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In 1562, w h e n his son was born, the gene 
alogical cont inuat ion of his family appeared 
to be assured.1 T h e first child of Jan Rubens 
and Maria Pypelincx, w h o had been married 
the previous year, was named Jan Baptist. 
Whether the choice of the name Jan indicates 
the parents' hopes for a worthy heir and suc
cessor of his father remains an open question. 
W e do k n o w that in 1562 Jan R u b e n s senior 
not only experienced the birth of his first son 
but also a high point of his political career: 
on May 7 he was named alderman for the first 
t ime and thus b e c a m e a m e m b e r of the 
a d m i n i s t r a t i v e el i te of his na t ive t o w n 
Antwerp. 2 T h e position opened career paths 
for his sons since lawyers in the service of the 
city  corresponding to the aristocratic m o d 
el  tended to fo rm dynasties in which the 
sons fol lowed their fathers in office and dis
t inction. In most cases, aldermen as well as 
councilmen, secretaries andgriffiers (registrars) 
belonged for generations to the same, mostly 
aristocratic but in any case, wealthy families 
of lawyers, offering assurance of political sta
bility t h rough nepot ism. 3 Since the poli t i 
cally influential families also were related to 
each other , politics in Antwerp was some
thing close to a family affair.4 In that matter, 
Antwerp 's elite modelled itself in its lifestyle 
on the standards of the aristocracy. Thus a 
steadily growing n u m b e r of wealthy patr i 
cians acquired coun t ry estates and castles, 
while strengthening the close connections to 
the local aristocracy t h rough marriage.5 In 
imitating the aristocratic lifestyle, Antwerp 's 
upper class established art collections, fu r 
nished libraries and used galleries with paint
ed por t ra i t s of a prefe rab ly l o n g l ine of 
ancestors to generate the quality of an aristo
cratic standard of living.6 W e k n o w that this 
was the case with R u b e n s w h o in his testa
men t reserved the portraits of himself and his 
wives for his children:7 

'Aengaende de contrefeytsels van desselffs 
heer afflyvigens huysvrouwen ende van hem 
selven daerop corresponderende, alsoo hy 
by synen voors. Testamente begeert ende 
geordonneer t heeft , dat die sullen volgen 
aen henne respective kinderen' ( 'Concerning 
the portraits of the wives of the deceased and 
the corresponding selfportraits, he desired 
and ordered in the present testament that 
they should go to his children').8 

Painted portraits were a component of eve
ryday memorial practice with the objective of 
visualising the quality of class, an objective that 
may be described as entitlement to nobility, as 
nobility rests on memoria and remembrance. 
Nobili ty originates with the preservation of 
memory since it is entirely based on the convic
tion of nobles  and those w h o attribute nobil
ity to them  that an individual or the group to 
which he or she belongs, the nobility, is accord
ed exceptional physical, moral or intellectual 
properties through birth, ancestry and lineage. 
Thus the nobility holds the underlying belief 
that even acquired talents can be passed on to 
future generations. Based on this notion, the 
children of the aristocracy are considered more 
noble than their parents. The further back an 
individual's ancestors reach and the longer their 
memory is preserved, the more exceptional is 
his aristocratic status.9 It is the remembrance of 
the dead and their deeds as thought and practice 
that constitutes nobility. The establishment of 
memoria through texts, rituals, but especially 
th rough images, m o n u m e n t s and buildings 
stands in direct relation to the quality of nobil
ity. This abstract quality is brought into the 
consciousness of the living th rough images, 
visual manifestations of cultural memory. At the 
same time, the practice of memoria implied a 
responsibility f rom the living to be passed on to 
their descendants, with the result that the life 
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in the 6™ district (St Columba) in the BreitstraBe in Cologne, 1583. 

and career choices of the children were deter
mined by those of their parents. 

The meagre surviving sources concerning Jan 
Baptist Rubens do not inform us if the custom 
of fol lowing in one's father's footsteps was 
anticipated for him; for example, we do not 
know which school he visited. However , he 
seems to have shown some talent in painting, 
which may have convinced his parents to send 
him to a painter's workshop. Such training is 
documented in the Cologne archives after the 
Rubens family had moved there. In 1583 Jan 
Baptist is mentioned among the citizens fit for 
military service in the 6cl1 district (St Columba), 
in the BreitstraBe, where besides the head of the 
family, Jan Rubens , were registered 'Johan 
Robins filius Malergaff:[el]' ('Jan Rubens's son, 
painter's apprentice') and a servant (Fig. I).1" 
Unfortunately, as of yet no document has been 
found as to where Jan Baptist underwent his 
training, and my research in this matter came 
to an end for the time being due to the terrible 
collapse of the Cologne city archive. It is pos

sible that research in Italian archives might be 
more fruitful since Maria Pypelincx recorded in 
Antwerp on 24 November 1589, 'dat den out
sten sone, namentlijck Jan Baptista, meer als drij 
jaren ende een halff, van Colen vorseyt, naer 
Italien is getrocken' ('that the oldest son, Jan 
Baptist, moved f rom Cologne to Italy more 
than three and a half years ago') ." Where he 
travelled in Italy and what he did there remains 
unknown. That he continued to be active as a 
painter may be documented by a letter of 2 
March 1609 by Andreas Hoyus to Valerius 
Andreas, stating that he intended his son Filips 
to have drawing lessons with Jan Baptist, 'Ik heb 
hier an Baptist Rubens gedacht' ('I thought here 
of Baptist Rubens').12 However, it is not certain 
if Jan Baptist was still alive at this date. Ever 
since the nineteenth century rumour has it that 
he died in 1600,11 although he is mentioned in 
a document of the Antwerp aldermen's court 
of 6 September 1601, which states that his 
brother Philip and his mother arranged in his 
name the sale of the house Sint Jan f rom the 
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estate of Jan de Lantmete r to Alexandrina 
Balbani.14 

Unfortunately we do not have a single work 
that can be attributed to Jan Baptist Rubens , 
although there appear to have been paintings 
by him which were quite expensive. An indica
tion of this can be found in a letter of 5 October 
1611 sent by the elders of the Nuremberg city 
counci l to J o h a n n Low, the city's agent in 
Prague,1 5 w h i c h states that the N u r e m b e r g 
burgher Friedrich von Falkenburg has a paint
ing in safekeeping that seems to be of interest 
to the people in Prague. It follows that 

'das beriirte tafel, so Jan R u b e n s zu Antorff 
gemahlet, ihme vor disem zukommen und 
bei i hme ach thunder t thaler darauf ent le
hent, dagegen das gemehl eingesetzt worden; 
wellichs stuck er biss dato ungeoffnet , wie 
es i h m e z u k o m m e n , gelassen u n d seiner 
bezahlung erwartet, so aber noch nit ervol
gt' ('the touched upon panel, painted by Jan 
R u b e n s of Antwerp and sent to h i m [von 
Falkenburg] by the latter w h o borrowed 800 
Taler against it; [von Falkenburg] has left the 
piece unopened until now, as he received it, 
and is waiting for his payment which h o w 
ever has not happened yet') (Fig. 2).16 

At some point the picture must have been 
unpacked and changed ownership but unfor 
tunately all traces are lost. 

Jan Baptist R u b e n s left for Italy while his 
fa ther was still alive. His y o u n g e r b r o t h e r 
Hendrik (15671583) had died three years ear
lier; on 1 March 1587 Jan R u b e n s also died. '7 

It n o w was up to Philip Rubens (15741611) 
to cont inue his father's legacy, for the saying 
that everyone has before h im the image of 
what he will be one day was of m u c h greater 
significance at that t ime than today. Indeed, as 
to be expec ted , Phil ip pursued the career 
determined by his parentage. H e studied with 
and lived in the house of the eminent philoso
p h e r Jus tus Lipsius and later fo l lowed his 
father's example as a lawyer in the service of 
the city of Antwerp. T h e education of Philip's 
younger brother Peter Paul initially also pre
pared him for a political career. His progress 
f rom Latin school to courtly service as a page 
does not need to be discussed here. Suffice it 
to say that R u b e n s ' s contemporary Joach im 
v o n Sandra r t rel iably af f i rms tha t ' s e ine 
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Fig. 2. Letter sent by the elders of the Nuremberg city 
council to Johann Low in Prague, 5 October 1611. 
Nuremberg, Staatsarchiv. 

Lehrmeister ihn [Rubens] zu einer Advocatur 
auf kiinft ige Zei t tauglich geschatzet / nicht 
ohne groBe Freude seiner Eltern' ('his teachers 
r e c o m m e n d e d h i m [ R u b e n s ] for the law, 
which pleased his parents greatly').'8 However , 
as w e k n o w , Pe te r Paul chose a di f fe ren t 
career, whereby the fact that Jan Baptist had 
already become a painter might have allevi
ated Maria Pypel incx ' s decis ion to let his 
younger bro ther choose the same path. T h e 
reasons for this choice of profession t hough 
not k n o w n must have carried m u c h weight 
since for a young man of Rubens ' s parentage, 
the painter 's craft was not quite befi t t ing his 
rank. It was a craft far below the social level of 
the R u b e n s family and its circle. His parents' 
connec t ions , his educa t ion and finally his 
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experiences in courtly etiquette gained during 
his time as a page predestined young Peter Paul 
for a public position. If, in spite of everything, 
he learned a craft, and not any craft but that of 
a painter then there must have been early proof 
of his artistic abilities, convincing his mother 
to allow him to pursue this career.19 Indeed, 
already his earliest biographers stress the fact 
that he showed extraordinary talent as a boy.20 

Even if paintings f rom this early time have not 
survived, we may assume in view of his later 
oeuvre that his earliest works were of superior 
quality.21 H o w e v e r his painterly beginnings 
may have appeared, Rubens , w h o had been 
born into a family of Antwerp's patrician upper 
class wi th extensive contacts to European 
courts, in t ime became the most sought-after 
painter of his age. 

