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A L E S S A N D R O N O V A 

The drawings of Girolamo Romanino. Part IT 

11 . Pyramus and Thisbe, b y G i r o l a m o R o m a n i n o . P e n a n d b r o w n i n k , 14 b y 1 6 . 6 c m . ( L o u v r e , Par i s ) . 

P R E P A R A T O R Y d r a w i n g s b y R o m a n i n o for s u r v i v i n g p a i n t ­
ings he e x e c u t e d d u r i n g the last th i r ty years o f his career are 
n o t n u m e r o u s , but s o m e o f his late sheets p r o v i d e i m p o r t a n t 
e v i d e n c e a b o u t v a r i o u s lost works . 

A f t e r c o m p l e t i n g his frescoes for C a r d i n a l C l e s i o at T r e n t , 
R o m a n i n o r e t u r n e d to Bresc ia in 1532. I t r e m a i n s c o n t r o ­
versial exac t l y w h i c h pa in t ings c a n be d a t e d to the ear ly 
1530s, b u t it is poss ib le that a d r a w i n g n o w i n the L o u v r e 
(Fig. 11) be longs t o these years.1 T h e sp ir i ted style o f this 
sketch in p e n a n d b r o w n i nk is s im i l a r t o that o f the d r a w i n g s 
e x e c u t e d d u r i n g his T r e n t i n e p e r i o d , a n d the t h e m e o f P y r a ­
m u s a n d T h i s b e - first ident i f i ed b y C r e i g h t o n G i l b e r t — w a s 
of ten represented b y ear ly s i x t e e n t h - c e n t u r y G e r m a n artists, 
s o m e t h i n g w h i c h s trengthens the d r a w i n g ' s c o n n e x i o n w i t h 
R o m a n i n o ' s years in T r e n t a n d m a k e s a d a t i n g b e t w e e n 1 5 3 0 
a n d 1535 m o r e plausible.2 Yet the c h r o n o l o g y c a n p e r h a p s b e 
m a d e even m o r e precise. A s C a t h y C o o k has p o i n t e d o u t , the 
sources record o n l y o n e O v i d i a n cycle p a i n t e d b y R o m a n i n o , 
the frescoes o n c e d e c o r a t i n g five lunet tes in the l ogg ia o f the 

P a l a z z o M a r t i n e n g o in the v i a del le C o s s e r e i n Brescia ,3 a 
p a l a c e o n c e o w n e d b y L e o n a r d o I I I M a r t i n e n g o del le Pal le 
w h o d i e d in 1536.1 P a n a z z a l isted this cyc le a m o n g R o m a n i ­
no ' s lost works,1 a n d all s u b s e q u e n t scho lars have t a k e n this to 
b e the case. Yet , w h i l e three o f the lunet tes have lost all trace 
o f the i r frescoes, o n e c o n t a i n s three b a r e l y vis ible h e a d s , a n d 
the centra l lunet te reta ins the i m a g e o f a w o m a n h o l d i n g a 
stick w i t h w h i c h she a p p a r e n t l y threa tens t w o u n i d e n t i f i e d 
figures. I t is i m p o s s i b l e t o establ ish w h e t h e r a n y o f these 
lunet tes d i d i n d e e d c o n t a i n a f resco o f P y r a m u s a n d T h i s b e , 
but the s u r v i v i n g f r a g m e n t w a s p r o b a b l y e x e c u t e d a r o u n d 
1 5 3 2 - 3 4 , a per fec t l y a c c e p t a b l e date for the d r a w i n g in the 
L o u v r e . 6 

Fortunate ly , the n e x t t w o d r a w i n g s - o n e d e p i c t i n g a fr iar 
p e r h a p s discuss ing t h e o l o g y in f ront o f a t r ibuna l , a n d the 
o t h e r a fr iar p r e a c h i n g in a square (Figs. 12 a n d 13) - b r i n g us 
b a c k t o firmer g r o u n d , e v e n i f the greatest c o n n o i s s e u r o f 
I t a l i an rena i s sance d r a w i n g s to date at t r ibuted t h e m to 
L o r e n z o Lotto.7 T h e first scho lar to l ink t h e m w i t h R o m a n i n o 

' P a r t I o f th i s a r t i c l e a p p e a r e d i n t h e M a r c h i s sue , p p . 1 5 9 - 6 8 . 
1 P a r i s , l o u v r e , inv . n o . 5 6 4 8 redo: p e n a n d b r o w n i n k ; 1 4 . 0 b y 1 6 . 6 c m . 
' S e e c . GILBERT: ' U n a m o n o g r a f i a su l R o m a n i n o ' , Arte veneta, X V I [ 1 9 6 2 ] , p. 2 0 1 . 
' S e e c . COOK: ' A N e w S e c u l a r F r e s c o C y c l e b y G i r o l a m o R o m a n i n o ' , Arte lombarda, 
n o . 6 8 / 6 9 [ 1 9 8 4 ] , p . 1 3 8 . F r a n c e s c o P a g l i a is t h e o n l y s o u r c e t o m e n t i o n t h e s e f r e s ­
c o e s (see F. PAGLIA: / / Giardino delta Pittura [c . 1 6 6 0 - 1 7 1 3 ] , e d . c . BOSELLI, B r e s c i a 
[ 1 9 6 7 ] , p . 2 6 3 ) . 
' S e e c . PASERO: Francia Spagna Impero a Brescia 1509-1516, B r e s c i a [ 1 9 5 8 ] , p. 3 5 6 , n o t e 
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1 6 1 , a n d F. LECHI: EM dimore bresciane in cinque secoli di sloria. I l l , B r e s c i a [ 1 9 7 4 ] , p p . 
2 1 0 - 1 1 . 
'G. PANAZZA: Affieschi di Girolamo Romanino, M i l a n [ 1 9 6 5 ] , p . 7 5 . 
"A. NOVA: Girolamo Romanino, T u r i n [ 1 9 9 4 ] , p p . 2 8 4 - 8 5 . 

