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I N T H E M I D D L E of the sixth century the Emperor Justinian founded a monastery 
on Mount Sinai to commemorate the traditional site on which God had revealed 
himself to Moses.1 It was probably before Justinian's death in 565 that the 

monastery's church was decorated with mosaics which have survived almost intact 
to this day.2 The mosaics portray in the apse the Transfiguration (PI. 2b), on the 
triumphal arch the Lamb of God, and on the wall above it Moses on Mount Sinai-
Horeb (PI. 2a).3 The exegetical statement implicit in representing the Transfigur
ation on Mount Tabor in a church at Mount Sinai is developed iconographically by 
its juxtaposition with the event on Mount SinaiHoreb—a juxtaposition which may 
be likened to the opening sentence of a complex visual message. It will be argued in 
this paper that its focus is the Sun of justice. 

* This paper is based on the fourth chapter of my 
Ph.D thesis Sol Vents. Studio, nad ikonografia Chrystusa w 
sztuce pierwszego tysiaclecia (Studies on the iconography of 
Christ in the art of the First Millennium), Jagiellonian 
University, Cracow 1987. I am most grateful to my 
supervisor, Professor I.ech Kalinowski, for his support 
and lor many stimulating suggestions. My warm thanks 
to Dr Christopher Ligota and Dr Robert Anderson for 
their help and encouragement—to them 1 dedicate this 
article. I should also like to express my gratitude to 
Professor Kurt Weitzmann for his valuable comments. I 
am indebted to the Warburg Institute and the Lanck
oronski Foundation for financial assistance. 
The following abbreviations are used throughout: 
CCSL: Corpus Christianorum. Series Latina, Turnhout 

1954ff. 
CSEL: Corpus Scriptorum Ecclesiasticorum Latinorum, 

Vienna 1866ff. 
PG: Patrologia Graeca, ed. J. P. Migne, Paris 1857ff. 
PL: Patrologia Latina, ed. J. P. Migne, Paris 1844ff. 

1 For information on the architecture, the dedication 
of the monastery and the church see C. H. Forsyth, 
'The Monastery of St. Catherine at Mount Sinai. The 
Church and Fortress of Justinian', Dumbarton Oaks 
Papers, xxii, 1968, pp. 119; idem in G. H. Forsyth and 
K. Weitzmann with I. Sevcenko and F. Andereg, The 

Monastery of Saint Catherine at Mount Sinai. The Church 
and Fortress of Justinian. Plates, Ann Arbor 1973, pp. 
5  1 0 . See also J. Caley, Sinai and the Monastery of St 
Catherine, London 1980, with texts by G. H. Forsyth and 
K. Weitzmann. 

2 See K. Weitzmann, 'The Mosaic in St Catherine's 
Monastery on Mount Sinai', Proceedings of the American 
Philosophical Society, cx, 1966, pp. 392405; Weitzmann 
in Forsyth & Weitzmann (as in n. 1), pp. 1118. See also 
C. Ihm, Die Programme der christlichen Apsismalerei vom 
vierlen Jahrhundert bis zur Mitte des achlen Jahrhunderts, 
Wiesbaden 1960, pp. 69ff and 196f, with previous 
bibliography on p. 197. See also I. Sevcenko, 'The Early 
Period of the Sinai in the Light of its Inscriptions', 
Dumbarton Oaks Papers, xx, 1966, pp. 2 5 5  6 4 ; E. 
Kitzinger, Byzantine Art in the Making, Cambridge Mass. 
1977, pp. 9 9  1 0 3 and figs 17779. After cleaning of the 
mosaics by American expeditions directed by Professors 
G. H. Forsyth and K. Weitzmann from the Universities 
of Chicago and Princeton, it was maintained that the 
apse mosaic of Sinai had undergone no major resto
ration in thirteen hundred years. For the best colour 
and blackandwhite reproductions of the mosaics see 
Forsyth & Weitzmann (as in n. 1), passim. 

3 On absidal Transfigurations see Ihm (as in n. 2), 
pp. 6975 . 
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T h e m a n d o r l a in t h e c e n t r e of t h e a p s e shows C h r i s t f a c i n g o u t w a r d s (PI. 2b) 
d r e s s e d in a blu i sh-whi te t u n i c with g o l d e n clavi, a n d a p a l l i u m . His face , with d a r k 
m o u s t a c h e a n d p o i n t e d b e a r d , d a r k h a i r swept back , is d e p i c t e d aga in s t a g o l d e n 
cross . C h r i s t is giving t h e G r e e k bless ing with his r i g h t a r m b e n t a t t h e elbow, a n d 
r i g h t h a n d r a i s ed to his breas t , whi le his l e f t h a n d , with a r m sl ightly b e n t a n d 
l o w e r e d , h o l d s t h e h e m of his g a r m e n t . T h e m a n d o r l a consis ts of t h r e e c o n c e n t r i c 
b l u e ovals s h a d i n g to a l i g h t e r b l u e at t h e e d g e . F r o m t h e figure of C h r i s t e m a n a t e 
seven o r e i g h t s y m m e t r i c a l silver rays w h i c h e x t e n d b e y o n d t h e m a n d o r l a . T h e five 
a c c o m p a n y i n g figures a r e i d e n t i f i e d by i n s c r i p t i o n s a b o v e t h e i r h e a d s . T o t h e r i g h t 
a n d l e f t of C h r i s t s t a n d El i jah a n d Moses , Eli jah w e a r i n g a t u n i c a n d f u r coa t , Moses 
a t u n i c a n d p a l l i u m . T h e y a r e b o t h d e p i c t e d as o ld with b e a r d s a n d grey hai r , a n d 
b o t h ra i se t h e i r r i g h t h a n d in a g e s t u r e of s p e e c h . T h e t h r e e Disciples b e n e a t h t h e 
m a n d o r l a e x p r e s s a s t o n i s h m e n t : t hey have f a l l en to t h e i r k n e e s a n d a r e t r y i n g to 
d i r e c t t h e i r gaze t owards t h e vision w i t h o u t q u i t e s u c c e e d i n g . E a c h witness t o t h e 
vision is lit by o n e of t h e rays w h i c h c h a n g e s t h e c o l o u r of his c l o t h i n g in t h e a r e a of 
its i m p a c t . A p a r t f r o m a n a r r o w b a n d of g r e e n u n d e r t h e f e e t of Moses , El i jah a n d 
t h e Disciples , t h e b a c k g r o u n d of t h e c o m p o s i t i o n is evenly g o l d e n . I t is strictly 
symmet r i c a l a n d as such a typical p i e c e of aps ida l d e c o r a t i o n . T h e d y n a m i s m of t h e 
s c e n e is a s t r ik ing p o r t r a y a l of t h e a t m o s p h e r e of w o n d e r o n M o u n t Tabor . 

Below t h e s c e n e is t h e fo l l owing d e d i c a t o r y i n s c r i p t i o n : 

t 'Ev 6v6 | i cra 7tcxTp6<; rat mov m i a y i o u 7tve-uu.aT0<;. yeyovev TO rav £pyov xovxo ujcep acornpiac; T&V 
Kapjto<!>opr|0"dvTa)v, ini Aoyyivov) xou OCTICOTCCTOU TtpeaPwepou Kca fiYouiievou f 
t XTtouSfj 0eo6(bpov) npeofimepov KCX'I oeutepapiot ) , ivSncn&voq 5v f . 4 

T h e a p s e is f r a m e d w i t h t h i r t y - o n e m e d a l l i o n b u s t s of figures i d e n t i f i e d by 
i n sc r ip t ions . In t h e lower m a r g i n a r e t h e figures of David, all t h e m a j o r a n d m i n o r 
p r o p h e t s , t h e h e g o u m e n o s L o n g i n u s a n d J o h n t h e D e a c o n , 5 a n d in t h e u p p e r t h e 
r e m a i n i n g Apos t l e s a n d Evangel is ts . A b o v e t h e h e a d of Chr i s t , b e t w e e n t h e i m a g e s 
of A n d r e w a n d Paul , o n e m o r e m e d a l l i o n b e a r s a g o l d e n G r e e k cross a g a i n s t a 
b a c k g r o u n d of t h r e e c o n c e n t r i c b l u e s p h e r e s w h i c h d a r k e n t owards t h e c e n t r e . T h e 
t r i u m p h a l a r c h h a s a m e d a l l i o n with t h e L a m b of G o d (PI. 2a) in t h r e e - q u a r t e r view, 
set aga ins t a G r e e k cross, a n d o n e i t h e r s ide is a w i n g e d a n g e l b e a r i n g a s c e p t r e a n d 
cross-orb . M e d a l l i o n bus t s of t h e Virg in a n d J o h n t h e Bapt is t b e l o w t h e a n g e l s 
c o m p l e t e t h e c o m p o s i t i o n . T h e a r e a a b o v e t h e a r c h c o n t a i n s two Sina i scenes : t h e 
B u r n i n g Bush a n d Moses r ece iv ing t h e Law. T h e strictly symmet r i c a l c o m p o s i t i o n of 
t h e a p s e a n d t r i u m p h a l a r c h h a s a ver t ica l axis f o r m e d by David , Chr i s t , t h e G r e e k 
cross a n d t h e L a m b of G o d . 

* 

4 'In the Name of (God) the Father, the Son and the 'Le Monastere de la Theotokos au Sinai', Melanges 
Holy Ghost. This entire work was executed for the d'archeologie et d'histoire, lxvii, 1955, pp. 217ff, who thinks 
salvation of the donor(s) in the days of Longinus, the that the lower part of the inscription with the name of 
most holy presbyter and hegoumenos, by the effort of Theodoras is modern and that it dates from 1840-1841 
Theodore, priest and second-in-command, indiction a theory rejected by Sevcenko. 
fourteen.' The inscription is analysed by Sevcenko (as in 5 For information about this character, sometimes 
n. 2), pp. 255ff, esp. pp. 259-61; Sevcenko in Forsyth & erroneously identified with John Climacus, see Weitz-
Weitzmann (as in n. 1), pp. 19-20; see also A. Guillou, mann (as in n. 2), p. 403. 
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Interesting observations have been made on the iconography and meaning of the 
Sinai mosaics by various scholars,6 above all Kurt Weitzmann, in what is so far the 
most comprehens ive in te rpre ta t ion . 7 Accord ing to Weitzmann, six ' layers' of 
mean ing can be discerned; however, he has almost completely neglected the 
problem of the light which, in the form of wide and distinctly drawn rays, emanates 
f rom the figure of Christ. Though never a subject of detailed study, the problem has 
been raised by a n u m b e r of authors, some of whom argue that the rays of the 
Transfiguration symbolise the theophany and reveal God's glory as well as the 
divine nature of Christ, presenting him as Kyrios elevated by God the Father.8 

Although another scholar has recently emphasised the relation between light and 
the dogma of the Holy Trinity,9 all these observations, however correct, remain 
fragmentary. The purpose of this article is to offer a more comprehensive interpret
ation. 

An impor tan t e lemen t in the prob lem of the Sinai Transfigurat ion is the 
n u m b e r of the rays. Some art historians observe only seven,10 but others are of the 
opinion that there may be eight.11 Part of the mosaic above Christ's head is missing. 
A hook was at some point driven into the wall to hang a lamp, but in time it rusted 
and partly destroyed the nimbus and the mandorla . On the edge of the area of loss 
there is most probably a r emnan t of an eighth ray emerging vertically behind 
Christ's head or nimbus. The outermost oval of the mandor la has a zone of lighter 
blue and there appears to be a break in the double outline of gold a round the 
mandor la at that place. The small f ragment of background above this seems to be a 
mixture of silver and gold tesserae like the other seven rays emanat ing f rom 
Christ.12 

The Sinai mosaics are the earliest known example of a Transfiguration with 
rays.13 Neither the rays nor the mandor la appear in two earlier representat ions of 

6 See for instance A. Grabar, Martyrium. Recherches sur 
le culle des reliques el I'art chrelien antique, n, Iconographie, 
Paris 1946, pp. 190-96; G. Soteriou, 'To mosaikon tes 
Metamorfoseos tou katholikou tes Mones tou Sina', Alii 
dello VIII congresso internazionale di studi bizantini, Rome 
1953, pp. 2 4 6 - 5 2 and pis lxxiv-lxxxviii; E. Dinkier, Das 
Apsismosaik von S. Apollinare in Classe, Cologne 1964, pp. 
26ff; S. Dufrenne, 'La manifestation divine dans l icon-
ographie byzantine de la Transfiguration', in Nicee II, 
787-1987, eds F. Boespflug and N. Lossky, Paris 1987, 
pp. 185-206: on the Sinai Transfiguration, passim; on 
rays, pp. 200ff. See also Ihm (as in n. 2), pp. 69ff and 
195-97; F. Gerke, 'La Metamorfosi nell'arte proto-
bizantina', Corsi di cultura sull'arte ravennaie e bizanlina, 
vii, 1960, pp. 99-111 . 

7 Weitzmann (as in n. 2), pp. 400-05; idem, in 
Forsyth & Weitzmann (as in 1), pp. 11-18. A full 
publication of the mosaics by Weitzmann is awaited. 

8 Dinkier (as in n. 6), pp. 2 6 - 2 9 and 48; Dufrenne (as 
in n. 6), passim; see also J. Myslivec, 'Verklarung 
Christi', Lexikon der christlichen Ikonographie, eds E. 
Kirschbaum et al., Rome 1968ff, iv, col. 416; and W. C. 
Loerke, 'Observations on the Representation of Doxa in 
the Mosaics of S. Maria Maggiore, Rome, and St 
Catherine's Sinai', Gesla, xx, 1, 1981, pp. 20-21 . 

9 F. de' Maffei, 'L'Unigenito consustanziale al Padre 
nel programma trinitario dei perduti mosaici del bema 

della Dormizione di Nicea e il Cristo trasfigurato del 
Sinai, «', Storia dell'arte, xlvi, 1982, pp. 185-200. 

10 See for example, Ihm (as in n. 2), p. 195; Dinkier 
(as in n. 6), p. 27; W. F. Volbach and J. Lafontaine-
Dosogne, Byzanz und der christliche. Osten, iii, Berlin 1968, 
p. 167; Myslivec (as in n. 8), col. 416. 

" Loerke (as in n. 8), p. 21; W. Weber, Symbolik in der 
abendldndischen und byzanlinischen Kunst. Von Sinn und 
Gestalt der Aureole, Basle 1981, p. 52. 

12 For information on damage to the mosaic above the 
head of Christ see Weitzmann (as in n. 2), pp. 397-400 . 
In Weitzmann's paper there is no information on the 
number of rays, nor on the ray above the mandorla. For 
detailed information on the mosaic, I should like to 
thank Ernest J. W. Hawkins who showed me colour 
slides and discussed this point with me. 

