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A. M. Jlunos

CPABHUTEJIbHAA MEPOTOIINA

Kunwra, npeqyiaraeMas BHUMaHHIO YUTATENEH, ABIAETCS MPOAOIKEHUEM
coopumka crareir «Meporomusa. Co3manne cakpalbHBIX MPOCTPAaHCTB B Bu-
3anTuy u JlpeBHeil Pycu», KOTopslil yBHIEN CBET AByMs rofamu pasee . Ha-
CTOSIIINN COOPHHUK TaK)kKe OCHOBBIBAECTCS HAa MaTepHanax MEXITyHapOIHOTO
CUMIIO3UyMa, noAarotopineHHoro HaydHeiM LleHTpOM BOCTOYHOXpPHCTHAH-
CKOUM KyJBbTYpBl U MPOBEIEHHOIO COBMECTHO ¢ ['ocymapctBenHoil Tperbs-
KOBCKOII ranepeeii B mone 2004 r.> OH SBIAETCS 4aCTBIO GONBIION HAYUHOI
IIPOrpaMMBbI 110 U3YUYEHHIO COJEPKATENBHBIX OCHOB BOCTOYHOXPHCTHAHCKOH
KyJIbTYphI . ITIOMHMO JOK/Ia0B, IIPO3BYYABIINX HA CHMIIO3UyME, B COOPHUK
BKJIFOUEH psJ CIIELUAIBHO NMOATOTOBJIEHHBIX TSl HETO CTaTel.

B ocHoBe Bcero 3aMpicia JIEKUT KOHLEMLUS UEPOTONUH, CHOPMYIH-
poBaHHas aBTOpoM 3Toro Tekcta B 2001 r. (Torma ke OBLI MPEIIoKeH U
caM TEpPMHUH, COCTABIICHHBIN U3 IPEUECKHX TIOHATHII «HEpPOCy» U «Tomoc»)®.
Coznanne cakpaldbHBIX NPOCTPAHCTB paccMaTpUBaeTCs Kak OCOOBIH BUA
TBOPYECTBA, CPAaBHHMBIN IO 3HAYEHHUIO C TBOPYECTBOM JIMTEPATYPHBIM,

! Heporomus. CosjaHue cakpaiabHbIX HPOCTpAaHCTB B Bmsamtuu u Ha Pycu / Pem.-cocr.
A. M. JIugos. M., 2006.
2 M3pan cOOpHHK TE3HMCOB JOKJIAJ0B M MaTepuanoB cummosuyma: Meporonus. Vccnenosa-
HHUE CaKpalbHBIX MpocTpaHcTB / Pen.-coct. A. M. JIunos. M., 2004.
3 IIporpamma ocymiectBisiercst L{eHTpoM BOCTOYHOXPUCTHAHCKON KyJbTYpbl, HauMHas C
1991 r. B pamkax 5TOif mporpaMMbl OBUIM IIPOBEJCHBI MEXKTyHAPOJHBIE CHMIIO3UYMBI U
H37aHbl TeMaTHdeckue cOOpHMKHM crareil: MepycamuMm B pycckoil Kyasrype / Pem.-coct.
A. Baranos, A. Jlunos. M., 1994 (anrnos3erunas Bepcus: Jerusalem in Russian Culture /
Ed. A. Batalov and A. Lidov. New York—Athens, 2005); BocrouHoXprcTHAHCKUH XpaM:
IuTyprus u uckycctso / Pen.-coct. A. M. Jlupos. CII0., 1994; UynorBopHas ukona B Bu-
3antuu u pesueit Pycu / Pen.-coct. A. M. JIunos. M., 1996; HxoHocTac: mpoucxoxnie-
HHUE — pa3BUTUHE — cuMBONHKa / Pen.-coct. A. M. JIupos. M., 2000; BocTouHOoXpuCTHAH-
ckue penuksun / Pen.-coct. A. M. Jlunos. M., 2003.
JIuoos A. M. Veporonusi. Co3aHue cakpaIbHBIX IPOCTPAHCTB KAaK BHUJ] TBOPUECTBA U MPEJ-
MeT ucropuieckoro uccienoBanus // Meporomms. Co3paHne cakpalbHBIX IPOCTPAHCTB B
BuzanTtuu 1 Ha Pycu / Pen.-coct. A. M. Jlunos. M., 2006.
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I/I306paSI/ITeJH)HI)IM NI MY3bIKaJIbHBIM. Peusn niaeT HE O Q)CHOMCHOJ]OI‘I/II/I
CBAIIEHHOTO W HE O MHCTUYECKOM OTKPOBEHHUH, a O BIIOJIHE KOHKPETHOU
JIeATETHHOCTH 10 CO3JaHUI0 NMPOCTPAHCTBEHHBIX 00pa30B M CPeNbl oOIe-
HUA YCJIOBE€Ka C BBICHIMM MHUPOM. Ota JACATCIbHOCTb, paCCMOTpPCHHAA HC-
TOPHYECKH KaK COBOKYITHOCTH Pa3HOOOpAa3HBIX MPOCKTOB, MOXET COCTa-
BUTHh HOBBIA pa3fell WCTOPUH KyIbTyphl. PaHee oTcyTcTBHE 0C000TO
TCPMUHA-TIOHATHUA HE MMO3BOJIAIO 3aKPCIUTh B HAYYHOM CO3HAHUHU CYHIECT-
BOBAaHHEC L CJI0ro Iiacra SIBICHUU U HUCTOPUYUCCKUX UCTOYHHUKOB, KOTOPBIC
JIUIIb 110 KacaTeIbHON 3aTparuBaliiCh B UCTOPUU HCKYCCTBA, apXEOJIOTHH,
AHTPOIIOJIOTHH W penuruoBeneHnd. OeHNBas BaXHOCTh MEPOTONHUH, HE-
00X0aMMO OTMETHTHh €€ 0c000e 3HA4YeHHUE [JIsi MCKYyCCTBOBEICHUS, II0O-
CKOJIBKY peYb UAET O XYJ0KECTBEHHOM TBOPYECTBE, COCTOSBIIEM B CO3J/1a-
HAM 00pa30B CaKpalbHBIX TIPOCTPAHCTB. B 3TOH MpOCTpaHCTBEHHOU
00pa3HOCTH B €IMHOE 1eNoe OBUIM CIUICTEHBI apXUTEKTYpHbIC (GOpMBI H
CBSILLICHHBIC M300pa)KCHHS, JUTYpruueckas yTBapb U OOpPSIOBBIC KECTHI,
JpaMaTyprusi CBeTa ¥ OpraHU3aIlMs 3allaxoB, 3Bydallee CJI0BO U BOCIIOMHU-
HaHUS O MPOU3OIIEIINX HA ITOM MECTe UyJiecax U 3HAKOBBIX COOBITHSIX.

