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A. M. JIunos

ITPOCTPAHCTBEHHbBIE NKOHBI.
YYJOTBOPHOE JEVCTBO
C OAUTUTPUEN KOHCTAHTUHOIIOJbCKOM

Hepotonuyeckuii moIxoa MO3BOIMI OCO3HATH CYIIECTBOBAHUE 0COOOTO
SBIICHUS] BU3AaHTHICKOW KYyJNbTyphl M HWCKYCCTBa, KOTOPBIH MBI Ha3BajM
«IPOCTPAHCTBEHHBIMH HMKOHAMM» . B HemaBHO OITyOJMKOBAHHOW CTaThe
«Mangummon u KepaMruoH kak o0pa3-apXeTHIT CAKPAITBHOTO MPOCTPAHCTBA
OBUTIO TIOKa3aHO, YTO, pacroyaras B MOJKYHOJIHHOM HPOCTPAHCTBE Xpama,
HAIpoOTHB JAPYT ApPYyTra, 4yJAOTBOpHBIE WKOHK MaHmnnnoHa u KepammoHa,
Xpamo3JiaTeNy CO3/1aBaid OCOOBI MPOCTPaHCTBEHHBIN 00pa3, cBOEro poja
WKOHY, CMBICII KOTOPO# HE CBOJMJICS HU K OJHOMY M3 M300paKCHUM, a TaK-
e K HX mpoctoMy coemurenmio (wr. 1)°. IyTem comocTaienns u306paxe-
HUN HEPYyKOTBOPHBIX PENHMKBHUH JOCTHTancs TpeTuid, Oojee Ba)kKHBIM Mpo-
CTPaHCTBEHHBIH 00pa3, BOCXOJSIIMNA K TPOCTPAHCTBEHHOW CTPYKTYpe
uMIepaTopckoro xpama boromarepn @apocckoit Kak KOHCTAHTHHOIOIBCKO-
ro I'po6a Tocrogns’, u depe3 HEro — K apXxeTHUIMIECKOMY o0pasy mec-
CKOH HUINM, B KOTOPOH MPOM3O0IIJIO YyJ0 HEPYKOTBOPHOI'O BOCIPOHM3BEIE-
Hus Manaunuona B Kepamuose.

JIuoos A. M. Neporonus. Co3zgaHue CaKpalbHBIX MPOCTPAHCTB KaK BHJI TBOPYECTBA H
MpeIMET UCTOPUIECKOTO HCCiIeNoBanus (B HacTosmeM cOopHuKe). Hamo oTMeTuTs, 9To
TEpMHUH OBUI BIIEPBBIC HCIIOJIB30BaH B Hamiell crarbe «Oxurutpus KoHcraHTHHONONB-
ckasi» B 1992 r.

JIuoos A. M. Maumumuon u KepamuoHn kak o0pa3-apXeTHIl CakpalibHOrO MPOCTpaHCTBA //
Bocrounoxpuctuanckue penuksun / Pen.-coct. A. M. Jlumos. M., 2003, c. 249-280; Li-
dov A. The Miracle of Reproduction. The Mandylion and Keramion as a paradigm of sacred
space // L'Immagine di Cristo dall' Acheropiita dalla mano d'artista / Ed. C. Frommel,
G. Morello, G. Wolf. Citta del Vaticano, Rome, 2006.

JIuoos A. M. lepkoBs boromarepu ®apocckoii. VmmepaTtopckuii XpaM-penukBapuil Kak
koHcTaHTHHONONbCKMH I'po6 T'ocromens (The Theotokos of the Pharos. The Imperial
church-reliquary as Constantinopolitan Holy Sepulchre) / Buzanruiickuii Mup: uckyccTBo
Koucrantunonosns u HauuoHansHble Tpaauuuu. M., 2005, c. 79-108.
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Hccnenosanue obpaza-napaaurmMbl Manaunnona u Kepamuona mo3Bosm-
JIO OLICHUTH CYIIECTBEHHYI0 OTPAHUYEHHOCTh HAIIUX METOA0JIOTMYECKUX MO-
x0710B. OHO yKa3ajo Ha HEOOXOIUMOCTh 00CYKIaTh SBICHHE, KOTOPOS MOKHO
ObL1O OBl Ha3BaTh «MKOHOTpadusi BHE U300pa3UTENbHBIX cxem». [lyTem code-
TaHus N300paKeHU CO3/1aBaIach MKOHA CaKpaJbHOTO MIPOCTPAHCTBA, KOTOPAs,
B CBOKO OYepe[lb, CTAHOBIIIACh 0OPA3IOM JIJIsl BOCIPOU3BEICHUS, KaK Mbl MOT-
JIM BUJIETH B B3aMMOIIPOHMKAIOUIEH MPOCTPAHCTBEHHON CTPYKType «DaeccKas
Huma — ®dapocckas LepKOBb — BU3aHTUMCKUNA Xpam». Ha Ham B3rnsg, cos-
JTAHWE ¥ WCTIOJIB30BaHNE TOA0OHBIX «IPOCTPAHCTBEHHBIX MKOH» OBLIO OYEHb
BaXHOH chepoil BOCTOYHOXPHUCTHAHCKOTO TyXOBHOTO TBOPUECTBA, OCTAFOIICH-
Cs ellle B LIeJIOM HEMO3HAaHHOW. DTa MPOCTpaHCTBEHHAst 00pa3HOCTh HE MOia-
eTcs (hopMa3alum, MOCKOJIBKY OHA B MIPUHIIMIIE HE SBISIETCS HILTIOCTPALINEH
KOHKPETHOTO TeKCTa. B TO e BpeMsl «MKOHBI B IPOCTPAHCTBEY MpeAnoIaraim
IIMPOKUI CHEKTP CHUMBOJHMYECKUX MPOTOTHUIIOB M CMBICIOBBIX acCOLUALUIL.
TpanuuuoHHAS METONOJIOTHS HMKOHOTPaUYECKHX HCCISIOBaHUM TaK WIH
VHA4e MOJUUHSETCS OCHOBOIOJIATAIOLIEMY MPUHLUIY «TEKCT — HLIIOCTpa-
U, OOBACHSIONIEMY N300payKeHHE ITyTeM OOHAPYKEHHS €T0 IPSMOTO JIUTE-
paTypHOTO MCTOYHHUKA MM OOrocioBckoro tesuca. OQHAKO NaHHBINA MOAXON
HE TO03BOJISIET BBISIBUTH LIENBIM MJIACT Ba)KHEMIIMX CIOXKETOB, IJIsl OMUCAHUS
KOTOPBIX Y HAC 710 CHX IO HET a/[eKBATHOr0 HAYYHOTO si3bika®. JI7Ist mpocTOTHI
JieTla MO’KHO ObLTO OBl BEIHECTH OTH SIBJIICHHUS 3a TPaHHUIIBI PEIMETHOTO MUPa
MCTOPHHU MCKYCCTBAa U OOBSBHUTH aOCTPAKTHOW TeOpHeH, eciii Obl BO MHOTHX
CITydasiX «IPOCTPAHCTBEHHBIE WKOHBI» HE OINPENeIsUTH KaK OOIIYI0 CHMBOIIH-
YeCKYI0 U XYI0KECTBEHHYIO CTPYKTYpy KOHKPETHOTO MaMsTHUKA, TaK U MHO-
THE COBEPIIEHHO KOHKPETHBIE €ro ACTalH.

B a3T0ii cTaThe MHE XOTENOCh OBl PACCMOTPETH €Il OJWH MIPUMEp BH3aH-
TUACKOW TPOCTPAHCTBEHHOM WKOHBI, TUIOJOTHYECKH POACTBEHHOW MaHn-
JnoHy n KepamMHOHY, HO BOIUIOIIEHHOM MHBIMM CPEACTBAMHU B TOPOACKOU
cpeze, BHe MKOHOTpaduu KOHKpeTHOro xpama. Peub unmer o Yydomeoprom
oeticmse ¢ Ooueumpueti Koncmanmunononvbckoil, WiH, KaKk €ro 4acTo Ha3bl-
BaJld MAJIOMHUKH, «BTOPHUYHOM UyJI€», KOTOPOE MPOUCXOIMIO KaKIYIO He-
JIENII0 B CaMOM LIEHTPE BU3AaHTHUHCKOW CTOJIMIIBI, HA IJIOUIAIN Iepel] MOHa-
cteipeM OWTOH, PacIONIOKEHHOM K I0ro-BocTOKy oT Csitoit Codumn. O
BTOPHUYHOM JIEMCTBE COXPaHUJIOCh MHOXKECTBO cBUAETeNbCTB XI[-XV BB. Ha
IPEYECKOM, JTATHHCKOM, JPEBHEPYCCKOM M CTapOMCIIAHCKOM s3bIKax . OHO

IocranoBky npobaemst cM.: Lidov A. Heavenly Jerusalem. The Byzantine Approach // The
Real and Ideal Jerusalem in Jewish, Christian and Islamic Art / Ed. B. Kuehnel. Jerusalem,
1998, p. 341-353, esp. 353.

Hctopuueckue cBuaeTenbeTBa 00 nkoHe OIUTUTPUH B €€ BTOPHUYHOM AEHCTBE OBLIH CO0-
pansl B pabote: Janin R. La géographie ecclésiastique de 1’empire byzantin. 1. Le si¢ge de
Constantinople et le patriarchat oecumenique. III. Les églises et les monasteres. Paris,
1953, p. 212-214. CoBpeMeHHBIH aHaJIM3 INIABHBIX HCTOYHUKOB cM.: Angelidi C., Papama-
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JIOKYMEHTHPOBAHO B HCTOYHMKAX €7Ba JIU HE MOJIHEe, YeM KaKoe-JTH0o0 JIpyroe
coObITHe B xu3HN KoHcTanTuHOMONA. Ha 9ymo, mo 3aMedaHuro majJOMHUKA,
cTeKaJicst Becb ropo. JleficTBo paccMaTpuBalioch Kak IIIaBHOE cpeau Oecuuc-
JICHHBIX OOpANOB, MPOMCXOAMBIIMX B CTOJMIE uMMepuu. Hemamyio poib
3/1eCh Urpal M CTaTyc caMoi MKOHBI OIMIHTpHUH, KOTOpas BOCIIPUHUMAJIACh
KaK MajuiaiyM rpajga u rocyJapcTBa, CaMblii BaXKHbIN NMPUKU3HEHHBIN U 1y-
TIOTBOPHEI 00pa3 boroMaTtepy, CO3MaHHBIN, 10 MPEIAHUI0, CAMUM €BaHTEIIH-
crom JIykoii®. 3HaMeHATENBbHO, YTO OHA MOTJIA BHICTYNATh KAk COOMpATENh-
HBIH 00pa3, MPEACTABIIIONIVNA BCIO MMPABOCIABHYIO0 UKOHHYIO TPAJUIHIO, KaK
MBI BUIMM Ha U3BECTHOM MKOHE «TopecTBO mpaBociaBus» U3 bpuranckoro
my3sest (XIV B.), roe nMeHHO OIUTHTPHS BOILIOMIACT TeMY MOOEABI HKOHOMO-
quTaHus (W1, 2).

He cimydaiiHo BTOpHHYHOE TEHCTBO KaK BayKHEHIIIee COOBITHE TyXOBHOM
JKU3HH TOJTY4HiIo oTpaxkenue B ukonorpaduu. C XIV B. 0HO mOsIBISIETCS B
muknax Axaducta. ['maBublii npumep — ukona XIV B. «[loxBana boroma-
Tepu ¢ Akaductom» u3 YcrneHckoro cobopa Mockosckoro Kpemus (wi. 3),
rie ciieHa BTOPHHYHOTO dyna wumoctpupyer koHmak XIII «O, Bceemeras
Martn» (uin. 5), Toraa Kak B KiieiiMe, pacloIOKEHHOM CTPOTO CUMMETPHYHO,
M0 APYIyI0 CTOPOHY OT TpoHa boropoauuel, WUTIOCTpUpYETCs KOHIaK [
«B36pannoii BoeBoxe mobemutensHas» (uin. 4)’. B Hem n306paskaercs mpo-
neccust ¢ Onurutpueit KoHCTaHTMHOMONIBCKOM, KOTOpas HauWHANach cpasy
0 3aBEpIIEHUH BTOPHUYHOTO AelcTBa. Takum o0pa3oM, JBa COOBITUSA C dy-
JIOTBOPHOI MKOHOM MpeCcTaBIeHB Kak A u () Bcero mukia Akaducra, co3-
JaBas UKOHOTpaUIecKuil TOKYMEHT TIEPBOCTEIIEHHON 3HAYMMOCTH.

JpyruM BaXHEUIIMM JOKYMEHTOM SIBIISIETCS YHUKAIbHAs (pecka KOHIIa
XIII B., COXpaHHBIIASCSA B HAPTEKCE LEpKBH Biaxeprutrccsl B Apre”. ITio-

storakis T. The Veneration of the Virgin Hodegetria and the Hodegon Monastery // Mother
of God. Representations of the Virgin in Byzantine Art / Ed. M. Vassilaki. Athens, 2000,
p. 373-387, esp. 378-379.

CoBpemenHblii aHanu3 npepanus cMm.: Walter Chr. Iconographical Considerations // The
Letter of the Three Patriachs to Emperor Theophilos and Related Texts / Eds. J. A. Munitiz,
J. Chrysostomides, E. Harvalia-Crook, Ch. Dendrinos. Camberley, 1997, Iv-lvi; a taxxe
(hyHIaMeHTanbpHOE UCCIeI0BaHuE Beel Tpaguuun o6 ukoHax cB. Jlyku: Bacci M. 1l pennel-
lo dell” evangelista. Storia della immagini sacre attribuite a san Luca. Pisa, 1998.

OtH KIeliMa CriennaibHO paccMaTpUBAINCh B pabotax: Canuxosa D. I1. OTpaxkeHHe UCTO-
PHYECKUX KOHCTAHTHMHOIOJBCKUX PEIUH B MKOHOTpapHU HKOHBI IOCIEIHEH YeTBEepTH
XIV Beka «IloxBana boromatepu ¢ Akaductom» // TIpoGieMbl pycckoil cpeHEBEKOBOM
xynoxectBeHHOH KyabTypsl ( TMMK. Marepuainsl u uccnenoBanus, VII). M., 1990, c. 45—
56; I'pomosa E. b. Victopus pycckoii nkonorpadpun Axaducra. Mkona «IloxBana boroma-
Tepu ¢ Akapucrom» u3 YcmeHckoro codopa Mockosckoro Kpema. M., 2005 ¢. 107-114,
i 1, 3, 26.

Achimastou-Potamianou M. The Byzantine Wall Paintings of Vlacherna Monastery (area of
Arta) // Actes du XV° Congrés international d’études Byzantines (Athénes 1976). Athénes,
1981, 11, 4-14.
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Xasi COXPaHHOCTh M300pakeHHs] TeM He MEHee IMO3BOJISET OCYIIECTBUTH pe-
KOHCTPYKITMIO BCEH CIIeHBI, KOTOpas Haamucana kak «Pamocts (Xopd) ot
[pecpsroit boropoaunsr Onurutrpun B Koncrantunomnone» u «boropoauua
Opurutpus» (uin. 6a, 6). Kommosuuus nonHa pegyaidinnx nogpoOHOCTeM, ae-
TaJIbHO TMEPEAAIOINX KaK MPOUCXOASIINE OOPsIIbL, TaK U AMN30/Ibl PHIHOYHOM
ToproBiu Ha 1uiommaau Oauron (wi. 7). [lpu Bcem paznuuuu netaneit Bo Beex
M300paKEHNAX BTOPHUYHOTO Yy/a MOBTOPSIETCS OJUH U TOT )K€ LIEHTPaJIbHBIH
MOTHUB. B 1leHTpe KOMIO3UINK TPEACTABICH YEIOBEK C PAaCTIPOCTEPTHIMHU Py-
KaMH, KOTOPBIH, KaK Ka)XeTCs, HECET HaXOAAIIYIOCS y HETO HaJl TOJIOBOU HKO-
Hy Onmurntpuu. Bokpyr Hero mpeacTaBieHBl CIYXKHTENIW WKOHBI B KPAaCHBIX
o0adeHnsIX, a TaKKe MOJIAIIIECS KIMPUKHA U MUPSHE.

Henr3s ckazarb, 4T00B BTOpHUYHOE jJeicTBO ¢ Omururpueii KoncranTu-
HOMOJBbCKOU HE MONYYMIO OTPaKCHHsI B HAyYHOU nuTepaType. Pasnuunble
acmeKThl 3aTparuBarorcs B paborax [I. Mamxkecku, H. Ilarepcon llleBuyenko,
B. ITenueBoii’. CylIecTBYIOT U OT€YECTBEHHBIE UCCIIEAOBAHUA. MOXXHO BCHO-
MHATE cTaThio . I1. CanukoBoii', nuccepraumio E. b. 'poMoBO#, HEJaBHO
TIOABMBIIYIOCS B BHJE MOHOrpaduu'', Moo pa6oTy 06 Omururpum 1992 .,
KOTOpasi B PYKOIUCH OBbLIA JOCTYIHA MHOTHM KOJUIeraM'’, HOBYIO IMyOiHKa-
wto U. A. llanuuoii”. Tlpu Bceit BaXHOCTH MPOJICIAHHOM paGoThI, KOTOpAst
MO3BOJISIET HE OCTAHABIMBATHCSA Ha MHOTHX JIETANSIX, OTMETHUM, YTO TJIaBHbIC
BOIIPOCHI ocTaroTcsi 6e3 yoeauTenpbHoro otBera. Uto u3 ceds B 1ENoM Ipes-
CTaBIUIO «BTOPHUYHOE UYy/I0», 10 KAKOMY KJIacCy KyJIbTYpPHBIX SIBICHUN OHO
MOKET OBITh ommcaHo? B 4eM COCTOSUT CHMBOJMYECKUHN 3aMBICENT TIPOUCXO-
JMBLIETO JEHCTBA U MOYEMY OHO MMENO TaKOE OFPOMHOE 3HAYEHUE B TyXOB-
HoM ku3Hu KoHcrantuHomnona? I[lo-BUOAMMOMY, HMEHHO OTCYTCTBHE SCHBIX
OTBETOB Ha ATH BOMPOCHI MOPOJIUIIO JIFOOOMBITHYIO CUTyalnto B Hayke. [lpu
HEBEPOATHOM OOWJIMM HMCTOYHHKOB U OYEBUIHOW 3HAYMMOCTH BTOPHHUYHOE
JEWCTBO HE MMOMAN0 HU B OJHY M3 OOIIMX HCTOpWil BuzaHTuu, HU B OIUH U3

Majeska G. Russian Travellers to Constantinople in the Fourteenth and Fifteenth Centuries.
Washington, 1984, p. 362-366; Ilammepcon [llesuenxko H. Ciayxutenu CBATOH HKOHBI //
YynorBopHas ukoHa B Buzantuu u Jpesueit Pycu / Pen.-coct. A. M. Jlugos. M., 1996,
c. 133-136; Pentcheva B. The ‘Activated Icon: The Hodegetria Procession and Mary’s
Eisodos // Images of the Mother of God. Perceptions of the Theotokos in Byzantium / Ed.
M. Vassilaki. London, 2004, p. 195-208.

1 Canurosa 2. I1. OtpakeHHe HCTOPUYECKUX KOHCTaHTUHOIONBCKUX peanuil.., ¢. 45-56.

" I'pomosa E. B. TIpo6remsl uxoxorpadun Axaducra Boromatepu B uckyccrse Buzantuu u
Hpesueit Pycu XIV Beka: [duc. ... kaun. uck. M., 1990, c. 29-47, 87-95; Ona sce. Ucto-
pust pycckoir uxkonorpapun Axapucra. Uxona «Iloxsana boromarepu ¢ Axaductom» u3
VYcenenckoro cobopa Mockosckoro Kpemis. M., 2005, c¢. 107-114.