T h e training in the workshops of distin
guished painters w h e r e R u b e n s no t only 
learned the essential technical foundations but 
also could meet important buyers and clients, 
broadened already familiar connections by sev
eral new relationships. Above all it was the 
humanistic circle to which he was introduced 
by his brother Philip and the ensuing relation
ships — besides his painterly abilities already 
recognized by his contemporaries — consti
tuted the most important factors in the early 
rise of his career. Appointed court painter to 
Isabella and Albert, Rubens established himself 
after his re turn f r o m Italy as a m e m b e r of 
Antwerp ' s upper class. His status as cour t 
painter and his marriage to the daughter of the 
city alderman Jan Brant were infinitely more 
appropriate to his parentage than the practice 
of painting. Surviving sources and documents 
clearly show Rubens 's efforts at taking part in 
social activities, witnessed by his membership 
in the guild of St Luke or in religious brother
hoods as well as in his business dealings. His 
parents had already lived on the proceeds f rom 
their properties, and Rubens too observed the 
century old rights and obligations towards 
neighbours and fellow citizens through ten
ancy and leasing of houses and proper ty . 
Exempt from all taxes and civil burdens, he led 
a life according to aristocratic ideals. Conscious 
of his background, he knew what he owed his 
position. O n e has to understand Rubens as a 
member of a specific social order, governed by 
members of Antwerp 's politically ambitious 
aristocratic elite to which he was connected 

through his ancestry. Comparison with the life 
forms of this group shows that Rubens's modes 
of representation were not biographically spe
cific, as has been assumed. Rather his striving 
for prestige was specific to his class, as wi t 
nessed in the lifestyle of Balthasar Moretus or 
Nicolaas Rockox . Even the man elevated to 
knighthood remained the son of the distin
guished family of an Antwerp alderman. In the 
ability in his public life to adapt readily to the 
customs of his social surroundings, he proved 
himself, despite his position as the most praised 
painter of his time, to be a typical member of 
Antwerp's upper class. Against this background 
w e should ask ourselves h o w R u b e n s dealt 
with the responsibility of his social position in 
regard to his sons and what life he envisioned 
for them. 

W e may find a reference to this question in 
the provision in Rubens 's testament regarding 
the fate of the drawings left in his ' cantoor ' 
after his death. A large number of pupils' works 
and copies was listed in the inventory c o m 
piled after the artist's death and apparently sold 
shortly thereafter;22 Rubens ' s own drawings 
were not among them, as we learn f rom an 
entry in the inventory of the estate drawn up 
in 1645 by the notary Toussaint Guyot. In one 
testament Rubens had decreed that the draw
ings, those he had collected and made, should 
be kept, either for one of his sons, in case he 
would become a painter, or for a daughter, in 
case she would marry a famous painter — 'oft 
by gebreke van dyen, tot behoeve van eenre 
synder doch te ren , dewelcke soude m o g e n 
comen te t r o u w e n met eenen vermaerden 
schilder' .23 T h e drawings were supposed to 
remain together until the youngest of his chil
dren had turned eighteen. Only then, if none 
of his sons had become a painter and none of 
his daughters had married one, they should be 
sold and the proceeds divided into three equal 
parts between, respectively, the children f rom 
Rubens's two marriages and Helena Fourment. 
It must have been this collection of drawings 
that was sold in 1657 for the amount of 6,557 
guilders.24 In the event, the terms attached to 
the bequest to keep Rubens 's drawings collec
tion in the family for a possible future work
shop were no t met . T h e impor t ance for 
Rubens of sketches and preliminary designs in 
workshop procedures can also be witnessed in 
the contract of 1620 for the 39 ceiling paint
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ings f o r t h e A n t w e r p J e s u i t c h u r c h , w h i c h 
states t h a t t h e p a i n t i n g s s h o u l d b e e x e c u t e d 
w i t h i n n i n e m o n t h s b y ' V a n D y c k o r s o m e 
o t h e r pup i l ' af ter R u b e n s ' s o w n designs.2 5 T h e 
s k e t c h e s w e r e s u p p o s e d t o g o t o t h e Jesu i t s 
a f t e r w a r d s unless R u b e n s s u p p l i e d an a d d i 
t i o n a l p a i n t i n g f o r o n e o f t h e s ide al tars . 
R u b e n s d e c i d e d to k e e p t h e oil ske tches a n d 
de l ive red t h e al tarpiece . 2 6 

A f t e r th is last l a rge p r o j e c t t o g e t h e r , V a n 
D y c k e n d e d his c o l l a b o r a t i o n in t h e R u b e n s 
w o r k s h o p , l eav ing fo r Italy in O c t o b e r 1621. 
T h i s is al ready r e p o r t e d b y t h e art cri t ic A n d r e 
Fel ib ien w h o wri t e s in his Entretiens sur les vies 
et sur les ouvrages des plus excellens peintres anciens 
et modernes ( 1 6 6 6  6 8 ) tha t V a n D y c k was an 
e x t r a o r d i n a r i l y t a l e n t e d p o r t r a i t i s t . H a v i n g 
p a i n t e d m a n y l ikenesses w h i l e w o r k i n g w i t h 
R u b e n s , h e b e q u e a t h e d t h r e e pain t ings t o t h e 
la t ter o u t o f gra t i tude : ' O n e was a por t ra i t o f 
his [ R u b e n s ' s ] w i f e , t h e o t h e r an Ecce Homo, 
a n d t h e t h i rd r e p r e s e n t e d h o w t h e J e w s c a p 
t u r e d O u r L o r d at t h e M o u n t o f O l i v e s ' . 2 7 

W i t h o u t q u e s t i o n , t h e p o r t r a i t o f R u b e n s ' s 
w i f e m e n t i o n e d b y F e l i b i e n is t h e p a i n t i n g 
n o w in W a s h i n g t o n (Fig. 3).2 8 T h e impress ive 
p o r t r a i t s h o w s R u b e n s ' s f irst w i f e , Isabel la 
Bran t , e n t h r o n e d b e n e a t h a f l o w i n g r e d c u r 
ta in . H e r s u m p t u o u s g o w n seems t o cont ras t 
w i t h t h e a lmos t i n f o r m a l deco l l e t age , d e c o 
ra ted w i t h a pearl neck lace ins tead o f t h e at t he 
t i m e ob l iga to ry mil l s tone collar. In t h e b a c k 
g r o u n d at t h e r i gh t w e see t h e p o r t i c o t ha t 
sepa ra t e s t h e c o u r t y a r d o f R u b e n s ' s h o u s e 
f r o m its garden . T h e archi tectural e l emen t , like 
t h e r e d cur ta in , are formulae e n d o w i n g t he p o r 
trait w i t h an aristocratic i m p r i n t . A l t h o u g h t h e 
l ively b r u s h w o r k reveals t h e p a i n t i n g process , 
at t h e s a m e t i m e t h e r e p r e s e n t a t i o n o f t h e 
mater ia l i ty o f t h e di f fe ren t fabrics is h igh ly d i f 
f e ren t i a t ed . 

R u b e n s himsel f n e v e r pa in ted his first wife in 
such an o p u l e n t setting, w i t h t he excep t ion o f 
t h e f a m o u s d o u b l e por t r a i t in a h o n e y s u c k l e 
b o w e r , w h i c h h u n g in t he h o u s e of his f a the r 
in  l aw J a n Brant . 2 9 Admi t ted ly , h e r eco rded he r 
fea tures in a red chalk por t ra i t tha t m a y h a v e 
served V a n D y c k as a m o d e l for his  reversed 
 pain t ing . 3 " T h e d r a w i n g has genera l ly b e e n 
da ted 1621, a date w h i c h cor responds stylisti
cally w i t h V a n D y c k ' s portrai t . W e m a y d o u b t 
Felibien's s ta tement that t he pa in t ing was m e a n t 
t o b e a gift o f grat i tude, b u t it i n d e e d seems to 

F i g . 3 . A n t h o n y v a n D y c k , Portrait of Isabella Brain, 
1 6 2 1 , c a n v a s 1 5 3 x 1 2 0 c m . W a s h i n g t o n , N a t i o n a l 
G a l l e r y o f A r t . 

originate f r o m t he t ime V a n D y c k left R u b e n s ' s 
s tud io . T h e pa in t i ng , w i t h w h i c h t h e y o u n g 
artist r e c o m m e n d e d himsel f as portrait ist , is t h e 
first in the series of largescale portraits that even 
t oday a c c o u n t fo r his f ame . Lef t b e h i n d in t h e 
h o u s e of t he older master , t he Portrait of Isabella 
Brant, especially t oge the r w i t h the history pa in t 
ings also left b e h i n d , w o u l d serve t o d o c u m e n t 
V a n D y c k ' s talents as wel l as t h e h igh s tandard 
o f t r a i n i n g in t h e R u b e n s w o r k s h o p . A t t h e 
same t ime , t hey w o u l d c o n t r i b u t e to t h e y o u n g 
ar t i s t ' s f a m e s i n c e t h e y w e r e d i s p l a y e d in 
R u b e n s ' s house , w h i c h at tha t t ime had already 
b e c o m e a tour is t at t rac t ion fo r local as wel l as 
fore ign visitors. Indeed , t he ex t raord inary p o r 
trait b e c a m e w i d e l y k n o w n , descr ibed b y t h e 
earliest biographers as an ou t s t and ing t e s t imony 
to V a n D y c k ' s art. Isaac Bullart , fo r e x a m p l e , 
w h o l ike Fel ibien apprec ia ted V a n D y c k ' s spe
cial ta lent for por t ra i tu re , declared in 1682 tha t 
h e cons ide red t h e por t ra i t o n e o f t he best in t he 
Nether lands . 3 1 T h u s w e m a y well assume tha t 
t h e y o u n g V a n D y c k , w i t h t h e l a te r m u c h 
praised por t ra i t , i n d e e d i n t e n d e d t o p r o v e his 
p a i n t e r l y t a len ts b e f o r e l e a v i n g t h e R u b e n s 
w o r k s h o p , at t h e same t i m e presen t ing his mas
ter w i t h a very personal m e m e n t o . 
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It is possible t ha t a p a i n t i n g k n o w n in t w o 
vers ions m a y h a v e o r i g i n a t e d in v e r y s imilar 
c i rcums tances . Ident ica l in size t o t h e Portrait 
of Isabella Brant, it has s o m e t i m e s b e e n c o n s i d 
e red its c o u n t e r p a r t (Fig. 4).32 T h e w o r k s h o w s 
P e t e r P a u l R u b e n s w i t h his f i r s t  b o r n s o n , 
Alber t , w h o appears t o b e a b o u t seven years 
old . 3 3 Albe r t was bapt i sed o n J u n e 5, 1614, o n 
w h i c h occas ion A r c h d u k e Alber t a c c o r d e d his 
pa in t e r t h e h o n o u r o f b e c o m i n g t h e g o d p a r e n t 
o f his son a n d he i r e v e n if at t h e actual c e r e 
m o n y h e was r e p r e s e n t e d b y a Spanish c o u r 
t ier b y t h e n a m e of J o h a n de Silva.34 T h e social 
r a n k o f A l b e r t ' s f a the r , also exp re s sed i n t h e 
n o b l e g o d  p a r e n t h o o d , leg i t imizes t h e p i c t o 
rial f o r m u l a o f t h e d o u b l e por t ra i t , a f o r m u l a 
R u b e n s h imse l f used in t h e c o n t e x t o f cour t ly 
p o r t r a i t s , as f o r e x a m p l e t h e o n e i n t h e 
Staatsgalerie in Stut tgar t . 3 5 M o r e o v e r , t h e p o r 
trait of R u b e n s a n d his son i nc ludes t w o p i e c 
es f r o m t h e artist 's co l lec t ion : a p i t c h e r w i t h a 
G o r g o n ' s h e a d , w h i c h R u b e n s sent t o Peiresc 
i n 1635, a n d t h e m a r b l e statue Hecate Triformis, 
still p r e s e r v e d today . 3 6 

