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Three new Cycladicizing figurines
from Koumasa. Typological dilemmas
and phenomenological challenges!

Diamantis Panagiotopoulos

“But so far archaeology has failed to settle whose
form is represented by these figures either in Crete
or in the Cyclades, or with what intention they were made.”

(Xanthoudides 1924, 23)

Introduction

The excavations of St. Xanthoudides at Koumasa in 1904 and 1906 established this important South Cretan centre as one
of the key-sites for understanding Cycladic presence in Minoan Crete?. Koumasa’s significance became even more ap-
parent, when C. Renfrew, in his seminal article on the typology of Cycladic figurines, classified a large group of “Cycladic”
figurines from Crete as “Koumasa variety”3. This terminological choice was fully justifiable at the time before the sys-
tematic exploration of the Phourni cemetery at Archanes*, when Koumasa was still the major findspot of the Cretan va-
riety of Folded-Arm Figurines (hereafter FAF). The new excavations at this site brought to light further figurines that
confirm Koumasa’s important role for the study of cultural interaction between Crete and the Cyclades. The main ob-
jective of the present paper is to provide a preliminary presentation and evaluation of these new archaeological data in
relation to some recent debates revolving around the character and significance of Cycladic presence in Prepalatial Crete.
The first part discusses the archaeological context of the three newly discovered “Cycladicizing™ figurines from the
Koumasa cemetery. In the second part, an initial typological analysis of the three figurines is undertaken in order to an-
swer the question of whether they conform to or, alternatively, diverge from the current typological framework of Cy-
cladic and Cycladicizing figurines. Finally, the third part focuses on phenomenological issues, exploring how the
inhabitants of a South Cretan centre of the 3 millennium BCE might have perceived foreign artefacts and whether such
figurines could have been easily recognized as Cycladic or - at least - modelled in a Cycladic style.

1.1am deeply indebted to the organisers of this conference, Prof. N. Stampolidis and Dr P. Sotirakopoulou not only for their invitation but also for the excellent real-
isation of the idea of compiling a Corpus of Cycladic and Cycladicizing figurines from Crete. | also wish to express my sincere thanks to Dr Athanasia Kanta, Dr
Alexandra Karetsou, Dr Andonis Vasilakis, Maria Kokosali and Danae Lange for fruitful discussions and to the archiphylax Stavros Amanakis and the conservators
Georgia Pachaki and Georgios Fanourakis for their help. | am grateful to A. Drigopoulou for the drawings and to G. Fafalis for the digital photos of figurines 1 and
3, to K. Xenikakis for the aerial photographs of the site, to Dr S. Traunmdiller for the digital plans, and to Dr Maria Anastasiadou for the photorgaphs of figurine 2.
Finally, | thank Angela Ratigan for improving my English text.

2. Xanthoudides 1924, 1, 3-50; see further Xanthoudides 1905, 214-216; 1906, 32; Legarra Herrero 2011, 56-63; 2014, 43-44, 187-189. For the cultural interaction between
Crete and the Cyclades in the Early Bronze Age, see Sakellarakis 1977, 145-154; Karantzali 1996, 153-174; Carter 1998, 59-77; Broodbank 2000, 301-307; Sherratt 2000,
360-361; Pieler 2004, 79-119; Dimopoulou-Rethemiotaki et al. 2007, 84-97; Tzorakis 2011, 33-60; Vavouranakis 2011, 91-108; Panagiotopoulos 2011a, 136-143.

3.Renfrew 1969. On the Koumasa variety see also Branigan 1971, 61-63; Thimme 1977, 486-487, nos. 233-235; Renfrew 1991, 82-83; Tsipopoulou 1992, 181-182;
Karantzali 1996, 158-159; Sherratt 2000, 360; Pieler 2004, 92-94; Sotirakopoulou 2005, 59; Betancourt 2009, 173-176; Renfrew this volume.

4. For the Cycladic/Cycladicizing figurines from the cemetery of Phourni at Archanes see Sakellarakis — Sapouna-Sakellaraki 1997, 339-346.

5.1t must be clarified at this point that the term “Cycladicizing”is used here for the local (=Cretan) imitations of Cycladic prototypes, i.e. the figurines of the “Koumasa
variety”.
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Archaeological context

More than one hundred years after the first excavations at
Koumasa conducted by St. Xanthoudides and c. twenty years
after a small-scale excavation at the settlement by A. Kanta, A.
Karetsou and A. Tzigounaki, a new five-year interdisciplinary re-
search program commenced in 2012 with the basic aims to a)
systematically explore the settlement, “sanctuary”and cemetery
of Koumasa, b) study the long history of the site that covers al-
most the entire time span of Minoan culture and c) reconstruct
the paleoenvironment in Koumasa’s wider region and highlight
the significance of the landscape as crucial parameter of cultural
change (Figs. 1-2)¢.

A special emphasis of the new research program lies on a
large-scale excavation of the settlement and the correlation of
the new results with the finds from Xanthoudides’ old excava-
tions at the cemetery. This is an old desideratum in the study of
Bronze Age Crete, since our knowledge about the settlements, to
which the South Cretan tholos tombs belong, after more than
one hundred years of intensive research, still remain extremely
meagre’. As for the cemetery (Fig. 3), the project’s initial objective
was an extensive cleaning for the digital documentation of its ar-
chitectural remains (Fig. 4), imperative due to the imprecise - and

in some cases wrong - general plan published by Xanthoudides
in his excellent book on the Mesara tholoi®. However, already in
the first field campaign (2012), A. Kanta - back then Director of
the 23 Ephorate of Prehistoric and Classical Antiquites - en-
couraged us to start a proper excavation in the area of the ceme-
tery, convinced that large parts of it had remained unexplored.
The systematic re-excavation of the cemetery commenced in
2013 with results that confirmed Kanta's assumption in the most
emphatic way. In several spots, both inside and outside the
tombs, pockets or even layers of unexcavated debris were local-
ized, containing a considerable amount of burial offerings and
skeletal remains®. The richest deposit, though disturbed, derived
from the area immediately southwest of Tholos Tomb B. It con-
tained pottery, human bones, and an impressive quantity of
small burial offerings including 23 seals, hundreds of beads,

. o Figure 3. Koumasa, aerial view of the cemetery
mostly of local stone, amulets, small human and animal figurines, (K. Xenikakis)

golden and metal objects, etc. This material, which, according to
our preliminary results, can be dated to the Prepalatial and early
Protopalatial period, was originally part of the burial assemblage

6. Petrakos 2012, 85-90; 2013, 55-58; 2014, 45-50; 2015, 45-48; Panagiotopoulos 2012, 185-216; 2013, 307-328; 2015, 227-239; in press. The new excavations at Koumasa
are conducted under the auspices of the Archaeological Society at Athens and with the cooperation of the Institute of Classical Archaeology, University of Hei-
delberg, and the Herakleion Ephorate of Antiquities. | would like to express my gratitude to Dr A. Kanta, Dr A. Karetsou and Anastasia Tzigounaki who enabled me
to start a new project at the site. As Director of the 23 Ephorate of Prehistoric and Classical Antiquities, A. Kanta provided decisive help during the first campaign
in 2012. Furthermore, | owe sincere thanks to I. Serpetsidaki, Director of the 23 Ephorate of Prehistoric and Classical Antiquities between 2013 and 2014, and D.
Kontopodi, who have been and continue to be extremely supportive. Finally, for the 2015 campaign | would like to thank V. Sythiakaki, Director of the new Hera-
kleion Ephorate of Antiquities. The field campaigns of the new research program would not have been possible without the generous financial support by INSTAP.

7.Branigan 1993, 97-98; Legarra Herrero 2014, 27:“In reality, there is no single, well-known cemetery that can be matched with a comprehensively excavated Pre- or
Protopalatial settlement”.

8. Xanthoudides 1924, pl. LXI. It is paradoxical that an unpublished general plan of the Koumasa cemetery which is attached to Xanthoudides’ Greek report on his
excavations at Koumasa (now in the archive of the Herakleion Ephorate of Antiquities) is much more precise than the published one, see Panagiotopoulos 2012,
210, fig. 15. On Xanthoudides' wrong hypothesis concerning the peculiar double entrance of Tholos Tomb B, see Traunmdiller 2011-2012.

9. Petrakos 2013, 56, fig. 54; 2014, 49-50.
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of Tholos B and must have slipped outside the tholos when the
inhabitants of Koumasa — probably shortly before Xanthoudides
began his excavation at the cemetery - removed part of the tho-
los wall, obviously for using the stones as building material™.

