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A t first g lance, D a v i d Summers ' s 2003 Real Spaces: World Art His
tory and the Rise of Western Modernism and J o h n O n i a n s ' s 2004 
Atlas of World Art — a l though both a t tempts to encompass wor ld 
art history; a l though b o t h s imi lar ly m o n u m e n t a l b o o k s — c o u l d 
not appear to be m o r e d i f ferent in concept , m e t h o d o l o g y , and pre 
sentat ion. O f the m a n y m o r e c o m p a r a b l e features which d o 
emerge o n c loser reading, here I pr imar i ly wish to emphas i ze on l y 
one: bo th w o r k s present themse lves as abso lute ly innovat ive .1 

Onians c la ims to be tak ing "a w h o l e new approach to the s u b j e c t " 
of art; whereas . S u m m e r s declares that pr ior " formal i s t , contex tua l 
and post -s tructura l a p p r o a c h e s to art cannot p r o v i d e the basis f o r 
a truly g loba l and intercul tura l art history," there fore he " m e a n [ s ] 
to m a k e it poss ib le for t radi t ions of art ( and art h i s tory ) to address 
one ano ther in new ways ."2 For both authors, premises of m e t h o d 
ological n o v e l t y a n d of or ig inal i ty m a k e it super f luous even to pose 
the quest ion o f earl ier historical a t tempts to deal specif ical ly with 
world art — t h o u g h S u m m e r s in part icular c o m m e n c e s with a 
lengthy rev iew o f art historical th ink ing and f requent l y br ings the 
luminaries o f E u r o p e a n intel lectual t radi t ion, f r o m P la to and 
Ar is tot le to K a n t and H e g e l , to bear in his arguments . 

These claims seem to be over-staled: 
absolute innovation" is a character

istic quality of the self-proclaimed 
avant-garde artist/intellectual, as 
hown by Krauss [985;equally avail-
ible are the "absolute" paradigm 
hiftsin the sciences, sec Kuhn 1962. 

2 
Summers 2003: dust jacket and p. 13; 
but see also p. 15ft his claim to have 
broken with "all that has gone before" 
Onians 2004. to. To name just some 
of the more important reviews: Elkins 
21H14; Silver 2004: K e m p 2005. 

Originalveröffentlichung in: Zijlmans, Kitty (Hrsg.): World art studies : exploring concepts and approaches, Valiz 2008, S. 69-89



Obviously, this is not meant to deny 
that there are —in other contexts-
excellent discussions of the "history of 
the study of non-European art," as for 
example the chapter of the same name 
in Gerbrands 1957, 25-65. 

4 
The bibliography on these questions 
is overwhelming: two comprehensive 
books are Torgovnick 1990 and 
Connelly 1995. 

5 
The state of research (with further bibli
ography) may be found in Halbcrtsma 
2003 and Muller 2003; for Asian art his
tory, see also Von Erdberg 1985. 

6 
This is to claim for art history what 
Bunzl and Penny 2003. iff has outlined 
for the anthropological (and historical) 
disciplines in an excellent contribution, 
albeit with a slightly different chro
nology of the decisive changes and a 
tendency to undervalue the factor of 
"psychology." 

T h i s t endency to o v e r l o o k o lder art h istor ical research o n 
the t h e m e o f w o r l d art is a character ist ic d i sp layed n o t o n l y by 
S u m m e r s and On ians . 3 Natura l ly , at least s ince the p e r i o d in wh ich 
E a r l y M o d e r n Kunst- and Wunderkatnmern were p i eced together , 
e x a m p l e s of " e x o t i c h a n d i c r a f t " h a v e b e e n the top ic o f d iscuss ions 
across E u r o p e . It was a top ic wh ich accrued even m o r e intense 
interest in the n i n e t e e n t h cen tury w h e n n e w m e a n s o f t ransport 
b e c a m e ava i lab le , i n terna t iona l expos i t i ons were he ld , the sys
temat ic acqu is i t ion o f co lon ies by a lmost all Kultur-Nationen was 
in fu l l swing and the first a t t empts to establ ish e thno log i ca l 
m u s e u m s were m a d e . E v e r s ince the E n l i g h t e n m e n t , there has 
b e e n a se l f -consc ious ly high regard and nostalgia f o r the " n o b l e 
s a v a g e " and the " o r i g i n a l " —qua l i t i e s wh ich f r o m a E u r o p e a n per 
spect ive bo th c o n t e m p o r a r y i nd igenous and preh is tor ic peop les 
a l ike s e e m e d to o f fer . T h e heirs t o this nosta lg ia in a certa in sense 
w e r e m o v e m e n t s of the inte l l igents ia and the m o d e r n artists o f 
the late n ine teen th and twent ie th centur ies w h i c h w e r e enthus ias 
tic a b o u t appropr i a t i ng i nd igenous arts and cultures.4 A l l this 
seems to have b e e n the f o c u s of research for qui te a l o n g t ime. T o 
day, neverthe less , mos t o f these products o f art h is tory and o ther 
discipl ines, at least as prac t i ced u p to the 1970s, appear to bear the 
s t a m p o f co l on ia l appropr i a t i on and E u r o c e n t r i s m , to such an ex 
tent i n d e e d that m o s t research t o d a y can p r o c e e d o n l y under the 
b a n n e r of " p o s t c o l o n i a l s tud ies " — a n d o n l y by radica l ly d is tanc ing 
itself f r o m its f o re runners ( S c h m i d t - L i n s e n h o f f 2003; E r r i n g t o n 
1997; T h o m a s 1999; V o l k e n a n d t 2004; B r u c k n e r 2004). 