Var ious a n c i e n t sources p o i n t t o t h e cul t o f 
H e c a t e , also d o c u m e n t e d o n co ins a n d o t h e r 
objec ts , such as t h e p a i n t i n g in R u b e n s ' s c o l 
l ec t ion . 3 7 F r o m Pausanias (2, 30 , 2) w e k n o w 
o f t h e H e c a t e i m a g e o f A l c a m e n e s , a l r e a d y 
f a m o u s in an t iqu i ty . 3 8 B e y o n d that , Franciscus 
J u n i u s i n his De pictura veterum libri tres (1637) , 
cites a w h o l e series o f r e f e r e n c e s t o H e c a t e , 
and Jus tus Lipsius in his c o m m e n t a r y t o a place 
in Tac i tus refers t o t h e anc ien t cult of Heca te . 3 9 

T h e r ea son f o r t h e great in te res t in H e c a t e n o t 
least was inspi red b y its f o r m , t h e t r i f o r m b e i n g 
v i e w e d as a f u n d a m e n t a l aspec t o f r e l i g ious 
beliefs a n d a pref igura t ion of t he H o l y Trini ty . 4 0 

T h i s is w h y B o c c a c c i o in his Genealogiae deo-
rum gentium, B o o k 4, C h a p t e r 16, devo tes h i m 
self e x t e n s i v e l y t o H e c a t e a n d h e r s o b r i q u e t 
Tr iv ia : ' T r i u i a m n o n n u l l i , esto S e n e c a p o e t a 
t r i f o r m e m dicat i n t r agoed ia H i p p o l y t i , a t r i 
p l ic i s u o n o m i n e p r i n c i p a l i d i c t a m v o l u n t . 
V o c a t u r e n i m L u n a , D i a n a et P r o s e r p i n a ' . 4 1 

I n d e p e n d e n t o f t h e r e p e a t e d l y e l u c i d a t e d 
m e a n i n g o f t h e t r i n i ty b y h u m a n i s t wr i t e r s , 
B o c c a c c i o cites t h e t ragedies b y Seneca , w h i c h 
w e r e r e a d a n d discussed i n R u b e n s ' s c i rc le . 
S e n e c a i n v o k e s t h e g o d d e s s H e c a t e i n t h e 
o p e n i n g l ines o f his Medea:42 

' Y e g o d s o f w e d l o c k , a n d t h o u , L u c i n a , 

If • 

t 
Fig. 4. A n o n y m o u s artist, Peter Paul Rubens with his son 
Albert, c. 16231626, canvas 134 x 115 cm. Gott ingen, 
Kunstsammlung der Universiuit. 

guard ian of t h e nupt ia l c o u c h , a n d t h o u w h o 
didst t e ach T i p h y s t o g u i d e his n e w b a r q u e 
t o t h e c o n q u e s t o f t h e seas, a n d t h o u , g r i m 
ru le r o f t h e deeps o f O c e a n , a n d T i t a n , w h o 
dos t p o r t i o n o u t b r i g h t day u n t o t h e w o r l d , 
a n d t h o u w h o does t s h o w t h y b r i g h t face as 
w i t n e s s o f t h e s i l en t m y s t e r i e s , O t h r e e 
f o r m e d H e c a t e , a n d ye gods by w h o s e d iv in 
i ty J a s o n s w o r e t o m e , t o w h o m M e d e a m a y 
m o r e lawful ly appeal — t h o u chaos o f endless 
n i g h t , y e r e a l m s r e m o t e f r o m h e a v e n , y e 
u n h a l l o w e d ghosts , t h o u l o r d o f t h e r e a l m 
o f g l o o m , a n d t h o u , his q u e e n , w o n b y v i o 
l e n c e b u t w i t h b e t t e r fai th , will i l l  o m e n e d 
speech I m a k e m y praye r to y o u . B e present , 
b e presen t , ye goddesses w h o a v e n g e c r i m e , 
y o u r hair fou l w i t h w r i t h i n g snakes, grasping 
t h e s m o k i n g t o r c h w i t h y o u r b l o o d y hands , 
b e p r e s e n t n o w , s u c h as o n c e y e s t o o d in 
d r e a d array bes ide m y mar r i age c o u c h ' . 4 3 

In t he Portrait of Rubens and His Son Albert, t he 
n o c t u r n a l s c e n e w i t h t h e s t a t u e o f Hecate 
Triformis t o g e t h e r w i t h t h e p i t c h e r w i t h t h e 
Medusa ' s head, ' c r i nem solutis squalidae se rpen
t ibus ' , di rec t ly i n v o k e s M e d e a ' s m o n o l o g u e 
f r o m Seneca 's t ragedy. T h e allusion t o t he m y t h 
m a y b e read as c o m m e n t a r y o n t he idea o f f a m 
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Fig. 5. Peter Paul R u b e n s , Portrait of Albert ana! Nicolas 
Rubens, c. 1 6 2 6 - 1 6 2 7 , panel 158 x 92 cm. V a d u z , 
Sammlung des Fiirsten von Liechtenstein. 

ily. O n e of M e d e a ' s f u n d a m e n t a l p r o n o u n c e 
m e n t s in Seneca 's play is t h e belief that a man ' s , 
o r ra ther w o m a n ' s , decisions are i n f luenced by 
his o r h e r past, manifest ly d e t e r m i n e d b y his o r 
he r origin , for each h u m a n b e i n g is e m b e d d e d 
in t h e indissoluble succession of genera t ions , a 
fac tor s t ronger t han love or anger . T h u s M e d e a 
succeeds in repressing t h e betrayal of h e r fa ther 
a n d t h e m u r d e r of he r b r o t h e r as l o n g as she is 
in love w i t h Jason , b u t after Jason ' s betrayal and 
in v i e w of his love relat ionship w i t h Creusa , she 
starts t o c o n t e m p l a t e h e r origins. Thi s is exac t 
ly t h e m o m e n t Seneca chooses for t h e o p e n i n g 
of his t ragedy, d u r i n g w h o s e course M e d e a can
n o t b u t avenge Jason 's betrayal of trust by m e a s 
ures as drastic as t hey are ambiva len t . O n t h e 
o n e h a n d , it is a restitutio ad integrum, as she 
avenges c r i m e af te r c r i m e w i t h a n e w c r i m e , 
t ry ing t o m a k e it invisible to p r o v e herself, at 

least pos t fac to as a loyal d a u g h t e r a n d sister. 
U l t i m a t e l y h o w e v e r M e d e a kills h e r ch i ld ren 
w i t h Ja son t o nega te the i r j o i n t history. Jason , 
u t t e r ly d e s t r o y e d , stays b e h i n d a l o n e , w h i l e 
M e d e a t h o u g h n o t r e t u r n i n g t o a state of i n n o 
cence , is able t o flee C o r i n t h o n t h e char io t o f 
he r grandfa ther Hel ios . 

B u t H e c a t e car r ied o t h e r images as wel l : i n 
Ari s tophanes ' s c o m e d i e s , she is r e p r e s e n t e d as 
t h e goddess o f w o m e n , c o m p l e t e l y i n t e g r a t e d 
i n t o the i r daily lives as d o o r k e e p e r and p r o t e c 
t o r o f r o a d s (Lys. 63f . ) , o r as a b e n e v o l e n t 
spir i t w h o at n i g h t shares w i t h t h e p o o r t h e 
'EKcnrnc, S e i n v o v o f f e r e d t o h e r b y t h e r i c h 
(Plut . 594f . ) . 4 4 R e g a r d l e s s o f h o w o n e w a n t s 
t o i n t e rp re t t h e i m a g e of H e c a t e in t h e por t ra i t 
of R u b e n s and his son — as re fe rence t o Seneca 's 
c rue l t ragedies o r Ar i s tophanes ' s c o m e d i e s —, 
it r ema ins an al lusion t o t h e cu l tu re o f classical 
an t iqu i ty so a d m i r e d b y t h e artist.45 B y s e n d i n g 
his son A l b e r t t o t h e s c h o o l o f t h e A n t w e r p 
Augus t in ians , R u b e n s m a d e sure early o n t ha t 
h e w o u l d h a v e access t o this a n c i e n t w o r l d . 4 6 

T h a t his f a the r h a d a scholar ly career in m i n d 
f o r his son w h e n A l b e r t was still y o u n g m a y 
b e s u p p o r t e d , i n a d d i t i o n t o t h e d o c u m e n t s , 
b y a por t r a i t o f Albe r t a n d his y o u n g e r b r o t h 
er N i c o l a s (Fig. 5) . 4 7 T h e p a i n t i n g , w h i c h 
exists in a s e c o n d ve r s ion o f t h e same size, also 
o n p a n e l , p r o b a b l y was e x e c u t e d a f t e r 1 6 2 6 
s ince it is n o t l isted in t h e i n v e n t o r y d r a w n u p 
af te r t h e d e a t h o f Isabella Bran t . 4 8 Ins tead , in 
1657 it is m e n t i o n e d in t h e possession o f Alber t 
R u b e n s w h o p r o b a b l y r e c e i v e d it as a gi f t 
di rec t ly f r o m his fa ther . 4 y W h a t is par t icular ly 
s t r ik ing is t h e d i f f e r e n c e in poses o f t h e t w o 
boys . T h e o l d e r o n e , w i t h a b o o k u n d e r his 
a r m , appears as t h e sensible o n e ; t h e y o u n g e r , 
w i t h a b i rd o n a str ing, is d e v o t e d to his g a m e . 
A l t h o u g h R u b e n s m a y h a v e l o o k e d u p o n his 
b o y s w i t h e q u a l a f f e c t i o n , , t h e i r p o s e s a n d 
a t t r ibu tes never the less be t r ay a cer ta in e m p h a 
sis, w h i c h already is d o c u m e n t e d in a f a m o u s 
p i c t u r e b y t h e a n c i e n t p a i n t e r P a r r h a s i u s o f 
w h o m Pl iny t h e E l d e r wri t e s i n his Naturalis 
Historia tha t h e p a i n t e d t w o boys , o n e e m b o d 
y i n g se l f assurance , t h e o t h e r ch i ld i sh i n n o 
c e n c e . 5 0 I n d e e d , A l b e r t s e e m s r e a d y t o fulf i l 
t h e responsibi l i t ies t ha t c o m e w i t h t h e r ights 
o f t h e first b o r n a n d t o assume t h e p o s i t i o n as 
his fa ther ' s hei r . N o o n e w o u l d d e n y t h e o l d 
er b o y as h e appears i n t h e d o u b l e por t r a i t this 
r ight , al ready l eg i t imized b y t h e bibl ical p a r 
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able o f t h e Prod iga l S o n w h e r e t h e y o u n g e r 
son squander s t h e paren ta l i nhe r i t ance . 5 1 

