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Allegorical Design of Medals Commemorating the Treaties
of Rastatt and Baden (1714)

The death of Charles II of Spain in 1700, childless and without immediate heirs, not
only led to the end of the Habsburg hegemony over Europe, but also to a political
conflict throughout the European continent. It has often been called a world war due
to its wide-ranging effects that were felt as far away as in the overseas colonies.' The
question of the Spanish Succession arose as early as the end of the 17" century. On
the one hand, the heir of the Austrian branch of the Habsburgs Charles VI attempted
to assert his family links to the last Habsburgs ruling in Spain. On the other hand,
Louis XIV planned to put his nephew Philip of Anjou on the throne although Philip
had renounced his claim to the Spanish inheritance (and that of his future heirs with
Maria Theresa) as part of the Treaty of the Pyrenees and the accompanying marriage
contract signed in 1659. The stakes were high—the Spanish inheritance included not
only the Iberian Peninsula, but also the Kingdoms of Naples, Sicily, and Sardinia,

parts of northern Italy and Tuscany, as well as the southern Netherlands. Thus, the

ongoing dispute over the succession created an enormous power vacuum that even

induced England and the Netherlands to step in in order to maintain the balance of
power in Europe. In 1701, the mounting tension on the European continent betw?en
France and the Grand Alliance, comprised of Austria, parts of the Holy Roman Empire,
and the sea powers, finally erupted into to the War of the Spanish Succession.?

—————
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Pyrenees Smid 2011 (as fn. 2), pp. 19-34. Lucien Bély, Bertrand Haan, Stephanfe Jettot (eds.), L(.z Paix
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Peace medals as a medium

Various media, especially prints and medals, were used to portray the conflict until
it ended in the peace treaties in Utrecht, Rastatt, and Baden.? For a long time, art
and cultural historians have analyzed the role of reproductive media in relation to
the visual representation of the ruling class on the one hand and propaganda on the
other. It is possible to understand the special role of medals in this matter by exam-
ining the example of Louis XIV’s L’Histoire métallique.* Even during the War of the
Spanish Succession, medals remained—in addition to printed media—a popular and
widely circulated medium used to establish the princely profile and at the same time
defame their opponents. But how did this situation change with the perspective of
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peace on the horizon? Which visual mechanisms did artists use to transpose past
opponents into contract partners? The idea for the following remarks developed out
of the participation in the project “That Justice and Peace Should Kiss One Another”—
Representations of Peace in Premodern Europe by the Germanisches Nationalmuseum
in Nuremberg.® Several of the medals from the imperial cities created to commemo-
rate the Treaties of Rastatt and Baden attest to a profound interest in the monarchic
iconography of Louis XIV and Charles VI, while also drawing upon established peace
motives. In addition, the interactions of text and image suggest that an educated
audience was intended, especially in the virtuously designed circumscriptions. This
can be substantiated for the imperial city of Nuremberg by the following analysis of
distribution methods and channels of exemplary medals at the beginning of the 18
century.

The effects of early diplomacy on peace medals

Peace medals, as they developed from the time of the Treaty of Westphalia, could
feature varying content. They commonly depicted allegories with Pax and Abun-

dantia, emblems displaying the recovery of commerce and art (blessings of peace)

and religiously motivated images such as, for instance, the Kiss of Justice and Peace

according to Psalm 85:11.° Increasingly, and especially in the context of the Confer-
ences of Nijmegen (1678), Ryswick (1697), and Utrecht (1713), images of diplomats
found their way onto the medals.’ Hillard von Thiessen made clear that diplomatic
positions were occupied by nobles without exception in eighteenth-century diplo-

—
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Zeichen, Bilder. Formen und Funktionen symbolischer Kommunikation im Mittelalter, Cologne et al.:
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Uberblick, in: Wolfgang Augustyn (ed.), Pax. Beitrdge zu Idee und Darstellungen des Friedens, Munich:
Scaneg-Verl., 2003, pp. 161-242, pp. 189-192. Hans Galen, Gerd Dethlefs, Der Westfilische Frieden. Die
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matic relations.? His actor-centered approach to the history of diplomacy, which also
takes into account the perspectives of the diplomats involved, is especially fruitful
with regards to his analysis of visual media.’ A very good example of this trend is
a medal by Regnier Arondeaux created for the Treaty of Ryswick (1697), on whose
reverse the diplomats are closing in unison the gate of the Temple of Janus."®

