
Shorter Notices 

Sources for two early reliefs by Puget 

BY HENRY KEAZOR 

T W O d a m a g e d w o o d e n relief ca rv ings of t he Adoration ofthe Shepherds 
a n d t h e Adoration of the Magi b y P i e r r e P u g e t (Figs. 30 a n d 31), 
r ecen t ly exh ib i t ed in t he m o n o g r a p h i c exh ib i t ion a t Marse i l l e , a r e 
a m o n g the earl iest k n o w n scu lp tures by the art is t . T h e c a r v e d 
inscr ip t ion ' P . P u g e t 1653 ' a p p e a r s o n the r e c t o of b o t h pane l s , 
whi le t he versos a r e insc r ibed in ink (p robab ly no t in Puge t ' s o w n 
h a n d ) 'PETRUS pugET DEI s c u l p fEc iT AQUAE SEXTIUS A . D . 1 6 5 3 ' . 
A l t h o u g h t h e c i r c u m s t a n c e s of the i r c r ea t i on h a v e ye t to b e es tab 
l ished  it is no t k n o w n fo r w h o m they w e r e m a d e or if they f o r m e d 
p a r t of a l a rge r cycle of scu lp ted d e c o r a t i o n  they d o p r o v i d e h i th 
e r to o v e r l o o k e d ev idence of t he in teres ts a n d w o r k i n g m e t h o d s of 
t he y o u n g artist.1 

T h e r e has b e e n a t e n d e n c y a m o n g schola rs to t r ace in f luences o n 
P u g e t ' s ea r ly w o r k m o r e f r o m the avai lable b i o g r a p h i c a l d a t a t h a n 
f r o m di rec t visual ev idence . T h e n a m e of P ie t ro d a C o r t o n a , in 
w h o s e R o m a n w o r k s h o p P u g e t is said to h a v e w o r k e d in 1641, is 
o f t e n i nvoked in this context , 2 a n d K l a u s H e r d i n g has d e t e c t e d 
w h a t h e t e r m s ' l inger ing I ta l ian r emin i s cences ' in the two Adoration 
reliefs u n d e r c o n s i d e r a t i o n h e r e , c i t ing F ranco i s D u q u e s n o y a n d 
A l e s s a n d r o A lga rd i as possible m o d e l s in a d d i t i o n to C o r t o n a . 3 Bu t 
a l t h o u g h Puge t ' s t e c h n i q u e m a y well h a v e b e e n a f f ec t ed b y his 
R o m a n expe r i ences , b o t h these reliefs in fac t s h o w h i m c o p y i n g 
di rec t ly f r o m o t h e r sources . 

T h e Adoration of the shepherds looks b a c k to t he C i n q u e c e n t o 
fo r insp i ra t ion , b e i n g b a s e d o n a c o m p o s i t i o n b y P o l i d o r o d a 
C a r a v a g g i o w h i c h w a s widely avai lable t h r o u g h s i x t e e n t h  c e n t u r y 
copies a n d engrav ings . Po l ido ro ' s a u t o g r a p h d r a w i n g survives in 
M a d r i d (Fig.29), b u t it is c lear t ha t Puge t m u s t h a v e d e p e n d e d o n 
a n e n g r a v i n g in t he reverse sense, such as t h a t b y G i r a r d o F r e d o 
F o n t a n a of 1579 (Fig.28). ' Desp i t e t he c o m p o s i t i o n ' s p o p u l a r i t y in 
t he C i n q u e c e n t o , it is m o s t u n u s u a l , if no t u n i q u e , to find it u sed 
b y a n art ist in t he fo l lowing cen tu ry . P u g e t t r a n s c r i b e d the two
d i m e n s i o n a l i m a g e fa i thful ly , if s o m e w h a t a w k w a r d l y , i n to his 
relief, t ak ing over , w i th o n e excep t i on , t he poses a n d ges tures of t he 
s h e p h e r d s w i t h the i r f l u t t e r ing d r a p e r y , as well as such detai ls f r o m 
F o n t a n a ' s e n g r a v i n g as t he p l a n t b e h i n d the foo t of t he h u r r y i n g 
s h e p h e r d a t t he r ight a n d t h e voussoirs of t he a r c h b e h i n d , t h o u g h 
only t he legs of t h e figure knee l ing a b o v e n o w survive in t he m u t i 
l a t ed relief. 

In the Adoration of the Magi o n the o t h e r h a n d the ' I t a l i an r emin i s 
cences ' t ake o n a slightly d i f fe ren t f o r m for , a l t h o u g h the c o m p o s i 
t ion is u l t ima te ly de r ived f r o m a w o r k execu t ed in R o m e in 1633 
(Fig.33), the artist was Puge t ' s c o m p a t r i o t Pouss in , a n d H e n r i d ' A v 
ice 's p r i n t w h i c h se rved as Puge t ' s p r i m a r y source w a s p u b l i s h e d in 
Par is (Fig.32).5 I n a d a p t i n g this c o m p o s i t i o n as a relief, P u g e t took 

rt i . 