D e s t i n e d b y his f a t h e r t o b e a s c h o l a r , 
Alber t ' s f u r t h e r e d u c a t i o n was e n t r u s t e d t o t h e 
a d m i r a b l e a n d w i d e l y r e s p e c t e d J a n G a s p a r 
Gevaer t s , w h o in 1621, af ter h a v i n g r e fu sed a 
cha i r at t h e univers i ty in Paris, h a d t a k e n o n 
t he office ofgriffierm his nat ive t o w n A n t w e r p . 5 2 

W e k n o w a b o u t his p o s i t i o n i n r e g a r d t o 
A l b e r t f r o m a p o s t s c r i p t i n a l e t t e r o f 2 9 
D e c e m b e r 1 6 2 8 , in w h i c h R u b e n s asks his 
f r i e n d t o a t t e n d t o his son: 

' T h i s l e t te r is ful l o f erasures a n d m o r e c a r e 
lessly w r i t t e n t h a n it o u g h t t o b e , t o y o u . 
B u t y o u m u s t excuse m e because o f m y ill
ness. I b e g y o u t o t ake m y little Alber t , m y 
o t h e r self, n o t i n t o y o u r sanc tuary b u t i n t o 
y o u r s tudy. I love this b o y , a n d it is to y o u , 
t h e best o f m y f r i ends a n d h i g h priest o f t h e 
M u s e s t ha t I c o m m e n d h i m , so t h a t y o u , 
a l o n g w i t h m y f a t h e r  i n  l a w a n d b r o t h e r 
B r a n t , m a y care fo r h i m , w h e t h e r I l ive o r 
die ' . 5 3 

T h e d u r a t i o n a n d success of Alber t ' s h u m a n 
istic e d u c a t i o n are d o c u m e n t e d in f u r t h e r l e t 
ters , as i n o n e t o G e v a e r t s o f 15 S e p t e m b e r 
1 6 2 9 , in w h i c h R u b e n s w r i t e s t h a t A l b e r t 
o w e s t h e f r i e n d t h e b e t t e r par t o f his e d u c a 
t ion : 

' Y o u m a k e it a prac t i ce of always an t i c ipa t 
i n g m y desires, a n d surpass ing m e in c o u r 
tesy [ . . . ] I h o p e t h a t m y s o n wil l b e m y 
succes so r i n th is , at least , a n d wil l a c q u i t 
h imse l f o f all m y obl iga t ions t o y o u ; f o r h e 
also has h a d a large share in y o u r favor , a n d 
o w e s t o y o u r g o o d i n s t r u c t i o n t h e best par t 
o f himsel f . T h e h i g h e r y o u e s t e e m h i m , t h e 
m o r e I shall care fo r h i m , f o r y o u r j u d g m e n t 
has m o r e w e i g h t t h a n m i n e . B u t I h a v e 
always o b s e r v e d in h i m a very g o o d dispos i 
tion. I a m ve ry glad to learn tha t h e is n o w 
f ee l ing be t t e r , t h a n k G o d ; I s incerely t h a n k 
y o u fo r this g o o d n e w s , a n d f o r t h e h o n o r 
a n d c o n s o l a t i o n w h i c h y o u g a v e h i m b y 
y o u r visits d u r i n g his illness. H e is t o o y o u n g 
(if N a t u r e runs h e r course) t o g o b e f o r e us. 
G o d gran t tha t h e l ive, in o r d e r t o l ive h o n 
orably! Neque enitn quam diu, sed quam bene 
agaturfabula refer?.54 

In this c o n t e x t a le t ter b y R u b e n s to Nico la s 
C l a u d e Fabri d e Peiresc o f 10 A u g u s t 1630 is 
also of interest , d o c u m e n t i n g Alber t ' s progress: 

' T h e passages f r o m A n c i e n t a u t h o r s h a v e 
b e e n a d d e d b y m y son Alber t , w h o is ser i 
ous ly e n g a g e d in t h e s t u d y o f A n t i q u i t i e s , 
a n d is m a k i n g progress in G r e e k let ters. H e 
h o n o r s y o u r n a m e a b o v e all, a n d r e v e r e s 
y o u r n o b l e g e n i u s . P r a y a c c e p t his w o r k 
d o n e in th is spi r i t , a n d a d m i t h i m t o t h e 
n u m b e r of y o u r servants ' . 5 5 

In d u e c o u r s e , A l b e r t ' s ear ly successes , so 
di l igent ly w a t c h e d o v e r b y his fa ther , led t o a 
gene ra l a c k n o w l e d g e m e n t o f his phi lo log ica l 
talents, as seen in t h e s igned d e d i c a t i o n p o e m 
tha t t h e t h e n t h i r t e e n  y e a r old c o n t r i b u t e d in 
1627 t o t h e s e c o n d e d i t i o n o f J a n H e m e l a e r ' s 
pub l i ca t i on o f R o m a n co ins f r o m t h e co l l ec 
t i o n o f Char l e s de C r o y , w h o s e t i t l e page h a d 
b e e n des igned by P e t e r Paul R u b e n s in 1615. 5 6 

In t h e same year t h e cour se was t o b e set f o r 
Alber t R u b e n s ' s f u r t h e r career w h e n his fa the r 
b e f o r e his d e p a r t u r e o n his d i p l o m a t i c miss ion 
t o t h e E n g l i s h c o u r t w a s p r o m o t e d t o an 
i m p o r t a n t c o u r t l y o f f i c e . C o n s c i o u s o f his 
d u b i o u s social status, Phi l ip IV a p p o i n t e d h i m 
secre tary to t h e Pr ivy C o u n c i l , ' p o u r d o n n e r 
plus d e r e p u t a t i o n a sa n e g o t i a t i o n ' . 5 7 As a l e t 
t e r b y t h e k i n g o f 2 7 A p r i l 1627 t o Isabella 
i n f o r m s us, this of f ice w o u l d la ter b e passed o n 
t o his son.5* A c c o r d i n g t o this royal di rec t ive , 
A l b e r t R u b e n s was a p p o i n t e d ' s ec re t a i r e d u 
conse i l p r i v e d u r o i ' in Brussels o n 15 J u n e 
^ S O . 3 ' ' T e n years la ter h e officially s u c c e e d e d 
his f a the r in tha t f u n c t i o n . 6 0 H i s profess iona l 
f u t u r e as d e t e r m i n e d b y his b i r t h t h u s w a s 
secu red , a n d this m u c h earl ier t han if h e h a d 
f o l l o w e d his f a the r as a f a m o u s pa in t e r . 

T h e p r o s p e c t o f a s e c u r e f u t u r e a l l o w e d 
A l b e r t t o c o n t i n u e d e d i c a t i n g h i m s e l f t o his 
phi lo logica l a n d histor ical studies, w h e r e b y h e 
star ted al ready early o n t o w r i t e o n t h e m o s t 
d ive r se schola r ly sub jec t s / ' 1 T h e e d u c a t i o n a l 
c u l m i n a t i o n o f a y o u n g m a n o f s t and ing at t h e 
t i m e was t h e ob l iga to ry j o u r n e y t o Italy, a n d 
Alber t R u b e n s t ravel led t o V e n i c e in 1634. 6 2 

His marr iage seven years later t o o was bef i t t ing 
his r a n k . O n 3 J a n u a r y 1641 A l b e r t R u b e n s 
m a r r i e d t h e 2 4  y e a r old Clara D e l m o n t e , t h e 
d a u g h t e r of R a y m o n d D e l m o n t e a n d S u z a n n e 
F o u r m e n t . As his f a the r b e f o r e h i m , w i t h this 
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marriage he remained true to his hereditary 
status and the familial responsibilities associ
ated with it. H e and his wife died young, he 
on 1 O c t o b e r 1657, she on 25 N o v e m b e r 
1657. Both were buried in SintJacobskerk. 
Albert's scholarly work was praised far beyond 
his death; both Daniel Heinsius (15801655) 
a n d j o h a n n Friedrich Gronovius (16111671) 
in their editions, respectively, of Claudius, 
Seneca and Ti tus Livius refer to Alber t 
R u b e n s ' s valuable annotat ions . 6 3 Tha t w e 
hardly remember him today partly is due to 
the fact that the scholarly discourse in which 
he participated was exclusively conducted in 
Latin/'4 Only when, at the beginning of the 
nine teen th century, Latin was increasingly 
replaced in the scholarly l i terature by the 
respective national languages, Albert Rubens 's 
name was forgotten. His treatise, De re vesti-
aria, posthumously edited by Johannes Graevius 
in 1665, still was avidly received in the eight
eenth century/ ' 5 In addition, the numerous 
c o n t r i b u t i o n s Graev ius i n c l u d e d in his 
Thesaurus Antiquitatum Romanorum, published 
since 1694, testify to Albert Rubens 's impor
tance as philologist and historian.66 Besides the 
t reatises De urbibus Neocoris diatribe and 
Dissertatio de Nummo Augusti cuius epigraphe: 
Asia recepta, these counted among them the 
Dissertatio de Natali die Caesaris Augusti and 
Epistolae tres ad Clarissimum virum Gothifredum 
Wendelinum. Moreover, in 1694 Graevius pub
lished Albert Rubens 's Dissertatio de Vita Flavii 
Mallii Theodori, enthusiastically received by 

experts. T h e small bookle t supplied many 
details of the life of Emperor Theodosius the 
Great and his sons as well as textual sources. 
Among them are the laws of these princes with 
philological and historical annotations consid
ered so important that the book came out in 
a new edition in 1754 to a very positive review 
in the Gottingische Anzeigen von gelehrten 
Sachen.67 