13 On the iconography of the Transfiguration see A. 
de Waal, 'Zur Ikonographie der Transfiguration in der 
alteren Kunst', Riimische Quartahchrift, xvi, 1902, pp. 
25-40; G. Millet, Recherches sur I'iconographie de I'Evangile 
aux XlVe, XVe, et XVIe siecles d'apres les monuments de 
Mistra, de \a Macedoine el du Mont Alhos, 2nd edn, Paris 
1960, pp. 216-31; Dinkier (as in n. 6), pp. 25-50; G. 
Schiller, Ikonographie der christlichen Kunst, Gutersloh 
1966ff, i, pp. 155-61; Y. Christe, Les grands portails 
rontons. Etude sur I'iconographie des theophanies romanes, 
Geneva 1969, pp. 97-104; Myslivec (as in n. 8), cols 
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the subject, namely o n the Brescia casket1 4 a n d o n the w o o d e n doors of Santa 
Sabina in R o m e . 1 5 It is n o t clear w h e t h e r rays were in troduced in the s ixth-century 
mosaic of the Transf iguration in the apse o f the Chiesa del Salvatore (Stefania) in 
Naples , known only from the ninth-century descript ion by J o h n the D e a c o n , 1 6 or in 
a badly preserved mosaic of the same date o n the eastern facade above the central 
apse of the Euphrasian basilica in Porec (Parenzo) . 1 7 Rays are m e n t i o n e d as part o f 
the T r a n s f i g u r a t i o n s c e n e in o n e o f the d o m e s o f the A p o s t l e s ' c h u r c h in 
Constant inop le but their n u m b e r and a r r a n g e m e n t are n o t spec i f ied . 1 8 T h e moti f 
of rays appears o n a Syrian cross discovered in the Crimea dating f rom b e t w e e n the 
sixth a n d the e i g h t h century . 1 9 A l t h o u g h the rays e m a n a t i n g f r o m Christ are 
arranged different ly f rom those in the Sinai mosaics, and d o n o t e x t e n d b e y o n d the 
mandorla , there s e e m to be e ight of them. Moreover there are n u m e r o u s later 
e x a m p l e s o f the Transf igurat ion s c e n e with e ight symmetrical ly arranged rays, 
dat ing f rom the e leventh , twelfth a n d fo l lowing centuries: for instance, the mosaic 
in o n e of the squ inches of the church at D a p h n i near Athens , 2 0 a pane l o n the 
bronze d o o r of San Paolo fuori le mura in R o m e (PI. 4a) , 2 1 a n d a miniature in the 
Psalter of Queen Melisende.22 An interest ing e x a m p l e may also be f o u n d in the Sinai 
monas tery i t s e l f—a beautiful small i con probably dating f rom the s e c o n d half of 
the e l eventh century (PI. 4 b ) . 2 3 A n u m b e r of other Transfiguration scenes with five, 

416-421 (with bibl iography); Weber (as in n. 11), pp. 
47-92 ; D u f r e n n e (as in n. 6), pp. 185-206. See also J. 
Eisner, ' I m a g e a n d I conoc la sm in Bvzan t ium' , Art 
History, xi, 1988, pp. 474-77 . 

14 R. Delbruck, Probleme der Lipsanothek in Brescia, Bonn 
1952, pp . 32ff; W. F. Volbach, Elfenbeinarbeiten der 
Spdtantike und des friihen Mittelalters, Mainz 1952, no. 107; 
Grabar 1946 (as in n. 6), pp. 165, 191, is of the op in ion 
that the first represen ta t ion of the Transf igura t ion was 
m a d e in the apse of the chu rch on Moun t Tabor (4th 
century?) . 

15 Dinkier (as in n. 6), p. 32 a n d fig. 7; G. Jeremias , Die 
Holztur der Basilica S. Sabina in Rom, T u b i n g e n 1980, pp. 
77f, fig. 67. 

16 'Gesta Episcoporum Neapo l i t anum ' , I, 16, xxii, ed. 
G. Waitz, in Monumenta Germaniae Historica: Scriptores 
Rerum Longobardarum el Italicarum Saec. V/-IX, H a n n o v e r 
1878 p. 410: 'H ie J o h a n n e s (Bishop AD 5 3 5 - 5 5 5 ) 
a b s i d a m eccles iae S t e p h a n i a e , l apsam ex i n c e n d i o 
reformavit . In qua ib idem ex musivo depinxi t trans-
figurationem Domini Nostri ' . See also I h m (as in n. 2), 
pp. 71f; Dinkier (as in n. 6), pp. 26f; G. Bovini, 'Mosaici 
paleocris t iani scompars i di Napol i ' , Corsi di cultura 
sull'arte ravennate e bizantina, xiv, 1967, pp. 27-30 . 

17 B. Malajoli, La basilica eufrasiana di Parenzo, Parenzo 
1940, p. 33 and fig. 33; J. Maksimovic, ' Ikonograf ia i 
prog ram mosaika u Porecu ' in Melanges G. Ostrogorsh, ii, 
Belgrade 1964, pp. 247ff; Eisner (as in n. 13), p. 274 
a n d fig. 5. 

1H Nicolaus Mesarites, Description of the Church of the 
Holy Apostles at Constantinople, ed. and transl. G. Downey, 
in Transactions of the American Philosophical Society, N.S. 
xlvii, 6, 1957, p p . 8 7 1 - 7 2 . O n t h e d a t e of th i s 
mosaic—7th , 9th or 12th cen tury?—see H. Maguire, 
' T r u t h a n d Convent ion in Byzantine Descript ions of 
Works of Art ' , Dumbarton Oaks Papers, xxviii, 1974, pp. 
123-24. 

19 Grabar 1946 (as in n. 6), p. 193 a n d fig. lxii, 7; C. O. 
Nords t rom, Ravennastudien. Ideengeschichtliche und ikon-
ographische Untersuchungen uber Mosaiken von Ravenna, 
Stockholm 1953, p. 126 and fig. 28f. For discussion of 
the date , see A. D. Kartsonis, Anastasis. The Making of an 
Image, P r i n c e t o n 1986, p. 104 n. 23. T h e r e is an 
interest ing, bu t only partially preserved, example of the 
Transf igura t ion scene in the I^ectionary f r a g m e n t at the 
Public Library in Leningrad (MS 21) be long ing to the 
10th cen tu ry but most probably, as Morey suggests, 
ref lect ing an earl ier model ; see C. R. Morey, 'Notes on 
East Christ ian Miniatures ' , Art Bulletin, xi, 1929, p. 89, 
fig. 103. 

2 0 E. Diez a n d O. Demus, Byzantine Mosaics in Greece. 
Hosios Lucas and Daphni, Cambr idge Mass. 1931, pp. 
6 0 - 6 2 a n d figs 89-91 . 

21 G. Matthiae, La parte bronzee bizantine in Italia, R o m e 
1971, p. 78 and fig. 21; d e Waal (as in n. 13), p. 34. 
2 2 British Museum, MS Eger ton 1139, fol. 4V; see H. 

Buchthal , Miniature Painting in the Ijitin Kingdom of 
Jerusalem, O x f o r d 1957, pi. 4b. 

2 3 K. Weitzmann, A Metamorphos i s Icon or Minia ture 
on Mt. Sinai ' , Starinar, N.S. xx, 1969, pp. 415-21 , fig. 1; 
idem, Illustrated Manuscripts at St Catherine's Monastery on 
Mount Sinai, Collegeville 1973, p. 23, fig. 30. A nearly 
identical scene of the Trans f igura t ion occurs o n a 
mosaic icon in the Louvre da t ing f r o m the 12th or 13th 
century, see K. H o f f m a n n , The Year 1200. A Centennial 
Exhibition at the Metropolitan Museum of Art, i, New York 
1970, no. 239 (with previous bibl iography) . For o t h e r 
examples see Schiller (as in n. 13), i, figs 410, 411, 415. 
It is also worth not ing representa t ions with the motif of 
imago Christi set against two over l app ing rec tangles 
which f o r m an eight -pointed star, e.g. a minia tu re f r o m 
t h e t h e o l o g i c a l w o r k s of t h e E m p e r o r J o h n VI 
Cantacuzene , in the Bibl io theque Nationale , MS gr. 
1242, fol. 92 v f r o m the 14th century, b u t probably based 
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six, ten and up to as many as twenty-four or more rays are extant.2 4 There are also 
numerous examples with seven symmetrically ar ranged rays.25 To sum up, it seems 
not unreasonable to assume, on the basis of the comparative material, and of what 
remains above the mandorla , that originally eight rays emanated f rom the Sinai 
Christ. 

What are the iconographic antecedents of the Sinai Transfiguration? It has been 
suggested that representat ions of the rising sun popular in antique art may have 
served as models.2 6 This is not fully convincing, for examples of Helios as a solar 
charioteer differ considerably f rom the Sinai scene. T h e r e is a similarity between 
the wide rays in the Transfiguration and the beams radiated by the Phoenix in the 
Antioch mosaic and by the personification of the sun in a miniature in the Vatican 
Vergil, both of which date f rom the fifth century.27 Some valuable general obser
vations concerning the symbolism of rays in the Capella Palatina Transfiguration in 
Palermo, and their relation to the christogram seen as a solar sign, have been made; 
but they do not explain the problem though they point to interesting possibilities.28 

The suggestion of solar ancestry may be examined in a modified form: the Sinai 
rays derive f rom representat ions of the sun as a circle with eight rays or as an eight
pointed star—representat ions which date back as far as the art of the Ancient East. 
O n e of the earliest examples is an Old Babylonian relief, now in the Louvre, which 
depicts the sun as a disk with eight pointed rays.29 A slightly dif ferent sun motif, 
c o m m o n in the Ancient East, occurs on a NeoHittite stele f rom Nor the rn Syria, 
now in Berlin.30 Here it is a rosette within a winged disk, and the eight rays have the 
fo rm of petals. There were also many representat ions of the sun radiating eight 
beams f rom its central circle, and it seems that similar motifs have been found on 
objects dating f rom prehistoric times made in Nor the rn Europe.3 1 

on a 10thcentury proto type; see J . Beckwith, Early 
Christian and Byzantine Art, H a r m o n d s w o r t h 1979, p. 330 
a n d fig. 294. 

2 4 See e.g. W. Kronig, 'Zur Transf igura t ion d e r Capp
ella Palat ina ' , Zeitschrift fur Kunstgeschichte, xix, 1956, figs 
1 a n d 2 (Capella Palatina in Pale rmo) ; M. Restle, Die 
byzantinische Wandmalerei in Kleinasien, ii, Reckl ing
h a u s e n 1967, figs 175 a n d 204 (rock c h u r c h e s in 
Cappadoc ia ) ; Schiller (as in n. 13), i, fig. 418 ( Ingeborg 
Psalter, Chantilly, Musee C o n d e , MS 9 [1695], fol. 20v) 
See also Millet (as in n. 13), pp. 21631 . 

2 5 K. Weitzmann, ' T h e Study of Byzantine Book Illumi
na t ion , Past, Present a n d Future ' , in The Place of Book 
Illumination in Byzantine Art, Pr ince ton 1975, fig. 31 
(Venice, S. Lazzaro, MS 1400, fol. 4V), fig. 32; Moun t 
Athos, Iviron, MS 1, fol. 303v; Kronig (as in n. 24), fig. 3 
(mosaic in Monrea le) ; Dinkier (as in n. 6), fig. 16 
(Florence, Bibl. Laurenziana , Plut. VI, 23, fol. 34 v) . See 
also Schiller (as in n. 13), i, fig. 417 (Bible f r o m 
Floreffe; L o n d o n , British Museum, MS Add. 1773338, 
fo l . 4 ) — i n t h i s las t e x a m p l e , t h e rays a r e n o t 
symmetrical . It may be po in ted ou t that the Transfigur
at ion scene on the d o o r of S. Paolo fuor i le mura , the 
Mosaic f r o m D a p h n i a n d the Louvre icon, are very 
of t en cons ide red as be ing sevenrayed, even t h o u g h an 
e ighth ray can be clearly seen. See Matthiae (as in n. 
21), p. 78; Kronig (as in n. 24), p. 167; Schiller (as in n. 
13), i, p. 159. See also L. Hautecoeur , Mystique et 

architecture. I^e symbolisme du cercle et de la coupole, Paris 
1954, p. 272. 

2 6 A. Grabar , Christian Iconography. A Study of its Origins, 
Prince ton 1968, p. 117. Also H. Gaidoz, 'Le dieu gaulois 
d u soleil et le symbolisme d e la roue ' , Revue arche-
ologique, 3rd ser., vi, 1885, pp. 16ff, a n d H a u t e c o e u r (as 
in n. 25) , pp . 1 8 8  8 9 a n d 272, have r e l a t ed t h e 
Transf igura t ion scene to the i conography of the sun, 
t h o u g h n o t in the con tex t of the Sinai mosaic. T h e i r 
r emarks are very genera l . 

2 7 Loerke (as in n. 8), pp. 21 a n d 22, n. 34. 
2 S Kronig (as in n. 24), pp. 162ff. See also W. Schone , 

liber das Licht in der Malerei, Berlin 1954, pp. 7 7  7 8 and 
p. 80 n. 168. 

