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Early Mendicant Architecture

in Central-Eastern Europe.

The present state of research.

Andrej Grzibkowski

Despite certain doubts as to the idea of separating the
area covering Poland, Bohemia, Moravia, Hungary, and
Slovakia, the view of a distinct character of these coun-
tries as opposed to the post-Carolingian Europe has been
more and more popular among historians and art histo-
rians. Moreover, the socio-political structure of these
countries has long been regarded as comparable. It is also
evidenced by a number of studies which jointly treat on
the artistic phenomena in these European countries. '

Despite all the differences, Poland, Bohemia, and Hun-
gary in the first stages of their state formation (10th-13th
centuries) had much in common due to the advanced le-
vel of social structure and mentality, reception of Chris-
tianity, economic development, and certain similiarity
of state and church institutions. Contrary to Western
Europe and Byzantine Empire, that part of the Contin-
ent was marked out by a vastness of the sparcely populat-
ed area and almost total lack of big towns. Furthermore,
later introduction of Christian cultures and structures
(10th-11th centuries) may be regarded as another com-
mon feature of the region.’.

The activity of Mendicant Orders in the area in question
was directed mainly against the schizmatic Russia and

' A. MERHAUTOV A, Romanische Kunst in Polen, der Tschechoslowakei, Un-
garn, Rumdnien und Jugoslavien, Praha 1974; A. TOMASZEWSKI, Romdns-
kie koscioly z emporami zachodnimi na obsrzarze Polski, Czech i Wegier (Ro-
manesque Churches with Western Galleries on the Territory of Po-
land, Bohemia, and Hungary), Wroclaw 1974; J. BiaLosTOCK1, The
Art of the Renaissance in Eastern Europe (W rightsman Lectures, VIII),
Oxford 1976.

?J. KLoczoWsKI, Rozwdj srodkowowschodniej Europy w XIV wicku (De-
velopment of Central-Eastern Europe in the 14th Century), in Szzuka i
ideologia X1V wicku (Artand Ideology of the 14th century), Warszawa
1975, p. 14; A. TOMASZEWSKI, 0p. cit., pp. 7-10.

> J. KLOCZOWSKI, Zakony na ziemiach polskich w wiekach srednich (Reli-
gious Orders in Poland in the Middle Ages), Krakow 1966, in Kosziol
Polsce (Church in Poland), 1) Sredniowiecze (Middle Ages), Krakow
1966, p. 476; J. KLOCZOWSKI, Zakon braci kaznodzejow w Polsce 1222-
1972. Zarys dzieidw (The Dominican Order in Poland 1222-1972. An
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pagan Prussia, as well as concentrated on intensifying
the cursory and recent Christianity. Therefore, the
struggle with internal heresy, or scholarly disputes in
universities did not constitute their essential interests.’
It must be also admitted that a great success of Mendic-
ant Orders proves an advanced level of social develop-
ment of these countries; otherwise the population could
not afford such instituions." Contrary to western prac-
tice, in Poland for instance, there were no foundations of
that type by a town commune. It may be observed that
the experiment with Mendicant Orders in numerous
countries preceded the social and religious processes
which could provoke that type of activity.” Bohemia
and Hungary which, like Poland, were parts of eastern
provinces of the Latin Europe, similarly modified the
character of the activity of Mendicant Orders; the latter
were drawn into a current apostolic mission of the
Church. In Poland, the development of the Orders coin-
cided with some important historical processes, i.e., ac-
tivity of dukes courts, town reform, and the reform of
the Polish Church.® Having entered the parochial
structure, as well as having met the requirements of the
insufficiently christianized country Mendicant Orders
were soon to achieve a great success by means of mass
ministry.

Outline History), in Studia nad historia dominikaniw w Polsce 1222-
1972 (Studies in the History of the Dominicans in Poland 1222-1972,
I) ed. J. Kloczowski, Warszawa 1975, pp. 33-35.

*J. KLoczowsKl, Zakony cit. p. 473.

’ J. WIESIOLOWSKL, Klasztory Sredniowiecznego Poznania (Monasteries of
the Medieval Poznan), in Sympozjum na temat Poczazki i rozwdj Stare-
g0 Miasta w Poznaniu do XV wicku w swietle nowych badar arecheologicz-
nych i urbanistyczn o-architektonicznych, 18-19. X 1973 (The Symposium
Held on October 18-19 1973, concenring the origin and development
of the Old Town in Poznan until the 15th century in the light of the
recent archeological examinations and urbanistic and architectonic
studies), Poznan 1973, p. 412.

¢ J. KLoczowskl, Franciszkanie a sztuka europejska XIII wieku (The
Franciscans and the European Art of the 13th Century), in Szmuka i
ideologia XIII wieku (Art and Ideology of the 13th Century), ed. P.
Skubiszewski, Wroclaw 1974, p. 175.



ANDRE] GRZIBKOWSKI

It is the beginning of the 14th century that was taken asa
chronological ceasura of the discussed problems. Con-
trary to Germany for instance, where the Mendicant ar-
chitecture flourished right in the 14th century, the most
important and original works in Poland and Bohemia
appeared already in the 13th century. In the course of
the 14th century German Mendicant architecture
strenghtened its peculiar features, whereas the process
that took place in Central-Eastern Europe was a reverse
one.” Therefore, the article concentrates on the 13th
century when the artistic activity was the most effective
and paralleled the institutional and spiritual expansion
of new Order formations.

The article is centred on the two of the greatest Mendic-
ant Orders, i.e., Dominicans and Franciscans. This sim-
plification, though not too excessive, I hope, was neces-
sary since other Mendicant formations did not play an
important part in 13th-Century architecture. All the
more, the more intense development of the Augusti-

nian-hermits and Carmelites took place only a century
later.?

The problem in question has not been worked out in Po-
land, Czechoslovakia, and Hungary; neither these coun-
tries have been jointly treated. Therefore, our state of
knowledge is much behind that of scholars from West-
European countries who have been publishing syntheses
for at least 50 years. Even if the synthetic treatments con-
cern the whole country they are, as in the case of Bohe-
mia, either laconic and out-dated’, or presented only in
summaries (Hungary). When lacking a synthesis (Po-
land) in turn, we are usually in the possession of a greater
number of recent monographs of particular objects,
which are sometimes based on the research carried out iz
situ. The third group of works concerns regions (e.g. se-
parate articles on architecture of the Silesian Dominicans
and Franciscans) and is not of interpretative character.
In view of the lack or out-dated character of monographs
of single objects, or, in fact, of syntheses of particular
countries, one is not to be astonished that the interpreta-
tive level of the majority of studies, mainly Polish, is not

7' V. DENKSTEIN, Rané gotickd architektura Zebravych iddi Cechach a Mo-
ravé (Barly Gothic Architecture of the Mendicant Order in Bohemia
and Moravia), “Uméni”, II (1938), pp. 20-21.

# J. KLoczoWsKI, Rozwdj cit., p. 33; 1D, Wipdlnoty chrzescijanskie. Grupy
zycia wspdlnego w chrzescijanistwie zachodnim od starozytnosci do XV wieku
(Christian Communities.Vita Comunis Groups in Western Christian
Countries since the Ancient Times until the 15th Century), Krakow
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very high. Neither should it surprise him that the ap-
plied notions and style attributes such as “poverty” “sim-
plicity”, “severity”, and “spatiality”, are frequently taken
from other geographical regions, or deduced from the
Mendicant ethos, though not necessarily do they corre-
spond to the reality. The practice of some authors, main-
ly Polish, to freely interpret artistic rules given in the
convent constituions, that were often of negative and
general character, is also erroneus. One may add that mo-
nastery complexes have only recently become a subject
of scholarly interest. It must be admitted that their ar-
cheological and architectural examinations led to very
interesting results.

Around 1220 a group of priests was sent to Italy, directly
to Dominic, by Iwo Odrowaz the bishop of Cracow. Af-
ter a short schooling in Bologna, they returned to Cra-
cow in 1222 already as Dominicans and were bestowed a
parish church of the Holy Trinity. It was right from Cra-
cow then that small groups of friars were sent in 1225 to
Prague and main towns in Poland: Wroclaw, Kamien,
Gdansk, Plock and Sandomierz. Thus, the Cracow mo-
nastery became the centre of a great province. The incor-
poration of the Polish and Bohemian kingdoms toge-
ther with Pomerania and the Teutonic Prussia into that
province serves as an evidence of a certain unity of that
area inhabited by the West Slavs."” It was only in 1301
that this vast territorial unit was divided into Polish and
Bohemian provinces. In the middle of the 13th century
there were 22 monasteries, in 1300 already 54 monaste-
ries and 8 nunneries. Thus, having outdistanced the pro-
vinces of Spain, Provence, and Denmark this number
brought it closer to those of Lombardy and France. It
cannot be, however, compared with a great number of
religious houses in Germany and England."" It must be
added that the two-thirds of monasteries of the Polish-

Bohemian province were located in Silesia, Bohemia,
and Moravia.

The Dominicans were brought to Hungary somewhat
earlier (1221) and were given a support of Robert, the bi-
shop of Esztergom, and of the royal court.” The first

1964, p. 317.

° DENKSTEIN, 0p. it.

' KLOCZOWSKI, Zakon cit., pp. 31-32.
" Ibid., p. 40.

