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Two undescribed states and their consequences in Hans Sebald Beham's ex-libris woodcut from
1525 "Coat of arms of Hector Pémer"

Hans Sebald Beham (1500-1550) is one of Albrecht Diirer's most important successors and was one of
the leading representatives of the so-called "Kleinmeister" group of German Renaissance artists. This
group of artists specialised in the production of small, detailed prints. On 12 January 1525, Hans Sebald
Beham was imprisoned together with two fellow painters from this group, his brother Bartel Beham
(1502-1540) and Georg Pencz (1500-1550), and convicted of heresy in a spectacular trial. As a resut,
he was banished from Nuremberg together with the two aforementioned painters as the " Three
Godless Painters". It was not until 16 November 1525 that the Nuremberg Council granted Hans Sebald
Beham permissionto returnto the city.! Inthe same year, inthe midst of the raging German Peasants'
War (1524-1526), Hans Sebald Beham produced a woodcut bookplate for the provost of Nuremberg's
St. Lawrence Church, Doctor Hector Pomer (1495-1541), entitled "Coat of Arms of Hector Pémer"
(Fig. 1). Hector Pémer completed his academic training in Heidelberg and Wittenberg in the subjects
of law and theology and was one of the most influential Nuremberg churchmen of the Reformation
period. He was one of the key protagonists of the Reformation and played a major role in spreading
Martin Luther's teachings in Nuremberg. In March 1525, the Reformation was introduced in the
imperial city of Nuremberg, and St Lawrence's Church has been of the Evangelical-Lutheranfaith ever
since.

In the centre of the woodcut is the coat of arms of Doctor Hector Pémer, which shows a helmet with
a helmet cover and a cloaked figure as a crest. Below this is the large coat of arms shield, which is
divided into four fields. In the first and fourth field of the coat of arms, the grate is depicted, which is
interpreted as the instrument of the martyrdom of Saint Lawrence of Rome (31 December 225-258).
The other two fields show the actual " Coat of arms of Hector Pémer", which consists of four diagonal
bars at the top and a black colour at the bottom. The inclusion of the saintin the coat of arms and the
function of the owner of the coat of arms as provost of the then Nuremberg parish church of St
Lawrence indicate the position of the owner of the coat of arms. Tothe left is the personified, standing
figure of St Laurence, deacon of Rome, with his attributes, the gridironand the palm of martyrdom. St
Laurentius was the patron saint of Nuremberg's St Lawrence Church, where Hector Pémer worked
from 1520 until his death. There is a high probability that the woodcut ex-libris shown here was
commissioned by Hector POmer in honour of the 1300th birthday of St. Lawrence and completed on
31 December 1525. This means that the artist Hans Sebald Beham only had a few weeks after his exile
to complete this woodcut in the same year.

In each of the four corners of the woodcut, which is bordered by two columns and two vines tied
together like arches, there are three further coats of arms of Pémer's ancestors in addition to the
actual Pémer coat of arms at the top left. At the topright is that of his paternal grandmother " Rummel",
at the bottom left that of his mother "Schmidmayer" and at the bottom right that of his maternal
grandmother "Bergmeister". In the inscription field below the depiction, in addition to the name
Doctor Hector POmer, his ecclesiastical position as provost and his high level of linguistic understanding
in Hebrew, Greek and Latin are referenced. The quote "To the pure all things are pure" is taken from
the New Testament (Titus 1, verse 15).

The present woodcut is one of the few of its time on which the engraver has left his monogram and
the date "RA 1525". Johann David Passavant has hypothesised that the "R" stands for the engraver
"Wolfgang Resch" and the "A" for Anno. Inaddition, this woodcut was almost always found glued into
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the book covers of Hector PGmer's library.? This woodcut ex libris is one of the oldest dated ex libris in
Germany.