2 9 H. Schafe r a n d W. Andrae , Die Kunsl des alien 
Orients, Berlin 1935, fig. o n p. 477; see passim for 
f u r t h e r examples . See also G. C o n t e n a u , 'La represen
tation des divinites solaires en Babylonie ' , Revue Inblique, 
xiv, 1917, pp. 4ff: ( ' U n e m b l e m e f r e q u e n t dans les 
scenes ayant i ncon tes t ab lemen t trait a Samas, est u n e 
etoile a huit branches . ' ) 

3 0 Schafer a n d A n d r a e (as in n. 29), fig. on p. 564; cf. 
also G. C o n t e n a u , Manuel d'archeologie orientate, iii, Paris 
1931, fig. 757. 
3 1 J . Dechele t te , Manuel prehistorique, cellique et gallo-

romain, ii, Paris 1913, pp. 45811, pi. on p. 190 con ta in ing 
various sun motifs; J . Baltrusaitis, 'Que lques survivances 
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A n e i g h t - p o i n t e d s tar o r a ci rc le with e i g h t rays was f r e q u e n t l y u s e d to d e p i c t t h e 
sun i n G r e e k a n d R o m a n a r t t oo . G o o d e x a m p l e s a r e a d e c a d r a c h m o b v e r s e d a t i n g 
f r o m a r o u n d 5 0 0 BC (PI. 3 d ) , 3 2 a n d a vase f r o m t h e f o u r t h o r t h i r d c e n t u r y BC 
f o u n d a t Amissus (PI. 3 e ) . 3 3 T h e c o i n shows t h e s u n as a ci rc le with e i g h t rays a b o v e 
a two-whee led car t , w h e r e a s t h e vase d e p i c t s t h e s u n as a s tar p l a c e d b e t w e e n two 
s m a l l e r stars ( D i o s c u r i ) , ove r t h e h e a d of A l e x a n d e r t h e G r e a t — t h e n e w s u n . 
Simi la r stars w e r e u s e d to d e c o r a t e t h e d i a d e m s of t h e pr ies t s of H e l i o s in Egypt . 3 4 

T h e y also a p p e a r o n R o m a n coins ; su f f i ce it t o m e n t i o n t h o s e of C o n s t a n t i n e t h e 
G r e a t , in b o t h t h e E a s t e r n a n d t h e W e s t e r n p a r t s of t h e E m p i r e . E i g h t - p o i n t e d stars 
w e r e p l a c e d a b o v e r e p r e s e n t a t i o n s of t r i u m p h a l a r c h e s a n d ga t e s a n d h a v e b e e n 
r e l a t e d t o t h e c o n c e p t of Sol Dominus Imperii Romani.35 T h e s u n as a ci rc le with rays 
very o f t e n a p p e a r s o n c o n t o r n i a t e s . 3 6 A n e x a m p l e in t h e Vatican shows t h e h e a d in 
p r o f i l e of A l e x a n d e r t h e G r e a t as H e r c u l e s (PI. 3c ) . 3 7 At t h e t ip of A l e x a n d e r ' s c h i n 
is a circ le , with e i g h t T ' s h a p e d rays e m a n a t i n g f r o m it, w h i c h c a n b e t a k e n t o 
r e p r e s e n t t h e s u n . T h e l e t t e r 'S ' i n s c r i b e d in t h e ci rc le s t a n d s f o r Salus o r Sol. In th is 
i n s t a n c e t h e s u n m o t i f is u s e d to symbol i se p r o s p e r i t y b r o u g h t by t h e r i s ing s u n . 38 

T h e s u n as a ci rc le with e i g h t rays (o r ' b u n c h e s ' of rays) , o r as a n e i g h t - p o i n t e d 
star, is also a c o m m o n m o t i f in C h r i s t i a n a r t . G o o d e x a m p l e s c a n b e f o u n d in t h r e e 
t e n t h - c e n t u r y m a n u s c r i p t s : t h e J o s h u a Roll , w h i c h is b a s e d o n a n ear ly C h r i s t i a n 
a r c h e t y p e (PI. 5 a ) , 3 9 t h e G e r o n a Bea tus , 4 0 a n d t h e F l o r e n c e C o s m a s (PI. 4 c ) . 4 1 I n 
t h e J o s h u a Roll t h e sun , d e p i c t e d as a ci rc le with e i g h t l i n e a r rays, is p l a c e d a m i d 
t h e ba t t l e b e t w e e n J o s h u a ' s a r m y a n d t h e A m o r i t e s . It also o c c u r s as a circ le , th is 
t i m e with t r i p l e ' b u n c h e s ' of rays a n d t h e i n s c r i p t i o n "HXioq, in t h e F l o r e n c e C o s m a s . 
In t h e m i n i a t u r e f r o m t h e B e a t u s m a n u s c r i p t t h e su n a p p e a r s in a symbol ic c o n t e x t ; 
t h e e i g h t - p o i n t e d s tar is l i n k e d with a figure of t h e W o m a n of t h e A p o c a l y p s e . 4 2 T h e 

de symboles solaires dans l'art du moyen age', Gazette des 
Beaux-Arts, 6th ser., xvii, 1937, pp. 75-82 . 

3 2 T. Gerassimov, Antique Coins Struck and in Circulation 
in the Bulgarian Lands, Sophia 1977, p. 7 and fig. 1. 

3 3 F. Cumont, Recherches sur le symbolisme funeraire des 
romains, Paris 1942, p. 208 and pi. xvi, 1; S. Weinstock, 
DivusJulius, Oxford 1971, p. 375 and pi. xxvii, 1. 

3 4 Weinstock (as in n. 33), pp. 3 7 5 - 7 6 and pi. 26. 
3 5 E. Baldwin Smith, Architectural Symbolism of Imperial 

Rome and the Middle Ages, Princeton 1956, pp. 4 6 - 4 7 and 
figs 42-43 . 

3 6 A. Alfoldi, Die Kontorniaten, Budapest 1943, nos 13, 
76, 77, 133 etc. and p. 25; idem and E. Alfoldi, Die 
Kontorniat-Medaillons, i, Katalog, Berlin 1976, pis 15, 9; 
35, 5-11 ; 37, 3; 65, 3; 86, 4; 10; 91, 9-10 ; 187, 3; 189, 
5 - 6 . The number of rays in these representations varies 
from five to eight. 

3 7 ibid., pi. 15, 9; see also F.J. Dolger, Sol Salutis, debet 
und Gesang im chrisllichen Altertum, 2nd edn, Minister i. 
W. 1925, pp. 395-96; M. Schapiro, 'Notes on Castel-
seprio', Art Bulletin, xxxix, 1957, p. 295 and fig. 5. 
™ Dolger 1925 (as in n. 37), p. 395. For further ex

amples see ibid., pp. 40304; A. B. Cook, Zeus. A Study of 
Ancient Religion, ii, Cambridge 1925, pp. 6 2 9  3 0 and fig. 
535. 

3 9 Bibl. Apost. Vat., MS Palat. gr. 431, sheet xii; see 
H. Leclercq, 'Astres', Dictionnaire d'archeologie chretienne et 
de liturgie, i, 2, Paris 1924, fig. 1059. For a colour 

reproduction see A. Grabar, Byzantine Painting, New 
York 1957, p. 171. For information on the much 
debated and still controversial question of the origin of 
the Joshua Roll see K. Weitzmann, The Joshua Roll, A 
Work of the Macedonian Renaissance, Princeton 1948; M. 
Schapiro, 'The Place of the Joshua Roll in Byzantine 
History', Late Antique, Early Christian and Mediaeval Art, 
London 1980, pp. 4966 . See also C. R. Morey, Early 
Christian Art, Princeton 1953, pp. 69ff; V. N. Lasareff, 
'Gli affreschi di Castelseprio', Sibrium, iii, 19561957, 
pp. 8 7  1 0 2 esp. 97ff. 

4 0 Gerona, Cathedral Archives, fol. 171v, see M. Scha
piro, 'The Beatus Apocalypse of Gerona', in Schapiro 
(as in n. 39), fig. 1 on p. 320; Schiller (as in n. 13), iv, 1, 
p. 80 and fig. 189. An eightpointed star is sometimes 
linked with representations of the mighty angel 'with a 
face as it were of the sun' (Apocalypse x, 1); see W. 
Neuss, Die Apokalypse des HI. Johannes in der altspanischen 
und altchristlichen Bibelillustration, ii, Munster i. W. 1931, 
pis lxxiv, 109 and Ixxix, 116. 

41 Biblioteca Laurenziana, Plut. 9, 28, fol. 103v; see C. 
0 . Nordstrom, 'The Water Miracles of Moses in Jewish 
Legend and Byzantine Art', in No Graven Images, ed. ). 
Gutmann, New York 1971, pp. 2 9 1  9 2 and fig. 6. 

4 2 On 'Mulier amicta sole' see Schiller (as in n. 13), iv, 
1, pp. 7784 . Patristic texts on the subject are treated by 
H. Rahner, 'The Christian Mystery of the Sun and 
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most impor tant representations, however, can be found in two other i l luminated 
codices: the nin th-century Sacra Parallela, probably based on early Christ ian 
models,43 and the Smyrna Physiologus, no longer extant, dating f rom the eleventh 
century.44 In both, the personified sun appears in a clipeus whence emanate eight 
rays. The image of Helios in the Sacra Parallela (PI. 5d) occurs in a scene depicting 
the sickness of Hezekiah. A youthful face in a clipeus with eight symmetrically 
positioned ' bunches ' of rays, one set of which falls on a sundial, is shown above the 
prophe t in conversation with the ailing monarch . Even more significant in the 
context of the Sinai Transfiguration is the imago Solis f rom the Smyrna Physiologus 
(PI. 5b). A bust of a young man, not a woman as has been suggested, is depicted in a 
clipeus above a Phoenix burn ing on a column. He holds an orb in his left hand, 
while the open palm of his right h a n d is raised to head level.45 The eight triple 
' bunches ' of rays seem to proceed not so much f rom the edge of the clipeus as f rom 
the solar figure itself. T h o u g h drawn ra ther perfunctorily, they appear to emanate 
f rom one point and fo rm a kind of star. This image appears to be a fai thful 
imitation of representat ions of the deity of light of the Sol Invictus type, common in 
late a n t i q u e ar t , r a t h e r t han an or ig ina l c rea t ion by t he e l even th -cen tu ry 
i l luminator of the codex.4 6 There is undoubtedly a close affinity between this image 
and the Sinai Christ except that the Physiologus illustration is only a bust, not a full-
length portrayal. It is fair to add that representa t ions of the sun as a circle 
sur rounded by seven rays or a seven-pointed star occur nearly as frequently as the 
eight-pointed star and the circle with eight rays.47 

The preceding discussion by no means exhausts our examination of the icon-
ographic antecedents of the Sinai mosaics because the examples given refer only to 
the figure of Christ and the rays, not to the whole scene in the apse. Let us re turn to 
the suggestion that representat ions of the theophany in Christian art were modelled 
on images of the rising sun.48 It is a frui tful idea that can perhaps be taken fur ther . 
Consider the scene on a red-figure vase f rom central Italy, now in Parma, dated c. 
400 BC (Pis 3a, b).4 9 This is perhaps too remote to be a direct source of influence, 
but it provides a striking analogy. The rising sun (or the sun reappear ing after an 

Moon' in idem, Greek Myths and Christian Mystery, transl. 
B. Buttershaw, London 1963, pp. 154ff. 

4 3 Paris, Bibliotheque Nationale, MS gr. 923, fol. 252v; 
see K. Weitzmann, The Miniatures of the Sacra Parallela. 
Parisinus Oraecus 923, Princeton 1979, pi. lxxix, 357. On 
the sources of its illustration pp. 20ff. 

4 4 J. Strzygowski, Der Bilderkreis des griechischen Physio
logus, des Kosmas Indicopleusles und Oktateuch. Nach 
Handschriften der Bibliothek zu Smyrna, Leipzig 1899, p. 19 
and pi. iv; R. van den Broek, The Myth of the Phoenix 
according to Classical and Early Christian Traditions, Etudes 
preliminaires aux religions orientales dans l 'empire 
romain, xxiv, Leiden 1972, p. 456 and pi. xxxvii. The 
manuscript was destroyed by fire in 1923. 

4 5 Strzygowski (as in n. 44), p. 19. Cf. Dolger 1925 (as 
in n. 37), p. 33. 

4 6 cf . H. P. l'Orange, Studies on the Iconography of Cosmic 
Kingship in the Ancient World, Oslo 1953, figs 100 and 
106; idem, 'Sol Invictus Imperator. Ein Beitrag zur 
Apotheose ' , in Likeness and Icon. Selected Studies in 
Classical and Early Medieval Art, Oslo 1973, pp. 3 2 5 - 4 4 
and figs 1-2 , 4 - 7 . 

4 7 See Weinstock (as in n. 33), pp. 3 7 5 - 7 6 and pi. 26 
(seven-pointed star); M. V. Scepkina, Minialury Chlud
ovshoj Psaltyry, facsimile, Moscow 1977, fol. 154 (a circle 
with seven rays). More c o m m o n are representations of 
the personification of the sun with seven rays around 
the head; for examples see F. Cumont, Textes et monu
ments figures relatifs aux mysteres de Mithra, i, Brussels 
1899, p. 123; F.J. Dolger, 'Das Sonnengleichnis in einer 
Weihnachtspredigt des Bishofs Zeno von Verona. Christ-
us als wahre und ewige Sonne', Antike und Christentum, 
vi,. 1940, pp. 4ff. Julian the Apostate calls Helios 'the 
God of the seven rays', see his Oration V, Hymn to the 
Mother of Gods, 173D. On stars with a different number 
of rays symbolising the sun see Cumorit (as in n. 33), 
pp. 207 and 240ff. 

4 8 See Grabar 1968 (as in n. 26). 
49 Corpus Vasorum Antiquorum, Italia xlvi, Ceramica 

etrusca a figure rosse, Museo Nazionale di Antichita di 
Parma, ed. M. P. Rossignani, Rome 1970, pis 1, 1-2; 2, 
1-3 . This vase is considered to be Etruscan. J. D. Beazley 
(Etruscan VasePainting, Oxford 1947, pp. 3 7 - 3 8 ) thinks 
that it derives from Attic models of about 420 BC. He 
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eclipse) is represented as a clipeus with numerous pointed rays, enclosing the bust 
of a long-haired young man. Six naked satyrs, their eyes fixed on Helios's face, 
witness the event. Their admiration, or astonishment at what they see, is conveyed 
by their poses, gestures and expressions—they are all wide-eyed and open-mouthed . 
Various elements which appear in the Sinai Transfiguration are present in this 
scene, which is itself unique in the history of ancient art. The similarity is apparen t 
in the almost symmetrical layout of the composition, in the central figure emitt ing 
rays, in the poses and gestures of the witnesses, in their positioning and in the 
atmosphere created by the miracle. The representat ions of the sun as a circle with 
emanat ing rays or as a star, together with the scene on the Parma vase, constitute a 
body of comparative material sufficient to conclude that there is a close correlation 
between the Sinai Transfiguration and the iconography of the sun.50 What then is 
the funct ion of the solar element in all this? 

The Transfiguration figures in all three synoptic Gospels. Luke (ix, 29-30) says: 
'And as he (Christ) prayed, the fashion of his countenance was altered, and his 
ra iment was white and glistering. And, behold, there talked with him two men, 
which were Moses and Elias' Mark (ix, 3): 'And his ra iment became shining, 
exceeding white as snow; so as no fuller on earth can white them. ' The most 
impor tant of the three for our purposes is Matthew (xvii, 2): 'And was transfigured 
before them: and his face did shine as the sun, and his ra iment was white as the 
light.' Nevertheless, even an eloquent comparison of Christ with the sun is not the 
same as actually calling him the sun. These Gospel passages were commented on 
repeatedly by Christian writers f rom the third century onwards, with the sun 
analogy receiving extended treatment.5 1 Origen in his Commentary on Matthew says: 

And when he is transfigured his face shines like the sun so that he may be revealed to the 
children of light who have put off the works of darkness and put on the armour of light and 
are no longer children of darkness or night, but have become the sons of day and walk 

describes the scene as follows: 'The subject must surely 
go back to an Attic satyr-play ... A possible plot would be 
an eclipse of the Sun: dismay and despair of the Satyrs. 
But the sun blazes out again: the Satyrs dazzled, amazed 
and delighted See also K. Schauenburg, Helios. 
Archdologish-mythologische Studien iiber den antiken 
Sonnengott, Berlin 1955, pp. 11-15. On the use by medi
eval artists of motifs taken from Greek vases see R. H. L. 
Hamann MacLean, 'Antikenstudium in der Kunst der 
Mittelalters', Marburger Jahrlmch fur Kunstwissmschaft, xv, 
194950, pp. 215ff; on Greek works of art used as 
models by early Christian and Byzantine artists, see e.g. 
K. Weitzmann, Greek Mythology in Byzantine Art, 2nd edn, 
Princeton 1984; idem, 'The Survival of Mythological 
Representations in Early Christian and Byzantine Art 
and their Impact on Christian Iconography', Dumbarton 
Oaks Papers, xiv, 1960, pp. 4568; E. Kitzinger, 'The 
Hellenistic Heritage in Byzantine Art', ibid., xvii, 1963, 
pp. 97115; see also D. V. Ainalov, The Hellenistic Origins 
of Byzantine Art, transl. E. and S. Sobolevitch, ed. C. 
Mango, New Brunswick 1961, passim. 