2 Ibid., p. 27, G. ENTZ, Die Baukunst der Bettelorden im mittelalterlichen
Ungarn, in Actes du XXIII' congres international d’histoire de I'art. Buda-
pest 1969, Budapest 1972, p. 488.
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monasteries were established already in 1221 in Gyor
and Székesfehérvir, whereas those in Pest (1223) and S4-
rospatak (before 1238) were evidenced by the sources
before the Mongol invasion (1241). In the 13th century
some ten new monasteries were founded.” It should be
added that the Hungarian province covered a vast terri-
tory to include also Croatia, Slovenia, Dalmatia, Alba-
nia, Serbia, and Transylvania." These countries are not
to be considered in the present article since the Balkan
region distinguishes itself by the continuity of local anti-
que culture and with borrowings from Italian art result-
ing from the influence of Venice. On the other hand, it
was the Byzantine culture that had its crucial impact on
the region in question.

The expansion of the Saxon province of the Franciscans
led very early to establishing the first monastery in Bohe-
mia, probably in 1225 (Novy BydZov). Three years later
the monastery of St. James in Prague was founded. Some
other new monasteries in Bohemia and Moravia were es-
tablished before the mid-century.” The year 1239 is re-
garded as the latest date of the separation of the Bohe-
mian-Polish province from the Saxon one;'® it covered
the area similar to that of the Dominican province. The
division, however, was not stable and the changes of
borders in the area that historically belonged to Poland
were quite frequent.”” The changes concerned mainly
the Saxon province, which was responsible for establish-
ing the monastery in Szczecin/c. 1240/ and consequently
including Western Pomerania. At the beginning, Eas-
tern Pomerania and Prussia remained, in turn, within
the area of the Bohemian-Polish province,” whereas the
ecclesiastical status of Silesia and Lusatia was far from be-
ing settled. In the 80s of the 13th century nearly all the
Low-silesian Convents, as well as those in Prussia and
Eastern Pomerania were incorporated into the Saxon
province."”

InHungary the Franciscans settled down already in 1229

1 Ibid,

" AM. WALz, Compendium Historiae Ordinis Praedicatorum Romae
1948, p. 220.

15 7. FIALA, Predbusitské Cechy. Cesky stit pod vlddu Lucemburks 1310-
1419 (Pre-Hussite Bohemia. Bohemian State under the Reign of the
Luxemburgian Dynasty 1310-1419), Praha 1978, p. 399; F. MACHILEK,
Reformorden und Ordensreformen in den bibmischen Landern vom 10. bis 18.
Jabrbundert, in Bohemia sacra. Das Christentum in Bibmen 973-1973, ed.
F. Seibt, Diisseldorf 1974, p. 69.

' . HYBL, Pocatky Minoritii v Cechach a na Moravdch (Early Days of the
Activity of the Friar Minors in Bohemia and Moravia, «Cesky Casopis
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(Esztergom), whereas the Clarists came there 9 years lat-
er. After the Mongol invasion the number of monaste-
ries increased to 22.%

In Poland the Dominicans, recognised and supported
by the Holy See, preceded the Franciscans by some ten
years. The latter had been formed earlier, but still in the
20s and 30s of the 13th century were being affected by in-
ternal disputes. The priority of the Dominicans was due
to the necessity of the preachers (in accordance with the
postulates of the 4th Lateran Council) whose qualifica-
tions the Minor Friars were to achieve only in the
30s.”" The first Franciscans who came to Poland from
Prague (c.1236-37) founded religious houses in Wroc-
law, Cracow, and Inowroclaw.”” The further develop-
ment, which took place mainly in the 2nd half of the
13th century, was similar to that of the Dominicans and
paralleled the location of towns on the basis of German
law. Therefore, nearly the half of the monasteries in Po-
land was situated in the most urbanised Silesia. Al-
though the Franciscans outnumbered the Dominicans,
their position in Poland was not as strong as that in-
South Westeren Europe.”

The location of the Dominicans and Franciscans monas-
teries around 1300 presented in the following table:*

Dominicans  Franciscans  Total
Bohemia 15 15 30
Moravia 7 6 13
Silesia 11 20 31
Little Poland 4 5 9
Great Poland and Mazovia 8 v 15
Pomerania and Prussia 9 8 17
Hungary 44

The earliest Mendicant buildings erected already in the
20s of the 13th century were the Dominican oratories in
Cracow, Prague, and most probably in Gdarsk [1]. Mi-
nute relics, which in the case of the structures from

Historycky», 11/6 (1896), p. 341.

7 Ibid.

8 Ibid., p. 466.

¥ Ibid.; J. KLOCZOWSKI, Zakony cit., p. 32.
* ENTZ, 0p. cit., p. 489.

! KLOCZOWSKI, Zakony cit., p. 462.

2 K. KANTAK, Franciszkanie polscy (The Polish Franciscans), I: 1237-
1517, Krakow 1937, passim; J. KLOCZOWSKI, Zakony cit., pp. 465-471.
? KLOCZOWSKI, Zakony cit., p. 30.

2 Ibid,, [P ol



ANDRE] GRZIBKOWSKI

Gdansk and Prague are known merely from archeologi-
cal excavations, are an extremely important evidence of
the transformations of the Order’s architectural practice,
as well as of the rapid changes of its aims, character, and
Ethos. In the great Dominican complex in Cracow [2], a
single-space building of limestone blocks, and of the di-
mensions 17,5x11 m was incorporated into the structure
of the present claustrum, North of the church from the
middle of the 13th century. Since the Dominicans were
bestowed the parish church that was situated on that
site, the scholars formerly regarded this structure to be a
presbitery of the pre-Dominican church from the turn of
the 12th century [3-4]. It was the examination of the
wall bond which gave a new argumentation to J.s Jam-
roz” to prove that the building was an independent Do-
minican church erected in 1222-25. The narrower wing
of the one-storey monastery, which was directed to the
North, adjoined the oratory from the West; this forms
an analogy to the lay-out of the headquarters of the
Knights of St. John of Jerusalem in Strakonice (Bohe-
mia). The single-space design of the apseless church has
in fact no parallel in Romanesque architecture of Little
Poland, which additionally supports Jamroz’s thesis.

The examinations carried out recently by V.Huml*
proved the correctness of the interpretation of the com-
plicated “palimpsest” wall in the Cracow monastery. At
the beginning the friars who came to Prague in 1226
settled down in Pofi¢i, in the area of the future New
Town. They were bestowed the church of St. Clement,
the single-space nave of which, or more precisely, the
western part, was later on adjoined by the stone, rectan-
gular presbytery equally wide. In result there emerged a
single-space edifice of the dimensions 16.6x6 metres,
which was the first Dominican church in Bohemia. The
altar mensa was discovered by the eastern wall. The
preachers remained in this place only for a short time for
in the 30s they were transferred to the neighbouring Old
Town.

 1.S. JAMROZ, Sredniowieczna architektura dominikasiska w Krakowie
(Medieval Dominican Architecture in Cracow), “Rocznik Krakows-
ki”, XLI (1970), pp. 5-28; ID. Czy refektarz w klasztorze dominikaniw w
Krakowie jest oratorium klasztornym, czy kosciolem przeddominikasiskim?
(Is the Refectory in the Dominican Monastery in Cracow an Oratory
or a Pre-Dominican Church?), “Folia Historiae Artium”, XVI (1980),
pp- 21-38.

V. HUML, Vyzkum v kostele sv. Klimenta na Novém Mé&té Prazském (The

Examinations Carried out in the Church of St. Clement in the New
Town in Prague), “Archeologické rozhledy”, XXIX (1977), pp. 406-
416; V. HUML, K pocatkiim kostela sv. Klimenta na Novém Méte prazském
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1. Earliest Dominican churches of the Polish

province: a/ Cracow b/ Prague ¢/ Gdansk.

Compiled by the author,

drawn by R. Kunkel.
The third analogical Dominican structure was disco-
vered in Gdansk. Relics of a single-space building, big-
ger than that in PoFi¢i (10x26 metres) were excavated in
the presbitery of the church of St. Nicholas*’ Judging
from a rather thin wall, one may come to the conclusion
that the church must have been low. The examinations,
however, have not determined whether the building in
question was the Dominican church consacrated in
1235 or the church of St. Nicholas taken over by the Do-
minicans. It seems that similar structures in Cracow and
Prague are of aid to remove doubts and include this
single-space church in the most numerous series of the
first Dominican churches in that part of Europe. It
should be added, however, that it was only the choir

(On the Origin of the Church of St. Clement in the New Town in Pra-
gue), “Archeologia Historica”, III (1978), pp. 83-93.

*" A. ZBIERSKY, Dotychczasowe wyniki badan archeologicznych kdsciola sw.
Mikolaja i sw. Katarzyny w Gddansku (Results of the Archeological Exa-
minations in the Churches of St. Nicholas and St. Catherine in
Gdassk), “Rocznik Gdanski”, XV-XVI (1956-1957), pp. 73-74; A.
ZBIERSKI, Poczgtki Gdaniska w swietle najnowszych baddn (Early Days of
Gdansk in the Light of the Latest Studies), in Gdarisk, jego dzieje i kultu-
ra (Gdansk. Its History and Culture), Warszawa 1969, p. 24; R. MAs-
SALSKI, J. STANKIEWICZ, Rozwij urbanistyczny i architektoniczny G dariska
(Urban and Architectural Development of Gdansk), ibid., p. 180.
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2. The Dominican complex in Cracow,
ground plan with the stratification of
the 13th century phases. Drawn by R.
Kunkel after J. S. Jamroz.

a/ originally oratory now refectory
b/ the second church from the
mid-13th century

¢/d/ free-standing monastery
buildings from the mid-13th century.

prayers that were said in these churches, since sermons
were preached in the churches that did not belong to the

Order.