The most surprising — and important — discovery during
the new excavations at the cemetery came from the interior of
Tholos B, which was purported to be fully excavated (Fig. 5). In
the tomb’s southeast half, Xanthoudides had indeed removed all
layers and reached the floor consisting from beaten earth and
kouskouras. In the northwest half, however, the situation was to-
tally different. Xanthoudides had left — without doubt intention-
ally — the lowest tomb layer unexcavated, obviously because he
realized that this stratum contained nothing else than masses of
bones which he decided to leave — due to time pressure? - in situ.
The excavation of this 20 to 30 cm thick stratum, which shall be
completed in the 2016 campaign, has so far brought to light thou-
sands of human bones (Fig. 6) and only a few pottery fragments
and small objects. The combination of these features suggests
that this burial stratum can be interpreted as the remains of a
tomb’s cleaning, during which the precious burial offerings were
removed and the skeletal remains and broken clay vases were lev-
elled before the tomb was used again for new burials. Most of the
diagnostic sherds can be securely dated to the Early Minoan IIA
period; the possibility exists, however, that this layer could have
contained also later pottery. The bones belonged to secondary
burials, which only in a few cases showed a certain degree of ar-
ticulation, and were in their vast majority burnt''. The on-going
micromorphological analysis of five layers that could be detected
within this lowest tomb stratum has already provided valuable
information that can revise current hypotheses revolving around
the issue of primary and secondary burials and the problem of
fire traces within a tholos tomb'2 As already mentioned, the users
of the tomb had removed - with remarkable scrutiny — almost all
burial offerings from this stratum leaving only the skeletal re-
mains. With the exception of a few pottery fragments, the sparse
finds included so far — among other small objects — one Cycladi-
cizing figurine, which came to light in the northwest part of the
tomb, one gold wire, three bone seals, one obsidian core and frag-
ments of obsidian blades. These small objects must have escaped
the attention of those who removed the burial offerings prior to
the burning of the bones and the levelling of this layer.

Afurther spot that escaped Xanthoudides'attention was the
sunken vestibule of Tholos Tomb A (Fig. 7). Under the southern part
of its east wall, the second of the three Cycladicizing figurines of
the new excavations came to light during the 2014 campaign (Fig.
8). It was deposited face down in horizontal position, with the miss-

10. See Xanthoudides 1924, 3.

Figure 4. Koumasa, digital plan of the cemetery
(S. Traunmdller).

Figure 5. Koumasa, aerial view of Tholos Tomb B
(K. Xenikakis).

Figure 6. Tholos Tomb B, lowest burial layer with bones
from secondary burials.

e

Figure 7. Tholos Tomb A from NE.

11. The osteoarchaeological analysis of the Tholos B bone assemblage is being undertaken by Dr Sevi Triantaphyllou and Anastasia Katsaveli.
12. The results of this analysis will be published by Prof. Yuval Goren and Doron Boness who carry out micromorphological sampling at the site.
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ing head pointing outwards. The context of the figurine cannot be se-
curely dated, since the vestibule was fully excavated by Xanthoudides,
who unfortunately left us no information about its content. The burial
assemblage of the tholos main chamber contained — among other bur-
ial offerings — another Cycladicizing figurine'. The clay vases from the
tholos published by Xanthoudides can be dated to Early Minoan lIA,
though other objects from the same context clearly imply that the
tomb was used at least until the end of the Prepalatial period™.

In the open area of the cemetery, Xanthoudides’ excavation
reached the level of a floor from beaten earth that must have been
the cemetery’s floor from the Early Minoan 1A to the Middle Minoan
I/1l period. The new excavations have proceeded deeper, revealing
an earlier floor lying approximately 25 to 30 cm deeper than the pre-
vious one (Fig. 9). The lower floor can be dated, according to a pre-
liminary analysis of the pottery, also to the Early Minoan IlIA period.
The third Cycladicizing figurine was found during the 2015 cam-
paign on this floor face up in horizontal position in the area east of
Burial Building ' among remains of secondary burials that lay mixed
with some pottery fragments (Fig. 10). It is worth mentioning that
two of the Cycladicizing figurines from Xanthoudides’ excavations
also came to light in the open area of the cemetery, in the space be-
tween Tholoi A and B (Area AB)".

Summarizing the aforementioned excavation data, it becomes
apparent that the context of the new Cycladicizing figurines from
Koumasa provides new information as to their chronology and func-
tion. Starting with chronology, the last figurine (from the 2015 cam-
paign) comes from an Early Minoan IlA layer with a secure terminus
ante quem before the end of this period, as is clearly indicated by the
stratigraphy of the cemetery’s open area'®. As far as function is con-

-

Figure 8. Tholos Tomb A, with figurine beneath
the east wall of the vestibule.

P e R
Figure 9. Cemetery, stratigraphy of the open area.
Xanthoudides' excavation reached the layer which is

visible in the middle of the stratigraphic section.

ok 3 Cath
Figure 10. Figurine from the area east
of Burial Building I

cerned, two of the figurines were found together with remains of sec-
ondary burials where they were placed either intentionally or not. The
third figurine, which lay under the front wall of the vestibule of the

small Tholos A, was most likely a foundation deposit'’. The fact that all
three figurines were discovered headless is striking, especially in combination with repair traces in three further figurines
from the old excavations that show holes for string to tie on the broken part'. For the latter, one should agree with Xan-
thoudides’ assumption that they were manufactured not only for sepulchral use but also fulfilled a specific function dur-
ing the lifetime of the deceased®. The missing heads of the figurines from the new excavations as well as the missing lower
part of the legs from three figurines from the old excavations?® may indicate a specific ritual practice, in the course of which
parts of their bodies either broke unintentionally or were removed intentionally as an act of ritual breakage?'.

13. Xanthoudides 1924, 22, no. 124, pl. XXI.

14. Xanthoudides 1924, 35, nos. 4190-4192, pls. |, XXV; One of the clay bird-shaped rhyta cannot be dated with certainty, though the elegant handle points to a date
later than Early Minoan lIA, see ibid., 41, no. 4142, pl. XXVIII; further Koehl 2006, 75, no. 26 (“Early Minoan II-11I"). The small stone bowl (ibid., 46, no. 719, pl. XXXI)
is also of later date, see Warren 1969, 94-95, 203, type 37 B (“late Early Minoan II-Middle Minoan 1"). The 16 seals can be dated from the early to late Prepalatial pe-
riod or even later, see N. Platon 1969, nos. 138, 140-141, 144-155, 161.

15. Xanthoudides 1924, 21, 22-23, nos. 122-123, pl. XXI.

16. In two open areas of the cemetery (Areas Delta and AB), the earliest pottery can be dated to Early Minoan IIA, see Legarra Herrero 2014, 188-189. Two further open
areas (Areas BE and Z) with traces of burial or ritual activity cannot be dated with certainty, see ibid., 189.

17. Confer the torso of a Koumasa variety figurine found in Wall | of the Red House at Vasiliki: Zois 1972, 282-283, pl. 255:a-b; Karantzali 1996, 52, 157; Devetzi this vol-
ume, figs. 1-2.

18. Xanthoudides 1924, 21-22, nos. 125, 126, 127, pl. XXI; see also Krause 1992, 140-144.

19. Xanthoudides 1924, 24. See further Getz-Gentle’s (2001, 35) enlightening comments: “Probably the most important aspect of the figure's function prior to inter-
ment was not display, in the sense that art objects are made to be seen, but some sort of magical or ritual use or uses involving touching, holding, and carrying”.

20. Xanthoudides 1924, 22, nos. 123, 126, 127, pl. XXI.

21. See also Renfrew 1991, 95; Sotirakopoulou 1998, 156-158; Renfrew 2015, 81-98; Vavouranakis — Bourbou 2015, 167-196.
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Typological observations

On the basis of our current knowledge, all three figurines can be regarded as Cretan works that were inspired by Cycladic
prototypes. They can be attributed to the Koumasa variety of the FAF type, which consists exclusively of figurines manu-
factured on Crete?2. The biggest among them, from the sunken vestibule of Tholos Tomb A, is a finely sculptured exam-
ple of white marble, which is characteristic of this variety, with flat, relatively straight profile, broad and rounded shoulders,
and short chest (Fig. 11). Body parts or anatomical details are not modelled but indicated by fine or deeper cuttings. Only
the breasts, which are placed close to the armpits, are shown in low relief. The broad shoulders slope gently to the nar-
row upper arms, which are distinguished from the torso by means of shallow grooves. The very long and thin forearms
are folded across the waist in the canonical manner (left above right) showing a gentle upward curve in the middle. The
shallow leg cleft bisects entirely the incised pubic triangle. The neck is divided from the body with a concave line on the
front and a V-shaped one on the back. Viewed from behind, the arms are marked off from the shoulders by deep cuts. The
asymmetrical shallow cleft that differentiates the legs and the buttocks reaches the middle of the back’s height, forming
an incomplete spine. The surface is worked to a fine polish only on the front side. The head and the lower part of the legs
are missing. Its flat profile and particularly broad and short torso closely resemble the biggest figurine of the Koumasa va-
riety found in Koumasa itself%.

