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In. 2012, Karin and Gerhard Dammann were able to expand their collection by acquiring five gLES:QEeDWOQ; Q‘rzs'tl-e'ig‘mpe'tes for help and
efces by artists represented almost exclusively in the Prinzhorn Collection.! This relationship L. . TN B
. . " : ” e i ee "Careful, Walla! or: Is Collecting a Male
ith the world-renowned historic fund of “pathological art made the addition particularly Thing? Katin und Gerhard Dammann in Conversa-
Valuable to the collectors. All the more so because Gerhard Dammann’s early encounter tion with s in; wahosion sammeln._
/ " = - ” o - . . ’ utsider Art aus der Sammlung Dammann, ed. by
with the Heidelberg institution was the starting point for his own collecting.? Oscqr Voll's  gettina Brand-Claussen, Gerhard Dammann and
1876-2) piece (Fig. p. 64/65) was once part of a sketchbook currently in the Prinzhorn E’;ﬂg‘;;‘fﬁﬁ; dE;lg‘ebrg";ggg‘:’zg;gg’”gg‘e";"23
Collection. Along with two other works and two sketchbooks by the former tailor, it recently
Went from private ownership to the art market. The work was evidently removed before the *Inv N 328

book was sent from the Werneck Asylum to Heidelberg in 1919. However, the other four < Not al(lj olfbthe vcvolrlks have ll;lventcl))ry numbers from
W . 2w . 8 4 the Heidelberg Collection. If numbers were not
orks (Flg' p. 58/59 and 707_703) were or/glna//y part of the Prinzhorn Collection. How, on the works themselves, they were recorded on

When and under what circumstances did these inherently unmarketable works from the stickers or mats, which were rarely preserved.

Un/VerS/ty clinic end up on the art market? s For the collection’s history, see Bettina Brand-
Claussen, “The Collection of Works of Art in the
HE‘ Te] . e g g ¥ Psychiatric Clinic, Heidelberg — from the Beginnings
"T€idelberg’s collection of artistic works by residential institutional patients was founded i 1945", in: Beyond Reason. Art and Psychosis.
Works from the Prinzhorn Collection, Hayward

in 1 . S i ;
o ”9 19, following an appeal by the Psychiatric Clinic at the University of Heidelberg. The o o o, Extibition Catalogue, Manchester

A by Director Dr. Karl Wilmanns (1873—1945) and his assistant Hans Prinzhorn (1886  1s96,p.723.
= vidinan /3 5 @Sl . ;
¥ 933), was sent out to all institutions, clinics, and sanatoriums in German-speaking EUrOPe.®  , g.q o ingrid von Beyme, “Asylum Art as the
t,:mzhorn, an art historian and physician, inventoried and archived the donated works as e ﬁﬁi’ﬂ“fia;";}i I e Beeption o

. " . I . €d. by

the assets of a future “Museum of Pathological Art.” He returned, and removed from the  ingrid von Beyme and Thomas Réske, Prinzhorn
"ventory jist, very few of the early contributions; in these cases, exceptionally, loaned pieces ﬁ;’l’:;"?gf_ﬁ“;g"“’" Catalogue 2009, p. 154-168,
'é"e;lr € not converted into donations. By the time Prinzhorn left the clinic in June 1921, the >

0 i % 7 See also Alfred Kubin, “Die Kunst der Irren”, in:

€ction included over 5,000 works by 485 men and women. P Knetblatt Vo, 6, lsste 5, p. 185-188.

Pri . - . : & See most recently Bettina Brand-Claussen, ""...
nZhOrn was also tasked with evaluating the collection. As well as‘severa/ articles, he lassen sich neben den besten Expressionisten
%Ub//shed the comprehensive study “Bildnerei der Geisteskranken” (Artistry of the Mentally Sahirt < s, Wahnsinns Blatter und
; . , ’ ie ,Kunst der Irren’”, in: “Geistesfrische”. Alfre
d? In 1922, Contrary to his colleagues’ expectations, Prinzhorn’s book cha//enged the  ibin und die Sammiung Prinzhorn, Landesgalerie
;agnostic value of the works, emphasizing their exceptional aesthetics instead. Prinzhorn  Linz Exhibition Catalogue, Weitra 2013, p. 17-42.
e travelled domestically and internationally to lecture on the subject. Start{ng in 1921,  sfor szésci see Pascal James Imperato, , Ladislas

€ organized the first exhibitions. In 1929, following a series of presentations In Germany, f;nggjgif?gg . ")fj»gfzfnca“ arts, Vol. 21,
thi loans from the collection were even exhibited at the Galerie Max Bine in Paris.® All R e als L