Ecnu B nepBoit kuure «Meporonus» BHUMaHHE OBbLIO CHOKYCHPOBAHO
Ha BU3aHTUHCKO-APEBHEPYCCKON IIpoOJeMaTHKe, TO BTOpas IIOCBSILIEHA
CPaBHUTENBHBIM HCCIIeNoBaHUAM. llpencTaBnsieTcss O4eBHUIHBIM, YTO TPO-
OneMy MepOTONHMH HEBO3MOKHO OIpaHMYMTh BH3aHTUICKON Tpaguuueil. He
TOJIBKO CPEIHEBEKOBAs, HO U BCS UCTOPHSI PEIMTHO3HON KYyJIBTYPBI PA3HBIX
CTpaH C IpeBHUX BPEMEH MOJHA HEPOTONMUYECKUX MTPOEKTOB, KOTOPBIE MOTYT
U JIOJKHBI CTaTh MIPEIMETOM CPaBHUTENBHBIX MCClIeoBaHUi. B HacTosmeM
cOOpHUKE POCCUICKHE U 3apyOeKHBIE HCCIIEA0BATENN IEMOHCTPUPYIOT, YTO
HEePOTONHYECKAsl TECOPHUS MOXKET ObITh MPUMEHEHA [UIs aHaJIM3a Pa3Hoo0pas-
HBIX UCTOPUYECKUX SIBJICHUH, OT [[peBHero Erumnra 10 HOBEHIIETO UCKYCCT-
Ba, BKJIIOYas U PyCCKYIO Kilaccuueckyto jutepatypy XIX Beka. Tak crartbu
M. A. Yerogaesa, JI. 1. AxkumoBoii, A. B. [logocunoBa, M. bapkep mnocss-
IICHbI JpEeBHEH IOXPHUCTHAHCKOW TPaJWIMU CO3[AaHUS CaKpPAIbHBIX IIPO-
CTPaHCTB, B KOTOPOH BBIABIISIFOTCS. KaK JOCTAaTOYHO OYEBMJHBIE, TaK U CO-
BEPILIEHHO HEOXKHUIaHHBIE aCTIEKTHI.

Muxaun YeronmaeB yOeqMTENbHO MOKA3bIBACT, YTO JPEBHEETHIICTCKHN
capkodar SBISUICS CBOETO poOa MEPOTONUYECKUM TMPOEKTOM, B KOTOPOM
IpeaMeT U MPOCTPAHCTBO COCTABIISIIM HEpa3pbIBHOE LIENOe, a BCs oOpa3Hast
CHCTEMa BOIUIOIIANa TeMy IyTH B IlapcTBo MepTBEIX. KiroueByro posb B
3TOM TMPOCTPAHCTBEHHOW OOPAa3HOCTH WrpajH CakpalbHbIe Heporiuduye-
CKHE TEKCTHI, TOKPBIBABIINE BCIO IOBEPXHOCTH capkodara.

B uentpe BHuMaHusa JlrogMuiibl AKMMOBOW — Ba)KHEWINHI JpeBHe-
rpeueckuii oOpsin «Benmukux [lanadunel», cMBICI KOTOPOTO COCTOSI B
npeBpaiieHud AQHUH B OTPOMHOE CakpajbHOE MPOCTPAHCTBO. B cozmaHuu
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9TOW Ba)KHEWIIIEH CBSIIEHHOHN Cpelbl B TOW MJIM MHON (hOpME MPUHUMATIO
y4JacTue Bce HaceleHue ropoja. Exo ompenensiack Kak cakpallbHasi TOIO-
rpadus, Tak 1 MaTepruabHas apXUTEKTypa AQHWH; oHA OblIa CBOECTO Poja
MEPBOMCTOYHIKOM TYyXOBHOM M XyH0KECTBEHHOW kU3HU. OauH U3 Hanbo-
Jlee MHTEPECHBIX acleKTOB apUHCKOW HMEpPOTONHH — B3aMMOOTHOILIEHHE
MPOCTpPaHCTBA M BPEMEHH, IMOAYMHSABIIUXCS OONIMM 3aKOHAM W TpeJ-
CTaBJISBIINX COOOW NEHTPUUECKYIO U UEPAPXUUECKYIO CTPYKTypy. Pabora
JI. . AKuMOBOH 3aKiiafbIBa€T OCHOBY OYIYLIETO CpPaBHUTEIBHOI'O H3Y-
YEHUsI JPEBHETPEUYECKON, CPEIHEBEKOBOM, BU3AHTUICKON U 3aIaJHO-EBPO-
MEeNCKOM UEPOTOTIHH.

s moHuMaHus ABJI€HUN CPEeHEBEKOBOW MEPOTONNHU MPUHIIUITHATBHOE
3HauUCHUE UMeeT U uccienoBanue Anekcanapa [logocuHoBa, MOCBSIIEHHOE
aHaIU3y pOJIM, KOTOPYH0 B aHTUYHOM CaKpajJbHOM IPOCTPAHCTBE HUIPao
JIBUKEHHE «TI0 COJHILY» WMJIM «IIPOTHB COJHIIa», TECHO CBSI3aHHOE C TOrpe-
OanbHBIM KyJIbTOM. IIpu 5TOM BBICKa3bIBacTCsl yOeAUTENIbHASI TUIIOTE3a, YTO
OCHOBOW ISl XPUCTHAHCKUX JIMTYPTHYECKUX OOPSIOB, B TOM YHCIE U JUIA
ONpEeIEeICHNs HAlIpaBICHUS IBH)KEHUS BOKPYT alTapsl U Xpama, IOCITY>KUIU
JIpEBHUE IMapaJUIrMbl, KOTOpbIE HE pa3 CTAHOBWJIUCH TEMOMN 0’KECTOYEHHBIX
OOTOCIIOBCKUX CIIOPOB.