The fourth known single-space church, discovered in
Inowroclaw (Great Poland) a few years ago, belonged to
the Franciscans. At the end of the fourth decade of the
13th century they erected a three-bay structure of the di-
mensons 9x27 metres. Contrary to Dominican ceiling
single-space buildings, traces of Late Romanesque wall-

7. FRYCZ, Architektura i sztuka Inowroclawia, 11, in print.

2 7. EYSYMONTT, Architektura pierwszych kosioldw franciszkariskich na
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shafts point out that the structure was vaulted over.”
Even in comparison with Franciscan sigle-space
churches in Thuringia and Brandenburg March, the
church in Inowroclaw is to be one of the earliest vaulted
religious edifices.

Contrary to the neighbouring northern part of Germa-
ny, the single-space churches in Poland were not popular
in Mendicant architecture. It was only one church, that
of the Clarists in Wroclaw,” that was founded in the
years 1257-60; it was a three-bay, vaulted church with the

Slasku (Architecture of the Earliest Franciscan Churches in Silesia), in
Z dziejow sztuki slgskiej (Studies in the History of Silesian Art), ed. Z.
Swiechowski, Warsazawa 1978, pp. 51-58.
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3. Cracow, earlier northern wall of the oratory. Phot. J. Langda.

separate choir bay. This lay-out, exceptional at that time,
may be explained by the function of the oratory occu-
pied rather by the nuns and not by the laity, as well as by
the imitation of the so-called nuns’ oratory in the mo-
ther-nunnery in Prague [11 N. 8].

It is the church in Sandomierz which is dated between
the first and the second series of Dominican buildings.
Despite a severe reconstruction, it is well preserved and
considered to be one of the most eminent churches in
Dominican architecture. However, this important
church, as well as the monastery have not been tho-
roughly examined, particularly by archeologists whose
investigations might have solved some still pend-

* W. LuszczkIEWICZ, Kostiol sw. Jakuba w Sandomierzu, zabytek bu-
downictwa geglanego XIII wieku (The Church of St. James in Sando-
mierz. A Monument of the 13th Century Brick Architecture), “Spra-
~ wozdania Komisji Historii Sztuki”, I (1881), pp. 27-52.

3 7. GOLUBIEWOW A, Kosciol dominikaiiski p.w. sw. Jakuba w Sandomier-
zu w XIII stuleciu i jego dekoracja architektoniczna (The Dominican
Church of St. James in Sandomierz in the 13th Century and its Archi-
tectural Decoration) in Studia nad historia dominikandw cit., pp. 9-196.
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ing problems.

The three-bay choir adjoined the three-aisled five-bay
ceiling basilican body [5]. The bell-tower adjoining from
the West was erected later. The essential problems
concerning the church since the publication of the first
monograph by W. Luszczkiewicz till the recent stu-
dies by Z. Golubiewowa’" were not solved. It was alrea-
dy Luszczkiewicz who discerned the heterogeneity of
the main body and nave, thus dating the first element of
the structure to the period before 1241 (Mongol inva-
sion). The choir, in turn, was dated to 1241-59. I have
proposed the reverse sequence of the building proce-
dure;” other scholar proposed” to date the body
to the 30s of the 13th century, and the choir (originally

* A. GRZYBKOWSKI, Wezesnogotycki kosciol i klasztor dominikariski w Sie-
radzu (The Early Gothic Dominican Church and Monastery in Sie-
radz), Warszawa 1979, p. 104.

* J. WoJCIECHOWSKI, Koscidl sw. Jakuba w Sandomierzu (The Church
of St. James in Sandomierz), “Przeglad Techniczny” XLVIII (1910),
pp- 207-210; Z. SWIECHOWSKI, Budownictwo romaviskie w Polsce. Kata-
Iog zabytkiw (Romanesque Architecture in Poland. Catalogue of Hi-
storical Monuments), Wroclaw 1963, p. 234; Z. GOLUBIEWOWA, 0p.
ar., p- 451f.
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4. Cracow, oratory
and the original
Dominican
monastery.
Northern and
eastern
elevations.
After
J. S. Jamroz.

5. Sandomierz,
Dominican
complex. After
J. Zachwatowicz.
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not vaulted)™* to c. 1240-45. The origin of the space lay-
out of the basilican church has not been yet determined.
The adoption of the general Italian conception has been
pointed out. Z. Swiechowski,” who followed that opi-
nion, also revealed the similiarity of the church interior
[6] to that of the church of the Friar Minors in Zurich.
This view, however, requires thorough studies. Z. Golu-
biewowa, who opposed the conception of the Italian fi-
liation, did not carry out the research in that direction.

The southern aisle of the church together with the poin-
ted-arch arcades is higher than the northern one. This
has been explained by the necessity of placing windows
over the cloister from the side of the monastery,” as well
as by the change of the workshop in the course of build-
ing procedure,”’ or by later alterations of the body.” Not
being satisfied with either of these hypotheses, we
assume that this curious asymmetry of the aisles resulted
from the conscious intention of the original church
builders, the reflection of which could be seen in a short
choir of the former parish church of St. James, or evenin
a shallow altar apse to be later on replaced by a long pres-
bytery. The location of the portal in the centre of the
northern elevation or, in particular, the heightening of
the southern aisle were the cause of the re-orientation of
the nave body and the emphasis of the transverse axis;
this perhaps forms an analogy to the Paris (after 1221)
and the 1st Dominican church in Toulouse (from c.
1230).”” In France the re-orientation of the church the
centre of which became not the altar but the pulpit
placed centrally against the long wall, was due to the

* SWIECHOWSKL, 0p. cit., pp. 234-235; ID Znaczenie Wloch dla polskiej ar-
chitektury i rzezby romaviskiej (Italy and its Influence on Polish Roma-
nesque sculpture nad Architecture), “Rocznik Historii Sztuki”, V
(1965), p. 78; GRZYBKOWSKI, 0p. cit., pp. 103-104.

% SWIECHOWSKI, Znaczenie Wioch cit. p. 77.
1D, Budownictwo romaviskie cit, p. 235.

" GOLUBIEWOWA, 0p. cit., pp. 68-69.
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asymmetry resulting from different widths of the two
equally high aisles (the southern aisle devoted to the la-
ity was wider, whereas the northern one which served
the friars narrower). The incomprehensible asymmetry
of the Sandomierz basilican church may be regarded as
the trace of an attempted adaptation of revolutionary
French desings and a new conception of church interior,
until the innovation exhausted its usefulness after the
present long choir was erected.

It is a rich, skillfully and artistically perfect ceramic deco-
ration applied to ornament window framings and cons-
tituting a part of friezes that draws a particular attention
in the Sandomierz church 7). All the studies concerning
the church from the first monographs through M. Wa-
licki" onwards have always sought the provenance of

* LUSZCZKIEWICZ, op. cit., p. 44.

SN NEURIST, Eglises Parisiennes actuelles et disparues, Paris 1947, p. 28; P.
MESPLE, Les Jacobins de Toulouse, Toulouse 1954, pp. 12-13.

" M. WALICK1, Dekoracja architektury i jej wystrdj artystyczny (Architec-
tural Decoration and its Artistic Form) in Sz/uka polska przedromariska
i romaviska do chylku XIII wicku, Warszawa 1971 (Dzieje sztuki pols-
kiej, I), pp. 215-216.



Sandomierz, Dominican church. Interior of
the nave corpus towards west.
Phot. W. Wolny.

Sandomierz, Dominican church.
View from North.
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the decoration in Lombardy. It was Z. Swiechowski"
who analysed it more closely and regarded the friezes
with plaited ornaments as typically Italian. This author
was of the opinion that the northern portal had an analo-
gy in the basilican churches in Assissi and Sagra S. Mi-
chele. According to him, the early Dominican edi-
fices in Poland owed not only types and architectural
forms but also a technique betraying direct worskshop
connections to brick architecture of northern Italy. He
compared ornamental incisions on the brick faces from
the 12th-century Lombard buildings, in particular del
Crocefisso church in Bologna, and those in Sandomierz
and Wroclaw. To conclude, he pointed out the author-
ship of an Italian workshop, mainly in Sandomierz, but
also in the whole group of Dominican structures. The
Italian orientation of the trend could be linked with the
activity of bishop Iwo Odrowaz; it was K. Bialoskor-
ska" who developed this thesis. Only recently has Z.
Golubiewowa' opposed this common view. Her argu-
mentation cast some new light on the problem, since she
demonstrated how some phenomena occurred as the re-
sult of conservation activities, though above all she
maintained the lack of any Italian elements in the choir.
Moreover, she admitted that no direct analogy had been
found for the relief ornamental forms being “the results
of stone architectural relief and ceramic tiles, particularly
the floor ones”.

There are no other works of art produced by the ceramic
workshop in Sandomierz; its distant influence can be
however noticed in the decoration of the parish church
in Chlewiska and particularly in three, somewhat later
Dominican churches: in Poznan, Plock, and Sieradz. In
Plock" we can find a trefoil-crowned portal, the archi-
volt of which, similarly as in Sandomierz, was made of
big ceramic blocks. In the portal of the Poznan church
one can distinguish motives from the northern portal of
the Sandomierz church. In Sieradz, in turn, in the middle
of the 13th century, there was active an exquisite ceramic

1 SWIECHOWSKI, Znaczenie Wloch cit, p. 51, 76-80, 87.

2 K. BIALOSKORSKA, Problem relacji polsko-wloskiech w XIII wiekuza-
gadnienie mecenatu biskupa Iwona Odrowaza i malopolskich opactw cysters-
kich (Polish-Italian Relations in the 13th Century. The Patronage of
Bishop Iwo Odrowaz and Little Poland Cistercian Abbeys), “Spra-
wozdania PAN?, I-IV (1963), pp. 249-257; ID, Polish Cistercians Archi-
tecture and Its Contacts with Italy, “Gesta. International Center of Roma-
nesque Art”, IV (1965), pp. 14-22.

