Acknowledgements

First, many heartfelt thanks to my two supervisors Prof. Lothar Ledderose
and Prof. Joachim Kurtz for their priceless support for this project. Many
thanks for their encouraging comments, which have been always
enlightening. Their critical eyes have been and will continue pushing me
forward in my research in Chinese art history. Special thanks to Prof. Lothar
Ledderose, who helped me obtain access to the original paintings at the
Beijing Palace Museum after several times of trying. It was such a great
pleasure and invaluable experiences to view and discuss these paintings with

him in the very hot summer days in Beijing in 2013.

Research in museums in China for this dissertation was made possible by
the Heinz-Gotze-Scholarship for Chinese art history for research in Beijing
Palace Museum, Nanjing Museum and Shanghai Museum from March to

June in 2011.

The scholars and staff of many institutions and museums went out of their
ways to help me view the images discussed in the dissertation. Many thanks
to Christina Popenfus, Brian Abrams, and Dr. Allee Stephen of the Freer
Gallery of Art, Dr. Alfreda Murck, Dr. Yu Hui, and Jiao Ying of the Beijing
Palace Museum, Prof. Su Rongyu of the Chinese Academy of Sciences

Beijing and Li Lan of the Shanghai Museum.

Many thanks to Prof. James Cahill for his encouraging e-mails and for
sharing with me his unpublished article on text and image; to Prof. Zhang
Wengin for giving me a copy of his monograph on Wu Li; to Prof. Han Qi,
Prof. Zhang Xiping and Prof. Elizabeth Kindall for giving me valuable
materials. Thank you to the many scholars who offered their invaluable
knowledge and support: Craig Clunas, Jessica Rawson, Nicolas Standaert,

Stephen Teiser, Melanie Trede, Eugene Wang and Judith Zeitlin.



Finally, I would also like to thank Xu Hongxia, Dane G. A. Murdoch and

Iwo Amelung for their generous help with proof-reading.