12 Juoos A. M. Opurutpust KonctaHTHHOMONBCKAS // Uy IOTBOPHBIEC HKOHBI B BOCTOYHOXPH-
CTHAHCKOH KyJbTYPBbI. DHIUKIIONEANS (PYKOMHUCH, 36 C.).

B anuna Y. A. UynorBopHas ukoHa boromareps OQUruTpus U ee BTOPHUYHBIC XOXKICHUSL

o Koncraurunomnomo // VckycctBo Xxpuctuanckoro mupa, 7 (2003), c. 51-74; Oua orce.

PenukBuM B BOCTOUHOXPHCTHAHCKOW MKOHOTpaduu. M., 2005, c. 243-274.
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OUEPKOB €€ KyIbTyphl U UCKyccTBa. Co3/aeTcst BlieyaTlIeHHe, 9T I OTPOM-
HOTO SIBJICHUS B CYIIECTBYIOIIEH HAyIHOW KapTHHE KaK ObI HE OKa3aI0Ch MeC-
Ta. He ciyuwaiiHo xenmaHue MccieqoBaTelNeil MepeBeCTH Pa3roBOp C BTOPHHUY-
HOT'O uyJia Ha OoJiee TOHATHOE MPOJIODKEHHE JICHCTBA — IECTBUE C UKOHOM,
BIIKMCAB €T0 B MPUBBIYHYIO KATETOPHIO MPOLIECCHUI.

Kcrarn, mponieccus ¢ Ogururpueii KOHCTaHTHHOIIOIBCKOW BO3HHKAET
paHbIle IyJOTBOPHOTO AeiicTBa. O HEW Kak O HEKOH Tpaaullud TOBOPUTCS
yxke B xkutnu cB. oMbl Jlecbocckoit X B.'*, Torna kak TEpPBOE CBUIETENBCT-
BO O BTOPHUYHOM 4YyJie¢ OTHOCUTCS K KoHLy XII B."” 3HaMeHaTeNbHO, YTO
oueBuaUbl XI[-XV BB. ONUCHIBAIOT OJJMH U TOT K€ MPAKTUUYECKHU HE U3MeE-
HSBIIUICS O0OpSJl. YHUKAIBHBIC TI0 MMOJIHOTE OMUCAHUS «BBIXOA0B» OIHUTUT-
pUU IO BTOPHUKAM COXPAaHUWIUCH B TpeX ucrtouyHukax XIV-XV BB.: «Xo0x-
nernm» Credana Hosropoama (1349 r.)', myTeBsIx 3ammckax HCIaHIEB —
Pyu loncaneca ge Kinasuxo (1403)"" u Iepo Tadypa.

CooOmienue [epo Tadypa, nmoceruBmero Koncrantunomnons B 1437 1.
W MHOTO pa3 y4JacCTBOBABIIETO B BTOPHUYHOM JEHCTBE, OTIMYAETCS HaW-
GonbIIell KOHKPETHOCTHIO' . ['71a3aMu uy’ecTpaHIla OH OTMedal peaKHe
noapoOHocTU: «Ha credyiowee ympo OmMAPAGUICS S OCMAMPUBAMDb Yep-
koeb Ceamoil Mapuu, ¢ komopoi noepebeno menro Koncmanmuna, u ecmo
mam uxkona Haweti I'ocnoowcu /lesvr Mapuu, nanucaunnas césamuim Jlykou, a
¢ Opyeoii cmoponwvt Haw I'ocnoodv pacnameiii, HANUCAHHBIL HA KAMEHHOU
naume u YKpaueHHulil no Kpaam u no ¢omy cepebpom, Komopozo, 2080psm,
HEeCKOIbKO KUHMALO08, d 8Ce U300pajdcenue maxkoe msaiceioe, Ymo He cmoe-
Ju 661 NOOHAMb U wecmb yenosek. M Kasicowvlli 6MopHUK codupaemcs: MHO-
Jrcecmeo ooell, U Omnpasisemcs myoa 00 08adyamu 4eioseK, 00emvix 6

' Halsall P. Life of Thomais of Lesbos // Holy Women in Byzantium. Ten Saints' Lives in
English Translation / Ed. A.-M. Talbot. Washington, D.C., 1996, p. 311, 291-292 (o nate
xutus). [lo npenanuto, nepeckazanHomy Huxugpopom Kammcrom B XIV B., npoueccuio
M0 BTOPHHMKaM YCTaHOBWIA eie umneparpuua [lymexepus B V B. (Nikephoros Kallistos
Xanthopoulos. Historia Ecclesiastica, XV, 14 // PG, t. 147, col. 44). HenpesnoxHbiM ¢ak-
TOM SIBJISIETCSI CYLIECTBOBAHME BTOPHHUYHOIO OOTrOCIyKeHHs BO BTOpoil momoBuHe XI B.;
COIVIACHO COOOLICHNIO «AHOHMMa MepKaTn», TOPKECTBEHHbIE MPOLIECCUH C HKOHOIT Ipo-
HCXOJIMJIM [0 BCEMY I'OpOJLY, CONPOBOXIAIUCH NIEHHEM IICAJIMOB U TMMHOB HPH OOJIBIIOM
credeHnu Hapoja (UynoTBopHas nkoHa B Busantuu u [lpesneii Pycu, c. 443).

1% 310 onMcaHMe OCTABIEHO JaTYAHAMH, COBEPIIABIINME ATOMHUIECTBO B CBATYIO 3eMIIIO;
Scriptores minores historiac Danicaec medii aevi / Ed. M. C. Gertz, 11, Kobenhavn 1918—
1920, p. 490-491.

'S Majeska G. Russian Travellers to Constantinople in the Fourteenth and Fifteenth Centuries.
Washington, 1984, p. 36, 362; TIUIIP. XIV — cepenuna XV Beka. M., 1981, c. 34-35.

'7 Ruis Gonzdles de Clavijo. Embajada a Tamorlan / Ed. F. Estrada. Madrid, 1943, p. 54; Pyu
Toncanec oe Knasuxo. JlneBauk mytemectBus B Camapkana ko nsopy Tumypa (1403—
1406). M., 1990, c. 42—44.

18 Jimenez de la Espada M. Andances e viajes de Pero Tafur por diversas partes del mundo
avidos (1435-1439). Madrid, 1874, p. 174-175.
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ONIUHHBIE KPACHBlE, CILOGHO ) ObIKOG OJisl 0XOMbl HA KYPONAMOK, NOJIOMHSI-
Hble 00e2#CObl, C NOKPLIMbIMU 20J108AMU,; THOOU IMU U3 0OHO20 pooa, Opyaue
He MO2Ym UCHOTHAMb DY CAYIHCOY, OHU OBUNCYMCS ¢ BObULONU npoyeccuell,
U 100U 8 MOM 00ESTHUU NOOX0O0AM N0 0OHOMY K UKOHE, U KMO ell Hpagumcsi,
MOMY OHA NO3BOAAEM 638Mb CeO5 MAK 1e2K0, CIOGHO Dbl 8eCUd OHA OOHY
VHYUIo, U K1a0ym ee HA NAedo, U ¢ NeCHONEHUAMU GbIXOOAM U3 YepKeu u
Hanpasusilomest K O0abwiol niowaou, u mam mom, Kmo Hecem ee, X00um ¢
Hell om 00H020 KOHYA 00 Opy2020, U 06xo0um [Tak TUIONIANb| namvoecsm
pas, u Kascemcs, 4mo UKoHa NOOHUMAem e20 Had 3emiell, npuiem OH me-
psem co3nanue u OeOHeem, He OMPLIBAs 21143 OM Hee, 3amem OH CAOUmCs,
nooxooum Opyeou, bepem ee u Kiadem cebe Ha nieyo, u Oeidaem mo Jice
camoe, max 4mo Mmaxum oopazom yemvipe U NAMb 4el08eK HOCAM ee 8
meuenue mozo OHa. B smom Oenv Ovigaem Oazap, u NpuHOCAM myoa MHO-
JHCecmeo sewell Ha npooanicy, U CMeKaemcst MHONICeCME0 M00ell; KIUpuKu
bepym gamy, NOOHOCAM ee K UKOHe U pa30aiom ee npucymcmseyrouum mam
T00AM, U C MOU Jice camoli npoyeccueli 8036pawaiom OHU UKOHY HA C80e
mecmo. U 3a 6ce mo epems, umo 6win 5 6 Koncmanmunonone, ne ynycmui s
HU 00H020 OHs, Ymobbl nobvieams mam, UOO OelUCmMEUmenIbHO Mo — Gell-
Koe uyoon'.

B 5TOM 1 JpyTrHX CBHICTENHCTBAX C PAa3HBIX TOUYCK 3PEHUS ONUCHIBACTCS
OJIHO M TOXE YyJ0: IMOCJIE TOT0, KAK HEBEPOSTHO TSHKEIYIO HKOHY, KOTOPYIO
C TPYJOM TOJHMMAIOT HECKOJIbKO YEJIOBEK, CTABAT HA TUICYH MPEICTaBUTE-
0 M30paHHOTO poAa ciuykurenedl OXWTUTPHUM, OHA YYIECHBIM 00pa3oM
CTAHOBUTCS HUYETO HE BECSIIEN — OECIUIOTHOM.

Hmeromme mMpaBo HOCHTh MKOHY OBLTH OOJadeHBI B OCOOBIC KPacHBIE
NBHSIHBIC OJICAHMS, YKA3bIBAIONIME HA MPHHAUIGKHOCTH 0COOOMY poy’’.
Kak sicHo u3 natckoro cBuaerenbeTBa koHna XII B., 1axe MPUKOCHOBEHHE K
WKOHE SIBJSIOCH 0COOOH TpHBHIETHUEH: «M3 ceésmocmu e u noumeuus,
CMEWAHHO20 CO CIMPAXOM, HUKMO U3 MOOSWUX cell ek He depiaem Koc-
HYMbCS 00 Hee PYKAMU, HO U3 mexX, KMo 8edem YeOUHEHHYIO JCU3Hb 6 KENbsX,
guibupalomes 602060a3nennble Mydicu, umobsl Hocums ee»’'. KiaBuxo B
Havane XV B. Takke MOIAYEPKUBAIT OCOOBIA CTATyC CITy)KUTCICH WKOHBI:
«l'0gopsam, ymo HUKMO Opy2oll He MOodCem NOOHAMb e20, Kpome I3mozo [de-
JIOBEKA], maK Kak ox npoucxooum uz pooa, yeoonozo boey, u [moromy] mo-
orcem noomusme ezo»’>. Tlo Bcell BEpOSTHOCTH, MMEHHO TAKOE CEMEHCTBO

¥ Iepo Tagyp. Pennxsuu Koucrartunonons / Iep. JI. K. Macuens Camueca // Penuksun
B Buszanruu u JIpesueit Pycu. [Tucemennsie ucrounnku / Pen.-coct. A. M. JIugos. M.,
2006, c. 243-245.

2 ITammepcon Ilesuenxo H. CyXHTenn CBATON HKOHEL.., ¢. 133—136.

2! Scriptores minores historiae Danicae medii aevi, p. 490491 / ITep. JI. K. Macuens Can-
yeca.

2 Krasuxo. Yxas. cou., c. 44.
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n300paskeHo Ha MuHHaTiope u3 Ilcanteipn amumbrona® (w. 10). Cormac-
HO CBHJIETEIBCTBY PYCCKOU JICTOMUCH, OHH MPHHAUICKAN K POAY CBSITOTO
Jlyku, mpyruMu ciioBamu, 1O TIPEJaHUI0, SIBISLIUCH POJICTBEHHUKAMH aBTOPa
nKoHbI OJUTHTPHEA — CBATOTO MKOHOINCIA M epaHremucta Jlyku’'. Beico-
YAl CTaTyC 3TUX CIYXKHTEICH ObUT aKIEHTUPOBAH XapaKTEPHOH neTa-
neto ukoHbl «TopxkectBo IlpaBociaBusi» u3 bpurtanckoro myses» (ui. 2):
ciayxkutenn OIUTUTPUHA B OCOOBIX KPACHBIX OJCSHUSAX, TOJACPKUBAIOIINC
WKOHY C JIBYX CTOPOH, U300paXEHBI C KPHUTbSIMH, KaK aHTEIIbL.

CorracHo MHOTUM Pa3HBIM CBUACTEIHCTBAM, UMEHHO 3TH CITYKHTEITH
Opurutpun MoriH, 0e3 BCIKWUX YCWINH, HOCUTh MKOHY KPYyraM, Kak OBl
BEIpe3as Ha PBIHOYHOHM IUTOMAAM 0CO00€ CaKpaldbHOE MPOCTPAHCTBO. PHI-
HOYHBIA KOHTEKCT, OTMEUYEHHBII B OMUCAHHUAX W JETAIBHO M300pa’keHHBIN
Ha (pecke ApTHI (W1 6), IPEACTABISAETCS CO3HATEIHHBIM AJIEMEHTOM TIPO-
UCXOMSIIETO JIeHCTBA, TpeBpalaroero «mpodannyo» 0a3apHyr cpeny B
MECTO CBsIIEHHOro OorosiBiieHus. OObYHasi IIiomanb mpeodpasyercs B
MPOCTPAHCTBO COOOPHOTO MOJICHUS, IMOKAsSHUS M HEMPEPHIBHOTO YYIO0TBO-
pEHUs: YYaCTHHKAM pa3laroTcsl KyCOYKH BaThl C UyJAOTBOPHBIM MHUPOM OT
MKOHBI M TIPOMCXO/IAT HCIIETCHHS GONTBHBIX .

OmHako KJIIOYEBOM MOMEHT BTOPHHYHOTO UyJa — BHJCHUE <JIETalO-
ey mo miomaan OJUTruTpuu, KOTopas Kak Okl caMa HOCHUT CBOETO CITY KH-
TeJIs, HAXOSIIETOCs B OKCTATHIECKOM COCTOSIHUH C 3alIPOKHHYTOM TOJIOBOA.
HeBeposTHbINT MUCTHUYECKHUH XapaKTep OTKPBIBABIIETOCA 3peulla OINHCaH
IaTckuMu masioMHuKaMu B Ceatyro 3emumto B XII B.: «B mpemuii sice denv
Kascooll Hedelu 8paujasncs Ha 21d3ax 6ce20 HaApoOd AH2eNbCKUM O8UNCEHU-
eM, CNIOBHO 3aX6AYEHHAS KAKUM-MO GUXPEM, OHA KPYJCUum emecme ¢ cooou
€80€20 HOCUNLWUKA, MAK YMO U3-3a YOUBUMENbHOU ObICMPOMbL KAXNCEmcs
cozepyarouum, ymo 2naza ux oomanwvigarom. Cobpasuivecs no oowvluaio ceo-
emy Gvlom cebs 6 epyos u eocknuyaiom.: Kyrie eleison, Christe eleisony».

2 Berlin, Staatiche Musseen, Kupfersichkabinette, 78. A. 9 (Hamilton 119), fol. 39v. HoBas
HHTEpHpeTanus cueHsl cM.: Patterson Sevcenko N. Miniature of the Veneration of the Vir-
gin Hodegetria // Mother of God. Representations of the Virgin in Byzantine Art, p. 388—
389. Cm. Taxxke: Havice C. The Hamilton Psalter in Berlin, Kupferstichkabinettt 78. A. 9
(Ph.D. Diss. The Pennsylvania State University, 1978), p. 120-135.

# «Crysxur mwrems JIYIHHO 0 CEro IHsS», TOBOPHTCS B PyCCKHX IETOMHCSX IEPBO MOIOBH-
Hel XV B., B ToM ncie B Coduiickoit I: TICPJI, T. 5. JI., 1925, c. 189—-190.

%% ToMHMO BIONHE SICHOTO CBHIETENECTBA Tadypa, O HOTYUEHHH «IOMHPH3HMOY» M OMA3a-
HUH TOBOPUTCS B TeKCTe «XoxeHus»» Mruartust CMOJIEHCKOro, TOra Kak 0 TOM, YTO MKOHa
«OOJBHBIX HCLENSAET», co00IIaeT pycckoe AHOHUMHOE cka3anue XIV B., KOTOpoMy BTOPUT
Ipsx Anexcanap, 3aMedasi, «KTO C BEpPOI0 MPUXOIUT 37paBue noiyyaet»: Majeska G. Op.
cit., p. 95, 139, 161.

%6 310 BaxkHeiflIee CBHICTENBCTBO JOMITO JI0 Hac B r1aBe XX VI «O6 nKkoHe cstoit Boropo-
munel B Koncrantunomone» counHeHust «O6 otOwiTHH gaTdadH Bo Caryroo 3emito» (De
profectione Danorum in Terram Sanctam, koren XII B.): Scriptores minores historiae Dani-
cae medii aevi, p. 490491 / I1ep. JI. K. Macuens Canueca.
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Cretdhan Hosropogen kpacaopeunBo gononHset B X1V B. : «Eounomy ueno-
6€Ky 8bCMABAM HA NIeWd 8bCMAUHO, d OH pYKe pacnpocmpe, aKu pachnsm,
maxodce U oYU emy 3anpogvpiicemnv. Budemu 2po3no: no Oyesuuyy mviuem
€20 cemMo U 08amo, 8elbMU CUILHO NOBEPLINbIGAEm UM, A OH He HOMHUM CA
KyOblL €20 ukona nocum»’ . Tlepo Tadyp oTmeuaer To xe sienue: «Tom,
KMo Hecem ee, 0BUICEMCs ¢ Hell 0m 00H020 KOHYA 00 Opy2020, U 00X00um
max niowadsb NAMbOECIm pas, U Kaicemcs, Ymo UKoHa nooHumaem e20 Hao
3emieli, npuuem oH mepsem CO3HaHue u OniedHeem, He OMpbLIBAs 21d3 Om
neey™*. OMUCaHMS TO3BOJIAIOT 3aK/IIOYNTh, YTO BO BPEMsi BTOPHHUYHOTO 4Uy/a
Omurutpus KoHCTaHTHHOIIOIBCKAS, KaK OBI O’KMBIIIAs M OECIIOTHAS, JIeTalia
HaJl TOJIOBAMH MOJISIINXCS C OTPOMHON CKOPOCTBIO, TIPM STOM BpaIlasch
BOKPYT COOCTBCHHOM OCH.

MOTHB KpyroBOrO BpAIICHHUS MPEACTABIIACTCS NPUHIUINAIBLHO BaXK-
HbIM. CUMBOJIMYECKHA OCMBICTICHHBIN B IATPUCTHKE U €Ie PAaHbIIE B TUIATO-
HOBCKOW JIPEBHETPEUYECKON TPAAWIINHU, OH WIpaj KIFOYEBYIO POJb B BH3aH-
THIICKOM BOCIIPHATHH GOXKECTBEHHOTO MPUCYTCTBUS . DddEKT Bparaomie-
rocsi XpaMa MPeKpacHO OMUCAH M MPOUHTEPIIPETUPOBaH B [X B. maTpuapxom
doTtreM B NOpPONOBEAM Ha oOcBslleHHME Xpama boromatepu Papocckoil:
«Kaorcemces srce, umo 6ce Opyzoe HaxoOUmcs 8 UCCMYNIeHUU, 8 IKCmamuye-
cKkom Osudicenuu (§KoTdost) u epawaemcs cam xpam. Beov 6nazodaps ec-
MeCMBEeHHbIM U BCEBO3MONCHLIM 00paweHusM [B pa3HbIe CTOPOHBI| U HO-
CMOAHHBIM O0BUNCEHUAM, KOMOpble 3acmasiaem npemepnesams 3pumens
NOBCI00Y NpUCYmcmayiouwee MHO2000pasue 3peauly, ceoe 6nedamieHue
(ncdOnue) on nepenocum eoobpacenuem 6 cosepyaemoe»’’. MHOrO3HaUH-
TEJIeH aKIEeHT, ceJaHHbli DoTHeM Ha BHYTPEHHEM IEepEeKUBaHUU, ITEPEHO-
CHUMOM BooOpakeHHeM Ha cosepraeMoe. CymecTBeHHOW OCOOCHHOCTHIO
3TOr0 MUPOBOCTIPHUSATHS SBJSETCS OTCYTCTBHE MPOTHUBOIOCTABICHUS MEKIY
3pUTENIeM B U300pakeHUEM, KOTOPBIC BO BPAIIAIOIIEMCs IIPOCTPAHCTBE, CO-
eANHAONEM He0O U 3eMJTI0, CTAHOBSITCS SAMHOM CyOCTaHIHEH.