CBs13b ¢ TIOCTIEAYIONIECH XPUCTHAHCKON TpaTUITUelt JeTKO 00HApYKUTh U
y Mapraper bapkep, cucTeMaTU3UPYOIIEH CUMBOJIMYECKHE CMBICIIBI 3alla-
XOB M KaxJeHui B BerxozaBeTHoM Xpame. AHanu3upyeMble aBTOPOM ca-
KpaJIbHbIE€ TEKCTHI JIETJIM B OCHOBY MHOT'OBEKOBOW XPUCTHAHCKOHN KYJbTOBOU
MIPAaKTHKH, KOT/Ia MPH TOMOINM OJIaTOBOHHM co3faBaics oOpa3 00KeCTBEH-
HOTO NPUCYTCTBHS B CBALIEHHOH Ccpejie.

Psan crateit cOopHHMKa OO0BETUHSAET MHTEPEC K XPHCTUAHCKOW HKOHO-
rpadun, KOTopasi IepeOCMBICIISIETCS] B HEPOTONMMIECKOM KITIoUe KaK OTpake-
HUE TPOCTPAHCTBEHHON oOpaszHocTH. Matepuanom uccienoBanus JKakivH
TIOpK SBISIOTCS MarmdecKrue aMyJIeThl IOMKOHOOOPUYECKOH 3MMOXH, KOTOPHIE
pa3pylIaOT NPUBBIYHBIE IPEACTABICHUS O KAPTUHHOM MJIOCKOCTH, AKTHUBHO
JIEefCTBYSl B IPOCTPAHCTBE MEXIY 3pHUTEIEM M M300pakeHHEM Ha IperMeTe.
Hccnenosarens cipaBeyinBO MOJAraeT, YTO HEPOTONHUSA — B 3HAUYUTEIBLHON
CTETICHH TICUXOJOTHUYECKUH (HDEHOMEH, MpPEeaNOararolii OnpeIeIeHHbIN
THT BOCHPHUATHS MPOCTPAHCTBEHHOTO 00pa3a. AHANU3 Maru4eckux amyJie-
TOB TI03BOJISIET JIy4llI€ MOHATh 0COOEHHOCTU U (PYHKIMIO paHHUX XPHUCTHAH-
CKHUX UKOH, SIBJISIBLIMXCSI YACThIO HEPOTOMUYECKOTO 3aMbICIIA.

OrpaHn4eHHOCTh HKOHOTPa(hUIECKUX MOAXO0I0B B HCCIIETOBAHUH MIPO-
CTpPaHCTBEHHBIX 00pa3oB yOenUTEIbHO MPOAEMOHCTPHpPOBaHA AJeKceeM
JIupoBeIM, TTOKa3aBIIMM HEOOXOTUMOCTh Pa3pabOTKH B CBS3H C 3TUM HO-
BBIX MOHSATHH, OJTHO U3 KOTOPBIX aBTOp Ha3Basl «oOpasz-mapanurma». Pedp
UIEeT O BUIUMOM 00pase, He Mpe/rnoaraBiieM n3o0pakeHne Ha MI0CKOCTH
Y BO3HHMKAaBIIEM B CO3HAaHUH MOATOTOBIEHHOTO 3pUTENs KaK CBOEro poja
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BHJIEHNE — Y3HABaeMBbIi{, HO MPUHIMIHAIBEHO HE (JOPMATU30BAHHBIN HKO-
HUYeckuid oOpa3. B craThe paccmaTpuBaeTcs BakHeHImii oOpasz-mapa-
IurMa «OJarociIOBEHHOTO T'pana» DIecchl, BOSHUKABIINN y BXOJla B XPH-
CTHAHCKHE CaKpaJbHbIE MPOCTPAHCTBA M COCIMHSBLUIMH B OJHO LEJNOE
npeactasineHuss o HepykorBopHom OOpaze Xpucta, Ero Iluceme mapro
Asrapio n CeaTsix Bparax.

[IpocTpaHCTBEHHBIE acTIEKThl XPUCTHAHCKOW MKOHOTpadUU paccMaTpH-
BaroTCA U B cTatbe Tomaca Jleia, KOTOPBIA BCTYHAaeT B METOAOJIOTMUECKUAN
JIAAJIOT ¢ KOHUEMUUEH «MKOH B IPOCTPAHCTBEY», NPEIOAKEHHON B KIIacCHUYe-
ckoii padore O. [lemyca «BuzaHTHiickas Mo3andHas nekoparusy. Ha mpu-
Mepe aHanmmu3a mo3auk XIII B. B BeHenmanckom Can Mapko aBTOp IOKa3bl-
BaeT, KaKk B MKOHOTpa(uH HaXOIUT OTpaKCHHE aKTyallbHas MOJUTBEHHAS
MpaKTHKa, TPEAToNararomas pa3paboTaHHyIO MTOCIEA0BATENbHOCTD JKECTOB
U JBIDKEHUH. DTO e KacaeTcs COBPEMEHHBIX MO3aMKaM TOP’KECTBEHHBIX
putryasnoB. TeM caMbIM BO3HHUKA€T HOBBIN CHO’KET BOCIIPOU3BEIECHUS peallb-
HOTO MPOCTpaHCTBa B MKOHaxX. [IpuMeuaTenbHO, 4TO AAHHOE SIBJICHUE IIO-
3BOJISIET 3aMETHUTH MPEOI0JICHIE HEKOW TPaHHUIBI MEKAY COOCTBEHHO BH3aH-
TUMCKOM M 3amaJHO-€BPONENCKONW KaTOJIMYECKON TpaguUuel, NBUKCHHUE B
CTOPOHY pa3pylICHUsS UEPOTOMUYECKUX MOJIEIEH, MpeBpalleHue UKOHHYE-
CKOTO0 00paza B WILTIOCTPUPYIOIIee TOBECTBOBAHHE.