The figurine of grey marble from the area outside Burial Building I can be linked typologically with a small, yet dis-
tinctive subgroup of Koumasa variety figurines with small size, flat profile and cross-shaped body (Fig. 12); it shows, how-
ever, some interesting peculiarities. The body is clearly separated into two parts: a broad upper part with an angular, almost
trapezoidal chest, and a narrow lower part that is bifurcated into two legs under the slim lower abdomen. The arms are not
folded in the canonical manner but differentiated by a diagonal groove?*. On the pronouncedly wide and angular chest, the
shoulders slightly rise towards the upper arms instead of sloping. Anatomical details are rendered with sparse incisions in-
dicating upper arms, forearms, and the pubic triangle. On the back, there are no incisions of any kind. In relation to Cycladic
prototypes, the Koumasa figurine shows a certain resemblance to the Chalandriani variety due to its broad and angular
chest. The legs, which are actually formed by two triangles, immediately remind the figurines of the Hagios Onouphrios
type®. However, the closest parallels of the Koumasa piece are two figurines without secure provenance from the Ash-
molean Museum? and the Mitsotakis Collection?, though the former might have Petras as place of provenance®. The
cross-shaped body, the rising shoulders, the careless rendering of the forearms arrangement, and the splayed legs reveal
a certain tendency towards a dissolution of the Cycladic canon. However, the Koumasa piece is fashioned with skill, dis-
playing a symmetrical body and an appealing elemental simplicity. Its unusual formal composition should not be under-
stood as the result of artistic inability but rather as a consciously applied design of Cretan sculptors searching for a new
formula for the abstract depiction of the human body?°. Despite the apparent relaxation of rules, the Koumasa figurine
preserves its Cycladic spirit, representing a hybrid type between the Cycladic FAF and the crude Cretan figurines of the Ha-
gios Onouphrios type with bifurcated legs®.

The third figurine is — from a typological point of view — the most problematic one, because it clearly deviates
from the typical examples of the Koumasa variety and cannot be easily linked with other Cycladic or Cycladicizing pieces
(Fig. 13). Its thin outline and fleshy profile separate it from the typical broad and flat Koumasa variety figurines. It is fairly
narrow across the shoulders and arms. The extremely compressed chest occupies less than 1/7 of the body and is nar-
rower than the lower abdomen. The knees are pronouncedly flexed. The pubic triangle is clearly marked by an incised
triangle, the apex of which is bisected by the leg cleft. Viewed from the back, the arms look like stumps. With the ex-
ception of the cleft separating the legs, the back shows no other incisions or cuttings. Despite the fact that the schematic

22. For the Koumasa variety see n. 3.

23. Xanthoudides 1924, 22, no. 123, pl. XXI; Kanta-Karetsou-Panagiotopoulos this volume, fig. 24

24.This deviation from the canonical arrangement of folded forearms seems to have had a Cycladic origin, confer a pre-canonical figurine from grave 121 of the
Early Cycladic cemetery of Tsikniades on Naxos, with a similar slanting groove separating the arms (Philaniotou 2008, 242, fig. 20.23) and an exact parallel from a
private collection (Thimme 1977, 450, no. 112, pl. 112). | am grateful to O. Philaniotou for drawing my attention to the Tsikniades figurine.

25. Evans 1895, 124, figs. 127-129; Branigan 1971, 65-67; Karantzali 1996, 159; furthermore Kanta — Karetsou — Panagiotopoulos this volume, figs. 11-12, 16.

26. Sherratt 2000, 360 (AE 172), pls. 623-625 left; Renfrew 1991, fig. 56; Tsipopoulou — Simandiraki-Grimshaw this volume, fig. 14.

27.Tsipopoulou 1992, 182, no. 218.

28. See Tsipopoulou — Simandiraki-Grimshaw this volume.

29. For the factors that determined this process of appropriating Cycladic prototypes in Crete see Betancourt 2009: “The nature of the similarities and differences be-
tween the original Cycladic figurines and their derivatives on Crete is crucial to any recognition of what was transmitted. Aspects of the original that were omit-
ted in derivatives must have been less important in the new location than aspects that were carefully retained through successive copies”.

30. For the latter see n. 25.
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rendering of the arms as projections at shoulder level seems to be reminiscent of the Cycladic figurines of the Louros type,
itis clear that its formal composition stands closer to Koumasa variety figurines deriving from the Cycladic FAF of the Spe-
dos variety. It can be likened only to a Cycladizing figurine from the cemetery of Phourni at Archanes that shows a sim-
ilar broadening of the outline at the height of the thighs'.

Concluding this brief typological analysis, it can be stressed that only the first of the three figurines presented
here can be classified as a typical specimen of the Koumasa variety, as this has been defined in previous research. The
two other figurines deviate considerably from this variety, clearly implying that the Cycladicizing figurines found on
Crete do not comprise a homogeneous group but belong to different sub-types that not only can but must be divided
from each other. These variations can be explained both through the different Cycladic origins of these sub-types (prob-
ably not only the Spedos, Dokathismata and Chalandriani varieties of the FAF type but also the Louros and Plastiras
types)*? and the creativity of Cretan sculptors who were eager not only to adopt but also to transform Cycladic proto-
types. The new finds of Koumasa and further figurines from old and recent excavations on Crete make apparent that the
common definition of the Koumasa variety must be reconsidered by the distinction of sub-types or “microstyles”* within
this group or by the creation of new types for the Cycladicizing figurines from Crete.

Figure 11. Figurine from Tholos Tomb A. (Photographs: G. Fafalis, drawings: A. Drigopoulou).

31. Sakellarakis — Sakellaraki 1976, 392, pl. 220a; Sakellarakis — Sapouna-Sakellaraki 1997, fig. 304, centre, and fig. 318; Sapouna-Sakellaraki this volume, fig. 25.

32. For the division of the Koumasa variety figurines into two sub-types influenced by the Dokathismata and Spedos varieties, see Getz-Preziosi 1972, 18-19; Karantzali
1996, 158-159.

33.0n microstyles (individual styles) see Morris 1993, 47, 53-56.
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Figure 13. Figurine from Tholos Tomb B. (Photographs: G. Fafalis, drawings: A. Drigopoulou).
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Phenomenological observations and the perception of the “foreign”

Traditional approaches to the Cycladic and Cycladicizing figurines from Crete have been dominated by issues related to prove-
nance, manufacture, typology, and chronology?*. These aspects remain undoubtedly crucial, yet alone they cannot provide
a comprehensive explanation for the multifaceted phenomenon of cross-cultural interaction in the Early Bronze Age South
Aegean. The new concern in archaeology for the phenomenological aspects of material culture, which is nourished by the con-
cepts of materiality and practice, has led to a major shift of interest from the production/creation to the perception, appreci-
ation, and use of objects, craftwork, and images. Following this theoretical tenet, archaeologists started focusing on how
foreign objects were actually experienced after their cultural dislocation®. This new approach aspires not to replace but only
to complement the traditional paradigm, thus providing a more comprehensive view of the role and significance of imported
items. From this phenomenological point of view, the Cycladicizing figurines from Koumasa and other Cretan sites raise sev-
eral interesting issues that can shed fresh light on their“biographies”. One decisive question is whether the Cretan population
perceived Cycladic or Cycladicizing figurines as something foreign, and to be more specific as an idea or artefact coming from
the Cyclades. Any attempt to tackle this crucial archaeological problem has first to acknowledge not only the elements in
which the inherent exotic character of these objects was manifested but also the inevitable processes and practices of adap-
tation in their Cretan context of use. To be more specific, one has to ask on the one hand, how foreign was for Minoans (a) the
depiction of a nude female figure, (b) in an abstract style, (c) sculptured in white marble, and on the other hand, whether their
alien character gradually faded away through (a) the regularimport of Cycladic prototypes, (b) the regular production of local
imitations and (c) the long (?) history of use and embeddedness of both groups in local practices.

A phenomenological approach to Cycladic and Cycladicizing figurines from Crete has to take as its point of depar-
ture how archaeologists understand and use the term “foreign”. In traditional research, the definition of this term was in prin-
ciple a matter of archaeological classification and not of ancient social practices. After the identification of an artefact as
“import’, its biography in the new cultural context was reconstructed in a way that very much corresponded to a pattern
of total alterity: imports were understood as cultural intruders whose otherness was not only clearly distinguishable within
a more or less homogeneous material culture but was also maintained from the very beginning to the very end of their use.
This is, however, a very simplistic frame of reference for the appraisal of cultural interaction. A decisive methodological
weakness of this traditional paradigm is that most archaeologists adhere to the silent hypothesis that ancient people had
the same sensitivity and awareness towards foreign objects as themselves. The main problem is that modern scholars have
the opportunity of a bird’s eye view, covering all Aegean regions, something that the vast majority of the Cretan popula-
tion in the Bronze Age could not have*. Ancient people had only limited knowledge of the artistic production of neigh-
bouring cultures. In most cases, they must have been able to recognize an import as something “non-local” but not
necessarily to pinpoint its place of provenance. Therefore, the evaluation of imports makes the adoption of an emic per-
spective indispensable. Only when we acknowledge the complex factors influencing the perception of foreign objects, will
we be able to put them into a proper perspective and develop a more dynamic conceptual frame for their understanding.