A : ; . P . . ot > : H 19 Hans Prinzhorn, Aritstry of the Mentally Ill.
I 8 cof."'l.'l'lbuted to the works by /nst/tut/ona/lzed patlents g_a/nlng {ncreaS/r?g aesthetlc Contribution to the Psychology and Psychopatho-
€Cognition, even if this was not yet measured monetarily. Until then, interest in them had logy of Configuration,New York 1972, p. 250-252.

een, at most, from a pure/y diagnostic perspective. 1! Letter from Gruhle to Szécsi, [Heidelberg] Octo-
ber 18, 1932. The letters cited here are all in the
The ! . . . iod i Prinzhorn Collection Archive, Heidelberg.
1€ process by which a few inventoried works left the collection during this period IS

ség.”{'ficantA In September 1920, the artist Alfred Kubin ( 1877-1959) visited the Psychiatric
a/’”'C- Enthusiastic about the “art of the insane”,” he gave one of his own gouaches, as \(ve//
S four other works from his collection to Heidelberg, in return for four colourful drawings
Y Franz Karl Biihler (named “Franz Pohl” by Prinzhorn, 1864-1940) and a watercolour
cg August Klett (“August Klotz”, 1866-1928).° Kubin’s deal was a sign of high esteem,
Mparable to an exchange between art colleagues. He did not consider selling. Today,
€Se Works are in the Kubin Archive at the Lenbachhaus in Munich.

12 Szé¢si to Gruhle, Paris, October 20, 1932

The next two documented transactions of works leaving the collection did not involve
Money ejther However, for the first time, financial value came into play. Ladislas Szécsi (later
aegy, 1904-1988), a Hungarian artist and designer who became an important collector
"d dealer of African art in Paris,® visited the Heidelberg Collection in 1929 or 1930. Hans
mr“h/e (1880-1958), the psychiatrist responsible for the collection at thAe time, showed bim
Sta"y of the works. In October 1931, Szésci approached Gruhle, offer/ng him two African
dtues he owned as “comparable objects” for purchase. In fact, Prinzhorn had referenced
Dee relationship between sculptures in the Heidelberg Collection “and those by primitive
Ople” in his book." Gruhle declined with regret, as there was no purchasing budget."

. € art dealer immediately suggested sending the two sculptures on loan, confident that
Potential donor could be identified within three months, as this acquisition “could yet be

u : ; :
Seful to the entire university.”” In a reminder, he tried to underscore his trustworthiness,
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August Klett (, August Klotz", 1866-1928)

.Ehre sei Gott in der H6he” (recto), undatiert/undated

Bleistift, Farbstift und Aquarell auf Papier/pencil, crayon and watercolour on paper
22,5x%x32,5cm

Provenienz: Sammlung Prinzhorn, Heidelberg / Provenance: Prinzhorn Collection, Heidelberg



August Klett (1866-1928)

Text (verso), undatiert/undated

Bleistift auf Papier/pencil on paper

22,5x32,5cm

Provenienz: Sammlung Prinzhorn, Heidelberg/Provenance: Prinzhorn Collection, Heidelberg
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citing his affiliations with the “Int), Institute for African Languages and Cultures, London, " Szécsito Gruhle, Paris, November 9, 1932.
focadero Museum, Paris; Brooklyn Museum, New York, etc. etc.”” * Gruhle to Szécsi, [Heidelberg] November 25,
’ ‘ ’ 1932.
Gruhle ultimately accepted the offer, and Szécsi immediately sent three sculptures. He * szcsito Grul, Paris, December 6, 1932.
F’ted '.'Vefy conspicuous parallels”, which he had noted during his visit to Heidelberg, in . c,mmission indlce) Parls: December & 1932.
Iustifying his selections. For Karl Genzel’s (,Karl Brendel”, 1871-1925) wood sculptures,

'7 Gruhle to Szécsi, [Heidelberg] December 16,
576‘56 were: 1932.
'C_BakOta fetish, Similar to your ”KopfoSS/ef" [tade/e f/'gure] '8 Reliquary figure from Kota, Gabun. Wood, iron,
' ~@Meroon fetish, your one statue has similar facial features, and copper plate, undated, height: 61 cm, Inv. Nr.
. Tote . Sl . . s 6064; Bird, presumably from South or Central
M animal, similar to another sculpture in your collection. America. Wood, height: 29 cm, Inv. Nr. 6065.
The L L . . ) A0 s " Though added by hand is that the “numbers of
MC/Omm/SS/on Invoice provided materials, a description, and prices: the delivered pieces [...] were noted”, see confir-
wl, i 3 N mation with signatures from Gruhle and Szécsi,
i ood f/gure covered with copper RM 185, [Heidelberg] May 11, 1933,
- YWood figure RM 85,-