Cratpsa T. Jleiina HamOMHUHAET, HACKOIHKO BAKHBIM U IIIOJOTBOPHBIM
MOXeT OBITh CPAaBHUTEIBHOE HCCIICAOBAaHUE BU3AaHTHIICKON M 3araqHO-eBpO-
melickod mepotonmuu. Pedr wmaer o mocTeneHHOM (GOPMUPOBAHHUM JABYX
MPUHLMITHAIBHO Pa3HBIX THUIIOB MPEICTABICHUS U BOCTIPUATHS IIPOCTPAHCT-
BEHHBIX 00pa30B. Heckonbko ymnporas cyTb SBICHUN, MBI MOXXEM T'OBOPUTH
0 JOMHUHHPYIOIIEM MKOHUYECKOM WM HAappaTUBHOM IOAXOAE K MHTEpIpE-
TallUy NMPOCTPaHCTB. Pa3BuTHE 3amaHOEBPONEUCKOr0 MOBECTBOBATEIBHOIO
MOJX0J]a TIOCTENEHHO NPHUBOAMT K OTKa3y OT 0a30BBIX HMEPOTONMMYECKUX
LEHHOCTEN M MOAMEHE MOHATHH B KyJibType HoBoro Bpemenun. Otomy cro-
xeTy nocsineHa ctatbd M. H. CokoisioBa, KOTOPBIM paccMaTpuBaeT Bax-
Helllee SBJICHUE CaKpaJIM3aluu 3CTETHYECKOro B 3MOXy Bo3poxknaeHus u B
Oonee mo3aHel eBponeiickoit Tpagunuu. IIpekpacHoe 0ObSBISETCS CBAIICH-
HBIM, a2 COOCTBEHHO CaKpajbHOE ITOCIEAOBATEIIEHO BHITECHSETCS U3 cepsl
JlyXOBHOTO. BO3HHMKaEeT CBOEro poja NCeBI0-UEPOTONHS, XOPOIIO HaM 3Ha-
KoMas 10 Npa3HecTBaM, JeMOHCTPALUsIM ¥ MHBIM HOBBIM W HOBEHIINM 00-
psaaam. IIpm 3TOM HCHONB3YIOTCS apXeTHNBl W (popMaibHBIE CTPYKTYPHI
JIpEBHEN MEPOTONHH, KOTOPHIE HAMOIHIIOTCS COBEPIIEHHO MHBIM CMBICIOM.
Cy1iecTBEHHO, YTO BCE MBI, Yepe3 YHACIETOBAaHHYIO CHCTEMY HOBOEBPOIIEH-
CKOro o0pa3oBaHMA U KyJIbTYpPHBIX LIEHHOCTEH, TaK MM MHA4Y€ BOCIIUTAHBI
Ha «1ceBao-ueporonun» HoBoro BpemeHu.

KoneuHo, pealibHbIi UCTOPUUECKUN MTPOIECC ObLT 00JIEE CAOKHBIM, YeM
HapHUCOBaHHAs HAMU CXeMa. [pagullii CpPeAHEBEKOBOTO MOJIEIMPOBAHUS
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CaKpaJbHBIX MPOCTPAaHCTB coxpaHsuch eme B EBpone XVII Beka. Spkuii
MIpUMED 3TOro npeacrasiieH B ctathe kel ['apuer u {xepseiica Poccepa,
HCCIIEIOBABIINX POJIb KOHKPETHOTO MTAJIBSHCKOI'O YyIZOTBOPHOIO oOpasa B
(OPMHPOBAHUH OKPYIKAIOIIETO €r0 CaKpaTbHOTO MPOCTPAHCTBA.

OueHpb BaXXHBII aCMeKT CPAaBHUTEIBHON MEPOTONUN — CONOCTABUTENb-
HOE M3Y4YEHHE METOJOJOTHYECKHX MOIXO0JO0B MCKYCCTBOBEIEHHUS U ATHOJIO-
rui. Bo3HHKaloMe B Tpoliecce TaKoro CpaBHEHHA MpoOJIeMBI paccMa-
TpuBatoTcst B crarhsax @. I[lemmuum, II. P.T'am3aroBoit u A. b. Mopo3a.
Opanuecko [lexnuuy oOHapyKUBAaeT UCTOKH JTIO00H HEPOTONHH, & PABHO H
YeJI0BEYECKOM KyJIbTYpHI B II€JIOM, B APEBHEHIIEM KyJIbTE€ MEPTBBIX. ABTOD
OCTPOYMHO IOKa3bIBa€T, KAK apXaWMyeCKHe NapaJurMbl Pe-HHTEPIPETUPY-
I0TCS B COBPEMEHHOM My3€MHON KyJIbTypeE.

Pabota ITarumar ['amM3aTOBON TIOCBSIICHA POJA BOCTOYHOTO, TIPEHMY-
LIECTBEHHO HCJIAMCKOIO, KOBpa B CO3JaHUM CAaKpaJIbHBIX IPOCTPAHCTB.
BaxxHO, 4yTO KOBEp M3HAYAIBLHO MBICIUICS KaK MOJENb CBALIEHHOIO MHpa,
YCTpOEHHasl MO 3akoHaMm HepoTtonuy. OJUH M3 MHTEPECHEUIINX CHOKETOB
UCCIICIOBAaHUSI — aHAJIN3 POJIM BOCTOYHOIO KOBpa B KapTHHAX 3MOXH Bo3-
POXIEeHH, TJE C MOMOIIBI0 KOBPOB MapKHUPYIOTCS OCOOEHHO BasKHBIE ca-
KpaJIbHBIE 30HBI.

Cratess Anzapes Moposa MOCBSIICHA B3aUMOOTHOIICHHUIO TIOHATHH O
«CBATOM» U «CTPALTHOM» B HapoIHON KynbType. OCHOBBIBAsICh Ha MOJEBBIX
sTHOrpaduiecKux ucciegoBanusx Pycckoro CeBepa, aBTOp MOKa3bIBAET, YTO
B HApOJHOM cCpene CBITBIE MECTa MOTYT HaXOAWTBCS B COOTHOIIEHHH CO
cTpamHbIMU. IlocnenHue cUuTarOTCS TAKOBBIMHM BCJEJCTBUE IPOSIBICHMS B
HUX NOTYCTOPOHHEr0 Hayaja, BOCOPUHIUMAEMOI0 KaK MCTOUYHHK OMACHOCTH U
paspyiieHus. B GoipIIMHCTBE ciydaeB Takoe HA4aJlo HE KOHKPETU3UPYETcs,
OJTHAKO OCOOCHHO MHTEPECHO, YTO MHOIZA OJHO M TO XK€ CaKpajbHOE IIPO-
CTPAaHCTBO BOCIIPUHUMAETCS OJTHOBPEMEHHO KaK CBSTOE U CTPALIHOE.