B a s s a n o d e l G r a p p a , M u s e o C i v i c o , inv . R i v a 8 8 a n d 8 9 : b r u s h a n d s e p i a i n k 
o n d a r k p a p e r ; 1 6 . 8 b y 2 5 . 6 c m e a c h . T h e y w e r e p u b l i s h e d f o r t h e f i rs t t i m e in 
H. TIETZE a n d E. TIETZE GONRAT: ' C o n t r i b u t i cr i t i c i a l i o s t u d i o o r g a n i c o d e i d i s e g n i 
v e n e z i a n i d e l ' 5 0 0 ' , Critka d'arte, I I [ 1 9 3 7 ] , p p . 8 4 - 8 5 , w h o a s s i g n e d t h e m t o L o t t o . 
T h i s a t t r i b u t i o n w a s u p h e l d i n p. POUNGEY: Ij>lto disegnatore, V i c e n z a [ 1 9 6 5 ] , p . 10. 
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12. Dispute of St Dominic, b y G i r o l a m o R o m a n i n o . B r u s h 
a n d b r o w n i n k , 16.8 b y 2 5 . 6 c m . ( M u s c o C i v i c o , 
B a s s a n o de l G r a p p a ) . 

13. Si Dominic preaching, b y G i r o l a m o R o m a n i n o . B r u s h 
a n d b r o w n ink , 16.8 b y 2 5 . 6 c m . ( M u s e o C i v i c o , 
B a s s a n o de l G r a p p a ) . 

w a s R o b e r t o L o n g h i . " T h e y m a y wel l represent the dispute. 
a n d p r e a c h i n g o f St D o m i n i c , a n d , this b e i n g the case, they 
are p r o b a b l y c o n n e c t e d w i th a n o w lost fresco cyc le in the 
cloister o f S. D o m e n i c o , Bresc ia , w h e r e R i d o l f i records 
R o m a n i n o as h a v i n g p a i n t e d scenes o f the life o f this saint.1' 
T h e cyc le w a s des t royed d u r i n g the n i n e t e e n t h century , b u t a 
d o c u m e n t i n f o r m s us that it w a s c o m m i s s i o n e d be fore 1534:10 

o n 5th J a n u a r y that year, Fra A n a s t a s i o de Far fengo ac t i ng in 
the n a m e o f the p r i o r o f the c o n v e n t , a p p o i n t e d a p r o x y to 
c o m e to a n a g r e e m e n t w i t h R o m a n i n o - t h e n p r o b a b l y n o t 
in Bresc ia - w h o h a d fa i led to h o n o u r a n earl ier cont rac t 
d r a w n u p b y the n o t a r y G a l e a z z o M e l o n i . I t seems that the 
a r g u m e n t s o f the p r o x y were effective, for the artist b e g a n 
w o r k o n the cyc le ; b u t w e also k n o w that h e never f in i shed 

it, b e i n g d i smissed b y the friars w h o were n o t h a p p y w i t h 
his w o r k . U n f o r t u n a t e l y , the sources d o n o t reveal w h e n this 
h a p p e n e d , b u t the t w o d r a w i n g s m u s t be d a t e d to a r o u n d 
1 5 3 4 - 3 5 because their h e t e r o d o x style be longs to the m o s t 
eccentr ic p e r i o d o f R o m a n i n o ' s career : i n d e e d , they are 
c lose ly re lated to the t ru ly b i za r re frescoes at M a l p a g a , a n d 
they are a lso close in style to his e x t r a o r d i n a r y cycles in V a l -
c a m o n i c a (P isogne, B r e n o , B i e n n o ) . T h i s t ype o f p a i n t i n g w a s 
p r o b a b l y little a p p r e c i a t e d in Bresc ia at this late date. A s 
R i d o l f i states: R o m a n i n o ' b e g a n to f resco a cyc le o f the life o f 
St D o m i n i c , b u t s ince h e p a i n t e d - as he usua l l y d i d - m a n y 
b i za r re th ings , those fr iars d i d no t l ike his w o r k ; m o r e o v e r , 
s ince those Fathers d i d n o t u n d e r s t a n d m u c h a b o u t art , t h e y 
d i d no t w i sh h i m to c o n t i n u e the w o r k ' . " 