 GOLUBIEWOWA, 0p. cit., pp. 54-56, 57, 59.

“ TOMASZEWSKI, gp. cit., p. 147.
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workshop that produced decoration which had no ana-
logy in brick architecture: trefoil blocks surmounting
the portal and analogical filling of the windows. The re-
lief archivolts, in turn, remind of the Sandomierz ones.”
Certain anticipation referring to the group of Polish
churches constructed round the middle of the 13th cen-
tury can be justified by the kind of decoration, i.e., by a
flat ceramic ornament in a form of a tile frieze made of|
tangled arcades based on heraldic lilies [8], undoubtedly
of Sandomierz origin. It was most probably the 2nd Cra-
cow church that was decorated with such frieze for the
first time, as well as the aproximately contemporary buil-
dings in Poznasi, Wroclaw II, Sieradz, and Glogéw.*
The rich set of ornamental motives in Sandomierz now
awaits detailed comparative studies, particularly since it
was this monument that the Polish Dominican flat ce-
ramic decoration started from. One should now decide,
whether the above mentioned analogies with Lombardy
directly account for the provenance of the brick-makers,
or whether the further research should rather concern
the northern region of brick architecture, and thereforea
later material.

Similarly as in the whole Mendicant architecture, also in
Central-Eastern Europe there is no definite, pan-regional
type of church. In the area in question one can come
across a full range of churches starting from the simplest
single-space lay-outs, through all kinds of multi-aisled
basilica and hall churches, to the central and centralizing
plans. The following typological presentation may obli-
terate some of the evolution dynamic, as well as confuse
the stylistic periodization. However, bearing in mind
that the majority of churches was erected round the
middle of the 13th century, and approximately in the
years 1240-1260, this presentation should still be of some
significance. Never again did the Mendicants live such
an investment boom, and it is the sudden necessity to
reconstruct their preachers’ churches due to the argu-
ments with the lay clergy that accounts for all these new
investments. In Poland only the Franciscans started the
construction of their churches slightly earlier, i.e., by the
end of the 30s.

* GRZYBKOWSKI, 0p. cit., passim.

46 B MALACHOWICZ, Architektura zakonu dominikansw na Slgsku (Ar-
chitecture of the Dominican Order in Silesia) in Z dziejow sztuki slgs-
kiej cit., pp. 126-127.

7 TOMASZEWSKI, 0p. cit., p. 147; GRZYBKOWSKI, 0p. cit., pp. 62, 64, 97.
8 E. MALACHOWICZ, Wezesnosredniowieczna architektura kosciola domini-
kariow we Wroclawiu (Early Medieval Architecture of the Dominican
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8. Poznan, Dominican church of St. Dominic.

Fragment of crowning frieze of ceramic

tiles. (Poznan, National Museum).

Phot. J. Langda.
Among the preserved Polish and Hungarian mendicant
churches there dominates the one-aisled, ceiling type,
with a separate and vaulted choir, usually elongated [9]
(the problem of the elongated choir will be discussed be-
low). The earliest church of that type with definite re-
cords has recently been discovered in Plock (consecrated
in 1234-37)." A rectangular choir of unknown length
and most probably flat roof was adjacent to the nave.
The first Dominican church in Wroclaw was most pro-
bably contemporary with the church in Plock; it might
have been erected in the years 30 of the 13th century.*
Thanks to the discovery of the trefoil-ended-windows in
the body of the Late Romanesque single-space church in
Racibérz by the author of the present article, the church
can be dated to the years 1246-1258. The church in Sie-
radz had also a one-aisled body (the 50s of the 13th cer
tury),” and so did the church in Poznad /1244-1253/,
though older, erroneous hypothesis had been contrary.’!
Not only its dimensions were exceptional, but it is also
worth noticing the way the eastern span is accentuated
by the means of the buttress and of a smaller window; its
body contained most probably a lectorium.* The first
Franciscan church of the type in question in Hungary
was erected before the year 1250 (it was in the isle of
Buda, called at present the Isle of Margeret). At the be-
ginning of the years S0 one-aisled, almost identical
churches were erected on the same island and in Vesz-

Church in Wroclaw), “Kwartalnik Architektury i Urbanistyki” XX
(1975), pp. 11-50; ID, Architektura zakonu dominikandw cit p- 102; GRr-
ZYBKOWSKI, 0p. cit., pp. 96-98.

“ Ibid,, p. 98.
* Ibid., passim.
! Ibid., pp. 9697,

* As in the Franciscan Church in Regensburg.
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prém by the Dominican nuns, whereas in the castle of
Buda by the Dominicans.” It was exceptional that both
churches of the nuns had their nave divided into two by
a wall with a grated window. The western part of the
nave was the choir of the nuns, whose number could
have been as high as seventy. Hungarian churches are
simple and not too modern (the windows are still semi-
circularly closed); neither are they too decorated. The
buldings, however, have been preserved only in ruins or
as archeological relics.

Among Bohemian and Moravian Mendicants one-aisled
lay-outs are even less frequent. Such was, most probably,
the unpreserved body of the Dominican church in Nym-
burk (from after 1275), later divided into two aisles.”* An
extremely elongated nave constituted the body of the
Franciscan church in Opava (1270-1280)”. One-aisled
body of the church of Minor Friars in Bratislava is dated
to the end of the century.”®

Simple lay-outs were applied in Poland in further Fran-
ciscan constructions from the second half of the 13th
century, such as the one in Nowy Korczyn in Little Po-
land (ca 1260)"" and some in Silesia (Glogéw, Lwéwek,
Zagan, Brzeg).’*

The afore mentioned churches differ as for their nave di-
mensions. It is the Poznan church that dominated in this
respect (33.5x11.5m), whereas it is the nave of the Raci-
borz church that had the greatest width (13.5). The au-
thor of the present article has studied the origin of this
type of the lay-out”” Romanesque one-aisled churches
with a separate choir are very common in Central Eu-
rope. They became very popular in the first half of the

 ENTZ, 0p. cit., pp. 489-491; ID., Gotische Baukunst in Ungarn, Buda-
pest 1976, pp. 7-201; L. GEREVICH, The Art of Buda and Pest in the
Middle Ages, Budapest 1971, pp. 30-35, 40, 42-43; J. ER1, Veszprém, Bu-
dapest 1975, pp: 14-15; M. HORLER ed., Budapest miiemlékei, (Monu-
ments of Budapest), Budapest 1955, pp. 347, 350, 812, fig. 273; K.
HOLLNE, Gyiirky, Elizetes jelentés a budai domonkos koloster dsatdsdrdl
(Report on the Dominican Monastery in Buda), «Archeologiai Erte-
sitté», XCVI (1969), pp. 99-104.

> DENKSTEIN, 0p. t., pp. 26-27.

*> H. BENAKOV A, Stiedovekd architektura mendikantskych reboli v Opavé
(Medieval Architecture of the Mendicants in Opava), «Casopis Slez§-
kého Muzea», XXIV/2 (1975), pp. 120-128; H. SOUKUPOV A-BENAKO-
VA, Prémyslovské mauzoleum v klastere blahoslavene Anezky na Frantisku
(The Mausoleum of the Premyslids in the Monastery of the Blessed
Agnes in «Frantisek»), <Uméni», XXIV/3 (1976), pp. 208-212.

% Stpis pamiatok na Slovensku (Catalogue of Monuments in Slovakia),
I, Bratislava 1967, pp. 191-192; ENTZ, Gotische Baukunst cit., p. 210.
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13th century; their naves were frequently long, almost as
long as those in Mendicant churches. Not rejecting com-
pletely the importance of these lay-outs in the origin of
great monastery single-space, we have regarded, howev-
er, as very unlikely the thesis maintaining the lack
of any external influence in the process of a graduate ex-
pansion of dimensions. The origin of one-aisled Mendic-
ant churches in Central-Eastern Europe is rather unclear,
since, despite the apparent simplicity of the spatial
lay-out, we have not come across any direct pro-
totype of this design. Apart from mulit-aisled lay-outs, it
was a flat layer finishing off single-space and manifesting
the programme poverty and simplicity that was charac-
teristic for the Mendicants. There are no precedents for
the combination of a spatious single space with an elon-
gated choir. One nave, unvaulted single-spaces had for
long characterized monastery churches accentuating
their ascetic aspirations. This type of building, having
reached Italy from Minor Asia, was continuously ap-
plied since the Roman Antiquity till the High Middle
Ages, particularly by any reformatory orders. The anti-
basilican constructions were consciously applied, espe-
cially in the cases where a basilica was considered an
unsuitable solution. It was early German single-spaces
(classified by R. Krautheimer®) rather than the domin-
ant in Italy application of unvaulted single-spaces with a
three-partite eastern part that exerted some influence on
the architecture of Central-Eastern Europe. A particular
attention has been drawn to the Minor Friars’ church in
Schwibish-Gmiind with a 2:1 rectangular single-space
and a two-bay choir. It is difficult, however, to ascertain
whether the building, the construction of which started
after 1220 and ended in the 40’s, had any visible influence
on Polish and Hungarian monuments. Only some of

°7T. SZYDLOWSKI, Pomniki architektury epoki piastowskiej we wojewddzt-
wach krakowskiem i kieleckiem (Monuments of Architecture from the
Piasts’ Era in the Cracow and Kielce districts), Krakéw 1928. pp. 62,
93-94; T. SZYDLOWSKI; O kostiele franciszkanskim w Nowym Korczynie
(On the Franciscan Church in Nowy Korczyn), «Prace Komisji Hi-
storii Sztuki», IV/2 (1928), pp. LXXIII-LXXIV; According to the un-
published studies by J.T. Frazik, the conception of the space lay-out of
the whole church and choir vaulting date from that time, whereas the
main body was completed in the 14th century.