SIBneHns pycCKOM HEpOTONNM AHAIM3UPYIOTCS TaKXKe B CTAThAX
JI. A. bensesa, E. U. Kupuuenko u K. bnank. Tema Jleonuna benseBa —
HallHOHAJIBbHBIE TPAJULUU B XPUCTUAHCKONW MEpOTONUHU. Ero rnaBHeli cro-
KET — BpPEMEHHbIE CaKpaJlbHbIe NMPOCTPAHCTBA, KOTOPBIE CO3AABAIUCEH MPH
MIOMOIIM JIEASTHOM apXWTEKTypbl Ha SHBAPCKUU TNpa3aHUK borossieHus
(Kpemenust). Peus uzner o cnenuuvecku pycckoi HEpOTONUH, KOTOopast o
KJIMMaTUYECKUM MpUYMHAM HE MOTJa CYIIECTBOBaTh B JIPYI'MX IMPaBOCIIAB-
HBIX CTpaHax, Hampumep, B ['perun win ['pysun. UaTepecHo, yro ans pe-
KOHCTPYKIIUM MHOTOBEKOBOW M ITOBCEMECTHOW, HO NPAKTHYECKH HE OTpa-
JKEHHOM B IIMCBMEHHBIX MCTOYHMKAX MPAKTHKU BOrosBIEHCKOW MEpOTONUU
aBTOp Hcnonb3yeT nosecTs A. I1. YexoBa, KOTOpas HEOKHIAHHO CTAHOBHUTCS
BOKHEUIITUM UCTOPUICCKAM CBHIAETEIHCTBOM. )1 Oy AyIIINX HCCIeTOBaHUM,
MTOCBSIIIEHHBIX CPAaBHUTEIHFHOW HMEPOTOINH, YPE3BBIYANHO MEPCHEeKTHBHBIM
MPEACTaBIACTCS] BOIPOC 00 ajanTaluy BHICOKUX BU3AHTUHCKHX 00pa3loB K
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PErMOHAIBHBIM, 4 TAKXKE HAPOAHBIM TPAJULUAM CO3JaHUS CaKpaJIbHBIX MPO-
ctpaHcTB. Kak 1 B ciydae ¢ Mcciae1oBaHHMEM MKOHOIMCH, BBIIECIEHHE «CTO-
JIMYHOT0» NPOTOTHUIIA TO3BOJISIET YBUAETh HauOojee XapaKTepHbIE U HUCTO-
PUYECKHU BAXKHBIE MECTHBIE YEPTHI.

Pa6ora E. 1. Kupnuenko mocpsiiieHa TeMe COJAepkKaTeIbHOrO eIUHCT-
Ba PYCCKOr'0 CaKpaJbHOTO MPOCTPAHCTBA, HAIICAIIETO OTPaskEHHE B OOIIUX
CTPYKTypax MpOCTPaHCTBEHHOW OpraHU3allMy Xpama M ropoaa. ABTOp J0-
Ka3blBaeT, YTO PYCCKUI TOPOJ HOBOI'O BPEMEHU BO MHOIOM HACIELyET
CPEIHEBEKOBYIO MPOCTPAHCTBEHHYIO OOpPa3HOCTh, TPAAULHUU KOTOPOH Cy-
HIECTBEHHO OTINYAIOTCS OT KATOJWYECKON TPaJAHIMK XpaMO3JaTelIbCTBA U
TPagoCTPOUTENHCTBA. Peub UAET 0 TIYOMHHBIX CTPYKTYPHO BaXKHBIX OTJIH-
YUAX JIBYX XPUCTHAHCKUX TPAIUIMil, KOTOpbIE, B YACTHOCTH, HAIIN CBOE
OTpaXEHUE B NPUHLUUIIMAIBHO PA3JIMYHbIX (POpPMax KPEeCTHOTO 3HAMEHH,
9TO, B CBOIO O4epe/b, ObIJIO CBS3aHO C Pa3HBIMHU NPEICTABICHUAMH O Ca-
KPaJIbHOM IIPOCTPAHCTBE.

Merton cpaBHUTEIBHON HEPOTONMH MOKET OBITh MPUMEHEH HE TOJBKO K
CakKpalbHOW Tomorpaduu, MOHyMEHTAJIbHBIM NPOrpaMMaM WIH OTICIbHBIM
IIPOU3BEACHUSAM HCKYCCTBA, HO U K JIUTEPATyPHBIM TEKCTaM, IIOCKOJIbKY M-
caTejM MpH MOMOIIM CJIOBA MOAETHPYIOT CBOH, 3a4acTyl0 BECbMa HEOObIU-
HBIE, CakpasibHbIe IpocTpaHcTBa. HoBatopckast nist gpuionoruu crates Kea-
Hbl biaHK IEMOHCTpHUpPYET BO3MOXXKHOCTH HEPOTONUYECKOTO IMOAXO0AA NpHU
aHanuse TBopuecTBa JlocToeBckoro u Toncroro, KOTOpbe MPUHIUIUAIBHO
CO3/1aBalll CBOM MHp CBSILIEHHOIO BHE TPAHHL TPAJULIHOHHON ILIEPKBH.
IIpuMeuarenbHO, YTO HOBBIM UHTEPEC pyCcCKOM KynbTyphl XIX Beka k Moje-
JIMPOBAHHUIO CAKPAIBHBIX IPOCTPAHCTB HALIENl CBOE OTPAXKEHUE KAaK B TJIO-
0aJbHBIX HEOBM3AHTUHCKUX IPOrpaMMax, TaK U B MHCTHYECKHX ITOHMCKaX
pycckux ¢unocodos, B ToM uucie B Tekcrax Bnagumupa Conosbesa.

