
UNKNOWN SILESIAN SOURCE 

FOR THE STATUE OF 
ST. LUITGARD ON 
CHARLES' BRIDGE IN PRAGUE 

T h e s t o n e s t a t u e o f St . L u i t g a r d is u n d o u b t e d l y o n e 
o f t h e m o s t i m p r e s s i v e b a r o q u e s c u l p t u r e s i n C e n t r a l 
E u r o p e . T h i s w o r k , m a d e i n 1710 b y M a t t h i a s B e r ­
n a r d B r a u n a f t e r a d r a w i n g b y P e t e r B r a n d l , s t a n d s 
o u t n o t o n l y f o r i t s m a s t e r y o f p i c t u r e s q u e s c u l p t u r a l 
f o r m , b u t a l s o b y t h e e x t r a o r d i n a r i l y e x p r e s s i v e , i n ­
n o v a t i v e c o m p o s i t i o n o f t h e s c e n e . T h e f i g u r e s o f t h e 
b e a t i f i e d n u n a n d c r u c i f i e d C h r i s t are s h o w n e m b r a c ­
i n g w i t h f a c e s a n d eyes t u r n e d t o w a r d s e a c h o t h e r , as 
i f t h e y w e r e r e l a t e d by a m y s t i c a l u n i o n t r a n s g r e s s i n g 
t h e b o r d e r b e t w e e n m a n a n d G o d . 

T h e g e n e s i s o f t h i s u n u s u a l c o m p o s i t i o n , w h i c h 
is w i t h o u t p r e c e d e n t i n B o h e m i a n b a r o q u e a r t , h a s 
b e e n a s u b j e c t o f s c i e n t i f i c d i s c u s s i o n f o r m a n y years . 
S i n c e t h e p u b l i c a t i o n o f t h e a r t i c l e b y E m a n u e l P o c h e 
i n 1 9 4 9 , i t h a s c o m m o n l y b e e n a c c e p t e d t h a t t h e e n ­
g r a v i n g V i s i o n o f St. L u i t g a r d [1] , d e s i g n e d b y J o -
h a n n C h r i s t o p h L i s k a as a n i l l u s t r a t i o n f o r A u g u s t i n 
S a r t o r i u s ' Verteutsches Cistercium bis tertium ( 1 7 0 8 ) , 
s e r v e d as t h e i n s p i r a t o n f o r Pe te r B r a n d l d u r i n g h i s 
w o r k o n t h e p r o j e c t o f t h e s c u l p t u r e . 1 T h e S i l e s i a n 
i c o n o g r a p h i c p r o t o t y p e f o r t h i s s c u l p t u r a l s c e n e h a s 
b e e n r e c e n t l y q u e s t i o n e d b y J a r o m i r N e u m a n n . 2 H e 
p o i n t s o u t a n i m p o r t a n t d i f f e r e n c e b e t w e e n t h e 
g r a p h i c a n d s c u l p t u r a l i m a g e s o f St. L u i t g a r d , w h i c h 
d e p i c t t w o d i f f e r e n t m o m e n t s i n t h e v i s i o n a r y m e e t ­
i n g b e t w e e n J e s u s a n d t h e C i s t e r c i a n s a i n t . W h e r e a s 
t h e g r a p h i c s c e n e i l l u s t r a t e s a n e x c h a n g e o f t h e h e a r t s 
b e t w e e n St . L u i t g a r d a n d C h r i s t , t h e s c u l p t u r e r e p r e ­
s e n t s t h e m o m e n t o f t h e i r m u t u a l e m b r a c e . A c c o r d ­
i n g t o S a r t o r i u s ' t ex t , t h i s e m b r a c e d i r e c t l y p r e c e d e s 
S t . L u i t g a r d ' s k i s s o f t h e b l e e d i n g w o u n d i n C h r i s t ' s 
r i g h t s i de . N e u m a n n c o n s i d e r e d t h e c o n c e p t i o n o f 
t h i s u n u s u a l i c o n o g r a p h i c c h o i c e as a f e a t u r e o r i g i ­
n a l t o B r a n d l ' s v i s i o n a r y a r t a n d t h u s i n d e p e n d e n t o f 
S i l e s i a n s o u r c e s . V i s i o n a r y s c e n e s i n p a i n t i n g s b y 
B r a n d l s u c h as T h e V i s i o n o f St. T e r e s a f r o m 1 6 9 7 
( t h e f i g u r e o f St. Te resa ) a n d H o l y T r i n i t y w i t h M a r y , 
S t . A u g u s t i n e , St . T h o m a s o f V i l l a n o v a a n d St. S u s a n 
f r o m 1 7 0 7 ( t h e l e f t s i d e o f t h e p i c t u r e ) s u p p o s e d l y 
a t t e s t e d t o t h i s l o n g p r o c e s s o f i c o n o g r a p h i c d e v e l ­
o p m e n t . 
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z p r a v y 
Indeed, the engraving Vision of St. Luitgard, 