With the beginning of the 18" century, high-quality portraits of rulers on the
obverse side of medals dominated, while the reverse could continue to depict allegor-
ical scenes.! It seems misleading to see this development simply as a consequence of
the representation of the absolute monarch. The portrayal of diplomats is surely a con-
sequence of the above-mentioned period with its large peace conferences in the 17
and early 18" century. Additionally, a similar development can be detected in prints,
in which festive entries of diplomats start to evolve as a subject. The medals featuring
the Peace Treaties of Rastatt and Baden, which ended the War of the Spanish Suc-
cession, are good examples of this transition process. Werner Telesko rightly empha-
sized that numismatic signs of peace rather used symbolic imagery than depicting the
peace process or the signing of the treaty such as in printed media."? Nevertheless, for
the depictions of the Treaties of Rastatt and Baden, there are several medals of note
which prominently feature diplomats, thus opening up new possibilities of reproduc-
ing two former enemies united in peace.

Tuguntur Iuppiter et Sol: The depiction of the Treaty of Rastatt on medals

8 Hillard von Thiessen, Diplomaten und Diplomatie im frither: 18. Jahrhundert, in: Heinz Duchhardt
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Cologne et al.: Bohlau, 2010, pp. 1-12.
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Jahrhunderts, in: Heinz Duchhardt, Martin Espenhorst (eds.), Frieden iibersetzen in der Vormoderne.
Translationsleistungen in Diplomatie, Medien und Wissenschaft, Gottingen: Vandenhoeck & Ruprecht,
2012, pp. 157-193, pp. 159-162.

11 The medalists Holtzhey residing in Amsterdam and Vestner active in Nuremberg deserve a special
mention. A.O. van Kerkwijk, De portretten van de Holtzhey’s, in: Jaarboek voor munt- en penningkunde
28 (1941), pp. 39-46. Franziska Bernheimer, Georg Wilhelm Vestner und Andreas Vestner. Zwei
Niirnberger Medailleure, Munich: University Press, 1984, pp. 146-152.

12 Werner Telesko, Rastatt — ‘Ruhestadt’. Visualisierungen der Friedensschliisse 1713/1714 zwischen
traditioneller Symbolik und Bildreportage, in: Duchhardt 2013 (as fn. 8), pp. 373-393, pp. 379-380.
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Fig. 1a and 1b: Medal commemorating the Treaty of Rastatt, designed and produced in Nuremberg.
Silver. Wiirttemberg State Museum, Numismatic Collection, MK 20003.

The issue of the Spanish Succession had in fact already been resolved with the Treaty
of Utrecht, although not to the benefit of Charles V1. The thereupon-continuing mil-
itary conflict along the northern Rhine between the Emperor and France led to the
Treaty of Rastatt in 1714. The talks in Rastatt, which took place under the aegis of
commanders Prince Eugene of Savoy and Claude-Louis-Hector de Villars, led to a pre-
liminary accord between France and the Emperor."’ However, the remaining clarifica-
tion and settlement of imperial questions necessitated further peace negotiations in

Baden, concluding the War of the Spanish Succession with a final treaty.™ The nego-

tiations must have seemed paradoxical, as de Villars and the Prince had encountered

each other on the battlefield multiple times. Perhaps for exactly this reason, a South
German medal depicts these two commanders at the center of the obverse (fig. 1)."®

—
13 City of Rastatt (ed.), 1714, Friede von Rastatt, Rastatt: Stadtverwaltung, 1974, pp. 9-23. Oliver Fieg,

“...gefdhrliche Conjuncturen und hdchst betriibte Kriegszeithen”. Rastatt zwischen Pfdlzischem
Erbfolgekrieg und Rastatter Frieden, in: Oliver Fieg, Iris Baumgartner (eds.), Der Friede von Rastatt -
“..dass aller Krieg eine Thorheit sey”. Aspekte der Lokal- und Regionalgeschichte im Spanischen
Erbfolgekrieg in der Markgrafschaft Baden-Baden, Regensburg: Schnell & Steiner, 2014, pp. 43-57.