*® J. EYSYMONTT, Zalozenie franciszkasiskie w Glogowie z polowy XIII w.
(The franciscan Complex in Glogéw from the mid-13th Century),
«Prace Lubuskiego Tow. Nauk. Komisja Historii», VII/3 (1970), pp.
98-109.

** GRZYBKOWSKI, 0p. cit., pp. 62-67.

% R. KRAUTHEIMER, Die Kirchen der Bettelorden in Deutschland, Koln
1925, p. 14.
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A

Earliest one-aisled Dominican churches with a
separate choir in Poland. From the top: Sieradz;
Plock, Wroclaw, Poznan, Racibérz.

Compiled by the author.

Jihlava, Franciscan church. Interior of the nave
corpus towards east. After E. Samdnkovi.
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them, especially those with elongated bodies, account
for the Italian origin. L. Gerevich® compares Hungarian
churches with the Austrian ones (Wiener-Neustadst,
Bruch a.d.M., Enns), but it is only Franciscan church in
Wolfsberg (after 1242) that can be regarded as the ante-
cedent of the church at the Isle of Buda, since other
churches were built later.

It is the Franciscan foundation that predominates
among the basilican churches and the second after San-
domierz Dominican lay-out dates from the end of the
13th century. The Franciscan church from Olomouc
with a long choir is known only thanks to the 18th cen-
tury plans,” and these are no definite proves as for its ori-
ginal lay-out. The transept of the Minor Friars’ basilican
church from Jihlava [10],” dated around the year 1250 is

6! GEREVICH, 0p. dt., p. 34.

62 DENKSTEIN, 0p. cit., p. 25.

% Ibid., pp. 24-25; E. SAMANKOVA, Jiblava, Praha 1955, pp. 2-4; D. Li-
BAL, Gotickd architekiura v Cechdch a na Moravé(Gothic architecture in
Bohemia and Moravia), Praha 1948, pp- 37-39; E. BACHMANN, Archi-
tektur bis zu den Hussitenkriege, in Gotik in Bobmen, ed. K.M. Swoboda,
Miinchen 1969, p. 80.
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the oldest preserved vaulted Mendicant church of that
type in this part of Europe. Its spatial composition and
type of moulding remain within Cistercian-Burgundian
Gothic. The Cistercian influence from neighbouring
Cistercian foundations was first traced by R.K. Donin,
whereas V. Denkstein discerns here a transitional stage
between the influence of Cistercian and Dominican ar-
chitecture. For D. Libal, in turn, the building serves to
prove that the early Mendicant architecture in Bohemia
and Moravia did not succeed to create its original type of
church. In view of the revolutionary rejection of vaults,
particularly among the Italian Mendicants, E. Bachmann
considers the vaulting of the Moravian church as a con-
servative element.

Most probably the bodies of the Franciscan churches in
Opole and Kalisz*, as well as in Hungarian Sopron® (all
of them dating from the fourth quarter of the 13th centu-
ry) had originally been basilican, though later on were
rebuilt into halls. In this respect, one may not attribute
too great an importance in this area to a symmetrical
basilica represented by the Dominican church in Ceske
Budéjovice, with a monumental, six-bay body, the con-
fused building history of which fills the last quarter of the
13th century.” E. Bachmann® showed its connection
with Dominican buildings in Regensburg, considering
the transept (together with other forms), rare in the
Mendicant architecture, to be rather a Cistercian remi-
niscence than an Italian one.

Unsymmetrical, two-aisled basilican churches consti-
tute not a numerous, though an extremely interesting
group of buildings. Neither of the three known exam-
ples of this foundation has been fully preserved, which
partially accounts for the lack of any deeper inte-
rest in that type of a construction. In the large Clarists
and Franciscans’ monastery complex in Prague [11] the
older of the two churches, i.e., that of St. Francis (1231/
34 - 1240) was an unsymmetrical, two-aisled vaulted basi-
lican church erected for the purpose of the 1st and 2nd
order.” It was the gallery, finished only in the 14th cen-
tury, that was to serve the needs of the nuns. As far as the

 EYSYMONTT, Architektura cit., pp. 68-76.

% ENTZ, Gotische Baukunst cit., pp. 8, 201-202.

% J. KUTHAN, Gotickd architekura v jiznich Cechdh. Zakladatelské dilo
Premysla Otakara 11 (Gothic Architecture in Southern Bohemia. The
Foundation of King Pfemysl Ottokar II), Praha 1975, pp. 167-175.
57 E. BACHMANN, Sudetenlindischen Kunstriume im 13. Jahrbundert (Ein
Beitrag zur kunstgeschichtlichen Volksforschung im deutschen Sii-
dosten), Briinn-Leipzig 1941, p. 17; ID, Architektur cit., pp. 80, 82-83.
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style is concerned, the church can be inscribed in the
trend of Champagne architecture,” whereas in its se-
cond phase the influence can be sought in the Cister-
cian-Burgundian architecture, which having achieved
its classical form in Maulbronn (before the middle of the
13th century), was to impress its marks on the art of
Central Europe. It reached Bohemia through Saxony,
from where Bohemian Franciscans derived. H. Souku-
povi-Bendkovi showed in her last article that the elon-
gated presbitery of St. Francis church had been an ele-
ment of the original lay-out, though it was accomplished
in the second phase (1238-1245). The abundant litera-
ture on the Prague monastery pays little attention, how-
ever, to the problem of the origin of the spatial scheme
of the church. J. Joachimova’ searches its prototype in
the already not existing two-aisled churches of Clarists
and Franciscans in Champagne. On the other hand, it is
T. Mroczko’s”" considerations on unsymmetrical lay-
outs in the Mendicant architecture and the material pro-
vided by her that can enable us a different approach to
the Prague church, though the authoress herself does
not analyze it. Before the Franciscan application of the
two-aisled lay-out, one can find the unsymmetrical de-
sign in the Cistercian church of San Niccold in Agri-
gento (beginning of the 13th century), or in the Late
Romanesque church in Opherdicke. The two-aisled lay-
out appears also in Germany in the second quarter of the
13th century; there, however, similarly as in Prague, it
did not reach too great a scale. The church in Selingen-
thal (since 1222) could be considered as the oldest
example of such design.

Another of the two-aisled Mendicant basilicas, that in
Elblag, is distanced from the afore mentioned ones both
in time and space. In the last quarter of the 13th century
the Dominicans added to the earlier long choira body, in
which the originally lower southern aisle was separated
by circular pillars.”” The Clarists’ church in Gniezno, an
interesting, though not examined building dating from
the 80’s of the 13th century, might be also included in
this group. Its northern aisle (or gallery) was the nuns’

% SOUKUPOVA-BENAKOVA, Premyslovské mauzoleum cit., pp. 193-217.

% 1. JOACHIMOV A, K slohovému plvodu kldstera sv. Anézky (On the Styli-
stic Origin of the Monastery of St. Agnes), <Uméni», XIV/3 (1966),
pp- 189-213; A. KUTAL, Gotische Kunst in Bibmen, Praha 1971, p. 9.
7% JOACHIMOVA, 0p. cit., p. 206.

"' 'T. MROCZKO, Architektura gotycka na Ziemi Chelmirskiej (Gothic Ar-
chitecture in the Chelmno Region), Warszawa 1980, pp. 130-157.
72 Ibid., p. 155.
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oratory, whereas the nave was left at the friars’ disposal.
Hall structures — one might think more adequate for
preaching purposes — were only inconsiderably more
numerous than the basilican ones. Though a precise
chronological ascertainment seems a difficult task, even
more so in view of thorough alterations of the oldest
monuments, one may risk the statement that the first
Mendicant hall in Central-Eastern Europe was erected
by the Cracow Dominicans, who initiated the building
in the years 30 and consecrated it between 1248-1251.”
Such an early dating can be supported by some stylistic
aspects, such as an archaic crypt below the eastern bay of
the choir, as well as the Romanesque bases of the lector-
ium pillars and of the semipillars by the rood screen. The
discovered by J. Jamroz five-bay low hall in the body of
the later basilican church had most probably its nave
higher.” Due to the fragmentary character of the archi-

» GRZYBKOWSKI, 0p. cit., pp. 69, 101-102.

" JAMROZ, 0p. ct., pp. 16-28.

75 V. RICHTER, Ranétiedovéka Olomouc (Olomouc in the Early Middle
Ages), Praha-Brno 1959, p. 142.

11. Prague, monastery complex of
Franciscans and Clarists in
“FrantiSek”. Ground plan
(after H. Soukupovi-
Bendkovd).

1/ nave of the curch of San
Francis.

2/ aisle with the planned
gallery of San Francis
church.

3/ planned narthex.

5/ chapter-house.

6/ refectory.

7/ presbitery of the church of
San Francis.

13-14/ Friars’ convent.

