
MARS, THE ENEMY OF ART 

Sandrarfs Teutsche Academie and the impact of war on art and artists 

A N D R E A S T A C K E 

T i m e a n d a g a i n Q u e e n G e r m a n i a s a w 
h e r p a l a c e s a n d c h u r c h e s , d e c o r a t e d 
w i t h s p l e n d i d p a i n t i n g , g o u p in 
flames, a n d her eyes w e r e so d a r k e n e d 
w i t h s m o k e a n d w e e p i n g t h a t she n o 
l o n g e r h a d the des i re o r t h e s t r e n g t h 
t o p a y h e e d t o th i s ar t t h a t n o w 
s e e m e d t o w a n t o n l y t o enter i n t o a 
l o n g a n d e te rna l n i g h t a n d there t o 
s leep. A n d s o s u c h t h i n g s fel l i n t o 
o b l i v i o n , a n d t h o s e t h a t m a d e a r t 
the i r p r o f e s s i o n fel l i n t o p o v e r t y a n d 
c o n t e m p t : a n d so t h e y p u t a w a y the i r 
pa l l e t s a n d t o o k u p the spear o r the 
b e g g a r ' s s t a f f i n s t e a d o f t h e p a i n t ­
b r u s h , w h i l e t h e g e n t l y b o r n w e r e 
a s h a m e d t o a p p r e n t i c e the i r c h i l d r e n 
t o s u c h d e s p i c a b l e p e r s o n s . 1 

W e w i l l s h o w t h a t J o a c h i m v o n S a n d -
r a r t ' s ( 1 6 0 6 - 8 8 ) s u g g e s t i o n t h a t G e r ­
m a n ar t i s t s in t h e T h i r t y Y e a r s ' W a r h a d 
t o c h o o s e b e t w e e n " t h e s p e a r o r t h e b e g ­
g a r ' s s t a f f " is n o t e n t i r e l y w i t h o u t f o u n ­
d a t i o n . B u t w e w i l l h a v e t o c o r r e c t t h e 
h i t h e r t o p r e v a l e n t i d e a t h a t t h e w a r 
b r o u g h t s e v e n t e e n t h c e n t u r y a r t p r o d u c ­
t i o n t o a s t a n d s t i l l . 2 E v e n S a n d r a r t ' s 
o w n c a r e e r , w h i c h w e w i l l l o o k a t in 
m o r e d e t a i l , c o m p a r i n g it w i t h t h o s e o f 
o t h e r a r t i s t s o f t h e p e r i o d , p r o v e s p r e ­
c i se l y t h e o p p o s i t e t o th i s c o m m o n l y 
h e l d v i e w t h a t t h e a r t s w e n t i n t o a 
d e c l i n e : 

. . . a k i n d l y fa te t o o k p i t y o n th is d a r k ­
ness a n d c a u s e d a n e w s u n t o r ise o v e r 
the w o r l d o f G e r m a n art : it w o k e the 
s l u m b e r i n g m i s t re s s p i c t u r a o n c e 
a g a i n , d r o v e a w a y t h e n i g h t a n d 
b r o u g h t t h e b r e a k o f d a y f o r her . T h i s 
d a y c a m e in t h e p e r s o n o f t h e n o b l e 
a n d aus tere H e r r J o a c h i m v o n S a n d -
rar t a u f S t o c k a u , c o u n c i l l o r t o t h e 
h i g h p r i n c e o f P f a l z - N e u b u r g , w h o m 
n a t u r e h a s e n d o w e d w i t h a sp i r i t s u c h 
t h a t it c o u l d n o t c h o o s e b u t s h i n e ; the 
b r i g h t b e a m s o f h is r e a s o n w e r e a b l e 
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Fig. i : Phi l ipp Ki l ian after J o h a n n Ulrich M a y r , 
Joachim von Sandrart, in: Teutsche Academie; 
Nuremberg , Germanisches Na t i ona lmuseum 

t o l i g h t e n t h e b l a c k c l o u d s t h a t l o w ­
ered u p o n t h e n o b l e ar t o f pa in t i ng .3 
I n a d d r e s s i n g the q u e s t i o n b e f o r e us , 

n a m e l y t h e e f f ec t o f t h e w a r o n a r t a n d 
ar t i s ts , w e f i n d o u r s e l v e s i n t h e f ie ld o f 
r esearch i n t o m i g r a t i o n a n d the d i f f u s i o n 
o f c u l t u r e , w h i c h is u n f a m i l i a r t e r r i t o r y 
f o r ar t h i s t o r i a n s . 4 W e i n t e n d t o m a k e a 
s o u r c e - r e l a t e d c o n t r i b u t i o n o n th is t o p i c . 

W e first h a v e t o e m p h a s i s e tha t m i g r a ­
t i o n h a d a l o n g t r a d i t i o n as p a r t o f i nd i ­
v i d u a l art is ts ' careers. A d d i t i o n a l l y , in 
m a n y c o u n t r i e s - a c c o r d i n g to the rules o f 
the G e r m a n " p a i n t e r s ' o r d e r s " , f o r e x a m ­
p le , it w a s essent ial t o h a v e a per ipate t ic 
p e r i o d a f ter appren t i cesh ip , in o rder to 
a c q u i r e the r a n k o f mas te r . O n e e x a m p l e 
here: a f ter his a p p r e n t i c e s h i p , usua l l y last ­
ing f o r f o u r years , the p a i n t e r - j o u r n e y m a n 

e m b a r k e d u p o n an i t inerant p e r i o d ; the rel ­
evan t p o i n t in the N u r e m b e r g o rder says: 

in l i ke m a n n e r , the l a d w h o h a s be ­
c o m e a j o u r n e y m a n sha l l w a n d e r f o r 

five y e a r s a f ter the f o u r o f h is a p p r e n ­
t i c e s h i p , a n d a t t e m p t s o m e t h i n g o r 
s t a y w i t h a m a s t e r as a j o u r n e y m a n 
u n t i l t h e n i n t h yea r h a s p a s s e d a n d be 
f o r b i d d e n t o m a k e h is " p r e n t i c e p i e c e " 
o r t o w o r k f o r h i m s e l f . B u t w h e n the 
n i n t h y e a r is p a s t a n d he h a s c o n d u c t ­
ed h i m s e l f w o r t h i l y a n d w e l l i n h i s 
w a n d e r i n g s a f ter the p r e v i o u s f o u r 
y e a r s , h e is en t i t l ed t o a sp i r e t o c rea te 
h is p r e n t i c e piece.5 
H e r e w e are n o t l o o k i n g at th i s i t i n ­