A s a c o n s e q u e n c e of this, the first e f for ts t o arr ive at a 
wor ld art h istory b y G e r m a n - l a n g u a g e writers h a v e unt i l n o w large
ly b e e n seen in direct re la t ion to the acquis i t ion , beg inn ing in the 
1880s, o f G e r m a n colonies .5 T h e p u r p o s e o f m y c o n t r i b u t i o n is t o 
argue against this a s s u m p t i o n by revea l ing three add i t i ona l aspects 
and sketch ing in the detai ls t o m a k e a m o r e c o m p l e x picture6 : 
m y first po in t is that the beg inn ings of G e r m a n research o n w o r l d 
art, da t ing back to the 1880s and 1890s, de r i ved f r o m the interdis 
c ip l inary con tex t o f texts and discussions wh ich so far have b e e n 
v i r tua l ly or ent i re ly i gnored b y art history, name ly , cu l tura l an th ro 
p o l o g y and psychology . M y second content ion is the fact that n ine 
teenth -century art h istor ians ini t ia l ly focused on these apparent l y 
u n c o m m o n ques t i ons can hard ly have b e e n the o u t c o m e sole ly o f 
" co lon ia l i s t th ink ing , " but m a y also be at tr ibuted to the m e t h o d o 
logical and inst i tut ional crises which agi tated G e r m a n art h istory 
dur ing these years. T h e third po in t about wh ich I wish to speak is 
to m a k e at least a passing re ference to w h y these beg inn ings of 
w o r l d art h i s tory in the G e r m a n - s p e a k i n g rea lm rece i ved little in
ternat iona l not ice , and, after c. 1930, fell i n t o such c o m p l e t e ob l i v 
i on that t o d a y it is necessary to d iscover these d iscuss ions anew. 
F u r t h e r m o r e , a certa in k i n d o f ques t ion asked is c o m p r e h e n s i b l e 
o n l y if ve ry d ist inct , na t i ona l l y part icular historical t ra jector ies 
such as that in G e r m a n y and Aus t r i a at the turn o f the twent ie th 
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century are t aken in to account . W h e n this step is t aken , such s tud 
ies on the h i s to r iography of art h is tory are t r ans fo rmed in to an 
analyt ical t oo l (not an ant iquar ian ques t ) in the search to under 
stand our o w n cul tura l - inte l lectual s i tuations, condi t ions , and 
concepts of th inking. 

Need less to say, s o m e o f the f o l l o w i n g ideas suggested can 
hardly c la im to d o any th ing m o r e than just h int at topics o f inter
est. In the c o m p l e x in terming l ing texture of n ine teen th - cen tury 
theories, m y a rgument has to concentra te o n the m a i n contex t , the 
psycholog ica l , an thropo log i ca l , and inst i tut ional f o u n d a t i o n s o f a 
wor ld art history. I wil l in t roduce the reader to certa in marg ina l 
ized authors and texts, wh ich mos t expl ic i t ly d e m a n d e d a w o r l d art 
perspect ive and consequen t l y a m e t h o d i c a l rev i s ion of t rad i t iona l 
art h istory in the first p lace. 

See Heinz 1970; Nachtsheim 1984: 
Henckmann 1985: Mallgrave and 
Ikonomou 1994; Locher 1999 and 
Locher 2001,203-97); f°r the over
riding tradition of formal, nonspecula-
tive aesthetics, with special emphasis 
on R. Zimmermann and Herbartian-
ism, see Wiesing 1997. 

KUNSTWISSENSCHAFT, A N T H R O P O L O G Y , 
A N D T H E P S Y C H O L O G Y O F A R T 

T h e f u n d a m e n t a l crisis in G e r m a n art h is tory in the decades 
a round 1900 can be character ized s u m m a r i l y as a batt le b e t w e e n 
Kunstgeschichte ( "ar t h i s t o r y " ) and Kunstwissenschaft ( " t h e sci
ence of a r t " ) . W h e r e a s the adherents o f Kunstgeschichte—Karl 
Friedrich v o n R u m o h r a m o n g o t h e r s — c o n c e n t r a t e d on s tudy ing 
and accumula t ing ind i v idua l historical data, the de fenders o f 
Kunstwissenschaft sought in these n e w l y accumu la ted facts b ind ing 
principles o f art (Grundbegriffe) and overarch ing rules govern ing 
its d e v e l o p m e n t - o n a strictly "sc ient i f i c" m e t h o d o l o g i c a l basis and 
without fa l l ing back on ideal ist ic construct ions o f the late e ight 
eenth and ear ly n ine teenth centur ies or o ther t radi t ions o f d e d u c t 
ive aesthet ic and ph i l osoph ica l speculat ion.7 

T h e latter group 's c la ims were g iven extra impetus by the 
inst itutional s i tuat ion in the field wh ich requ i red dua l leg i t imat ion . 
A s a recent ly created universi ty discipl ine, the s tudy o f art h is tory 
had to d e m o n s t r a t e its " sc ient i f i c " d i m e n s i o n in c o m p a r i s o n w i th 
other h u m a n s c i e n c e s — a n d it had to fulfil the requ i rements o f a 
"science," p r imar i l y expressed as hol ist ic e xp l ana to ry m o d e l s and 
laws ( D i l l y 1979; K o n i g and L a m m e r t 1999; L o c h e r 2001, esp. 3 7 8 -
397)- S imul taneous ly , art h is tory had to secure an i n d e p e n d e n t p r o 
file in order to contrast itself to the discipl ine of history, wh ich had 
prov ided the mos t i m p o r t a n t m e t h o d o l o g i c a l m o d e l for the pos i t i v -
ist Kunstgeschichte in the tradi t ion o f R u m o h r . Th i s p r e d o m i n a n c e 
of history as a d isc ip l ine l o o m e d e v e n m o r e threateningly in the 
1880s and thereaf ter , w h e n a growing tendency towards the wr i t ing 
of an a l l - embrac ing "cu l tura l h i s tory" emerged . Th i s inc luded the 
study of art as a subf ie ld and thereby a t tempt ing to i ncorpora te art 
history in to itself as a k i n d o f secondary discipl ine ( H a a s 1994). 

P r o b a b l y the m o s t dec is ive a t tempt to so lve this d i l e m m a 
° n the part o f Kunstwissenschaft i n vo l ved an or ienta t ion towards 
the natural sciences, init ial ly based on their classif ication systems, 
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Kuper 1988,2 (esp. for Germany 12911); 
for Ihe importance and popularization 
of Darwin's ideas on the whole range of 
" the human sciences" see Young 1995 
(esp. for psychology 56-78) and D a u m 
1998. See for a very selective discussion 
of the influence of Darwin on nine 
teenth-century art historical writings, 
Go lden 2001. In the decades around 
1900, the terms "anthropology," "eth
nology." "e thnography" and the like 
were not yet precisely defined, see for 
example Haddon ty to ,preface . 