If we now turn to Prepalatial Crete and — more specifically - Koumasa, one should wonder how well the inhabitants of
this flourishing South Cretan centre knew the Cycladic region and its material culture and whether they could really connect
this type of figurine with the Cyclades. This question cannot be answered from the bird’s eye view of an archaeologist but from
the rather myopic view of the Koumasa people towards their north horizon, which was blocked by a massive barrier, Mount Ida.
Viewing Koumasa's external contacts from this perspective, it is difficult to imagine that its inhabitants had any direct relations
with the Cyclades or possessed thorough knowledge about this region and its products. Following Y. Papadatos’ sound argu-
ment, it is likely that what archaeologists can document as Cycladic presence at Koumasa - or other South Cretan sites — was
a group of objects and ideas that reached this region not directly from the Cyclades but from North Cretan sites that were very
active in the transmission of raw materials, artefacts and technical knowledge in the South Aegean®. In this same vein, it could
be also suggested that Cycladica were perceived by the South Cretan population to a certain extent as North Cretan artefacts
or at least as a North Cretan trend. A similar phenomenon is the diffusion of Mycenaean burial practices in Crete almost one
thousand years later, which - following L. Preston’s persuasive hypothesis — must not necessarily be explained as the result of
a direct Mainland influence over different regions of the island but rather as a Cretan phenomenon in which the Knossian elite

34, See for example Karantzali 1996, 153-162; Pieler 2004, 79-119; Tzorakis 2011, 33-60.

35. Cline 2005, 49; van Wijngaarden 2003; Barrett 2009; Colburn 2008, 203-224. For a similar novel approach focusing on Cycladica on Crete see Papadatos 2005, 419-
451; further Vavouranakis 2011, 91-108.

36.On this methodological problem see also Vianello 2011, 166.

37. Papadatos 2005, esp. 436-439; ibid., 438:"... it could be suggested that people of South Crete had only indirect knowledge and a distant awareness of the Cycladic
world, probably filtered by the people of North Crete”; see also Carter 1998, esp. 72-74.
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played a seminal role. By approaching both cases “on a more focused geographical scale”®, foreign elements may have been
adopted first in North Crete/Knossos by the local elite and in a second step dispersed throughout the island due to the mimetic
attitudes of provincial elites who were eager to follow a North Cretan/Knossian way of life*’. The possibility of Knossos - or
even Phaistos*' — as an intermediary in this process of cross-cultural interaction makes apparent that we need to develop a
more complex explanation for understanding the ways in which the inhabitants of Koumasa and other Cretan centres per-
ceived Cycladic or Cycladicizing figurines. For such an approach it would be crucial to address the question of how far their
knowledge reached beyond the limits of their living space, i.e. the Mesara and Asterousia region. This knowledge seems to
have been much more limited than some common sense assumptions, which have dominated previous research, imply.
Beyond the determining influence of space and distance in the perception of “exotica”, there is a further parameter that
seems to have a strong impact on their second life in a new cultural context, the aspect of time. At first sight, Cycladic figurines
seem to correspond to the traditional concept of an “import” as a totally alien object in their new cultural context. They depict,
as a rule, a naked female figure with folded arms, a subject that is uncommon in the history of Minoan art*. The style and ma-
terial of manufacture enhanced the alien character of these artefacts; the artistic conventions that guided the abstract depiction
of the human body considerably differed from the rather rude Prepalatial stone figurines®. As for the material, it is doubtful
whether the extremely limited mines of white marble on Crete could reach the appealing lustrous quality of Cycladic marble. Yet,
these observations do not suffice to explain the complex phenomenon of the perception of a foreign artefact in its new cultural
context. There can be no doubt that imports possessed the highest possible degree of visibility as foreign things at the very mo-
ment of their entry into a new culture. In this liminal stage, the import was still a foreign object, neither embedded into a local
system of things and practices, nor invested with a new indigenous function and symbolic meaning. In an imaginary curve of
otherness, the moment of the import’s entry into a foreign culture would represent the absolute peak of the curve. From there,
the curve would fall continuously — and maybe sharply - down to its bottom indicating the stage of the complete “domestica-
tion” of the object in terms of perception and social practice®. Once foreign objects entered into the realm of a new culture, no-
tice of their otherness was often evaded, and they became absorbed into people’s lives, where they were no longer “foreign”
things but part of an individual’s personal possessions or expression of indigenous collective beliefs. The foreign character of an
import was further weakened through the regular production of local imitations. One can imagine that in a sort of a reflexive
process the mimesis of the original through the regular production of local copies affected the original itself, leading to the do-
mestication of its alien design and gradually transforming the foreign shape to something familiar. The creation of numerous Cy-
cladicizing figurines by highly or less skilled Cretan craftsmen might have led to a different perception of their prototypes, which
could have gradually appeared as less exotic to the Cretan population. It is exactly this tension between the alien character of
the naked female figure, her distinctive abstract rendering and lustrous marble on the one hand, and the gradual adaptation of
these figurines through recurring local practices on the other, that is the main parameter that determined their perception by
the Cretan population. For a thorough understanding of Cycladic presence in Prepalatial Crete, this tension has to be recon-
structed in a dynamic way that acknowledges the possibility of its various and diverging manifestations through space and time.

Epilogue

New finds and novel theoretical tendencies make the necessity of a reappraisal of the Cycladic and Cycladicizing figurines from
Crete evident. Renfrew’s definition of the Koumasa variety as a local FAF group — to which the vast majority of Cycladicizing
figurines from the island has been ascribed — comprises a strongly inhomogeneous group and needs to be revised or refined
through the definition of sub-types. On the basis of firm new evidence relating to the provenance, manufacture, typology,
chronology, and context of Cycladic and Cycladicizing figurines from Crete, one should go a step further by focusing on is-
sues of their perception and use in different social spheres. Such a holistic approach may not only be able to explain in the
future the appeal of these objects to the local population for a certain period of time but also their rather abrupt end.

38. Preston 20044, esp. 143; 2004b, esp. 342-343.

39. Preston 2004b, 343.

40. Preston 20044, 143:"... just as Knossian elite actively drew upon Mainland ideas in LM Il, so regional elites then began to draw upon these ideas for their own pur-
poses, and Knossos moved from being a cultural innovator to being a cultural inspiration”.

41. Despite the lack of Cycladica at Phaistos, the Hagios Onouphrios ensemble, which was found only a few hundred meters north of the palace hill, implies that
Prepalatial Phaistos must have played an active role in the diffusion of Cycladic artefacts and/or ideas in South Central Crete, see Kanta - Karetsou - Pana-
giotopoulos this volume.

42. See also Betancourt 2009, 171-178.

43. See Branigan 1971, 57-78, esp. 64-73; Sapouna-Sakellaraki 1983, 44-74; Krause 1992, 78-99.

44. See Panagiotopoulos 2011b, 53, fig. 6.1.
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Catalogue

1. Female figurine with folded arms of Koumasa variety (Fig. 11).

Herakleion, Storerooms of the Herakleion Ephorate of Antiquities (without inv. no.).

Koumasa, Tholos Tomb A, east wall of the sunken vestibule (undated context).

Preserved height 133 mm, maximum width 86 mm, maximum thickness 14,5 mm.

White marble. The head and the lower part of the legs are missing. Finely polished front side, rough rear side.

Afinely sculptured figurine with flat, relatively straight profile, broad and rounded shoulders, and short chest. Body parts
or anatomical details are not modelled but indicated by fine or deeper cuttings. Only the breasts, which are placed close
to the armpits, are shown in low relief. The broad shoulders slope gently to the narrow upper arms, which are distin-
guished from the torso by means of shallow grooves. The very long and thin forearms are folded across the waist in the
canonical manner (left above right) showing a gentle upward curve in the middle. The shallow leg cleft bisects entirely
the incised pubic triangle. The neck is divided from the body with a concave line on the front and a V-shaped one on the
back. Viewed from behind, the arms are marked off from the shoulders by deep cuts. The asymmetrical shallow cleft
that differentiates the legs and the buttocks reaches the middle of the back’s height, forming an incomplete spine.
Parallels: Xanthoudides 1924, 22, no. 123, pl. XXI; Kanta — Karetsou — Panagiotopoulos this volume, fig. 24.
Bibliography: Petrakos 2014, 50, fig. 49:a-p.

2. Female figurine with folded arms of Koumasa variety (Fig. 12).

Herakleion, Storerooms of the Herakleion Ephorate of Antiquities (without inv. no.).

Koumasa, Area east of Burial Building I, Early Minoan IIA layer with secondary burials.

Preserved height 62 mm, maximum width 43 mm, maximum thickness 8,5 mm.

Grey marble with polished surface. Only the head is missing. The surfaces are very well preserved.

Small figurine with flat profile and cross-shaped body that is clearly separated into two parts: a broad upper part with
an angular, almost trapezoidal chest, and a narrow lower part that is bifurcated into two legs under the slim lower ab-
domen.The arms are not folded in the canonical manner but differentiated by a diagonal groove. On the pronouncedly
wide and angular chest, the shoulders slightly rise towards the upper arms instead of sloping. Anatomical details are ren-
dered with sparse incisions indicating upper arms, forearms, and the pubic triangle. On the back, there are no incisions
of any kind.

Parallels: Sherratt 2000, 360 (AE 172), pls. 623-625 left; Tsipopoulou — Simandiraki-Grimshaw this volume, fig. 14 (“Siteia”,
probably Petras); Tsipopoulou 1992, 182, no. 218 (without provenance). For the bifurcated legs see the Cretan figurines of
the Hagios Onouphrios type, Branigan 1971, 65-67; for the slanting groove separating the folded arms see Thimme 1977,
450, no. 112, pl. 112 and Philaniotou 2008, 242, fig. 20.23.