28. Adoration of the shepherds, by Gerardo Fredo Fontana after Polidoro da Caravaggio. 
1579. Engraving, 34 by 44.3 cm. (Pinacoteca TosioMartinengo, Brescia). 

29. Adoration of the shepherds, by Polidoro da Caravaggio. c. 152023. Pen, pencil, 
brown wash and white lead, 43.5 by 57 cm. (Real Academia de S. Fernando, 
Madrid). 

r a t h e r g r e a t e r l ibert ies t h a n h e h a d in t he Adoration of the shepherds, 
w h e r e o n the w h o l e h e r e spec t ed the re la t ive spat ia l loca t ions of t he 
figures, a l t h o u g h the n a t u r e of t he t h r e e  d i m e n s i o n a l plast ic relief 
e n c o u r a g e d h i m to s h o w the f o r e g r o u n d figure a t cen t r e  r igh t m o r e 
in prof i le t h a n in t he p r in t , s t r e n g t h e n i n g the impl ic i t g r o u p i n g of 
these two figures a t the r ight to b a l a n c e the single knee l ing f igure o n 
the left. W h e n a d a p t i n g Pouss in ' s Adoration of the Magi, h o w e v e r , h e 
cons ide rab ly s implif ied the m o r e c o m p l i c a t e d spat ial re la t ionsh ips 
b e t w e e n the figures in the p r i n t , pa r t i cu la r ly a t t he left, w h e r e he 

'See M . - P . V I A L and L . G E O R O E T : Pierre Puget - Peinlre, Sculpteur, Architect 1620-1694, 
exh. cat., Musee des BeauxArts, Marseille [199495], pp.lOOff., nos.22 and 23. 
Both this catalogue and K . H E R D I N G : Pierre Puget - Das bildnerische Werk, Berlin [1970], 
pp.35 and 141, speculate on the possible original destination of these reliefs. See also 
idem: 'Pierre Puget: l'etat des recherches', in Pierre Puget el son temps, Acles du Colloque 
1971 (Provence Historique II) [1972], p.22 for a report of Jean Boyers's discovery of a 
small fragment said to come from one of the Adoration panels 
2See H . V O L L M E R ' S entry in ThiemeBccker (XXVII, Leipzig [1933], p.451), and 
V I A L and G E O R G E T , op. cit. above, pp.3 Iff. 
' H E R D I N G , op.cit. above [1970], pp.35ff: 'wirken in diesen Reliefs italienische Erinnerungen 
nach'. See also G . E . W A L T O N : The sculptures of Pierre Puget, unpublished doctoral disser
tation, New York University, 1967, p. 10, and idem: 'Puget ct l'ltalie', in Pierre Puget 
Marseille [1971], pp.61ff. W A L T O N [1971], p.64 considers that influence from Cor

tona would have been largely technical; in his thesis he discusses (pp.15, 21, 39) 
Duquesnoy's impact on Puget. 
'For Polidoro's drawing, see A . E . P E R E Z S A N C H E Z : Catalogo de los Dibujos. Real Academia 
de Bellas Aries de San Ferando, Madrid [1967], pp. 120ff., and for Fontana's print I. 
O L I V I E R I and A . V I C I N I M A S T R A N G E L I : Inpresepio - Immagini delta Milivitd nelle incisioni dei 
secoli XVI-XIX, exh. cat., Bibliotheca Casanatense, Rome [198788], pp.88ff , 
no. 141. 
'For the painting, which is signed and dated Rome 1633, see most recently J. 
T H U I L L I E R : Nicolas Poussin, Paris [1994], p.252, no.93, and for the print, see G . 

W I L D E N S T E I N : 'Les graveurs de Poussin au XVIIe sieclc', Gazette des Beaux-Arts, 
1040/43 [1955], p. 151, no.39, and A . B L U N T and M . D A V I E S : 'Some corrections and 
additions to M. VVildenstein's "Graveurs de Poussin au XVIIe siecle"', Gazette des 
Beaux-Arts, II [1962], p.210, no.39. 
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30. Adoration of the shepherds. By P i e r r e 
P u g e t . 1653. L i m e w o o d , 4 3 . 3 b y 
8 8 . 6 c m . (Pr iva te co l l ec t ion , V i e n n a ) . 

31 . Adoration of the magi, by P i e r r e 
P u g e t . 1653. L i m e w o o d , 5 1 . 2 b y 9 6 . 5 
c m . (Pr iva te col lec t ion) . 
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32 . Adoration of the Magi, b y H e n r i d ' A v i c e a f t e r N i c o l a s Pouss in . 1653. E n g r a v i n g . 
( C a b i n e t d e s E s t a m p e s , B i b l i o t h e q u e n a t i o n a l e , Paris) . 
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33. Adoration of the Magi, b y N ico l a s Pouss in . 1633. 160 b y 182 c m . (S taa t l i che 
K u n s t s a m m l u n g e n , D r e s d e n ) . 
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omi t t ed two figures, p e r h a p s finding this closely in te r twined g r o u p 
too difficult to t ranslate in to the n e w m e d i u m . 

