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B U L L E T I N OF T H E M E T R O P O L I T A N M U S E U M OF A R T 

P O R T R A I T O F A MAN 
BY 

l .UCAS CRANACH T H E E L DE R 

LUCAS C R A N A C H t he elder has 
not h i the r to been represented 
in our Museum; with the ac
quisit ion of the Por t ra i t of a Man 

one aspect of his ar t will be seen to ad
van tage . Although Cranach was born in 
1472, no certain works by him exist of 
an earlier d a t e t han 1503. In 1505 he 
was cour t pa in te r to the Electors of 
Saxony , Frederick the Wise and John 
the Cons tan t , and t he rest of his life, 
passed most ly at Wit t enbe rg , is in t imate ly 
connected with the fo r tunes of this house. 
But, a l though he cer ta in ly executed por
t ra i t s at an earlier da te , most of the works 
of the first two decades of t he s ix teen th 
cen tu ry consist of religious pieces, m y 
thologies and allegories in which he dis
played his curious naive and odd perver
si ty. Afte r 1520 his por t ra i t s became 
more numerous and by f a r t he most im
p o r t a n t par t of his o u t p u t . With in
creasing years Cranach lost someth ing of 
the gaie ty and c h a r m of his earlier in
ventions, so t ha t the f an ta s i a s of this la ter 
period, even when they are by him, and 
not the produc t of his crowded atel ier , 
are of ten labored and lacking in inspira
tion. On t he con t r a ry the por t r a i t s of 
this t ime become increasingly serious and 
impressive in their unhes i t a t ing di rec t 
ness of charac te r iza t ion . 

It is disappoin t ing t h a t so f a r no clue 
has been found to the s i t te r for this re
markab le por t ra i t . In general design it 
agrees very nearly with t he por t ra i t of 
Cranach ' s fr iend and pro tec tor , J o h a n n 
Frederich der Crossmuth ige in the Louvre. 
Like this, t h a t pic ture has the same 
crowded composi t ion, the cap being par t ly 
cut by the top of the pic ture and the 
folded hands crowded in to the b o t t o m 
corner . The por t ra i t is signed and d a t e d 
1531. Our por t ra i t , which is s t ronger in 
drawing, must belong to abou t the same 
period of the ar t i s t ' s career ; the face in
deed is so similar t h a t at first sight it 

might be supposed to be ano the r por t ra i t 
of t he same Prince, bu t a careful com
parison with the medals in which he is 
represented makes it clear t h a t this is not 
so. 

In t echn ique our por t ra i t is r emarkab le 
for t he e x t r a o r d i n a r y perfect ion of i ts 
lacquerl ike surface. It is an ins tance 
of the s t rong personal bent of Cranach ' s 
genius t h a t a t a t ime when Tit ian was 
engaged at Charles t he Fi f th ' s Court , and 
was there employing in por t r a i t u r e t he 
full possibilities of chiaroscuro and broken 
color, Cranach should t hus del ibera te ly 
adhere to earlier convent ion , or ra ther , 
del ibera te ly e labora te the t echn ique of 
pain t ing along oppos i te lines. For the 
t r e a t m e n t of the red lead background 
and the black dress in this pa in t ing remind 
one more of early J a p a n e s e pa in t ing or 
Persian minia tu res t h a n of a n y t h i n g in 
c o n t e m p o r a r y European a r t . None of 
the grea t German ar t i s t s of this t ime, not 
even Diirer himself, ever unders tood 
clearly the pictorial as opposed to t he 
d r a u g h t s m a n ' s vision of na tu re , and one 
m a y praise Cranach in t ha t here there is no 
compromise between t he two ideals, and 
the qua l i ty and b e a u t y of the pain t have 
been wrough t to t he highest perfect ion 
of surface, but are as expression ent i re ly 
subord ina t e to the l inear design. 

As a por t r a i t pa in t e r Cranach was not 
perhaps profoundly psychological , bu t 
he rendered the ex te rna l charac te r i s 
tics of his s i t ters with master ly assurance . 
Doctor W o e r m a n n in his ar t ic le* on the 
Cranach Exhibi t ion of 1899 at Dresden, 
says : " I t would be too much to say tha t 
Cranach ' s best por t r a i t s are on a level 
with the best of Diirer and Holbein. Hut 
the in terval is not wide t h a t divided them 
f rom the works of these m a s t e r s . " 

The por t ra i t now in the Museum lacks 
both d a t e and Cranach ' s usual s igna ture 
of a crowned serpent with b a t ' s wings
It comes f r o m t h e collection of Count 
Wilczek, bu t no previous his tory of '£ 

has yet been t r aced . 
R. F. F. 

*Zeitscbri/t jiir Bildtnde Kumt. Vol. XI. 
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