" H i s o p i n i o n w a s r e c o r d e d b y A. BANTI a n d A. BOSOHETTO: Lorenzo Lotto, F l o r e n c e 
[ 1953] , p . 117, a n d the a t t r i bu t i on is a c c e p t e d b y : M. L. FERRARI: / / Romanino, M i l a n 
[ 1 9 6 l ] i p i . 3 2 ; o . PANAZZA w i t h the c o l l a b o r a t i o n o f A. DAMIANI a n d B. PASSAMA.NI: 
Mostra'di Girolamo Romanino, e x h . c a t . , D u o m o V e c c h i o , Bresc ia [ 1 9 6 5 ] , p . 228 ; 
PANAZZA, op.at. at n o t e 5 a b o v e , p . 6 9 ; H A. PETERS: ' B e m c r k u n g e n zu o b e n t a h e m s -
c h e n Z e i c h n u n g e n d e s X V . u n d X V I . J a h r h u n d e r t s ' , Wallrqf-Richartz-Jahrbucn, 
X X V I I [ 1 9 6 5 ] , p. 164; a n d A. BALLARIN: in It siicle de Titien. L'&ge d'or de la peinlure a 

Venise, exh .ca t . , G r a n d Palais , Par i s [ 1 9 9 3 ] , p . 3 9 7 . 
' c . RIDOLFI: Le meraiiglie dell'arte, V e n i c e [ 1 6 4 8 ] , p . 2 5 3 (ed. D. VON HADELN, I , B e r l i n 

[ 1 9 1 4 ] , p. 269) . 
" 'See c . BOSELLI: Regesto artistico dei notai roganti in Brescia daU'anno I MO aU'anno 1560, 
Bresc i a [ 1 9 7 7 ] , I I , p . 83 . 
11 RIDOLFI, loc.cit. at n o t e 9 a b o v e . 
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14. The martyrdom of St George, b y G i r o l a m o R o m a n i n o . 1540 T e m p e r a 
( f in ished in oil) , 4 5 3 b y 2 4 5 c m . (S. G i o r g i o in B r a i d a , V e r o n a ) . 

15. A seatedman, b y G i r o l a m o R o m a n i n o . Pen i 
2 0 . 5 c m . ( K u n s t m u s e u m , D i i s se ldor f ) . 

i t h b r u s h a n d b r o w n i n k , 2 8 . 5 b v 

16. Tuv naked men ( recto o f Fig. 15), b y G i r o l a m o R o m a n i 
b r o w n ink , 2 8 . 5 b y 2 0 . 5 c m . ( K u n s t m u s e u m , D i i s s e l d o r f 
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Pen a n d 

A p p r o x i m a t e l y five y e a r s later, i n 1 5 4 0 , R o m a n i n o w a s 
i n v i t e d b y L e o n e B u g a t t o , m i n i s t e r g e n e r a l o f t h e C a n o n s o f 
5>. G i o r g i o in A l g a , t o p a i n t t h e o r g a n s h u t t e r s o f S. G i o r g i o 
in B r a i d a in V e r o n a . 1 2 O n e o f t h e t w o i n s i d e s h u t t e r s r e p r e ­
sents S t G e o r g e t o r t u r e d w i t h a h o o k e d w h e e l (Fig. 14) a n d a 
p r e p a r a t o r y d r a w i n g f o r t h e figure o f t h e j u d g e w a t c h i n g t h e 
m a r t y r d o m is n o w i n D i i s s e l d o r f (Fig. 15 ) .« B y a c u r i o u s c o i n ­
c i d e n c e R o m a n i n o ' s t w o s u r v i v i n g p r e p a r a t o r y d r a w i n g s f o r 
o r g a n shut ters a r e n o w b o t h i n t h e K u n s t m u s e u m i n D u s s e l -
d o r l a n d w e c a n eas i l y c o m p a r e t h e m . T h e c o m p o s i t i o n a l 
sketch f o r the s h u t t e r s at A s o l a o f 1 5 2 4 - 2 5 ( r e p r o d u c e d as 
n g i 1 i n t h e first p a r t o f this ar t i c le ) is v e r y s l igh t l y l a r g e r a n d 
w a s c e r t a i n l y e x e c u t e d b e f o r e R o m a n i n o s t a r t e d w o r k o n t h e 

^^TnotTnr 'Z^tJEr-^* - d « * 
there a re o t h e r , b f P ' 1 2 2 ^ 2 ^ - 1 ,1 a d d i t i o n to R o m a n i n o ' s c a n v a s e s 
o T o d a t d M O . n d " " ' " , ^ B r C S C ' a " C h u r c h : a " * M o r e t -

s e n t i ™ S , 1 1 ' ^ a,tar-PKC<- P a " " e d h y F r a n c e s c o Caro leTin 1 5 4 5 r e n r e -S in^rZ" eT 5 h0ll0WCTS (thC ° r S O l i n e ° — 
i n o S & r l S m h ^ T ? 5 m ° n a S t e r y m U S t h a W b e e n B r e s d a " . a " d 
planum S ^ ^ ^ S ^ l Z "1 ~ ^ 
t o w a s m i n i s t e r e e n e r a i „ I M n J u ]1 * ' h a ' t h e B r e s c i a n U o " c B " S * < -

t i m e in PETERS, o p l at n o t e 8 a b o v e 1 6 * O V T * * , h e HrSt 

are d r a w n ,n p e n a n d b r o w n ink ? ' ^ ° " ^ TW° " * * C * 1 6 ) 
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m . 