[locnennsist ctaThd CcOOpHHKA IOCBSIIEHA HOBEHIIEMY MCKYCCTBY.
Hukonerra Vcap nmpumeHsieT HEpOTONMMUYECKHUI MOAXOMA AJIsl HCCIEOBaHUS
COBPEMEHHBIX Nep(HOPMaHCOB M MYJIbTUMEIUIHBIX MHCTAIALUI. 3Hame-
HAaTeJIbHO, YTO IONBITKH CO3JaHUs HOBBIX CAKPAJIbHBIX NPOCTPAHCTB IIO-
CTEIIEHHO CTaHOBSTCA OJHHUM U3 OCHOBHBIX HAIPaBICHHS AKTYaJIbHOTO
HCKYCCTBa. DTO IMO3BOJIIET FOBOPUTH O HAOIIOJAIOIIEMCs BO3POXKICHUH
MEpPOTONMUYECKOTO TBOPUYECTBA KaK (OPMBI JyXOBHOM KHU3HU U XYJOXKECT-
BEHHOU KYJIbTYPBI.

EctecTBeHHO, HE BCe BaKHBIE TEMbl CPABHUTEIBHOW MEPOTONHMH OBLIH
3aTPOHYTHI B CTaThAX HACTOSILEr0 COOPHHMKA. ABTOPY JaHHOTO TEKCTa yKe
MPUXOIUIIOCH MTUCATh O HanboJiee MEePCIeKTUBHBIX HAIPaBICHUAX OyIyIIuX
ucceoBanmii’. CIPaBe/IMBO MOCTABUTH BOMPOC O PAsHBIX CIHOSX HITH
YPOBHSX, CYIIECTBYIOIIMX B Ka)KIOM CAaKpaJbHOM IPOCTpAaHCTBE. MOKHO

> JIuoos A. M. Viepotomus. Co3faHue CaKpalbHbIX IIPOCTPAHCTB. ., C. 24.
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BBISIBUTH apXETUIHYECKUH IIACT, KOTOPBIH SIBIIAETCS OOIIMM ISl BCEX Tpa-
nuuui. Hanmpumep, apxetun Cestoit I'opbl, HEM3MEHHO NPUCYTCTBYIOIIMMA B
CaMbIX Pa3HBIX KyJbTypax. MOXHO IOCTaBUTh BOIPOC 00 MEPOTONMUIECKUX
TpynImax, Kak 3TO CIeNaHO Ui S3BIKOBBIX ceMeil. M BbineneHne mpobiema-
TUKH WHJOEBPOINENHCKON TpaJullMM B CO3/IaHUM CaKpaJbHBIX MPOCTPAHCTB
MpeACTaBIsECTCS BIOJHE MIIOAOTBOPHOU 3anayeil. [lo kpalineit mepe, cyuie-
CTBOBaHME TaKOH TPAJHIIMU MO3BOJSET OHATh (PEHOMEH TOYHO MOBTOPSIO-
mielcs CTPYKTYphl MPOCTPAHCTBA B MHIYHCTCKUX M XPUCTHAHCKUX XpaMax,
YTO HE MOXET OBITh OOBSICHEHO MPOCTO UCTOPHUECKUMHU 3aUMCTBOBAHHUAMHU.
He meHee BaskeH BONPOC O PETUTHMO3HBIX MOJENSAX CO3JaHMSA CAKPAJIbHBIX
npocTpaHcTB. McnaMckuii Moaxo/l K CaKkpajJbHBIM MPOCTPAHCTBAM CYIIECT-
BEHHO OTJIMYAETCSI OT XPUCTUAHCKOTO, XOTS IPU CPaBHEHUH C OyAIUICKOIl
WIN CUHTOUCTCKOHM Tpajulel OTYETIIMBO MPOCTYNAOT 00II1e «aBpaaMuye-
CKHE», BOCXOAIINE K HyAan3My Y9epTHI.

HccnenoBanne 3TUX M MHOTHX JIPYTHX CHO)KETOB MPEACTABISAETCA JEIOM
Oyayero. Llenap cOOpHMKA, MOCBAIIEHHOTO Mpo0IeMaM CpaBHUTEIBHON He-
POTOINH, — HE NOJBEACHUE UTOTOB; 3TO, CKOpEE, IEPBBIN 1Iar U OTKPBITHE
HOBOT'O TOJISl HAYYHBIX pa3blickaHUi. OHAKO HEKOTOPHIE pPe3yIbTaThl BUIHBI
yXe ceifyac: yOeOUTeNbHO MMOKa3aHO, KaK C IOMOIIBI0 HEPOTONUU MOXKET
OBITH OOHOBIIEHA METOMOJIOTHS HCKYCCTBOBEICHHUS, OOHapyKEHBHI HOBBIC
CIOXKEThl M HUCTOPHYECKHE HCTOUYHUKH, paHee YCKOJIb3aBIIHNE OT BHUMAHUS
UCCIIEI0BATENCH.



Alexei Lidov

THE COMPARATIVE HIEROTOPY

This book is the second part of the collection of articles “Hierotopy. The
Creation of Sacred Spaces in Byzantium and Medieval Russia” published
two years earlier'. The present volume is also based on the proceedings of
the international symposium organized by the Research Centre for Eastern
Christian Culture with the participation of the State Tretyakov Gallery
(Moscow, June 2004)*. The book is a part of an extensive research agenda in
basic sacred phenomena of the Eastern Christian world®. The papers deliv-
ered at the symposium were supplemented with several articles specially
prepared for this collection.

The collection is based on the concept of hierofopy — a new term com-
bining two Greek roots: ‘hieros’ (sacred) and ‘fopos’ (place, space, notion).
According to the theory proposed by myself in 2001*, hierotopy as the mak-
ing of sacred spaces is a special form of creativity, comparable to pictorial,
literary, musical or other arts. It doesn’t describe the phenomenology of the
sacred or mystical revelations. Instead, it concerns the aspect of human crea-
tivity dealing with spatial images and the environment for human communi-

! Hierotopy. The Creation of Sacred Spaces in Byzantium and Medieval Russia / Ed. A. Li-

dov. Moscow, 2006.

See the material from the symposium: Hierotopy. Studies in the Making of Sacred Spaces.
The material from the international symposium. / Ed. A. Lidov. Moscow, 2004.