HezaBucumo ot Hamield Bepsl B 4yZeca, MOXXHO ONHCATh BTOPHHYHOE
JICHCTBO B COBPEMEHHBIX MOHATHSIX «IeppopMaHca», OTAaBas ce0e OT4eT B
YCIIOBHOCTH 3TOTO pabodero TepmuHa. 1o Beelt BUIUMOCTH, ASHCTBO HE TIPO-
CTO TIPE/ICTABIISIO YyJIECHOE SBJICHHE boropoamill B CBOEM Tpajie, HO U OT-

" Majeska G. Op.cit., p. 36.

% ITepo Taghyp. Penuxsuu Koucrantunomnons / Iep. JI. K. Macuens Carueca // Penuxsuu B
Buzantuu u lpesueit Pycu. Ilucemennsie uctounuku / Pen.-coct. A. M. Jlunos. M., 2006.

% O mapagurMe KpyroBOTO BAIICHHsS B BH3aHTHICKOH KyIhTYpe CM. B CTaThe HHKOTETTEI
HUcap B HacTosmeM cOOpHHKE.

3 [ep. B. B. Bacumuka. CM. Tipumoxenne K cratee: Judos A. M. Ilepkoss Bormatepn ®a-
pocckoif. IMmnepaTopckuii XpaM-pearKBapuii Kak KOHCTaHTHHONOIbCKUH ['pod NocnoneHs
// Buzanruiickuit mup. VckycctBo KoHCTaHTHHOMONS M HAI[MOHAIBHBIE Tpagumuu. M.,
2005, c. 103.
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CBUIAJIO K BITOJTHE KOHKPETHOMY cOOBITHIO. Ha Ham B3riisim, 4yAZOTBOpHOE
JeicTBo ¢ OmuruTpueil SBISUIOCH JUTYPTHYECKUM U MKOHHYECKUM BOCHPO-
n3BeneHueM ocaapl Koncrantunomnosns B 626 r. CorflacHO MpeaHuio, B 3TOM
TOJy Tpaj ObLI CrIaceH OT aBapOB M MEPCOB 3aCTYITHUYECTBOM bOropoauIel 1
ee uy[0TBOPHOIT HKOHEI' . B CpeHEBM3aHTHICKMIH MEPHO 3TO COOBITHE ObI-
JI0 pacCMOTPEHO KakK BBICOYANIIMI MpUMep U 00pa3lioBoe 4yJ0, KOTOpoe Mo-
TOM TIOBTOPSUIOCH MHOTOKpaTHO. CTaBiiee NOMHHUpYOIIEH MuQoIoreMoHn,
OHO TIOBJIMSIIO HAa MHOTHE c(hepbl BU3AHTHICKON KyJIbTYpHI. B Harrem KoHTek-
CTe 3HaMEHaTeJIbHO, YTO MMEHHO C 3TON 0cajoi MpeJaHue CBA3alI0 CO3/IaHHe
Axadwucta u Harmucanue matpuapxom Cepruem mepBoro KoHaaka «B30paHHOM
BoeBozie noGeurenbHan» >, BeposaTHO, HIMEHHO [OITOMY CIIEHA IOSBIACTCS
B IMKJIaX Akaducra.

Kak MBI MOMHUM, PUHIMIHAIBHBIM 3JIEMEHTOM BTOPHHYHOTO JEWCTBA
OBUTO TOBTOpSIOLICECS KPYrOBOE IBM)KEHHE CIIYXKHTENS ¢ MKOHOW IO PBbI-
HOYHOW mIomaau. B puryasie npociekuBaerTcsl sicHas Napauielb C LEH-
TPaJBHBIM 3ITU30/I0M UCTOPHU OCAJ(bl — 3aIUTUTEIBHBIMHU MTPOIIECCUSIMH BO-
kpyr KoHCTaHTHHOMONS € HECEHHWEM YyJOTBOpHOro oOpaza. OueBHILBI
COOBITHSI HAa3bIBAIOT €r0 HEPYKOTBOPHOI MKOHOW XpHcTa (BEpOSTHO, HMeES B
BUJy HaXOJWBIIHICS Toraa B ctonmile obpa3 m3 Kamymmansr). OmHako mmo-
crenyonas Tpaguuus He mo3aHee XI B. OTOXKIOECTBHIIA 3TOT YyAOTBOPHBIH
o0pa3 626 1. ¢ Ogurutpueit KoHCTaHTHHOMOIBCKOM, KOTOPOH M OBLIO TPH-
MMUCAaHO YYJECHOE CIaceHHe Tpajia OT aBapoB W MEPCOB, PaBHO KaK W IOCIe-
AyrolIMe M30aBNeHNs OT BPAXECKUX OCai’ . BTOPHHUHBIA COGOpHBI Miau
«l"ocriomu, momuyii!», obpamieHHsIi k boroposuiie u ee MKOHE, 3By4al Kak
OBI B IPOCTPAHCTBE OCAXKIEHHOTO T'Pajia, B3BICKYIOIIET0 BEJIMKOTO Uy/Ia.

[o Bcell BUAMMOCTH, MBI MOXKEM YCTaHOBHUTH JaKe KOHKPETHBIH HCTOY-
HHK, KOTOPBI HCIONB30BAJIM CO3/ATENM BTOPHUYHOTO nelictBa. MM morma
OBITH MPOTIOBEH HA UyIECHOE CIACEHUS TPajl, IPOYNTAHHAS OYEBU/LIEM COOBI-
it ®eogopom CuHKEIIOM B 627 T., B TOJOBITHHY W30aBICHHUS OT ocaI[LI3 ‘B
3TOM TEKCTE MBI HaXOJUM OOBICHEHHUE, IOYEMY UMEHHO BTOPHHUK ObUT BBIOpaH
U 9yAOTBOpHOTO neiicTBa ¢ Omururpueit: «On (aTpuapx) 6 ciezax npouien
no 8celi 20poOCKOLL CmeHe U, CLOBHO Henobeoumoe opydicue, NOKA3bI8al 00pas
booicuti... Dmom Oenv OvLl nepsvim OHem 0cadvl U mpemvum OHeM Hedeau

31O (opmupoBanny TpeaHKs M ero 0coGEHHOCTSIX CM. HOBOE MccienoBanue: Pentcheva B.
The supernatural protector of Constantinople: the Virgin and her icons in the tradition of the
Avar siege / Byzantine and Modern Greek Studies 26 (2002), p. 2-41, esp. 22-27, 34-38.

32 Van Dieten J. L. Geschichte der Patriarchen von Sergios I. bis Johannes VI. Amsterdam,
1972, p. 174-178.

33 Pentcheva B. The supernatural protector of Constantinople, p. 2227, 34-38.

3* Makk F. Traduction et commentaire de 1’homélie écrite probablement par Théodore le
Syncelle sur le si¢ge de Constantinople en 626 // Acta Universitatis de Attila Jozsef nominata,
Acta antiqua et archeologica 19 (Opuscula byz. 3). Szeged, 1975, p. 9-47, 74-96.
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(BTOpHHKOM)»”". TakuM 06pa3oM, BTOPHHK CTAHOBHJICS JHEM BOCIIOMHUHAHFHS
peanbHOrO UCTOPUIECKOTO COOBITHS Yepe3 er0 MKOHUYECKOE BOCTIPOM3BEICHUE
B 4yZIOTBOPHOM JieiicTBe ¢ OnuruTpueii, KoTopas depe3 O0KECTBEHHYIO CHITY
WKOHBI TapaHTUPOBAJIa CBOEMY I'Pajy BEUHYIO 3aIUTY U TIOKPOBUTEIBCTBO.

Eite oquH o4eHb CTpaHHBIN MOTHB BTOPHUYHOTO JICHCTBA MOXKET OBITH
cBsi3aH ¢ nponoBenbio deomopa Cunkemta. CoOrllacHO OMUCAHUAM U BCEM
M300paKEHUSAM, HECYIIIHI UKOHY CITY>KATETh BOCIIPOU3BOIUI OJUH U TOT XK€
KECT: OH MPOCTHpaN PyKd, kKak Oyaro ero pacrmsui. [lo cimoBam Credana
Hosropoaua, «on pyke pacnpocmpe, aku pacnam, makodce U o4y emy 3a-
nposvpacemvy>®. Jupas MIacTHKA XKecTa HeJBYCMBICICHHO HATIOMHHANA O
Pacmiatun, xotopoe, kpoMe Bcero, ObUIO M300pakeHO M Ha 000poTe caMoit
nkoHbI Omurutpun. OO 3TOH IeTanu CyMEeCcTBYET HeCKOIbKO CBHICTEILCTB.
[Momumo npenensHO TouHOTO cBUAeTenbcTBa [lepo Tadypa, umerorcs ap-
MSHCKAH W Tpe4YecKHe TEeKCThl. [ pedeckoe CBHIIETENLCTBO COIEPIKUTCS B
«Hcropun Kukkckoro monacteipsi» ['eoprus Monaxa (ok. 1422 1.): cornac-
HO TIpenaHuio, cB. JIyka, BIIOXHOBICHHBIN apxaHrenoMm ['aBpuuiom, «xanu-
can npeuucmuiti 06pasz Odueumpuu u pacnsamozo Xpucma Ha HPOMUEONo-
JIOJICHOUL CIMOPOHEe UKOMBI, MAK Jice KaKk Ha obeux cmoponax — I aspuuia u
Muxauna, kadawux na Xpucma»®' Apmsackuii mamomuuk (o 1437 r.) co-
obmaet: «MKrona, nanucanHas eeanzenucmom JIykotl, Ha 0OHOU cmopoHe
komopotl uzobpasicena bBoeopoouya co Cnacumenem na pykax, na Opyeou
cmopone — Xpucmoc na kpecme cnpasa u Bozopoouya cnesa»™™.

BeposTHO, 3TOT aBTOPUTETHEHIININ KOHCTAaHTHHOITONIBCKUH 00pa3 man
HaYaJo IeNoi Tpaauluu IBYCTOPOHHUX MKOH ¢ M300pakeHusIMHU Pacmarus
nmn «Xprcta Bo rpodex» Ha o6opore®”. OnUH U3 PaHHUX MPHMEPOB — 3Ha-

3 Ibid., p. 81.

3% Majeska G. Op. cit., p. 36. B pycckom mepeBoge: «OOHOMY uenoseky nocmasam ukomy Ha
naedy cmoiMs, U OH PyKu pacnpocmpem, CIOSHO €20 PACNAAU, d 2IA3d Y He20 3aKamsamcs,
MaK 4mo cMompenms CmpawHo, U no niowaou 6pocaem e2o myoa u clood, U 6epmum e2o 8
PpasHvle CMopoHvl, a on dadice He honumaem, kyoa e2o uxona nocumy (INIJIP. XIV — ce-
penuna XV Beka. M., 1981, c. 34-35).

37 Bacci M. The Legacy of the Hodegetria: Holy Icons and Legends between East and West //
Images of the Mother of God. Perceptions of the Theotokos in Byzantium / Ed. M. Vassi-
laki London, 2004, p. 322.

3 Brock S. A Medieval Armenian Pilgrim description of Constantinople // Revue des études
Arménien, IV (1967), p. 86.

3 CoxpaHWIIOCh 3HAYUTEIBHOE YUCIO TakuxX ABycTopoHHHMX ukoH XIII-XIV BB. Panuuii npu-
Mmep ceperaunsl XIII B. HaxomauTest B cunalickoM cobpanuu (Sinai. The Treasures of the Mon-
astery of Saint Catherine / Ed. K. Manafis. Athens, 1990, p. 119-120, figs. 58-59). [Isycto-
ponnsis Oxururpus ¢ Pacsituem XIV B. mounTaercst kKak 4yJOTBOpHasi B Oa3mimke AXUpo-
nuutoc B @eccanonukax. Heckoabko MKOH 3TOro TUmna xpaHsrcsi B BusaHTuiickoM Mys3ee B
Adunax: Acheimastou-Potamianou M. Icons of the Byzantine Museum of Athens. Athens,
1998, p. 44-47, Ne 10. Karanor nByctopoHHUX MKOH cM.: Pallas D. Passion und Bestattung
Christi in Byzanz. Der Ritus — das Bild [Miscellanea Byzantina Monacensia, 2]. Miinchen,
1965, p. 308-332.
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menuTas ukona XII B. u3 Kacropun (un. 11)*. O6pasel Ha 1Byx cTOpoHax
WKOHBI BOCIPUHUMAITICH OJJHOBPEMEHHO B JMHAMHUYECKOM OOTOCITYKeOHOM
KOHTEKCTE. DTOT 3P PEKT CONpsHKeHUs ABYX 00pa3oB Urpai 0coO0yI0 POk BO
BTOPHUYHOM JielicTBe. Kak Mbl MOMHMM, UKOHA JieTalla ¥ ObICTPO Bpalaiach
B Bo3ayxe. Tem caMbiM 00pa3bl OMUTHTPUH U MEPTBOTO XPHUCTA MEHSUIHCH
nepe/] ria3aMu KakJ10e MTHOBEHUE M JICHCTBUTEIBHO MOTJIA BOCIIPUHUMATh-
sl KaK HE4TO CJMHOE.

O0pa3 Pacnsitus, mpeacTaBiIeHHBIA KECTOM CIYKUTEAS OIUTHTPUUA |
N300paKEHHBIH Ha ee 000pOTe, TIOMOTAIOT MOHATh CMBICI MOTHBA HCYe3aro-
IIero Beca, OSCIUIOTHOCTH HWKOHBL. M 37ech KIIF0OU HAaXOAMM B IMPOTOBEIH
®eonopa Cunkemna: «llomnume, yumo Mouceu, nogsedwu H3paunv eotinot
npomue Amanuxumsiy, npocmep, — u300paicas cobor Kpecm, — pyKu Hebdy,
Aapon oce u Op pyxu 3axonooamens noooepacusanu (Mcx. 17: 8—12): 6edw
OHU OBLIU NOTIHBL MANCECTNBIO, 8 YeM MAULCS HAMEK HA YIMPAmy 3aKOHOM C60-
el cuibl, NOMEPHHOU Ype3 nomwvicavl 0 niomckom. Illomomy I'ocnoow u no-
cnan 8 mup ceoe2o edunopoorozo Culna, wetl 06pas (6edomo, ymo vl OH He-
pyKomeopen, u mpenemanu e2o becwvt) Mouceti, npebvigarowuii cpedv Hac,
803Hec HAO cobol becnopoyHbiMu Onansamu. M nauteeo nampuapxa HUKOMy He
ObLIO HYIICOBL NOONUPamb, HO, PACNUHAS ceDsl padu 6ce20 epada no NpuUMepy
eganeenbekoeo Xpucma, oM 6 cles3ax npoulen no Gcell 20poOCKou cmeHe U,
CNIOGHO Henobedumoe opyoicue, noKazvléan obpas boowcuit — u cunam momol,
cmymuo suoneguumcs na Bocmoxe, u epasceckum (anarnzam na 3anader*.

Takum 00pa3oM, pacckasbiBasi O IIECTBUU MO CTeHaM KOHCTaHTHHOIIO-
ns, deosop 3amMevaeT, 4To Marpuapx, Kak HOBeIM Mowcell, MOAHSIBIINN B
CBOMX PYKax UKOHY, HE HYXJIaJCs HU B YbCH MOMOIIIH, TOCKOJIbKY HEC B Py-
Kax TOro, KTO pacrisut ceOs a1t Mupa. Pacnstre nmpoBo3riamaercs IpyuHITH-
MUATBHBIM YCIOBHEM 4yJia, TAMHCTBEHHO SBIEHHOTO Ha creHax KoHcraHTH-
HOIOJIS B MOMEHT JIPEBHEHW OCallbl W TO3JIHEE BO BTOPHUYHOM JICHCTBE,
KOTJla HeBEPOATHO TsKeJas MKOHA HE TOJBKO yTpauuMBaeT CBOM BeC, HO W
OKa3bIBaeTCsl CrocobOHa JIeTaTh MO KPYry BMECTE CO CBOHM CIYXKHTEIIEM.
IIpu sTOoM 00pa3el boromarepu ¢ muagenneM u pacnsaroro Cracurens Ha
00euX CTOpOHaX HKOHBI OTMEUAIM HEBHJIUMBIC T'PAHUIBI BPEMEHHOTO MU
MPOCTPAHCTBEHHOTO KOHTUHUYMA, HATIOMHHABIIIETO O CAMBIX BEITHKHX Uy/Ie-
cax xpuctuancrsa — Bormnomenun u MckynurensHoit XKeptse.

Ha nam B3rmsin, nmponoBeap ®eonopa CuHkenna, Moria ObITh UCTIONB30-
BaHa HEM3BECTHHIMHU CO3JATENIIMH BTOPHUYHOTO JEWCTBa Kak cBOeoOpasHas
ocHOBa clieHapus. OHAKO caMo JIeHiCTBO HUKOMM 00pa3oM HE CBOAMIIOCH K
TeaTpaln30BaHHOMY IIPEICTABICHUI0 HCTOPUYECKOTO COObITHs. YynecHoe

0 Mother of God. Representations of the Virgin in Byzantine Art / Ed. M. Vassilaki. Athens,
2000, p. 484485, Ne 83.
*! Makk F. Traduction et commentaire, 81 / Iep. A. Carutos, K. Tacwuir.
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criaceHue oT ocaisl 626 r. ObIIO JHUIIL OJHUM M3 OCHOBHBIX MOTHBOB, KOTO-
PBIif MOT OBITH JOTIOJIHEH PsIOM Apyrux. Hampumep, Temoii cienmna, Be1oMo-
ro boropogunei k ee 4yIOTBOPHOMY MCTOYHHKY, IPOUCXOIALIEN U3 Ipena-
HMs 00 OCHOBAHMH MOHACTHIPs OIHUroH". IMEHHO 3TO TpelaHue OOBACHSIET
CTPaHHYIO 103y HOCAIIEr0 MKOHY, KOTOpPBIM 3allpOKUABIBAET TOJIOBY, IpEn-
CTaBJISISL OCIIEIIIETO U, BEPOSITHO, MHCLIEHUPYS 4yJO HCLENEHUsS, C KOTOPbIM
CBSI3BIBAIOT MPOUCXOKAeHHE HMeHM OpuruTpus («yKasplBaloIIasi ITyTbH»).
Co3znarenu «BTOPHHUYHOIO JEWCTBa» HAKJIAABIBAIOT pa3HbIE CJIOW CMBICIIOB,
KOTOpBIE, ITPOCBEYMBAsI OJIUH CKBO3b JIPYIO, COCIUHSIOT Pa3Hble BPEMEHHbIE
Y TIPOCTPAHCTBEHHBIE SIBIECHUS B OJJHO MHOTOCIIOMHOE LIENI0e, HE MOJUIekKaIlee
pa3/ieNeHuIo Ha He3aBUCHMbIe YyacTu. MBI BcTpedaeMcs 3[€Ch C TeM e MPUH-
IIUIIOM, YTO U TIPH CO3JAHUM BU3AHTUHCKUX HMKOHHBIX 00pa3oB. TonbKko B
JaHHOM ClTy4yae pedb UIeT 00 MKOHE, Pa3BEPHYTOH B IPOCTPAHCTBE.