Bibliography: Petrakos 2015, 47, fig. 39.

3. Female figurine with folded arms (Fig. 13).

Herakleion, Storerooms of the Herakleion Ephorate of Antiquities (without inv. no.).

Koumasa, Tholos Tomb B, north part of the lowest burial layer (Early Minoan I1A?).

Preserved height 70 mm, maximum width 28 mm, maximum thickness 11 mm.

White marble. The head and the front part of the feet are missing. Small breaks at the feet, right shoulder and right upper
arm. The surfaces are well preserved.

Small figurine with thin outline and fleshy profile. It is fairly narrow across the shoulders and arms. The extremely com-
pressed chest occupies less than 1/7 of the body and is narrower than the lower abdomen. The knees are pronouncedly
flexed. The pubic triangle is clearly marked by an incised triangle, the apex of which is bisected by the leg cleft. Viewed
from the back, the arms look like stumps. With the exception of the cleft separating the legs, the back shows no other
incisions or cuttings.

Parallels: Sakellarakis — Sakellaraki 1976, 392, pl. 220a; Sakellarakis — Sapouna-Sakellaraki 1997, fig. 304, centre, and fig. 318;
Sapouna-Sakellaraki this volume, fig. 25.

Bibliography: Petrakos 2013, 58, fig. 55.
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ITEPIAHWH

Tpla véa kvkAaoiCovta etdwAta armod
™v Kovpdoa. TummoAoywka dujupata
KAl (PALVOUEVOAOYIKEG TIPOKANOELG

Awapavtig MavayiwtomouAog

Mavw amd 100 xpdVIa PETA TNV TIPWTN APXALOAOYIKH €pguva oTn UIvwIKY Koupdoa and tov X1. ZavBoudidn kat eikoot me-
pimou xpovia PeTA amo pia UIKPAG KAIMaKAS avaokagr oTov olkiouo amo Ti¢ AB. Kavta, AN, Kapétoou kat Av. T{tykouvakn,
Eekivnoe 10 2012 éva véo TTEVTAETEG EPELVNTIKO TTPOYpPAppa TTou Ste€dyetal urd Tnv atyida Tng ev ABrvaig Apxalohoylt-
KA ETalpeiag kat pe tn ouvepyaoia tng Epopeiag Apxatotitwy HpakAgiou kal tou lvatitoutou KAaotkr¢ Apxaloloyiag
Tou MavemoTtnuiou XaideABEpync. Kevtpikn embiwén tou véou SlemoTtnpovikou mpoypdupatog givat n die€odikn pe-
AETN TOU HIVWIKOU OLKIGHOU, E 0TOXO TOV CUCXETIOHO TWV ATTOTEAECUATWY TWV VEWV AVAOKAPWY HE AUTA TWV AVAOKa-
@wv Tou ZavBoudidn oTo vekpoTaPEio, KABWC Ta APXAIOAOYIKA SeSOUEVA OXETIKA E TOUC OIKIOUOUC OTOUC OTTOI0UG
avriikav ta vekpoTtageia BoAwTWV TaQwv otn Mecapd Kal Ta ACTEPOUCIA TTAPAUEVOUV PEXPL OfjpEpa Trevixpd. Ooov
aPOPA OTO VEKPOTAYPEID, APXIKOC OTOXOC TOU VEOU TIPOYPAMMATOC ATAV €vag amAdg KABAPIoUOC YIa LA VEQ AETITOMEPN
oxeS100TIKN KAl PN@IaKr amoTUTTWoN TWV APXITEKTOVIKWY Katahoimwv. Autd Kpibnke amapaitnto, kabwg n dnuooieu-
pévn katoPn tou =avBoudidn mepiéxel — Katd Mapdado&o TpOTmo — TOAA AAON.

Katd tn Sidpkela twv epyaciwv kabaplopol mou die€rnxbnoav 1o 2012 0To veKPOTAPEio SIamoTwONKE, WoTdoO, OTI
TTOMA ONUEI0 0TO EOWTEPIKO Kal TO EEWTEPIKO TwV TAPwV Sev gixav SiepeuvnOei amod Tov ZavBoudidn. H agaipeon Twv Bu-
AaKwv dokagng eniywong HeTa&d Tou 2013 kat 2015 anédwaoe OKEAETIKO UAIKO Kal TTANBOC TAPIKWY KTEPIOUATWY, peTaly
TwV omoiwv Kalt Tpia eldwAia mapaiayn¢ Koupdoag, Ye Ta omoia 0 GUVOAIKOC aplOudc KUKAASIKWVY 1] KUKAASI{OVTWY e1dw-
Aiwv amd tnv Koupdoa avépxetal og §éka. Ta mpwTo el0wALo Bpébnke To 2013 0TO KATWTATO OTPWHA ToU BoAwToU TdPou
B, mou mepieixe MANB0C Kapévwy 00TwV Kal EAAaxIoTa AAa ktepiopata. To deutepo RABe 6To Pwc éva Xpovo apydtepa Katd
ToV KOBAPIOUO TNG ECWTEPIKAG TTAPELAG TOU AVATOAIKOU TOIXOU TOU TTIPOOKTIOUATOG Tou BoAwTtou tdgou A. Htav opnvwpévo
KATW A1mo ToV TOiXO0 UE TNV TPoobia dYn TPog Ta KATW KAl TO U owl{Opevo KEQAN TTPOC Ta £€w, AMOTEAWVTAC KATA TTAoa TTI-
BavdTtnTa Ox1 01KoSouIKO UAIKS 0NN TEAETOUPYIKE andBeon. To TpiTo el0WA0 BpEBnke peTadl 0oTWV SEUTEPOYEVWY TAPWY
o€ éva lMpwtopvwiko IIA otpwua avatoAikd tou Tagikol Ktnpiou I. To yeyovog &Ti kal Ta Tpia NTav akéPaia oe cUVSUACUO
pe Tic evdeielc emb16pBwoNC AMOKOUUEVWY KEPAAWV o€ SU0 AAa eldwALa amo TIC TaAaiéC avaokapéc Tne Koupdoag kavouv
TTOAU TMBAVO OTL N Amousia KEPAANG AVTAVAKAA LA CUYKEKPIUEVN TIPAKTIKH XPriONG QUTWY TWV AVTIKEIUEVWY, OTO TTAAICL0
NG omoiag n KEPAAN Toug CUVEPAIVE VA ATTOKOTIE £iTe TUXAIA €iTE OKOTIA WG TEAETOUPYIKH Bpavon. ATTd TUNTOAOYIKIC OKO-
mMAg, éva povo amo ta Tpia eldwia pmopei va BewpnBei wg xapaktnplotiko mapdadelypa g mapaiiayric Kouvpdoag. Ta dAa
OVo mapouatdlouv aloONnTEC TUMTOAOYIKEG ATTOKAICEL, uTToSNAWvVoVTAC £TCL TNV UTTapPEn Sla@dpwV UTIO-TTAPAAAAYWY EVTOG
¢ mapaihayric Kovudoag, ot omoiec Ba mpémel ato HéAoV va SlakpiBolv capéoTepal.

Ta cagn autd ixvn «<KUKAASIKAG TTapouciagy Tou £Qepav 0TO PWGE Ol TTAAALEG Kal VEEG avaokapég otnv Koupdoa
EYEIPOLV Ml OEIPA aTTO EPWTNMATA TTOU OXETI(OVTAL UE TOV TPOTIO 1} TOUC TPOTIOUG [E TOUC OTTOIOUC N KOWVWVIKK opdda
€VOC avBnpoU VOTIOKPNTIKOU KEVTPOU TNG 3n¢ XAeTiag mm.X. ekKAApBave Kal XpnoLUOTTOIoV0E AVTIKEIEVA «EEWTIKOU» Xa-
paktrpa. KaBwg n mpoavaktopikr Kovpdoa mpogavwg Sev eixe AUeTEC OXETEIC e TA KUKAASIKA vnaold, ival ebAoyo va
UoB€ael KaVeig 0TI Ta KUKAASIKA avTIKEipeva i ol KUKAAOIKEC 16ée¢ épBacav o€ auTtd To KEVTPO PAAoV péow TNE Bo-
PEIOKEVTPIKAC KpNTNE, piag meploxng mou €malle onpavTtikd poAo otn dlakivnon texvépywy, IOEWV Kal TEXVOAOYIWY OTO
véTio Atyaio. XTo TAAICI0 PIag pAIVOUEVONOYIKAC TTPOCGEYYIONG TNE «<KUKAASIKNAC Tapouaciag» otnv Koupdoa Kal Tn voTia
Kpntn yevikoTepa, gival Aotrmdv amapaitnTto va mpoonabrjooupe va avacuvBECoUE e BAoN YEWYPAPIKA Kal apxal-
oMoyikd dedopéva ta mbavd épla Tou YWwoTIKoL 0pi{ovTa Twv TOTIKWY TANBUCUWY, TTou RTav mMBavwe TTOAU TTIo TIEPLO-
plopéva ané tnv loxvouoa avtiAnyn mou Paciletal AiyoTepO O€ 0agr] OTOIXEIQ KAl KUPIWG 0TNV KOWVK AOYIKH.
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SYZHTHXH | DISCUSSION

ITéyxv Zwmpaxomoviov: Evyaprotodpe, kopie ITavayiwtdrovie, yia my eEaipetiky oag tapovoiaon kat paypatkd yaipopat mdpa
TOAU oL PAéTI® Gt kKAt étog éxete kat éva kukAadikov tomov ewddAo and v Kovpdoa, ov avadetkvdetar og to dedepo,
ané mievpdg apiBpol, onpavtikéd kévrpo petd to Povpvi Apyavadv. apakard epwtioets, motog Ba 1ifeie; H kupla MapBdpn.