14 Rolf Stiicheli, “Der europdische Frieden von Baden (1714) und die Fidgenossenschaft”, in:

Duchhardt 2013 (as fn. 8), pp. 53-69. .
15 Friedrich Wielandt, Miinzen und Medaillen zur Geschichte des Tiirkenlouis und der Stadt
schrift fiir die Geschichte des Oberrheins 118

Rastatt. Ein Beitrag zur historischen Publizistik, in: Zeit

(1970)"PP- 307-351, pp. 342, cat.-no. 53. Liselotte Popelka (ed.), Eugenius in Nummis. Kriegs- und
Friedenstaten des Prinzen Eugen in der Medaille, Vienna, 1986, p. 166, cat.-no. 185. Matthias Ohm, PAX
RASTADIENSIS MDCCXIV. Medaillen auf den Friedensschluss von Rastatt 1714, in: Numismatisches
Nachrichtenblatt, 3 (2014), pp. 81-83, p. 82. Fieg / Baumgartner 2014 (as fn. 13), p. 178, cat.-no. 82319
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Prince Eugene and De Villars are depicted in classicizing armor and magnificently
decorated helmets. Sitting on their weapons, they shake their right hands in a gesture
of concord.’® The two palm trees in the background, emblems of steadfastness, in
combination with the circumscription reveal an ingenious play on words. The cir-
cumscription describes the unusual situation in which two former military opponents
are now the driving forces of the peace negotiations: ‘The Leaders Came Together,
to Shake Hands in Front of the Palmtrees’."” In classical Latin the word dux simply
means “commander” and thus implies a military character. Together with the word
palma, describing both the palm of the hand (PALMAS) and the tree (PALMIS), the
interplay of text and image establishes an ingenuous pun that only reveals itself to
a viewer trained in the nuances of these Latin terms. The composition of the reverse
side confirms this hypothesis. There we can see the constellation of Pisces accom-
panied by the astronomical symbols for Jupiter and Sol. Together, the circumscrip-
tion and the inscription below reveal the solution to this astronomical picture puzzle:
‘Jupiter and the Sun were coupled together on the 6™ of March in the year of 1714’. The
medal thus refers to a constellation in the sidereal zodiac that coincided with the day
of the signing of the treaty.'® The depiction of the astronomical conjunctio, as Werner
Telesko already elucidated, served to affirm a lasting peace, or pax perpetua.® At
the same time, the medalist employed the monarchic iconography of Charles VI and
Louis XIV.2° Depicting the dexiosis between two rulers as a symbol for peace does not
seem to have been a visual option, because monarchs saw peacebuilding as a duty
of their sovereignty to which only they as rulers were entitled.” The portrayal of the
French monarch as Sol had already been established in the Dauphin’s earlier years
and reached its high point in 1650. The Académie Royale contributed to the distribu-
tion of this image as did the emblematic works of Claude-Francois Menestrier among

16 The gesture refers an emblem by Alciati, showing two Roman militairs shaking hands in front of
a legerkamp captioned with “Concordia” and the subscriptio “So sie sich verbanden in ein Die rechte
Hand botten sie dar Einander die treuwen meinend zwar Dif$ war ir Biindtnuf3, weifS und gestalt Der
einigkeit ein zeichen alt”. Andrea Alciati, Liber emblematvm D. Andrea Alciati...verteutscht und an
tag geben durch Jeremiam Held von Nordlingen, Frankfurt am Main: Raben, Feyrabends, Hiiters,
p. 18r-18v, no. 25.

17 CONVENERE DVCES PRO PALMIS IVNGERE PALMAS.

18 Circumscription: IVNGVNTVR IVPPITER ET SOL. Inscription: VI - MARTII - A: MDCCXIIII. Exergue:
PAX RASTADIENSIS.

19 Telesko 2013 (as fn. 12), pp. 382-383. Wieland 1970 (as fn. 15), pp. 382-383. A similar medal points
out: SIT PERPETVA D.PERPETVAE.S / VL.MART. (It may last. At the day of Saint Perpetua the 6% of
March). Wielandt 1970 (as fn. 15), p. 344, cat.-no. 60.