B o101 CBsI3M OUEHb BaXKHOM MPENICTABIISIETCS KaTETOPUs K MKOHUYECKO-
ro BpEMEHH», BO MHOI'OM OIIpeJelsiBIIEro o0pa3 4yJOTBOPHOTO JeicTBa.
JlpaMaTHYecKky B3aMMOAECHCTBOBAIN, KAK MUHHMYM, YETBIPE IJIACTA: BEUHOE
BpeMsi HEOECHBIX SIBJICHUI, NCTOPUYECKOE BPEMsI €BAHIEIbCKUX COOBITHUI,
KOHKpPETHOE BpeMsl 4yAEeCHOro craceHus 626 I. W, HaKOHell, aKTyaJbHOe
BpeMsi BTOPHHYHOTO JeicTBa, Koraa Obl oHO HU mpoucxoawio ¢ XII mo
XV BB. Kaxnprii miacT mpenmoiiarajl CBOI IPOCTPAHCTBEHHO-00Pa3HYIO
COCTABIIAIOIIYI0, C OCOOBIM CIIEKTPOM CHMBOJIMYECKUX U JUTEPAaTYPHBIX ac-
couuanuili. Bce oHM cOCyHIECTBOBaIM B BUJUMOM KOCMOCE BTOPHHUYHOI'O
JIeficTBa, HO MPH 3TOM HE NpEBpallali €r0 B WIITIOCTPALUIO CKOJIb YTOIHO
CJIOKHOTO TEKCTA.

WHTepecHo, YTO MKOHMYECKHIl 00pa3, CO3AaBaBIIMICA MO yTpam Ha
TUIOIIAIU Tepe MoHacThipeM OIMIOH M CYIIEeCTBOBABIIMN B T€UEHHE He-
CKOJIBKMX 4YacOB, HE 3aKaHYMBAJICS BMECTE C 3aBEPIICHUEM YYyIECHOIO
«tepdopmancay. BozHUKIIAsS MpocTpaHCTBEHHAss HKOHA KakK ObI MepeHOoCH-
Jach B MIPOLIECCHM Yepe3 BeCh ropol Bo BraxepHsl, Iie XpaHuiach BaKHEH-
1Iast OXPAHUTENIbHAs PETHKBHs ropoga — Pusa Boromatepu™®. O mporeccnn
COOOIIAIOT MHOTOYHCIICHHBIC HCTOYHHUKY, HaunHas ¢ X B. [loxkamyit, camoe
MoJIpoOHOE CBUAETENHCTBO OCTaBIeHO TapparoHckuM AHOHHUMOM — JIATHH-
CKHMM MaJOMHHUKOM, XMBIINM B KoHcTaHTHHOMONE B KOHIE XI B. U crenu-

2 Boromareps-IlyTeBOIUTEIbHMLIA ABHIACH IBYM CIEILAM, KOTOPEIX IpPOBENA K CBOEMY
4YyJOTBOPHOMY MCTOYHHUKY, apoBaBiieMy mnpo3penue. 06 atoMm cMm.: Jluoos A. M. Onurut-
pust KoncrantuHonossckas (pykomucs, 1992).

06 ncropuu u pony BraxepH u nx penukBHii B KOHCTAHTHHOMOME CM. HOBBIE HCCIIE0BA-
Hus: Mango C. The Origins of the Blachernai Shrine at Constantinople // Acta XIII Con-
gressus Internationalis archaeologiae christianae. Split-Porec 1994. Pars IlI. Citta del Vati-
cano, 1998, p. 61-76; Weyl Carr A. Threads of Authority: the Virgin Mary’s Veil in the
Middle Ages // Robes and Honor. The Medieval World of Investiture / Ed. S. Gordon. New
York, 2001, p. 59-93.
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aIBHO HMHTEPECOBABIIMMCS KyIbTOM boromartepn u ee cBATBIHSAME: «OHa
Nob3yemcs enudauuum nouumanuem 6o epade Koncmanmunononsckom,
HACMOILKO, YMO HA NPOMAICEHUU 8Ce20 2004 8 Mpemutli OeHb KaxicOOol He-
oenu 0OHOCUMCA OHA KIUPUKAMU C 8eIUYAUUUMY NOYECMAMU NO 20pO0Y, d
npeo Hetl U 3a Hell udem NPegeruKoe MHONCECMB0 MYNHCUUH U HCEHWUH, 80C-
nesarowux xeany boeopoouye u deporcawux 6 pykax ceoux copaujue ceevu. B
9mMou npoyeccuu, KOMopas, Kax s 20860pu, bvieaem 6 mpemuii OeHb Heoeau
80 @CAKOE 8peMs, mbl 3amemul Obl HA 100X MHO20UUCIEHHble U PA3HOO00-
pasHule 00excobl, yeavlulal Obl C1a0K038YUHble 20710CA He MONbKO KIUPUKOS,
HO U MUpsAH, a 4emy euje 00abute nOOUsUics 6wl u OvLio Obl mebe 160 —
9MO JHCeHWUHBL, 0ONaUeHHble 8 UWeNK08ble 00U U 80CNesauue YepKos-
Hble necHoneHus, uoyujue no3aou ukousl bocopoouyvl cioeHo cryscanku,
crnedyrowue 3a 2ocnodcou. M cnosamu Ilcarmonesya wonowu u OegyuiKi,
cmap u maao xeanam uma I'ocnoone, npunasuwezo nac paou nioms om Ma-
puu. Ileped mem 6aazopoouvim obpazom bozopoouywvr necym opyeue cesi-
mule 3010mule 00pasa 6e3 Yucia us Opy2ux yepKeel, c08HO CILYHCAHOK 20C-
noocu. OHa dice credyem no3adu opyeux, KaK eciu Ovl OHa Obliad UM 8cem
20cnooica, KpomKas TUYoM, HO Nposasnaowas cebs npukazanuem. 3amem 6
yepKeu, y KOmopou 6 mom OeHv Ovléaem OCMAHOBKA, HAPOOOM yYCMPaued-
emcesi mopacecmeo. Tyoa cmexkaemcesi HAPOO, U KAK BHECYM CLAGHbLIL 00pa3 ¢
novecmaMuU 8 Yepkoeb, 20e 8 Mom O0eHb OCMAHOBKA, CO8ePULAIOm 0020CHy-
JHcenue; Co8epuIUs 6ce C HAONEHCAUUMU YePeMOHUAMU, C 8eIUKUMU noYec-
mamu necym ee obpamno 6 mecmo ee npebvisanus»’.

[Mo cooOumieHHsIM TaJIOMHUKOB, MHOTOJIFOJTHASI TMPOILIECCUS JBUTANACH B
KIy0ax AbIMa OT MHOTOYHMCJIEHHBIX BOCKYPEHHH, YTO HAILIO OTPaKEHHE U B
nkoHorpaduu dpecku B Apte, n300paXkaroleii KeHIIHH ¢ 0COOBIMH KYPHIIh-
HUIaMe B pykax (mr. 8)". Bo BpeMs ABMIKEHHS POMCXOMHMIA dyeca — 00-
pa3 boromarepu Ha MKOHE Kak OBl OKHBAJ, CKIOHSICH Tepen o0pa3zoM Xpu-
CTa, BCTPEUYEHHBIM HA IyTH' . 3HAMEHATEIBHO, UTO CBATHIHH BBIHOCHIIHCH H3

* Tapparonckuit Anonum. O rpage Koncramtuuonomne / Ilep. JI. K. Macuens Camueca //
Penukeun B Buzantuu u [pesneii Pycu. [lucemennsie ucrounuku / Pen.-coct. A. M. Jlu-
1oB. M., 2006, c. 174-189.

* «B onpedenenivie Onil, KAk pacckaswbléaion, NEPEHOCM. ee U3 Keapmand 6 Keapma, npi-

yem cobuparomes becyucieHuvle Mmoanvl aoel 060e20 Noa ¢ KadcOeHuem, max 4mo 6u-

OdeH OblM colcueaemMozo gumuama, 603Hocswulicss 8 HebecHyro vicby (Scriptores minores

historiae Danicae medii aevi, p. 490—491).

«Haxo0scb 8 blUEYROMAHYMOM 20p00e, CAbIMANL 5, YMO PACCKA3blean euje 00 00HOM

yyoe amoul ukonvl. Kozoa necnu gvliueynomsaHymolii oopas 6nasicennou Bozopoouywl uepes

20p00 U NPOXoounU paoom ¢ basunuxou cesamozo Cnacumens, y 6x00a 6 KOMOPYIO HAXO-
oumcs Eeo, Xpucma, npexpacnoe uzobpasicenue, obeprynacy cama coboii ceamas bozopo-
ouya xk ColHy c60eMY, NOMUMO 801U HECYWe20 ee, U NOBEPHYICA 0Opa3 mamepu, 4moobvl 6u-
demb ux Coina, ocenas yspems u noumums Cuina, coeraguieco ee yapuyeil aneenog. 4mo
00 MeHs, Mo He 6U0eN 5 020, UOO He NPUCMAMPUBAIICS, HO, OCMABASACH MAM, YCIbIUAT 00

46
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JIPYTHX XpaMOB WM MPHUCOSAWHSINCH K TPAaHAMO3HOMW MPOIIECCUH, KOTOpasi Ta-
KM 00pa3oM MUCTHYECKH OXBaThIBaJIa BeCh ropoA. [Ipu 3ToM 0Ha HECKOIBKO
MEHSIACh KXy HEJEI0, B 3aBUCUMOCTH OT JIHS MPa3JHOBAaHUSA B TOW WU
WHOM IIEPKBHU MMPOUCXO/IMIAa OCTaHOBKA (statio) U coBepIianoch 0codoe 6oro-
ciyxenne’’. UyoTBOpHAs MPOCTPAHCTBEHHAS MKOHA, TIOYTPY «yCTAHOBICH-
Hasy Ha IUIONIaau nepen MoHacTeipeM OIMIoH U CO3AaBaBILasl ApamaTuye-
CKuil 00pa3 0CaXKJICHHOTO TOpoJia, Kak Obl MEPEHOCHIIACH B MTPOIICCCUN BMECTE
C caMUM MaIaAUYMOM, MOCTEIIEHHO PacCHpOCTPAHSSCh Ha BCIO CAaKPAIbHYIO
cpelly BU3aHTUHCKOM cromuupl. Tem cambiM Benukuil rpag KoHcTantuHO-
I0JIb, CO BCEM €r0 HACEIEHHEM W MHOTOYMCIICHHBIMHA XpaMaMH, CTaHOBUWJICS
Ha BpeMs OIPOMHOM MPOCTPaHCTBEHHOW MKOHOW. TpyJHO NMEPEOLEHUTh 3Ha-
YEHHE 3TOI UKOHBI B TyXOBHOU >KU3HHM BU3aHTUICKOW CTONMIIBI, KOTOpasl de-
pe3 MpOCIaBIEHUE CBOEH BBICIIEH NOKPOBUTEIBHULBI U KOJUIEKTUBHOE IO-
KasiHHE €KEHENEIhbHO BOCCTAHABIMBANIA CBS3b C O0XXKECTBEHHBIM MHPOM.
YyacTHUKY JeiicTBa, HE3aBUCHMO OT COLIMAIBHOIO CTaTyca — OT UMIIEPaTopa
710 TIOCJIEZIHETO paba, — SBIUTUCH HEOTHEMIIEMOM YaCThIO 3TOTO CAKPaIBHOTO
MPOCTPAHCTBA W MKOHHUYECKOTO 00pa3a, KOTOPBI 0OecrieunBail €IWHCTBO H
Oyarormnoiryuue UMITCPUU ¥ B CO3HAHUW BU3aHTHHIICB ObLT MHOTO Ba)KHEE BCEX
XpaMOBBIX JIeKOpaluuil BMecTe B3AThIX. He ciy4aiiHO Mo3TOMy ABYEOUHOE
JIEHCTBO, COCTOSIIEee U3 dyZa mepeq MoHacThipeM OAHWTOH W IMOCTeTyFOIIeH
MPOLIECCHH, BOCIIPMHUMAJIOCh KaK BBICIINI 0Opa3ell BO BCEM XPUCTHAHCKOM
1, 0COOEHHO, B IIPABOCIABHOM MUDE.

B mpemmectBytomeii paboTre MBI MONMBITATACE cOOpaTh MPSIMBIE U KOC-
BEHHBIC JaHHBIC O BOCIPOW3BEACHUM ATOTO MPOCTPAHCTBEHHOrO OOpasza (He
TOJIBKO CaMOW HMKOHBI), IMEBIINX MECTO B pa3zHoe BpeMs B ['perun, Maioii
Asuu, Utanuu u peBHeit PYCI/I48. 3amMeyaTeIbHOE CBUAETEILCTBO HAXOIMUM B
OJHOM HTalIbIHCKOM JAokyMeHTe XIV B.: «I peku no Hacmosiujee epems He
e0Am MACa No 6MOPHUKAM, MAKH#Ce N0 8MOPHUKAM OHU Hocam Oousumpuro
(Dimitria) 6 npoyeccuu no écemy Koncmanmunonomnio ¢ 6eauxoti padocmowio; 6
yecmv bocomamepu ukouvl Hocsamces ezle 6 I peueckoil umnepuu. eopooax,

omomy (Tapparonckuit AronnM. O rpage Koncrantunonosne / Ilep. JI. K. Macuens Can-
yeca). [lo Bcelt BUAMMOCTH, pedb HACT O 3HAMEHHTOM 4YyJOTBOPHOM oOpase Xpucta Xai-
KHTHCA — ITIOKPOBUTEJIE MMIIepaTopckoi auHacTui. OH Haxoamics B «MeIHbBIX BpaTax»
bonbiioro nmmeparopckoro jsopua. IIporeccus or mMonacTbips OQMroH HomkHa Oblia
HPOXOJUTH MepeJT STUMHI BOPOTAMH.

47O Tpamuumn Takux Gorocmyxenuii B Koncrantunomnone cM.: Janin R. Les processions re-
ligiueses a Byzance // Revue des études Byzantines, 1 (1966), p. 69-88, 71; Baldovin J. F.
The Urban Character of Christian Worship. The Origins, Development, and Meaning of
Stational Liturgy. Roma, 1987, p. 167-226.

8 Jromy mocesmena moapodHas crates: Lidov A. The Flying Hodegetria. The Miraculous
Icon as Bearer of Sacred Space // The Miraculous Image in the Late Middle Ages and Ren-
aissance / Ed. E. Thunoe and G. Wolf. Rome, 2004, p. 291-321.
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samkax u depessax»™ . O MUpPOUANIIEM PACIPOCTPAHESHHH BTOPHIHUHOTO JICH-
crBa rosoputca U B «Mctopun Kukkckoro monacteipsi» I'eoprus MoHnaxa
(ok. 1422 1.): «Kak Ovino yxazano Awneenom I ocnoonum, KOmopwili npumec
HEPYKOMBOPHbIE UKOHbL 60 6MOPHUK, CEAmble Omybl Npeonucamt 6o 01a2o
6cex Xpucmuan coeepuiams npasoHoeanue ukowe bozomamepu Ha ynuyax u
niowadsnx 20podos no emopruram ¢ nedenu Diakainesimos 0o 11 nos6psa»”™°.

TouHO M3BECTHO, YTO €KEHEENIbHOE JAEMCTBO C UyJOTBOPHOM peruiu-
kol Onpurutpun, kak MUHUMYM ¢ XII B., npoucxonuno B deccanoHuKax.
EBcradmuii ComyHckuii onrcan Takyro nporeccuto B 1185 r. Bo Bpemst oca-
61 Topoaa HopMaHHamu . OH coOGIIaeT o dyje, Mpeacka3aBIIeM Tparu-
YecKylo cyap0y ropona. B KoHIe mpoleccuu HKOHA O0TKa3alach BEPHYTHCS
B CBOE CBSITWUJIMILE, OCTAHOBUB CIYXXHTEJsI MKOHBI B IBEPsIX: HKOHA CTajua
TaKkoOW TSXKENOM, 4TO HUKTO HE MOT €€ CABUHYThH ¢ MmecTta. [locne ycuien-
HBIX MOJIEHUMH BCEX y4YaCTHUKOB JEHCTBA CIY)KMTEINb JIETKO MEPEHEC CBS-
THIHIO, BEepHYB ee B mpuaen npu xpame C. Copuu ConyHckoit. [pume-
9yaTeabHO, YTO MBI BCTpEYaeMCsl 34E€Ch C KOCBEHHBIM YKa3aHMEM Ha
BTOpHUYHOE 4yn0 B KoHcTaHTHHOMONE, B KOTOPOM MKOHa oOperana 0oxe-
CTBEHHYIO JIETKOCTh. B ®eccanoHnkax MpOUCXOAUT CBOEr0 pO/ia MHBEPCHS
3TOro COBBITHS — MKOHA 0OPETAeT HE3EMHYIO TsKeCTh . UyJIecHOe H3Me-
HEHHE BECca MOKET OBbITh ITO3UTHBHBIM HJIM HETaTUBHBIM 3HAKOM, IO BCEil
BHUJIMMOCTH, CBSI3aHHBIM C JIPEBHHUM TOIIOCOM B3BEIIMBaHUA TpexoB. OueHb
BAKHOH NpescTaBisieTcsl MepBas peakuus MPUCYTCTBYIOIIMUX MHpPHU 4yle B
deccanoHUKaX, CIELUANIbHO MOTYEPKHYTass aBTOPOM TEKCTa — apXUEIH-
ckonioM ConyHu: «BHauane nooospesanu, ¥mo Caylcumenb UKOHbl YCMpo-
un 5mo (4yJ0) no cobCcmeenHol UHUYUamuee, Kaxk 6ud 0oMaHd, 8 Komopbwlii
MHO2Ue o6neuenbly’ . JIOMyCTUMO MPETOI0KITh, YTO apXHEIHCcKon EB-
craduil ©Mea B BUAY BTOPHUYHOE JEHCTBO, KOTOPOE MOIJIO UMETh MECTO U
B DeccanoHukax.

WuTepecHo, 4TO B BU3aHTHICKOM CO3HaHWU OOpsAasl ¢ Oaurutpuen ac-
COLIMUPOBAINCH C ACHCTBUTENBHBIMU M BOOOPA)KaeMbIMHU 0Ca/laMH U IPOLIEC-

* Tekcr nmomen 10 HAC B GEHETHKTHHCKOM nekuuonapun u3 Canra JIxyctuna B [lamye
(Berlin, Staatsbibliothek PreuBischer Kulturbesitz, ms. lat. fol. 480, ff. 34'-35"), B koTopom
XpaHUIKCh penukBuy cB. JIyku, Bkintouas ukony boromarepu XIII B., 1o npenanuto npuse-
3eHHy0 B [langyro u3 KoHcTaHTHHONOIA Kak Ipou3BelcHUE eBaHremucra: Bacci M. La
“Madonna Costantinopolitana” nell’abbazia di Santa Giustina di Padova // Luca Evange-
lista. Parola e immagine tra Oriente ¢ Occidente / Ed. G. Mariani Canova. Padua, 2000,
p- 405-407; Idem. The Legacy of the Hodegetria: Holy Icons and Legends between East
and West // Images of the Mother of God, p. 328.