MapiGa Map8apn: Evyaptotd. Na ddow kat eyd ovyyapntipta otov kipto [avayiwtdmovro éyt pévo yia myv eéaipety), mpdypat,
TIapovoiaoct) pe tov mAovoto TpofAnpatiopd aAld kat yia v eEatpetikd mpooektiky] avackagy, 1 omoia avaokagr og avtd
ta vekpotagela, mov £yovv okagtel kdmote dAAoTe pe avtdv Tov TpéTo, ToL €0ElG Tpa To avaokdpate ofjpuepa, to obdy-
¥povo, elvat tdpa moAS fondnuky yia mdpa moAAd ntipata. Aviidnym g otpopatoypapiac kat katd ouvvéela ypovoro-
ylag, aAkd aképr kat ya to va avtiingBoiue otoryeia yia ) Aettovpyia avtdv tov eldwAinv, eivat éva Sitnpa mov ToAd pag
mardevel kat otig deg g Kukaddeg. Kat éva onpeio mov Ba fifeda va otabd, av katdiafa kald, yia to elddAto mov Bprikate
péoa otov toiyo, frav oty mépta akpifag, mov ouvédee o pdoktopa pe tov kupiwg tdgpo; Kaid to katdiafa;

Awapavtig Iavayiewtdmoviogs: To mpdoktiopa dev €yet, dvotuywg, eloodo.
MapiGa Map8Bdpn: A, eivar otov tolyo tov emopévms. Evoopatopévo kovtd oto Bepéio tov toiyov;
Awapavtig IMavayiwtdmovrog: Eivar mpdypat evoopatopévo oto Bepédto tov toiyov, akpfoe kdtw and tov katdrato 6o tov.

Mapita Map8dpn: Mdiota. "HBeda va mw éu o David Wilson mpéretve pia tétota yprion yia ta ewddha g Aylag Eipivne g
Kéag. Bépaia exel pddpe yra owtopd. AAMG avtd 6Aa ta koppdtia, ov dev elvat ToAAd, eivar 5 1 6 av Bupdpar kaAd, eivat
BéPaia Bpadopata, kat to dikd oag Spwg dev eivar oAdkAnpo...

Awapavtic Iavayiotdmoviog: Aeinet pdvo to ke@dAt.

Mapifa MapBdpn: Aeimiet pévo to kepdt, vat. Exel elvar Opadopata Aormév. Kat éyouvv Bpebel oe Bepédia tolywv Y kovrd oto Bepé-
Ao, owiBwg BéPara dimha oe avoiypata exel. Kar éyet mpoteiver étt avtr] rav pia xprion. Béfawa, evidéet, oyt pia mpdn
¥xpNon, arld pia Sevtepr xpon tov eldwAiov avtdv kat étu fows kat rav okémprn 1 Bpadon mpwy and avt| my yprion. Ev don
TEEPUTTAOEL, TIEPA ATIS TG AETITOUEPELEG TNG aTOPeds Tov, To Pactkd efvar du ékave pia pdtaon ya pla xprjon tev edwiiov
kat PAéne 6t goels €xete éva otoyelo Tov {owg elvat to pévo mov Tmpooeyyilel Tpog avty ™V dmoym, ya mpdty @opd to
pAémw. Evyaplotd.

Awapavtic ITavaytwtémoviog: Kat edd gaivetat du to mpdoktiopa Sev éxet eloodo. AAAG elvat onpavikd Gt pdypatt o e8OAL0
Bpébnke TOAS yapnAd.

MapiGa Map8dpn: Katdrafa éu to ovvdéoate pe tétotov eldovg ypriom.

Colin Renfrew: First of all I would like to thank you very much for that most interesting presentation. But I wanted rather to take up
on your phenomenological point, and I think it is very interesting to reflect a little on where the inhabitants of Koumasa con-
ceived of these figurines coming from, and a very interesting idea that they might have thought of what they were receiving as
coming from the North of Crete rather than understand them to be ultimately from the Cyclades.

But one point to make is that one of the figurines from Koumasa is undoubtedly of Cycladic origin, speaking typologically. I
don’t doubt that it came by sea. So it raises the phenomenological point of were the Cyclades lying to the north of the Mesara
plain, or were they, in transportation terms, reached from the south of the Mesara plain by sea? So that lays emphasis on the rel-
atively small number of figurines of Cycladic type found in Crete, that really seem to be Cycladic.

Buct that also relates to a second point I wanted to ask you about. I am not sure how many artefacts apart from obsidian, how
many other Cycladic forms, for example marble, vessels and so on, of Cycladic origin, were found at Koumasa? I have not had
the chance of studying the Cycladic forms at Archanes, I have not studied those apart from the figurines. But we are told that
there were numerous Cycladic imports at Archanes that were of Cycladic origin. And so if there are only figurines at Koumasa,
mainly figurines (leaving aside the obsidian which is presumably always circulating in every way from Neolithic times on for nor-
mal use) and if it is only figurines, then one could well imagine that might have one meaning in a phenomenological sense. But
if there are associations with a number of other Cycladic imports (Cycladic bowls and so on), which seems to be the case at
Archanes, then it perhaps has another dimension of meaning. So I think that your paper has opened some very interesting ques-
tions as to how we should perceive these things. If it is only figurines at Koumasa, I could imagine that perhaps they were per-
ceived as coming from the north, from the Knossos area.

But in the Knossos area in north Crete with all the finds at Archanes, they probably were conceived as coming from the Cyclades.
In some sense, as you very rightly say, their understanding of the Cyclades at the detailed level was probably less precise than
our own with all the published materials we have from the time of Tsountas onwards. Thank you very much.

Avapavtig Iavaylwtémoviog: Well, I would like to thank you very much for mentioning this second alternative which we have al-
ready thought about and we want to elaborate on this scenario. One possibility is that Cycladic artefacts or ideas come via Knos-
sos to Koumasa, but of course we cannot exclude the possibility that some of the Cycladic or Cycladic type objects came to
Koumasa via the south coast. And I think that, according to the traditional archaeological method, there is only one way to argue
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in favour of the second solution, namely to find some objects in Koumasa which are absent in the area of north central Crete.
Well, for the time being there is no such import or Cycladic type object. But we can start thinking about the possibility of other
local types of artefacts imitating Cycladic prototypes which cannot be attested in north central Crete.

And to your question whether we have anything else that might have been Cycladic beyond the figurines, we have the three sil-
ver daggers from burial building I'.

Colin Renfrew: But we don’t have many silver daggers in the Cyclades unfortunately.
ITéykv Zwmpakormotrov: O kiprog Pebepiotdkne mapaxkaid.

INdpyog Pebepiotdrng: Xyetkd pe 1o eddA0 Tov Ppébnie kdtow and v métpa, ekel ov delyvet to PErog, Bupdpat and my ava-
okagt] kat T ovvtipno tov tdgov I twv Apyavdv du pepikd kukAadikd eldwta, %o vopiln, Ppédnrav opnvepéva péoa oty
toryomotia. Avtd onpaivet dnAady dtt avtd ta ewddAa eiyav pret exel Mépa o PAoy KTOIPATOG TOL To{’0V, OTOVS aAppovg
dnAady| péoa. Kar avtd mpémet va ovvdéetal pe kdmotov eidovg teAetovpyia 6oov apopd to Ko Tov Tdgov, yla TV Tpo-
otaoia tov Tdpov f tev vekpdv kat Aotrtd. Kdt oav «eykaivior ag to modpe. Oupilet avt] v totopia.

Awapavtic Iavayiwtdmoviog: Na, eivat pia oA kaAy apatijpnom.
ITéykv Zwpakomovrov: O kiprog ZtapmoAidng.