9 
See Hauser 1985/and Matlgrave 1985; 
the modifications of Semper's original 
theories by, for example. E .E . Vio l let -
l e -Duc and A . Choisy. are outl ined in 
Kruft 1985,321-328. 

mos t f a m o u s l y d e v e l o p e d for p a l e o n t o l o g y b y G e o r g e s Cuv ier . 
T h e n Char l e s D a r w i n ' s theory of e v o l u t i o n began to exer t an 
in f luence (never the less the t rad i t iona l ly ve ry p r o m i n e n t G e r m a n 
ph i lo log ica l t rad i t ions c o n t i n u e d to p lay an i m p o r t a n t ro le , not 
least because the research o n a n t h r o p o l o g y and preh i s tory per ta in 
ing to n e w l y f o u n d relics o f preh is tor ic l i fe pr ior to the advent o f 
D a r w i n and the m i d - n i n e t e e n t h century, was carr ied o u t m a i n l y by 
" c o m p a r a t i v e l inguist ics" ) . In a nutshel l : D a r w i n ' s ( a n d o thers ' ) 
ideas a b o u t phys ica l a n t h r o p o l o g y had to be e x t e n d e d and c o m p l e 
m e n t e d by a n e w a n t h r o p o l o g y o f cul ture. A "sc ient i f ic p r o 
g r a m m e , " to wh ich history, re l ig ious studies and l inguistics, as wel l 
as the n e w discipl ines of the " h u m a n sc iences" (such as art history, 
e thno logy , preh i s tor i c a rchaeo logy , psycho logy , and o thers ) were 
eager to contr ibute . T h e fact that D a r w i n ' s t r i u m p h s t imu la ted a 
very " u n - D a r w i n i a n a n t h r o p o l o g y " ( o f t en m o r e i n d e b t e d to 
J e a n - B a p t i s t e de L a m a r c k a n d H e r b e r t Spencer , t o n a m e just t w o ) 
n e e d no t c o n c e r n us here in detai l .8 

O u t o f these e x e m p l a r y scientif ic m o d e l s and their c o n c o m i 
tant induc t i ve m e t h o d , art h i s tory ini t ia l ly ga ined a " f u n c t i o n a l 
m a t e r i a l i s m " in the t rend o f G o t t f r i e d S e m p e r , w h o , c o m m e n c i n g 
w i th the p r im i t i ve beg inn ings of art ( their " U r f o r m e n " ) , tr ied 
to e x p l a i n the increas ing ly c o m p l e x d e v e l o p m e n t o f art f o r m s a n d 
o r n a m e n t s by their f u n c t i o n in re la t ion to mater ia ls , techn iques 
and o ther social a n d cul tura l factors.9 W h e n this in f luent ia l t h e o r y 
qu i ck l y c a m e u n d e r fire, a second a t tempt was p r o m p t e d — o n e 
dec is ive to m y ques t i on , wh ich has so far rece ived t o o l ittle a t ten 
t ion. It was cons t ruc ted on the then w ide ly p o p u l a r " emp i r i ca l 
psycho logy , " wh ich b o r r o w e d a mechan ica l and m a t h e m a t i c a l m o d 
el. Its f o u n d a t i o n s were la id b y the p h i l o s o p h e r J o h a n n Fr iedr ich 
H e r b a r t h ( re jec t ing the o l d e r theory of a priori m e n t a l " facu l t i es " ) . 
Th i s n e w psycho logy rece ived decisive impu lses t h r o u g h a growing 
interest in the natura l sciences, h istor ica l a n t h r o p o l o g y , and cul 
tures w o r l d w i d e ( L e a r y 1977; A r e n s 1989). Mat te r s o f invest igat ion 
w e r e the or ig ins of the imag inat i ve , creat ive , m o r a l and cul tura l 
po ten t ia l s o f the h u m a n soul / inte l lect o n the o n e h a n d , and their 
e v o l u t i o n a r y d e v e l o p m e n t s and d i f ferent stages o n the o ther , that 
is, h u m a n " p s y c h o - h i s t o r y , " wh ich mani fes ts itself in the tota l i ty 
o f cu l tura l o u t p u t o f h u m a n k i n d . 

T w o aspects m a d e this ques t ion scienti f ical ly so attractive: 
first o f all, p sycho logy presented itself as the "miss ing l i n k " be tween 
h u m a n p h y s i o l o g y and cu l ture ; o r to phrase it s l ightly d i f ferent ly : 
the n e w p s y c h o l o g y s e e m e d to m a k e it n o longer poss ib le t o sep 
arate m i n d and cu l ture ( the " s u b j e c t i v e " ) f r o m the d o m a i n of 
scienti f ic law ( the " o b j e c t i v e " ) . In research in art h istory and aes
thetics, espec ia l ly after the 1850s, this led to the d e v e l o p m e n t 
of a n e w m e t h o d o l o g i c a l approach , wh ich w e might perhaps call 
" p sycho log i ca l aesthetics," o f wh ich the H e r b a r t i a n R o b e r t 
Z i m m e r m a n n , R o b e r t and T h e o d o r V i scher , G u s t a v T h e o d o r 
F e c h n e r and o thers were protagonists . Surpris ingly , these figures 
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persona l ly s h o w e d little interest in the p r o b l e m of " p r i m i t i v e art ," 
even t h o u g h their theor ies w o u l d assume a central i m p o r t a n c e in 
the initial d iscuss ions on wor ld art h istory ( D r u e 1983; A l l e s c h 
1987; M a l l g r a v e and I k o n o m o u i 9 9 4 ; W i e s i n g 1997). Secondly , and 
at least f o r a certa in g roup o f scientists, the quest for the h u m a n 
psyche p r o m i s e d to del iver a c o m m o n " a n t h r o p o l o g i c a l bas i s " — 
that is, a po in t o f depar ture wh ich w o u l d be the s a m e for all 
humans ; o n e wh ich cou ld p rov ide ob jec t i ve scientif ic g rounds of 
compar i son , thereby a l lowing the cultural and ind iv idua l d e v e l o p 
ments and dev ia t ions f r o m this t o be d e t e r m i n e d ( for examp le , 
these might result f r o m local geograph ic or s o c i o e c o n o m i c cond i 
tions or f r o m "rac ia l d i f f e rences" ) . Since it was easier t o s tudy the 
basics and pr inc ip les of these psychic m e c h a n i s m s on such " p r i m i 
t ive" h u m a n be ings as prehistor ic or i nd igenous peop le s or chi l 
dren than o n c o m p l e x E u r o p e a n high cultures, the results o f their 
research in those areas gained the highest respect.10 

Inc identa l ly , J o h a n n G o t t f r i e d H e r d e r had a l ready a t tempt 
ed s o m e t h i n g very s imi lar with his co l lec t ion of fairy tales: he 
sought to d iscover characterist ics and connec t i ons b e t w e e n 
peoples wh ich cou ld be grasped in m o r e u n c o r r u p t e d f o r m in fo lk 
art and l i terature than in "h igh art ." M o r e o v e r , H e r d e r — i n c o n 
trast t o the then d o m i n a n t E n l i g h t e n m e n t doc t r ine o f a raison uni-
verselle man i fes t ing itself in all h u m a n s al ike — a l r e a d y f a v o r e d the 
idea o f a p lural i ty o f cultures and ind iv idua l histor ies o f peoples . 
W i l h e l m v o n H u m b o l d t w o u l d d e v e l o p Herder ' s concept in his 
Plan einer vergleichenden Anthropologic ( " P l a n o f a C o m p a r a t i v e 
A n t h r o p o l o g y , " 1795/97; r ema ined unpub l i shed the first t i m e ) 
(Broce i 9 8 6 ; B u n z l 1996; Z i m m e r m a n 1998, 102-5) . 