e r a n t p e r i o d , essent ia l f o r t r a i n i n g as a 
p a i n t e r , b u t c o n s i d e r i n g the w a n d e r i n g s 
i m p o s e d u p o n art i s ts b y w a r . I n o t h e r 
w o r d s , the ex ten t t o w h i c h the w a r caused 
ar t i s ts t o m o v e t o d i f f e r e n t p l a c e s a n d 
e v e n t o c h a n g e the i r p r o f e s s i o n . T h e y 
m i g h t m o v e t o a n o t h e r p l a c e f o r the i r 
o w n s a f e t y , o r i n search o f n e w c o m m i s ­
s i o n s : it w a s n o t j u s t the ar t i s ts w h o 
" w a n d e r e d " , b u t the ar t centres as w e l l . 
A n d b e c a u s e - as t h e w a r p r o g r e s s e d -
m a j o r c o n t r a c t s w e r e a v a i l a b l e f o r s h o r t 
p e r i o d s , b u t in d i f f e r e n t p l aces , ar t i s ts 
s i m p l y h a d t o be m o b i l e . S u p p o r t i n g ev i ­
d e n c e w i l l a l s o be g i v e n f o r these " c h a n g ­
i n g a r t s i t e s " b e l o w . 

W e t u r n t o S a n d r a r t ' s Teutsche Acad­
emie as a s o u r c e b e c a u s e n o s y s t e m a t i c 
e x a m i n a t i o n o f ar t i s ts ' p e r s o n a l r e c o r d s 
is y e t a v a i l a b l e . E x a m p l e s w i l l s h o w t h a t 
s u c h a c o m p i l a t i o n o f w r i t t e n a n d ar t i s t i c 
s t a t e m e n t s a b o u t the w a r w o u l d a l s o be 
o f in teres t f o r the q u e s t i o n t h a t w e are 
i n v e s t i g a t i n g : t h e A u g s b u r g s c u l p t o r 
G e o r g Pete l (ca. 1 6 0 1 / 0 2 - 3 4 ) r e c o r d e d a 
r e m a r k a b l e e v e n t in the i n s c r i p t i o n o n h i s 
d r a w i n g Sklave am Socket des Stand-

bildes Ferdinands I de Medici in Livorno 
(S lave at the Base o f the S ta tue o f F e r d i ­
n a n d I de M e d i c i in L i v o r n o ) : " t h i s s a m e 
figure s t a n d s i n L i v o r n o , a n d w h i l e I w a s 
d r a w i n g , I w a s i m p o u n d e d in host i le f a s h ­
i o n i n t h e o p i n i o n tha t I w a s n o t i n g t h e 
g r o u n d o f the F o r d e l o A n n o 1 6 2 3 : G P " . 6 
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In other words, the artist was arrested as 
a spy while he was drawing and accused 
of trying to prepare a ground plan of the 
fortifications. Or the Swiss painter Ru­
dolph Meyer (1605-38) gave a drawing 
called Die schlafenden Musen (The Sleep­
ing Muses)7 to his younger brother Con­
rad Meyer (1618-89) who was training 
to be a painter. He dedicated the sheet to 
his brother with a short poem. In this he 
advised Conrad "although lord Mars us 
now doth rule", to continue with his 
thorough study of painting, so that he 
would be well-equipped for the profes­
sion in peacetime. Rudolph Meyer knew 
what he was talking about, because dur­
ing his itinerant period as a journeyman 
- which had taken him to Nuremberg 
under siege in the Swedish War in winter 
1631-3 2 - he had had no alternative than 
to train himself, by tracing and copying 
art objects he found in the home of his 
master Johann Hauer (1586-1660). 
Conrad turns to this difficult period again 
in the family chronicle: "while he, my 
beloved late brother, was in Norenberg, 
Gustavus Adolphus king of Sweden was 
also in Norenberg with his army, and 
also the Imperial army was around 
Norenberg and at that time there was 
drought and hunger in Norenberg".8 The 
Nuremberg painter Michael Herr (1591-
1661), whose "profound thoughts"? 
Sandrart had praised, recorded the siege 
in his painting Der Stadt Nurnberg 
achtzehen wocbentliche Belagerung im 
Jahr 1632 (The Eighteen-Week Siege of 
the City of Nuremberg 1632).10 His 
signature on the picture is revealing: 
"Mich: Her: pictor cosevus fecit". The 
painter thus describes himself as a con­
temporary witness ("coasvus") of what is 
depicted. Other examples of artists 
reflecting about themselves in their work 
during the Thirty Years' War would also 
be worth closer examination1' - for 
example the Michael Herr drawing Alle-
gorie auf die Gerechtigkeit, Kunst und 
Krieg (Allegory of Justice, Art and 
War)IZ dating from 1630; and, by the 
same artist, the drawing AUegorische 
Darstellung: Gesetz, Kunst und Krieg als 
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Fig. 2: Car l Gus tav A m l i n g after Sandrart, frontis­
piece of the "Teutsche Academie" with Personifica­
tions of Sculpture, Painting and Architecture; 
Nuremberg , Germanisches N a t i o n a l m u s e u m 

Herrscber der Welt (Allegorical Repre­
sentation: law, art and war as rulers of 
the world);13 or other drawings by 
Rudolph Meyer such as Die ruhenden 
Kunste und Wissenschaften des Dreiflig-
jdhrigen Krieges (The Arts and Sciences 
Resting in the Thirty Years' War),z4 dat­
ing from 1632 and Merkur als Friedens-
bringer weckt die schlafenden Kunste 
nacb dem Krieg (Mercury, the Bringer of 
Peace Wakes the Sleeping Arts after the 
War),1 ' also from 1632 - but we should 
follow Sandrart's example and look at 
the art literature itself. 

The short pre-title, by which the work 
is usually identified, runs Teutsche Acad­
emie der Bau- Bild- und Mahlerey-Kun­
ste (German Academy of Architecture, 
Sculpture and Painting). This is followed 
by a full page copperplate engraving with 
female personifications of sculpture, 
painting - the latter being enhanced - and 
of architecture. Then comes the main title 
page, which is surprising, less for its ba­
roque torrent of words and typographic 
design, with a huge variety of type sizes, 
than because the Teutsche Academie 
actually has an Italian title. In begins with 

the line, printed in large italics: L'Acade-
mia Todesca della Architectura, Scultura 
& Pittura: Oder Teutsche Academie. T h e 
author obviously intended to emphasise 
that the work was part of the great tradi­
tion of European art literature founded 
by Vasar i . 1 6 T h e Teutsche Academie 
reaches its conclusion and climax in the 
biographical note: "career and artworks 
of the noble and austere Herr Joachim 
von Sandrart auf Stockau, councillor to 
the high prince of Pfalz-Neuburg". Sand­
rart's biography is presented on twenty-
four folio pages, which gives us a view of 
the effects of the war on art and artists. 