20. T o * ^ ^ G i r o l a m o R o m a n . n o . Pen a n d b r o w n ink , 23 .5 b y 

I 
16.7 c m . ( L o u v r e , Paris). 

canvas. T h e later sketch was p r o b a b l y m a d e wh i l e the pa in t ­
ing was in progress, pe rhaps because R o m a n i n o f o u n d it nec ­
essary to adjust this part o f the compos i t i on , a n d it should be 
regarded as a sort o f ' a u x i l i a r y ' drawing . 

T h e last d r a w i n g by R o m a n i n o w h i c h can be precisely 
dated is in the Uf f iz i (Fig. 17). T h e s ix teenth -century inscrip­
tion at the lower centre, 'Sagmtom obsessorrC was in the past 
misread as 'Sergornson' , a non-ex is tent artist to w h o m the 
sheet was a t t r ibuted . - A r o u n d the turn o f this century 
J/asquale xNenno Ferri, then director o f the G a b i n e t t o de i 
D isegni , ascr ibed it o n the m o u n t to the L o m b a r d school o f 
the sixteenth century. F lorence K o s s o f f was the first to sug­
gest, also o n the m o u n t , that the d r a w i n g was by R o m a n i n o 

' ' F l o r e n c e , U f f i z i , 8 1 9 9 S ; p e n a n d b r o w n ink , b lots a n d tears; 2 6 . 6 b y 4 2 0 c m O n , 
m a l n s c n p t . o n : >Sg«m obsesson,' at the l o w e r cent re ; later n s c r i p l n s - 8 ^99 a T d 

" L o n d o n , B n t - s h M u s e u m , inv. n o . 1 9 4 6 - 7 - 1 3 - 5 0 ; b r u s h a n d b r o w n ink; 27 8 b y 
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a n d , she related it to the Mucins Scaevok in the Br i t i sh M u s e ­
u m ( r i g 18) as wel l as to the Scene from Roman(?) history in the 
A s h m o l e a n (F ig 19 ) . - T h e subject o f the U f f i z i d r a w i n g was 
correct ly identf f ied by R o b e r t o L o n g h i as the Siege ofSagun-
tom, the impor tan t ep isode in R o m a n h is tory to w h i c h the 
i n s c n p u o n re fers . - T h e Span i sh city w a s a n al ly o f R o m e , 
a n d its surrender to H a n n i b a l after a l o n g siege prec ip i ta ted 

R o m a n i n H ^ A s R ° g C T h a s P ™ * d out 
burn T k"8, r e p r e S e n t e d t h e m ° m e n t * w h i c h the cit izens 

2 , r m the square, as the C a r t h a g i n i a n 

buHon anH ^ °u ^ a t t h e b a c L T h e ^eet ' s 'a t t r i -
hs d a d n l T / T P Y t h U S ^ n ° W ^ P r ° t» lemat ic , but 
its da t ing needs to be r e - e x a m i n e d . A c c o r d i n g to R e a r i c k the 

^ ^ ^ Z ^ ^ ^ ^ " ~ ^ n repro-
4 1 . 3 c m . I n s c r i b e d : ' R o m a n i n o d a < ' ™ d b r ° W n i n k ; 2 2 5 b V 

stcouxv-xmi, S o X p a ^ * ' ™ * * * * * * S J * * L 
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2 1 . Two naked men with a goat, a t t r i b u t e d t o G i r o l a m o R o m a n i n o . E n g r a v i n g , 2 3 . 5 
b y 1 7 . 4 c m . ( B r i t i s h M u s e u m , L o n d o n ) . 

d r a w i n g ' co r responds exact ly to w h a t o n e c o u l d expec t from 
a n o ld , t i red a n d i m p a t i e n t artist, w h o s e feeb le h a n d is n o 
l onger c a p a b l e o f p r o d u c i n g a p p e a l i n g f o r m a l effects' , a n d 
s h o u l d there fore be d a t e d ' be tween c irca 1555 a n d his d e a t h 
a r o u n d 1566'.17 T h i s late date has b e e n a c c e p t e d b y m a n y 
scholars w h o have c o n n e c t e d all three d r a w i n g s w i t h the fres­
coes e x e c u t e d b y R o m a n i n o ' s s o n - i n - l a w L a t t a n z i o G a m b a r a 
o n the f a c a d e o f the C a s e del G a m b e r o in Bresc ia . T h e c o n ­

tract w h i c h regu la ted the first p a r t n e r s h i p b e t w e e n the t w o 
pa in ters w a s d r a w n u p o n 26 th F e b r u a r y 1549,'" a n d their 
c o l l a b o r a t i o n w a s so successful that in 1556 L a t t a n z i o m a r ­
r i ed M a r g h e r i t a , o n e o f G i r o l a m o ' s daugh te r s . ' 1 ' Accord ing 
to s o m e sources, R o m a n i n o , w h o h a d received the c o m m i s ­
s ion to decora te the C a s e del G a m b e r o , passed it o n to his 
s o n - i n - l a w as M a r g h e r i t a ' s dowry , a n d this l egendary a c c o u n t 
has s o m e h o w i n f l u e n c e d m o d e r n scholarship . H o w e v e r , the 
Siege of Saguntum does n o t relate to this fresco cycle a n d the 
d r a w i n g c a n b e d a t e d as ear ly as 1546. 