%% Bacci M. The Legacy of the Hodegetria, p. 331.

U Eustaphios of Thessalonike. The Capture of Thessaloniki / Trans. J. R. Melville Jones.
Canberra, 1988, p. 142—143 (rped. TEKCT C aHIII. Hep.).

32 Lidov A. The Flying Hodegetria, p. 292.

33 Eustaphios of Thessalonike. The Capture of Thessaloniki, p. 142—143.
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CUSIMU BOKPYT' TOPOJCKHX CTeH. B sxutuitHoM Tekcre XIV B., pacckasbiBaro-
meM o 4yzaecax oT momied cB. EBrenust Tpane3yHACKOT0, TOBOPUTCS, YTO BO
BpeMs OJIHOW M3 Typernkux ocay TpamesyHna «oH (umnepamop) co crezamu
monun boeopoouyy u npuseiean cs. Eeeenus. On wien 800/ 3y0408bIX 3a6ep-
weHutl B0Kpy2 20poO0CKuX cmen, obpawascsy ¢ niadvem k bozy u ymonss o no-
Mowu. Apxuenuckon copoda, obraueHnbvlil 8 CeAUjeHHbIe 00esHUs apxuepes,
cam Hec Ha niedax HeockeepHenuwlll oopas Ilpewucmoii bozopoouyvr Oou-
eumpuu ¢ T'ocnodom Hucycom Xpucmom Ha 2pyou, KOmopwvlil yKa3vleaem
nyms npageonvim. Meymen MOHAcmuIps Hec 4ecmHuyio 2nagy eenauxozo Eeee-
Hus. Bce ceawennuxu u nyuwue uz Kaupa conpogodcoanu ux ¢ MOJUm-
6oii..»*. B TekcTe He COMEPIKUTCS MPSAMBIX YKa3aHMH HAa KOHCTAHTHHOIIONb-
CKMil O00psA, OJHAKO OH BBHI3BIBAET B TMaMSITH WKOHHYECKHH 00pa3
BTOPHUYHOTO JEWCTBA, KOTOPOE 0OPETai0 HOBBIA CMBICI BO BPEMsI pealbHBIX
COOBITHI B IPYyTOM TOPOZIE, MUCTHUECKH CBS3aHHOM CO CBSIICHHOM CTONUIICH.

AHaNOrMYHyIO MOMBITKY YCTAHOBIEHUS MUCTHYECKOU CBS3U MEXIY Ca-
KpaJbHBIMH MPOCTPAHCTBAMH 4epe3 BOCIPOM3BeAeHUE neicTBa ¢ OauruT-
pueil HaxonuMm Ha BeHeunaHckoM Kpute. Peub uzer o riaBHOM 4yJI0TBOD-
HOW mKoHe ocTpoBa — boromarepu Onurutpun MeconanauTtucce, KOTopas
¢ XVII B. cTana BCEeMUpPHO U3BECTHA KaK CIACUTENbHULA Benenuu ot yymsl
1 ¢ 1687 r. HaXOOUTCA B ajTape MOCTPOSHHOTO ISl Hee 0apOYHOro Xpama
Canra Mapus nemia Camore™ . MkoHa, npeanonoxutenpro XII B., mo3gHee
MHOTOKpAaTHO TMepenrcanHasi, IBasiachk ¢ perkoit ¢ Opururpun Koncran-
TUHOTIONIbCKOK. COTJacHO TO3IHECPETHEBEKOBOMY NpPEIaHHWI0, OHa ObLia
HamucaHa cB. JIykoii, mprBe3eHa B ATI0XY HKOHOOOPUYECTBA M3 BU3AHTHIHCKON
cronuusl Ha KpuT, roe nmouuranack B cobope Kananm — cronune octposa.
Nwms «MecomanauTrccay CBS3bIBAIM C PACCKa30M O POJIH WKOHBI B TPUMHU-
pEHUHU TPEUYECKON M BEHEITMAHCKO# oOmuH ocTpoBa B 1264 1. U3 mokymeH-
ToB XIV B. H3BECTHO O MPOLECCUSIX C UKOHOM, YCTAHOBIEHHBIX 110 BTOPHHU-
KaM, B KOTOPBIX YYacTBOBAJIIO KaK IPaBOCIABHOE, TaK U KAaTOJIHYECKOE
nacesnenust Kputa®®., OHM HpojomKanyuch BIUIOTh [0 3aXBaTa OCTPOBA TYp-
kamu. BropuuuHoe nefictBo ¢ Omurutpueid MecomaHAUTHCCON, WMEBIIIEe
XapakTep TroCyJapCTBEHHOTO KyJbTa, COCTOSJIA B JABUKEHHUE UyAOTBOPHOU
WKOHBI-NIAJUTATUYMa TI0 BCEM TPEUYECKUM M BEHEI[MaHCKHUM I[epKBaM Topoa.
[Ipu »TOM cymecTBoBasa ocobasi rpynmna W30paHHBIX CIYKUTENEH HKOHBI.
Hanmuno crtpemnienne Bocco3gaTh KOHCTAHTUHOIOJBCKHN 0Opsix W mpuoO-

3% Rosengvist J. O. The Hagiographic Dossier of St Eugenios of Trebizond in Codex Athous
Dionysiou 154. Uppsala, 1996, p. 320-323, 432-433, 450. Peup uzeT o namwiaanyme ropo-
na — ukoHe Oxurutpun Xpucokedanoc (31aTornaBoi).

35 Georgopoulou M. The Late Medieval Crete and Venice: an appropriation of Byzantine
heritage / Art Bulletin, 77, fasc. 3 (September, 1995), p. 479-496.

%% Papadaki A. Ceremonie religiose e laiche nell'isola di Creta durante il dominio Veneziano.
Spoleto, 2005, p. 145-158.
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HIUTHCA Yepe3 HEro K CaKpaJlbHOMY MPOCTPAHCTBY BH3AHTHMCKON CTOJIUIIBI,
yTO OBUIO CIENIaHO B JaHHOM CIydae C BEHEIIMaHCKOH TOCyAapCTBEHHO-
MOJINTUYECKON HACTOMYUBOCTBIO.

BHuMmaHue BeHENMaHIEB K YyJOTBOPHOMY 00pa3y OBUIO MOJrOTOBIEHO
BCE MpEAIIECTBYIONIEH UTAIbIHCKON Tpaguluel, B KOTopol kak cama Omu-
rutpusi KoHCTaHTUHONOIBCKAS, TAK U €€ BTOPHUYHOE JAEUCTBO MOJIb30BAINCH
OIPOMHBIM TIOYHTaHHEM, 3apUKCHPOBaHHBIM He nosanee X1 B.”” B a1y smoxy
npociasineHue nomyudaeT Heonurutpus (HoBas Opurutpus) uz Poccano, mo
MpelaHuio nofgapeHHas ummneparopom Anexceem KomuuubiM. [Ipumeuarens-
HO, YTO Ha 000pOTE 3TOH IBYCTOPOHHEH IMPOICCCHOHHON MKOHBI MMEJICS 00-
pa3 PacnsTusi, HECCOMHEHHO BOCXOAALIMH K KOHCTaHTHHOIIOJIBCKOMY IPOTO-
TUIy W TMO3BOJSIIOIIMKA AOrajapiBatbcss O moBTopeHun B IOxkHoi Wrtamuu
BH3AaHTHUHCKUX 00psAn0B. MHOTrOUHCIeHHbIE perumkn Omurutpun B WTtammu
OBLIM U3BECTHBI 1o 001MM uMeneM 'Madonna di Constantinopoli'sg. WX unc-
JI0 HEBEPOATHO YMHOXKUJIOCH IMociie 3axBaTa KOHCTaHTHHOMOMNS TypKaMu B
1453 r. B CBSI3U C pacpOCTPaHEHUEM JIETEHT O YyJIECHOM craceHuu Oaurut-
pUH ¥ ee TOSBJICHUH OJHOBPEMEHHO B pasHBIX roponxax Mrammu. CBerckue
OparctBa ciyxureneit 'Madonna di Constantinopoli' B Kamnanuu, Amynuu,
Kanabpun u Cuimpummm coBepmiaiii ocoOble mpa3nHoBaHUS OIUTHTPUH IO
BropHUKaM 1iociie [Tacxu. B HeKoTOphIX coxpaHuBImxXcs 10 XIX B. oOpsimax,
Hanpumep B Ilananmono Ha Cumum, B 3TOT JI€Hb /IBa YeJIOBeKa, OZeThIe KaK
TPEYECKUE MOHAXHM, HOCWJIM Ha Iule4axX KHOT C YyAOTBOpHON Omururpueit
(Madonna dell' Itria)*’, co3HaTenpHO BOCIPOM3BOIS HA YIMIAX CEICHHS Ca-
KpaJIbHOE€ MPOCTPAHCTBO BU3aHTHUMCKON cTosuibl. B Heanone cneunanbHbIM
MOHACTBIpb ObUT OCHOBaH B 1603 T. «0/1 nouumanus césujeHnozo obpasa no
B6MOPHUKAM 6 COOMBEMCMEUL C NPABUIAMU, YCINAHOGNEHHbIMU C6. [IynbXxepu-
eii 6 Konemanmunonone»®. B xpame omHoro u3 ceneruii KoceHIs! coxpaHu-
JIOCh M300pakeHue HOCsIEero UKoHy OAUruTpHuH, KOTOPOE BOCTIPOM3BOIUIIO
WKOHOTpadHIo 4yJJOTBOPHOTO JIeiiCTBa Ha IO Tepe MoHacThipeM Ou-
ron®'. CIIOBOM, CYIIECTBYIOIIME IaHHbIE MO3BOJISIOT CUMTATh, UTO HE TOIBKO
cama ukoHa OIUTUTPUH, HO U €€ YyJOTBOPHOE JEHMCTBO MO BTOPHUKAM IOJIb-

37 06 UTATBAHCKOMN TPAIMIIAN CM. TIOAPOBHEe (¢ 0CHOBHOI mHTepatypoii): Lidov A. The Fly-
ing Hodegetria, p. 300-302.

%% Bacci M. La Panayia Hodigitria e la Madonna di Constantinopoli // Arte Cristiana, 84
(1996), p. 3—12. Cm. rnaBy ero kuuru: L’eredita della Hodegetria: 1a Madonna di Constan-
tinopoli nel Meredione d’Italia // M. Bacci. Il pennello dell’ evangelista. Storia della
immagini sacre attribuite a san Luca. Pisa, 1998, p. 403—420.

% pitré G. Spettacoli e feste popolari siciliane. Palermo, 1881, p. 63—66. ABTop B AeTansx
omucan oOpsi/i, KOTOPBI OH BUET CBOMMH IJIa3aMH.

8 Sinigalliesi D. L’iconografia della Madonna di Costantinopoli // Angelo e Francesco
Solimena. Due culture a confronto / Ed. V. Martini, A. Braca. Naples, 1994, p. 63-67,
Bacci M. The Legacy of the Hodegetria, p. 329.

8 Tavoloso E. San Benedetto Ullano. Grottaferrata, 1956, p. 38-42.
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30Basioch B UTanuu mMpoKoN M3BECTHOCTHIO W MOYMTaHHEM. B Hamiem KoH-
TEKCT€ OCOOCHHO WHTEPECHBI MOTBITKH BOCIIPOU3BENCHUS «BTOPHUYHOMN IPO-
CTpaHCTBEHHOI WKOHBI», HE yracaBIlie Ha MPOTHKEHUH croseTrii. OHU CBU-
JIETENbCTBYIOT O JKEJIAHWU HCIIOJIb30BATh 3JIEMEHThI KOHCTaHTHHOMOIbCKOM
MEePOTONHH ISl BOCCO3JaHUs, XOTsl Obl YACTHYHOTO, MTPOCIAaBIEHHOTO 00pa3a
YyZOTBOPHOTO IPOCTPAHCTBA, NApYIOIIEro HEOSCHOE IOKPOBUTEIHCTBO H
BBICIIYIO 3aIIUTY.

He MeHnee xpacHOpeuMBBI U pyCCKHE NMPUMEPBI, O KOTOPBIX HAIIOMHUM
JUTSL TIOJTHOTHI KapTHHEL. B JOMOHTONBCKOM Tpaauinu Hauboyee SpKuil 10-
KyMeHT coxpaHmics B JKutuu cB. EBbpocunnn Ilonorkoit, koTopoe uccie-
JIOBATENH JATHPYIOT JOMOHIONBCKUM mepuonoM””. CornacHo JKuTHIO, KHSI-
ruHsS EBQpPOCHHHSA CTpeMHIIACh YKPAcHTh CBON HOBOITIOCTPOSHHBIA XpaM
obpazoM boropomurtel OQUTHTPUH, O YeM IPOU3HOCHUT 0C000€ MOJICHHE:
«lomunyii ms, 'ocnoou, u cxonua npoutenue moe, 0a Ovix sudena NPecesi-
myio Boeopoouyy Odueumpuio 6 ceii ceameti yepkeu»™. Kusruns EBdpocu-
HUs oTrpaBmiia B KOHCTaHTHHOMOMNB TOCIA ¢ MPOCck00i mpuciaTh oopas bo-
romarepu O(decckoi, Kak CKa3aHO B TEKCT€ — OIHY W3 TPEX HCTUHHBIX
ukoH Epanrenucta Jlyku. Umneparop Manyun (KomHuH) npukasan gocta-
BUTh MKOHY W3 ODdeca, a KOHCTAHTHHOMONMbCKUH marpuapx Jlyka (Xpuco-
BEpr) ¢ cOOOPOM EMUCKOIIOB OJarociioBmwi HKOHY B xpame CB. Codun u 0T-
Jal TIOCIAaHHUKY KHATMHU. Kak momjaraloT wuccienoBaTeny, H3ydaBIIne
MHOTOMMEHHBIE PEMJIMKU 3TOH MKOHBI, N3BecTHhIe Kak «[lomoukas», «Kop-
cyHcKkas», «Topomenkas», cB. EBPpocuHUS MOMydYmiIa CIHCOK ¢ JpeBHEH
Ddecckoii MKOHBI, CACIAHHBINA M0 3aKa3y MUMIIEpaTopa M IaTpuapxa OKOJIo
1159 r.%* Hxona XIV B. «boromareps Topomnenkas», cedyac XpaHAIIascs B
Pycckom my3see, coxpanmiia otnenbHble 4epThl oOpasa XII B., mo Bcel BH-
JMMOCTH, ACHCTBUTEIBHO MoTydeHHoro u3 Koncranturomnons® (wr. 12).

s Hac camMbIM Ba)KHBIM SIBJISIETCSI CBHJIETENLCTBO JKUTHS 00 yCTaHOB-
JIEHUU MO BTOPHHUKAM E€XEHEAENIbHON MPOLIECCUU C UyJOTBOPHOM HKOHOMU
Boromarepu: «(Kusiruns) yxpacu 1o 31amom u Kamenuem MHO2OYEHHLIM, U
yemasu no 6cs 6MOPHUKU HOCUMU 10 no cesmuim yepream»™. Ilytem ycra-
HOBJICHUSI BTOpPHUYHOU mpoueccuu obpa3 boromarepu Ddecckoii oToxae-

62 Boponosa E. M. Xutne EBdpocnnnnu Ionoukoii / CnoBapb KHMKHUKOB U KHIDKHOCTH
Hpesneit Pycu. Bem.1. JL., 1987, c. 147-148; Boponosa E. M. Kuruiinas nosects o E-
¢pocunnu lornonkoit kak nureparypHo ucropudeckuii namstauk XII B.: [uc. ... xaHz.
¢un. Hayk. JI., 1991.

% osects 0 Erdpocurmu [omoukoii // JipesHepycckne Kusbkeckue xutus / Usa. B. B. Kyc-
koBa. M., 2001, c. 153.

8 Ilanuna Y. A. Boromateps Ddecckas — Iomoukas — Kopeyrekas — Topornenkas. Hc-
TOpPHYECKHE MMEHa M apXeTUIl 4y JOTBOPHOI MKOHEI // UynoTBopHas nkoHa B Busantun n
Hpesneii Pycu / Pen.-coct. A. M. JIunos. M., 1996, c. 200-251.

8 Tam xe, c. 205, 219.

5 Tosects 0 EBdppocunnn ITonormkoit, c. 153.
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crBisuics B [lonouke ¢ koo Oaurutpun KoHCTaHTHHOMOIBCKON — ca-
MBIM HU3BECTHBIM 00pa3oM cB. JIykyu W mamiagnyMoM BU3aHTHHCKOW CTOJH-
upl. [Ipy 5TOM BOCIIPOU3BOAMIIOCH BTOPHUYHOE AE€UCTBO KOHCTAHTHUHOIIOJIb-
CKOW HKOHBI, KOTOpasi BOCIpHMHUMajach Kak CBSILEHHBIM oOpaszen. [Ipu
MOMOIIM TIPOLIECCUU € MKOHOM ropojckas cpena [lojonka ymomoGmsercs
CBAILIEHHOMY IPOCTPAHCTBY BU3AaHTHICKOW CTOJMIIBI — TEM CaMbIM JpPEB-
HEPYCCKHUI TOpoJl CTAaHOBWJICS MKOHOH 3TOro Broporo Puma u Hosoro He-
pycaiuma. He uCKiIrO4eHO, YTO MOTJIO BOCHPOM3BOAWUTCS W BTOPHUYHOE
JIEUCTBO C €ro €XKEHEJEIbHBIM UYyI0M.

[ToaTBepxaeHHEM ATOMY MPEIOIOKEHIIO MOKET CITY)KUTh H300pake-
HUE HAa MOCKOBCKOH II€JICHE, KOTOPYIO HCCJIENO0BAaTEIN CBS3AJIU C MacTep-
ckoii Enersr Bonormankn u matuposanu 1498 r.%7 (wn. 13). Tlo ux MHerwmo,
CIleHa OTpa3Wiia peaNbHble UCTOPHYECKHE COOBITHS Tpa3gHOBaHUsA Bxoma
T'ociogns B Uepycanum B cpeaHeBeKoBOil MoOCKBe WM, COTJIACHO HOBOMU
UHTEPIpETaluy, KOPOHAIMI HACHCAHHKA BEIMKOKHSXECKOIO MPEecToa,
TaKoKe UMeBIIYI0 MecTo B 1498 1., M306paenHble nepcoHax)u GbLIA OTO-
SKIIECTBJICHBI C WICHAMH CeMbU Benukoro kus3s Meana III u ¢ npyrumu uc-
TopuyeckuMHu JuuaMu MockBbl koHIa XV B. HemaBHO ucTopuyeckuil xa-
paKTep CLeHbI ObUI MOCTaBNeH 1oy comHenue®. VkoHorpaduu mHeseHsI
OblIa MCTONIKOBAaHA KakK HaeaidbHas KoMmosunwms u3 nukina Axaducra. He
BIIaBasICh B MOAPOOHOE PACCMOTPEHHE apryMEHTOB, 3aMETHM, YTO, Ha Halll
B3I, «ucTopuyeckoey ucronkopanue «llenensl Enenst Bonomanku» oc-
TaeTcsl He OMPOBEPTHYTHIM U JIOCTATOYHO MPABIOMOAOOHBIM, XOTS TOYHAS
UIACHTUDUKANS N300paKCHUS C ONPEICICHHBIM COOBITHEM SIBISICTCS TIPE-
MeToM Juckyccuid. Ocobasi KOHKPETHOCTh CIIEHBI OpocaeTcs B Tiia3za MpH
CpPaBHEHUU IIEJICHBI C JEHCTBUTENBHO «HACATBHOI MKOHOTpaduei aHaio-
THYHOI KOMITO3HIIMH B OJTHOBPEMEHHBIX POCIHCAX DeparnoHToBo .