20 See fn. 4.

21 Kaulbach 2013 (as fn. 6), pp. 115-122. Prince Eugene as bringer of Peace can be also found on a
medal by Brunner and Niirnberger, with his portrait on the obverse and with an explanation of his
name Eugenius (good spirit) and the personification of the Rhine, to which he hands out a caduceus.
Popelka 1986 (as fn. 15), p. 168, cat.-no. 187.
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others.?2 Conversely, Charles VI adopted the image of the highest Olympian, as the
engraving on the occasion of his marriage to Elisabeth Christine of Brunswick-Wolfen-
biittel proves, which presented the pair as Jupiter and Juno.?? The image was further
used especially in Baroque ceiling paintings, such as in St. Florian near Linz, where
Hungary and Austria pay homage to his personification as Jupiter.?* It is quite strik-
ing, that the medal portrays the two negotiators while Louis XIV and Charles VI are
solely depicted allegorically. In this case, the peace making is first and foremost rep-
resented as a result of the successful negotiations of Prince Eugene and De Villars.

The medal designs of Christoph Fiirer
von Haimendorf

Celebratory medals (Ereignismedaillen) began their success in the second half of the 17
century.?® Next to these medals commissioned for specific events, 18™ century medal-
ists produced pieces at their own expense with respect to contemporary historical
events (Spekulationsmedaillen). For marketing purposes, the producers used newspa-

per advertisements as well as printed medal descriptions which explained the content

of the medal on a piece of paper and would be sold together with the medal. However,

nowadays these descriptions are usually housed in libraries and graphic collections
separated from their original context, while the medals are integrated into numismatic
cabinets.26 The Vienna University Library holds one such volume in which different

—

22 Appuhn-Radtke 2005 (as fn. 4), pp. 97-100. Anne Spagnolo-Stiff, Die “Entrée solennelle”.
Festarchitektur im franzosischen Konigtum (1700-1750), Weimar: Verlag und Datenbank fiir
Geisteswissenschaften, 1996. Karl Moseneder, Barocke Bildphilosophie und Emblem. Menestriers “Lart
des emblémes” (Sonderabdruck aus: L’ art des emblémes ou seinsegne la morale par les figures de la
fable, de Ihistoire & de la nature / Claude-Frangois Menestrier), Mittenwald: Mdander, 1981. Gérard
Sabatier, Medeleine Angelique Lacroix de Chevriéres (eds.), Claude-Frangois Ménestrier. Les jésuites
et le monde des images, Grenoble: University Press Grenoble, 2009; here in particular the essay by
Fabrice Charton. Judi D. Loach: Why Menestrier wrote about emblems, and what audience(s) he had in
mind, in: Emblematica. An interdisciplinary journal for emblem studies 12 (2002), p. 223-283. Nikolaus
Pevsner, Academies of art, past and present, Cambridge: University Press, 1940, pp- 86-109. Christian
Michel, The Académie Royale de Peinture et de Sculpture (1648-1793). The Birth of the French School
(first published in French, Geneva 2012), Los Angeles: The Getty Research Institute, 2018, pp. 5-17.

23 Matsche 1981 (as fn. 4), pp. 336-337. Especially for the iconography of Jupiter see pp. 334-342.

?4 Selma Krasa-Florian, Die Allegorie der Austria. Die Entstehung des Gesamtstaatsgedankens in der
Osterreichisch-ungarischen Monarchie und die bildende Kunst, Vienna et al.: Bohlau, 2007, p. 37.

25 The term Ereignismedaille means a medal related to contemporary events.

26 George P. Sanders, Catalogus der medailles, of gedenkpenningen, betrekking hebbende op de
Voornaamste historien der Vereenigde Nederlanden, vervaardigt door de medailleurs Martinus & Joan
George Holtzhey, tot Amsterdam, Utrecht: Het Nederlands Muntmuseum, 2003. Anna Lisa Schwartz,
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