The career of Peter Paul Rubens found an 
h o n o u r a b l e con t inua t i on in the dignif ied 
remembrance of Albert Rubens — albeit with 
a different emphasis.68 W e find an expression 
of this on the titlepage of the posthumously 
edited treatise De re vestiara veterum, which 
explicitly states that the author is the son of the 
famous painter.69 In his preface, Graevius hon
ours Albert 's accomplishments, praising the 
learnedness of the beloved w h o has faded. This 
is immediately followed by references to his 
uncle Philip Rubens, the outstanding pupil of 
the immortal Justus Lipsius, learned beyond all 
measures, and the father Peter Paul, favoured 
by the Muses and Graces in the art of politics 
as well as painting. Against this background 
then Graevius asks the question: what else is 
to be expected of the scion of such a flourish
ing family?7" T h e succinct question 'poterat 
aliud expectari'? clearly articulates the attitude 
in regard to expectations determined by the 
genealogical concept valid in Rubens 's time. 
These expectations seem to have been success
fully fulfilled over three generations of the 
Rubens family. 
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Notes 

1 T h e date of bir th is m e n t i o n e d for the first t ime in F. V e r -
aeh te r , Gencalogic de Pierre Paul Rubens et de sa famille, A n t 
werp . 1840. p. 1 1, w h o h o w e v e r does no t cite the source of 
this date.  I thank Kristin Belkin for her critical reading and 
t ranslat ing m y text . I also t hank Katl i jne Van de r St ighelen 
for the inv i ta t ion and Teresa Esposi to for g iv ing m e access 
to inspir ing Maste rp roe f Het portret van Rubens met zijn zoon 
Albert voor ecu beeld van 'Hecate Triformis' after m y l ec ture in 
Leuven . 

2 Antwerp , Stadsarchief (Felixarchief) (cited hereafter as SAA), 
Wethouderenbocck der stadt Antwerpen, 1200-1601, PK1347, fol. 
495v . Cf.Juristen en rechtsleven ten tijde van Rubens, exh.cat . , 
A n t w e r p , Gerech t sgebouw, A n t w e r p , 1977, p. 230, nr. 87. 

1 J. Vanroelen, ' H e t stadsbestuur' , Antwerpen in de Wide eeuw, 
G e n o o t s c h a p v o o r Antwerpse Geschieden is (ed.), A n t w e r p , 
1975, pp. 3 7  5 4 , especially p. 47; R . Boumans , Het Antwcrps 
stadsbestuur voor en tijdens de Frame overheersing, Bruges, 1965, 
pp. 12 and 50. 

4 H . Soly, ' O k o n o m i s c h e & soziokulturelle Strukturen: K o n 
t inuitat im W a n d e l ' , Stadtbilder in Flandem. Spuren burgerticher 
Kultur 1477-1787,}. Van de r Stock (ed.), exh.cat . , Schalla
burg . Renaissanceschloss, Brussels, 1991, pp. 3 1  4 4 , here p. 
38: ' Z u j e d e m n u r denkba ren Z e i t p u n k t zwisehen 1500 u n d 
1800 ha t ten 10% bis 15% der Stadter m e h r als die Half te de r 
stadtischen Besitztiimer in Handen, und dieser kleine Kreis 
hat te i m m e r auch seine Finger an den wich t igen Schaltstcl
len des pol i t ischen Systems' ( 'At every conceivable m o m e n t 
b e t w e e n 1500 and 1800, 10% to 15% of city dwellers o w n e d 
m o r e than half of the city proper ty , and this small circle also 
had its fingers in the impor t an t corr idors of political p o w e r ' ) . 

5 H . Soly, 'Social Rela t ions in A n t w e r p in the Sixteenth and 
Seven teen th Gentur ies ' , Antuvrp. Story of a Metropolis, J. Van 
d e r S t o c k (ed.) , e x h . c a t . . A n t w e r p . M u s e u m H e s s e n h u i s , 
G h e n t , 1993, pp. 3 7  4 7 , here p. 43; R . Baetens, De uazotner 
van Antwerpens welvaart. Dc diaspora van het Itandelshuis De 
Groote tijdens dc ccrstc bclft der 17de eeutv, Histor ische uitgaven 
Pro Civi ta te , reeks in8° , 45, 1, Brussels, 1976, pp. 2 8 1  2 8 7 , 
3 0 4  3 1 6 . Generally o n the c rea t ion and s t r u c t u r e o f f a m 
ily n e t w o r k s s t r eng thened t h rough marriage, see T . Z w a a n , 
'Families, huwel i jken en gezinnen ' , Familie, huwelijken engezin 
in West-Europa. Van Middeleeuwen tot nwderne tijd, T . Z w a a n 
(ed.), A m s t e r d a m  H e e r l e n , 1993, pp. 1137 . 

'' K. Van der Stighelen, ' B u r g e r u n d ihre Portraits', Van der 
Stock 1991 (see n o t e 4), pp . 1 4 1  1 5 6 , here p. 143; I d e m , 
Hoqfd- en bijzaak: Portretkunst in I laanderen van 1420 tot nu. 
Louva in Zwol l e , 2008, especially pp. 1130. 

7 J . M . Muller , Rubens: Tlie Artist as Collector, Princeton , 1989. 
p. 148, nr. 6. 

K SAA, Nolariaalsarchief, N 1 8 9 4 : Nota r i s Toussa in t G u y o t : 
Protocollen, staten en rekeningen (1645), nr. CVI . P. Genard, 
' D e N a l a t e n s c h a p van P.P . R u b e n s : Staetmasse e n d e r e k e 
n i n g e van alle e n d e j e g e l y c k e d e g o e d e n , r u e r e n d e ende 
o n r u e r e n d e , c o m p e t e r e n d e d e n s te r f fhuyse van wylen h e e r 
P i e t r o P a u l o R u b e n s ' , Antwerpsch Arcltivcnblad. 2 (1865) , 

pp. 6 9  1 7 9 , here pp. 9 3  9 4 . 

9 O . G . O e x l e , 'Aspek t e de r G e s c h i c h t e des Adels im M i t 
telalter u n d in der Friihen Neuzei t" . liuropdischcr Adel 1750-
1950, H .  U . W e h l e r (ed . ) , G o t t i n g e n , 1990 , p p . 1 9  5 6 ; 
O . G . O e x l e (ed.), Memoria als Kultur, Got t ingen , 1995; O . G . 
Oex le , 'Adel , M e m o r i a und kulturelles Gedachtn is . B e m e r 
k u n g e n zur M e m o r i a l k a p e l l e der Fugger in A ugsbu r g ' . Lcs 
princes et I'ltistoirc du XlVe an XVIIIe siecle, C . Grell, W . Para
vicini and J. Voss (ed.), B o n n , 1998, pp. 3 3 9  3 5 7 , especially 
pp. 3 5 0  3 5 1 . 

1(1 C o l o g n e , His to r i sches A r c h i v d e r Stadt ( H A S t K ) , Best . 
3 0 (Ver fassung u n d V e r w a l t u n g ) , nr . N 1463, fol . 32r . L. 
E n n e n , Ueber den GeburtSOrt des Peter Paul Rubens. C o l o g n e , 
1861, p. 24. 

11 SAA, Schepenregister 1589/11: Moy & Neesen, S R 397 , fol. 
585r; F.J. Van den Branden, Geschiedenis der Annvcrpsche Schil-
dcrschool, A n t w e r p , 1883, p. 380. 

'  M . R o o s e s and G. R u e l e n s , Correspondance dc Rubens et 
Documents epistolaires coruemant sa vie et ses oeuvres. Codex 
D i p l o m a t i c u s R u b e n i a n u s , 1, A n t w e r p , 1887, p. X I I ; t h e 
Flemish translation in M . Rooses , Rubens' Leven en Werkeu, 
Amsterdam—Antwerp-Ghent, 1903, p. 14. 
1 3 Verach te r 1840 (see no te 1), p. 11; R o o s e s 1903 (see n o t e 
12), p. 14. 

14 SAA, Schepenregister 1601/1: Khfiett & Bogge, S R 440, fol. 
295r; P. Gena rd , P.P. Rubens. Aantekeningen over dengrooten 
Meester en zijne bloedverwanten, A n t w e r p , 1877, pp . 344ff: 
Philips R u b e n s , v o o r h e m selven; deselve Philips R u e b e n s 

e n d e j o u f f r o u w e Maria Pypel incx , zijn m o e d e r , m e t e e n e n 
m o m b o o r h e u r g e g e v e n mcttcn rechte, inden name van Ja ime 
ende j o u f f r o u w e Blandina R u e b e n s , oic derselver j o u f f r o u w e 
Marie ende wijlen M e e s t e r s j a n s R u e b e n s wet t ich soon ende 
dochte r , e n d e S y m e o n du Parcq, derselver j o u f f r o u w e Blan
dina man ende m o m b o o r ' . Genard writes (p. 365): 'VanJan-
Baptist R u b e n s w o r d t , in de s tede l i jke b e s c h e e d e n , g e c n e 
meld ing nicer gemaakt , eene bi jzonderhe id waarui t wij d e n 
k e n m o g e n o p n i a k e n dat hi j o m s t r e e k s h e t j a a r 1601 was 
over leden ' . 

15 H . Petz , ' U r k u n d e n u n d R e g e s t e n aus d e m kon ig l i chen 
Kreisarchiv zu Nii rnberg ' . Jahrbuch der Kunsthistorischcn Sainm-
lungen des Allerhochsten Kaiserhauses, 10 (1889), pp. X X  L X I I , 
nr. 5915 . 

" ' N u r e m b e r g , Staa t sa rch iv , Bestand Reichsstadt Niirnbetg'. 
Bnefb i i che r der H e r r n Alteren nr. 3. fol. I 17T80. 

1 7 D o c . 1 M a r c h 1587 . E p i t a p h in St P e t e r ' s , C o l o g n e : 
' D E N A T U S C O l . O N I A E G A L E N D . M A R T I I . A N N O 
1587' . R o o s e s 1903 (see n o t e 12). p. 14. 

IK (J. v o n Sandra r t ] , L'Academia Todesca delta Architectura, 
Scultura & Pittura: Oder Teutsche Academic der Edlen Bau-, Bild-
und Mahlerey-Kiinste, N u r e m b e r g 1675 [II, 3], p. 290. 