5 0 On solar motifs and themes in Christian art see 
among others: P. E. Schramm, Sphaira, Globus, Reichs-
apfel. Wanderung und Wandlung eines Herrschaftszeichens, 
Stuttgart 1958, pp. 3640; H. Sedlmayr, 'Zeichen der 

Sonne' in idem, Epochen und Werke, ii, Vienna 1960, pp. 
2 4 9  5 6 ; P. Verdier, 'La c o l o n n e de Colonia Aelia 
Capitolina et l'imago clipeata du Christ Helios', Cahiers 
archeologiques, xxiii, 1974, pp. 2 0  4 0 , esp. 36ff; J. 
Huskinson, 'Some Pagan Mythological Figures and their 
Significance in Early Christian Art', Papers of the British 
School at Rome, xlii, 1974, pp. 6897 , esp. 7881 and 
8285; H. Schrade, Ikonographie der chrisllichen Kunst, I, 
Auferstehung Christi, Berlin 1932, pp. 3940; Hautecoeur 
(as in n. 25), passim; Baltrusaitis (as in n. 31), passim; J. 
Miziolek, Sol Verus. Studies on the Iconography of Christ in 
the Art of the First Millennium (in Polish with an English 
synopsis, forthcoming). 

51 Early Christian commentaries on the Transfigur
ation are treated by M. Aubineau, 'Une homelie grec
que inedite sur la Transfiguration', Analecta Bollandiana, 
lxxxv, 1967, pp. 40227 . See also J. A. McGuckin, The 
'Transfiguration of Christ in Scripture and Tradition, New 
York 1986 (including an anthology of translated patris
tic texts on the Transfiguration); Joiede la Transfiguration 
d'apres les Peres d'Orient, ed. M. Coune, Begrollesen
Manges 1985. H. Riesenfeld, Jesus transfigure. L'arriere 
plan du recit evangelique de la Transfiguration de Notre 
Seigneur, Copenhagen 1947, is still the best general study 
of the subject. 
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uprightly as in the day. Being revealed to them he will shine on them not only as the sun, but 
one seen to be the Sun of righteousness (xii, 37).52 

In his sermon on the Transfiguration, Ephraem Syrus writes about two suns which 
were seen by the three Disciples on Mount Tabor—the natural sun and the face of 
Christ; the light radiating f rom Christ's face, brighter than the light of the natural 
sun, revealed the magnificence of the divinity of the Transfigured Son of Man.5 3 

Whereas Moses's face at Sinai shone with the reflected glory of the Lord, Christ 's 
glory on Tabor was that of his own divinity. Similar words occur in a fifth-century 
anonymous Latin writer, Pseudo-Leo: 

Today in his Transfiguration, he (Christ) wished to make a unified harmony of both 
Scriptures ... Today the Disciples were able to see two suns upon the mountain; the first was 
in the firmament and can be seen by all men, but the other shines more splendidly than this 
and is seen only by the prophets and Disciples: the face of Jesus. This Sun flashes on the 
mountain and by its power lights up that other which is in the firmament. This is the Sun of 
justice which shines and blazes: in its blazing it enkindles the faithful, and in its shining it 
illumines all men. Of this Sun John says: 'That was the true Light, which lighteth every man 
that cometh into the world.'54 

St Ambrose refers to the Transfigured Christ both as the eternal Sun of righteous
ness and as the divine Sun,5 5 while St Augustine says: 'He is the Sun foretold by the 
prophets . ' 5 6 The recently discovered Sermon for the Feast of the Transfiguration by 
Anastasius of Sinai postdates the Sinai mosaics by a century. None the less, it is a 
particularly significant documen t for their iconography. Anastasius spent many 
years at the monastery and a round 680 was its hegoumenos . 5 7 In the sermon he 
refers to Christ as both the Sun and the Sun of righteousness, the Sun that 'casts 
down' rays.58 Moreover Anastasius, obviously inspired by II Corinthians iii, 718, 

5 2 Trans l . in M c G u c k i n (as in n. 5 1 ) , p. 157 . F o r G r e e k 
text: Origenes Werke, x, ' D i e g r i e c h i s c h e n c h r i s t l i c h e n 
S c h r i f t s t e l l e r d e r e r s t e n d r e i J a h r h u n d e r t e ' , L e i p z i g 
1 9 3 5 , p p . 1 5 3 - 5 4 : 'inixv 8e uETauop<|>(oefi, Ka'i TO rtpoaowiov 
afooO X&m|/ei ox; 6 f|X.io<;, tva ()>avepio8fj Tot; TEKVOK; "TOO 
<|>O)T'O<;" ^KSuaauEvoic; "x'a loya t o i l CTKOTOUI;" Ka'i 
EvSuo-auEvoic; "TO 6nXa xov tKorbi;" Ka'i IIT|KETI o u m TEKVOK; 
"O-KOTOUC; f\ VUKTOC;", dtXXb. YEVOUE'VOK; mole, ri|i£'pa<; Ka'i "ox; tv 
l'lp.e'pa Eilcxnpovax;" nepincruouai, ica'i $av£po)8£i(; A.au.u/£i 
a f o o t ; , OIJX artAxix; ox; 6 f\Xioc„ aXX' E'TCISEIKVUUEVOI; a f o o t ; TO 
Eivai "8iKaioo-uvr|; ¥\X\oc,"'. O r i g e n cal l s t h e T r a n s f i g u r e d 
Chris t t h e S u n o f j u s t i c e a l s o in Homilies on the Gospel 
according to Luke, PG, xii i , co l . 1908: 'AdujtEi 8E Ka'i TO 
Jtpoaomov a f o o o ox; 6 f\Xioc, Tot; TEKVOIC; <|>o)Tb(; Ka'i f)u£pa<;, 
SiKaioorivnc; f|Xio<; $avEpotiuEvo<;'. 

5 3 E p h r a e m Syrus , Rede uber die Verkldrung Christi, 
B i b l i o t h e k d e r Kirchenvater , xxxv i i , M u n i c h 1919 , pp . 
1 8 6 - 8 7 . A u b i n e a u (as in n . 5 1 ) , p. 4 0 3 p o i n t s o u t that 
th is t e x t was wri t t en by a n u n k n o w n Chr i s t i an e x e g e t e in 
t h e f i f t h - c e n t u r y — P s u e d o - E p h r a e m . S e e a l s o C o u n e (as 
in n. 5 1 ) , p p . 9 2 , 101. 

5 4 S e r m o x x , De Transfiguratione Domini, c h . 2; PL, liv, 
co l . 5 2 1 . Trans l . in M c G u c k i n (as in n. 5 1 ) , p. 2 8 6 . 

55 Expositio Evangelii Secundum Lucam vii, 14; CSEL, 
x x x i i , 4, p. 288: ' Q u i s e s t iste f u l l o , nisi qui i n d u m e n t a 
nos tr i i n t e l l e c t u s i n d u m e n t a v i r t u t u m a b l u t i s m a c u l i s 
c o r p o r a l i b u s sol i s o l e t o f f e r r e d i v i n o . ' A d e s c r i p t i o n of 

t h e T r a n s f i g u r e d C h r i s t as Sol aeternus is f o u n d in 
A m b r o s e , Enarralio in Psalmum xlv, CSEL, lxiv, p p . 3 3 0 f . 

5 6 S e r m o lxxvii i; PL, xxxvi i i , co l . 4 9 1 : ' M o y s e s e t Elias, 
id est , L e x e t P r o p h e t a e q u i d v a l e n t nisi c u m D o m i n o 
c o l l o q u a n t u r ? Nisi D o m i n o p e r h i b e a n t t e s t i m o n i u m , 
q u i s l e g e t L e g e m ? q u i s P r o p h e t a s ? V i d e t e q u a m brev i t er 
h o c A p o s t o l u s ait: Per L e g e m e n i m c o g n i t i o p e c c a t i : 
n u n c a u t e m s i n e L e g e , justit ia D e i m a n i f e s t a t a est , e c c e 
Sol: tes t i f i cata a L e g e e t P r o p h e t i s e c c e s p l e n d o r . ' 

5 7 O n th is h o m i l y cf. G u i l l o u (as in n. 4 ) , pp . 2 1 7 H , 
esp . pp . 2 3 5 f f ; o n p p . 2 3 7 - 5 7 is t h e ful l t e x t o n th is 
h o m i l y in G r e e k . Cf. S e v c e n k o (as in n. 2 ) , pp . 2 6 0 f f ; s e e 
a l so C o u n e (as in n. 5 1 ) , p p . 1 5 2 f f . 

5 8 G u i l l o u (as in n. 4 ) , p. 2 3 7 , 8 - 1 0 : " Q ; ifofjEpbc. 6 
TOTIO; ofooc ; - o f o E"CTIV TooTo oXX.' f[ OIKO; 0EOO Kai 7TUA.T| TOU 

oupavoO. afor | fj n\>Xr\ {£, r̂ c, 6 natrip &vo)0£v E'papTupnoEV. 
iruA.r| £v fi 6 Tf|<; 8ixaioo-uvrii; Xpicubc; (EV fj Tf)<; 8ucaiocaivr|<; 6 
tiXioc, XpiaTb;) £^E'A.aui|/£v'; ib id . p. 2 4 0 , 4 - 5 : '6oov £KEI UEV 
oi Turcot rcporimiKox; 8i££orypa<|>oiivTo, £v Tofoip 8E t\ dXrj8£ia-
EVE! 6 7v6i)>oc;. e'vTaOBa 6 I'IX.IOC;'; ib id . p. 2 5 3 , 7 - 9 : T i yap 
Tofoot) UElt̂ OTEpOV f\ 0plKlo8EOT£pOV El8E(T9ai 0EOV pOp(|)fj 
(ivepdmoti 6x; TOV f|A.iov ica'i tirtEp TOV t|Xiov XatutovTa TO 
npoaamov Km ddTpartTovTa Ka'i AKTiva; 6<KaTareaiioTox; 
(tiEyyofJoXoCvTO;' Basil o f S e l e u c i a in Sermo xl a l s o wri tes 
o n t h e T r a n s f i g u r e d Chr i s t w h o 'cast d o w n ' rays: PG, 
lxxxv, co l . 4 5 8 . 
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speaks (as did before him Irenaeus of Lyons, J o h n II, Bishop of Jerusalem, and the 
Pseudo-Leo) of the theophany on Mount Tabor as being the fulf i lment of the 
Lord 's glory on Sinai.59 

In all the commentar ies so far ment ioned, whether Greek, Latin or Syriac, solar 
definitions of Christ serve a double purpose. On the one hand they under l ine the 
divine nature of Christ, and on the other they contrast the t rue Light that emanates 
f rom Christ with the light of the sun 'qui adoratur a paganis et Manichaeis' .6 0 If it is 
borne in mind that the divinity of Christ is given effect on Mount Tabor by way of 
an exegesis of the Old Testament event on Mount Sinai, the 'solarity' of Christ 
becomes significant in terms both of demonstratio and of praeparatio evangelica: what 
Moses had veiled, and what the pagans had been deflected f rom by worshipping the 
natural sun, stands revealed in the glory of the Transfiguration.6 1 

But are the rays in the Sinai Transfiguration sufficient grounds for in terpret ing 
the portrayal of Christ as the spiritual Sun of righteousness? To answer this question 
let us make the following comparison. An identical motif of rays appears in scenes 
depicting the Harrowing of Hell.6- The earliest known example, in which the rays 
are symmetrically ar ranged as in the Sinai Transfiguration, is the mosaic chapel of 
S. Zeno at S. Prassede in Rome dating f rom the first quarter of the ninth century 

5 9 F o r A n a s t a s i u s ' s t e x t s , s e e G u i l l o u ( a s i n n . 4 ) , p p . 
2 3 7 f , 2 4 0 f , 2 4 7 f . O n p . 2 4 8 , 5 - 7 : 'm> f t p ei 6 jiaXmac. KOU 
ve'ou; ueairrn; , nakaibc, GEOI; KCU VEO^ avSpomoi;- &u e! 6 jidXai 
e'jri TOO opou^ I i v d xpn|ioeriaa<; <Sut>av6x; KOU v i v £m toO opotx; 
0 a p i « p p.£Tcmop(t>oiin£VO(; 4»<t>otv&<;.' F ° r I r e n a e u s (Contra 
haereses, iv, 20 , 9 ) s e e PG, vii , co l . 1 0 3 8 . F o r J o h n ii 
(Homily on the Feast of the Transfiguration) s e e C o u n e ( a s 
in n . 5 1 ) , p p . 6 6 - 7 4 , e s p . 6 9 - 7 0 . F o r t h e P s e u d o - L e o 
t e x t (Sermoxx, 4 ) , PL, liv, c o l . 5 2 2 : ' I n h a c s i q u i d e m d i e , 
q u o d s u o f a m u l o p r o m i s i t Moys i , f i d e l i t e r p e r F i l i u m 
P a t e r c o m p l e v i t ' ; s e e a l s o St J e r o m e , Commentarius in 
Epist. ii ad. Cor.: PL, x x x , c o l s 7 7 8 - 8 0 . 