B y mid -cen tury , mos t o f these thoughts seem to have b e e n 
c o m m o n currency in G e r m a n scientif ic discussions: they were , 
for e x a m p l e , succinct ly presented and discussed be tween 1859 and 
1871 b y T h e o d o r W a i t z in the six v o l u m e s o f Anthropologic der 
Naturvolker, wh ich the first was translated into Engl i sh as ear ly as 
1863 as Introduction to Anthropology ( W a i t z 1863, esp. 38of f ) . 
Right in the very first pages, the re levance of p sycho logy is intro 
duced as the on l y poss ibi l i ty to faci l i tate a truly scientif ic research 
into the cultural p h e n o m e n a of h u m a n k i n d . Fur thermore , Wa i t z 
claims a "genera l u n i f o r m intel lectual capaci ty in all h u m a n p o p u 
lat ions" f r o m the G r e e k s to the H o t t e n t o t s — a u n i f o r m capaci ty 
which had on l y a short whi le be fo re been ques t ioned , mos t p r o m i n 
ently by G o b i n e a u in his thesis abou t the " inequa l i t y o f races," a 
thought wh ich had b e e n and was to be shared by several o ther in
fluential "po lygen is t thinkers," w h o argued for mul t ip le origins of 
human races ( and thereby tried to establ ish a "scient i f ical ly p r o v 
en" f u n d a m e n t a l d i f f e rence b e t w e e n the E u r o p e a n s and o ther 
peoples).11 A m o n g the representat ives o f the idea of u n i f o r m intel 
lectual capac i ty themselves , m a n y part ies still held rather cont ra 
dictory v iews o n m o r e or less any o ther quest ion which h a p p e n e d 
to arise. T h e m a j o r i t y o f the f o l l owers of A n g l o - A m e r i c a n 

10 
A short summary of this idea is given 
by Bastian 1874. See also Bastian 1868 
and Waitz 1863. Finally, when research 
into the human psyche became psy
choanalytical, even the drawings of 
neurotics were, in imitation of Freud, 
included in this argumentation, see 
Von Sydow 1927. esp. 39. 

11 
Gobineau (1853-1855); the first 
German translation appeared only in 
1898-1901 under the tilel Versuch fiber 
die Ungleichheil der Meftsehenracen. 

For the complex history of poly
genist theories from the eighteenth 
century to the Nazis and the initially 
slow reception of Gobineau in Ger 
many, which until c. 1900 remained, at 
least for the majority of the physical 
anthropologists, the country of mo -
nogenism.see Stocking 1982.42-68: 
Massin 1996: Weikart 2004. 
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12 
See Stocking 1987 and Sanderson 1990, 
esp. 1-35: for the importance of Franz 
Boas and (to a lesser extent) W. H. R. 
Rivers in rejecting evolut ionism and in 
troducing ( G e r m a n ) diffusionist ideas 
into A n g l o - A m e r i c a n anthropology, see 
Kuper 1988,125-51,162-65 a n d I7iff. 

13 
T h e literal translation of Volker-
psychologie wou ld be "psychology of 
peoples," Franz Boas proposed " fo lk 
psychology." Lazarus and Steinthal 
i860; outl ined already in Lazarus 1851; 
both texts now edited in Lazarus 2003. 
See the excellent analyses of Be lke 
1982; Wh i tman l984 :Kalmar 1087, 
Bunzl 2003. and Diriwachter 2004. 

14 
Bastian himself stated the formative 
importance of Lazarus's and SteinthaTs 
theory and those of Waitz 's writings, 
on his thoughts, see Bastian 1881,32ft 
However , he subordinated linguistics 
and phi lo logy as they were tinged with 
instability and therefore not very reli
able sources for his ethnology of mate
rial culture. For Bastian's theories 
in general see K o p p i n g 2005; also 
Z i m m e r m a n 1999.206 on Bastian and 
ait . 

a n t h r o p o l o g y ( l e d by E d w a r d B. T y l o r ) stated a severe ly uni l inear , 
mater ia l i s t e v o l u t i o n i s m fo r all stages o f the h u m a n race. C o n s e 
quent ly , in their eyes an innate "art ist ic consc i ousness " o f p r imeva l 
h u m a n k i n d , u n c h a n g e d in pr inc ip le over the centuries , was out o f 
ques t ion . C o n s i d e r i n g the ear ly and " s a v a g e " man i fes ta t ions o f hu 
m a n h a n d i w o r k ( inc lud ing o r n a m e n t , pa in t ing and the l ike) , p re 
p o n d e r a n t l y the necessit ies o f surv iva l and soc iety ( a n d p r o m p t e d 
scarcely at all b y any genu ine aesthet ic i m p u l s e ) w e r e accepted as 
poss ib le mot i va t ions . Never the less , the l ong and shor t o f it was 
that the E u r o p e a n was be l i eved to e p i t o m i z e the te leo log ica l a i m 
and ind i spu tab le role m o d e l o f all deve lopments . 1 2 

In contrast to this, espec ia l ly in the con tex t o f G e r m a n -
speak ing discussions, the pos tu la t i on of a u n i f o r m m e n t a l capaci ty 
in all h u m a n p o p u l a t i o n s led to the genesis o f a fur ther idea: if 
all p e o p l e s shared the s a m e inte l lectual cond i t i ons in the first p lace 
w h y shou ld these vary ing cu l tures all f o l l o w the E u r o p e a n m o d e l ? 
A n d were they n o t so p r o f o u n d l y d i f ferent f r o m each o ther and 
in their characterist ics that they shou ld be s tud ied w i t h o u t a p p l y 
ing p r e c o n c e i v e d E u r o c e n t r i c categor ies and e v a l u a t i o n s ? Th i s 
f inal step was even tua l l y t a k e n u p by the G e r m a n - J e w i s h f ounders 
of Volkerpsychologie, the p h i l o s o p h e r and psycho log is t M o r i t z 
L a z a r u s and the l inguist and ph i lo log is t H e y m a n n Steinthal .1 3 