It has been realized by the Research Centre for Eastern Christian Culture since 1991. In the
framework of this program the following international symposia took place and collections
of articles were published: Jerusalem in Russian Culture / Ed. and comp. by A. Batalov and
A. Lidov. Moscow, 1994 (in English: Jerusalem in Russian Culture / Ed. A. Batalov and A.
Lidov. New York—Athens, 2005); Eastern Christian Church: Liturgy and Art / Ed.
A. Lidov. St. Petersburg, 1994 (in Russian);The Miracle-Working Icon in Byzantium and
Old Rus’ / Ed. A. Lidov. Moscow, 1994 (in Russian); Iconostasis: Origins-Development-
Symbolism / Ed. A. Lidov. Moscow, 2000; Eastern Christian Relics / Ed. A. Lidov. Mos-
cow, 2003.

Lidov A. Hierotopy. The Creation of Sacred Spaces as a Form of Creativity and Subject of
Cultural History // Hierotopy. The Creation of Sacred Spaces in Byzantium and Medieval
Russia / Ed. A. Lidov. Moscow, 2006.
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cation with the transcendental world. The study of the various historical pro-
jects from this viewpoint might form a new branch of cultural history. Previ-
ously, the absence of this notion and term prevented the scientific compre-
hension of a large layer of phenomena, which were only marginally touched
by the history of art, archeology, anthropology and religious studies.
Hierotopy has a special significance for art-historical studies because it con-
cerns a form of artistic creativity. The architectural forms and various pic-
tures, liturgical vessels and ritual gestures, dramaturgy of lightings and dif-
ferent kinds of incenses and fragrances, sounding words and memories of
miracles and significant events which happened in a certain place are com-
bined in this spatial imagery.

While the main focus of the first collection of “Hierotopy” was on
Byzantine and Medieval Russia, the second one deals with comparative
studies. Hierotopy is obviously not limited to Byzantine tradition. The his-
tory of religious cultures, including ancient and medieval traditions of dif-
ferent countries, were full of hierotopic projects which can be subject to
comparative studies. In the present collection, an international group of re-
searchers convincingly demonstrates that the concept of hierotopy relates
to analyses of various historical phenomena, starting from Ancient Egypt
and up to contemporary art, including the Russian literature of the nine-
teenth century.

Thus, the contributions by M. A. Chegodaev, L. I. Akimova, A. V. Po-
dosinov and M. Barker are dedicated to ancient pre-Christian forms of the
creation of sacred spaces, where obvious as well as unexpected aspects are
found. Michael A. Chegodaev suggests that the ancient Egyptian sarcopha-
gus was a kind of hierotopic project, in which the object and the space were
inseparably linked, and all the images embodied an idea of the way to the
Kingdom of the Dead. As the author emphasizes, the sacred hieroglyphic
texts covering all the surface of sarcophagus played the key role in this spa-
tial imagery.

Liudmila I. Akimova analyses an extremely important Ancient Greek
rite of the Great Panathenaea, which transformed the city of Athens into an
all-embracing sacred space. The whole population of the city took part in the
creation of this most powerful milieu in one way or another. The festival was
the initial source of the spiritual and artistic life, determining both the sacred
topography and the material architecture of the city of Athens. One of the
most interesting aspects of this paper is the interrelation between space and
time, arranged according to some general centric and hierarchic structures.
Akimova’s research builds a remarkable base for the future comparative
studies in Ancient Greek and in medieval — Byzantine and Western Euro-
pean — hierotopies.
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The study by Alexandr V. Podosinov also has a special importance for
understanding of medieval hierotopy. The author analyses the clockwise and
counter-clockwise movements in the ancient sacred space, which was
closely connected to the funeral rites. He puts forward a sound hypothesis
that the ancient paradigms became the base for the Christian liturgical rites,
including the movement around the altar table and the church which often
became a focal point of theological controversies.

A connection with the later Christian tradition can also be found in the
contribution by Margaret Barker, who systematizes the symbolic meaning of
fragrances and burning incenses in the Old Testament Temple. The analyzed
sacred texts formed the basis for the centuries-old Christian cult practice,
which considered fragrances as a crucial mean for the creation of the image
of the divine presence in sacred milieu.

Several papers in this collection are united with the interest in Christian
iconography, which can be reconsidered in hierotopic context as a reflection
of spatial imagery. Jacquelyn Tuerk studies the magical amulets of the pre-
iconoclastic period. She elucidates the most characteristic feature of the phe-
nomenon: amulets destroy the conventional pictorial plan and act intensely
in the space between the beholder, on the one hand, and the image on the
magical object — on another. The author suggests that hierotopy is a psy-
chological phenomenon dealing with a specific perception of spatial im-
agery. The study of magical amulets clarifies the function of early Byzantine
icons which also served as a part of hierotopic projects.

In his paper, Alexei M. Lidov shows the limitations of iconographic ap-
proaches in study of spatial imagery and the need for new concepts. One of
them, image-paradigm, refers to the visual image which does not imply a
flat picture, but appears in the mind of a prepared observer as a kind of vi-
sion — a recognizable, but not formalized, iconic image. The paper consid-
ers one of the most important image-paradigm — that of the “blessed city”
of Edessa, which appeared at the entrances to Christian sacred spaces and
united the concepts of three major relics: the Mandylion image ‘not made by
human hands’, Christ’s Letter to King Abgar and the Holy Gates.

The spatial aspects of Christian iconography are also considered in the
piece by Thomas Dale, starting a methodological dialogue with the concept
of “icons in space” offered in the classical work Byzantine Mosaic Decora-
tion by O. Demus. Using the analyses of some thirteenth century mosaics
from San Marco in Venice as an example, the author shows how the actual
devotional practice of that period with its elaborate sequence of gestures and
movements found a reflection in iconography. The same concerns the repre-
sentations of the Venice official rites from the time when mosaics were
made. So, we see a new sample of the reproduction of the actual “space in
icons”. Interestingly, the invisible boundary between the Byzantine and the
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West European traditions is broken here, in a move towards destroying the
hierotopic models and a transformation of iconic images into illustrative nar-
rations.