Even Sandrart's parents had to leave 
their home as religious refugees and 
"moved to the said city of Frankfurt 
because of the unrest of the Dutch 
Wars".17 He was born on 12 May 1606 
in Frankfurt am Main as son of the 
wealthy merchant Laurentius Sandrart 
and Antonetta de Bodeau, and baptised 
there on 18 May. Sandrart was obviously 
deeply affected by the fate of his own 
family, and so repeatedly refers to the ex­
pulsion of Dutch religious refugees in his 
lives of artists. For example, in the life of 
Hendrik van Steenwyck (Heinrich von 
Steinweg, ca. 1550-1603): "Mars the 
enemy of art drove him out of Holland to 
Frankfurt am Mayn, where he also ended 
his life anno 1603".18 Or, the parents of 
the painter Cornelis Janssen van Ceulen 
(1593-1664), "born in the Spanish Ne­
therlands, moved to London because of 
the unrest of the wars at that time, and 
this son was born there".19 

Sandrart came from a Calvinist fami­
ly which emigrated from Wallonia to 
Frankfurt where they belonged to a cul­
turally enlightened class. Later in his Le-
benslauf, it is regularly possible to identi­
fy his link, so crucial for his career as a 
painter, with the international Calvinist 
diaspora. He became familiar with im­
portant traditions and developments 
while he was still a young man in Frank­
furt: the city provided the book market 
with monumental editions of encyclopae­
dias that remain impressive today; still-
life painting was practised with great suc-

2 4 6 Andreas Tacke 



cess in the modern two-dimensional 
style, and the Frankenthal exiles were 
work ing not far away ; they imported 
their Dutch culture and included Hein -
rich von der Borch the Elder ( 1 5 8 3 -
1660) among their number. Borch "was 
indeed born in Brussels but because of the 
Dutch and Spanish Wars he had travelled 
wi th his family to G e r m a n y " . 2 0 Borch 
was trained as a painter by Gill is von Fal-
ckenburg (died 1622) in the Dutch 
artists' co lony in Frankenthal. W e shall 
return to Falckenburg's family below. He 
settled in Frankenthal again after travel­
ling to Italy, until the upheaval of the 
Thir ty Years ' W a r caused a further peri­
od of wandering: "after he married, he 
passed several years in Frankenthal, but 
finally moved to Frankfurt because of the 
wars of that t ime" . 2 1 

Sandrart himself took his first draw­
ing lessons, according to his o w n state­
ment ,2 2 f rom Sebastian Stosskopf ( 1 5 9 7 -
1657) in Hanau. After the death of " D a n ­
iel de Soriau (after 1586 -1619 ) , w h o was 
born in the Netherlands, and because of 
the Spanish W a r set out and proceeded to 
the edification of this fine city, with many 
other people of gentle birth",23 Stosskopf 
directed his studio for a short time. In 
1620, Sandrart started an apprenticeship 
with the Nuremberg copperplate engra­
ver Peter Isselburg (ca. 1580 -1630) . The 
fact that Nuremberg had taken in numer­
ous Calvinist artists f rom the Nether­
lands must have affected the choice of 
this place as well , as previously with 
Hanau . The emigration from the Nether­
lands unleashed by the war had brought 
painters to Nuremberg as early as 1560. 
W h e n Sandrart came here to be trained, 
the second or third generation was 
already established. O n e of the first of 
them was Niko laus Neufchatel (ca. 
1527-90) , w h o was born in the county of 
Ber gen in the Hennegau. The much-
connected Juvenel and Falckenburg 
families should also be mentioned. The 
son and heir of the Juvenel family of 
artists f rom the Netherlands was N ico -
laus the Elder. This painter f rom Dunk i rk 
became a citizen of Nuremberg in 1561 

and died there in 1597. His descendants 
worked in the Imperial free city for 
several generations, initially marrying 
only into the circle of Dutch exiles. There 
is evidence of the fo l lowing painters 
f rom the Juvenel family in Nuremberg : 
Friedrich ( 1 6 0 9 - 4 7 ) , Hans ( 1 5 6 4 -
01632) , H a n s Phil ipp (born 1617) and 
Paulus the Elder (1579 -1643) ; the last 
died in Pressburg. Heinrich (before 
1 5 6 2 - 1 6 3 4 ) and Jacob ( 1 5 9 4 - l 6 3 4 ) 
worked as goldsmiths in Nuremberg, 
where Paulus Juvenel the Younger 
( 1634 -92 ) also worked as an enam-
eller.24 The Valckenborchs, w h o changed 
their name to Falckenburg while in Nurem­
berg, fled to Frankfurt f rom Antwerp 
because of the war. It was only in the sec­
ond generation - in Frankfurt there were 
also family links with the above-men­
tioned exile Hendrik van Steenwyck -
that some of them moved to Nuremberg 
for a time. W h e n Sandrart was studying 
under Isselburg, the fo l lowing members 
of the Falckenburg family were work ing 
in Nuremberg: Friedrich von Falcken­
burg the Elder, born in Antwerp in 1623, 
died in Nuremberg 1623; Friedrich 
the Younger ( 1 5 9 8 - 1653) and Mor i t z 
von Falckenburg (1600-32) .25 Like the 
Juvenels - Paulus Juvenel the Elder, for 
example, was involved in restoring Nurem­
berg T o w n Hal l in 1613 26 - the Falcken-
burgs also worked successfully in the free 
Imperial city. Friedrich von Falcken­
burg's name is repeatedly linked wi th a 
spinet lid painted in 1619 for the Nurem­
berg patrician Lucas Friedrich Behaim von 
Schwartzbach (1587 -1648) ; this unusual 
example of early German baroque paint­
ing is unfortunately unsigned.27 The pic­
ture was painted shortly before San-
drart's stay inside the Nuremberg city 
walls. 