°° T h e s e w o r d s o c c u r in St A u g u s t i n e ' s Enarratio in Ps. 
xxv, 3: CCSL, xxxv i i i , p . 143. A s is wel l k n o w n , t h e p a g a n 
c u l t of t h e S u n r e a c h e d i ts p e a k i n t h e 3 r d c e n t u r y a n d 
at t h e b e g i n n i n g of t h e 4 t h , b u t e v e n in St A u g u s t i n e ' s 
a n d L e o t h e G r e a t ' s d a y t h e r e s e e m e d t o b e a f a i r l y 
l a r g e n u m b e r of s u n - w o r s h i p p e r s , a s t h e r e p e a t e d w a r n 
i n g s a g a i n s t t h e m t e s t i fy ; f o r A u g u s t i n e e . g . Sermo c x c , 
vii, 1 (PL, xxxv i i i , c o l . 1007) a n d Enarrationes in Psalmos 
x, 3; l x x x , 14; xc i i i , 4; cii i , 1 9  2 3 ; cxl i i , 3; cxlvi i i , 16; cf . 
a l s o xcvi , 18 ( C C S / , xxxv i i i x l ) . C f . a l s o T h e o d o r e t o f 
C y r u s , Hellenikon therapeulike pathematon, i i i , 6—13 
( T h e o d o r e t d e Cyr, Therapeutique des maladies helleniques, 
e d . P. C a n i v e t , P a r i s 1 9 5 8 , p p . 1 7 2 f f ) . F o r L e o t h e G r e a t 
s e e e . g . h i s f a m o u s Sermo xxvi i , CCSL, cxxxv i i i , p . 135. 
T r a c e s of t h i s c u l t m a y h a v e s u r v i v e d i n t o t h e s i x t h 
c e n t u r y . C a e s a r i u s o f A r i e s , f o l l o w i n g s t r i c t ly A u g u s t i n e ' s 
Enarr. in Ps. xxv, 3, w r i t e s : ' E i c e i l l a m d e c o r d e , 
a n t e q u a m o c c i d a t l u x i s ta vis ibi l is , n e t e d e s e r a t l u x i l ia 
inv is ib i l i s . S e d e t a l i t e r m e l i u s i n t e l l e g i t u r , q u i a n o s t e r 
so l i u s t i t i a e e t v e r i t a t i s C h r i s t u s : n o n i s t e s o l q u i 
a d o r a t u r a p a g a n i s e t M a n i c h a e i s , e t v i d e t u r e t i a m a 
p e c c a t o r i b u s , s e d i l le a l i u s c u i u s v e r i t a t e a n i m a h u m a n a 
i n l u s t i a t u r , a d q u e r n g a u d e n t a n g e l i ' (Sermo, c l x x x , 2: 
CCSL, civ, p . 7 3 1 ) . F o r t h e p e r s i s t e n c e o f t h e c u l t o f t h e 

S u n i n l a t e a n t i q u i t y a n d i n c h r i s t i a n i s e d a r e a s s e e 
a m o n g o t h e r s : M . P. N i l s s o n , Geschichte der griechischen 
Religion, ii, M u n i c h 1 9 6 1 , p p . 5 0 9  1 9 ; i d e m , ' D i e R e l i g 
i o n i n d e n g r i e c h i s c h e n Z a u b e r p a p y r i ' , K. Humanistika 
Vetenskapsamfundets i Lund Arsberattelse, L u n d 1 9 4 7  4 8 , 
p p . 7 7  7 9 ; H . S e y r i g , ' L e c u l t e d u S o l e i l e n S y r i e a 
l ' e p o q u e r o m a i n e ' , Syria, xlvii i , 1 9 7 2 , p p . 3 3 7  7 3 ; G . H . 
H a l s b e r g h e , The Cult of Sol Inviclus, E t u d e s ( a s i n n . 4 4 ) , 
xx i i i , L e i d e n 1 9 7 2 ; J . T u b a c h , Im Schallen des Sonnen-
gottes. Der Sonnenkult in Edessa, Harran und Hatra aus 
Vorabend der christlichen Mission, W i e s b a d e n 1 9 8 6 . F o r 
p h i l o s o p h i c a l b a c k g r o u n d s e e F. A l t h e i m , ' P o r p h y r i o s 
S c h r i f t u b e r d e n S o n n e n g o t t ' , i n Aus Spdtantike und 
Christentum, T u b i n g e n 1 9 5 1 , p p . 1  5 6 ; J . F l a m a n t , 
Macrobe et le neoplatonisme latin a la fin du TVe siecle. E t u d e s 
( a s a b o v e ) , lviii, L e i d e n 1 9 7 7 , c h . xiv, p p . 6 5 2 f f ; H . D. 
S a f f r e y , ' L a d e v o t i o n d e P r o c l u s a u S o l e i l ' , i n Philosophies 
non chretiennes et chrislianisme, B r u s s e l s 1 9 8 4 , p p . 7 3  8 6 . 
O n t h e a s s i m i l a t i o n o f t h e c u l t o f t h e S u n by C h r i s t i a n i t y 
a n d C h r i s t a s Sol justitiae, verus, novus, aeternus, salutis, 
e t c . e . g . H . U s e n e r , ' S o l I n v i c t u s ' , Rheinisches Museum, lx, 
1 9 0 5 , p p . 4 6 5  9 1 ; F . J . D o l g e r , Die Sonne der Gerechtigkeit 
und der Schwarze, M i n i s t e r i. W . 1 9 1 8 , e s p . p p . 1 0 0  1 0 ; 
i d e m 1 9 2 5 ( a s i n n . 3 7 ) , a n d 1 9 4 0 ( a s i n n . 4 7 ) , p p . 
1  5 6 ; R a h n e r ( a s i n n . 4 2 ) , p p . 8 9 f f ; E. H . K a n t o r o w i c z , 
' O r i e n s A u g u s t i — L e v e r d u R o i ' , Dumbarton Oaks Papers, 
xvii , 1 9 6 3 , p p . 135f f ; T u b a c h ( a s a b o v e ) , p p . 8 3  1 1 4 . 

6 1 T h e c o n c e p t o f C h r i s t a s t h e S u n i n t h e T r a n s f i g u r 
a t i o n w a s still v e r y p o p u l a r i n t h e M i d d l e A g e s , s e e 
Homilies on the Feast of the Transfiguration by J o h n o f 
D a m a s c u s : PG, xcvi i , c o l s 9 3 2 f f ; A n d r e w o f C r e t e : PG, 
xcvi i , c o l s 9 3 2 f f ; P e t e r t h e V e n e r a b l e : PL, c l x x x i x , c o l s 
9 5 3 f f ; G r e g o r y P a l a m a s : PG, cli , c o l s 4 2 4 f f . 

6 2 S e e K a r t s o n i s ( a s i n n . 1 9 ) , p a s s i m ; E. L u c c h e s i Pal l i , 
' H o l l e n f a h r t C h r i s t i ' , i n K i r s c h b a u m ( a s i n n . 8 ) , ii, c o l s 
3 2 2  3 1 . 
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(PI. 7a).63 The lower par t of the mosaic is damaged, but enough remains to justify 
the inference that originally the scene depicted Christ encircled by eight rays; six 
are extant. A well-preserved example of a scene showing eight rays can be found in 
the mid-eleventh-century rock church of St Barbara in Soganle in Cappadocia (PI. 
5c).64 Two texts may be cited: Melito of Sardis calling Christ 'King of Heavens and 
creation's Captain, the Sun of the rising who appeared both to the dead in Hades 
and to mortals in the world';65 and Pseudo-Epiphanius refer r ing to him as ' the great 
Samson, God the Sun who shone in Limbo. '6 6 

A Resurrection portrayal may also involve solar elements. A miniature in the 
Rabbula Gospels shows the Holy Sepulchre as a small chapel with columns, f rom 
whose half-open door emanate three rays which strike down the guards (PI. 8a)—a 
synecdoche for the rising sun and the risen Christ.67 

* 

If the Transfiguration 'fulfils' the theophany on Mount Sinai, it anticipates the 
Parousia at the end of time.68 Like the Transfiguration, the Parousia is a phenom 
enon of supernatural light or glory.69 In the Sinai mosaic the reference to the fu tu re 
event is carried by the luminous cross in the axis between Christ and the Lamb. 
According to the Gospels and the Fathers of the Church , a shining cross will 
precede Christ at the Second Coming.7 0 In his Commentary on Luke (xi, 28) Eusebius 

6 3 B. Brenk, 'Zum Bildprogramm der Zenokapel le in 
Rom', Archivo espanol de arqueologia, xlv-xlvii, 1972-1974 , 
pp. 2 1 5 - 1 7 and fig. 2; C. Davis-Weyer, 'Die altesten 
Darstel lungen der Hadesfahrt Christi, das Evangelium 
Nikodemi und ein Mosaik der Zenokapelle' , Roma e I'eta 
carolingia. Atti delle giornale di studio, Rome 1976, pp. 
183-94 . For a colour reproduction see J. Wilpert and W. 
N. Schumacher, Die romischen Mosaiken der hirchlichen 
Bauten vom IV.-XJII. Jahrhundert, Freiburg 1976, fig. 114b. 
T h e same arrangement of rays as in the Sinai Trans
figuration is in the Anastasis scene in the Chludov Psalter 
(illustration to Psalm l xxx i )—see Scepkina (as in n. 47) , 
fol. 82v . As in the Transfiguration scenes the number of 
rays varies; see Schiller (as in n. 13), iii, figs 99 and 125. 

6 4 A. Grabar, Byzance. L'art byzantin du moyen age, Paris 
1963, colour reproduction o n p. 15; Restle (as in n. 24), 
iii, fig. 440. 

6 5 Melito of Sardis, On Pascha and Fragments, transl. S. 
G. Hall, Oxford 1979, pp. 7 2  7 3 . See also Dolger 1925 
(as in n. 37) , pp. 3 4 2  4 5 , pp. 3 3 6  7 9 for a col lect ion of 
texts with commentar ies on Christ as the Sun of justice 
shining in Limbo. 
" PC, xliii, col. 440: '£6e<JUTiaav tbv \iiya\ lauyiov fiA.iov 

Qeov' dtXXd Xuaac, tot &n' cuaivoc. Stand, TOUI; &M.o(t>Y>A.oug xai 
Ttapavouoix; iinoAcatv. "ES\i ©eb<; TiXioc, Xpiatbc, tmb yf\v.' 

6 7 Florence, Bibl. Laurenziana, Plut. 1, 56, fol. 13r. See 
C. Cecchell i , G. Furlani, M. Salmi, The Rabbula Gospels, 
facsimile, Olten 1959. For an interpretation see P. 
Wilhelm, 'Auferstehung Christi', in Kirschbaum (as in 
n. 8) , i, col. 203; Kartsonis (as in n. 19), pp. 2 1  2 2 and 
7 1  7 2 . 

m O n eschatological features of the Sinai Metamor
phosis see Weitzmann in Forsyth & Weitzmann (as in n. 
1), pp. 14ff; cf. Kitzinger (as in n. 2), p. 98. T h e Trans
figuration as a vision of the Second C o m i n g has been 
considered by many theologians, patrologists and art 
historians; see for example Riesenfeld (as in n. 51) , pp. 
292ff; McGuckin (as in n. 51) , pp. 12022 ; Nordstrom 
(as in n. 19), pp. 130ff; Dinkier (as in n. 6), passim; F. 
W. D e i c h m a n n , Ravenna, Hauplsladt des spdtantiken 
Abendlandes, ii, Wiesbaden 1976, Kommentar, ii, pp. 
2 5 1  5 4 ; Dufrenne (as in n. 6) , pp. ]85ft; C. Miiller, 
'Das Apsismosaik von S. Apoll inaire in Classe. Eine 
Strukturanalyse', Rdmische Quartalschrift, lxxv, 1980, pp. 
1150 . 

6 9 cf. Matthew xxiv, 27. Very of ten parousiac visions 
involve solar metaphors, see F.pistula Apostolorum, ch. 
16; Apocalypse of Peter (Ethiopic text, ch. 1); also St 
Gregory of Nyssa's Treatise on the titles of the Psalms, ii, 5 
(PC, xliv, col. 505) and St Ambrose's Expositio in 1.mam, 
x, 4 1  4 3 (CSEL, xxxii, 4, p. 470f) . 

7 0 O n the luminous cross as a sign of the Second 
C o m i n g see Dinkier (as in n. 6), pp. 5 0  8 7 ; E. H. 
Kantorowicz, " T h e King's Advent" and the Enigmatic 
Panels in the Doors of Santa Sabina', Art Bulletin, \ \ u . 
1944, pp. 224ff; J. Engemann , 'Zu d e n Apsis Tituli des 
Paulinus von Nola', Jahrbuch fur Antike und C.hristentum, 
xvii, 1974, pp. 2 1  4 6 , esp. pp. 3 0  3 1 . C. Vbgel, 'La croix 
eschatologique' in Noel-Epiphanie. Relour du Christ, Paris 
1967, pp. 8 5  1 0 8 . In Weitzmann's opin ion (Forsyth & 
Weitzmann, as in n. 1, p. 14): 'the go lden cross in the 
clipeus, set against three concentric strips, symbolising 
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of Caesarea says: 

... in the fulfilment of the age, when the Lord comes with the Father's glory then it will not 
only be Moses and Elijah who shall attend him, and it will not only be three Disciples who 
are there, but all the prophets and patriarchs and just men. And it will not be up a high 
mountain but to heaven itself that he will lead the worthy by his godhead.71 

The eschatological aspect of the Transfiguration seems to be conf i rmed by the 
presence of the prophets and perhaps also David in the apse mosaic. In the Acts of 
the Apostles (iii, 19-24) , it seems to be suggested that all the prophets foretold the 
Second Coming. According to Origen,7 2 St Basil the Great7 3 and St Augustine,7 4 the 
Second Coming is also foretold in the Psalms. Some of these prophecies, and 
comments on them, may have been used as literary sources for the Sinai mosaics. 
There is also the much in terpre ted passage in Malachi (iv, 2-5 ) , which brings 
t o g e t h e r Horeb-Sinai , Moses a n d Elijah, the Sun of r igh teousness a n d the 
' fulf i lment of the age';75 and Isaiah (lx, 19-20): 

... The Lord shall be unto thee an everlasting light. And thy God thy glory. Thy sun shall no 
more go down ... for the Lord shall be thine everlasting light and the days of thy mourning 
shall be ended. 

In his commenta ry on this text St J e r o m e establishes a relationship between the 
brightness of the light of the Lord and Malachi's Sun of righteousness:76 

Et hoc capitulo cogimur omnia quae dicta sunt et dicenda, ad ultimum referre tempus ... Et 
erit Dominus ipse lumen perpetuum, ut quae x'̂ -iaaTfii carnaliter asserunt esse complenda, 
nos spiritaliter futura credamus, in qualitate promissionum, non in tempore discrepantes. 
Quibus breviter respondendum est, quod pseudo-prophetis et peccatoribus sol occidit 
meridie, et e contrario timentibus Dominum oritur sol iustitiae.77 

The Sinai representat ion of Christ may be compared with images of Christ at the 
Second Coming in the Roman churches of S. Paolo fuori le mura (PI. 6a) and SS. 
Cosma e Damiano (PI. 6b), where the solar meaning is well established. On the wall 
of the t r iumphal arch in S. Paolo, Christus-Helios in a clipeus, f rom which issue 

the Trinity, alludes to the divine nature of Christ'. This 
cross could also allude to the Passion; for this problem 
see Deichmann (as in n. 68), Kommenlar, ii, pp. 246ff. 