T h e i r p r o g r a m m e of a "p sych i c e thno logy , " d e v e l o p e d dur ing the 
1850s, was based on sys temat ic research i n t o l anguage , re l ig ion/ 
mytho logy , art, and o ther s imi lar systems o f all p e o p l e s — s i n c e , they 
argued , o n l y these man i f e s ta t i ons o f co l l ec t i ve gen ius f inal ly 
seen in synthes is o f f e red the c lue to the dr i v ing forces and govern 
ing pr inc ip les o f var ious historical tra jector ies . L a z a r u s and 
Ste intha l t raced a theore t i ca l d e m a n d ( b a s e d espec ia l l y on their 
interests and pro fess iona l t ra in ing in the f ie ld of language, 
wh ich a p p e a r e d to t h e m to b e the m a i n u n i f y i n g psycho log ica l 
essence o f a p e o p l e ) wh ich was m o d i f i e d o n l y sl ightly later (s ince 
i 8 6 0 ) and actua l ly app l ied to the w h o l e range o f research o n 
" p r i m i t i v e p e o p l e s " ( n o w pr imar i l y their mater ia l cu l tures ) by the 
f o u n d e r o f G e r m a n e thno logy , A d o l f Bast ian . 1 4 

Bast ian ' s un iversa l re la t iv i sm was f o u n d e d o n the idea o f 
the "psych ic uni ty of h u m a n k i n d , " wh ich imp l i ed equa l intel lectual 
capaci t ies and a s sumed that all cul tures cou ld u l t imate l y be re 
d u c e d to the s a m e menta l pr inciples or e l ementary thought patterns 
(Elementargedanken).These basic c o m m o n psych ic f o u n d a t i o n s 
and innate h u m a n universals never actual ly occurred as such, but 
w e r e subject t o m o d i f i c a t i o n through an equa l l y inna te " p r o p e n 
sity to c h a n g e " as wel l as t h r o u g h geographica l ly , ch rono log i ca l l y 
and social ly d ivergent over l ays o n d i f ferent Volkergedanken 
(pat terns of t h o u g h t o f a p e o p l e ) . For this reason n o cul ture cou ld 
b e t r a n s f o r m e d in to ano ther . E v e r y p e o p l e ex is ted in their o w n 
right, in their o w n contex t and wi th their o w n c a t e g o r i e s — t h o u g h 
wi th in d i f f e ren t stages of d e v e l o p m e n t . So, wi th Lazarus , Steinthal . 
a n d Bas t ian the super ior i ty o f E u r o p e a n s , at least theoret ical ly , 
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was ecl ipsed. O n l y decades later, in 1910, L u c i e n L e v y - B r u h l for 
mu la ted an idea e v e n m o r e radical than that o f psych ic un i ty and 
equal cultures: he pos tu la ted there is a f u n d a m e n t a l alterity o f 
"p r im i t i ve , " pre log ica l th ink ing , or in o ther words : in L e v y - B r u h F s 
eyes e v e n cogn i t i on is relative.15 

H e r e is no t the p lace to pursue other , later recept ions and 
mod i f i ca t ions o f these theor ies of Vdlkerpsychologie (by, f o r 
example , W i l h e l m W u n d t , w h o eventua l ly gave it a nat ional is t turn) 
or its (par t ia l ) re ject ion by a younger genera t ion o f G e r m a n 
"d i f fus ion is t e thno log i s t s " after 1904, w h o tr ied to exp la in s imilar
ities o f cul tures to o n l y a very l imi ted extent by c o m m o n psych ic 
foundat ions , but a t t r ibuted these ma in l y to direct transmiss ions. 
C o n s e q u e n t l y they argued for l imi ted , m o r e in -dep th research 
into Kulturkreise and of h u m a n d i f ferences for their o w n sake 
W h i t m a n 1984; B u n z l 2003; P e n n y 2003, esp. 110-24) . N o r can we 
pay adequa te t r ibute to fo lk psycho logy ' s impor tance to the field 
of soc io logy ( G e o r g S i m m e l ) o r research on history, w h e r e it con 
tr ibuted to ef forts t o construct a " cu l tu ra l " or "un iversa l h i s t o r y " 
(Kar l L a m p r e c h t ) ( L a m p r e c h t 1896; L a m p r e c h t i 9 0 5 : B r e y s i g 1896; 
Ratze l 1904; Ch i cke r ing 1991; K o h n k e 1990; H a a s 1994). 

T h e on l y fact o f re levance here is that there w e r e s o m e 
radical imp l i ca t ions in all this for art h istory: G e r m a n y especial ly 
had qu i te a n u m b e r o f scientists and intel lectuals w h o a c k n o w 
ledged the "art ist ic i m p u l s e " as a k i n d o f innate h u m a n un iversa l 
and thereby c o n c e d e d the peop le k n o w n as pr imi t i ves " rea l a r t " 
(H irn 1900: R o t h f u c h s - S c h u l z 1980) .This led to the p r o b l e m that, if 
all cul tures a r o u n d the wor ld p r o d u c e d "rea l a r t " wh ich adequa te 
ly expressed the respect ive att i tudes and c la ims in its o w n right, this 
obv ia ted the ex is tence of any ob l iga tory canon o f aesthet ic norms. 
The anc ient E u r o p e a n ideals o f beauty, which had sought their le
git imacy by referr ing to G o d , Nature , or Classical ant iqui ty , were 
robbed o f their val idity. A e s t h e t i c pr inciples shou ld be ascerta ined 
empir ica l ly b y the app l i ca t ion o f perceptual psycho logy , using cat
egories o f a shared h u m a n psychic const i tut ion , but m o d i f i e d 
through t ime, p lace a n d cultural tradit ions. 