But these precise dates for the Ju ­
venels and Falckenburgs must not dis­
tract us f rom the fact that our knowledge 
about these artists in Nuremberg is prac­
tically non-existent - apart f rom the most 
recent source edition of the Nuremberg 
painters' books;2 8 we must also remem­
ber that Nuremberg baroque painting is 

itself a step-child of art-historical re­
search.2? Equal ly , scant attention has 
been paid hitherto to patrons in these 
early decades of the seventeenth century. 
It is clear that there must have been con­
siderable potential f rom the fact that they 
included Bartholomaus I Viatis ( 1 5 3 8 -
i624) :3° on the basis of the fortune he left 
it is said that "apart f rom princes" he 
must have been "the richest man in N u ­
remberg, and probably in G e r m a n y " ^ 1 

T w o fruitful publications about Nurem­
berg merchant Paul II Praun's ( 1 5 4 8 -
1616) passion for collecting make it clear 
h o w productive research into these dec­
ades can be.32 

W h e n Isselburg moved to Bamberg in 
1622, Sandrart turned to Prague, to 
Agidius Sadeler (1570 -1629 ) , w h o was 
born in Antwerp , in order to perfect his 
copperplate engraving. The continued 
attraction of this "phoen ix of the art"33 
and Prague as an artistic metropolis 
meant more to Sandrart, w h o was only 
just fifteen, than the fact that he had cho­
sen an absolutely crisis-ridden spot. The 
Bohemian-Palat inate W a r had not yet 
come to an end, and had already driven 
out numerous artists, as reported by San­
drart in the Teutsche Academie: 

Caro lo Screta (1610 -74 ) o r Prague 
was led in good time into a delicate 
change of morals and virtue and then 
drawn to the noble art of painting, 
whose fundamental rules he grasped 
well because of his innate industrious-
ness, and even in his early youth 
acquired fair praise in this particular: 
because at that very time, the b lood­
thirsty Mars drove the peace-loving 
Muses and arts out of his fatherland, 
and since he sought to acquire a greater 
knowledge, he went to Italy and spent 
several glorious years in Venice and in 
such a w a y that he drew the best ben­
efit f rom every noteworthy thing.34 
O r Wenze l Ho l l a r ( 1 6 0 7 - 7 7 ) " w a s 

robbed o f all his noble goods in Prague 
as a you th through the Bohemian 
Revo l t , but chose to learn the art of 
miniature, in wh ich he then f lourished 
might i ly , mak ing splendid progress".35 
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A n d a g a i n D a n i e l P re iS le r ( 1 6 2 7 - 6 5 ) , 
" p a i n t e r a n d p o r t r a i t i s t , w a s b o r n i n 
1 6 2 7 in t h e r o y a l B o h e m i a n c a p i t a l c i t y 
o f P r a g u e , w h e n c e h i s p a r e n t s p r o c e e d ­
e d t o the e l e c t o r a l S a x o n res idence c i t y 
o f D r e s d e n , b e c a u s e o f pe r s i s t i ng u n r e s t 
i n m a t t e r s o f f a i t h " . 3 6 

In Prague , S a n d r a r t w a s adv i sed b y 
Sadeler that " h e s h o u l d g ive u p l a b o r i o u s 
c o p p e r p l a t e e n g r a v i n g a n d t a k e u p p a i n t ­
ing in its s tead" .37 H e t o o k this t o heart 
a n d started an appren t i ce sh ip as a pa inter 
w i t h an Ut rech t f o l l o w e r o f C a r a v a g g i o , 
G e r a r d v o n H o n t h o r s t ( 1 5 9 0 - 1 6 5 6 ) . In 
1 6 2 7 , Peter Pau l R u b e n s ( 1 5 7 7 - 1 6 4 0 ) 
v is i ted H o n t h o r s t ' s s t u d i o a n d t o o k San­
drar t w i t h h i m o n a f o u r t e e n - d a y tr ip t o 
H o l l a n d , d u r i n g w h i c h they v is i ted d is t in ­
guished pa inter -co l leagues . In 1 6 2 8 , Sand ­
rart a c c o m p a n i e d his teacher H o n t h o r s t t o 
L o n d o n as an ass istant , w h e r e H o n t h o r s t 
w o r k e d for Char les I ( 1 6 2 5 - 4 9 ) . Sandrart 
rema ined in the service o f the Engl ish k ing 
w h e n H o n t h o r s t returned h o m e . But 
because o f the t u r m o i l o f w a r , he s o o n 
l o o k e d for a " p r e t e x t " t o be "g i ven l eave" , 
and w e n t in to this in s o m e detail : 

O u r H e r r v o n S a n d r a r t w o u l d n o t 
h a v e w i t h d r a w n f r o m the f a v o u r o f so 

grea t a p o t e n t a t e h a d it n o t been f o r 
the d a n g e r o u s c o n d i t i o n s in the k i n g ­
d o m o f t he s a m e . T h i s b e g a n a n n o 
1 6 2 7 w i t h h is m o s t g r a c i o u s p e r s o n 
the D u k e o f B u c k i n g h a m w h o , w h e n 
he w a n t e d t o a f r igh t the c i ty o f R o -
sche l le w i t h the great E n g l i s h f leet w a s 
m o s t p i t i a b l y m u r d e r e d ( o n 2 S e p t e m ­
ber 1 6 2 8 ) in h is b e d r o o m b y h is o w n 
l i e u t e n a n t ( n a m e d J a n Fe l t on ) . T h i s 
u n f o r e s e e n e v e n t hor r i f i ed m a n y f o r ­
e igners : in t ha t they w e r e d r i v e n t o 
c o n c e r n tha t the k i n g a n d o ther s 
m i g h t su f fer a s im i l a r p l igh t . T h a t th is 
c o n c e r n w a s n o t in v a i n w a s m a n i f e s t 
s u b s e q u e n t l y : in tha t , as is k n o w n t o 
the w o r l d , a n n o 1 6 4 8 , o n the o r d e r o f 
t he p a r l i a m e n t , th is great k i n g ( w h o in 
h e i g h t o f v i r tue y i e lded t o n o C h r i ­
s t ian m o n a r c h a n d w a s b e l o v e d in al l 
p laces ) w a s b r o u g h t t o tr ia l , a n d in 
L o n d o n , b y his r o y a l pa l ace , o n a 
ra i sed m o u r n i n g s c a f f o l d , a n d a f ter 
the sen tence h a d been read o u t , h a d t o 
o f f e r h is r o y a l h e a d o v e r a w o o d e n 
b l o c k t o the crue l a x e o f jus t ice , 
a m i d s t the s ighs a n d tears o f m a n y 
t h o u s a n d p e o p l e , s o m e o f t h e m s i n k ­
i n g i n t o a s w o o n . A n d thereaf ter H e r r 
v o n S a n d r a r t w a s g iven leave , w i t h 
the p r e t e x t t ha t he w a n t e d t o per fec t 
h i s s tud ies in I ta ly , a n d a f t e r w a r d s 
w a s m i n d e d to return t o H i s Ma je s t y .3 8 