I t is l ikely that the sheet i n the U f f i z i is a p r e p a r a t o r y d r a w ­
i n g for o n e o f the t r i u m p h a l arches erected to ce lebrate the 
visit o f ca rd ina l A n d r e a C o r n a r o , w h o en tered Bresc ia as its 
b i s h o p o n 2 9 t h J u l y 1546. T h e C o r n a r o s boas ted o f their 
descent f r o m the gens Cornelia?" a n d it is therefore o b v i o u s why-
it w a s a p p r o p r i a t e to decora te these arches w i th scenes o f 
R o m a n h is tory : a m o n g the scenes speci f ied in the p r o ­
g r a m m e for the en t r y dev i sed b y the Bresc ian G e n e r a l C o u n ­
cil, w a s the Siege of Saguntum, w h i c h t o o k p lace in 2 1 9 - 1 8 B . C . 
w h e n P u b l i u s C o r n e l i u s S c i p i o w a s o n e o f the consuls . '1 A s 
far as I know, this w a s the first a n d also the last t ime that this 
rare ep i sode w a s represented in Bresc ian art , a n d w e c a n 
there fore c o n f i d e n t l y da te the U f f i z i d r a w i n g to 1546. 

T h e i c o n o g r a p h i c s c h e m e for the ce lebrat ions c o n t a i n e d a 
m i x t u r e o f sacred a n d secular themes . It w a s a r ich a n d 
de ta i l ed p r o g r a m m e , bu t u n f o r t u n a t e l y the o the r t w o d r a w ­
ings for the series c a n n o t b e prec ise ly c o n n e c t e d w i t h the sub ­
j e c t s r e c o r d e d . For e x a m p l e , the f our th arch w a s ded i ca ted to 
ep i sodes o f pa t r i o t i sm , bu t o n l y the scenes o f D e c i u s w h o 
f ough t a l o n e aga ins t the e n e m i e s o f R o m e d u r i n g the S a m -
ni te w a r s a n d o f Q u i n t u s C u r t i u s w h o th rew h i m s e l f i n t o the 
abyss are l isted: it is h o w e v e r t rue that the deeds o f M u c i u s 
S c a e v o l a w o u l d h a v e b e e n a n a p p r o p r i a t e sub ject for this 
a rch . T h e sheet in the Br i t i sh M u s e u m (Fig. 18) c o u l d be 
e i ther a n i dea re jec ted b y the i c o n o g r a p h i c adv i sors o r a p r o ­
posa l d e v e l o p e d b e t w e e n the dra f t o f the p r o g r a m m e ( M a r c h 
1546) a n d the t r i u m p h a l en t r y itself (July 1546): in a n y case, 
it s h o u l d be p o i n t e d o u t that the d r a w i n g s in F l o r e n c e (26.7 
b y 4 2 . 2 cm. ) , L o n d o n (27 .8 b y 4 0 . 9 c m . ) a n d O x f o r d (22.5 b y 
41 .3 c m . ) h a v e v e r y s imi lar d imens ions . - 2 

T h e 1546 t r i u m p h a l a rches were bui l t in pra ise o f C a r d i ­
na l C o r n a r o , bu t they were c o m m i s s i o n e d b y the loca l 

" w . R . REARICK: Tiziano e il disegno ueneziano del suo tempo, e x h . c a t . , U f f i z i , F l o r e n c e 
[ 1 9 7 6 ] , p . 130 . It s h o u l d b e n o t e d t h a t R o m a n i n o d i e d b e f o r e J u n e 1 5 6 2 (see 
c . COOK: ' T h e los t last w o r k s b y R o m a n i n o a n d G a m b a r a ' , Arte lombarda, n o . 7 0 / 7 1 
[ 1 9 8 4 ] , p p . 1 5 9 a n d 165 n o t e 18). F u r t h e r m o r e , C a t h y C o o k , w h o m I t h a n k , h a s d i s ­
c o v e r e d a d o c u m e n t i n w h i c h R o m a n i n o is s a i d to h a v e d i e d a r o u n d 1 5 6 0 : C a r l o 
a n d G i a c o m o , R o m a n i n o ' s s o n s s tate t h a t 'dutum quondam eorum patrem decesis.se iam 
annis duobus preteritis vel circa ( B r e s c i a , A r c h i v i o d i S ta to ,y i / . *a 7 2 5 , n o t a i o G i a c o m o 
R o b e r t i , 2 2 n d J u n e 1562 ) . 
I 8 c . COOK: ' T h e c o l l a b o r a t i o n o f R o m a n i n o a n d G a m b a r a t h r o u g h d o c u m e n t s a n d 
d r a w i n g s ' , Ark veneta, X X X V I I I [ 1 9 8 4 ] , p p . 1 8 6 a n d 192 . 
' " S e e P.v. BEGNI REDONA a n d G. VEZZOLI: Lattanzio Gambara, pittore, B r e s c i a [ 1 9 7 8 ] , p . 
13. 