71 Transl. in McGuckin (as in n. 51), p. 166. For Greek 
text: PG, xxiv, col. 549. See also John Chrysostom, 
In Matthaeum Homilia Ivi: PG, lviii, cols 554f. On this 
homily as the literary source for the Sinai mosaic see 
Weitzmann in Forsyth & Weitzmann (as in n. 1), p. 14. 
There are many other similar commentaries in patristic 
literature e.g. Gregory of Nazianzus, Oratio xxix, 19: PG, 
xxxvi, col. 100: )ohn Chrysostom, Ad Theodorum lapsum 
i, 11: PG, xlvii.'cols 29Iff; Theodoret of Cyrus. Epistle 
145: PG, lxxxiii, cols 1384f. 
72 Contra Celsum, i, 56: (kigenes Werke, i, Leipzig 1899, 

p. 107. 
73 Homilia in Psalmum xliv, 5: PG, xxix, col. 44. English 

transl. in McGuckin (as in n. 51), p. 169: 'The Disciples 
knew His beauty when he privately explained the 
parables to them; but Peter and the Sons of Thunder 
saw his beauty on the sun, and they were found worthy 

to see with their eyes the preliminaries of his glorious 
advent.' 

71 De rivitate Dei, xx, 24: CCSL, xlviii, pp. 745-46. 
7 5 cf. Jerome, Commentary on Malachi iv, 1—3: CCSL, 

lxxvi A, pp. 9 3 9 - 4 2 — h e r e the theophany on Mount 
Tabor is also considered. See also De rivitate Dei, xviii, 35, 
1 - 3 and xx, 27. 

7 6 See also Jerome's commentaries on other prophets 
e.g. In Hiezechielem iii, x, Iff and xi, 1: CCSL. lxxv, pp. 
111-17; In Danielem n, vii, Iff. esp. 9b: CCSL, lxxv, A, pp. 
837ff; In Osee u, vi, 1-3: CCSL, lxxxvi, pp. 62-64 . Cf. also 
the so-called Canticle of Habakkuk (Habakkuk iii, 3 - 4 ) 
describing the day of Jahve where Paran and Teman 
(i.e. Sinai) are mentioned and Jerome's commentary on 
it: CCSL, lxxvi a, p. 624; Ambrose, Exp. in Lucam, x, 
4 1 - 4 3 (CSEL, xxxii, 4, p. 470) and where Zacharias's 
prophecy on Oriens is mentioned in an eschatological 
context. 

7 7 Jerome, Commentary on Isaiah xvii, lx, 19-20: CCSL, 
lxxiii A, p. 704. 
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nine rays, is surrounded by symbols of the Evangelists and the Elders of the 
Apocalypse.78 In the apse of SS. Cosma e Damiano a full length figure of Christ-
Oriens clothed in a golden garment appears among the apostles and saints, erect 
on clouds brightened by the dawn, his right hand raised with open palm.79 

Although these representations of Christ use different iconographic formulae, they 
are all based on the premise that Christ is the spiritual Sun. Of particular relevance 
is the image in SS. Cosma e Damiano, because it was executed in the reign of 
Justinian. Two further examples may be cited: the mosaic in the apse of Hosios 
David in Thessalonica (PI. 6c)80 and the illustration to Psalms xlix/1 in the Chludov 
Psalter (PI. 8c) probably based on an early Christian model.81 

The Hosios David mosaic shows a young Christ within a round mandorla, seated 
on the arc of a rainbow with his right hand raised and his left holding an open 
scroll inscribed with a paraphrase of Isaiah (xxv, 9). The figure of Christ is set 
against a shining disc emitting alternately wider and narrower rays of light. From 
behind the mandorla emerge the symbols of the Evangelists. It is the hill beneath, 
with the four rivers of Paradise flowing from it, that is the relevant element in the 
composition. The theophany is witnessed by two prophets, one on each side of 
Christ. Some scholars believe them to be Habakkuk and Ezekiel, whereas others 
suggest Isaiah or Ezekiel and St John the Evangelist.82 It is probably right to sup
pose that it is a 'synthetic' representation, combining the Old Testament with 

7 8 For solar symbolism of the represen ta t ion of Christ 
on the t r iumpha l arch in S. Paolo fuor i le m u r a , see J . 
Bolten, Die imago clipeata, P a d e r b o r n 1937, p. 49; H. 
Belting, 'I mosaici del l 'aula l eon ina c o m e tes t imonianza 
dclla pr ima "renovatio" nel l ' a r te medievale di Roma ' , in 
Roma e Vela carolingia (as in n. 63), p. 181 n. 57; 
H a u t e c o e u r (as in n. 25), p. 192 and n. 9. For a detai led 
study see J . Miziolek, ' S ecundus Adventus. Chrystus j a k o 
prawdziwe slorice w sztuce pierwszego tysiaclecia (Christ 
as the T r u e Sun in the Art of the First Mil lenn ium) ' , 
Biuletyn Historii Sztuki, xlix, 1987, pp. 3  3 4 . Yves Christe 
is of the op in ion that the represen ta t ions of Christ 
a d o r e d by Four a n d Twenty Elders c a n n o t be con
s idered as the Secundus Adventus but as ' . . . u n e image d e 
la gloire d e Dieu et d e l 'Eglise dans son palaistemple 
celeste . . . apres la m o r t et la Resurrec t ion , acte d'inves
Uture qui etablit tin r egne nouveau et f o n d e par la 
m e m e occasion le Regne d u Christ et d e l 'Eglise'; see Y. 
Christe, 'Apocalypse et in te rpre ta t ion i conograph ique : 
Q u e l q u e s r e m a r q u e s l iminia i res sur les images d u 
R e g n e d e Dieu e t d e l 'Egl i se a l ' e p o q u e pa leo 
c h r e t i e n n e ' , Byzantinische Zeitschrift, lxvii, 1974, pp. 
9 2  9 3 ; see also idem, La vision de Matthieu (Malth. 
XXTV-XXV). Origines et developpement d'une image de la 
Seconde Parousie, Paris 1973, pp. 27 a n d 66f; idem, 'Les 
represen ta t ions medievales d 'Ap. IV(V) en visions d e 
Seconde Parousie. Origines, textes et contex te ' , Cahiers 
archeologiques, xxiii, 1974, pp. 6 1  7 2 . T h e H o m a g e of the 
Elders appea r s also in Ap. xi, 16 a n d xix, 4 where the 
eschatological contex t seems to be evident . It seems that 
the represen ta t ions in S. Paolo fuor i le m u r a have to be 
cons ide red as an image of the ' synthetic ' character , 
based on d i f f e ren t texts, bo th f r o m Revelation a n d the 
Gospels. See J . E n g e m a n n , ' Images parous iaques dans 

l ' a r t pa leochre t i en ' , in L'Apocalypse de Jean. Traditions 
exegetiques et iconographiques, Hie XIlie siecles, Geneva 
1979, pp. 7397 , esp. 74ff; see also F. van d e r Meer, 
Maiestas Domini. Theophanies de I 'Apocalypse dans l'art 
chretien, Vatican City 1938, p. 91, B. Brenk, Tradition und 
Neuerung in der christlichen Kunst des ersten Jahrtausends, 
Vienna 1966, pp. 55, 65 a n d 73, a n d Chris te himself 
(1969, as i n n . 13), pp. 139ff. 

7 9 C. DavisWeyer, 'Das TraditiolegisBild u n d seine 
Nachfo lge ' , Miinchner Jahrlmch der bildenden Kunst, xii, 
1961, pp. 7  4 5 , esp. 18ff. See also Y. Christe, 'Apo
calypse et "Traditio legis"', Rbmische Quartalschrift, lxxi, 
1976, pp. 4255 . 
8 0 Grabar 1968 (as in n. 26), figs 117 and 280. For a 

colour r ep roduc t ion see M. H i r m e r & W. F. Volbach, 
Earif Christian Art, L o n d o n 1961, figs 134 and 135; on its 
da te see p. 337. For the da te see also Kitzinger (as in n. 
2), ch. iii, n. 41; D e i c h m a n n (as in n. 68), Kommentar, iii, 
p. 310. 

81 Moscow Historical Museum, MS gr. 129, fol. 48v; see 
Scepkina (as in n. 47) . T h e fact tha t this kind of 
r e p r e s e n t a t i o n may go back to very early t imes is 
suggested by Kantorowicz (as in n. 60), p. 145. Similar 
represen ta t ions can also be f o u n d e.g. in the L o n d o n 
Psalter dat ing f r o m 1066 in the British Library (fol. 
61 v ) ; see S. d e r Nersessian, I .'illustration des psautiers grecs 
du Moyen Age. 2. Ijmdres, Add. 19. 352, Paris 1970, pi. 32, 
fig. 99. 

8 2 See F. H o d d i n o t t , Early Byzantine Churches in 
Macedonia and Southern Serbia, L o n d o n 1963, p p . 
17377, where previous in te rpre ta t ions are also con
sidered; see also F. Gerke , 'II mosaico apsidale di Hosios 
David di Salonicco ' , Corsi di cultura sull'arte ravennate e 
bizantina, xi, 1964, pp. 17999. 
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Revelation.83 O n e may surmise that the representat ion of Christ against a radiant 
disc carries a reference to biblical texts and commentar ies which contain solar 
metaphors and speak of God as the spiritual Sun, for example, Isaiah (lx, 19-21) , 
Malachi (iv, 2) and St Je rome ' s commentar ies on these passages;84 perhaps also 
Revelation (i, 16): And his countenance was as the sun shineth in his strength. '8 5 

In the Chludov Psalter (PI. 8c) it is the prophe t Habakkuk who witnesses the 
theophany. H e is seen together with David, paying homage to the clipeus which 
bears the bust of a bearded Christ. The group is f ramed, above and below, by the 
rising and setting sun shown respectively as a youth driving a quadriga, and as a 
h e a d , enc i rc l ed with rays, d i sappea r ing b e h i n d a hill. It has b e e n a r g u e d 
persuasively that some portrayals of Christ in a clipeus in Byzantine psalters 
represent Christus-Helios.86 The miniature in the Chludov Psalter is a case in point; 
but does it represent the First or the Second Coming? The verses of Psalms xlix/1 
(1-3) which the miniature illustrates offer no pointers, but patristic commentar ies 
suggest the latter, for instance J o h n Chrysostom: 

... Matthew makes clear how manifestly Christ's second coming will proclaim itself. For it 
needs no-one to herald it. His coming by and of itself will proclaim itself. David also pointed 
this out when he said: 'God in full manifestation will come'.87 

* 

It has been contended that the Lamb of God which appears on the t r iumphal arch 
in Sinai represents the Lamb of the Apocalypse.88 This seems very likely as two 
contemporary representat ions of the Transfiguration, in the Chiesa del Salvatore 
(Stefania) in Naples,89 and in the Euphrasian basilica in Porec (Parenzo),9 0 include 
references to the Apocalypse; the fo rmer is known to have represented the Elders 
doing homage to the figure on the th rone (Revelation iv, 10-11; xi, 16; xix, 4) and 

8:1 J. Snyder, 'The Meaning of the "Majestas Domini" in 
Hosios David', Byzantion, xxxvii, 1967, pp. 143-52. See 
also M. Werner 'On the Origin of Anthropomorphic 
Evangelist Symbols: The Early Christian Background', 
Studies in Iconography, x, 1984-86, pp. 15-16. 

8 4 For Jerome's commentaries on Isaiah and Malachi 
see above, nn. 75 and 77; see also other commentaries 
indicated in n. 76. 

8 5 The Apocalyptic Christ is already called the 'true 
Sun' by Origen: see C. Diobouniotis and A. Harnack, 
Der Scholien-Kommentar des Origenes zur Apokalypse 
Johannis, Leipzig 1911, pp. 24-25 . See also Dolger 1918 
(as in n. 60), p. 102 n. 2. In this case the description 
'true Sun' is linked rather with Revelation i, 20. For 
commentaries on Revelation i, 16, see e.g. Pseudo-
Augustine, Expositio in Apocalipsin b.Joannis, Homilia vii: 
PL, xxxv, col. 2430; Andreas of Caesarea, Commentarius 
in Apocalypsin ii: PG, cvi, col. 229. Cf. Christe (as in n. 
79), pp. 42-55 . 

8 6 Kantorowicz (as in n. 60) , figs 31a-33 and pp. 
145-48. 
8 7 John Chrysostom, Demonstrations against the Pagans 

that Christ is God, viii, 2, in Saint John Apologist, tnmsl. 

P. W. Harkins, T h e Fathers of the Church, lxxiii, 
Washington D.C., 1985, pp. 219ff; see also idem, Ad 
Theodorum lapsum I. 12: PG, 47, col. 393; St Augustine, 
De civitate Dei, xx, 24. In examples considered by 
Kantorowicz (as in n. 60), Christ is depicted without a 
beard—as Emmanuel. 

8 8 See Dinkier (as in n. 6), p. 28; Weitzmann (as in n. 
2), p. 401. See also Ihm (as in n. 2), p. 196; Dufrenne 
(as in n. 6), p. 204. For a criticism of this interpretation 
see de' Maffei (as in n. 9), p. 194. 

8 9 Ihm (as in n. 2), pp. 70 and 176-77; Bovini (as in n. 
16) , pp. 27-30 . 
9 0 O. Malajoli (as in n. 17), p. 33; Maksimovic (as in n. 

17) , pp. 247ff; Beckwith (as in n. 23), pp. 121-22. The 
Transfiguration is on the eastern facade, the Apocalyp
tic vision on the west. These mosaics are very badly 
preserved. Apocalyptic features can also be found in 
representations of the Transfiguration in the apse of the 
church of S. Apollinaire in Classe in Ravenna. By the 
arms of the cross, which represents Christ, there are the 
letters A and SI (Ap. i, 8 and xxi, 6 ) — s e e Dinkier (as in 
n. 6), p. 68; Deichmann (as in n. 68), Kommentar, ii, pp. 
255f. 
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the latter shows Christ with the twelve Apostles and the Apocalyptic candelabra 
(Revelation i, 12 and iv, 5). Assuming that the Sinai mosaic carries a reference to 
the Apocalypse, one may also suppose that the medallion bust of David is related to 
what Christ says of himself in Revelation (xxii, 16): 'I am the root and the offspring 
of David and the bright and morning star.' As suggested earlier, the rays which 
emanate from the Sinai Christ could be reminiscent of a star. The verse in 
Revelation echoes Numbers (xxiv, 17) ('star out of Jacob'), and perhaps other 
biblical star references, and is related to II Peter i, 18-19, which speaks of the day 
star in connection with the Transfiguration:91 

And this voice which came from heaven we heard, when we were with him (Christ) in the 
holy mount. We have also a more sure word of prophecy; whereunto ye do well that ye take 
heed, as unto a light that shineth in a dark place, until the day dawn, and the day star arise 
in your hearts. 