H e w a s a b l e t o leave c r i s i s - to rn L o n ­
d o n in late D e c e m b e r . S a n d r a r t t rave l l ed 
v ia h is h o m e t o w n o f F r a n k f u r t t o V e n ­
ice, w h e r e he spen t the spr ing o f 1 6 2 9 
w i t h the G e r m a n pa in te r J o h a n n L i ss 
(ca. 1 6 0 0 - 3 1 ) . In ear ly s u m m e r 1 6 2 9 , he 
t r ave l l ed , w i t h his c o u s i n L e B l o n (d ied 
1 6 5 6 ) - w h o s e pa ren t s h a d been d r i v e n t o 
F r a n k f u r t b y the s a m e fate as Sandrar t ' s 
pa ren t s ( " M i c h a e l le B l o n o f F r a n k f u r t , 
w h o s e p a r e n t s h a d p r o c e e d e d there as a 
resul t o f p r o t r a c t e d a n d p e r n i c i o u s S p a n ­
i sh a n d F r e n c h W a r s " ) 3 9 - t o B o l o g n a . 
T h e y m o v e d o n t o R o m e v ia F lo rence . 
S a n d r a r t w a s in N a p l e s in a u t u m n 1 6 3 1 
a n d w e n t o n f r o m there t o M e s s i n a a n d 
M a l t a . In 1 6 3 3 , he a p p e a r s in the regis­
t r a t i o n l ists o f the R o m a n A c c a d e m i a d i 
San L u c a : 

B u t a f ter seven years h a d n o w passed 
b y , t ha t he h a d spen t in R o m e t o say 
n o t h i n g o f o the r p laces , a t the b e g i n ­
n i n g o f J u n e , a f ter he h a d l o o k e d 
a g a i n at al l the rar i t ies a n d t a k e n n o t e 
o f al l t ha t w a s necessary a n d a l s o 
p o l i t e l y t a k e n h is leave o f all v i r t u o u s 
ar t i s ts , he m a d e h is w a y v ia F l o r e n c e , 
B o l o g n a , V e n i t i a , a n d t h r o u g h the 
w h o l e o f L o m b a r d y , t o M i l a n . A t t ha t 
t i m e G e r m a n y w a s t h r o w n i n t o t u r ­
m o i l a n d d e v a s t a t i o n b y the three 
fur i es o f W a r , F a m i n e a n d P l a g u e , 
e spec ia l l y in A l s a c e , F r a n c o n i a a n d b y 
the r iver R h i n e , a n d e v e r y w h e r e w a s 
l a id w a s t e a n d m a d e p e r i l o u s b y 
M a r s , r a g i n g in b l o o d a n d fire: f o r 
w h i c h r e a s o n o u r H e r r S a n d r a r t , a f ter 
r e a c h i n g G e r m a n y a g a i n , t rave l l ed in 
the greates t d a n g e r t o b o d y a n d 
s o u l v i a Bre i sach , Speyer , F r a n k e n t h a l 
a n d O p p e n h e i m t o w a r d F r a n k f u r t . 
B e c a u s e at t ha t t i m e , a n n o 1 6 3 5 , h is 
f a t h e r l a n d w a s b l o c k a d e d b y th i r teen 
t h o u s a n d m e n b y H i s I m p e r i a l 
M a j e s t y ' s genera l , C o u n t v o n G a l l a s , 
he h a d t o m a k e h is w a y o n w a r d o n 
f o o t in the n igh t o f W h i t s u n t i d e 
t h r o u g h the C r o a t i a n c a m p : a n d 
i n d e e d he t h e n , w i t h a b u s h as h is 
s h a d e , a r r i ved h a p p i l y at the gate at 
d a y b r e a k , t o the a m a z e m e n t o f the 
sent ry .4° 
In F r a n k f u r t he m a r r i e d J o h a n n a M i l -

k a u ( M u l k e a u ; 1 6 1 8 - 7 2 ) in 1 6 3 7 , the 
r ich d a u g h t e r o f a C a l v i n i s t b a n k i n g 
f a m i l y , 4 1 a n d t o o k o n the e ldest M e -
r i an b o y , M a t t h a u s M e r i a n the Y o u n g e r 
( 1 6 2 1 - 8 7 ) , as a n appren t i ce . W h e n S a n d ­
rart r e t u r n e d t o w a r - t o r n G e r m a n y f r o m 
R o m e in 163 5 - p e r h a p s f o l l o w i n g a false 
r u m o u r o f peace ta lks in P r a g u e a n d h o p ­
i n g f o r the e n d o f the S w e d i s h W a r 
- he h a d c h o s e n the w o r s t p o s s i b l e m o ­
m e n t . 4 2 T h i s assessment is s u p p o r t e d all 
t o o v i v i d l y b y h is r e p o r t a b o u t c a n n i b a l ­
i s m in F r a n k f u r t : s ta rv ing peasan t s tr ied 
t o t a k e h is a p p r e n t i c e t o the " s l a u g h t e r ­
ing b l o c k " : 

B u t because the p r o s p e r i t y o f the G e r ­
m a n l a n d s h a d m o r e a n d m o r e d e ­
c l i n e d , a n d f a m i n e a n d pest i lence h a d 
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so alarming increased that they tried 
to take his scholar, the young M a -
tthaus Mer ian , when he had sent the 
same towards evening to his brother-
in- law on an errand, throwing a rope 
around his neck to throttle h im and 
delivering h im to the slaughtering 
block, around wh ich many a hungry 
peasant stood, but the lad happi ly 
escaped them; this did so perplex 
Sandrart that he took himself and his 
o w n to Amsterdam, that they might 
have more safety. A n d there he set 
up an artful Parnassus of noble paint ­
ing . . . .43 
After Easter 1637, the young couple 

moved to Amsterdam via Utrecht, where 
each had relatives, and contact was soon 
made wi th the most important circles 
there. Compared wi th war - torn Germany 
(the great battles on the upper and mid ­
dle Rhine were just about to break out in 
the Swedish-French W a r ) the condit ions 
in f lourishing Amsterdam were wonder ­
ful. The very fact that people wonder 
whether the house that Sandrart's cousin 
Michael le Blon bought in Keizersgracht 
near the Westerkerk was intended for the 
young couple shows that Sandrart had 
his a share of the Gouden Eeuw (Golden 
Age). In Amsterdam, Sandrart switched 
completely to portrait painting, which 
was in great demand because so many 
people were f looding in f r om southern 
Ho l land . In summer 1641, Sandrart was 
in Mun i ch , where he worked for the 
Bavarian Elector Max im i l i an I ( 1 5 7 3 -
1651, duke f rom 1597/98, elector f rom 
l 6 2 3 ) . 4 4 