a i S e e G. ROBERTSON: Giovanni Bellini, O x f o r d [ 1 9 6 8 ] , p . 1 3 2 . 
21 T h e p r o g r a m m e , d r a w n u p o n 1 9 t h M a r c h 1 5 4 6 is p r e s e r v e d i n t h e B i b l i o t e c a 
Q u e r i n i a n a , B r e s c i a ( M S E . I . 7 , fols . 2 6 1 r - 2 7 0 v ) . T h e s e c o n d a r c h w a s r i c h l y d e c o ­
r a t e d : 'FIDES. Marco Altilio Regolo prostrato die vardi [sc. guardi] net sole, condenato dal mag­
istrate cartaginese, senaton, cum breve sopra al prostrato che dica: fides sa lu t i p e r p e t u a s 
p r a e p o n i t u r , verso iambo. Una citta obsessa: q u a m n o n l e v a r e e x f a m e d o c e t fides. Sagun-
to citta ardente cum breve: fides s a l u t i p u b l i c a e p r a e p o n i t u r ' . T h e t e x t is t r a n s c r i b e d i n 
p. GUERRINI: ' L ' i n g r e s s o e p i s c o p a l e i n B r e c i a d e i d u e C a r d i n a l i v e n e t i F r a n c e s c o e 
A n d r e a C o r n a r o ' , Brixia Sacra, V I I I [ 1 9 1 7 ] , p p . 3 2 1 . 
"M. JAFFE (The Devonshire Collection of Italian Drawings. Venetian and,North Italian Schools, 
L o n d o n [ 1 9 9 4 ] , p . 186) h a s r e c e n t l y a r g u e d t h a t a s k e t c h i n b r o w n i n k w i t h b r o w n 
w a s h o n w h i t e p a p e r at C h a t s w o r t h r e p r e s e n t s The pyre raised before Hannibal's troops at 
thefall oj Saguntum ( L i v y , X X I . 14), a n d h a s a t t r i b u t e d t h e d r a w i n g t o R o m a n i n o , c o n ­

n e c t i n g it w i t h t h e s h e e t i n t h e U f f i z i . I n t e r e s t i n g l y , t h e C h a t s w o r t h d r a w i n g is 
i n s c r i b e d ' R a e f a e l ' b y a l a t e r h a n d a t t h e l o w e r r i g h t , c o r r e s p o n d i n g w i t h t h e i n s c r i p ­
t i o n ' R a f f a e l l o d ' U r b i n o ' o n t h e Mucius Scaevola i n t h e B r i t i s h M u s e u m . F u r t h e r ­
m o r e , t h e t r u m p e t e r s o n t h e r i g h t - h a n d s i d e a r e p r o b a b l y d e r i v e d f r o m R o m a n i n o ' s 
f r e s c o e s o n t h e r i g h t - h a n d w a l l o f t h e c h o i r o f S . A n t o n i o , B r e n o , p a i n t e d a r o u n d 
1 5 3 6 - 3 7 . Y e t t h e d r a w i n g ' s s t y l e d o e s n o t s e e m t o fit w i t h t h e o t h e r t h r e e s k e t c h e s , 
n o r d o its m e a s u r e m e n t s ( 1 9 . 4 b y 2 6 . 8 c m . ) c o r r e s p o n d w i t h t h o s e o f t h e o t h e r t h r e e 
shee t s . I h a v e n o t s e e n t h e o r i g i n a l , b u t t h r e e a l t e r n a t i v e s m u s t b e c o n s i d e r e d : F i r s t , 
t h a t t h e C h a t s w o r t h s h e e t is b y R o m a n i n o , p e r h a p s d o c u m e n t i n g a first i d e a w h i c h 
w a s r e j e c t e d b e f o r e a modello w a s m a d e a n d l a t e r r e p l a c e d b y t h e U f f i z i s o l u t i o n t h a t 
it s e r v e d a s a p e n d a n t t o t h e U f f i z i d r a w i n g t o b e p l a c e d o n t h e o p p o s i t e s i d e o f t h e 
t r i u m p h a l a r c h . S e c o n d l y , t h a t it w a s p r o d u c e d b y a c l o s e f o l l o w e r a s a p e n d a n t t o 
R o m a n i n o ' s U f f i z i d e s i g n . T h i s s e e m s m o s t p l a u s i b l e , a s t h e d r a u g h t s m a n r e - u s e s 
i d e a s d e v e l o p e d b y R o m a n i n o a t B r e n o , n o t a b l y t h e t w o t r u m p e t e r s i n t h e m i d d l e o f 
a f r e s c o r e p r e s e n t i n g t h r e e C h r i s t i a n m a r t y r s t h r o w n i n t o a f u r n a c e - a s i t u a t i o n 
f r o m t h e B i b l e n o t u n l i k e t h a t d e s c r i b e d b y L i v y . W e k n o w f r o m d o c u m e n t a r y evi­
d e n c e t h a t a n ar t i s t c a l l e d D a n i e l e M o r i w a s f o r o v e r a d e c a d e i n R o m a n i n o ' s h o u s e 
a n d w o r k s h o p d u r i n g th i s p e r i o d , a n d t h a t h e h e l p e d t h e p a i n t e r i n h i s f r e s c o c y c l e s 
i n t h e V a l c a m o n i c a . C o u l d t h e C h a t s w o r t h d r a w i n g b e b y D a n i e l e M o r i ? T h e l a c k 
o f a n y c o m p a r a t i v e m a t e r i a l m a k e s t h i s s u g g e s t i o n p u r e l y h y p o t h e t i c a l . T h i r d l y , t h e 
d r a w i n g m a y b e b y a n o t h e r ar t i s t a n d / o r f o r a n o t h e r p r o j e c t , b u t t h i s w o u l d i m p l y 
t ha t t h e Siege of Saguntum w a s a m o r e p o p u l a r s u b j e c t t h a n t h e e v i d e n c e w o u l d s u g ­
gest . I f t h i s is i n d e e d t h e c a s e , a n d I t h i n k it u n l i k e l y , t h e d a t e 1 5 4 6 is n o l o n g e r a fixed 
t e r m f o r t h e ser ies r e l a t e d t o t h e U f f i z i d r a w i n g . 
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T H E D R A W I N G S OF G I R O L A M O R O M A N I N O 