Nuwéraog ZrapmoAidne: Ao oxbéia kat pia epdrmon.
To oydAo o Ttpdto givar dtt oag evyaptotolpe Tdpa ToAS yia avty| v idpa ToAd KaAr tekpnpinon €5 Kat Ty avaokagiy.
To debtepo agopd, kat Ba 1j0era va evyaptotion 6 g kupleg Kdvta katr Zepretotddky, 6mwg kar 6Aovs Toug ovvadéAgoug
avd v EAdda, dtav éxovv avorytd puard kat moAdtun cvvepyaoia, yiati Stagopetikd avtd ta mpdypata dev 0a ta BAémaypie
ofjpepa. Avti va kpatdpe SnAady KAELOTOVG TOVG YHPOVG Tovg avaockapikols PAémete téoo onpavuks efvat ot epopeleg va €xovv
avBpdmoug pe avorytd puard emdave, o¥twg GoTe va PTopody va vidpyouvy ouvepyaoieg mov amodidouvy Tétotovg kapovg.
Avtd ta §%o oydAia.
H epdrmon eivar 1 €éfig. ‘Otav Aéte, kat 0to @avopevoloyiks, SnAady| ot @avopevoroyiky oag mpooéyyton kat avtd mov
elne o kVptog Renfrew, dtav Mte «&évog 1) e€wtikdo», evvoeite to (b0 Eévog elvar yia mv Kovpdoa évag Kubwvidng 1 évag
2nBuaxdg kat to (o Eévog évag Kukiaditng Anrady] edd efvar idpa moAs onpavtikd to avBpamivo otoryelo kat dev evvod
pévo to avBpdmvo amd ) peptd tov kataokevaot Y tov avBpadmov mov maipvet éva avkelpevo aAAd kat tov avBpditov mov
elte wg épmopog efte pe GAAo tpdo to petagépet dy Kpnukdg mpog Kpnukd, dnradn, anéd evboxpnukés, av Béhete, ovvar-
Aayég, aAAd evdeyopévag amd Eévoug, pe vy évvota un Kpnukovg.
I'Tdd¢ to exhapfdvete avtd; [ati avtd to otoryeio efvat dpa oAl yapaktplotkd. Idwaitepa de oe étotov eldovg kovmvies,
étav ot dvBpwmot avtd mov eivat Eévot elte oty popet elte ot yAdwooa eite, av BéAete, otg Staréktoug lte otov tpdrio mpo-
OEYYLONG TOV TIPAYRATOV, KAt EVVO® To kKoopodpapa tov kdbe karirtéyvn, av etvar KvkAaditg, ITeromovviiotog 1) Kpnukde,
elvat dragopetikd and mg yertovikig 1 pakpvétepng meployris. Iag to Aéte avtd to «Eévogr;

Awapavtic [Tavayiwtdmovrog: Oa gvydpovv va fjpovy kAaotkds apyatoAdyog, yia va propa va oag amavtijown. Oftete kdmola epm-

Tipata ta omola pag anaoyorody kat ta omoia avaykaiopaote va eykataieifovpe apéowg, ylati dev éyouvpe yparrtég mmyég
kat kataiaPaivovpe apéows mdoo otevd elvat ta dpia g mpolotopikys apyatoroyiag, dtav mpoomabel kavels va epappdoet
éva o obvheto pofAnpatiops.
‘OAa avtd ta gpomjpata mov Béoate eival kaipia. Kat etdicd oty Kprjm, oty omoia ) évvola tov Eévov éxet tdoeg drakv-
HAVOELS, ylat] TOVAGYLOTOV Yia TOVG Katolkous TG Tieployt¢ to Eévo apyilel oe pia aktiva 10 ythopétpov épa and tm Me-
oapd 1 ta Aotepobota. AMA efval mpdypatt epotipata, yia ta omoia Oa éAape ypamtd kefpeva yia va propéoouvpe va
ddoovpe kdmoteg metotikég anavrijoetg. Eivar dpa oAl §dokoro, kat avtd to Eépete kahltepa and epéva, pe fdom to ap-
yatoAoytid vAkd va kataiibovpe oe éva oevdplo, to omoio divel Adoeis o avtd ta Paoikd mpofArjpata.

ITéykv Zwmpakxorodrov: H kupia Puravidtov.

‘OAya Puravidrtov: ‘Hbeda kat eyd va ovyyapd yra my dpa mold mpaia SovAetd kat idpa moAd wpaia rapovoiaor. Oa otabd oe
pia pticpt| Aemrropépera.
Aev Eépw av katdAaPa kard, av elda kaAd v ewdva, éva amd ta ewddAa Tov deifarte, dev E€pw kat av o avapépate, ta yépla
ov £yovv 1 B€om oplopévmv AeySpevmv mpokavovikdv eldwiiov ot KukAddes, avtd pe ) Aoéy eyydpaln.

Awapavtic Iavaywwtémovrog: Eivar mpdypat pla Aoé eyydpaln.

‘Oiya Purravidtov: Nat, avté. Aev E€po av vidpyovv dAda mapdpota elddita oty Kprjtn kat pjmeg avtd mpoobétet kdmoto Ao
otovyeio. H didtaén twv yeptdv poidiet pe éva etddho mov Pprikape otovg Towviddes tg Nd&ov, aArd kat pe axdpa éva o
etddMa, Atya. Kat 10era va potiown av avtdg o témog vidpyet, avt] 1) didtaén vridpyet oy Kprjm. Omére (owg pmaiver kat
éva Ao Bépa oyetikd pe tg oxéoelg g Béong avtrg pe tig KukAddeg. Avtd.

Awapavtic ITavayiwtdmovrog: Eivar pia mord onpavik] apatipnorn kat pdypat Srakpivetat edd pia eyydpaln, 1 omola eivat
evteAds aouviifiot ota kukAadikd 1 kukAadikoy témov elddAa g Kprme. Kat to oA eviiagépov eivat, av kat efvat §6-
0KOAO Va To TiEL Kavelg oe avtd to elddALo, dtt to de&l yépt elvat idve and to aptotepd, £tot poldlet va eivat, pdAiov avtd
vrovoel o yAbirng, to omolo elvat Waitepa aovviibioto kat evdragépov. Todpa, yiat! avtd 1 eyydpaén, 1 omoia dev gaivetal
va vItoSNADVEL KATL, QLTS TIapapével éva avamavtTo epaTpua.
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‘OAya Puravigrtov: Eivar oAdidia pe tapdpotovg timovg ota Aeydpeva mpokavovikd eidodia. I'a avtd to avégepa.

ITéykv ZompakomoBrov: ‘Eva akpifag ito eddAio pe avtd avtd mov avégepe 1 kupia Prravidtov ané tovg Towkviddes kat pe ma-
vopotdtut Srdtaén yeptdv ekovitetar otov katdroyo g éxbeong Kunst der Kykladen, mov mpaypatomonidnke o 1976
oty Kapiopotn. Eivar ayvéotov mpogiedoews kat evidooetal kat autd ota mpokavovikd eldwita. Ot opotdtég tov avtég
HE HETAYEVEOTEPA ELPNHATA AVAOKAPDV OLVIYOPOBY VTP TG avBevukétntdg tov.

Awapavtic Iavayiwtdmoviog: IToAd evdagpépov avtd. Zag evyaplotd.
ITéykv Zwpakomovrov: O kdprog Mavidmg.

I'dvvne Mavidtng: Oa 1jfera va kdve éva ox6Ato yia to pdppapo, mov evdeyxopévmg fondd Atyo tig oxkéfels pag amd moy pmopel
va mpoépyovrat Y ¢ va dtakivoldvrav avtd ta edoALa.
2y meployy s Kovpdoag kat og oA peydin amdotaot ydpo g dev vidpyet kaBdrov pdppapo, kavevdg eidoug Y Témov.
To Yd&ape mapa oAb kard. Apa efte to pdppapo yia avtd ta elddia mpoépyetat and kdmov aAlol oav mpdtn VAN kat ka-
taokevdomkav eni témov, dev Epw av avtd Ba denve kdmoteg evdeléels epyaotnpiov 1) k4t tétoto, elte pbav capds oav
éropa oAGKANpa elddAa,
Tdpa av Bpbav dta Bardoong 1 dwa Enpdg, mdvtws and kdmolo dAko kévtpo mpopavads Hpbav. Ata Bardoong Ba pmopodoav
va é€pBovv and dvukdtepa, véta Kpim, arkd dvtikdtepa péow kdmolag GAAng Sradikaoiag amnd dAeg mmyEg, g omoleg dev
éxovpe aképa evtomioet. AAG av jpBav mdAt amné tg KvkAddeg yopw-ydpw meptmiéovrag v Kpym... Avtd efvar amAd kd-
TIOLEG OKEYELG.

Awapavtig Iavayiwtdmoviog: 'Oyt oAl pakpid ané mv Kovpdoa, oty meployn tov Kpdrov, viidpyet pia picpry pAéfa pappdpou
v omofa eviémoav ouvepydteg pov Tiptv and pia Béopdda, éva pdppapo xovopdrokko. Avté mov dev E€poupie akdpa efvat av
@puotkd kdmota and ta pia avtd elddAa 1) amd avtd Tev TaAddy avackapdy KATAoKEVAOTNKAY attd T OVYKEKPLUEVY TIETPA.
AM\G og autd éyete bikio. To pdppapo apapévet 6yt avimapkto, arAd oe oA Tieptoplopéves oodttes oty Kprjon. Yndp-
Y&l mdvtog avty 1 pkpy eAEPa petal Kpdrov kat Miapod. Kar avté eivat kdt to omoio 8éhovpe va peAetijoovpe Stefodt-
kétepa ta emdpeva ypdvia, (owg kat pe v Pordeld oag.

