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Portraits and Politics.
The Imperial Ambassador Leopold Joseph Graf von Lamberg
in Rome (1700-1705)*

s we know, Louis XIV did not only try to demonstrate his power to the other European states 1 ‘
diplomarically and militarily, but also included the plastic arts in this scrategy'. At the end of the s ki g
17th century even the Habsburgs had to react, though for a long time at the court of Leopold
I there had been neither an institutional art policy nor any support for or implementation of

is King of Spain, 1703. Vienna

sches Museum

the new propaganda media such as pamphlets, copper engravings and medallions”. Especially

in the Spanish War of Succession the medium of portraiture acquired a crucial significance in E ‘
propaganda, since the portrait of the ruler, like the coat of arms, served to make the allegiance of :’ lf,“,: “&» ",l \‘ ‘;“{ m “‘]‘ :::z_{ (2)
a territory or the loyalty of a family to a particular royal house publicly visible’. On 3 November Photo: after Galasso, footnote 13
1703 in The Hague, while en route to Spain, the Habsburg Pretender to the throne was already

distributing medals bearing his portrait and motto (Ill. 1). And in London the Habsburg had his

portrait painted by the court artist, Sir Godfrey Kneller, while at the same time paintings, copper

engravings and etchings were produced from this model, or one made earlier in Vienna, which

were intended to make the appearance and the claim of the Habsburgs known to a broader pub-

lic* (I1l. 2). Rome played a special role in this context since it was not only a key theatre for the

diplomaric conduct of war, but also the only capital where there was a long tradition of exhibiting

the arms and portraits of foreign sovereigns in an official form’.

[ IOl B/ Ufancarin dfriaiiin.d \Cx o

*This paper was first presented at the conference “The Holy Roman Empire, 1495-1806", at New College, Oxford
2006. For the translation | have to thank the German Historical Institute London and Dr. Michael Schaich.
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Leopold Joseph von Lamberg was born in 1653, son of the imperial chamberlain Hans Franz
von Lamberg of Ottenstein (Lower Austria) and Maria Constantia von Questenberg. When he
was 20, he was sent on a three-year “grand tour”, during which he also visited London, Paris,
Amsterdam, Brussels, Munich, Venice, Florenca and Roma. In 1679 Count Lamberg married
Katharina Eleonora Countess of Sprinzenstein and initially dedicated himself to administering
his estates and further renovating Ottenstein castle. Between 1690 and 1699 Leopold Joseph von
Lamberg represented the Austrian sovereign prince at the Reichstag in Regensburg’.

From 1700 to1705 Count Lamberg was the imperial ambassador at the papal court, where he
was confronted with the difficult papal election of 1700 and the diplomatic disputes of the War
of the Spanish Succession”. However, due to the pro-French attitude of the new Pope Lamberg
was forbidden by the emperor from attending papal audiences in 1702 and in 1705 was recalled
by Joseph I altogether®. So the diplomat found it all the more necessary to influence the poliical
public in Rome by direct and indirect means of propaganda”.

Only a few months after his arrival Count Lamberg was awarded the Order of the Golden
Fleece by the Spanish King Charles II. The ambassador immediately had this immortalized in
a full-figure portrait by Francesco Trevisani (1656-1746)". At the same time Leopold Joseph
achieved the elevation of his cousin, the Prince Bishop of Passau, Johann Philipp of Lamberg
(1660-1712), to the dignity of Cardinal. As in Ottenstein, Lamberg documented the political im-
portance of his family in a series of portraits. Thirteen smaller pictures on copper show the ambas-
sador with St Peter’s Square (Ill. 3), the most important members of Lamberg family (including
the Obersthofmeister Johann Maximilian, Cardinal Johann Philipp (Ill. 4), and the future Prince
Bishop of Passau Joseph Dominik), the Emperor, the Roman King and Archduke Karl as well as
Popes Innocent XII and Clement XI''. Under the circumstances it was certainly no coincidence
that Count Lamberg also continuously conducted foreign policy with portraits in the context of

the War of the Spanish Succession.