.Vastagio degli (Mesli, b y G i r o l a m o R o m a n i n o . P e n , b r u s h a n d b r o w n i n k , 2 9 . 2 b y 4 0 . 8 c m . ( B r i t i s h M u s e u m , L o n d o n ) . 

a d m i n i s t r a t i o n a n d are a hea l thy r e m i n d e r o f Brescia 's secu ­
lar cul ture . For m a n y centur ies the city's life has b e e n d o m i ­
na ted b y the C h u r c h , a n d f r o m at least the seventeenth 
cen tu ry m a n y h is tor ians o f Bresc ia were priests w h o w e r e 
interested in n u r t u r i n g the m y t h o f the Brixia beata s h a p e d b y 
B e r n a r d i n o Faino.23 T h i s t rad i t ion has g r e a d y c o n t r i b u t e d to 
o u r k n o w l e d g e o f the h is tory o f Bresc ia , b u t its b ias has 
inev i tab ly u n d e r e m p h a s i s e d the city's equa l l y v ib ran t secular 
cul ture. T h e i c o n o g r a p h y o f the 1546 arches p rov ides a 
r e m i n d e r that the classical her i tage w a s n o t forgot ten , a n d 
R o m a n i n o ' s d r a w i n g s reveal that loca l artists were also eager 
to p a i n t secular cycles insp ired b y the works o f O v i d (Fig. 11) 
as wel l as b y B o c c a c c i o ' s Decameron (Fig.22).2* A s imi lar m i x o f 
subject m a t t e r a p p e a r s in the three engrav ings w h i c h H i n d 
has c o n v i n c i n g l y a t t r ibuted to R o m a n i n o : 2 5 t w o o f t h e m r e p ­
resent Adam and Eve a n d the Flagellation, wh i l e the third shows 
Two nude men with a goat, p e r h a p s o n their w a y to a sacrif ice 
(Fig.21). T h e special ised l i terature is a lmos t tota l ly u n a w a r e 
o f H i n d ' s suggestions," ' but a n u n p u b l i s h e d d r a w i n g b y 
R o m a n i n o in the L o u v r e (Fig.20) c o n f i r m s his attr ibution.2 7 

T h e Siege of Saguntum is the latest surv i v ing p r e p a r a t o r y 
d r a w i n g b y R o m a n i n o , a n d the last fifteen years o f his 
d r a u g h t s m a n s h i p r e m a i n u n d o c u m e n t e d . A s w e h a v e 

a l r e a d y seen, i n 1549, t w o a n d a h a l f years a f ter the en t r y o f 
C a r d i n a l C o r n a r o , R o m a n i n o a n d G a m b a r a b e g a n the ir 
par tnersh ip . T h e a g r e e m e n t w a s m u t u a l l y a d v a n t a g e o u s ; t he 
o l d e r master , w h o w a s a b o u t s ix ty - f ive years o l d , f o u n d a gi f t ­
e d c o l l a b o r a t o r w h o c o u l d h e l p h i m i n the d e m a n d i n g f resco 
t e c h n i q u e w h i c h w a s so su i tab le to h is t e m p e r a m e n t ; a n d the 
y o u n g e r co l l eague , w h o w a s n o t yet t w e n t y b u t h a d a l r e a d y 
ass imi la ted the m o d e r n style o f the maniera i n t he C a m p i ' s 
w o r k s h o p in C r e m o n a , c o u l d rely u p o n the c o n t a c t s o f his 
fu ture f a t h e r - i n - l a w for a r a p i d success i n the rich Bresc i an 
m a r k e t . 