" M . Ja f f e , Rubens and Italy, O x f o r d , 1977, p. 8, a n d C . 
Norr i s , ' R u b e n s b e f o r e Italy ' , The Burlington Magazine, 26 
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(1940), pp. 1 8 4 - 1 9 4 , here pp. 184-185 , emphasize that lack 
of m o n e y inf luenced Rubens ' s choice of profession. T h e lack 
of parental wealth, already stressed by the au tho r of the Latin 
Vita, m a y have b e e n suf f ic ien t reason for h i m t o have left 
his m o t h e r ' s h o u s e and to assume a profess ion , b u t that h e 
became a painter and not a merchant , which would have been 
closer to his family 's b a c k g r o u n d , indeed speaks tor the tact 
that he s h o w e d signs of talent early on . 

2 0 G . P . Bellor i , Le vile tic' pittori, scultori et architetti modemi, 
parte prima, R o m e , 1672, p. 222 ; [Von Sandar t ] l<>75 (see 
n o t e 18), p. 2 9 0 ; A. H o u b r a k e n , De grootc schouburgh dcr 
.Xcdcrlantschc konstschUders en schildcresscn, 1. Amsterdam, 1718, 
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stic accolade, see N . Uiittner, Hen P.P. Rubens: Von dcr Kwist, 
hcriibmt zu werden, G d t t i n g e n , 2006, pp. 34—H. 

His abilities as a draftsman are proven by his early drawings. 
K.L. Belkin and C . D e p a u w (eds.), Images of Death: Rubens 
copies Holbein, exh.cat . , A n t w e r p . R u b e n s h u i s , G h e n t , 2000; 
K.L. Belkin , Copies and Adaptations from Renaissance and later 
Artists, C o r p u s R u b e n i a n u m L u d w i g Burchard , 16 /1 , L o n 
d o n , 2009 . 

2 2 J . S . H e l d , Rubens. Selected Drawings, 1, L o n d o n , 1959, p. 
16; Idem. rev. ed. . O x f o r d . 1986. pp. 16, 25. 

2 3 SAA, Notariaatsarchicf N 1894: Nota r i s Toussa in t G u y o t : 
P r o t o c o l l e n , s ta ten en r e k e n i n g e n , 1645, nr . CV1I : ' M a e r 
d e t e e c k e n i n g e n by h e m v e r g a e d e r t e n d e g e m a e c k t , h e e f t 
hy by synen voors . t e s t amen te b e v o l e n o p g e h o u d e n e n d e 
b e w a e r t te w o r d e n , to t b e h o e v e van i e m a n t synde r sonen 
die h e m s o u d e n m o g e n wil len oefFenen in d e c o n s t e v a n 
schi lderen, of t by gebreke van dyen , to t b e h o e v e van een re 
synder doch te ren . dewelcke soude m o g e n comer) te t rouwen 
met eenen vermaerden schilder, ende dat soo lange tot dat de 
j o n e x s t e synder k i nde ren sal g e c o m e n wesen to t o u d e r d o m 
van ach th i en jaeren, als w a n n e e r soo verre n y e m a n t vande 
sonen , h e m to t te voors . cons te b e g e v e n en heef t , of t geene 
vande d o c h t e r e n m e t eenen vermaerden schilder g e h o u t en 
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a n d e r e g o e d e n , welcken a e n g a e n d e by d e n v o o r g e r u e r d e n 
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is, ingeval le d e c o n d i t i e , by d e n voors . t e s t a m e n t e gestel t , 
g h e e n ef fec t en sor rccr t . dese lve t e e c k e n i n g e n alsdan, o f t 
den prys daervan c o m m e n d e , sullen gedeylt w orden , in dry 
ge lycke dee len , te w e t e n e , ecu d e r d e n deel v o o r d e voors . 
voork inde ren en dat soo v o o r hen moede r fyck als vaderiyck 
deel; een ander derdendee l v o o r d e voors . v r o u w R e n d a n t e . 
e n d e t res terende derdendee l v o o r d e minder jae r ige kinderen , 
d i e n e n d e insgelycx hier. . . . p. m e m o r i e ' . G e n a r d 1865 (see 
no te 8), pp. 9 3  9 4 . 

2 4 H e l d 1959 (see n o t e 22), p. 16. 
2 5 ' D o o r Van D y c k mitsgaders s o m m i g e ande re syne disci
p e l e n ' . C f . J . R . M a r t i n , The Ceiling Paintings for the Jesuit 
Church in Antwerp, C o r p u s R u b e n i a n u m L u d w i g Burchard , 
1, L o n d o n  N e w York , 1968, pp. 2 1 3  2 1 7 . 

2 6 Mart in 1968 (see no te 25), p. 216. 

2 7 T u n estoit le portrait de sa fame, l 'aultre un Ecce homo, & 
le t rois ieme r e p r e s e n t o r c o m m e l e s ju i f i se faisirant de nostre 
S e i g n e u r dans les j a r d i n des Ol ives ' . A. Fel ib ien , Entretiens 
sur les vies et sur les ouvrages des plus cxcellens peintres anciens ct 
modernes, 3, Paris, 1668, p. 439. 

2 t ! M u l l e r 1989 (see n o t e 7), p. 148, nr . 6; N . de P o o r t e r , 
'Isabella Brant (15911626) ' , Van Dyck. A Complete Catalogue 
of the Paintings, S.J. Barnes , N . D e P o o r t e r and O . Mil la r 
(eds.), N e w H a v e n  L o n d o n , 2 0 0 4 , p. 93fT", nr. 1.100; K.L. 
Belkin, 'Por t ra i t of Isabella Brant ' , A House of Art: Rubens as 
Collector, K.L. Belkin and F. Healy (eds.), exh.cat . , A n t w e r p , 
R u b e n s h u i s , W o m m e l g e m . 2004, pp. 2 3 8  2 4 0 , nr. 56; A.K. 

W h e e l o c k j r . , flemish Paintings of the Seventeenth Century (The 
Collection of the National Gallery of Art, Systematic Catalogue), 
mus.cat . , Wash ing ton , 2005, pp. 3 5  3 9 . 

Pe te r Paul R u b e n s , The artist and his wife in a honeysuckle 
bower, canvas 178 x 136 cm, M u n i c h , Alte P i n a k o t h e k , inv. 
nr . 334. C f . H . Vlieghe , Rubens: Portraits of Identified Sitters 
Painted in Antwerp, C o r p u s R u b e n i a n u m L u d w i g Burchard , 
1 9 / 2 , L o n d o n , 1987, pp. 162164 , nr. 138; K. R e n g e r and 
C . Denk , Fliimische Malcrci des Barock in dcr Alien Pinakothek. 
M u n i c h  C o l o g n e , 2002 , pp. 2 5 3  2 5 5 , nr. 334. 

1 0 See mos t recent ly A .  M . Logan , ' "Isabella Bran t " , rec to , 
ca. 1621; " R u b e n s , Helena Fourmen t , and T h e i r Son" , verso, 
ca. 1638 ' , Peter Paul Rubens - The Drawings, A .  M . Logan 
and M . C . P l o m p (eds.), exh.ca t . , N e w Y o r k , M e t r o p o l i t a n 
M u s e u m of Art, N e w York , 2005, pp. 2 3 9  2 4 1 , nr. 82. 

31 'II fit une grande quan t i t e de portrai ts estant e n c o r e chez 
R u b e n s : ent re autres celuy de sa f e m m e ; que Ton est ime Pun 
des meil leurs qu ' i l y ait au Paysbas ' : [. Bullart , Academic des 
Sciences et des Arts contcnant les vies et les eloges historiques des 
homines iUustres, 2. Pans, 1682, p. 476. 

3 2 O n this picture and die second version, see F. Healy, ' P o r 
trait of R u b e n s and His Son Albert before a Statue of " H e c a t e 
Tr i fo rmis ' " , B e l k i n  H e a l y 2 0 0 4 (see n o t e 28), pp. 2 4 1  2 4 3 , 
nr. 57. 

3 3 O n Albert R u b e n s , cf. M . Rooses , ' R u b e n s (Albert) ' , Bio
graphic Nationale. Academic royalc des sciences, des Ictlrcs et des 
beauxarts de Bclgique, 20, Brussels, 1908, cols. 3 0 9  3 1 3 ; Idem. 
'Staet ende inventaris van den sterffhuyse van M y n h e e r Alber
tus R u b e n s e n d e v r o u w e Clara Del M o n t e ' , RubensBulletijn 
 BulletinRubens, 5 (1910), pp. 1117 . 

3 4 D o c . o f j u n e 5, 1614 . SAA, Parochicregister SintAndries, 
P R 102: Doopreg i s t e r 1 6 1 3  1 6 1 8 , fol. 22r: 'Alber t R u b e n s , 
gedoop t in St. Andrieskerk, den 5 " J u n i 1614; peter: S r J o h a n 
de Silva, nomine Serenissimi Principis Alberti Ducis Brabantia?; 
m e t e r : Clara B r a n t ' . Also prese rved is an o r d e r of p a y m e n t 
for 250 guilders f r o m A r c h d u k e Alber t to J u a n d e Elorde y 
Silva. w h o purchased a chalice for that a m o u n t dedica ted in 
A r c h d u k e Alber t ' s n a m e t o the paren t s o n t h e occas ion o f 
Albert R u b e n s ' s bapt i sm. Cf . D o c . of Ju ly 17, 1614, Brus 
sels, Algemeen Rijksarchief , Rekeukamer. nr. 1837, fol. 288r, 
r e p r o d u c e d in M . D e Maeye r , Albreclu en Isabella en de schil
derkunsr, V e r h a n d e l i n g e n van de K o n i n k l i j k e Vlaamse Aca
d e m i e v o o r W e t e n s c h a p p e n , Le t t e r en en S c h o n e K u n s t e n 
van Belg ie , klasse d e r s c h o n e k u n s t e n , 9, Brussels , 1 9 5 5 
p. 311, nr. 97. 

35 p e t e r p a u j R u b , , , , ^ Marchesa Bianca Spinola Imperiale and 
her niece Maddalena Imperiale (?), canvas 208 x 132 c m , Stut t 
gart , Staatsgalerie. Cf . F. H u e m e r , Rubens: Portraits, C o r p u s 
R u b e n i a n u m L u d w i g B u r c h a r d , 1 9 / 1 . Brussels, 1977 pp 
174175 , nr. 45. 