3 % In addition to the works named below there was
w "6
ood bll'd RM  65,- also the one by Klett to which Prinzhorn dedicated
a colored plate in his book. MacGregor suggests

Te . ul;. that Szésci loaned it for the exhibition “Fantastic
€N days later, Gruhle reported the works’ arrival. He also reported damage to the “little iyt s bbb bl

CBI'Ved ird” /| na: I ] mall horn broke off 1936 s. lohn M. MacGregor, The Discovery of the
omp, blfd", due to. l(nproper' paCklng' On. its head, the tip of a sma d. Theref: it Art of the Insane, Princeton 1989, p. 289.
- Pletely. "7 Negotiations during the following months are not documented. Therefore, i ' ik ‘
53 surprise to see a confirmation dated May 11, 1933, recording that, instead of payment, ' See Jean Dubuffet, including “Collection du Dr.

2 ! . i Ty o A. Marie”, in: Publications de la Compagnie de
€Csi received 15 pictures from the Heidelberg Collection. The similarities between “tribal - at brut, Fascicule 9, paris 1973, p. 79-140.

ZZ/ / ang’ “artistry of the mentally ill” led not only to an initial expansion of the Heide/be(g e e s oh

€Ction, but also to growing a private collection. Of the sculptures sent'frc.)m Pars,
Only two are still in Heidelberg.”® Unfortunately, which works were sent to Szésci was not
OCumented. o They were most likely pictures by Else Blankenhorn (1873-1920) and August  * szécsi to Gruhle, Paris, July 15, 1933

Ett' Prominent artists in the collection, from whom there were larger numbers of WOIKS  u: see colection Ladislas Szesci, Paris: Old African
ava,/ab/e 20 Sculpture/Works of the Insane, Midtown Galleries
. Exhibition Catalogue, New York, which lists 45
items from “Works of the Insane”. The exhibition
was on view from March 17 to April 1.

# Gruhle to Szécsi, [Heidelberg] June 19, 1933.

Af’fef this first transaction, Szécsi turned to Hans Gruhle with renewed efforts in June 1933.
S time, he came as an agent of the psychiatrist Dr. Auguste Marie (1865-1934),?" head ;r‘rel’;ed NEV\; SYZ;kOPfc;srt] fr:r?abﬁprra]u f; 1239 inflL;de(ti a
g ) » N ;i I ISCUSSI exnipitio urrealist art,
e Ysician at the Asile de Vi//e/'U/.ﬁ and later for 30 years at the HO,DITa/ Sainte Anr?e In Pa‘l’lS, works by the insane and primitive African sculp-
;V 0 had begun his own collection of 250 works. The art dealer wrote that Marie admired ture* from the Satsc Cﬁllectitqni in the hlﬂercul;y
L o " X o alleries In New York. e article 1s unclear about
2€Csi’s Heidelberg works and wanted to exchange several of his own pieces.? whether Heidelberg pieces were ever offered.
. * Personal communication, Doris Noell-Rumpeltes.
Gruhje 9ladly accepted this suggestion too. But as a careful curator of the collection, he : i
3 . . . . . . . 8 . .
C"”PhaS/zed that he was only interested in works “in which a genuine artistic pursuit is thL"Jiﬁﬁib?,?‘éLﬁ;i‘Iﬁfﬁ;vﬁ dsf:égxzeagga';st;‘;
alled forth, underpinned by, or modified by pathologically emotional moments.” He bade artists. see his letter from August 10, 1988 to Inge

“ 4 5 ; LIS : . i « Jadi, then director of the Collection (Prinzhorn
Inar/e to “especially favor his selections toward abnormal, artistically interesting objects. Collection Archive). The whereabouts of the fourth

. "®tUn, he yag willing to “put together a quite diverse lot that | assume will interest h/m, “  Blankenhorn picture is unknown.
b fo far as he wouldn’t have other special requests.?* In July, Szésci sent Marie’s sg/ect/on,
9 “smal Collection of 37 drawings,” and requested the agreed “small counter-shipment”
fom Heidelberg. > How many and which works Gruhle sent, and what happened to them,
das, N0t documented. Today, a large part of the Marie Collection bg/ongg to the Co/lect/on
ne FArt Brut in Lausanne. However, it does not include any works W{th He{delberg inventory
Um_be, S. Marie’s gift itself is not well documented. But all works, including those 'by.Em//e
p,(-) dinos (Joseph Ernest Ménétrier) and the Voyageur Frangais, are evidently still in the
""zhorn Collection today.