T w o further aspects of " p r i m i t i v e ar t " shou ld h a v e m a d e this 
very at tract ive to art histor ians: the e n o r m o u s expans i on of the 
range a n d ob jec t i ves o f the d isc ip l ine and the p r e s u m e d " h i s t o r y -
lessness" a m o n g prehis tor ic a n d ind igenous peoples . " P r i m i t i v e " 
peoples s e e m e d to l ive w i thout a historical consc iousness , w i thout 
written history. A s n o writ ten tes t imonia ls ex isted, it s e e m e d that 
only art and the produc t s o f handicra f ts cou ld o f fe r i n f o r m a t i o n on 
the stages o f their cultures.16 T h i s un ique an thropo log ica l ap 
proach a l l owed the protagonis ts o f Kunstwissenschaft to be l i eve 
that it c o u l d f inal ly be e m a n c i p a t e d f rom the conf ines o f historical 
and ph i lo log ica l research and concentra te on m e t h o d o l o g i c a l 
i ndependence and secur i ty o f " f o r m , " namely , on what was genu 
inely " v i s u a l " and "art is t ic ." In this the c h a m p i o n s of Kunstwissen
schaft saw the chance for it to b e c o m e o n e o f the lead ing " h u m a n 

15 
Levy-Bruhl's theories were most 
probably not generated by German 
writings on anthropology, but should 
be seen primarily as a reaction to E. 
B. Tylor's unilinear evolutionism, see 
Scott Littleton 1985. For an explicit 
reaction to Levy-Bruhl in the context 
of German art history see Vatter 1926, 
23-34-

16 
Consistently, after the "Introduction" 
Luhbock 1870 begins with a chapter 
on "Art and Ornament." Also 
Schweinfurth 1875.x: "A people, as 
long as they are on the lowest rung of 
their development, are far better 
characterized by their industrial prod
ucts ["Kunstfleisses"] than they are 
either by their habits, which may be 
purely local, or by their own represen
tations, which (rendered in their rude 
and unformed language) are often 
incorrectly interpreted by us. If we 
possessed more of these tokens, we 
should be in a position to comprehend 
better than we do the primitive condi
tion of many a nation which has now 
reached a high degree of culture." In 
contrast, only a few years earlier, 
Prichard (1848) did not even mention 
art and art history. 

An indication of the success of 
art history in its quest for disciplinary 
acceptance is given by the historian 
Lamprecht 1905.1 l8ff and esp. 123. 
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sc iences" o f the future. 
I n sum: if it were natura l for the h u m a n " p s y c h e " to p r o d u c e 

art, as the new an thropo log i ca l research tr ied to demons t ra te , on ly 
a cons idera t ion o f all the products o f art w o r l d w i d e — t h e "art o f 
all t imes and p e o p l e s " — c o u l d del iver def in i t ive conc lus ions about 
the or ig ins and f u n d a m e n t a l pr inc ip les o f art in its entirety. T h i s 
p a v e d the w a y t o a central m o t i v a t i o n for wor ld art h is tory a r o u n d 
1900. It a lso o n c e again m a k e s it apparent that it was a specific 
conste l la t ion o f an thropo logy , p sycho logy and discuss ions abou t 
cultural evo lu t i on in G e r m a n y which in f luenced the pos i t ions in the 
n e w Kunstwissenschaft. A n o t h e r strand o f a rguments led to the 
s a m e result: G e r m a n art h i s tory in the late n i n e t e e n t h and ear ly 
twent ie th century cou ld seeming ly on ly succeed as a " s c i e n c e " in 
the c a n o n o f un ivers i ty f ields — t h a t is, as a d isc ip l ine exp la in ing the 
rules and f u n d a m e n t a l pr inc ip les of all connec t i ons and d e v e l o p 
ments in a r t — b y adopt ing the new empir ica l and induct ive m e t h o d s 
o f the natural sciences. T h i s late, l aw -or i en ted ob ject i f i ca t ion 
of artistic p r o d u c t i o n , recept ion , and d e v e l o p m e n t c o u l d on ly be 
ach ieved in c o n n e c t i o n w i th the concept of a un iversa l h u m a n 
psyche. N o w , in o rder to d e t e r m i n e these "bas i c s " f r o m the mi l l en 
n ia o f cul tural histories, the art o f " p r i m i t i v e s " — n a m e l y , ch i ldren , 
preh is tor ic and ind igenous p e o p l e s — s u d d e n l y acqu i red a central 
interest. H e n c e w o r l d art h is tory rece ived a second decis ive i m 
pu lse f r o m the m e t h o d o l o g i c a l and inst i tut ional crisis o f the discip
l ine in the late n ine teen th century. Th is is n o t to say, o f course, 
that the " c o l o n i a l in terests" shou ld be d i smissed f r o m their c l a im 
to be ano ther i m p o r t a n t f ac to r—espec ia l l y since exped i t i ons and 
co lon ies p r o v i d e d the mater ia l for s tudying the art o f wor ld peoples. 

" P R I M I T I V E A R T " A N D T H E S U R M O U N T I N G 
O F " O L D E U R O P E A N P R E J U D I C E S " 

F o l l o w i n g this br ie f sketch o f the pr inc ipa l l ines o f thought , h o w 
d id the art historical d iscuss ion go in to de ta i l ? T h r e e p re l im inary 
r e m a r k s are necessary to set the stage. 

First o f al l , the separa t ion be tween "p r inc ip l e t h i n k i n g " and 
the "ar t h istor ical d iscussion in d e t a i l " is on l y necessary because 
n o n e o f the texts I discuss b e l o w real ly d e v e l o p s the i n te rconnec 
t ions I have la id out a b o v e g iv ing d u e we ight to their fu l l imp l i ca 
tions. N o n e the less, all these texts, even if it is not o b v i o u s they d o 
re late direct ly t o this d iscuss ion, at least a l lude u n m i s t a k e a b l y to 
these " p s y c h o l o g i c a l " theor ies , wh ich s e e m to have b e e n de l ivered 
through var ious , wide ly d ispersed channels . T h e r e f o r e , the con tem
p o r a r y " h o r i z o n o f d i s c o u r s e " in this case must be recons t ruc ted ; 
this lack o f any obv i ous , d irect connec t i on m a y also be o n e o f the 
reasons these texts have rece ived so little a t tent ion o v e r the years. 

T h e idea o f u n d e r t a k i n g research in to the art o f all cu l 
tures w i thou t a n y c o m p a r a t i v e eva lua t i on was f o r m u l a t e d b y • 
authors w h o wi l l be des ignated " re la t i v i s t s " in this d i scuss ion .The i r 
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cons iderat ions a lways relate to o ther c o n t e m p o r a r y art historical 
ref lections o n n o n - E u r o p e a n art. Consequen t l y , the t w o add i t iona l 
a l ternat ives — n a m e l y the theor ies of " e v o l u t i o n i s t s " and " n a t i o n 
a l i s t s "—a l so deserve a br ie f i n t roduc t ion , e v e n m o r e so as a clear-
cut separat ion o f these three camps is imposs ib le to ach ieve wi th 
out s o m e a m b i g u i t y creep ing in. 