The article by T. Dale reminds us how important and fruitful the com-
parative studies of Byzantine and West European hierotopies can be. It con-
cerns the gradual shaping of two conceptually different types of presentation
and perception of spatial images. To put it simply, the dominating approach
to the interpretation of spaces may be either iconic or narrative. The devel-
opment of the Latin Medieval narrative approach gradually led to revision of
the iconic spatial imagery and, finally, to loss of hierotopic values in the
Modern Europe. This process is discussed by Michael N. Sokolov in his
study of sacralization of aesthetical values in the culture of Renaissance and
the following periods. The beauty was declared to be sacred, and the sacred
itself was gradually removed from the spiritual and artistic realm. As a re-
sult, a ‘pseudo-hierotopy’ of a kind appeared, with its manifestations in secu-
lar festivals, demonstrations, theatrical performances and many other mod-
ern rites. The used archetypes and formal structures of old hierotopy was
filled with different meanings and transformed into something completely
opposite. It seems noteworthy that we all inherited the modern ‘pseudo-
hierotopy’ from our education and the system of cultural values.

The actual historical process was obviously more complicated. The tra-
ditions of medieval modeling of sacred spaces were kept and developed in
Europe as late as in seventeenth century. An eloquent example is discussed
by Jane Garnett and Gervase Rosser, who analyze the formation of a sacred
environment around an I[talian miracle-working image.

An important aspect of comparative hierotopy is the study of methodo-
logical approaches in art history and anthropology as discussed by F. Pel-
lizzi, P. R. Gamzatova and A. B. Moroz. Francesco Pellizzi argues that any
hierotopy, as well as human culture in general, originates from the ancient
cult of the dead. The author illustrates how some of the archaic paradigms
were re-interpreted in the contemporary museum culture.

Patimat R. Gamzatova focused her attention on the role of Oriental,
mainly Islamic, carpets in the creation of sacred spaces. A carpet was ini-
tially perceived as a model of the sacred world organized according to the
rules of hierotopy. One of the most striking aspects of this paper is a role
that the Oriental carpets played in the marking the especially sacred zones in
Renaissance paintings.

Andrei B. Moroz discusses the interrelation of the ‘sacred’ and the ‘hor-
rible’ in the folk culture. Basing on the field ethnological studies, the author
demonstrates that, in the popular comprehension of the villages of the Rus-
sian North, the sacred places could be linked with the horrible places — the
manifestations of the other world and a potential source of danger and de-
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struction. In practice, the same location could often be perceived both as a
sacred and as a horrible one.

The phenomena of Russian hierotopy are also analyzed in the articles by
L. A. Beliaev, E. I. Kirichenko and K. Blank. Leonid A. Beliaecv discusses
the national traditions in Christian hierotopy. He chose as a focal subject in
his study temporal sacred spaces which were created with ice architectural
settings at the January festival of Epiphany. The matter concerns a specific
Russian hierotopy which could not exist in other Orthodox countries, like
Greece or Georgia, because of evident climatic reasons. For the reconstruc-
tion of this most important but almost non-registered in written sources Me-
dieval practice of Epiphany rite some unusual sources were required, so the
author used a story by Anton Chekhov which became, unexpectedly in
hierotopic context, a significant historical document. In connection with Be-
liaev’s topic one may notice that quite promising direction of the following
studies in comparative hierotopy could be the analysis how sublime Byzan-
tine models were adopted into regional and popular traditions of the creation
of sacred spaces. As well as in the research of icon-paintings, the under-
standing of the metropolitan prototype gives a chance to reveal the most
characteristic and historically significant local features.

Evgenia Kirichenko is focused on the topic of substantial unity of the
Russian sacred space which found its reflection in common structures of spa-
tial organization of the church and of the city. The author argues that Rus-
sian cities of Modern Times inherited the medieval spatial imagery which
differed radically from Western European approaches to the church con-
struction and the city planning. As Kirichenko demonstrates, some deep
structural distinctions between two Christian traditions were reflected in
other cultural forms, i.e. blessings with a sign of the cross which might be
also explained by different perceptions of sacred space.

The approaches of comparative hierotopy can be applied not merely to
studies of sacred topographies, monumental programs or single art objects,
but as well as literary texts, in which writers are modeling with words their
own, sometimes quite original, sacred spaces. An innovative approach in this
sphere is presented by Ksana Blank who explores some ideas of hierotopy in
her research of Dostoevsky and Tolstoy who created their sacred realms be-
yond the borders of the official Orthodox Church. It is significant that a new
interest of the nineteenth century Russian culture to the modeling of sacred
spaces could be noticed both in global neo-Byzantine programs of the Em-
pire and in mystical searches of Russian philosophers, for example, in works
by Vladimir Soloviev.

The concluding article of the present collection deals with the newest
art. Nicoletta Isar applies hierotopic approaches in her studies of contempo-
rary performances, video art and multi-media installations. It is noteworthy,
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that attempts to create new sacred spaces gradually become one of the main
trends of actual art; it gives us the right to speak about a kind of revelation of
hierotopic creativity as a living form of artistic life.

Naturally, not all the topics of comparative hierotopy were touched in
the present collection. The author of this text had a chance to write on the
most perspective directions of the future comparative research’. It would
be reasonable to set a question of different layers or levels existing in each
sacred space. It is possible to reveal the archetype stratum — general for
all the traditions. The archetype of Holy Mount, for instance, invariably
performed in various cultures. It is fruitful to consider a problem of hiero-
topic groups as it was done for the families of languages. And further dis-
cussion of the problem of the Indo-European tradition in the creation of sa-
cred spaces seems a rather perspective task. At least, the existence of such
tradition allows us to understand repeating structure of the sacred space in
Hindu temples and Christian churches which could not be explained
through historical influences. No less significant seems the matter of reli-
gious models of the creation of sacred spaces. Islamic approach to sacred
spaces differs considerably from Christian one, although in comparison to
Buddhist or Shinto traditions there are obvious ‘Abrahamic’ traits which
could be traced back to Judaism.

Studies of those and many other problems can be the task for the future.
This collection of articles on comparative hierotopy does not pretend to any
final conclusions. It is more likely the first step in revelation of a new field
for studies in cultural history. But some results are evident just now. The ar-
ticles of the present collection demonstrate soundly how the methodology of
art history can be renewed by the hierotopic approach revealing new top-
ics and important documents which slopped away from the attention of
scholars before.

> Lidov A. Hierotopy. The Creation of Sacred Spaces, p. 24.