made after Liska's project, surely was not the source 
of inspiration for Brandl. But most probably neither 
was the innovative concept for the statue on Charles 
bridge an original idea of Brandl himself, as Neu­
mann suggested. In my opinion, the Bohemian artist 
used as a model for this expressive composition an­
other Silesian prototype, namely the engraving Vi­
sion of St. Luitgard, thus far unknown [2], which was 
made most probably by Johann Jacob von Sandrart 
after a work by Michael Willmann.3 The print and 
the sculpture illustrate exactly the same event in St. 
Luitgard's legend: the mystically charged embrace of 
the Cistercian saint and the crucified Christ. The sim­
ilarities concern not only the iconography of this 
scene but also the compositional disposition of the 
figures: the arrangement of the body of St. Luitgard, 
rising from kneeling position, and the turning figure 
of Christ, as He bends towards the saint. Further­
more, the graphic image may be regarded as a source 
for the profound emotional dimension of this per­
sonal contact - in this respect the sculptural repre­
sentation even lessens the exaltation of its graphic 
prototype. 

The engraving Vision of St. Luitgard belonged 
to a set of several dozen prints featuring representa­
tions of the saints and blessed of the Cistercian or­
der, which were designed by Michael Willmann for 
Bernard Rosa, the abbot of Cistercian monastery in 
Krzeszow (Griissau), in 1686-88.4 Willmann's prepa­
ratory drawings (only three of which remain extant) 
were engraved by Augsburg and Niirnberg artists: 
Philipp Kilian, Bartholomaeus II Kilian, Georg Wolff-
gang the Younger and Johann Jacob von Sandrart. 
This set of engravings, published and distributed by 
the monastery in Krzeszow (Griissau), was very pop­
ular among Cistercians not only from Silesia, but also 
from Bohemia. In a letter dated 2 February 1706, the 
abbot of the Cistercian monastery in Sedlec, Hein-
rich Snopek, asked his colleague in Krzeszow (Griis­
sau) to send him images of "Sanctorum et Sanctarum 
ordinis nostri, quam alias diversas elegantissimas in-
cunculas a famoso illo pictore Willmanno delinea-
tas".5 It seems highly likely that these popular prints 
were known also to the founder of the statue of St. 
Luitgard on Charles' bridge in Prague - the abbot of 
the Cistercian monastery in Plasy (Plass), Eugen Tyt-
tl. It may have been he, who acquainted Brandl, then 

1/Johann Friedrich after Johann 

C h r i s t a p h Liika 

Vision of St. Luitgard 

before 1708 

Photo: University Library, Warsaw 
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p r a v y 

e m p l o y e d i n P l a s y ( P l a s s ) , w i t h t h e S i l e s i a n p r o t o ­
t y p e . 