15/ the church of St. Salvator.
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tectural research, however, many doubts have remained
unsolved and therefore the attempts to qualify stylisti-
cally the nave body, earlier than the huge, long choir,
would be risky. The Dominican church in Olomouc”
was consecrated around 1250. In this case, the early dat-
ing is supported by the unusual application of a short,
one-bay choir, and the possible covering of the three-
aisled body with a ceiling. The sacristy with cross-ribbed
vault reminds that of the Plock church. Their contem-
porary is also the Franciscan church in Brno, built before
the middle of the 13th century, and known only from
iconographic sources.”®

In the light of the afore mentioned facts, the main repre-
sentative of the group can be seen in the Dominican
church in Ihlava [12-13], which, despite different da-
tings,”’ is always chronologically placed within the thi-

76 DENKSTEIN, 0p. dt., p. 25.
" BACHMANN, Sudetenldndische Kunstraume cit., p. 24; 10., Architektur
cit., p. 81; DENKSTEIN, 0p. cit.,, p. 28; LIBAL, 0p. cit., p. 38.
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remaining within the tradition of the four-pillar spaces,
though anticipating at the same time the architecture of
the time of emperor Charles IV. Neither are the vault
units rectangular, nor the aisles equally wide. The space

12
rol quarter of the 13th century. Its exceptionally long
choir parallels the execeptionally short cubic body, still
atity

is organized by the arcade sequence,” which is the me- D O
thod applied in the late Gothic. The combination of a ™ = e g

nine unit hall with a long choir became in some respect

the prototype of the Bohemian Mendicant and parish D:_—‘::_‘)C:)CDQCDQ

78 BACHMANN, Architektur cit., p. 82.

12. Jihlava, Dominican
church. Ground plan.
After E. Samdnkovi.

13. Jihlava, Dominican
church. Nave vaulting.

14. Torun, Dominican church
(not existing). Ground
plan. After Steiner.
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churches.”” The segmentation and the detail, in turn, are
linked with the Franciscan church in Prague and Cister-
cian edifices in Ti$nov and Ttebi¢* The design of the
Dominican church, in fact, copied the lay-out of the local
parish church in Ihlava® Somewhat later, in the last
tierce of the 13th century, in Wroclaw a different type of
hall was added to the earlier choir of the Franciscan
church. The post-war architectural research carried out
by T. K ozaczewski* served to support E. Walter’s hypo-
thesis that the original five-bay segmentation is con-
tained within the bay division of the actual nave. In the
aisles the cross-ribbed vaults were distinctly divided by
trestle strap, continued in the form of wall pillars, whe-
reas in the corner the wall-shafts descended to the
floor.*® The scarcity of detail impedes any closer analysis,
though one finds it unjustified to consider the monas-
tery solutions of the Bohemian and Moravian, as well as
Danubian milieus to be of prototypical character. The
comparison of the detail with that of the Cistercian
church in Rudy Raciborskie in Silesia* seems far more
justified. On the other hand, however, one may not state
with certitude whether the original lay-out presented in
fact alow hall. In that case, it would have been totally dif-
ferent from the ones pointed out by scholars, since it
would approximate the type of hall based on the basili-
can plan. A hall, similar to the Wroclaw one, though
shorter, with four bays, was erected as the second Fran-
ciscan church in Cheb (consecrated in 1285),” the essen-
tial part of which, however, may still bea relic of an older
building (from before 1256).”

The group of unsymmetrical halls,” in turn, has been a
subject of profound and thorough research works. In
that group of buildings the aisles are not equally wide
and therefore the presbitery, placed as the elongation of
the nave, slips off the axis of the nave corpus. Such un-
symmetrical, two-aisled halls, transformed afterwards
into the three-aisled ones, were the Franciscan churches
in Torud (1269-1300), the Dominicans ones in Torun
(after 1265 and the second quarter of the 14th century
[14], as well as the Dominican church in Chelmno (the

7 Tbid.

% DENKSTEIN, 0p. dt., p. 28.

' SAMANKOVA, 0p. cit., p. 6.

82 T. KOZACZEWSKI, Pierwotny kdscidl franciszkariski we Wroclawiu (The
Original Franciscan Church in Wroclaw), «Prace Komisji Historii Sz-
tuki Wroclawskiego Towarzystwa Naukowego», III (1963), pp. 199-
249.

% EYSYMONTT, Architektura cit., p. 49.
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first half of the 14th century). Having renounced the for-
mer explanation of the origin of this particular lay-out,
such as postulated by G. Dehio gradual expansion of the
church or the reduction of the third aisle proposed by
Wilhelm Kistner, T. Mroczko assumed the monuments
of the Chelmno region a separate research subject, which
cannot be limited to a phenomenon on a regional scale.
Moreover, the authoress sets the typological lines of
their lay-outs and searches the origin of an unsymmetri-
cal hall, both among the buildings of French Domini-
cans and English Franciscans and in Germany, where the
Friar Minors applied it in the second half of the 13th cen-
tury (San Nicolas in Frankfurt on Main, Hoxter, Fritz-
lar, Andernach, Angermiinde). Such churches, small in
Westphalia and Hesse, were significantly extended in
the Brandenburgian and Wkra Marchs. It is with the lat-
ter that the churches in the Chelmno region have most
in common, though the halls in Torur and Chelmno are
much higher.

One may consider several applications of a central or
centralizing lay-out by the Polish Mendicants quite asto-
nishing phenomena [15]. The first Franciscan church in
Cracow can be regarded an exceptional monument in
Europe. Itis, in fact, one of the rare monuments that has
been treated separately in a book.*® The Friar Minors
began the works before 1253 (S. Skibinski includes in
that first phase the sacristy with three-sided end in the
south-western corner), whereas finalized them most
probably in 1269. The cruciform lay-out with a tower in
the middle led the author to the conclusion that the
building remained beyond the main trend of the archi-
tectural development of the 13th century. Having consi-
dered pointless the analysis of the general form of the
church, i.e., having left aside the formal aspect, as well as
the reference to the tradition originating in the early
Middle Ages, Skibiriski negleceted the early Gothic ana-
logies with the cruciform lay-outs in Silesia (Kalkéw,
Bolkow) and Brandenburg March (Gryfino), close both
in time and space, and pointed out the Italian examples
of centralizing eastern parts of the Franciscan church in

 Tbid.

® H. STURM, Eger Geschichte einer Reichstadt. Bilderband, Augsburg
1952, pp. 25, 130, 133.

* BACHMANN, Architektur cit., p. 82.

¥ MROCZKO, 0p. cit,, pp. 130-157.

* S. SKIBINSK1, Pierwotny koscidl Franciszkandw w Krakowie (The Origi-

nal Franciscan Church in Cracow), Poznan 1977 (Uniwersytet im.
Adama Mickiewicza w Poznariu, Seria Historia Sztuki, 7).
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Pavia and of the cathedral in Monza. Having assumed
that the form of the Greek cross does not introduce any
accidental meanings, but rather significant ideas and in-
terpretations, particularly commemorative ones, Ski-
bifiski searched in the Cracow building the memorial to
the Holy Cross, reconstructing at the same time its origi-
nal invocation, the cruciform lay-out of the church con-
stituting a sufficient proof for this interpretation. Fol-
lowing this line, the author reconstructed the dynastic
programme of the founder of the church, i.e., prince Bo-
leslaw the Shy, who buried in it his sister, Salomea, to be
buried aside her ten years later. The monumental struc-
ture of the church was to glorify the Piasts, and Skibiriski
saw in its distinct lay-out the symbol of the invocation of
God’s protection over the dynasty and the prince him-
self, and therefore, over the whole nation. There are no
material relics nor written records to support Skibids-
ki’s supposition that in the middle of the church there
had once been placed a lectorium with the Holy Cross al-
tar and with the Passion representation; neither is the
questioning of St. Francis invocation justified. On the
whole, one may consider the iconological analysis of
the church unfounded and far too subjective in view of
the scarcity of the available indirect sources. The afore
mentioned Italian churches (together with S. Francesco

in Viterbo) sufficiently account for the origin of the spa-
tial lay-out of the Cracow church.

Another church in the style of classical Gothic of Nor-
thern France, built almost next to the analyzed church of
St. Francis in Prague in the years 12701280, is also inter-
preted by H. Soukupovi-Bendkova® as a mausoleum of
Premyslid’s dynasty. The initiative to erect the supposed
funeral chapel of Salvator was undertaken by princess
Agnes, the foundress and the first Prioress of the nun-
nery, who after the death of Waclaw I dedicated herself
totally to the ruling dynasty. In the course of iconologi-
cal analysis H. Soukupovi-Bendkovi searches an analo-
gy between the patrocinium and the idea of power and
symbolism of triumph, though here perceived in a new
perspective. The foundress was supposed to have re-
ferred to the architectural enterprise carried out by Thu-
ringian princes in Marburg and to St. Jadwiga’s chapel
mausoleum in Trzebnica in Silesia. In this case also, the
interpratation does not seem fully supported by the
available sources and architectural analysis. It should be
remembered, that in view of close connections between
royal courts and Mendicant orders, the custom of bury-

* SOUKUPOVA-BANAKOVA, Pemyslovské mauzoleum cit., passim.
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Central Mendicant churches in Poland
a/Cracow, Franciscan church, b/
Wroclaw, Dominican church (after
Malachowicz), ¢/ Cieszyn, Dominican
church (after Malachowicz). Drawn by
R. Kunkel.
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ing founders of the church in the presbitery was frequent
(ex. the Franciscan churches in Wroclaw and Opole, the
Dominican ones in Raciborz, Glogéw, Warka, Sieradz).