Although one cannot be sure exactly which 'word of prophecy' is intended, the 
verses quoted from the Apocalypse and II Peter seem to suggest that the Sinai 
Transfiguration could also represent the prophecy which foretells the fulfilment of 
the glory of the Son of David, the Messiah.92 Again we are close to the idea of Christ 
as the true Light and perhaps close to the idea of the true Sun. Two Syriac 
authorities may be cited: Ephraem in the Diatessaron links the star of Jacob with the 
Sun of justice and the star of the Magi with Oriens (ex alto) (Luke i, 78) ;93 in the De 
coelesti hierarchia, Pseudo-Dionysius the Areopagite writes that the divinity is 
concealed beneath subtle 'forms'—sometimes it may be the Sun of righteousness, 
sometimes the day star rising in the hearts of the faithful, and it could also be the 
spiritual light whose rays embrace us.94 

9 1 Biblical star r e f e r e n c e s have b e e n s tud ied excel
lently by J . Dan ie lou , ' T h e Star of J a c o b ' , in i d e m , 
Primitive Christian Symbols, t ransl . D. Attwater, L o n d o n 
1964, pp . 10223 ; see also i d e m , Theologie du judeo-
christianisme, Par i s 1958, p p . 2 3 7  4 7 . For pat r i s t i c 
c o m m e n t a r i e s o n t h e ' m o r n i n g star ' , see Dolger 1940 
(as in n. 47) , pp . 1 8  2 1 a n d 3 1  3 6 . 
9 2 D a n i e l o u 1964 (as in n. 91) , pp . 10910 . In t h e 

s e c o n d half of t he sixth c e n t u r y in his Commentary on 
Revelation (xxii, 16) Bishop A n d r e a s of Caesa rea wrote: 

Chris t "is t he br igh t a n d m o r n i n g star." J u s t as h e 
rose f o r us o n t h e m o r n i n g a f t e r his t h r e e days of d e a t h ; 
even so, a f t e r t he t e r m of this p r e s e n t life, in t he 
m o r n i n g h o u r of t he g e n e r a l r e su r r ec t i on h e will reveal 
himself gloriously to all his saints, surely b r i n g i n g in a 
day t ha t will have n o e n d ' ; see PG, cvi, cols 4 4 9  5 1 . It 
may be of in te res t to n o t e tha t t he p a g a n g o d R a d u was 
w o r s h i p p e d in t he Sinai reg ion u n d e r t he guise of t he 
m o r n i n g star. Also Is thar was w o r s h i p p e d u n d e r t he 
s a m e f igu re as t he goddes s of victory. T h e s e cults were 
still alive in t he f i f th cen tury . H e n c e t h e c o n c e p t of 
Chris t as t he r is ing day star cou ld have b e e n used to 
assimilate t hese cults. For t he p a g a n worsh ip of t h e 
m o r n i n g star o n M o u n t Sinai see H. S k r o b u c h a , Sinai, 
transl . G. H u n t , L o n d o n 1966, p. 4. 

9 3 E p h r a e m Syrus, Commentaire de VEvangiU concordant 
ou Diatessaron, ed . a n d transl . L. Leloir, Paris 1966, pp . 
63f, a n d 318f. It is wor th q u o t i n g in this c o n t e x t a 
passage f r o m t he Eas te rn l i turgy f o r Chris tmas , which 

t h o u g h r e f e r r i n g n o t to t he Trans f igu ra t i on b u t to t h e 
Nativity, gives a n i n t e res t ing e x a m p l e of t he starsun 
symbolism: ' Thy bi r th , Chris t o u r G o d , has r isen f o r t he 
universe as a l ight of spir i tual knowledge ; f o r t h r o u g h 
thy bi r th t he s tar worshippers have l e a r n e d f r o m t he 
Star to pros t r a t e themselves b e f o r e t h e e as b e f o r e t h e 
Sun of r i g h t e o u s n e s s a n d to r ecogn i se t h e e as t h e 
Sunr ise f r o m o n h igh ' , ci ted f r o m Kantorowicz (as in n. 
60) , p. 141. Cf, also Grego ry of Nazianzus (Oratio xl, 
5  6 ) w h o writes beaut i fu l ly a b o u t ' t h e mystery of Light ' 
in which Moses on Sinai, Elijah, t he 'Beauty of t he star ' , 
t he Trans f igu ra t i on a n d o t h e r visions a r e m e n t i o n e d ; 
s e e PG, xxxvi , co l s 3 6 3 f f , E n g l i s h t r a n s l a t i o n in 
McGuckin (as in n. 51) , p. 169f. Cf. C o r n e l i u s a Lapide , 
Commentarii in Scripturam Sacram, x, Lyons 1865, pp . 
7 5 7  6 5 , esp. 7 6 1 f f . — h e r e mate r i a l o n II Pe te r i, 19, 
Revelat ion xxii, 16 a n d Sol justiiiac is assembled . 

111 I'G, iii, col. 144C: 'ica'i note uev aiirnv i n b TWV 
<t>aivou£viov ti(iio)v uuvouaiv, loq rjXiov 8iK0tioa\jvn(;, icn; 
ioTEpa TOV i(jx>v eic, voOv ieptbc, <xvaTe'M.ovTa, ica'i ox; tyibq 
(irtEpiKaXtrnxcix; ica'i VOTITWI; KaTon>Y&£ov.' I n t e r e s t i n g 
c o m p a r i s o n s o c c u r also in oi l ie r (realises by Dionysius; 
see De divinis nominilms, i, 6 a n d iv, 4; in this la t ter case 
t h e s u n is ca l l ed t h e s h i n i n g star, a n d Dionys ius 
c o m p a r e s t he sun with G o d ' s goodnes s . It is wor th 
a d d i n g t ha t Phi lo in De ofnjicio mundi, xxxi, calls the 
intel l igible l ight, c r e a t e d by, a n d an image of, t h e Logos, 
a superceles t ia l star; see Philo, ed . F. H. Colson , i, 
L o n d o n 1929, p. 24. 
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It was the opinion of early Christian writers that the image of the Transfigured 
Christ contained another fundamenta l t ruth which concerns the resurrect ion of 
Christ's followers at the end of time. In his Commentary on Luke, Cyril of Alexandria 
writes: 

But in the time of resurrection a kind of divine transformation will take place, a change in 
glory rather than a change in form, and then the body clothed in divine glory will be radiant 
and the just will shine like the sun in the Kingdom of the Father, as the Saviour said. And so 
we see the Transfiguration was an example of that glory that is to come, given to the 
Disciples and revealed in a bodily way to fall under the scope of mortal eyes, even though 
they could not bear the immensity of the radiance (v, 29).95 

Christ's words in Matthew (xiii, 43), 'Then shall the r ighteous shine for th as the sun 
were quoted repeatedly in homilies and commentar ies in connect ion with the 

miracle of the holy m o u n t a i n (for instance by Gregory of Nazianzus,9 6 J o h n 
Chrysostom9 7 and Leo the Great).9 8 The vision of the fu tu re conveyed in the 
Transfiguration finds perhaps its most beautiful expression in a passage of Pseudo-
Dionysius the Areopagite: 

Hereafter, when we have come to be indestructible and immortal and have attained a most 
blessed and Christ-like lot, 'we shall', as the writings say, 'be always with the Lord' (I Thess. 
iv, 17) and shall be filled with his visible theophany in the holy contemplations which shall 
illumine us with the most brilliant splendours as the Disciples were in that most divine 
Transfiguration ... We shall share in the unity beyond intellect in the unknown and blessed 
radiations of the rays that are beyond every light. Thus shall we be a more divine imitation 
of the super-celestial intellects. For as the truth of the writings says, 'we shall be equal to the 
angels and will be sons of God by being sons of the resurrection' (Luke, xx, 36).99 

It is also worth not ing a passsage f rom the Apocalypse of Peter. Though apocryphal, 
Sozomen tells us that it was read in Palestinian churches on Good Friday.100 The 
passage is as follows: 

And the Lord continued and said, 'Let us go to the mountain and pray.' And we the twelve 
Disciples went with him and entreated him to show us one of our righteous brethren who 
had departed from the world, that we might see in what form they are, and taking courage 
might encourage the men who should hear us. And as we prayed, suddenly there appeared 
two men standing before the Lord, on whom we were not able to look. For there went forth 
from their countenance a ray as of the sun, and their raiment was shining such as the eye of 

9 5 Transl. in McGuckin (as in n. 51), p. 181; for Greek 
text see PG, lxxii col. 656. On the Metamorphosis as 
announcement of the Resurrection glory in patristic 
exegesis see McGuckin (as in n. 51), pp. 122-25 . 

9,1 Srrmoxl, 6: PG, xxxvi, col. 365. 
97 Commentarius in Matthaeum, Homilia lvi, 4: PG, lviii, 

col. 555. See also Dinkier (as in n. 6), pp. 98, 100. 
98 Sermo, li, 3: PL, liv, col. 310. Of great interest are also 

Jerome's commentaries on II Cor. iii, 18: PL, xxx, col. 
'780 and Ad. Philip. 3, 2 0 - 2 1 : PL, xxx, col. 850. See also 
Eusebius of Gaesarea, Commentary on Luke ix: PG, xxiv, 
col. 549; Theodoret of Cyrus, Epistle 145: PG, lxxxiii, cols 
I384f: and Anastasius of Sinai, see Guillou (as in n. 4), 
p. 253, 1 1 - 1 5 : 'ofrtox; EKXanvoumv oi Siicaiot iv xfl 
i v a a T d o E i . ofcxax; So^aoerjaovxai. etc, xonixriv xr|v i\i'r\v 
Mop$r|v pexanop$(06r|O-ovxai. elq xai>xr|v x'r|v 86^av 

liexaoxilnaticSiioovTai, ei<; xovko to elboc, 6iaxvj7t(i)0r|o-ovxai, 
TOCUTTIV xnv E i K o v a , Eig xoiouxov x a p a K T f j p a , £15 xoiouxov 

ifiox;, dc, T c a a i r m v uaKapioTr|Ta'cn3uuop<|>ot xe KCXI or>v6povoi 
£\iox> xoO VJIOO XOV> Qeoti.' 

99 De divinis nominibus, i, 4: Pseudo-Dionysius the 
Areopagite, The Divine Names and Mythical Theology, 
transl. J. D . J o n e s , Milwaukee 1980, p. 112. For Greek 
text see PG, iii, col . 592. T h e Metamorphos i s as 
illuminatio is also written about by Origen (In Genesim, i, 
7: PG, xii, col. 151f); and St Ambrose in Expositio in 
Lucam, vii, 12-14: CSEL, xxxii, 4 pp. 287ff. For more 
examples, see A. J. Vermeulen, The Semantic Development 
of Gloria in Early Christian Latin, Nijmegen 1956, pp. 160f 
and 166f. 
100 History of the Church, vii, 19: PG, lxvii, cols. 1477ff. 
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man never [saw] ... And I approached the Lord and said 'who are these?' He said to me, 
'They are your righteous brethren whose form you did desire to see.' And I said to him, 
'And where are the righteous, and what is the nature of that world in which these are who 
possess such glory?' And the Lord showed me a widely extensive place outside this world all 
gleaming with light, and the air there flooded by the rays of the sun.101 

If the rays in the Sinai Transfiguration are eight in number , a brief review of the 
symbolic significance of the n u m b e r eight may be in order. From the second 
century onwards this holy n u m b e r was discussed by both the Greek and Latin 
Fathers as well as by other Christian authors.1 0 2 Gregory of Nyssa wrote in the 
Treatise on the titles of the Psalms that at the end of time the eighth day would come 
and it would not be brightened by the earthly sun but by the t rue light, the Sun of 
righteousness, Christus-Oriens.103 Fur the rmore there is a text which helps us greatly 
to unders tand the role of eight rays in the Transfiguration. St Ambrose in his 
Expositio in Lucam, says: 

How was it that Peter, James and John did not taste death but looked upon the glory of the 
resurrection? For about eight days after these words—'There are some standing here who 
shall not taste death'—he took up only these three and led them up the mountain. What 
then is the meaning of this phrase 'eight days' after these words? It means that the man who 
hears and believes the word of Christ shall see his glory in the time of the resurrection. For 
the resurrection is accomplished on the eighth day. This is why so many Psalms bear the title 
'On the eighth'. Perhaps it was that he might show us why he had said that the man who 
loses his life on account of the word of God shall save it since he makes good his promises in 
the resurrection (vii, 6).104 

The symbolic eight is present both in archi tecture—eight columns, eight-sided 
baptistries with their reference to the Resurrect ion 1 0 5—and in figural represen
tation. In the Mausoleum of Galla Placidia in Ravenna eight apostles acclaim a 
bright cross which symbolises Christ in the centre of the dome.1 0 6 The cross is 

101 E. H e n n e c k e a n d W. S c h n e e m e l c h e r , New Testament 
Apocrypha, ii, L o n d o n 1965, p p . 6 8 0  8 1 ( A k h m i m fr. 
4  1 4 ) . Also in t h e Apoca lypse of Paul ( c h a p s xii, xx a n d 
xxix) , t h e angels , E n o c h ( the scr ibe of r i g h t e o u s n e s s ) 
a n d David h a v e c o u n t e n a n c e s as of t h e s u n ; see 
H e n n e c k e a n d S c h n e e m e l c h e r (as a b o v e ) , p p . 764, 
7 7 1  7 2 , 7 7 7  7 8 . 
1 0 2 For this m u c h d e b a t e d p r o b l e m see P. A. U n d e r 
wood , ' T h e F o u n t a i n of Life in M a n u s c r i p t s of t h e 
Gospe l s ' , Dumbarton Oaks Papers, v, 1950, pp . 8 0  9 0 ; J . 
D a n i e l o u , Bible el liturgie, Paris 1951, pp . 3 4 6  8 7 ; A. 
Q u a c q u a r e l l i , ' L ' o g d o a d e patr is t ica e i suoi riflessi ne l la 
l i turgia e ne i m o n u m e n t i ' , Rivista di Archeologia Cristi-
ana, xlix, 1973, p p . 2 1 1  6 9 . See also V. F. H o p p e r , 
Medieval Number Symbolism. Its Sources, Meaning and 
Influence on Thought and Expression, New York 1938, pp . 
77ff a n d 85ff . 
, m PC. xliv, col . 505: 'OTT|OTTCII ravxtoc, KOC'I r) i(58on<x^ f| 
^KUETpoOooc TOV xpovov, KOL'I 8ia5£^ETai f| 'OySon eVeivr|, f|Ti<; 

ecmv 6 ifyeifi^ aiiov, oXoc, n ia rine'pa yzvonevoc,, icaBox; §t\a\ 
xic, xibv npo$tiT(bv "MeyaXriv f|uepav" x'nv £A.ni^onevnv 
6vop.daa<; £(or|v. 'Enei8r| o\>x 6 aioDr)i:b<; f\Xioc, ifumCfii TT|V 
r|U£pav EKeivr|v, 6MJu TO dX.r|8ivov ifiox;, 6 xi\q 8uaxiocr6vr|<; 
fiXioi;, 6q "'AvaxoWi" imb -u\c, jtpo<|>riT£ia<; KaTavo|id££TCu, Sifat 
to un5e'jtoTe 8vauou<; crovKaXviniEaeai.' See also A u g u s t i n e 