Final ly, the n a m e s of quite a n u m b e r o f art h is tor ians and 
authors o f the late n ine teenth and ear ly twent ie th century, which 
usually occur in art historical discussions on the beg inn ings of a 
l iterary and scientif ic es t imat ion of n o n - E u r o p e a n art, wil l be m e n 
t ioned on l y in passing. T h i s is not to d e n y the re levance of E d m o n d 
de G o n c o u r t , A b y Warburg . R o g e r Fry, G u i l l a u m e A p o l l i n a i r e , 
Carl E ins te in and W i l h e l m Worr inger , a m o n g others, for o f f e r ing 
important aspects for a n e w v iew o n wor ld art. In the contex t o f a 
psychic c o n c e p t i o n of artistic p roduc t i on w o r l d w i d e , h o w e v e r , they 
do not o c c u p y a central pos i t ion . There fo re , it s eems just i f iab le 
that this art icle concentra te pr imar i ly on the lesser k n o w n writers 
w h o have p l e a d e d mos t expl ic i t ly for a w o r l d w i d e art h is tory and 
the end o f Eurocen t r i c aesthet ic categories, and w h o have ant ic i 
pated s o m e o f the central c la ims m a d e in present -day d iscuss ions 
with their d e m a n d s for a me thodo log i ca l renewal o f the sub ject o f 
art history. A l l that can be d o n e is to a c k n o w l e d g e that, because 
these texts bo th cover m a n y di f ferent subjects and were pub l i shed 
over a l ong t ime per iod (c. 1860-1930) . the se lec t ion here cou ld 
quite def in i te ly be e x p a n d e d . 

T h e art historical " evo lu t i on i s t s " presented themse lves as 
the successors to the age -o ld theories o n the historical progress o f 
humanity , wh ich were f o r m u l a t e d mos t cogent ly by Hege l and 
which had a l ready led to the s i tuat ion that, in Franz Kug ler ' s 
Handbuch der Kunstgeschichte in 1842, for the first t ime n o n - E u r o 
pean art had rece ived an astonishingly " o b j e c t i v e " apprec ia t ion in 
the context o f an "ent i re art history."17 Just in this per iod , the n e w 
scientific classi f icatory systems, especial ly D a r w i n - i n s p i r e d the 
ories, o f f e red a r o l e - m o d e l which was also e m i n e n t l y su i table for 
arranging w o r k s o f art accord ing to morpho log i ca l pr inc ip les and 
in sequences o f d e v e l o p m e n t . Th i s was under l ined by the fact that 
the m a j o r i t y o f " p r i m i t i v e a r t " k n o w n in the n ineteenth century 
consisted o f o rnaments , wh ich cou ld be arranged and i l lustrated 
particularly wel l in series set c losely together. R a l p h N i c h o l s o n 
W o r n u m ' s Analysis of Ornament o f 1856 and O w e n Jones ' s Gram
mar ofOrnament f r o m the same year were bo th b o r n o f a t tempts 
to detect e ternal ly stable f ounda t i ona l and d e v e l o p m e n t a l pr in 
ciples f r o m a c o m p l e t e c o m p a r i s o n o f wor ld o r n a m e n t (as the ba 
sic " l a n g u a g e " of all d i f ferent styles)."1 In 1861 S e m p e r presented 
his most au thor i ta t i ve f o r m u l a t i o n of the or igins and early func 
tionalist d e v e l o p m e n t s o f art f o r m s and ornaments , wh ich he ar
gued begin wi th abs t rac t -geometr ic f o r m s and e n d wi th the mos t 
naturalist o r n a m e n t . A s ear ly as 1879, in a short paper ent i t led the 
Anfdnge der Kunst:anthropologische Beitrdge zur Geschichte des 

1 7 
F o r t h e c o n t e x t o f K u g l e r s e e L o c h e r 
2 0 0 1 . 2 0 8 - 6 6 ; o n a r t h i s t o r i c a l i d e a s o f 
p r o g r e s s H a z a n 1 9 0 8 : E r r i n g t o n 1997 . 
O f s p e c i a l i n t e r e s t i n t h i s c o n t e x t 
is a l s o t h e h i s t o r y o f " w o r l d a r c h i t e c 
t u r e " ; p u b l i s h e d u n d e r d i f f e r e n t t i t l e s 
a n d i n d i f f e r e n t f o r m s s i n c e 1 8 5 5 t h i s 
w a s i n i t i a l l y d o n e b y J a m e s F e r g u s s o n . 
w h o i n c l u d e d a n i n t r o d u c t o r y c h a p t e r 
" E t h n o g r a p h y a s A p p l i e d t o A r c h i t e c 
t u r a l A r t " ( F e r g u s s o n 1 8 6 5 - 1 8 6 7 , 

4 2 - 7 4 ) -
1 8 

I n F r a n c e , s l i g h t l y l a t e r C h a r l e s B l a n c 
c o m m e n c e d p u b l i s h i n g h i s p r o j e c t 
o f c o m p i l i n g a Grammaire des arts: f o r 
a c o n c i s e s u m m a r y o f t h e s e d e v e l o p 
m e n t s s e e L o c h e r 2 0 0 1 . 3 2 8 - 7 8 . 

" g i n s a n d P r i n c i p l e s o f W o r l d A r t H i s t o r y - 1 9 0 0 ( a n d 2 0 0 0 ) 7 7 



19 
Ranke 1879; for an explicit, if some
what critical discussion of Semper see 
pp. 16-24. 

However. Ranke later disputed the 
"dignity of science" of non-European 
anthropology, see Zimmerman 1998. 
35ff and 87. 