For a long time this woodcut was attributed to Albrecht Direr and was first documented in 1618 by
Paulus Behaim in his catalogue as a Direr woodcut.? Diirer's style was recognised early on due to the
style of the Nuremberg helmet with helmet cover and the large coat of arms shield. Due to a
pronounced enthusiasm for having secured Diirer as the designer of this Pémer woodcut, formulations
by Hans Sebald Beham were not sufficiently recognised, although the depiction of the vine arch
between the columns and the massive cross-hatching in the background are not characteristic of Diirer
in this form. It was not until 1901 that Gustav Pauli attributed this woodcut to Hans Sebald Beham in
his critical catalogue raisonné.*

A chronological sequence of the wear and conditions of the woodblock and when it was used by the
printer over the years has not yet been described in any literature. The literature by Hollstein> and
Schoch/Mende/Scherbaum® is limited exclusively to the description of the graphic representation of
the woodblock. Furthermore, Adam von Bartsch’, Gustav Pauli* andthe latest Hollstein® from the year
2024 only mention older prints and new prints from 1840 for the unveiling of the Diirer monument in
Nuremberg, without any further details.

In the first state, the earliest edition after production from the wooden stick, there are no chipping or
damage along the edge mouldings. One exception is the large quadripartite coat of arms, where the
lower right grate has a small gap onits right side. The gapin questionis located on the transverse lower
bar (Fig. 1). Around 1530, the left margin at the bottom of the text is broken. The paper bears the
watermark "imperial orb with rod and star" (Joseph Meder?®: 56; Charles-Moise Briquet!®: 3067)
(Fig. 2). On the right edge of the depiction, around 1615, at the top right in front of the small coat of
arms with the two cockerels (coat of arms of the Rummel family), there is a breakin the edge moulding
with damage to the transverse shading of the depiction. There is also damage to the right edge
moulding on the antique column below. In addition, there are five narrow gaps on the lower edge
moulding on its right-hand side, as well as a gap on the edge moulding above the inscription field. The
gap in the margin above the title block is located between the large coat of arms, divided into four
fields, and the printed date 1525. The paper bears a watermarklabelled " letter Ain a circle with C and
Z" (Joseph Meder?®: 285; Gerhard Piccard!': 26530) (Fig. 3). Around 1625, another large gap was noted
on the lower margin under the word "PRAEPQOS". This is a paper with a watermark showing a " Nurnberg
coat of arms" (Gerhard Piccard'': 25279) (Fig. 4). In the penultimate stage of preservation, the lower
edge has two further significant gaps, while the upper edge has two small gaps and one large gapin
the centre above the arch of the vine. In addition, a narrow gap at the height of the small Pbmer coat
of arms is recognisable at the top of the left-hand border. Furthermore, in the large four-part coat of
arms, thereis a small gap in the top diagonal bar of the lower left Pémer coat of arms. Similarly, two
smallgaps in the first and second transverse bars are recognisable on the lower right grid in the upper
left quadrant (Fig. 5). In the final sequence, a further narrow gap manifests itselfin the lower area of
the edge bar, this is located under the letter "R" on the word "PRAEPOS" (Fig. 6).%2

The second state shows a print with ten lines of German text under the woodcut. This print was
published on 21 May 1840 by Dr. Friedrich Campe (1777-1846) as a jubilee print in honour of Albrecht
Direr for the opening of the Albrecht Direr monument in Nuremberg (Fig. 7). At that time, the wooden
block was in the private possession of Dr Friedrich Campe in Nuremberg. For this jubilee print from
1840, a revision and restoration of the damaged border strips as well as part of the depiction on the
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historical wooden block from 1525 was carried out, whereby the aforementioned damage to the large
four-part coat of arms was not restored. In the upper right-hand corner, in front of the coat of arms
showing two cockerels, the cross-hatching within the depiction was cut off to the lower centre of the
coat of arms andrecut in a newly inserted wooden wedge. A new border was then added to complete
the depiction. The resulting wedge-shaped cut edge within the depiction clearly manifests itselfas an
unprinted and white border around the newly created pointed triangle (Fig. 7a). The edge moulding
of the antique column on the right-hand side of the picture was also removed and replaced. (Fig. 7b).
Furthermore, a narrow, unprinted white gap can be seen on the newly replaced frame on the left edge
of the picture next to the grating of St Laurentius, down to the lower end of the small coat of arms
(coat of arms of the Schmidmayer family). This white gapis due to the fact that the horizontal hatching
of the pillar does not reach the frame exactly (Fig. 7c). This woodblock has been in the Metropolitan
Museum of Art in New York since 1951 and is listed there under inventory number 51,563.