?f 1935, Sz6sci presented works from his collections of ”O/d'Afr/'can Sculpture” and “Works
"the Insane” in a sale exhibition at the Midtown Galleries in New York.?> An August Klett
Fe’;eZe, Which is now unaccounted for, graced the catalogue title page. In this way, the
& "1anged works became available on the art market for the first time. How many of the
*hibi ted pieces were sold then, or at a later New York show in 1939°° was not documented.
- 3ls0 do not know whether Szécsi, who immigrated to the USA in 1940 and operated
fclf; oWn New york gallery from 1950, continued to offer this portion of his possessions
(7925‘3/9- Nonetheless, the New York industrial designer and businessman Sam Farber
a 4f2073), the most important patron of the American Folk Art Museum and h/msglf
Passionate outsider art collector, was able to obtain five outstanding works formerly in

efd@/berg collection from the gallery owner: four small Blankenhorn pictures, and one
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/;’/)ett watercolour.?” A few years ago, he made them available again through various dealers.
ree Blankenhorn pictures (Fig. p. 101-103) and the Klett work (Fig. p. 64/65) eventually
ound a new home in the Dammann Collection.?®

One may wonder where, and under what circumstances, the other Prinzhorn works traded

Y Szésci und Marie will surface again. Because they are presumably still in the hands of
appreciative private collectors. Unfortunately, there is less hope for another Heidelberg
C‘?”ecl‘ion loss from around the same time. In 1938, Carl Schneider (1891-1946), then
Dir ector of the University Psychiatric Clinic, loaned numerous works that formed part of the
ZO/I?CUOH'S core assets to a traveling exhibition entitled “Degenerate Art”. There, they were

€nigrated in a comparison to unpopular works of modernist art.?* At the end of the year, 76
of {he exhibited works were sent back to Heidelberg.” Others probably continued touring
until the end of the exhibition in 1941, in particular four works reproduced in the exhibition
uide.*' Because they did not return to the University Clinic afterwards, it is likely thfat thgy
‘:f/)ere de?" oyed along with other supposedly worthless exhibition works and material. Did
’.nihNaZIS’ changed attitude towards the “incurably mentally i/’l”,‘ reflected from 1940 on
g € so-called “euthanasia” programme, also override the clinic’s loan agreements and
ane’ ship rights? Or did it clarify the fact that institutional works were still often seen as
Dg’ ;h/95§, even if a small group of connoisseurs were wi//('ng to spend money .for them?
7973 0”"9 in Outsider Art, through specialized galleries, did in fact not begin until the early
. S- And it was only in the 1980s that doctors and nurses in psychiatric faC/l/t/es finally
i M e‘_j immediately destroying patients’ freely-created artistic worI{S. The history of art by

St./t“tlona/ized patients demonstrates that, in our society, itis particularly monetary value
Which manifests an item’s significance.

2 See Bettina Brand-Claussen, “Die ,Irren’ und die
‘Entarteten’. Die Rolle der Prinzhorn-Sammlung
im Nationalsozialismus”, in: Von einer Wellt zur
andern. Kunst von AuBenseitern im Dialog, Ed. by
Roman Buxbaum and Pablo Stéhli, DuMont-Kunst-
halle Exhibition Catalogue, K6ln 1990, p. 143-150.

30 \Written communication by the exhibition
management for the “Degenerate Art” exhibition
to the Psychiatric University Clinic, Berlin, June 6,
1938 (Prinzhorn Collection Archive). The returned
works were shown for the first time as part of
the Rotations installation (2012) by Javier Tellez
(Prinzhorn Collection, Heidelberg, October 25,
2012 - February 10, 2013).

31 See Brand-Claussen 1990, like Note 29
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Oskar Voll (1876-7)
Ohne Titel/untitled (recto), undatiert/undated
Bleistift auf Papier, aus einem Zeichenheft/pencil on paper from a drawing-book

20 x 26 cm

Provenienz

sammlung Prinzhorn, Heidelberg/Provenance: Prinzhorn Collection, Heidelberg, In
, Heidelberg, Inv
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Else Blankenhorn (1873-192

jon, Heidelberg, Inv. Nr. 4275

Else Blankenhorn
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Else Blankenhorn (187

I Titel/u
Ohne Titel/u

)| f Leir ) canva
20 cm

Provenienz: Sammlung Prinzhorn, Heic

Provenance: Prinzhorn Collection, Heidelberg, Inv. Nr. 4250
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