It is w o r t h r e m a r k i n g tha t Puge t seems to be the earliest sculptor 
to a d a p t a compos i t ion by Poussin into a ca rved relief: the o the r 
k n o w n examples - those af ter Poussin 's H a r t f o r d Crucifixion, the 
C o p e n h a g e n Eudamidas a n d the R i c h m o n d Achilles1' - all da te f r o m 
af ter the F r e n c h pa in te r ' s dea th in 1665. W h e n Puge t ca rved his 
pane l in 1653, Poussin was not only still alive, bu t H e n r i 
d 'Avice 's p r in t mus t have b e e n ho t off the press.7 Puget is also mos t 
unusua l in m a k i n g use of a n early composi t ion by Poussin, o the r 
sculptors t end ing to p re fe r works da t ing f r o m af ter 1640." 

Unt i l the p a t r o n a g e a n d original des t inat ion of the two panels 
is known , we can only speculate abou t the precise reasons for 
Puget ' s pa i r ing of these two Adorations a f te r Poussin a n d Pol idoro, 
wh ich have similar settings within a f r a m e w o r k of ru ined classical 
a rch i tec ture . It m a y be tha t Puget , w h o was a hab i tua l b o r r o w e r 
w h e n work ing as a painter , 9 simply chose pr in ts wh ich were to 
h a n d , bu t it is a p leas ing coinc idence that Pol idoro should have 
been an artist m u c h a d m i r e d by Poussin111 a n d tha t Poussin a n d 
Puget would later be l inked within the F rench academi c t radi t ion 
as the founde r s of the t rue F rench style in their respective m e d i a . " 

"See, r e spec t ive ly , j . MONTAGU: Roman Baroque. Sculpture - The Industry of Art, N e w 
H a v e n a n d L o n d o n [ 1 9 9 2 ] , p . 13; R. VERDI: ' P o u s s i n ' s " E u d a m i d a s " : e i g h t e e n t h -
c e n t u r y c r i t i c i sm a n d cop i e s ' , T H E B U R L I N G T O N M A G A Z I N E , C X I I I [ 1 9 7 1 ] , p p . 
5 1 3 - 2 4 ; a n d B . C O . N T A R D I in Jntomo a Poussin - Dipinli romani a confronto, e x h . ca t . , 
P a l a z z o B a r b e r i n i , R o m e [ 1 9 9 4 - 9 5 ] . 
; D ' A v i c e ' s e n g r a v i n g is d a t e d 1 6 5 3 - 5 5 b y W I L D E N S T E I N , loc.cit. a t n o t e 5 a b o v e , a n d 
the P u g e t p a n e l n o w e n a b l e s us t o n a r r o w this d o w n t o 1653 . 
"For s o m e e x a m p l e s , see t h e r e f e r e n c e s in n o t e 6 a b o v e . 
"See W A L T O N [ 1 9 6 7 ] , c i t ed a t n o t e 3 a b o v e , p . 11 : ' t h e r e is c o n s i d e r a b l e e v i d e n c e t o 
sugges t t h a t t h r o u g h o u t his c a r e e r a s a p a i n t e r h e f r e q u e n t l y , if n o t a lways , b o r r o w e d 
de ta i l s o r w h o l e c o m p o s i t i o n s f r o m o t h e r s , t a k i n g a m i n i m u m of t r o u b l e to d isguise 
his b o r r o w i n g s ' . 
" 'For P o u s s i n ' s p r a i s e o f P o l i d o r o see M. BEAL: ' R i c h a r d S y m o n d s in I t a ly : his m e e t 
i n g w i t h N i c o l a s P o u s s i n ' , T H E B U R L I N G T O N M A G A Z I N E , C X X V I [ 1 9 8 4 ] , p p . 1 4 1 - 4 4 , 

csp. p . 1 4 3 ; f o r his P o l i d o r o c o p i e s a n d the i r use in his p a i n t i n g s , sec p. R O S E N B E R G 

a n d L . - A . P R A T : Les dessins de Poussin, M i l a n [ 1 9 9 4 | , I, p p . 3 3 8 1 1 ' . , nos . 178 (1 ' . , a n d H . K E A -

ZOR: 'ZU zwei Z c i c h n u n g e n N i c o l a s Pouss ins ' , ^eilschrijt fur Kunstgeschichte, 57 , 2 
[ 1 9 9 4 ] , p p . 2 6 8 - 7 5 . 

" S e e , f o r e x a m p l e , t h e bus t s of Pouss in a n d P u g e t b y M i c h e l  L o u i s V i c t o r M e r c i e r 
o f 1 8 3 8 H a n k i n g t h e e n t r a n c e of t h e E c o l e d e s B e a u x  A r t s , P a r i s ( the p r e s e n t e x a m 
ples w e r e r e c a r v e d a f t e r 1 8 9 0 f o l l o w i n g t h e r u i n e d or iginals) ; w . B O U L E A U - R A B A U D : 

Jnventaire des sculptures decoratives el elements d'architecture de I'Ecole nationale superieure des 
beaux-arts, P a r i s [ 1 9 7 3 ] , p . 1 1, n o . 1. 
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