On the turn of the 50’s and 60’s of the 13th century a new
aisle, based on the previous plan, and a transept [16] were
added to the Dominican church in Wroclaw.” The alte-
rations led to a rare in Dominican architecture cruciform
lay-out, the prototype of which H. Tintelnot sought in
Bohemia, where “a simple cruciform lay-out” was sup-
posed “to be frequent”,” and where the churches in Ih-
lava and Ceske Budgjovice seemingly had distinct tran-
septs, which in fact was not true. G. Chmarzysiski” con-
sidered the provenance of a one-aisled church with tran-
sept as of Silesian origin. M. Kutzner,” in turn, searched
its origin among the lay-outs applied by the Cracow
Franciscans. The cruciform plan of the W roclaw church,
‘as well as the church of the Holy Cross in Wroclaw,
served, in due course, as the prototype of the Dominican
church in Cieszyn, dated ca. 1300.”* The cruciform lay-out
is so unusual for the Mendicants beyond Italy that one
may regard the application in Wroclaw as an Italian inf-
luence, or even more, one may see in it a conscious refer-
ence to the Dominican church in Bologne.

Almost the only characteristic feature of the Central-
Eastern European Mendicant architecture can be seen in
long choirs, constructed in that area before the flouri-
shment of Mendicant architecture. However, due to
doubtful or unprecise datings, resulting from the lack of
sources, it is difficult to state where such a choir was built
for the first time. It seems probable, that it was the first
building of the Wroclaw Dominicans from the 30’s of
the 13th century that should be granted the priority in
this respect. Its three-bay choir with cross-ribbed vault-
ing had the following dimensions: 25.2x7.1 m. Among
the earliest choirs one may ennumerate the already men-
tioned two and a half bay choir of the Prague church of
St. Francis, monumental choirs of the Dominicans in
Cracow (before the middle of the century), and of the
Franciscans in Wroclaw (1242-1256), both three bay,

% MALACHOWICZ, Architektura cit., pp. 107-114.

9" H. TINTELNOT, Die¢ mittelalterliche Baukunst Schlesiens, Kitzingen
1951, p. 60.

92 G. CHMARZYNSKI, Czasy wielkiej uprawy. Historia sztuki (The Times
of a Great Cultivation. History of Art), in Garmy Slask, ed. K. Sos-
nowski, M. Suchocki, I, Poznaf 1948, p. 106.

% M. KUTZNER, Architektura in Sztuka Wroclawia, ed. T. Broniewski,
M. Zlat, Wroclaw-Warszawa-Krakéw 1967, p. 68.
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with six-partite vaults, considerably high. Itis still before
the middle of the 13th century that the Moravian Fran-
ciscans similarly vaulted their long choirs in Brno and
Olomouc. Long choirs appeared relatively late in Hun-
gary. Their number does not decrease in the second half
of the century, whereas the type is being maintained and
developed. In the three “new” countries in Central-Eas-
tern Europe the Mendicant choirs did not get the chance
to undergo any evolution, since short choirs were excep-
tional in that area. The division of the church space into
that of the laity and of the friars was underlined by lecto-
ria, the construction of which was commanded in Domi-
nican churches in 1249. Such divisions were introduced,
particularly in Poland, already before the middle of the
13th century (the Dominicans in Cracow and Wroclaw,
the Franciscans in Wroclaw, Zawichost, Glogéw). The
preaching space gained its independence thanks to the
construction of altars within the lectorium. A nother ele-
ment that broke the space unity of the church was the
construction of archaic crypts below the choirs (in both
churches in Wroclaw and in the Dominican church in
Cracow).

This crucial problem, though remarked in the case of
Bohemia and Moravia, has not yet been analyzed. V.
Denkstein” considered long choirs, next to straight east-
ends of aisles and rejection of transept,” as the main sty-
listic feature of Mendicant architecture in that part of Eu-
rope. He explained the formation of long choirs as a
natural process caused by the growing number of friars
and the necessity to remove their stalls from the main
body into a separate space. E. Bachmann,” stressing the
fact that the Dominican presbitery in Ihlava is one of the
earliest long choirs of the “pan-German” region, could
not understand why it was on the outskirts of Moravia
that long choirs were formed, anticipating in this way
the phenomena occurring in German countries. The au-
thor suggested that long choirs were the result of the
combination of Saxon and South German lay-outs, in
which Saxony introduced a distinct separation of the
main body of the choir, whereas South Germany — the

V. GOTZ, Zentralbau und Zentralbautendenzen in der gotischen Archi-
tektur, Berlin 1968, p. 38; MALACHOWICZ, Architektura cit., pp- 127-
129, 145.

? DENKSTEIN, 0p. cit,, pp. 19-20.

" BACHMANN, Siidetenladische Kunstraume cit., pp. 50-51; ID Archisek-
tur cit., pp. 79-80.
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internal feeling of the space. It is AJ. Bures,” whose dis-
sertation is known only in the summarized form, that
stresses the novelty of long choirs. Bure¥’s reviewer, V.
Richter” presented a list of churches built in Bohemia
and Moravia before the development of Mendicant ar-
chitecture, which had still low, though already elongat-
ed presbiteries.

The author of the present study has studied this parti-
cular problem” starting with the compilation of the
available materials and datings. Following R.K. Donin’s
suppositions,” he considered the growing number of
friars as a purely mechanical cause of the elongation of
the choir; he also regarded the distinct separation of the
space for friars as the expression of their conviction that
the choir service was exclusively the task of the friars,
which had nothing to do with the faithful. The cause of
this attitude can be sought in the renouncement of the
idea of the internal community with people, which had
led the first Mendicants to celebrate the mass in a shal-
low altar apse. A similar ideological background of the

%7 J. BURES Stiedovéké stavby slovenskych mendikanthi - prspevek characteri-
stice slovenske gotiky. Tézy kandiddatské disertacni price (Medieval Archi-
tecture of the Slovakian Mendicants. A contribution to the characteri-
stic of Slovakian Gothic. Theses of Doctoral Disertation), «Ars. Ume-
leckohistorickd Revue Slovenskej Akadémie Vied», I-II (1971), p.
247.
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16. Wroclaw,

Dominican
church. View
from North-
East. Phot.

A. Grzybkowki.

activity of Mendicant orders in the countries on the peri-
phery of Christianity contributed to the formation of a
new type of church. The definite separation of the choir
means not only the renouncement of the original idea of
a unified preaching church, but also the exhaustion of
social principles which had once formulated the grounds
of the oldest Mendicant orders in the countries with fair-
ly advanced economy (mainly Italy and southern
France). The immaturity of local population and their
mentality impeded yet such forms of coexistence bet-
ween the priest and the community which had already
been practised in other countries of a far more advanced
religious development. Polish, as well as Bohemian and
Hungarian Mendicants, following the attitude of other
existing orders, dedicated a large part of the church for li-
turgical purposes; therefore, contrary to western prac-
tise, their churches maintained fully sacral character, i.e.,
fully liturgical. Such socio-ideological interpretation, how-
ever, does not account for the development of long
choirs in the Upper Rhine regions (Constance, Zurich).

% V. RICHTER, Posudek kandiddtské disertaini prace (Review of Doctoral
Dissertation), ibidem, p. 250.

% GRZYBKOWSKI, 0p. cit., pp. 67-78, 131, 132.

190 R K. DONIN, Die Bettelsordenskirchen in Osterreich. Zur Entwiklungs-
geschichte der Osterreichischen Gotik, Baden bei Wien 1935, p. 37.
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Long choirs of the oldest Mendicant churches in
Central Eastern Europe.

Sandomierz, Dominican church.

Zawichost, Clarist church.

Jihlava, Franciscan church.

Jihlava, Dominican church.

Sieradz, Dominican church.

Poznan, Dominican church.

Wroclaw, Dominican church.
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8/

9/
10/
11/
12/
13/
14/

Prague, Clarist and Franciscan church.
Cracow, Dominican church.

Wroclaw, Franciscan church.
Olomouc, Franciscan church.
Budapest, Franciscan church.
Budapest, Dominican nuns’ church.
Budapest, Dominican church.
Compiled by the author, drawn by

E. Karwacka.
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I have also investigated into the formal origin of the long
choir. The problem has as yet been either totally neglect-
ed or insufficiently explained by searching the origin of
this form mainly in one-aisled (rarely in three-aisled) Ot-
tonian and Romanesque elongated choirs, known only
through archeological excavations and perhaps there-
fore seldom referred to (such as Elten, Hersfeld, Neuss
IV, St. Alban, Utrecht). It has also been sought in Cister-
cian architecture.

The architecture of monastery complexes still remains
within the secondary scholarly interests and many a mo-
nument have not as yet been classified, though their par-
tial analysis have provided exciting and promising re-
sults. It is, above all, the Dominican church in Sando-
mierz, that is awaiting a detailed study. The monastery
can be placed among the oldest ones in Europe; its eas-
tern wing decorated with rich ceramic tiles was executed
by the same workshop which erected the aisled body of
the church in the 30’s of the 13th century.

It was J. Jamroz'" and F. Studzinski'”” who greately con-
tributed to the ascertainment of chronological sequence
of construction of the Dominican monastery in Cracow.
The archeological research in the Poznan monastery was
carried out by W. Blaszczyk.'” I have formulated the
general conclusions of these studies, as well as of the
ones I carried myself in Sieradz, in the following
thesis:'** although the Dominican architecture followed
the traditions of monastic architecture in Western Eu-
rope, particularly of the Cistercians and of the Norber-
tines, one may observe, however, some exceptional fea-
tures in the Polish examples of this architecture. In Cra-
cow, for instance, the monastery buildings from the
middle of the 13th century were not concentrated
around the cloister, whereas, while building the second
church, the eastern wing was not as yet planned. It was
only round the middle of the 14th century that separate
buildings were combined into one, unified complex.
The excavations in Poznai also proved that the claus-
trum was not a planned and conscious part of the com-
plex, since the construction of the eastern wing at the
end of the 13th century led to the demolition of a free-
1! JAMROZ, Sredniowieczna architebtura cit, p. 8-25; ID., Czy refektarz
cit., p. 21-38.