After the death of his father- in- law 
Phil ipp M i l k a u in 1644, Sandrart's wife 
J ohanna inherited the Stockau estate near 
Ingolstadt: 

But divine providence did not intend 
our Herr Sandrart to stay in Amster -
d a n l W h e n he inherited the country 
estate of Stockau near Ingolstadt in 
the Pfa lz -Neuburg district he, to the 
great sorrow of all art- loving people 
in Amsterdam. . . had to go there to 
live in this noble seat and take it in 
charge. But at the urgent request and 

demand of the art-lovers of Amster ­
dam, he left all his works of art even 
there, against high payments in gold; 
whereupon he, accompanied by many 
persons, set off on his journey.45 
Sandrart had purchased the Stockau 

estate 46 - favourably placed between 
Augsburg, M u n i c h and Nuremberg - at 
the t ime of his marriage as a future in­
heritance f r om his father- in- law. In 1645, 
he entered into his inheritance as free­
holder of his estate of Stockau on the D a ­
nube, in the territory of the art- loving 
D u k e of Neuburg and Jul ich-Berg, C o u n t 
Palatinate W o l f g a n g Wi lhe lm ( 1 5 7 8 -
1653, duke f r om 1609). In 1645, the 
Count Palatinate granted him the privilege 
of religious freedom, and f rom then on 
Sandrart called himself council lor of 
Pfa lz -Neuburg; one year later, he was 
granted patr imonia l jurisdiction as lord 
of the manor . Archduke Leopold W i l ­
helm ( 1 6 1 4 - 6 2 ) visited h im in Stockau as 
early as 1646. H e was accompanied by 
the painter J a n van den Hoecke ( 1 6 1 1 -
51), w h o had studied under Rubens and 
subsequently spent several years in Italy 
(predominant ly in Rome) . Sandrart re­
ports his journey home, giving new infor­
mat ion about the effects of war on art 
and artists: 

As he was on the w a y back to his fa­
therland, he was stopped on the w a y 
by His Archduca l Highness Leopo ld 
Wi lhe lm and stayed with him for 
many years during the war, when the 
aforementioned Archducal Highness 
did me the honour anno 1637 (sic!, 
164647) of visiting me in m y castle of 
Stockau, this artist was also with h im, 
to w h o m I showed the piece that I had 
in hand for His Electoral Highness 
M a x i m i l i a n in Bavaria and for the 
monastery in Wiirzburg.48 

Sandrart had to put a great deal of 
money into repairing his inherited prop­
erty. But the continuing war soon ruined 
everything: " in such sad times", he found: 

his estate quite spoiled and had to 
help his oppressed subjects onto their 
feet again wi th his o w n financial re­
sources and also rebuild and repair 

everything: which he w o u l d be happy 
to do in the hope of being able to set 
it on the market all the sooner. But 
wha t happened was quite different. 
For w h e n everything was again pros­
pering and in a good state, a new 
storm came in the last Bavarian W a r 
anno 1647 and Stockau unexpectedly 
became neutral and the castle and the 
who le beautiful estate belonging to it 
as well as the subjects' thirty-seven 
fine buildings were set on fire and 
burned to the ground and reduced to 
ashes, maliciously and wi thout any 
reason by those same French w h o 
were passing by: all of which he had 
to watch f rom a tower in Ingolstadt, 
whither he had taken his furniture, 
not w i thout heartbreaking melan­
choly. But when in the fo l lowing year 
the long-wished-for messenger of 
Peace arrived, Herr von Sandrart 
went about it again and rebuilt every­
thing much more splendidly and 
comfortably than it had stood before.49 
The considerable funds needed to d o 

this came f rom income f rom the Nurem­
berg portrait commissions on the occa­
sion of the congress for the implementa­
t ion of the Peace of Nuremberg. Sandrart 
worked in the Imperial free city, attract­
ed like m a n y other artists by the many 
opportuni t ies for commiss ions after 
1649: 

W h e n shortly afterwards, anno 1649, 
after the dear and greatly longed-for 
sun of peace had shone on Germany 
again after the wretched Thirty Years 
of war-storms, and the estates of the 
empire, together with the great gener­
als of the interested crowns from home 
and abroad, partly in person and part­
ly through their excellent am­
bassadors, assembled in Nuremberg 
to execute the conclusion of peace: 
then the high hand of the sun of 
art that was shining through the 
who le empire with full beams of fame 
called our Herr von Sandrart thith­
er,?0 to appear himself. A n d here 
indeed his incomparable art-paint­
brush obtained full work and opportu-
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nity to s h o w himself to the w o r l d for its 
a d m i r a t i o n . 51 

Sandra r t h imse l f gives the n u m b e r o f 
pa in t i ngs as " p r o b a b l y e ighty o n the 
S w e d i s h side a l o n e " !5Z A t Sandrar t ' s side 
w a s D a n i e l Preisler a m o n g o thers , a b o u t 
w h o s e fate w e h a v e a l ready repor ted 
( " a n n o 1 6 2 8 , w h e n m y parents left 
P rague f o r reasons o f re l ig ion") :53 

A n n o 1650 , at the conc lus ion o f peace, 
in N u r e m b e r g all the h igh potenta tes 
h a d h a d their por t ra i t s pa in ted l i fe-
size b y o u r H e r r v o n Sandrar t , s o m e 
o n h o r s e b a c k , s o m e in o ther f o r m s 
after their h igh d igni t ies a n d he 
Preissler h a d seen the a d v a n t a g e o f 
th is k i n d o f pa in t i ng , a n d he f ina l ly , 
by p o r t r a y i n g the K i n g o f Sweden 
( C h a r l e s X G u s t a v , 1 6 5 4 - 6 0 ) , the 
D u k e o f A m a l f i ( O t t a v i o P i c c o l o m i n i , 
1 5 9 9 - 1 6 5 6 ) a n d m a n y other p o t e n ­
tates, h a d progressed so far that a f ter ­
w a r d s he t o o k o n o ther a n d better 
m a n n e r s a n d thus rose c o n s p i c u o u s l y 
u p w a r d s so tha t he served the h igh 
a n d the l o w l y m o s t i ndus t r i ous l y w i t h 
h is f ine a n d l i fe - l ike por t ra i t s , so that 
he w a s a l so s u m m o n e d to s o m e 