[Téyxv Zowmpaxomotrov: Professor Muhly.

James Mubhly: Just a note on the silver daggers from Koumasa. I don’t think they are Cycladic, I think they are Cretan. And one of the
reasons is that they are not made of pure silver. They are made of a very interesting alloy that has as much as 30% copper. And we
are learning from our work on the finds of the excavations of Metaxia, that this use of unusual alloys is a distinctive Cretan feature.

Avapavtig IMavaywwtédmovrog: OK. Thank you.
ITéykv Zwpakomovrov: H kuvpia Kdavta.

ABavaoia Kdvra: AAd va e 6t ipdogata mov kortdlape 6Aa ta maid métpva g Kovpdoag dev vridpyovv amnéd pdppapo. Eva,
mapadeiypatog xdpwv, 1 Kvoodg éxet mdpa moAd pdppapo, n Kovpdoa dev éxet. Eivar and didpopeg dAeg métpes. Kat lowg
avtd éyel kdmota ox£on WG TPog avtd to otoio ovintdpe. Eivat dniadn éviovo avtd, evd éyet dpa moArd métpiva ayyela,
dev éyel pappdprva.

[Téykv Zonpakomovrov: ANhog kaveis; Professor Betancourt.

Philip Betancourt: In regard to the items coming from the Cyclades in addition to the figurines, we should also not forget that the
metals as raw materials come from there and this includes the copper, when it arrives, and the silver as well. And also that the
technology for manufacturing long daggers is also originally Cycladic. Thank you.

ITéyxv Zwmpakototrov: O kiprog Kpriide.

Xapdraprog Kprtgde: Mia Aemrtopépela, énpere va v m Tptv dLo-Tpelg and toug ouvadéApoug ov Tapevéfnoay, amavtdvtag
Kkat otov képlo XtapoAidn. Béfata dev pmopd va mdwe oy 31 ydtetia ipo Xptotod 1 otig apyés 2ng, arrd ot Kprjteg twv
KAQOKGOV Kat EAANVIOTKAY YpSGvVeV Toug Spdpoug ov Tiyavay amd ™) pla éAn oty dAAn toug ovépasav Eevikég 0dovg. An-
Aadn} ot ovveldnon toug fjrav dt avtdg mov elvat miow and to fouvé eivat Eévog.

ITéykv Zwpakxorodrov: H kvpia Aepméon).

Ayyehien) Agpriéon: "Eyow pla amopia mov akodw £6d. Middpe yia mapairayés. I'ia évav avideo 6mag eyd, propel va vitoAoyioovpe oe
Sdprela ypdvou, pe Vv €vvola evag ypovikod gavopévou, 1) rukvétta mapariaydv oty Kpijm elvan powa pe tov Kukdddov;
Agbtepov, Tov amodidovpe avtés tug maparrayés; Aniadn viidpyovv tomikd epyaotijpla; Av vrtdpyovy tomikd epyaotipia, T6te
akdpa kat to VAKS TipéTetl va elvatl péAko, yia va ebummpetel my mapaywyt], aridg Ba tpéyave oe pia pAéPa amd to foppd
0710 véTo yia va fydrovv éva elddALo;

Tétotov témnov ovoyetiopol vopiten du pmopel kdnwg va maifovv pdlo, yrati Sev pmopeis va ayvoeis kat tov tapayyeAtodd .

Awapavtic Iavayiwtémoviog: Ziyovpa oyt

Ayyehwkn) Agpmiéon: Andady evidéet, SodAeve o teyvitng, aAid dtav BéAwm eyd téooepa kAd yia éva koppdty, £xw amnaimon. O te-
yvitng Ba tov met: ddoe Ae@td va o fpo Y va to enefepyaotd meptoodepo.
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Awapavtic ITavayietédmovrog: I'a va anavijon moAd odvropa, viidpyovv maparirayés kat avtd Ba kataderybel oe avtég g dvo
pépeg avtot tov ovvedpiov. Towg Gyt tdoeg TOAMG 600 otig Kukhddes. Ziyovpa vridpyovv vidma epyaotpia.
Av tdpa oy Kovpdoa viijpye éva viémio epyaotipio to omofo maprjyaye ewdwdia tapairayrigc Kovpdoag, avtd eivat kd
TI0V 10 €yovpe ovintioetl pe v ABavacia Kdvra kar AleEdvdpa Kapétoov, yopic va éyouvpe katariéer axépa oe kdmowo
ovprépaopa. Towg katopbdoovpe pe Pdon kdmota vedtepa ovpmepdopata va dhoovpe KETola andvnon oTo av 1) mapai-
Aayn Kovpdoag ovpmepierdpfave kdmota koppdtia ta omoia iyav mpdypatt katackevaotel oty Kovpdoa.

ITéykv Zotnpakormoviov: Xe avtd pmopody va cuvtedéoovy kat o kiplog Mavidng pe tov kipto Tapmakdrovro pe v €pevva o
éyovv KAvel kat Totedw, 0éAm va eAnilo, ét avtd to ovvédpro Ba eivar éva évavopa yia tovg avackageis g Kprtng va 8é-
oovv provditoeg and Bpadopata mov €xovv yia va yivet pia detypatodnia, dote va viidpéet odykplon pe ta elddia tov Ko-
kAddwv, amé ta omoia éxovpe TOAAG delypata, kat va dodpe T yiveral ekel Tépa kat and mAevpds vAkoy. T'ati avtd mailel
péAo yia v vmapén evég torkoy epyactipiov, av eivar SnAadt] viémo to pdppapo kat ta Aovrd. ITépav g pakpookort-
KN 1 pkpookotiikiig e&étaong. Elyate {ntioet tov Adyo, kipte Pebepiowtdkn, vopilo.

Idpyog Pebepiwrtarng: "Hbeda va ovpminpdow, pua kat é0nke to {fmpa g katackeuis tov eyyelpdiowy kat av éyovv ayéon pe
ug KukAddeg, 6An avti| 1) wotopia. "HBeha amidg va ovpminpdon kdt 66, dev éyet oyéon pe ta etlddAta arld pe avtd to Bépa.
Muag kat éxovv Bpebetl otov I16po, oe Tlpwrtopvorkd IB pe 11, I pe ITA otpdpata, vAitkd tekpripta texvoroyiag ytevong tov
xaAkoV, cvprepthapfavopévev kat eyyetpdiov. Xta (dra otpdpata avtd €xet Ppedel emiong kar kukAadiky kepapiky.

Awapavtic Iavayiotédmoviog:Eyyepidiov pe vepwon;
INdpyog Pebepimtdrng: Nati, pe vedpwon, akptBac.

ITéykv Zompakomotrov: Ydpyet dAAn epdmon; Eyd va kdve pla epdmon, kipie [Tavayiotdmovie. Avtd fefaing mov eftate yia
TNV TEAETOLPYIKY KATAOTPOPT] TV EWOAIWY Ywpic KEPAA kat Tipopavdg ta tpia mov Pprikate eoels eivar aképaia, ta dGAa dAa
Spwg éxovv kepdt. Emedn 6Aa mpoépyovtar amé tov 8o yodpo, Oa propodoape kdt va modpe oyetkd pe avtd; Anaady, yiati
OVYKEKPIPEVA Ta Tpia £X0ovv avtoy Tov eldoVg TV amokom ¢ KeQaifs kat ta dAAa 6xt; Zav okéym), Tota elvat 1 yVopn oag.

Awapavtic ITavayiwtédmovrog: Me Bdon moootkd emyeprjpata, dtav mdve and ta upod ewddita mg Kovpdoag éyovv omaopévo
KePAAL o omofo efte amovotdet efte éxel emukornBel apydtepa, dev propel va eivar toyaio. Tdpa edv ftav pla okémpn ka-
taotpo@t] elvar bavé. Eivar mpdypat bavo.

ITéyxv Zompakomobrov: Ta d%o Spws Tov vrtdpyovy and g Talés avaokapés tov EavBovdidn éyovv v évwon, Tov onpaivel
ot Sev efvar féBato av frav teAeToupytky| 1) KATACTPOPY OTIG TEPITTAOOELS AVTEG, £ 00V peTd Tta koppdtia emavevdbnkay,
HAALOV OyL...

Awapavtiic ITavayiotémovrog: Eekivdivras amé avtd ta dvo, efvat meptoodtepo mbavéd va vrobéoet kaveic 6t tav tvyaio to omd-
otpo. AMG vitdpyovv téoa TMoAAd omacpéva kat €01k oty Tepintoot v Apyavdv, dmov 1) Kepair evig eldwAiov, dmwg
avagépetat, et fpebel oty meptoyf v Ppdywv, evd o odpa tov oto Borwtd tdpo I, exel (owg éxovpe pla o oapy me-
pIMTOOT TEAETOVPYIKTG KATATTPOPY|G.

ITéyxv Zwpakortodrov: To éxovpe 600 ovyvd avtd otg KukAddes kat kat eEoynv oty Képo, avtd eivat mov éyet draftepo ev-
dwapépov. Mdhota. Evyapiotodpe mdpa moAd.

Awapavtic Iavayiotdmoviog: Xag svyaplotd kat eyo.
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