But to start with the ambassador made use of pamphlets. On 23 June 1701 a Latin text was
distributed containing the arguments for the Habsburg claim to the Spanish throne, which the
imperial ambassador in Rome had had printed by Johann Jakob Komarek (1648-1706)"".
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Lambergs activity was not confined to such advertising campaigns. He was also a leading light
in the Neapolitan rebellion against the Bourbon government in the late summer of 1701. When
the rebels marched into the city on 23 September, pictures of Archduke Karl were held aloft at the
front on poles, in accordance with ancient custom. A portrait of the Habsburg above the portal
of San Lorenzo monastery, the seat of the local administration, was supposed to demonstrate that

the city had been raken'’,

Since the rebellion in Naples collapsed after only two days due to betrayal and lack of money,
Lamberg turned his attention once again to the “Stellvertreterkrieg” in Rome. The most obvious
forum for this were the national churches that existed there, which had increasingly emerged as
one of the main stages for political representation. When on 14 November 1701, the feast day
of St Leopold and name day of the Emperor was celebrated in the German national church of
S. Maria dell'’Anima"", alongside the pictures of the Pope, the Emperor and the Roman King, there
was in the church a , life-sized figure of Archduke Karl of Austria, who has a claim to the Spanish suc-

cession”"”. The description would suggest that this painting in the Anima was the original or possi-

bly a variant of the small picture of Karl painted on copper that Lamberg owned.

Another important battlefield of Lamberg and his opposites was the decora-
tion of Roman palaces with the Habsburg or Bourbon coats of arms, to witness or
demonstrate the inhabitants’ loyalty to the Austrian or French party. So after Car-
dinal Francesco Maria de’ Medici (1660-1711), the former protector of the Holy
Roman Empire, had changed to the other side and was named protector of France
and Spain, in the first days of 1703 the imperial ambassador had an official protest
printed against the Spanish and French coats of arms on the Palazzo Madama, the
cardinals’ residence in Rome (I11. 9).

A further opportuniry for a political demonstration was offered by the Corpus
Christi procession of the German nation on 10 June 1703. Alongside the pictures
of the Pope and the Habsburgs in the church, the imperial ambassador had obvi-
ously decorated the city and the route of the procession near the German national
church to suit his own ends, indeed presumably with the “Ottenstein series” of
cardinals’ portraits. In memory of the events of 1700 Leopold Joseph had, in fact,
got his two Roman court artists to produce a unique series of 71 pictures of the
two Popes (Ill. 6) and all the cardinals'®.

The fact that Emperors Leopold I and Joseph I officially gave up any claim to
succeed King Charles IT of Spain in favour of Archduke Karl on 12 September 1703
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in Vienna, was not made known in Rome until 26 September. By the same post “many very beau-
tiful print portraits of the new King of Spain in Spanish costume” arrived.

Two days later the imperial ambassador spread the news that on the following Monday, to
mark the same event, there would be a ceremonial mass in the Anima and Karl’s portrait would
be presented for the first time wearing royal robes. The French ambassador Cardinal Toussaint
de Forbin Janson (1631-1713) did everything in his power to prevent this, but as a result of the
advance publicity many curious people streamed into the Anima church on Sunday evening,
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prefero congedo da Sua Maeftd , che hebbero le lagrime agli occhi : doppodi
che la M. S, entrata in unaScialuppa fitrasfert ful di lei Valcello fotro le
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30 September 1703. Above the portal hung portraits of the Pope
and the Emperor, while below on both sides pictures of the Span-
ish King Charles III and the Roman King Joseph I were displayed.
At the same time a four-page pamphlet was distributed about the
Habsburg’s acclamation as King of Spain, which Lamberg had had
printed by Komarek. Because this pamphlet was published without
official permission the Bohemian printer was arrested the same night.
What is more, the Pope banned the production of copper engravings
showing Archduke Karl as King of Spain. Due to the intervention of
the French ambassador and the Pope’s threat of a ban Lamberg gave
up the idea of a celebratory service and had the painting of Karl on
his triumphant procession transferred to his residence in the Palazzo
Caetani al Corso. The painting was displayed in the great banqueting
hall on a rostrum under a baldachin. From Roman sources we learn
that the portrait was obviously a direct paraphrase of the well-known
pictures of King Charles II of Spain in black clothes standing in the
hall of mirrors of the Alcazdr’’.

On the feast of St Leopold on 15 November 1703 the picture of
Karl was no longer displayed in the Anima, but on 5 March 1704
Lamberg informed the Romans in a pamphlet “RELAZIONE DEL
VIAGGIO DEL RE CATTOLICO CARLO TERZO” about the
Habsburg’s honourable reception in Holland and England and the
fact that these countries had recognized him as King (Ill. 7). On
10 May 1704 Lamberg had the next instalment printed concerning
the Habsburg Pretender’s reception in Lisbon on 9 March. On 6 Sep-
tember the ambassador was finally able to announce to the Romans
ina “BREVE, E SUCCINTA RELAZIONE” the victory of the allied
troops under the leadership of the Duke of Marlborough and Prince
Eugen over the French and Bavarians on 13 August “presso Pleinthe-
im” (Blindheim/Hgchstire)'®.

Given the changing military situation it is understandable that pictures of the two rivals for
the Spanish throne continued to play an important role in many celebrations. But Lamberg was
no longer able to witness the re-gaining of Naples and Milan as he died in Vienna in 1706.
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