Maik Bindewald
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Fig. 1. Hans Sebald Beham, Coat of arms of Hector Pémer, 1525, state Ia/2a,
woodcut 29,4 x 19,6 cm (London, British Museum, inv.-Nr. 1895.0122.748), without watermark.
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Fig. 2. Hans Sebald Beham, Coat of arms of Hector Pémer, 1525, state Ib/2a,
woodcut 29,8 x 19,8 cm (Washington, DC, National Gallery of Art, inv.-Nr. 1943.3.3698),
watermark “imperial orb with rod and star” (Joseph Meder: 56; Charles-Moise Briquet: 3067), around 1530.
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Fig. 3. Hans Sebald Beham, Coat of arms of Hector Pémer, 1525, state Ic/2a,
woodcut 29,7 x 19,5 cm (New York, The Morgan Library & Museum, inv.-Nr. 1986.26),
watermark “letter A in a circle with C and Z” (Joseph Meder: 285; Gerhard Piccard: 26530), around 1615.
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Fig. 4. Hans Sebald Beham, Coat of arms of Hector Pémer, 1525, state 1d/2a,
woodcut 29,2 x 19,7 cm (Krakowie, Polska Akademia Umiejetnosci, inv.-Nr. BGR.010074),

watermark “Nurnberg coast of arms” (Gerhard Piccard: 25279), around 1625.



Fig. 5. Hans Sebald Beham, Coat of arms of Hector P6mer, 1525, state le/2a,
woodcut 30 x 20,3 cm (Seattle, Henry Art Gallery, University of Washington, inv.-Nr. FA 2017.82),

without watermark.

Fig. 6. Hans Sebald Beham, Coat of arms of Hector Pémer, 1525, state 1f/2a,
woodcut 30 x 19,5 cm (Musea Brugge, Prentenkabinet, artinflanders.be, inv.-Nr. 2014.GR00328.111),

without watermark. (photographer: Cedric Verhelst).
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Fir ben Probit su St Worens, Dector Pémer, seichnere Hlbredie Diirer vieg Wappen
anf BWignbaum-Lal;, unbd Dievonjmnd Gofcy jdnite o5 bann.  Diejer, nur Dicronfmus Form.
fefneiber genanm, war der geldhichrefte Dolsfchneiber feinee Seit unb Yon fin finb bie beiten Dol
finitte nady Direrfehen Teichnungen, — benn Diiver befaiiee fich tm Hlgemeinen nue i fofeen
mit bent Dolifehuitte, daf cc wnmitreibar auf bie f. g. Vldche seichnete; obivel et auch felneiden
Fonnte.  Fiaifer Mapimilian fegee eme folehe Liebe 568 Wafh'$ Munit, ba cr ifn, bei feinem
Diecfeiin, fat tigheh befucte, al§ er an der grofen Ehrenpforte arbeirere (f. Gicliauien £, 181,
Aeudorfer 5. 460, Diefe riginal Dolsplarre i noch woblerhalten auf unfere Teft gefiommen unb
i meinem efis; gegentwirtiger Hbdruck Wwucke bavon gemacht suc Feie ber Cnthullung beg
Alpreche Diiverg-Denkmald, am 21, MWai 1840,

Dr. Friedrich Campe.

Fig. 7. Hans Sebald Beham, Coat of arms of Hector Pémer, 1525, state Ila/2a,
woodcut 29,8 x 19,2 cm (Nirnberg, Germanisches National Museum, inv.-Nr. ST.N.2305Kaps27),

impression from 1840.
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Fig. 7a. Hans Sebald Beham, Coat of arms of Hector Pémer (detail), 1525, state 11a/2a,

woodcut 29,8 x 19,2 cm (Niirnberg, Germanisches National Museum, inv.-Nr. ST.N.2305Kaps27),

impression from 1840.

Fig. 7b. Hans Sebald Beham, Coat of arms of Hector Pémer (detail), 1525, state I1a/2a,

woodcut 29,8 x 19,2 cm (Niirnberg, Germanisches National Museum, inv.-Nr. ST.N.2305Kaps27),

impression from 1840.
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Fig. 7c. Hans Sebald Beham, Coat of arms of Hector Pémer (detail), 1525, state 1la/2a,
woodcut 29,8 x 19,2 cm (Niirnberg, Germanisches National Museum, inv.-Nr. ST.N.2305Kaps27),

impression from 1840.
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