T h e u s e o f W i l l m a n n ' s g r a p h i c m o d e l b y B r a n d l 
w h i l e d e s i g n i n g t h e s c u l p t u r e o f St . L u i t g a r d i s n o t 
t h e o n l y c a s e w h e n t h e a r t o f t h e S i l e s i a n m a s t e r g a v e 
i n s p i r a t i o n t o t h i s B o h e m i a n a r t i s t . A l t h o u g h t h e 
s u b j e c t o f a r t i s t i c r e l a t i o n s b e t w e e n B r a n d l , a n d W i l l -
m a n n a n d h i s c i r c l e , i s s t i l l a w a i t i n g b r o a d r e s e a r c h , 
w e m a y s a f e l y a s s u m e t h a t t h e a r t o f t h e " S i l e s i a n 
A p e l l e s " c o n s t i t u t e d a p a r a d i g m f o r B r a n d l . 6 S k e t c h 
p a i n t i n g s b y W i l l m a n n s e r v e d t h e B o h e m i a n a r t i s t 
n o t o n l y as m a s t e r l y m o d e l s i n t h e u s e o f l o o s e p a i n t ­
e r l y b r u s h w o r k , b u t a l s o as r e a d y - t o - u s e c o m p o s i t i o n ­
a l p a t t e r n s . R e f e r e n c e s t o W i l l m a n n ' s w o r k s m a y b e 
t r a c e d i n s e v e r a l o f B r a n d l ' s p a i n t i n g s : A d o r a t i o n o f 
t h e S h e p h e r d s ( 1 7 1 3 ) f r o m t h e C i s t e r c i a n m o n a s t e r y 
i n Z b r a s l a v , m o d e l l e d a f t e r W i l l m a n n ' s p a i n t i n g o n 
t h e s a m e s u b j e c t f r o m t h e P r e m o n s t r a t e n s i a n m o n ­
a s t e r y i n S t r a h o v , P r a g u e ; St . J o s e p h w i t h t h e I n f a n t 

J e s u s ( p r i v a t e c o l l e c t i o n ) , a n d S y m e o n w i t h t h e I n ­
f a n t J e s u s ( N a t i o n a l G a l l e r y , P r a g u e ) , b o t h b a s e d o n 
S t . J o s e p h w i t h t h e I n f a n t J e s u s b y W i l l m a n n ( N a ­
t i o n a l G a l l e r y , P r a g u e ) ; 7 a n d A d o r a t i o n o f t h e M a g i 
( 1 7 2 7 ) f r o m t h e c a s t l e c h a p e l i n S m i f i c e , m o d e l l e d 
a f t e r a p a i n t i n g b y t h e S i l e s i a n a r t i s t o n t h e s a m e 
s u b j e c t f r o m t h e C i s t e r c i a n m o n a s t e t y i n H e n r y k o w 
( H e i n r i c h a u ) . 8 

T h e g r a p h i c s e r i e s o n t h e s a i n t s a n d t h e b l e s s e d 
o f t h e C i s t e r c i a n o r d e r , d e s i g n e d b y W i l l m a n n , t o ­
g e t h e r w i t h t h e set o f g r a p h i c i l l u s t r a t i o n s f o r Griis-
sauer Passionsbuch, w e r e t h e m o s t f r e q u e n t l y u s e d 
g r a p h i c p r o t o t y p e s i n a l l o f S i l e s i a n v i s u a l c u l t u r e 
t h r o u g h t h e e n d o f t h e 1 8 t h c e n t u r y . W i l l m a n n ' s " i n ­
v e n t i o n s " s e r v e d as m o d e l s n o t o n l y f o r h i s p u p i l s 
a n d w o r k s h o p c o l l a b o l a t o r s , s u c h a s L i s k a , G e o r g W . 
N e u n h e r t z a n d J o h a n n J . E y b e l w i e s e r , b u t a l s o f o r 
m i n o r S i l e s i a n a r t i s t s n o t r e l a t e d t o t h e L u b i a z ( L e u -
b u s ) w o r k s h o p as f o r i n s t a n c e J o h a n n H . K y n a s t 9 
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2/johann Jacob von Sandrart after 

Michael Willmann 

Vision of St. Luitgard 

1686-1688 
Photo: University Library, Warsaw 
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z p r a v y 
Peter Brandl's use of Willmann's graphic model indi­
cates that this phenomenon most probably was not 
limited to the territory of Silesia. The extent to which 
visionary engravings designed by "famoso pictore 
Willmanno" influenced the baroque visual culture 
of Bohemia more generally can be determined only 
by further detailed research. 

Andrzej Koziei 
In sty tut H i s t o r i i S z t u k i 

Uniwersytetu Wroclawskiego, 
Wr o c I a u> 

Translation revised and edited by Matthew S. Witkovsky. 
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