5 TUM, uuB. Ne 15455 my/PB-5, pasmep 93,5x98,5. Cm.: Ljenxuna M. B. U3obpaxenue pyc-
ckux wncropmiyecknx yun B mmTtbe XV Beka (Tpymsr I'MIM. IlaMSATHHKH KyJIbTYpBL
Bem. XII). M., 1954. Touka 3penus M. B. lllenkuHoli Hamuta moaaepKKy y MHOTHX HC-
cienoBareiell, B TOM 4ucie BO MHOrux myOmukamusx H. A. Masacosou: CpenHeBeKoBoe
suueBoe muthe. Buzantus, bankansl, Pycs. M., 1991, kat. Ne 17, c. 60-61.

88 Egceesa JI. M. llutas menena 1498 r. n YuH BeHuaHHs Ha napctBo // JIpeBHEpYCCKOE HC-
kycctBo. Buzantus u pesusas Pyce. K 100-netuto Annpes HukonaeBuua I'paGapa (1896—
1990). CII6., 1999, c. 430-439. ABTOop OoOpamaeT BHUMaHHE Ha BaYKHEHIIYI0O 0COOCHHOCTh
CIIEHbl — HM300pakeHHe TpeX (GUryp B KOpOHaX (CTapuka, CpelOBEKa M FOHOIIH), IPUTOM
YTO TOJBKO CTAPUK M IOHOLIA W300pa’keHbl ¢ HUMOAMH, U CBA3BIBACT 3TO C KOPOHALMEH
Wsanowm III JIumurpus-BHyka B 00X0x cTapiuero ckiHa Bacumms.

8 Ipeobpancencruii A. C. Ukonorpadus «renens Enensl Boomaskm» 1 mpobieMa mopTper-
HO#1 TpaJUIIMK B MOCKOBCKOM HCcKyccTBe pyOeska XV—XVI Bekos // UckyccrBosnanue. 2003.
B 2, ¢. 201—-228. CoMHEHUS B UCTOPUYECKOM XapaKTepe CLEHBbl B MOJb3Y HJCAILHOIO
HM300paKeHUsI OHOM M3 KOMITO3MLMHA AKaducTa ye BBICKa3bIBAIHCH paHee: [ pabdap A. H.
3amMeTKa 0 METO/Ie OXKUBJICHHS TPAIULIMI HKOHOMUCH B pyccKoii sxuBoricu XV—XVI Bexos //
Tpynst Otnena apesHepycckoit mureparypsl. T. XXXVIL JL, 1981, c. 289-294.

™ Hepcecan JI. B. Jlnonucuii nkouHuk i dpeckn ®epamnonTosa. M., 2002, c. 38, m. 28.



344 A. M. Jludos

B koHTekcTe AaHHOM paboThl XOTENOCh Obl MOTYEPKHYTh HEKOTOPBIE MO-
MeHTH. B mepByro ouepens oOpaTiM BHUMaHHE, YTO M300pakeHO MMEHHO
BTOPHHYHOE YyJ10, & HE BOOOIIIE HEKHI 0OpsiT MK TIporieccHsi ¢ ukoHou Onu-
rutpu. Ha 3T0 ACHO yKka3bpIBaeT XapakTepHas 1103a CIIY>KUTENs, HOCAIIETO
MKOHY, KOTOPBIN pa3BOAUT PYKH IO CTOPOHAM B XECTE, XOPOIIO U3BECTHOM
o Gojee paHHUM H300pakeHUSAM BTOPHUYHOTO UyJa M €r0 ONUCAHUAM. 3a-
METUM, YTO BTOPHMYHOE UyIO H300pa)KeHO B 310Xy, Koraa B camoM KoH-
CTaHTUHOIIOJIE JEMCTBO y)K€ HE NMPOUCXOIUT, MOCKOJIBKY 4yaoTBopHas Onu-
ruTpus ObUIa pa3pyOiieHa ssHBIYapaMy BO BpeMsl 3axBaTa ropoaa B 1453 T.

BonpmmHCTBO MccnenoBareneld corinacHsl ¢ TEM, 4TO MeJieHa Oblia cre-
naHa B Mockse Ha pybexe XV—-XVI BB. u, BeposiTHee Bcero, npeaHa3Hava-
Jlach B KQ4eCTBE IMOJIBECHOM MeNeHB! A1 YKPAILIeHUs 4y I0TBOPHON PETUINKH C
Opurutpur KoHCTaHTMHONOJBCKOM, XpaHuBLIEHCs B Bo3HeceHCKOM MOHa-
cThipe Mockosckoro Kpemns'' (un. 14). O6 3Toii HKOHE COXPAHMIOCH IIEH-
Helfliee CBUAETENBCTBO B JIETONHUCH: «320pe ukona Odueumpee na Mockee 60
yepreu KameHou ceamozo Bwsnecenua uroonas cesmaa boeopoouya epeus-
CK020 nucma, 6 my mepy coenaua, siko yce 6 Llapeepade uroonaa, udice ucxo-
OUmsv 80 6MOPHUK 0a 6 cpedy Ha mope. Tonuxo obpas muvu 320pe 0a Ky3Hb, a
docka ¢ ocmana, u Hanuca Jlenuceu UKOHHUK HA mMbl Jice OcKe 8 mblU dice
06paz»’*. Ty UKOHY OTOXIECTBIISIOT C OJHAM U3 TOUHBIX CITUCKOB KOHCTAH-
TUHOTIOJBCKON MKOHBI Oaurutpun («B TOT ke 00pa3 B IOJTOTY U B IIUPHU-
Hy»), nipucianHbeix Ha Pych B 1381 1. apxuenuckonom [duonucuem Cy3naib-
ckuM” 1 B 1482 r. 0GHOBJICHHBIM IOCIIE [OKapa HKOHOMmuUCIeM JliHoHucHeM .

Kak u3BectHO 13 cobopHBIX YMHOBHUKOB X VI-XVII BB., Onurutpus u3
Bo3HeceHCKOro MOHACTBIPSL HOCKNIACh B OOJIBIIMX KPECTHBIX XOAaX WU Urpaia
BaKHYIO POJIb B TIPA3IHIUHBIX 00psAaX cpemHeBekoBoit Mockeb . Kak Heko-

! Ceituac ukoHa Haxomutes B cobpannu ['TT. Ijennuxosa JI. A. Uxona «Boromateps Omu-
rutpus» u3 Bo3necenckoro monacteips MockoBckoro Kpemist u ee mounranue B XV—
XVII Bekax // ®epanonrockuii cOopHuk. Bem. V. M., 1999, c. 274-276, 289; Il]ennuxo-
6a JI. A. Uapwrpanckas csatbiHs «boromareps Onururpus» u ee nouuraHue B MoCKOB-
ckoit Pycu // [IpeBHepycckoe nckycerBo. Buzantust u Jpesuss Pyce. K 100-netuto Anz-
pes HukonaeBuua I'pabapa (1896—-1990). CII6., 1999, c. 329-340.

"2 TICPJL T. VL. Bom. 2. Couiickas Bropast zeromuck. M., 2001, ct6. 314.

¥ 3ra nkoHa Morma GBITH npuHeceHa B MOCKBY Cy34aibCKO-HUKETOPOJACKOW KHSDKHOM EB-
nokueir imutpueBHoH, sxeHoit Imurtpust JloHckoro u ocHoBartenbHulel Bo3necenckoro
MoOHAcThIps ([L]ennuxosa JI. A. kona «boromareps Ogururpus».., c. 280-286; [l]ennuxo-
6a JI. A. llapprpajckas CBATBIHS.., ¢. 337-338).

7 WurepecHo, uro nkona XIV B. MMena HeCOXpaHHUBINEECs H300pakeHne Ha 000poTe (BO3MOXK-
Ho, «Pacnsitue»?), mospossiromniee AymaThb, 4to, kKak #1 Oqurutpus KoHcTaHTHHOMONMBCKAS, €e
perutika B Poccuut Hocuitach B IMTUIHBIX MIECTBHSIX U yYaCTBOBAJIA B Pa3IMIHBIX 00psIax.

> I'ony6yos A. I1. YunoBHEKH MOCKOBCKOrO YCIIEHCKOrO cOGOpa M BBIXO/bI IaTpuapxa Hu-
xoHa. M., 1908; Il]ennuxoea JI. A. YynorBopHble nkoHbEI MockoBckoro Kpemis // Xpucru-
aHckue perukBud B MockoBckoM Kpemite / Pen.-coct. A. M. Jlumos. M., 2000, c. 230244,
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rra B KoHcTaHTHHOMONE, K MPOLIECCUH, BO3MVIABISEMON MaIa{MyMOM TOCy-
JapcTBa — MKOHOM Boromarepn Brnamgummpckoii, mpucoeanHsmMch 14y J0TBOp-
HBbIE UKOHBI, PEIMKBUM U JIUTYPrUUECKHUE MPEMEThI U3 pa3HbIX XpaMmoB. Kyib-
MHHAalLMOHHBIM MOMEHTOM Oblia BcTpeua boromarepn Bramumupckoir u
Bboromatepu Ogurutpuu, KoTopas BHIHOCHIACh N3 BO3HECEHCKOTO MOHACTBIPS
MO X0y Tporeccud. B HeKoTOphIX ciiyyasx 00e MKOHBI yCTaHABIMBAJINCH Ha
JloGHOM MecTe, TIie MPOUCXOAMIA 0co0ast CITy:k0a, CMBICIIOM KOTOPOH OBLIO HE
TOJIBKO OcBsilieHrne KpacHoi rutomau, HO ¥ BCEro CakpaJlbHOTO NMPOCTPAaHCTBA
napcTByromero rpamaa. IlpumeuarensHo, uto ponb ApeBHel Omurutpuu Kon-
CTaHTHHOIIONBCKOM ObLIa pacrmpeneneHa MEKAy ABYMSI MOCKOBCKUMHU «OOJIb-
IIMMH 9yJOTBOPHBIMI» WKOHaMH: ofHa (Brmagumupckas) mounranach Kak 00-
pa3 esamrenucta JIyku'®, mpyras (u3 BO3HECEHCKOro MOHACTBIPS), SBIISSICH
TOYHOH CIIMCKOM «B MEpy M MomoOue», HacleooBajla caMo HUMsl, NMpelaHue u
THUI U300paKSHUSL.

Busanrtuiickas u ApeBHepyccKas MKOHOTpadus, a Takke HEKOTOpbIe
MICbMEHHbIE UCTOUYHHKH CBHIETEIbCTBYIOT, UTO 3aMETHYIO POJib B 00psiiax
C YyJOTBOPHBIMH MKOHAMM HIDAIH IMOJBECHBIC IEIEHB , B YaCTHOCTH,
«llonBecnas menena Enensr Bonomrankm» ¢ M300paK€HUEM BTOPHUYIHOTO
4yyJla, BEpOATHO, yKpamaBmas nkoHy Onurupuu n3 BosHeceHckoro MoHa-
cTBIpsl. UTOOBI aIeKBaTHO OLICHUTH €€ 3HaYCHUE, HeOOXOAUMO MPENICTABUTH,
KaK peaJlbHO BBITJISAETH 0c000 MOYHTAeMbIe YyAOTBOPHBIE 00pa3sl. Jparo-
HeHHyo uHpopMmauuio naer ¢ororpadus Hadasa XX B. ¢ UyIJOTBOPHOIL
ukoHo# boromarepu I'py3uHckoil U3 cy3ganbckoro ITokpoBCKOro MOHacCThI-
pa (un. 15), coxpaHuBIIas MOJHBIA yOOp MKOHBI, 3aKa3aHHBIN Hapuieil Ma-
pueii TeMprokoBHO# — eHoit MiBana I'po3soro’®. JKuBomucHsI#i 06pa3 6L
NPaKTUYECKH HEBHIUM, 3aKPBITHIA LIENOH CHCTEMO OCOOBIX TOKPOBOB M
JIPArolEHHBIX yKpamieHuii” . EIMHCTBEHHON 4acThio 06pasa ¢ SCHO uuTae-
MBIM H300paXkeHHeM GbLIA MOIBECHAS MeIeHa MO HKOHOM .

0co00. 240-242. HoBoe uccnenoBanue UCTOYHUKOB cM.: Caenkoea E. M. UunoBnuku (Tu-
MUKOHBI) Y CIeHCKoro cobopa MockoBckoro Kpemisi kak HCTOYHUK 110 UCTOPHH PYCCKOTO
HCKYCCTBa MO3MHETO CpenHeBeKoBhs: [uc. ... kaux. uck., MI'Y. M., 2004.

"8 Hennuxosa JI. A. UynorBopHas ukoHa «boromareppr Brnagmmmupckas» kak «Oourutpus
esanrenucra Jlykn» // UymorBopHas wkoHa B Busantum n JlpesHeit Pycu / Pen.-cocr.
A. M. JIugos. M., 1996, c. 252-302.

7O Bu3aHTHICKOI Tpaguiuu 1 QYHKIUU MOABECHBIX TeneH cM.: Frolow A. 'La Podea': un
tissu decoratif de I’église Byzantine // Byzantion, 13 (1938), p. 461-504.

"8 [omo6HbIe YOOI He COXPAHIIHCH: TOCIIE PEBOTIOLMI OHH OBUTH JIHGO YHHUTOXCHSI, THO0
pacripeiesieHbl 110 Pa3HOOOpa3HBIM KOJUIEKIHAM MPUKIAJHOTO HCKycCTBa. B 1ienoM siBnenue
OBUIO PEKOHCTPYHPOBAHO H MPOAHATIM3UPOBAHO B (PyHIAMEHTAIbHOM HcciienoBanuu: Cmep-
qumeosa Y. A. Jparouennslit yoop npeBaepycckux nkoH XI-XIV Bekos. M., 2000.

™ O BU3AHTHIICKOI TPAIMIMH TOZOOHBIX TOKPoBOB cM.: Nunn V. The Encheirion as adjunct
to the Icon in the Middle Byzantine Period // Byzantine and Modern Greek Studies, 10
(1986), p. 73-102. ABTOp MPHUBOAUT SMUTPAMMBI, MOCBSIICHHBIC MOKpoBaM OIUTHTPUU
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[IpencraBuB cede aeiictBo ¢ Onurntpreii n3 Bo3HECEHCKOTO MOHACTHI-
psi, MBI TIOMIMEM, YTO UMEHHO MOJBECHAS TeJIeHa ¢ H300paKeHHEeM BTOPHHY-
HOTO 4yaa Obllla HOCUTEJEM TJIaBHOTO CHMBOJMYECKOTO CMBICIIA, TEM 3pH-
MBbIM TEKCTOM, KOTODBII MPOYMTHIBAJIICS BCEMH ydaCTHHKamu oOpsga. OH
HEJIBYCMBICJICHHO FOBOPHJI O POJIM MKOHBI B CO3IaHMH 0COOOTO CaKpajJIbHOTO
[IPOCTPAHCTBA U Ba)KHEHIIEW BU3aHTUHCKOW NMPOCTPAHCTBEHHOM MKOHE, Ia-
MATh 0 KOTOpOH OblTa akTyainsHa B MockoBckoi Pycu. Ecnu cormacutecs ¢
HCTOPHUYECKON MHTepIpeTanueil n300pakeHus mejaeHsl, MOXKHO IPERIoo-
JKUTH PEAbHYIO0 MOTBITKY BOCCO3/IaHUSI BTOPHIUYHOTO Yyia B MOCKBE KOHIIA
XV B., XO0Tg 00 3TOM M HE COXpPaHWJIOCHh IPYTHX CBHICTEILCTB. B amoxy,
Korja MockBa CTaHOBUTCSI HOBOW CTOJIMIIEH MPaBOCIaBHOTO MHpa, a BEJIH-
KW KHS3b JKCHHUTCS Ha BH3aHTHiickoi npuaniecce Coduu [lameonor, Takoe
MIPEINONIOKEHNE KaxxeTcs Oosee 4eM IOomyCcTUMBIM. OJHaKo 3bI0KOCTH ap-
TYMEHTOB HE€ IO3BOJISIET HACTauBaTh Ha 3ToM rumotese. [lpu 3TOoM rmaBHOe
Ka)XeTCS HECOMHEHHBIM. Peub UeT 0 COXpaHEHUHU U aKTyaJu3alud MaMsITu
0 BTOpPHMYHOM uyje mnocie mnaaeHuss Koncrantunomons B 1453 r. Uepes
WKOHY-PEIUINKY, JTUTUIHBIE OOTOCTYKEHHUSI B TOPOJICKON cpelie, MOJBECHYIO
neyeHy ¢ M300paKeHHeM BTOPHUYHOTO 4yJda CakpalbHOE MPOCTPAHCTBO
MOCKBEI OTOXIECTBILIOCE ¢ KOHCTAHTHHOIIOJIEM — CBSIIEHHON CTOJIULIEH
Benukod umnepun, HoeiM HMepycanumom u Bropeim Pumom. Kak u B npy-
TUX MECTaX XPUCTHAHCKOTO MHpa, MPOCTPAHCTBEHHAs HMKOHA BBICTYIIANA
JIEHCTBEHHBIM MOATBEPKIECHUEM TOW MUCTUYECKOM CBSI3U, KOTOpasi, IOMHU-
MO BCEro MpoUero, o0ecreuynBaia eIUHCTBO BIACTH M HAapOJa, BMECTE MO-
JSIIIMX O CIACEHHUH U MMOKPOBUTENbCTBE boromarepu.

3HAMEHATENBHO, YTO B ATY 30Xy U B MOCIEAYIOIINE CTOJIETHUSI HE TOJIBKO
neictBo ¢ Oaurutpueii KoHCTaHTHHOMOIBCKOM, HO M CaMble pa3HbIe BU3aH-
TUHCKHE UEPOTONMUYECKUE MOJIEIH NOdy4yatoT B MockoBckoi Pycu uckimoun-
TesnbHOE pa3BuTHE. Kak SICHO M3 MHOTHX JOKYMEHTOB U, B MEPBYIO OYEpE.b,
13 cobopHbIXx YnHOBHUKOB X VI-XVII BB., TyXOBHas JKU3Hb U MPOCTO BPEMS
PYCCKOTro denoBeka ObUIM MpeAebHO 3aIl0JHEHBI pa3HOOOpa3HbIMHU JIEHCTBA-
MU C 9yJOTBOPHBIMUA UKOHAMH U PENUKBHsIMH. OHU TIPOUCXOIMIH ITOBCEME-
CTHO B TOpPOJCKOH cpele M CO3AABANM KaXKIbld pa3 HMHAMBUIyaJIbHBIE Ca-
KpaJIbHBIE MPOCTPAHCTBA, B KOTOPHIX B3aUMOAEHCTBOBAIN CBSIIEHHBIE MPE-
METHI U pealbHbIe APXUTEKTYPHBIE BUbI, CBETOBORKUTAHHUS U KaXKIACHUS, 00-
rociyke0HbIe 0OPS/IBI ¥ JTFO/IH, B HUX YYaCTBYIOIIHE.

[ToMrMO TTMCHMEHHBIX HCTOYHUKOB, HEKOTOPOE MPEACTaBICHHE 00 ITHX
JelicTBax maet pycckas uxkoHorpagus XVII B., Hanpumep nkonsl «CpeTeHust

Koncrautunononsckoit (Ne 91, 96, 99-101), KoTOpbIe YacTo SIBISUTUCH BKJIAJAaMH WICHOB
HMIIEpaTOpPCKoi ceMbr. HEeKOTOpBIE N3 3THX MOKPOBOB MOYNTAINCH KaK dyAOTBOPHBIC.