192 F. STUDZINSKI, Nowe odkrycia i prace konserwatorskie w refektarzu
kiasztoru dominikandw w Krakowie (Recent Discoveries and Conserva-
tory Works carried out in the Refectory of the Dominican Monastery
in Cracow), «Ochrona Zabytkéw», XXIII (1970), pp. 36-46.

103\ . BLASZCZYK, Wyniki badari archeologicznych w strefie osady sw. Go-
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standing building that had been erected together with
the church. The Sieradz complex serves as a perfect
example of the modification of the idea of monastery,
which over the period of some dozen years evolved from
a free-standing building to a cloister adjacent to the
church [18], hence returning to the many century old tra-
dition of the Benedictine pattern from Sankt Gallen.
The spatial transformation was regarded as a change of
an ideological character. The lack of wings, adjacent to
the church and restricted by the axis and communica-
tions purposes, reflects somehow the first phase in the
history of preaching orders. The preachers at that time
did not intend to isolate themselves in a traditonal com-
munity, but were rather to carry out their activity out-
side the monastery, regarded simply as a home. The re-
nouncement of a unified, geometrically planned com-
plex constituted only an episode in the Dominican his-
tory, since already in the last quarter of the 13th century
they returned to their traditional lay-outs.

The monasteries of the first and second Dominican Ord-
ers in Buda'” (known from excavations) covered a vast
area; several large buildings and three courtyards were
placed beyond the precinct encircled by three wings ad-
jacent to the church of the Dominican nuns. One of the
edifices was most probably occupied by the Queen, i.e.,
princess Margaret’s mother.

The monastery in Prague, in large parts preserved up till
now'’’, was even more complex and less typical. It was
founded for the needs of Clarist nuns by princess Agnes
in 1231. It was also the first nunnery founded North of
the Alps and the same time it is the oldest preserved Cla-
rist nunnery, since the earliest Italian ones have not been
preserved. Shortly afterwards it was expanded into the
double monastery of St. Francis, having the nuns been
subordinated to the Franciscan order. In this way there
emerged the first double monastery, the idea of which
had not had any precedents and was contradictory to the
contemporary concepts. The monastery of the Clarists,
placed in the North of the common church, strikes with
an impressive design and a grandiose lay-out. Basing on
the modified Cistercian lay-out the nuns had their eas-
tern wing erected first and a regular cloister was to be
tarda na Starym Miescie w Poznaniu (Results of the Archeological Exa-

minations in the Area of the Settlement of St. Gotard in the Old
Town in Poznad), 1n Sympozjum, cit., pp. 150-245.

1% GRZYBKOWSKI, 0p. cit., pp. 87-98.
1% GEREVICH, 0p. cit., pp. 30-34.
1% SOUKUPOVA-BENAKOV A, Prémyslovské mauzoleum cit., pp. 193-217.



EARLY MENDICANT ARCHITECTURE

built shortly afterwards. H. Soukupovi-Benakovi con-
siders the building adjacent to the northern side of the
choir to have been a private residence, the “plaece” of
the foundress and the Prioress at the same time. The
Franciscan monastery was placed at the opposite side of
the church. Under the reign of the king P¥mysl Ottokar
II C 1253-1278) we can observe same imitations of
double monasteries of the Clarists and Friar Minors in
major district centres, in which monasteries constituted
the nuclei of the empire policy of the Bohemian crown
(Znojmo, Opava, Olomouc, Cheb)."”’

In view of the studies of the Czech scholar on the double
Franciscan monasteries one should adopt different crite-
ria when examining Polish monasteries, bearing particu-
larly in mind the fact that the Polish Friar Minors and
Clarists had come from Bohemia. Such a combined cha-
racter can be most probably found in the monastery
complexes in Zawichost and Gniezno, and it must be ta-
ken into consideration in future archeological research,
essential for the ascertainment of the original lay-out of
those monasteries.

In the above typological scheme one may observe, ho-
wever, lack of consideration of ideological messages
evoked by some of the buildings. The problem does not
concern particular complexes, such as the Prague monas-
tery of St. Francis or the Cracow one. Talking about
ideological implication of the long choir or of an uncon-
ventional lay-out of the monastery, thus talking about
implication of the spatial design itself, we should also
mention the example of seemingly purely ornamental
elements. The decoration of several Polish Dominican
churches whith the same crowning lily-arcaded frieze
had been till not so long ago regarded as an element
proving the existence of a common workshop within
the Order.'” The spatial and ornamental elements of
this heterogenous group of churches are different. We
are of the opinion that since it is difficult to find any ana-
logy in the architecture of the time when the same,

"7 Ibid., pp. 208-212; BENAKOVA, Sriedovekd architektura cit., pp. 124-
126.

198 7. SWIECHOWSKI, Osteuropdische Architektur und Plastik in Mittelal-
ter, 11, Berlin 1972, pp. 282-283 (Propylien Kunstgeschichte, VI); M.
KUTZNER, Sziuka polska poznego sredniowiecza (Late Mediaeval Art in
Poland), in Polska dzielnicowa i zjednoczona. Pasistwo - spoleczeristwo - kul-
tura, ed. A. Gieysztor, Warszawa 1972, p. 548.

1% GRZYBKOWSKI, 0p. cit., pp. 83-84, 123-124.

"9 E. LINETTE, Wezesnogotycki wystrdj chiru kosiola Dominikandw w Poz-
naniu (Early Gothic Decoration of the Choir of the Dominican
Church in Poznan), «Biuletyn Historii Sztuki», XXI (1959), p. 342;
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structurally complicated and extremely characteristic
element such as frieze appeared in a large number of
churches, the idea of applying this element must have
meant more than a simple, cheap, copied ornament,'"” or
even something more than a form of the identification of
the building. It must have rather been a kind of signum, a
kind of programme manifestation of the idea of the Do-
minican Order. The lily in the Polish frieze refers to the
Church, but it can also be regarded as a peculiar Domini-
can element, since it is the lily which constitutes one of
the attributes of St. Dominic.

Hence arises the problem of workshops executing Men-
dicant buildings. Some of the Czech, German, and Hun-
garian scholars are of the opinion that the Mendicants
employed lay architects and town builders, not perma-
nently working for the order.""" This fact sufficiently ac-
counts for regional differentiation of Mendicant con-
structions in particular countries. Therefore one may con-
sider as exaggerated L. Gerevich’s'" thesis about the
“unified building activity on gigantic scale and about
building Dominican monasteries and churches in whole
Central-Europe” according to the same design and by the
same masons. This thesis was based on analogies bet-
ween two churches in Buda and one in Austria.

We have already discussed the activity of ceramic work-
shops in Sandomierz and Sieradz. Due to the insuffic-
ient knowledge of the 13th century floor flag-stones, we
find extreme difficulties in researching into flat ceramics,
which, according to the general opinion, constituted 4if-
[ferentia specifica of the early Dominican architecture in
Poland. Our hypothesis suggesting a direct connection
between Dominican decoration and the branch of artist-
ic industry in question'"’ requires verification. We also
consider unjustified the supposition of the existence of
some Dominican workshops in Cracow which were
supposed to have distributed floor-tiles throughout the
whole country."* The above mentioned variety of lay-
outs and of the details of these buildings constitutes the

WALICKL, 0p. dt., p. 245; A. WYROBISZ, Sredniowieczne cegielnie w
witkszych osrodkach miejskich w Polsce (Mediaeval Brick-kilns in Bigger
Municipal Centres in Poland), in Studia z Dziejow Rzemiosla i Przemys-
lu, 1, Wroclaw-Warszawa-Krakéw 1961, p. 67.

"' BACHMANN, Architektur cit., p- 78 (and crit.: V. KOTRBA, <Uméni»,
XIX/4 (1971), p. 365); H. KONOW, Die Baukunst der Bettelorden am
OBERRHEIN, Berlin 1954, p. 57.

"' GEREVICH, 0p. cit., p. 34.

'* GRZYBKOWSKI, 0p. cit., pp. 93-94, 136.

" Ibid., p. 94.
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major argument against the thesis maintaining the exis-
tence of a common workshop in Polish Dominican
churches from around the middle of the 13th century."”

There still remains a number of problems connected
with Mendicant architecture that require some analysis,
such as monastery locality in towns, ascertainment of
mutual dependence of city creating factors, spatial lay-
out of monastery buildings (particulary of the scarcely
studied Franciscan ones), the influence of Mendicant ar-
chitecture on the parish and other churches, and finally,
the reduction of a Gothic construction (a less advanced
process in the countries in which there never occurred
the cathedral Gothic). But it is, above all, modern syn-

' See note 108.
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theses that Poland, Bohemia, and Moravia are now
awaiting. In such studies a precise morphological analy-
sis of spatial lay-out and architectural details would en-
able the presentation of the stylistic evolution from Late
Romanesque to the beginnings of the 14th century Re-
duction Gothic, as well as the separation of peculiar fea-
tures of Mendicant art from the incorporation of local
patterns existing in certain artistic milieus. It is undoub-
tedly the crucialem proble of the long choir that requires
further studies. Contrary to Western Europe, where it
was the lenght of the choir that evolved, the evolution of
the long choir in Central-Eastern Europe concerned
mainly the height, and the form of construction; the de-
velopment of constructing elements enabled the reduc-
tion of the wall and therefore stressed the expressiveness
of the structure.