pr inces in the s u r r o u n d i n g s there ­
abouts .54 

D a n i e l Preisler b e c a m e the p r o g e n i t o r 
o f a N u r e m b e r g f a m i l y o f pa in ters tha t 
w a s ac t i ve f o r m a n y genera t ions , a n d his 
s o n J o h a n n D a n i e l ( 1 6 6 6 - 1 7 3 7 ) b e c a m e 
d i rec tor o f the N u r e m b e r g A c a d e m y . 
M a t t h i a s M e r i a n the Y o u n g e r , w h o w a s 
t ra ined b y Sandrar t a n d h a d escaped 
f r o m " h u n g r y p e a s a n t s " in F r a n k f u r t 
o n l y b y the s k i n o f his teeth, w a s a l so in 
N u r e m b e r g : 

A s he then a t tended o n H i s E x c e l l e n c y 
F ie ld M a r s h a l l W r a n g e l ( 1 6 1 3 - 7 6 ) 
w i t h h is art , b o t h in the f ield a n d in 
N u r e m b e r g a n n o 1 6 5 0 at the mee t ing 
f o r the e x e c u t i o n o f the Peace; he a l so 
p o r t r a y e d the r o y a l a n d Imper ia l S w e ­
d i sh a n d French h ighest of f icers o f 
w a r , a l o n g w i t h the greater par t o f the 
c o l o n e l s , l i fe -s ize a n d in the best per ­
f ec t i on , in a very l i fe l ike f a s h i o n a n d a 
ve ry shor t t i m e , f o r w h i c h he received 
a n h o n o r a r i u m o f f ive t h o u s a n d 
tha ler . 5 5 
T h e scu lp to r a n d w a x - p r a n k s t e r 

G e o r g P f r i i nd t ( 1 6 0 3 - 6 3 ) w a s a l so a t ­
t racted by c o m m i s s i o n s ; Sandrar t reports 
his fate in the T h i r t y Y e a r s ' W a r : " I n the 
s u b s e q u e n t sp read ing unrest o f w a r he 
w e n t i n t o w a r service a m o n g 
the a r m y o f D u k e B e r n h a r d o f W e i m a r 
( 1 6 0 4 - 3 9 ) a n d h a d a s tab l ing o f t w o or 
three horses , bu t a f t e r w a r d s he w a s c a p ­
tured in the Batt le o f N o r d l i n g e n ( 1 6 3 4 ) 
as the S w e d i s h w e r e defeated , bu t after 
s o m e t i m e w a s set free after su f fer ing 
m u c h misery a n d be ing in danger o f 
d e a t h , a n d c a m e t o h is p r e v i o u s mas te r 
D u k e B e r n h a r d a n d a l so served the s a m e 
in the pers is t ing siege o f Breysach ( 1 6 3 8 ) 
a n d w a s especia l ly dear a n d p leasant .5 6 

A f t e r a s tay in Paris , P f r i indt " c a m e 
b a c k t o G e r m a n y a n d N u r e m b e r g , w h e r e 
the c o n v e n t i o n f o r e x e c u t i o n o f the Peace 
w a s c o n t i n u i n g , a n d f r o m there, after 
c o m p l e t i n g m u c h fine w o r k , a n d the 
dea th o f his w i f e , he proceeded57 t o the 
D i e t in R e g e n s b u r g a n d the subsequent 
c o r o n a t i o n " . 5 8 

Sandrar t a l so w e n t t o the D i e t in 
R e g e n s b u r g in 1 6 5 3 , w h e r e he w a s raised 

t o the n o b i l i t y by F e r d i n a n d II ( 1 6 3 7 - 5 7 ) 
a n d his c o a t o f a r m s w a s u p g r a d e d . F r o m 
spr ing 1 6 5 4 he spent m o s t o f h is t i m e in 
S t o c k a u , g o i n g a w a y in s u b s e q u e n t years 
o n l y t o t ake u p c o m m i s s i o n s f r o m o u t ­
side the area. In 1 6 7 0 , " b e c a u s e he h a d 
n o h o p e o f heirs o f his o w n flesh",59 San ­
drar t so ld h is c o u n t r y estate t o the e lector 
o f B a v a r i a ' s p r i v y c o u n c i l l o r F r a n z v o n 
M a y r - w h o h a d been the e lector 's 
a m b a s s a d o r at the D i e t o f R e g e n s b u r g -
a n d m o v e d to A u g s b u r g . H e r e t o o he c o l ­
lected n e w s o f artists a n d w a s ab le t o 
repor t as f o l l o w s a b o u t M a t t h a u s G u n -
de lach ( 1 5 6 6 - 1 6 5 3 / 5 4 ) a n d his act iv i t ies 
in A u g s b u r g : " A n d so G o n d o l a c h settled 
in A u g s b u r g a n d c o m p l e t e d m a n y fine 
w o r k s . . . there, a n d w o u l d a l so doub t l e s s 
h a v e revea led m o r e o f his v i r tue a n d 
exce l lent k n o w l e d g e if it w e r e n o t tha t 
the sad c o n d i t i o n o f these t imes a n d par t ­
ly his o w n a l r eady r ipe age h a d n o t cu t 
h i m o f f f r o m longer life a n d fur ther 
w o r k . " 6 0 

A f t e r the dea th o f Sandrar t ' s first w i f e 
in A u g s b u r g in 1 6 7 2 , he m a r r i e d Esther 
B a r b a r a B l o m e r t , b o r n in 1 6 5 1 , a year 
later in Saint L o r e n z ' s c h u r c h in N u r e m ­
berg. E a r l y in 1 6 7 4 , Sandrar t m o v e d to 
N u r e m b e r g , w h e r e he d irected b u i l d i n g 
o p e r a t i o n s f o r the P r o t e s t a n t - R e f o r m e d 
c o n g r e g a t i o n in Stein. 