(Sermo cclix: PL, xxxviii, col. 197) f o r w h o m t h e e i g h t h 
day s ignif ies a n e w l ife at t h e e n d of t ime: 'A f t e r t h e 
seven th p e r i o d of this wor ld is finished, we would c o m e 
back to a p e r i o d of h a p p i n e s s . ' Many texts exp la in t ha t 
t h e n u m b e r seven signif ies c o n t e m p o r a n e i t y a n d t h e 
n u m b e r e igh t life in t h e f u t u r e . For s o m e o b s e r v a t i o n s 
o n t h e symbol i sm of n u m b e r s in t h e T r a n s f i g u r a t i o n see 
M. D i d r o n , Iconographie chretienne. Histoire de Dim, Paris 
1843, p p . 117ff; F. Dela t t e , Etudes sur la litterature 
pythagoricienne, Paris 1915, pp . 2 3 7  4 3 . 
1 0 4 Trans l . in M c G u c k i n (as in n. 5 1 ) , p p . 2 6 4  6 5 . Foi 
t h e Lat in tex t see CSEL, xxxii , 4, p. 284f. O n the 
symbol i sm of t h e n u m b e r e i g h t in t h e c o n t e x t of t h e 
T r a n s f i g u r a t i o n in t h e wri t ings of C l e m e n t of Alex
a n d r i a a n d O r i g e n , see M c G u c k i n (as in n. 51) , p p . 122 
a n d 149. 
105 § e e p j Dolger , ' Z u r Symbol ik d e s a l tchr i s t l i chen 
T a u f h a u s e s . Das O k t o g o n u n d d i e Symbol ik d e r Acht
zah l ' , Antike und Christentum, iv, 1934, pp . 15783 ; R. 
K r a u t h e i m e r , I n t r o d u c t i o n to a n " I c o n o g r a p h y " of 
Medieval A r c h i t e c t u r e ' , this Journal, v, 1942, p p . 9  1 2 ; 
Q u a c q u a r e l l i (as in n. 102), p p . 245f. See also R. Staats, 
' O g d o a s als ein Symbol f u r d i e A u f e r s t e h u n g ' , Vigiliae 
christianae, xxvi, 1972, pp . 2 9  5 2 , esp. 49ff . 
106 D e i c h m a n n (as in n. 68) , Kommentar, i, p. 82. 
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sometimes encircled by eight 'stars' as on the Monza ampullae, a composition some 
scholars relate to the decoration of the dome of the Holy Sepulchre in Jerusalem.107 

Finally another doctrinal motif in the Sinai mosaic should be mentioned. Both 
the inscription (In the Name of [God] the Father, the Son, and the Holy Ghost ...) 
and the three concentric circles inside the mandorla, each of a different shade of 
blue, have a Trinitarian connotation.108 Comparisons of the Holy Trinity with light, 
including solar metaphors, occur frequently in the writings of early Christian 
authors.109 For example Gregory of Nazianzus writes that the Holy Trinity is the 
indivisible deity composed of separate persons, resembling three joined suns which 
together emit one bright light.110 Similar comparisons have been made by Ephraem 
Syrus and other writers.111 Anastasius I, Bishop of Antioch from 559 after he had 
been a monk in Sinai, identified God the Father with the sun, the Son with its rays, 
and the Holy Spirit with the warmth that they produce.112 This is echoed five 
centuries later by Theophylact of Achrida.113 

The image of Christ in a mandorla composed of three concentric ovals emitting 
eight rays can be related to two other mosaic representations, a contemporary one 
on the wall of the triumphal arch in S. Vitale in Ravenna (PI. 7b)114 and a mosaic, 
no longer extant, on the bema of the Dormition church in Nicaea, which dates 
from the sixth or seventh century (PI. 8b).115 In S. Vitale two angels, flying among 
the buildings which stand for Jerusalem and Bethlehem, support a medallion 
depicting a type of cross formed from eight equal arms and inscribed in the centre 
with the letter 'A'. These arms also seem to be rays of light, initially red, turning 
first to orange and then to white. The decoration in the Nicaean church is known to 
have included a medallion depicting a throne set against three concentric blue 
circles. A book and a cross bearing the dove of the Holy Spirit in the centre were 
placed on the throne. Four rays of light emanated from the angles of the cross. The 
arms of the cross turned into rays, thus creating an eight-ray motif, as in S. Vitale. 
No doubt a Trinitarian reference, perhaps also a solar one, was intended in these 

1 0 7 S e e I h m ( a s i n n . 2 ) , p p . 8 6 - 8 8 a n d figs 2 1 - 2 2 ; 
b i b l i o g r a p h i c a l r e f e r e n c e s o n p. 8 8 i n n o s 3 8 a - b . 
108 F o r t h e T r i n i t a r i a n f e a t u r e s o f t h e S i n a i M e t a m o r 
p h o s i s s e e W e i t z m a n n ( a s i n n. 2 ) , p p . 4 0 I f f ; i d e m , i n 
F o r s y t h & W e i t z m a n n ( a s in a. 1) , p p . 12ff ; d e ' M a f f e i 
( a s i n n . 9 ) , p a s s i m . E r n e s t J. W. H a w k i n s is o f t h e 
o p i n i o n t h a t t h e r e a r e f o u r z o n e s o f b l u e i n t h e 
m a n d o r l a . 
1 0 9 E. B e c k , Ephrdms Trinitdtslehre im Bild von Sonne, 
Feuer und Wdrme, L o u v a i n 1 9 8 1 . S e e a l s o F. J . D o l g e r , 
' S o n n e u n d S o n n e n s t r a h l a l s G l e i c h n i s in d e r L o g o s 
t h e o l o g i e d e s c h r i s t l i c h e n A l t e r t u m s ' , Anlike und 
Christentum, i, 1 9 2 9 , p p . 2 7 1  9 0 . 
1 , 0 S e r m o x x x i , 14 ( T h e o l o g i c a l V ) : 'el 5eT CTWTOUUX; 
einetv, IS) 8E6TT|<; m i otov ev r|Xioi<; Tpioiv E^OUE'VOÎ  &XXr\X(av. 
uict TOV> <>(DT6<; croyKpaan;.' S e e G r e g o r y o f N a z i a n z u s , 
Discours 27-31, e d . P. Gal lay , S o u r c e s c h r e t i e n n e s 2 5 0 , 
P a r i s 1 9 7 8 , p. 3 0 2 . F o r G r e g o r y ' s s o l a r m e t a p h o r s s e e M . 
K e r t s c h , Bildersprache bei Gregor von Nazianz, G r a z e r 
t h e o l o g i s c h e S t u d i e n , ii, G r a z 1 9 8 0 , p p . 1 5 0  2 1 6 . 
1 1 1 B e c k ( a s i n n . 1 0 9 ) , p a s s i m ; s e e a l s o T u b a c h ( a s i n 
n. 6 0 ) , p p . 1 0 0  0 2 . 
112 PG, l x x x i x , c o l . 1 4 0 4 : 'Eiiciov TOU ncrcpbi; 6 n^ioi;, dicTis 
r|A.iou 6 Ylb;, OEpun Tfjc; 6xrivo<; TO napdicXr|Tov f lv fOua . K m 

otkox; f|A.io<; 6 nocrnp, dicrti; 6 Yioi;, aty>.n 7ruporo7r|<; TO 
rcavdyiov nvEuua . Ka't 6 UEV ¥\XIOC, OUSE'TIOTE icaxEXine xbv 
o i jpavov , Yibv 8e (oc, z'ac, OIKTWOU; COTE'OTEIXE, TO d n a v i y a o u a Em 
v\c, YP?, xtiv 8e 8e'pur|v TO n v E u u a TO &yiov, 7i£pi8dA.rtEiv Ka'i 
EUEpYETElV TOV &VC0 Kd'l TOV K(XT(l> KOOUOV.' 

S e e a l s o D o l g e r 1 9 2 9 ( a s in n . 1 0 9 ) , p p . 2 8 7  8 8 . 
1 1 3 S e e PG, c x x v i , c o l . 1 2 0 9 . S e e a l s o B o e t h i u s , De 
Trinitate, iii, 25f ; B o e t h i u s , The Theological Tractates, e d s 
H . F. S t e w a r d e t al . , L o n d o n 1 9 7 3 , p p . 14f . 
" 4 D e i c h m a n n ( a s i n n . 6 8 ) , Kommenlar, i, p. 1 6 2 . F o r a 
c o l o u r r e p r o d u c t i o n s e e R. Far io l i , Ravenna romana e 
bizanlina, B o l o g n a 1 9 7 7 , fig. o n p. 1 4 1 . F o r s i m i l a r 
r e p r e s e n t a t i o n s s e e e . g . I h m ( a s in n . 2 ) , p. 5 3 a n d figs 8 
a n d 9 w h i c h d e p i c t a n e i g h t  p o i n t e d s tar in a c l i p e u s , 
h e l d b y t w o a n g e l s . 
1 1 5 O . W u l f f , Die Koimesis Kirche in Nicda und ihre 
Mosaiken, S t r a s s b u r g 1 9 0 3 , p p . 2 0 2 f f a n d pi . i, 1; T. 
S c h m i t t , Die Koimesis-Kirche von Nikaia, B e r l i n 1 9 2 7 , p. 2 1 
a n d pi . xi i ; f o r t h e d a t e K i t z i n g e r ( a s in n. 2 ) , p p . 1 0 4 f . 
S e e a l s o V. N . Lasarev , Istorija vizantijskoj zivopisi, M o s c o w 
1 9 8 6 , i, p. 3 7 ; ii, fig. 2 2 . 
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representations. A partially preserved icon in the Sinai monastery dating f rom the 
sixth or seventh century seems to supply proof of the Trinitarian aspect in the Sinai 
image.116 This icon was originally a triptych showing on the inside the Virgin 
f lanked by Moses a n d Elijah, a n d outside, a symbolic r ep resen ta t ion of the 
Transf igurat ion—the cross in a mandor la composed of three concentr ic circles, 
f rom which emanate four ' bunches ' of rays. 

There are numerous examples f rom the first millennium of the theophany with 
the motif of rays.117 In most cases their relationship to solar symbolism is difficult to 
prove. In the Sinai Transfiguration, however, this relationship seems undeniable 
owing to the presence of the eight-pointed s tar—popular symbol of the sun. When 
applying it to the mosaic, the artist illustrated the essential t ruths of Revelation. The 
Transfigured Chris t—the Sun of r ighteousness—placed a m o n g Elijah, Moses and 
other prophets , as well as the Apostles and the Evangelists, is presented as ' the Lord 
of both the Old and the New Covenants ' . The scene looks back to Sinai and 
anticipates the Resurrection, the Second Coming, and holds the promise to the 
r ighteous of a ' change into the same image' . 

P O L I S H A C A D E M Y O F S C I E N C E S A N D L E T T E R S , I N S T I T U T E O F A R T H I S T O R Y , W A R S A W 

1 1 6 K. Weitzmann, 'An Encaustic Icon with the P r o p h e t 
El i j ah at M o u n t S i n a i ' , in Melanges offerts a K. 
Mkhatowski, Warsaw 1966, pp. 7 1 3 - 2 3 a n d pis 1-3; 
idem, The Monastery of Saint Catherine at Mount Sinai. The 

Icons. I From the Sixth to the Tenth Century, Pr ince ton 1976, 
pp. 4 2 - 4 3 a n d pis xix a n d lxiv. 

For examples a n d bibl iography see Kirschbaum (as 
in n. 8), iii, cols 9 5 - 9 9 , s.v. 'Licht , Lich te r sche inungen ' . 
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a—Moses on Mount Sinai-Horeb, mosaic above t r iumphal arch (pp. 42f, 50f) 
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b— Transfiguration, mosaic in apse (pp. 50f and passim) 

Courtesy Mn/iigtui-IhiiHrtan-Alexandria Exfteditum to Mount Stnm 

a, b: Mount Sinai, Monastery of St Cather ine 
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'Ji ir b—Drawing after PI. 3a (pp. 48f) 
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a — R e d vase, c. 400 B.C. Parma, Museo Nazionale c—Medall ion (contornia te) , obverse, 
di Antichita (pp. 48f) Vatican City, Museo Vadcano (p. 47) 
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d—Decadrachm, obverse. Sofia, Nadonal 
Archaeological Museum (p. 47) 
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e—Fragmen t of vase f o u n d at Amissus in Pontus. 
Brussels, Musee du Cinquantenai re (p. 47) 
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a—Transfiguration. Rome, S. Paolo fuori le mura, 
bronze door {p. 45) 

b—Transfiguration, icon. Mount Sinai, 
Monastery of St Cather ine (p. 45) 
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c—Scenes f rom the Books of Exodus and Numbers . Florence, 
Biblioteca Laurenziana, MS Plut. 9.28, fol. 103v {p. 47) 
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a—Battle between Israelites and A monies, Joshua Roll. 
Vatican City, Biblioteca Apostolica Vaticana, 
MS Palat. gr. 431, sheet x n (detail) (p. 47) 

b—Imago solis (fable of the Phoenix) . Formerly Smyrna, 
Evangelical School, Physiologus, p. 22 (detail) (p. 48) 
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d—Hezekiah's illness. Paris, 
Bibliotheque Nationale, 
Sacra Parallela, MS gr. 923, 
fol. 252v (detail) {p. 48) 

c_Resurrection, wall-painting. Soganle, church of St Barbara (p. 52) 
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a—Homage of the Elders of Revelation, illustration of mosaic (after Ciampini) . 
Rome, S. Paolo fuori le mura, t r iumphal arch (p. 53) 
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b—Second Coming, mosaic. Rome, SS. Cosma e Damiano, apse (p. 53) 

c—Christ in mandorla, mosaic. Thessalonica, Hosios David, 
Latomos Monastery, apse {pp. 54f) 
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a—Resurrection, mosaic. Rome, S. Prassede, Chapel of S. Zeno, (p. 52) 
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b—Eight-ray motif, mosaic. Ravenna, S. Vitale, t r iumphal arch, {p. 59) 
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a—Resurrection, Rabbula Gospels. Florence, Biblioteca 
Laurenziana, MS Plut. 1, 56, fol. 13 r (detail) (p. 52) 
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c—Habbakuk and David witness the 
theophany, Psalms xlix-1. Moscow, 
Historical Museum, Chludov Psalter, 
MS gr. 129, fol. 48v (detail) (pp. 54f) 

_ J K H 

'ify.Vy; 
W$$0$? b—Kight-rav motif, mosaic. Formerly Nicaea, 
M H M f e t t Dormit ion church , bema, (p. 59) 