% O Hexoif IPOCTPAHCTBEHHOM CTPYKTYpE, KOTOPAs BOHHKAIA BOKDPYT IOYHTACMON HKOHSL,
CM. cTaThio B HacTosmeM c0.: Cmepaucosa Y. A. Vikona xak xpam. [IpoctpancTBo MoseH-
HoOro obpasza B Buzantuu u JlpeBneii Pycu.
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Boromatepn Bragumupckoity®' (1. 17). Mbl BHIuM n300pakeHns HKoH bo-
romatepu Bragumupckoit u OnuruTpuu, IpoLECCUOHHBIM KPECT ¢ TJIaBHOU
penukBueir YectHoro [IpeBa, a Takke KHA3S U MUTPOIIOJIUTA, BBIXOIALIUX
BMeCTe ¢ HapoIoM U3 MockoBckoro Kpemiiss n NOKIOHSIONMMXCS 4y IOTBOP-
HOMY 00pa3y. OmHako Jake M3 TOrO MO3IHECPEAHEBEKOBOTO M300paXKeHUs
SICHO, UTO CMBICII SIBJICHHS JTAJIEKO HE OIPaHUYMBAETCS PACCKA30M O BCTpEYE
3HAMEHUTOH MKOHBL. CpaBHEHHME C BH3aHTHHCKMMH 0Opa3aMu, Harmpumep, C
¢peckoit XIV B. «I[loknonenue nkone boromarepn Opurutpum» u3 Mapkosa
MOHACThIps B MakenoHun (ui. 16), XopoIo moka3bIBaeT MPUCYTCTBHE B PycC-
CKOH MKOHOrpaduu Kak BU3AaHTHUICKUX 0Opa3LoB, TaK M MHOTHX OCOOEHHO-
CTeH, CBSI3aHHBIX ¢ COOCTBEHHO MOCKOBCKOM Tpaguuuel. [Ipu sTom 06a u3o-
OpakeHHE OTpaKalOT E€IMHOE SBJIEHHE, KOTOPOE TPAIAULMOHHO CBOJAT K
NPOLECCUSIM U JIUTHHHBIM ciy>k0am. OIHAKO MEpOTONMHYECKU MOAXOH MO-
3BOJISIET YBUZIETH B HEM 0CO0YIO cepy TBOPUECTBA  PACCMOTPETh 3TH ACHCT-
Ba KaK OCOOBIE «IIPOCTPAHCTBEHHbIE HKOHBI», CO3JaHHBIE KOHKPETHBIMH
JEOABMH B MHIMBHIYAJIBHBIX UCTOPHYECKUX OOCTOSATENHCTBAX HA OCHOBE BHU-
3aHTUHCKUX MPOTOTUIIOB, CPEAN KOTOPBIX BBIAIOLIEECS MECTO MpPHUHAAJIEkKa-
10 «YymotBopHOMY AeitcTBy ¢ Onurntpueii KoHCTaHTHHOIOILCKOM.

IlonBenem HEKOTOpPBIE UTOTH. PEKOHCTpyupyeMoe 4y10TBOPHOE ACHCT-
Bo ¢ Omururpueit KoHCTaHTHHOMOIBCKON TOMKHO OBITH PACCMOTPEHO KaK
0c000€ KyJBTypHOE U XYIOXKXECTBEHHOE SIBIIEHHE, KOTOPOE MBI TpeiiaraeM
Ha3BaTh «IPOCTPAHCTBEHHOW MKOHOW», co3gaHHOM He no3aHee XII B. BbI-
JAIOMIMMHACS XYyJIO’KHUKAMH, KOTOPBIX, YTOOBI HE IMyTaTh C MKOHOIHCIAMH,
Jydllle Ha3BaTh CO3JATENISIMU CaKpalbHBIX MPOCTPAHCTB. BakHO OTMETUTS,
YTO OHH MBICIHIIN TEeMH K€ MKOHHBIMH 00pazaMu, TOJBKO IPEICTABICHHBI-
MU B TIPOCTPAHCTBE, B JAHHOM CJIydae — Ha TUIOMAAN MOHACTHIPS OOHTOH.
Ecnu He cBOAMTH UCKYCCTBO K «CO3JAHMIO MPEAMETOB», TO B UCTOPUU BHU-
3aHTHHCKOW BH3YQJILHOW KYJBTYPHl HEOOXOAMMO HAaWTH MECTO IJIsi 3TOTO
THIIA «XYI0KECTBEHHOTO TBOPYECTBAN .

ConepkaHueM TBOPUYECTBA SBILIOCH CO3/IaHKE MPOCTPAHCTBEHHBIX 00-
pa3oB, KOTOPHIE BKJIIOYAIH B ce€0s1, TOMUMO OOPSIOBOM U M300pa3UTEIIBHOM
COCTaBJIAIONICH, 0COOYI0 KOHKPETHO pa3pabOTaHHYIO ApaMaTyprHio CBETa,
OpTraHM3AIHIO 3aTIaXO0B, 3ByKOBOH KOHTEKCT. DMOITHOHAIBHEIE TIepEKUBAHUS
U JINTEPATypPHBIE aCCOLUALNY, BBI3BAHHBIE CO3EPLAHUEM PENMKBUI U MHO-
TOYHCIICHHBIMU YyAOTBOPEHUSIMH, OBLIM BIUIETEHBI B OTY CIOXHYIO TyXOB-
HYIO TKAHb.

81 Jludoe A. M., Cudopenxo I'. B. UynotBopHsiit 06pa3. Ukons Boromarepn B TpeThsIKOB-
ckoii raznepee. M., 1999, Ne 18, c. 40-41.

82 IMonpobuee cMm.: Jludos A. M. Neporonus. Co3naHue CaKpalbHBIX NPOCTPAHCTB KaK BHJ
TBOPYECTBA ¥ PEIMET UCTOPHUYECKOTO UCCIECA0BAaHUS (B HACTOSIIIEM COOPHHUKE).
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Baxneiinryro 0coOeHHOCTD SBIEHHUS COCTAaBIIAJIO TO, UTO OHO HE Mpen-
[oJarago NPUHIMITHAIBHOTO Pa3iIudus MEXKAY 3pUTETIeM U N300paKeHHEM.
B 3T0i1 cucTeme 1IeHHOCTEM 3puTeNb CTAaHOBUJICS HEOThEMJIEMOM U CO3H-
Jarorei gacteio camoro obpasza. IlpocTpancTBenHass ukoHa BTopHUYHOTO
JieficTBa BKJIIOYajia BCEX MOJIAIIMXCS Ha IUIOIAAH, BMECTE CO CIIYKUTEISIMU
UKOHBI U JIUTYPTUCAIOIIMM KIMPOM. B Ty k€ MpOCTpaHCTBEHHYIO CHCTEMY
BXOJIMJIM BCEBO3MOJKHBIC OOPSIIIBI, TECHOICHUS, KaXICHHS, paBHO KakK U ca-
Ma MHOroo0pa3HO yKpalleHHas WkoHa OIMTHTpHU C ee 0COOOH MKOHOTpa-
¢uueckoli mporpamMmoil. VKOHa-peNMKBHs HECOMHEHHO BBICTyHajla Kak
CTEpXKEHb M KOHCTUTYHPYIOIAs OCHOBA BCETO IPOCTPAHCTBEHHOTO peEIIe-
Hus. K Helt ObutM OOpaIleHbl eXeHeAEeTbHO BO30OHOBISEMBIE MOJICHHS O
CIAcEeHHM W 3alluTe, OHA o0ecIieurBaia HEMPEPHIBHYIO CBA3b MEXIY Hace-
JICHHEM TopoJa W ero HeOecHOH 3acTymHuied. 3HaMeHaTeNIbHO, YTO I10CIe
TOT0, KaK cO3/[aBajlach POCTPAHCTBEHHAs MKOHA Ha Tutomaan OQurona, oHa
MyTeM TPaHAMO3HOW MpPOLECCHH Yepe3 Bech Topod Bo BraxepHsl pacmpo-
CTpaHsIach Ha BeCb KOHCTaHTHHOMOIb, KOTOPBIM B 3TOT MOMEHT CTAHOBHIJI-
Cs1 MKOHHBIM IIPOCTPAHCTBOM, HACBIIIEHHBIM Yy JOTBOPAIIEH SHEPTHEN.

B 3axmoyeHne X0Tenoch Obl OTMETUTb, YTO BTOPHUYHOE IEHCTBO —
OIIMH U3 HanOoJjee BBLAAIONINXCS, HO IAIEKO He eIMHCTBEHHBII NpuMep BU-
3aHTHHCKUX IIPOCTPAHCTBEHHBIX MKOH M CBA3aHHOI'O C HUMM OCOOOTO TuIa
TBOPYECTBA, HEJIABHO HA3BAaHHOIO HepoTonued. BuzaHTuiickas Tpaauuus
CO3JIaHHMS MKOHMYECKHX CaKpalbHBIX MPOCTPAHCTB MOXKET OBITH PEKOHCT-
pyupoBaHa Ha MHOTHX NpuMepax. J[ng Hac 0coOO€HHO 3HAYMMO, YTO OHa II0-
nyuywia Oosbinoe pazButue Ha Pycu mocne manenust KoncrantunHomosns,
CTaB YacCThIO €r0 UMIIEPCKOT0 HaciencTBa. Pedb WIET HE TOJBKO O IMOIBIT-
Kax MEPEHECTH Ha PYCCKYIO TOYBY IPOCTPAHCTBEHHYIO HKOHY BTOPHHYHOIO
JIeHCTBa, HO U O LIEJIOM A€ TUIIOJIOTHYECKH OIM3KHX IPOEKTOB, HEKOTOPHIE
M3 KOTOPBIX HAIIUIK OTpaykeHHe B cOOOpHBIX YnHOBHUKAX X VI-XVII BB.
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SPATIAL ICONS.
THE MIRACULOUS PERFORMANCE
WITH THE HODEGETRIA OF CONSTANTINOPLE

In the present paper I will argue that the Hierotopic vision and approach
may reveal a new layer of subjects never discussed before in the history of
Byzantine art and culture'. It concerns iconic images created in space, or in
more traditional art-historical terms, a spatial ‘iconography’ beyond pictorial
schemes. The combination of certain images in a church, or one image in
ritual context, could create another iconic image, not formally depicted, but
made implicit in a given sacred space between or around the actual pictures.
Such icon creation is connected with an important and challenging premise:
in the Byzantine minds, the icon was not merely an object and a flat picture
on panel or wall, but a spatial vision emanating from the depiction into the
environment in front of it. The Byzantine beholder could perceive the im-
ages as legitimate and recognizable icons in the space, although they were
performed beyond material objects.

Elsewhere I have discussed some projects of such spatial icons within the
Byzantine church. It concerns the Mandylion and Keramion paradigm (fig. 1)
as well as the project of spatial imagery initiated by Leo the Wise in Hagia
Sophia and®. For the present paper a slightly different phenomenon has been
selected — a spatial image which was created not inside the church but in the
urban environment. It deals with a representative case of the Hodegetria of
Constantinople and its Tuesday miraculous performance’. Among several ritu-
als with miraculous icons in the capital of the Byzantine Empire this rite was
undoubtedly the most important, the best known, and highly influential in the
Eastern and Western traditions of the icon veneration. It was a performance
with the famous icon of the Mother of God called the Hodegetria ('Pointing

Lidov A. Hierotopy. The creation of sacred spaces as a form of creativity and subject of
cultural history in the present volume.

Lidov A. The Miracle of Reproduction. The Mandylion and Keramion as a paradigm of
sacred space // L'Immagine di Cristo dall' Acheropiita dalla mano d'artista / Ed. C.
Frommel, G. Morello, G. Wolf. Citta del Vaticano, Rome, 2006; Lidov A. Leo the Wise and
the miraculous icons in Hagia Sophia // The Heroes of the Orthodox Church. The New
Saints of the Eighth to Sixteenth Centuries / Ed. E. Kountoura-Galake. Athens, 2004,
p- 393-432.

For a more detailed analysis of this performance see: Lidov A. The Flying Hodegetria. The
Miraculous Icon as Bearer of Sacred Space // The Miraculous Image in the Late Middle
Ages and Renaissance / Ed. E. Thunoe and G. Wolf. Rome, 2004, p. 291-321.
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the Way")*. According to Byzantine tradition, this icon was painted by St Luke
the Evangelist himself and in the fifth century it was sent to Constantinople
from Jerusalem as a major Christian relic. It played a role of a palladium of the
empire and was perceived as a pattern-image of the Virgin in the entire Chris-
tian world (fig. 2)’.

This most venerated Hodegetria icon performed a regular miracle, which
happened every Tuesday on the square in front of the Hodegon monastery in
the centre of the Byzantine capital, not far from the Great Palace and Hagia
Sophia. Twelfth to fifteenth centuries pilgrims and travellers from various
countries have informed us in detail about this miraculous performance. They
have left their written records about the Tuesday rite in Latin, Greek, Old Rus-
sian, Old Spanish, presenting different perception of the same event. Among
the most detailed testimonies one may mention that of the mid-fourteenth cen-
tury Russian Pilgrim Stephan of Novgorod® and two Spanish travellers, Rui de
Clavijo and Pero Tafur, who visited Constantinople in the first half of the fif-
teenth century’. There are some significant visual sources. Since late-thirteenth
century the scenes of the Tuesday miracle appeared in Byzantine iconography.
They could be depicted in a single composition on the narthex wall (the Bla-
chernitissa church in Arta, Mainland Greece, figs. 6—9)8, or to be included in
the Akathistos cycle, illustrating the verses of the most popular Byzantine
hymn in praise of the Mother of God (the icon with 'The Praise of the Virgin
with the Akaphistos cycle' from the Moscow Kremlin, figs. 3—5)°. At the core

For a recent discussion of the icon with references to main sources, see: Angelidi C., Pa-
pamastorakis T. The Veneration of the Virgin Hodegetria and the Hodegon Monastery //
Mother of God. Representations of the Virgin in Byzantine Art. / Ed. M. Vassilaki. Athens,
2000, p. 373-387, esp. 378-379.

Cormack R. Icon of the Triumph of Orthodoxy // Mother of God. Representations of the
Virgin in Byzantine Art, p. 340.

Majeska G. Russian Travelers to Constantinople in the Fourteenth and Fifteenth Centuries.
Washington, 1984, p. 36.

Jimenez de la Espada M. Andances e viajes de Pero Tafur por diversas partes del mundo
avidos (1435-1439). Madrid, 1874, p. 174—175; Pero Tafur. Andangas ¢ viajes por diversas
partes del mundo avidos / Ed. G. Bellini. Rome, 1986, p. 174-175; Idem. Travels and
Adventures / Trans. M. Letts. London, 1926, p. 141-142. Another important Old Spanish
testimony of the Tuesday rite belongs to Clavijo: Ruis Gonzéles de Clavijo. Embajada a
Tamorlan / Ed. F. Estrada. Madrid, 1943, p. 54; Idem. Embassy to Tamerlan 14031406 /
Trans. G. Le Strange. London, 1928, p. 84.

Achimastou-Potamianou M. The Byzantine Wall Paintings of Vlacherna Monastery (area of
Arta) // Actes du XVe Congrés international d’études byzantines, Athénes 1976 (Athénes,
1981), 11, p. 4-14.

Byzantium. Balkans. Rus’. Icons of the 13™ to 15™ century. Catalogue of exhibition // Ed.
L. Lifshits (Moscow, 1991), Ne 36, 223; Angelidi and Papamastorakis, “The Veneration of
the Virgin Hodegetria”, p. 381. There are two scenes with the Hodegetria flanking the cen-
tral image the Virgin enthroned. The procession scene to the left illustrates kontakion I
(prooemium II), addressed to the Virgin “To you, our leader in the battle and defender...”,

=
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of all the representations the painter repeated the same iconographic pattern. In
the centre there is a figure of a person in the red vestment, who is stretching
out his arms and, as it seems, bears a huge, richly decorated Hodegetria icon,
depicted in the air above. To the left and right of this servant of the icon a
dense crowd of people is represented in the attitude of adoration. The images
reflected one and the same carefully elaborated performance of the Tuesday
miracle, repeated over the centuries, as we may judge from written testimonies
since the late twelfth-century Danish description of the Hodegetria rite'.

From this and other records we learn that the focal point of the rite was
the reproduction weekly of the miracle. It consisted of carrying of the ex-
tremely heavy icon of the Hodegetria, which was placed by several people
on the shoulders of one man who, then, showed himself able to carry it ef-
fortlessly. These icon-bearers in uniform red vestments were members of a
special family of servants of the Hodegetria'' (fig. 10). According to one
source they belonged to ‘the tribe of Luke'? in other words, they presume-
bly were perceived as relatives of the holy painter of the Hodegetria icon —
St Luke the Evangelist. These servants ‘in red’ carried the icon round the
market square several times, probably thereby carving out a sacred space
within the square. The commercial environment, mentioned by Tafur (There
is a market in the square on that day, and a great crowd assembles)" and
depicted in detail in the Arta fresco, was an integral part of the ‘miraculous’
project. The choice seems deliberate, the most profane place of a market
square having been transformed into the most sacred. As we know from the
Russian and Old Spanish descriptions, it has become a space of collective
supplication, penitence and liturgical acclamation. From other accounts we
learn that miraculous healings regularly occurred during the rite, and partici-
pants received special blessings — the clergy took small pieces of cotton-

the Tuesday rite to the right is connected with the kontakion XIII (oikos XXIV), praising
the Virgin by words “O Mother hymned by all...”

""De profectione Danorum in Terram Sanctam (ch. XXVI) // Scriptores minores historiae
Danicae mediii aevii / Ed. M. C. Gertz. Vol. II. Copenhagen, 1918-1920, p. 490-491.

! patterson Sevcenko N. Servants of the Holy Icon // Byzantine East, Latin West. Art-
historical studies in honor of Kurt Weitzmann. Princeton, 1995, p. 547-550. Clavijo
stressed the special status of this group: “They [Greeks] say that to no others is it possible
thus alone to lift and carry it save to this particular man (and his brothers). But this man is
of a family any of whom can do so, for it pleased God to vouchsafe this power to them one
and all” (Ibid., 548).

12 «glyzhit plemia Lutsino do sego dnia (the tribe of Luke serves [the icon] to this day)”. This
unique testimony, most probably, based on unknown Byzantine source, may be found in the
Russian chronicles of the first half of the fifteenth century, among them, in the Sophiiskaya
I chronicle: Polnoie Sobranie Russikh Letopisei (The Complete Collection of Russian
Chronicles). Leningrad, 1925, vol. 5, p. 189—190.

13 See note 7.
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wool and touched the picture, most probably to obtain the holy oil exuded by
the icon".

However, a crucial moment of the miraculous performance was the ef-
fect of the icon ‘flying’ in the air and moving its bearer in a circle. The ex-
traordinary mystical character of the rite was clearly emphasized in the earli-
est known Latin description of the late twelfth century: “On the third day of
every week the icon was moved in a circle with angelic power in full view of
the crowd, as though snatched up by some kind of whirlwind. And it carried
about its bearer with its own circular movement, so that because of its sur-
prising speed it almost seemed to deceive the eyes of the spectators. Mean-
while everyone, according to their tradition, beat their breasts and cried out
"Kyrie eleison, Christe eleison (Lord have mercy, Christ have mercy)”"”.

How can we describe the phenomenon in general terms? In our view,
the Tuesday rite of the Hodegetria icon might be regarded as a liturgical per-
formance representing a miraculous appearance of the Mother of God in the
actual urban space of Constantinople. It seems a very important example of
Byzantine Hierotopy, or the making of sacred space and, in my view, could
be interpreted as a kind of iconic image created in space.