T h e i r c o l l a b o r a t i o n o n n u m e r o u s f resco cycles w a s so c lose 
that it is at t imes v e r y d i f f icu l t t o recogn i se the i r i n d i v i d u a l 
con t r ibu t ions . T h i s w a s cer ta in l y n o m a t t e r o f c o n c e r n for the 
t w o artists, b u t the i m p r e s s i o n is that G a m b a r a p l a y e d a 
m a j o r ro le f r o m the beg inn ing . S o m e t i m e s h e u s e d a n d ' m o d ­
e rn i sed ' the s tock figures tha t h e f o u n d i n his co l l eague ' s reper­
toire, bu t he a l so c o n t r i b u t e d to their en terpr i se w i t h his o w n 
or ig ina l pro jec ts . O n e o f the i r first c o l l a b o r a t i o n s w a s the 
a m b i t i o u s d e c o r a t i v e p r o g r a m m e i n the P a l a z z o A v e r o l d i (c. 
1 5 5 0 - 5 5 ) : it is p e r h a p s n o c o i n c i d e n c e tha t t he three 
p r e p a r a t o r y sketches ident i f i ed so far were all d r a w n b y 
G a m b a r a . 2 8 

Johann Wolfgang Goethe Universitat, Frankfurt 

"B. FAINO: Calalogi quatuor compendiani quos Caelum Sanelae Brixianae Enlesiae cinumbltc-
Mur. B r e s c i a [ 1 6 5 8 ] . r 

" L o n d o n , B r i t i s h M u s e u m , S l o a n e 7 - 1 1 6 r e c t o : p e n a n d b r o w n i n k , b r u s h a n d 
b r o w n , n k ; 2 9 . 2 b y 4 0 . 8 c m . T h i s d r a w i n g , w h i c h r e p r e s e n t s B o c c a c c i o ' s novella o f 
I S a s t a g i o d e g l i O n e s t i , is u n p u b l i s h e d b u t is c a t a l o g u e d as b y R o m a n i n o . 
"AM. HIND: Early Italian Engmiing. L o n d o n [ 1 9 3 8 4 8 ] , V . p . 2 9 9 a n d pis . 8 9 8 - 9 9 . 
T h e o n l y e x c e p t i o n is PETERS, op.cit. a t n o t e 8 a b o v e , p p . 1 7 0 - 7 1 . 
• Par is , L o u v r e , inv . n o . 1 0 8 8 6 : p e n a n d b r o w n i n k ; 2 3 . 5 b y 16 .7 c m . T h e d r a w i n g w a s 
k i n d l y b r o u g h t t o m y a t t e n t i o n b y G i u l i o B o r a , b u t t h e c o n n e x i o n w i t h t h e e n g r a v ­
i n g is m y o w n . T h e s ize o f t h e e n g r a v i n g , 2 3 . 5 b y 17 .3 c m . , is a l m o s t i d e n t i c a l t o t h a t 
of t h e d r a w i n g ; y e t t h e e n g r a v e r , p e r h a p s R o m a n i n o h i m s e l f , h a s i n t r o d u c e d s m a l l 
b u t s i g n i f i c a n t c h a n g e s . 

" c . BORA: ' N o t a su i d i s e g n i l o m b a r d i d e l C i n q u e e S e i c e n t o (a p r o p o s i t o d i u n a 
m o s t r a ) ' , Paragone, X X X V [ 1 9 8 4 ] , n o . 4 1 3 , p p . 10 a n d 2 8 n o t e 2 8 ; a n d COOK, heat. 
at n o t e 17 a b o v e , p p . 1 8 7 - 8 8 . T h e s k e t c h f o r a f r i e z e o f p u t t i a t t r i b u t e d t o R o m a n i ­
n o m a n a u c t i o n c a t a l o g u e ( M i l a n , F i n a r t e , 2 8 t h j u n e 1 9 7 7 , l o t 6 : p e n a n d b r o w n i n k 
o v e r b l a c k c h a l k ; 1 0 . 6 b y 3 1 . 5 c m . ) c a n n o t b e r e l a t e d t o t h e A v e r o l d i c y c l e w i t h a n y 
c e r t a i n t y (see C O O K , beat a t n o t e 2 1 a b o v e , p p . 1 8 8 - 8 9 ) . M. TANZI : ' T r e d i s e g n i d e l 
C i n q u e c e n t o B r e s c i a n o ' , Prospelliva, N . 7 3 - 7 4 [ 1 9 9 4 ] , p p . 1 5 9 - 1 6 1 , h a s r e c e n t l y 
a t t r i b u t e d t o R o m a n . n o a s k e t c h w i t h t h r e e river g o d s i n t h e M u s e i C i v i c i , P e s a r o 
m v . n o . 3 0 3 8 A , p e n a n d b r o w n i n k o n i v o r y p a p e r , 18 .1 b y 1 4 . 0 c m . , f r o m t h e c o l ­

l e c t i o n o f C o u n t e s s V i t t o r i a M o s c a ) : t h e a t t r i b u t i o n is c o r r e c t , b u t n o p a i n t i n g c a n 
b e c o n n e c t e d w i t h t h i s d r a w i n g . 
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