36 Hekate Triformis, marble , 7 5 . 8 x 2 5 , 8 c m , Leiden , R i j k s 
m u s e u m van O u d h e d e n , inv . nr . P b . 136. Cf . F. H e a l y , 
' H e c a t e T r i f o r m i s ' , B e l k i n  H e a l y 2 0 0 4 (see n o t e 28) , p p . 
2 6 4  2 6 5 , nr. 63. Cf. Healy 2 0 0 4 (see no te 32), p. 243, no te 
3, w i t h r e f e r e n c e to D a v i d Ja f fe , in D . JafFe (ed.) , Rubens' 
SelfPortrait in Focus, exh ib i t ion book le t , C a n b e r r a , Austra l 
ian Nat iona l Gallery, Brisbane, 1988, pp. 2 7  2 8 . T h e le t ter 
to Peiresc is in the Bibl io theque Nat iona le , Paris, M S . 9532, 
fol. 185. In a le t ter t o Peiresc o f Augus t 16, 1635, R u b e n s 
a n n o u n c e d in return for the gems he had received f r o m the 
Frenchman that he w o u l d fill a box of the same size for h im: 
' e tra t a n t o t a n t o a n d a r o m e t t e n d o i n s i e m e q u a l c h e b a g a 
telle per e m p i r e una cassetta simile a quella che V. S. servita 
d ' inv iarmi di grandezza ma n o n in qualita d'nigredient i" . M . 
Rooses and C . Ruelens , Correspondancc de Rubens ct Documents 
cpislolaires conccrnant sa vie et ses oeuvres. C o d e x Dip lomat i cus 
R u b e n i a n u s , 5, A n t w e r p , 1907, p. 128. 
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3 7 O n H e c a t e , see N . W e r t h , Hekate: Untersuchungen zur 
dreigestaltigen Gdttin, Schriftenreihe Antiquitates, 37, H a m b u r g , 
2006; K. Zeleny , Die Gdttin Hekate in den Historiae d e o r u m 
g e n t i l i u m des Lilius Gregorius Gyraidus (Basel 1548). Unter 
besonderer Beriicksichtigung der Reception Hckatcs in humanisti-
schen Handbuchem und Kommentaren des i6.Jahrhunderts, diplo 
ma thesis, Univers i ta t W i c n , 1999, h t t p : / / w w w . o e a w . a c . a t / 
k a l / m y t h o s / z e l e n y 1999.pdf , [21.12.2009] . 

•1S F . J u n i u s , Catalogus, adhuc ineditus, architectorum, mechanico-
rum, scd praccipue pictorum, statuariorum, caeletorum, tomatorum 
aliorumque artijicum et operum quae fecerunt, secundum seriem lit-
teratum digestus, R o t t e r d a m , 1694, p. 10. 

3 F . Jun ius , De Pictura vetcrum libri fees', Amste rdam, 1637 | II , 
8], p. 95. Cf. Tac . an. Ill , 62: 'Sed Aphrod i s i ens ium ciuitas, 
Vener i s , 1 4 2 St ra ton icens ium, Iouis & Triua ; r e l i g ionem t u e 
ban tu r ' ( 'Aphrodisias mainta ined the worsh ip of Venus; Stra
ton icea tha t of J u p i t e r and of Diana of the Cross Ways ' ) , as 
well as Lipsius's c o m m e n t a r y : 142. S T R A T O N I C E N S I U M . 
Stratonicea carice urbs est, & templa duo in suburba.no agro habet, 
Iouis Chrysaori , & Hecates (sine Triuia;) in Laginis. Strabonem 
vide lib. XIII I . Notat & Pausanias, q u o d olim ea vrbs & regio 
C h r y s a o r i s fue r i t , nimirum ab hoc tcniplo'. C. Cornell! Taciti 
opera qvae exstant, ex lvsti Lipsijij editione vltima: cum eiusdem 
Commentariis, A n t w e r p , 1668, p. 98. 

4 0 E. W i n d , Pagan Mysteries in the Renaissance, rev. ed., N e w 
Y o r k  L o n d o n , 1968, pp. 2 4 8  2 5 3 . 

[G. Boccacc io ] , Ioannis Bocatiiperigenealogias deorvm, libri 
qvindecim, cum annotationibus lacobi Micylli, eivsdem de mon-
tii'tu, sylvarvm, fontivtn, lacuum, fluuiorum, stagnorum, &marium 
nominihus. Liber I. Hue accessit rerutn, & fabularum scitu dignamm 
copiosus index, Basel, 1532, p. 89. T h e allusion to Seneca is to 
Sen. Phaed. 412: ' H e c a t e t r iformis, en ades coept is fauens ' . 

4 2 This specific fo rm of the t r imorphic Hecate , identified with 
o t h e r goddesses, can be f o u n d for the first t ime in late ant iq
uity. Successive scholars b r o u g h t he r i n to close contac t with 
h e r t r in i ty , r e c o r d e d s ince the 5 t h c e n t u r y B C (for the first 
t ime in the statue of Heca te Epipyrgidia of Alcamenes on the 
Acropol is in Athens , c. 4 3 0 B C ) . Servius, o n the locus clas
sicus, A e n . 4, 511 ' t e r g e m i n a m q u e Heca ten , tria virginis ora 
Dianae ' , refers to the same three goddesses w h o were equated 
wi th H e c a t e  Luna , Diana and Proserp ina  al luded to by 
Pruden t ius c. S y m m . 1, 363ff: ' D e n i q u e c u m luna est, s u b 
lustri splendet amic tu , C u m succincta iacit calamos, Latonia 
uirgo est, C u m subnixa sedet solio, Plutonia c o n i u n x ' . 

4 3 Sen. M e d . 112 : 'Di conjugates tuque genialis tori, | Lucina, 
cus tos q u a e q u e d o m i t u r a m f re ta | T i p h y n n o u a m f r e n a r e 
docu i s t i r a t e m , | et tu , p r o f u n d i saeue d o m i n a t o r maris , J 
c l a r u m q u e T i t a n d i u i d e n s orb i d i e m , | t ac i t i sque p r a e b e n s 
c o n s c i u m sacris i u b a r | H e c a t e t r i f o rmi s , q u o s q u e i u r au i t 
m i h i | deos Iason, q u o s q u e M e d e a e magis | fas est precar i : 
noctis ae temae chaos, | auersa superis regna manesque impios | 
d o m i n u m q u e regni tristis et d o m i n a m fide | mel iore raptam, 
u o c e n o n fausta precor . | n u n c , n u n c adeste sceleris ultriecs 
deae, | c r i n e m solutis squalidae serpent ibus , | at ram cruent is 
manibus amplexae facem, | adeste, thalamis horridae q u o n d a m 
m e i s | quales stetistis': L. Annaei Senecae Cordvbensis tragoediae, 
A n t w e r p , 1588, p. 130. Engl ish t rans la t ion by F.J. Mil ler , 
w w w . t h e o l . c o m / T e x t / S e n e c a M e d e a . h t m l , [21.12.2010], 

4 4 See Z e l e n y 1999 (see no te 37), p. 13. 

4:1 H e c a t e as ' d o o r k e e p e r of w o m e n ' also appears in Wualis 
Comitis Mythologiae, sive Explicationvm fabvlarvm libri decern 
in qvibvs omnia prope naturalis & moralis philosophiae dogmata 
sub antiquorum fabulis contenta fuisse demonstratur, V e n i c e , 
1581 [III, 14], p. 160f , a c o p y o f w h i c h was in R u b e n s ' s 
l ibrary . F o r f u r t h e r e v i d e n c e o f this i n t e r p r e t a t i o n , see B. 
H e d e r i c h , GrUndliches Lexicon Mythologicum, Leipzig, 1724, 
pp . 9 7 6  9 7 9 . 

4 6 Alber t ' s a t t e n d a n c e at tha t schoo l is d o c u m e n t e d in the 
' S tae t van d e n s t e r f fhuyse van J o u f f r o u w e Isabella B r a n t ' , 
d a t e d A u g u s t 2 8 , 1 6 2 8 , w h e r e it s ta tes u n d e r p a y m e n t s 
made : ' I t e m be tae l t aen e e n gelas by Alber tus R u b e n s t en 
Augus tynen daer hy scho len gegaen heef t gegeven . . . guld. 
X X ' . Published by M . Rooses , 'Staet van den sterffhuyse van 
j o u f f r o u w e Isabella Brant ' , Rubens-Bulletijn — Bulletin-Rubens, 
4 (1896), pp. 1 5 6  1 8 8 , here p. 187. 

4 7 See Vlieghe 1987 (see n o t e 29), pp . 175176 , nr. 14. See
also Van der Stighelen 2008 (see no te 6), pp. 104105 . 

4X Vlieghe 1987 (see no te 29), p. 177, nr. 142. 

4 9 In the 'Staet e n d e inventaris van den sterffhuyse van M y n 
heer Albertus R u b e n s ' of D e c e m b e r 6, 1657, are m e n t i o n e d 
a m o n g n u m e r o u s o t h e r por t ra i t s of m e m b e r s of the family 
' O p de groo te C a e m e r b o v e n de salette' ('in the large r o o m 
above the small hall ') also ' I t e m eene ande re [contrefeytsel , 
N . B . | r e p r e s e n t e r e n d e de con t re fey t se l s van M y n h e e r d e n 
over l eden e n d e synen b r o e d e r ' ( ' I t em a n o t h e r por t ra i t wi th 
the image of the deceased master and his bro ther ' ) . Cf. R o o 
ses 1910 (see n o t e 33), p. 29. 

''" Plin. nat. X X X V , 70: ' e t pueros duos, in quibus spectatur 
securitas aetatis et simplicitas'. Cf. Vlieghe 1987 (see note 29), 
p. 177; Van der Stighelen 2008 (see no te 6), p. 104. 

•,l W i t h o u t m e a n i n g t o d e n y R u b e n s ' s r e f e r e n c e t o t h e 
ancient topos or to excessively psychoanalyze, w e may h o w 
ever recognize in the dif ferent characterisat ion o f the boys a 
p h e n o m e n o n qu i t e c o m m o n a m o n g bro the r s . I n d e e d , the 
first b o r n qui te of ten is of a m o r e balanced disposition whi le 
the younge r one has a m o r e happygo lucky nature. O n these 
connect ions , see F.J. Sulloway, Der Rehell der Familie: Geschwi-
stcrrivalitdt, kreatives Denken und Geschichte, Berlin, 1997, espe
cially pp. 7 3  9 8 . I t hank Chr i s toph Krekel , Stuttgart , for this 
reference . 