The rite was considered of prime importance in Constantinople. But
there is still no clear answer to the question of the central symbolic idea be-
hind this rite. Furthermore, it is not known why the rite took place on Tues-
day. What did the people participating in this performance try to present?

In this paper I will argue that the Tuesday rite was a liturgical and iconic
re-enactment of the siege of Constantinople in 626. In this year, the city was,
according to tradition, saved by the intercession of the Virgin and her miracle-
working icon'®. In Middle and Late Byzantine periods people regarded this
siege and the miraculous deliverance of the capital by the Mother of God as a
key event of great symbolic significance and a kind of pattern to be repro-
duced in other cases. It influenced various fields of Byzantine culture. Charac-
teristically, it was connected with the creation of the Akathistos Hymn.

As we learn from the descriptions, the principal element of the Tuesday
rite was the repetitive circular movement of the bearer of the Hodegetria
icon around the market square. This finds a clear parallel in the central epi-
sode of the siege story, in which a procession went around the walls of Con-
stantinople with a miraculous image. An icon of the Virgin was carried

' Most probably the same holy oil pilgrims could get inside the shrine, as Ignatius of
Smolensk mentions: “...we venerated and kissed the Hodegitria icon. We received anoint-
ing with chrism (pomirisimo), and gladly were we anointed” (Majeska, Russian Travelers,
p. 94-95).

> De profectione Danorum in Terram Sanctam, p. 490—491.

'® van Dieten J. L. Geschichte der Patriarchen von Sergios L. bis Johannes VI. Amsterdam,
1972, p. 174-178.



Spatial icons 353

around the walls in subsequent sieges, and in later times this icon was identi-
fied with the Hodegetria of Constantinople, to whom the miraculous salva-
tion of the city was specifically attributed'”.

The choice of Tuesday for the Hodegetria rite could be also explained
by one of the oldest accounts of the siege of 626. In the sermon by Theodore
Synkellos, delivered at the first celebration in 627'%, we may find this impor-
tant testimony of a contemporary of the event: “Like an invincible arm, he
[the patriarch] bore this [icon] on all the city walls... that was on the first day
of the siege and the third day of the week [Tuesday]”'’. Thus, probably,
Tuesday became a day for the historical commemoration of the real event
and its cosmic and iconic reproduction with the Hodegetria rite, mystically
guarding and protecting the city through the Divine power of the icon.

One more strange and evidently very significant element of the Tuesday
rite may be also connected with the earliest sermon of Theodore Synkellos.
According to written accounts and in all the depictions of the scene the icon-
bearer reproduced the same specific gesture. Stephan of Novgorod informs
us: “They place [the icon] on the shoulders of one man who is standing up-
right, and he stretches out his arms as if [being] crucified”®. Thus, the
scene implicitly presents an image of Crucifixion, which was depicted on the
reverse of the Hodegetria panel, as we know from the pilgrims’ accounts®'
and from a number of copies of the Hodegetria icon, which had the image of

'7 On this process see: Pentcheva B. The supernatural protector of Constantinople: the Virgin
and her icons in the tradition of the Avar siege // Byzantine and Modern Greek Studies, 26
(2002), p. 2-41, esp. 22-27, 34-38. The tradition attributing the victory of 626 to the Ho-
degetria icon already existed in the eleventh century.

'8 Makk F. Traduction et commentaire de I’homelie ecrite probablement par Theodore le
Syncelle sur le siege de Constantinople en 626 // Acta Universitatis de Attila Jozsef
nominata, Acta antiqua et archeologica 19 (Opuscula byz. 3). Szeged, 1975, p. 9-47, 74—
96. The English translation of some parts of this sermon, see: Pentcheva, The supernatural
protector of Constantinople, p. 9-10 (with a reference to some new studies of the text).

19 Makk F. Traduction et commentaire, p. 81.

20 Majeska, Russian Travellers, p- 36-37.

2! Pero Tafur in 1437 described the icon: “In this church is a picture of Our Lady the Virgin,
made by St, Luke, and on the other side is Our Lord crucified”(see supra note 7). An Ar-
menian pilgrim (before 1434) records: “There is an icon painted by Luke the Evangelist, on
one side of which is the Mother of God, and the saviour in her arms, and on the other side
is another Christ on the cross on the right, and the Mother of God on the left” (Brock S. A.
Medieval Armenian Pilgrim description of Constantinople // Revue des études Arménien,
IV (1967), p. 86). A Greek evidence one may find in the fifteenth century Gregory the
Monk’s ‘Description of the Kykkos monastery’ (ca. 1422). According to him, St Luke in-
spired by the archangel Gabriel, “painted the purest image of the Hodegetria, and Christ
Crucified on the opposite side of the icon, as well as, on both sides, Gabriel and Michael
censing Jesus” (Bacci M. The Legacy of the Hodegetria: Holy Icons and Legends between
East and West Images of the Mother of God. Perceptions of the Theotokos in Byzantium //
Ed. M. Vassilaki. London, 2004, p. 322.
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Crucifixion or Christ the Man of Sorrow on the back. An early example is
the late-twelfth century icon from Kastoria in Greece (fig. 11)**. From the
thirteenth century onwards we know several double-sided icons with the
Crucifixion on the back™. Two images of the double-sided icon had to be
perceived simultaneously in the dynamic liturgical context. This effect of co-
existence of two images was particularly significant in conjunction with the
character of the Tuesday miracle itself. The icon was flying and whirling in
the air, so the image in front of the beholders' eyes was changing every mo-
ment and actually could be perceived as a single one.

Through the image of the Crucifixion performed by the icon bearer and
depicted on the icon reverse we are able to understand the meaning of the
weightlessness of the icon. Theodore Synkellos” sermon stated: “And our
Moses [the patriarch] having raised in his pure hands the image (typos) of
the only-begotten God at which the demons tremble (which, they say, is not
made by human hands), — for he [the patriarch] did not need someone to
support him, having crucified himself to the world [Gal. 6:14], according to
the Gospel of Christ the Lord”**. The Crucifixion of Christ is declared a
principal condition of the miracle, mystically presented on the walls of Con-
stantinople during the ancient siege and later in the Tuesday rite, when a se-
lected bearer needed no physical support in miraculously carrying a huge
and extremely heavy icon of the Hodegetria, which is said to have moved its
bearer in a circle. The images of the Virgin with Child and crucified Saviour
on both sides of the icon marked the invisible borders of the mystical space,
reminiscent of the major historical miracles of Christianity — the Incarna-
tion and the Redemptive sacrifice.

The weekly Tuesday rite may well have functioned as an important sup-
plication by the city for salvation and protection, reproducing through ritual
a mystical link, continually renewed, between the townspeople and their
main intercessor. The Mother of God confirmed her supernatural presence in
the city's main palladium, the icon of the Hodegetria, with the help of a regu-
lar weekly miracle. The rite created a kind of spatial icon, or an iconic image

22 Mother of God. Representations of the Virgin in Byzantine Art, p. 484485, cat. Ne 83.

23 The mid-thirteenth century double-sided icon from Sinai provides an early example (Sinai.
The Treasures of the Monastery of Saint Catherine / Ed. Manafis. Athens, 1990, p. 119—
120, figs. 58-59. The fourteenth century double-sided replica of the Hodegetria from the
Achieropoietos basilica in Thessaloniki is venerated as a miraculous icon to present days.
Some icons of this type are in the collection of the Byzantine Museum in Athens: Achei-
mastou-Potamianou M. Icons of the Byzantine Museum of Athens (Athens, 1998), p. 44—
47, Ne 10. A catalogue of double-sided icons see: Pallas D. Passion und Bestattung Christi
in Byzanz. Der Ritus — das Bild [Miscellanea Byzantina Monacensia, 2]. Miinchen, 1965,
S. 308-332.

24 Makk, Traduction et commentaire, p- 81; Pentcheva, The supernatural protector of Constan-
tinople, p. 9-10.
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in space, embracing the miraculous event, liturgical procession, special ritu-
als of veneration, with the common people in attendance and the icon of the
Hodegetria itself, representing the actual iconographic program on both sides
of the panel.

The Tuesday rite, which took place in the early morning in front of the
Hodegon monastery (the house of the Virgin's major icon), was intended to
transfigure the profane environment of the market into an ideal image of the
Divine city under the exclusive protection of the Mother of God. With this
rite the urban procession started. It traversed the entire city, most probably
ending up at the Blachernai church in the North-West corner of Constantin-
ople. The major Byzantine church of the Virgin was located in that place
with its most famous protective relic of the Virgin's Robe. Along the way
other miraculous icons and relics from many Constantinopolitan churches
joined the procession, which probably became an enormous religious dem-
onstration, engaging a considerable part of the Byzantine capital's popula-
tion”. The urban procession was a prolongation, a kind of second act, of the
miraculous performance at the Hodegon square. The same servants clad in
red had the exclusive right to carry the Hodegetria icon through the city, as
we may learn from the twelfth-century Danish account, describing both the
rite and the procession.

In both acts of the performance the Hodegetria was perceived as a living
being, an animated icon (in Greek terms, empsychos graphe), which was
able to work miracles. According to the eleventh-century testimony, at a par-
ticular moment of the Tuesday procession the image of the Virgin turned by
itself to an image of Christ, aiming at the special veneration of the Son and
the Lord®®. The iconic space that was established at the Hodegon square had
been transformed into a new one covering much bigger territory. Through
the procession the miraculous power emanating from the Hodegetria icon of
the Mother of God spread through the entire city, making it an enormous
icon in space and bringing to the fore its status as earthly embodiment of the
Heavenly Jerusalem.

As I have argued elsewhere, the spatial icon of the Tuesday performance
could be transferred to other environments as happened with the holy ob-

%5 There are two late eleventh-century Latin descriptions of this procession, so called Anony-
mous Mercati and Anonymous Tarragonensis: Ciggaar K. Une Description de Constantin-
ople traduite par un pelerin anglais / Revue des études byzantines 34 (1976), p. 211-267,
249 ; ldem. Une Description de Constantinople dans le Tarragonensis 55// Revue des
études byzantines 53 (1995), p. 117-140, 127.

%6 Ciggaar, Une description de Constantinople dans le Tarragonensis 55, 127. The image of
Christ might be identified with another most venerated miraculous icon of the Chalke
Christ above the main entrance to the imperial Great Palace.
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jects®”. In this way a mystical link between geographically distant areas was
established, they were included in the Christian iconic whole and the hierar-
chy of sacred spaces rooted in the Holy Land and Constantinople perceived
as the New Jerusalem — a venerated place of the Second Coming. The ‘spa-
tial icons’ played the role of vehicles of divine energy radiating from the
most sacred centres.

This paper aims to present a historical reconstruction of a very powerful
but up to recently almost neglected ‘spatial icon” — the Tuesday miraculous
performance with the Hodegetria of Constantinople®. This sophisticated
project was probably created in the twelfth century by unknown authors who
could use, as a kind of scenario, the Sermon of Theodoros Synkellos on the
miraculous deliverance of Constantinople from the siege of 626. The crea-
tors of the Tuesday performance did not mean to present a historical drama
reconstructing a particular event, but they used the paradigmatic story of 626
to make an iconic re-enactment of the Virgin’s appearance and miraculous
protection over the city. This cosmic image of salvation included different
layers of time, which interacted in the single whole: the eternal presence of
the heavenly beings, the evangelic history, the model event of 626 as well as
the actual time of the Tuesday performance whenever it happened in Con-
stantinople from the twelfth to fifteenth centuries, or later in other parts of
the Christian world.

The phenomenon described above might be considered as a special type
of Byzantine creativity, that I term Hierotopy. Like image making and other
cultural forms, it underwent historical changes and should be analysed as a
kind of cultural and art-historical document, long neglected. The subject can
not be reduced to the discussion of religious processions or rituals with icons.
Moreover, one may argue that for the Byzantines the creation of such spatial
imagery was one of the most important forms of their spiritual life, when eve-
ryone, beyond any hierarchy, could actually experienced him/herself as real
participant of an iconic vision, mystically transforming the urban environment.
From the socio-psychological point of view it looks more powerful than all
church decorations taken together.

The Tuesday miraculous performance with the Hodegetria of Constan-
tinople is just one characteristic example among several different models of
Byzantine Hierotopy. I have attempted to demonstrate an opportunity to use
the hierotopic vision and approach for concrete studies in Byzantine art and

" The traces of this spatial imagery might be found in Greece, Asia Minor, Russia and Italy.
Several instances were collected and examined: Lidov A. The Flying Hodegetria. The Mi-
raculous Icon as Bearer of Sacred Space, p. 307-319.

2 To the best of my knowledge, this most important phenomenon, which considerably influ-
enced the spiritual life of Constantinople, has been never included in the general histories
of Byzantium, or any surveys of Byzantine culture and art.
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cultural history. No less important seems a general statement that the images
in space could be perceived by the medieval beholder as legitimate and rec-
ognizable icons though they were performed beyond the material objects.
These spatial icons challenge our stereotypes because they can not be for-
malized as a kind of illustration of any particular text. At the same time they
included a range of symbolic connotations, which co-existed in the changing
dynamic context of the sacred performance in space. The traditional meth-
odology of iconographic studies, based on the principle of ‘text-illustration’,
has not taken account of this spatial imagery”. However, in the realm of
Byzantine culture, these ‘spatial icons’ played a crucial role and often de-
termined both the general structure of symbolic and artistic projects as well
as a great deal of concrete pictorial details.

% On this methodological issue, see: Lidov A. Heavenly Jerusalem. The Byzantine Approach
/I The Real and Ideal Jerusalem in Jewish, Christian and Islamic Art / Ed. B. Kuehnel. Jeru-
salem, 1998, p. 341-353, esp. 353.
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1. [MomkynonpHOE MPOCTPaHCTBO ¢ oOpasamu Manmwimona u Kepamuona Hax
BOCTOYHOH W 3amanHoi apkamu. Co6op Criaco-MupoKCKOTO0 MOHACTBIPSI BO
IlckoBe. Bropas werBepts XII B. / The domed space with Mandylion and
Keramion above eastern and western arches. The cathedral of the Miroz mon-
astery near Pskov, Russia, second quarter of the 12 century



Spatial icons 359

2. Uxona «TopxectBo IlpaBocnmaBus». bpuranckuit Myseii, Jlongon. Konen
XIV B. / The icon of the Triumph of Orthodoxy. The British Museum, late
14" century
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3. Ukona «IloxBaia boromarepu ¢ Akaductom» u3 YcmeHckoro cobopa Moc-
koBckoro Kpemis. Bropas monosuna XIV B. / The icon of the Praise of the
Virgin with the Akathistos cycle. The Dormition Cathedral of the Moscow
Kremlin, second half of the 14™ century
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4. IIpoueccust ¢ Opururpueii Koncrantunononbckoil. Kielimo u3 nukia Axa-
¢ucra (kongak 1 «B36pannoii BoeBoge nodemutensHas») / The Procession

with the Hodegetria of Constantinople. A scene from the Akathistos cycle
(prooimion 1I)

5. Bropamunoe nefictBo ¢ Opmrutpuert KoncrantuHomonsckoit Kieiimo wu3
mukina Akaducta (kougak XIII «O, Beeneras Martuy») / The Tuesday rite with

the Hodegetria of Constantinople. A scene from the Akathistos cycle (0ikos
XXIV)



362 Alexei Lidoo




Spatial icons 363

6. Bropauunoe netictBo ¢ Ogururpueii KoHCTaHTHHOMOIBCKOM. PyHHHpOBaH—
Has (pecka u ee PEeKOHCTPYKIHS M3 MOHACTHIpsi boromarepu BraxepHurwc-
cel B Apre. Konerg XIII B. / The Tuesday rite with the Hodegetria of Constan-
tinople. The late 13" century fresco from the Blachernai monastery near Arta
(Mainland Greece) and its reconstruction
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7. Paznada BoabI (BO3MOXKHO, OCBSIIIIEHHOW BOJBI M3 CBATOTO MCTOYHHKA MOHA-
cteipst Onuron). CueHa Ha miomann. Yacte gpecku B Apte / Distribution of
the water (possibly, the holy water from the sacred spring of the Hodegon). A
part of the composition in Arta
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8. Kenmmasl ¢ KypuInbHUTIAMU cripaBa OT WKOHBI Omurutpun. ClieHa Ha TUIO-
manu. Yacte ppecku B Apre / Women with censors. A part of the composi-
tion in Arta

9. Iloknonenue nkone Onurntpun. CueHa Ha miomaay. JleBas 4acTh (ppecku B
Aprte / The veneration of the Hodegetria icon. The left part of the composi-
tion in Arta
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10. IToxnonenne 4yymoTBopHOW nkoHe Ogururpun KoHcTaHTHHOMONBCKOI B ee
CBATUJINIIC. Ilo CTOpOHaM — YJICHbI CEMbU C.]'Iy)KHTCJ'ICfI HKOHBI B OCOOBIX
KpacHBIX OJesHUAX. MuHunatopa u3 pykonucu «llcanteipu I'ammnbeToHaY,
xonen XIII B. Bepnun, ['ocynapctBennbie mMysen / The miniature of the
Veneration of the Virgin Hodegetria in her shrine. Berlin, Staatiliche
Museen. Late 13" century [Kupfersichkabinette, 78 a 9 (Hamilton 119),
fol. 39v]
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11. IBycTOpOHHSS UKOHA ¢ u300paxkeHueM boromartepu Oaurutpuu u Xpucra
BO TpoOe. Apxeonornueckuid myseil. Kacropus, I'penns. [To3gauit XII B. /
The double-sided icon of the Hodegetria and of Christ the Man of Sorrow on
the back. Archaeological Museum. Kastoria (Greece). Late 12 century
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12. boromateps Topomenkas (pemiuka 4yA0TBOpHON nkoHbI boromarepu Ilo-
norkoit). I'oc. Pycckuit Myseit. Cankr-IletepOypr. XIV B. / The icon of the
Virgin of Toropets (a replica of the Virgin of Polotsk). State Russian mu-
seum, Saint Petersburg. 14" century
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13. Beimmuras ukoHa (MOIBECHAs MENeHa) C M300paKeHUEM BTOPHUYHOTO JeH-
ctBa Opurutpun Koncrantunononsckoit. 'MM. 1498 (?) / The embroidered
icon (podea) with the Tuesday rite of the Hodegetria. State History Mu-
seum, Moscow. 1498 (?)
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14. Tounsrnii ciucok ¢ Opurutpun Koncrantnnononsckoi. BuzanTtuiickas moc-
ka XIV B., nponucanHas Mo IpeBHEMY PUCYHKY MKOHOMHCLEM J[MOHUCHEM
B 1482 . I'TT" / The ‘precise’ replica of the Hodegetria of Constantinople.
The Byzantine panel of the 14 century, repainted by the icon-painter Dion-
isi in 1482. State Tretyakov Gallery, Moscow
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[Monuerit yoop uynoTBopHON HMKOHBI «boromateps I'py3unckas» u3z Cy3gans,
XVI B. ®oto Havanma XX B. / The complete set of the original decoration of

the miraculous icon “The Virgin of Georgia” from Suzdal, 16" century. A
photo of early 20" century
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16. Iloxnonenue uxkone Opurutpun. @pecka MapkoBa MOHAcThIpsi, Makeno-

mus. XIV B. / The Veneration of the Hodegetria. A fresco of the Markov
monastery, Macedonia. 14" century

17. Cperenune boromarepu Biagumupckoii. Pycckas ukona. XVII B. I'TI" / The
Meeting of the Virgin of Vladimir. A Russian icon. 17" century. State
Tretyakov Gallery, Moscow
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