In N u r e m b e r g , his l i terary w o r k - f o r 
w h i c h he h a d l o n g been c o m p i l i n g the 
mater i a l - a p p e a r e d in r a p i d sequence. 
Sandrar t does n o t a l w a y s c o v e r the ef ­
fects o f the w a r o n the i n d i v i d u a l art ists ' 
b i o g r a p h i e s in his w o r k . T h u s it is n o t 
m e n t i o n e d in the Teutsche Academic that 
J o h a n n Schon fe ld ' s return to G e r m a n y 
after e ighteen years in I ta ly c o i n c i d e d 
s t r ik ing ly w i t h the Peace o f W e s t p h a l i a . 
Bu t Sandrar t does repor t o n the h a p p y 
return o f C a r o l o Screta, w h o h a d been 
dr i ven f r o m Prague ; he c a m e to R o m e v ia 
B o l o g n a a n d F lorence in 1 6 3 4 : 

T h e r e , he per fected h imse l f there b y 
indus t r i ousness a n d h a r d w o r k to 
such a n ex ten t that he d e e m e d h imse l f 
r ich e n o u g h to return to his f a ther l and 
o f P rague a n d there to s h a k e o u t the 
a b u n d a n c e o f his c o r n u c o p i a . W h e n 
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he h a d b e e n w e l c o m e d there b y h i s 
re la t i ves a n d l o v e r s o f a r t , h e f o u n d 
t h a t the n o b l e art o f p a i n t i n g w a s 
s t u c k in a d e e p m i r e o f the m o s t p r o ­
f o u n d c o n t e m p t , h a v i n g as it w e r e 
b e e n e x p e l l e d f r o m the c i t y ; a n d f o r 
th i s r e a s o n he m a d e h i s best e f f o r t s t o 
ra i se it a g a i n b y e x c e l l e n t w o r k s o f a r t 
a n d t o w a s h the d i r t f r o m its f ace , 
r e s t o r i n g art t o its p r e v i o u s p l a c e , 
c a u s i n g it t o f l o u r i s h a n d m a k i n g 
h i m s e l f p o p u l a r a n d h o n o u r e d 
t h r o u g h h i s f ine q u a l i t i e s , f r i end l i nes s 
a n d p r a i s e w o r t h y c h a n g e o f v i r t u e 
a m o n g p e o p l e o f h i g h a n d l o w 
es ta te . 6 1 

W h e n l i s t ing the w o r k s o f J a c q u e s 
C a l l o t ( 1 5 9 2 - 1 6 3 5 ) , S a n d r a r t p i c k s o u t 
t he " w o n d r o u s l i t t le b o o k c a l l e d he mi-
sere della Guerre, a m o s t w e l l - d e v i s e d 
w o r k o f the m i s e r y , w r e t c h e d n e s s a n d 
per i l s o f w a r ( m u c h t h o u g h t u p o n b y 
m a n y p e o p l e ) " . 6 2 - B u t S a n d r a r t o m i t s the 
A u g s b u r g e tcher J o h a n n U l r i c h F r a n c k 

( 1 6 0 3 - 7 5 ) ; t n e r e a d e r o f t he Teutsche 
Academic is t h u s n o t i n f o r m e d a b o u t the 
la t ter ' s i m p r e s s i v e g r a p h i c cyc l e o n the 
a t roc i t i e s a n d h o r r o r s o f the T h i r t y 
Y e a r s ' W a r , c r e a t e d b e t w e e n 1 6 4 3 a n d 
1 6 5 6 . B u t w e d o read a b o u t p a i n t e r 
J a c o b E r n s t T h o m a n v o n H a g e l s t e i n ' s 
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Fig. 5: Philipp Kilian after Sandrart, Portraits of the 
Artists Le Blon, Sadeler, Petel, Merian, Rembrandt 
and Skreta; Nuremberg, Germanisches National-

( 1 5 8 8 - 1 6 5 3 ) " c h a n g e o f p r o f e s s i o n " , 
b r o u g h t a b o u t b y the w a r : he " t o o k u p 
the e x c e l l e n t ar t o f p a i n t i n g f o r the f irst 
t i m e i n C o n s t a n z e a n d K e m p t e n . . . . N o w 
w h e n G e r m a n y w a s o v e r w h e l m e d b y 
w a r , h e w e n t i n t o the m a r t i a l serv ice o f 

H i s I m p e r i a l M a j e s t y a n d w a s f o r m a n y 
y e a r s I m p e r i a l c o m m i s s a r a n d q u a r t e r ­
m a s t e r , f o r w h i c h t i m e , as c a n eas i l y be 
u n d e r s t o o d , h e h a d t o cas t a s ide the art 
o f p a i n t i n g . " 6 3 A n d W a l l e r a n t V a i l l a n t 
( 1 6 2 3 - 7 7 ) " a l s o f o u n d h i m s e l f w i t h the 
E l e c t o r P a l a t i n e . B u t the u n r e s t o f w a r i n 
t h o s e l a n d s c a u s e d h i m t o g o t o A m s t e r ­
d a m " . 64 S a n d r a r t r e p o r t s br ie f l y b u t 
i m p r e s s i v e l y o n the w a r e x p e r i e n c e s o f 
L e o n h a r d K e r n ( 1 5 8 8 - 1 6 6 2 ) - a l l eged t o 
h a v e e n d u r e d m u c h . 6 ' K e r n " w a s b o r n i n 
the O t t e n w a l d a n d s p e n t a l o n g t i m e i n 
I t a l y , p r a c t i s i n g b o t h the ar t o f s c u l p t u r e , 
in w h i c h it is w e l l k n o w n t h a t he 
e x c e l l e d , a n d a l s o a rch i t ec tu re , b u t a f t e r ­
w a r d s e n d u r e d m u c h in G e r m a n y d u r i n g 
the u n r e s t o f w a r " . 6 6 P e r h a p s K e r n ' s 
o w n w a r e x p e r i e n c e s e x p l a i n the e x t r a ­
o r d i n a r y s c u l p t u r e Szene aus dem 
Dreifiigjabrigen Krieg (Scene f r o m the 
T h i r t y Y e a r s ' W a r ) : it is v e r y ra re t o see 
th i s t h e m e t rea ted b y s c u l p t o r s - t h o u g h 
it w a s f r e q u e n t l y a s u b j e c t f o r p a i n t e r s 
a n d d r a u g h t s m e n . T h i s s m a l l a l a b a s t e r 
s c u l p t u r e in the K u n s t h i s t o r i s c h e S a m m -
l u n g e n in V i e n n a ( inv . n o . 4 3 6 3 ) is m e n ­
t i o n e d as e a r l y as 1 6 5 9 in the i n v e n t o r y 
o f A r c h d u k e L e o p o l d o f A u s t r i a : " a 
n a k e d w o m a n , b e i n g s t a b b e d f r o m 
b e h i n d b y a so ld i e r w i t h a r a p i e r " . 6 7 
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