">2 O n Jan Caspa r Gevae r t s ( 1 5 9 3  1 6 6 6 ) , w h o a m o n g o t h 
ers , was t o d e v e l o p t h e e l a b o r a t e p r o g r a m f o r t h e 1 6 3 4 
e n t r y i n t o A n t w e r p o f t h e C a r d i n a l  I n f a n t e F e r d i n a n d 
o f Aus t r i a ( 1 6 0 9  1 6 4 1 ) , see Rubens Diplomaat, e x h . c a t . , 
Elewi j t , R u b e n s k a s t e e l , Brussels, 1962, p. 59; J . R . M a r t i n , 
The Decoration for the Potripa Introitus Ferdinandi, C o r p u s 
R u b e n i a n u m L u d w i g B u r c h a r d , 16, L o n d o n , 1972. 

5 3 R . S a u n d e r s M a g u r n , The Letters of Peter Paul Rubens. 
C a m b r i d g e (Mass.) , 1955, p. 2 9 5 ; R o o s e s  R u e l e n s 1907 
(see n o t e 36) , pp . 1 4  1 7 , nr . D L X V I : ' D e s e n br i e f is seer 
g h e c l a t e n d e n e g l i g e n t i u s q u a m ad te g h e s c h r e v e n ; m a e r 
U E m o e t m y e x c u s e r e n m e t m y n s i e c k t e . A l b e r t u l u m 
m e u m , ut i m a g i n e m m e a m n o n in sacrar io vel larar io sed 
sed musivo t u o habeas rogo . A m o p u e r a m et serio tibi, a m i 
c o r u m pr inc ip i et m u s a r u m antisti t i , c o m m e n d o , ut c u r a m 
ejus v ivo m e vel m o t u o j u x t a c u m soce r o et f ra t re Branti is 
suscipias ' . 

^4 Saunders Magurn 1955 (see no te 53), pp. 3 3 6  3 3 7 ; R o o 
s e s  R u e l e n s 1907 (see no te 36), pp. 196198 , nr. D C X X X I : 
' U E . m a e c k t professie van m y altyt te p r e v e n i e r e n e n d e te 
o v e r w i n n e n m e t cour toysie [ . . . ] Ick h o p e dat m y n e n sone te 
minsten in dese m y n e obligatie tot UE.wae r t s sal m y n e n er f 
ghenaem wesen, ghelyck hy oock een groote part deelachtich 
is in U E . t aveur e n d e scu ld ich is aen U E . g o e d e ins t ruc t ie 
be t beste deel van h e m selven. Ick sal h e m te m e e r ach ten 
ora dat U E . h e m est imeer t , wyens j u g e m e n t g h e w i c h t i g h e r 
is als het m y n e ; toch ick h e b b e altyts in h e m ghemerck t seer 
goede wille. M y is seer lief dat hy mi be te l is G o d t lof e n d e 
ick b e d a n c k e U E . groo te lycx v o o r de g o e d e t yd inghe ende 
v o o r de eere e n d e consolat ie , die U E . h e m g h e g e v e n hee f t 
m e t syne visites, g h e d u e r e n d e syn s ieck te . H y is j o n c k (si 
uatura ordincm servet) o m v o o r ons te gaan, G o d t g h e v e h e m 
l even o m wel te l even , tieque culm quam diu, sed quam bene 
agatur fabula referf. 
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5 5 S a u n d e r s M a g u r n 1955 (see n o t e 53) , p. 367 ; R o o s e s -
R u e l e n s 1907 (see n o t e 36), pp . 3 0 9 - 3 1 3 , nr. D C L X X X I : 
' H o s locos, pro sentential mea firmanda, subministravi t mihi 
filius Alber tus , qui rei antiquarian gravi ter o p e r a m dat, et in 
literis gra:cis mediocr i t e r profeci t et in primis n o m e n di V. S. 
venerator , et nobi lem g e n i u m devotus adorat, in qua h u m a n i -
tate et in cl ientelam accipe et fave' . 

5 6 J . de Bie and J . Hemelar ius , hnperatorvm Romanorvm a Ivlio 
Ccvsare ad Heraclivm vsque Nvmismata Avrea Excelkntissimi nupcr 
dum viueret Caroli Dvcis Croyi et Arschotani, &c. magna & sump-
tuoso studio collecta - Editio altera priore auctior, A n t w e r p , 1627, 
n.pag. O n Alber t ' s preface , see R o o s e s ' 1 9 0 8 (see n o t e 33), 
col . 310 . O n the t i t le -page , see J . R . J u d s o n and C . Van de 
Velde, Rubens. Booh Illustrations and Title-Pages, Corpus R u b e -
n i a n u m L u d w i g Burchard , 2 1 / 1 , Brusse ls -London, 1977, pp. 
1 6 7 - 1 6 9 , nr . 33; I d e m , 2 1 / 2 , B r u s s e l s - L o n d o n , 1977, Fig. 
114. 

5 7 Cf. R o o s e s - R u e l e n s 1907 (see no te 36), pp. 3 9 - 4 0 . 

5 8 ' M a d a m e ma b o n n e tante , Les services et b o n n e s parties 
de Pier re -Paul R u b e n s m e fon t prier V. A. de faire depeche r 
a son proffi t pan ten te de 1'ofRce de secretaire de m o n conseil 
prive par dela, a c o n d i t i o n de n e le deservir et qu ' ayan t son 
filz aisne l 'eage et souffisance p o u r exercer ledict estat, et s 'en 
d e p o r t a n t ledict R u b e n s , luy en serons d o n n e e s lettres pa t -
entes de commiss ion , afin de par effect le desservir et en estre 
mis en possess ion. J e pr ie D i e u , m a d a m e m a b o n n e t an te , 
c o n s e r v e r V. A. e n pa r fa i c t e sante , a l o n g u e s a n n e e s . D e 
Madr id , le 27 c d'avril 1629. M s Leg5 v1. Vostre b o n nepveu , 
Phi l ippe ' . T h e original was in the State A r c h i v e in S i m a n -
cas in t h e 19th c e n t u r y [reg. nr . 2625 , fol . 146v] . Cf . L.P. 
Gachard, Histoire politique et diplomatique de Pierre-Paul Rubens, 
Brussels, 1877, pp . 2 9 3 - 2 9 4 . 

y> R o o s e s 1908 (see no te 33), col. 311. 

6 0 R o o s e s - R u e l e n s 1907 (see n o t e 36), p. 21. 

61 A re fe rence to this activity can be f o u n d in the i n t r o d u c 
t ion by Joannes Georg ius Graevius to the i n t roduc t ion in [A. 
R u b e n s ] , Alberti Rubeui Petri Paulif.Jilii] De re vestiaria veterum, 
praceipue de Lato Clavo libri duo, A n t w e r p , 1665. 

6 2 Albert 's stay in Venice is recorded in a letter R u b e n s w r o t e 
to Peiresc o n 18 D e c e m b e r 1634: ' D e figliuoli del mio presen
te m a t r i m o n i o veggo V. S. essere informata per il S r Picquery 
e percio dico solam K ch'il mio Alberto si trova a Venetia et ha da 
fare per t u t to quest a n n o una giravolta per Italia et al r i to rno 
piaccendo a D i o venira a bacciar le mani a V. S. ma di questo 

t ra t ta remo piu partieolar11 ' a suo t e m p o ' ('1 see that y o u have 
been in formed by M . Picquery about the children of m y pres
ent marriage, and therefore I shall only tell you that m y Albert 
is n o w in Venice. H e will devote all this year to a tour of Italy, 
and o n his re tu rn , please G o d , will g o to pay his respects to 
y o u . But w e shall discuss this m o r e in detail w h e n the t i m e 
comes ') : M . Rooses and C . Ruelens , Corrcspondauce de Rubens 
et Documents epistolaires concemani sa vie et ses oeuvres, C o d e x 
Diplomat icus R u b e n i a n u s , 6, A n t w e r p , 1909, pp. 8 1  8 6 , nr. 
D C C L X X X V ; Saunders M a g u r n 1955 (see no te 53), p. 393. 

6 3 Heinsius also w r o t e an elegy and G r o n o v i u s an eulogy on 
Albert; cf. R o o s e s 1908 (see no te 33), col. 311. 

6 4 A later t es t imony to Albert ' s critical acclaim can be f o u n d 
in H . W a l p o l e ' s Anecdotes of Painting in England, collected by 
the late George Vertue, digested and publ. from his original mss. by 
Horace Walpolc, 5, L o n d o n , 1828, p. 186. 

6 5 Cf . [B. B a u d o u i n ] , B. Balduini calceus antiquus et mystkus; 
et Jul. Nigronus de caliga veterum. Acc. ex CI. Salmasii notis ad 
librum Tertulliani de pallio et Alb. Rubenii libris de re vestiaria 
excerpta ejusdem argumenti. Praefatus est Christ. Gottl. Joecherus, 
Leipzig, 1733. 

6 6 J . G . Graev ius , Thesavrvs Antiqvitatvm Romanarvm: In quo 
continentur Lcctissimi quique scriptores, qui superior! am nostro 
seculo Romanae reipublicae rationem, disciplinam, leges, iustituta, 
sacra, artesquc togatas ac sagatas explicarunt & illustrarunt, Utrech t , 
1 6 9 4  1 6 9 9 . 

6 7 F. Pla tner (ed.), Alberti Rvbenii de vita Fl. Mallii Theodori: 
Dissertatio post loh. Georgivm Graevivm itervm edidit ac de his qui 
litterarvm principatvm affectant, Leipzig, 1754. R e v i e w e d in Giit-
tingische Anzeigen von gelehrten Sachcn, Gesellschaft der Wissen
schaften (ed.), Got t ingen , 35 t h piece, 22 March 1755, p. 328. 

6 8 T h i s idea is also p r o v e n by t h e Latin vita of P e t e r Paul 
R u b e n s : ' A l b e r t o f i l io e jus , . . . se d i g n u m h o c p a r e n t e 
prasbuerit ' . See F. Baron de Rei f fenberg , 'Nouvel les R e c h e r 
ches sur PierrePaul R u b e n s , con tenan t u n e vie inedi te de ce 
grand pein t re par Phi l ippe R u b e n s , son neveu . Presente a la 
seance du 17 j anv ie r 1835 ' , Nouveaux memoires de I'Academic 
royale des sciences et belles lettres de Bruxelles, 10 (1837) , pp . 
4  1 3 , here p. 12. 

6 9 [Rubens ] 1665 (see no te 61). 

7,1 'Et quid ab eo, q u e m vestra doctrinae & ingeni j laude f lo 
rent i ss ima famil ia edid i t , p o t e r a t al iud expec ta r i ? ' ; J o a n n e s 
Georg ius Graevius in the i n t roduc t ion to | R u b e n s | 1665 (see 
no te 61), n.pag. 
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