20 
A. Lane-Fox Pitt-Rivers 1874-1875 
contributions are reprinted in Pitt-
Rivers 1906: Balfour 1890 and Balfour 
1893; taking the art of New-Guinea as 
his starting point. Haddon 1895,3o6ff: 
"There are two ways in which art may 
be studied —the aesthetic and the scien
tific. The former deals with all manifes
tations of art from a purely subjective 
point of view, and classifies objects 
according to certain so-called 'canons 
of art." These may be the generally rec
ognised rules of the country or race to 
which the critic belongs, and may even 
have the sanction of antiquity, or they 
may be due to the idiosyncrasy of the 
would-be mentor. In criticizing the art 
of another country it must be remem
bered that racial tendencies may give 
such a bias as to render it very difficult 
to treat foreign art sympathetically. 
Western Europe and Japan are cases 
in point. Dogmatism in aesthetics is 
absurd, for. after all, the aesthetic sense 
is largely based upon personal likes and 
dislikes.... We will now turn to a more 
promising field of inquiry, and see what 
can be gained from a scientific treat
ment of art.This naturally falls into 
two categories, the physical [including: 
"psychology"] and the biological." 

For a discussion of Haddon's ideas 
and their transference to all artistic 
products see Colley March 1896; his 
ideas on ornament in Colley March 
1889. Stolpe's articles of the 1890s are 
collected in Stolpe 1927. 

21 
Hildebrand l885;Lange l899,V-XXXI; 
the expression "Gesetz der Frontalitat" 
is not Lange's own, but was coined by 
the editor Furtwangler. who regarded 
its discovery as a "kunstgeschichtliches 
Resultat ersten Ranges, der Entdeckung 
eines Naturgesetzes vergleichbar." 

22 
Hein 1891 was reviewed by Alois Riegl: 
Riegl 1892. 

23 
The best succinct summary of Riegl's 
thinking is given by Kemp 1990. 

Ornaments ( "Beg inn ings o f A r t : A n t h r o l o p o l o g i c a l Contr ibut ions 
to the His tory of O r n a m e n t " ) , in Mun ich the anthropologis t 
J o h a n n e s R a n k e wou ld at tempt to l ink these material ist exp lan 
at ions to anthropolog ica l -e thno log ica l considerat ions, based on 
the newly pub l i shed materials gathered f r o m all over the world.19 

H o w e v e r , it was especial ly in Grea t Br i ta in and the Scandinav ian 
countr ies that uni l inear evo lu t ion i sm f o u n d its most fa i thful sup
porters: Augus tus H. L a n e - F o x Pi t t -Rivers , H e n r y Ba l f our , 
H . C o l l e y March , A l f r e d C. H a d d o n and K . H j a l m a r Stolpe.20 In 
oppos i t i on to Semper and his fol lowers, they f o rmu la ted an early 
history of o rnamenta t ion which led f rom naturalistic to abstract 
f o rms ( "degenera t ion theory " ) . A t this po int , at least two Scandi 
nav ian scholars shou ld be men t i oned briefly: the Swedish histor
ian H a n s O. H i ldebrand . a specialist in early history w h o publ ished 
drawings and carvings of the Inuit peoples in 1883, and foremost 
a m o n g them, the Dan ish archaeologist Ju l ius Lange w h o was one of 
the first to c o m p a r e not mere l y ornaments but the m o n u m e n t a l 
sculpture of several "pr imi t ive cultures," including G r e e k archaic 
sculpture, and w h o conc luded most important ly that the " l aw of 
f ron ta l i t y " had been a universal principle o f f o r m at this po int in 
plastic representation.2 1 Nevertheless, the decisive aspect in this 
case is that invar iably in all these evolut ionist theories, the analyses 
of o rnaments and other art f o rms suppl ied interesting in format ion 
concerning early h u m a n history, but such artefacts were always 
thought to be hopeless ly in fer ior to later products. O r n a m e n t a l 
decorat ions especial ly were regarded s imply as craft objects 
and even seen part ly as a "p ic tographic writ ing system," but basic
ally not regarded as "real art ." 

A s an ob jec t ion to this, it seems to have been a trait of 
G e r m a n - s p e a k i n g ethnologica l research to emphas i ze the artistic 
character of o rnaments even in the most "pr imi t i ve l eve l " of 
cultures. In 1890-1891, A l o i s R . H e i n explicit ly po in ted out the aes
thetic qualit ies o f " savage" o rnament and dist inguished between 
the materia l culture of a civi l izat ion and the qual i ty o f its art (par
tially this idea had already been widespread earlier, for instance, in 
O w e n Jones and R a l p h Nicho l son Wornum) . 2 2 O n l y two years lat
er, in 1893, A l o i s R ieg l presented his groundbreak ing criticism of 
Semper ian mater ia l i sm and o f fered a n e w account o f the histor
ical d e v e l o p m e n t of (anc ient ) ornament . A s is well k n o w n , slightly 
later, in Spatrdmische Kunst-Industrie (Late Roman Art Industry, 
I90 i ) , h e also in troduced the concept of " K u n s t w o l l e n , " a psycho 
logical force beh ind all artistic deve lopments (and obv ious ly 
in f luenced by the theories o f Vdlkerpsychologie)P Since these 
cons iderat ions d e m a n d e d the abandon ing o f normat i ve aesthetic 
categories and evolut ionist imaginings of art's d e v e l o p m e n t , 
R ieg l at this po int had already become a "relat ivist ." 

N o w a brief word needs to be said about the "nat ional ists ." 
O b v i o u s l y it was an easy step f r o m the concept ion of an ever more 
perfect series o f stages in art forms and cultures to "nat iona l i s t " 
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(and racist) schemes. In the G e r m a n - s p e a k i n g wor ld , s ince the ef 
florescence o f P a n - G e r m a n i s m and volkisch m o v e m e n t s in the 
1890s, s o m e scholars h a d pos tu la ted the super ior i ty o f ( G e r m a n - ) 
A r y a n art t o " p r i m i t i v e " a r t . T h e rub was that a second a rgument 
also had to be brought to bear in order to discredit the artistic trad
itions o f anc ient Italy a n d Greece , p rev ious l y ce lebrated as the 
f ounda t i on and per fec t i on /apo theos i s o f W e s t e r n art. A s there was 
little to crit icize in the products , instead of v i l i f y ing them, writers 
contested their priority. T h e r e f o r e , they d irected a t tent ion to the 
Near East , the "c rad le o f the A r y a n s , " and a t t e m p t e d to locate the 
origin of central art f o rms there —consequent ly , in a seemingly para 
doxica l f a sh ion , a new po in t o f v i ew o n n o n - E u r o p e a n art ta i lor 
ed to nat ional is t purposes emerged . A n early e x a m p l e of this can 
be f o u n d in the writ ings of Fr iedr ich Seesse lberg in 1897.24 T h e 
b e s t - k n o w n e x a m p l e is certainly J o se f S t rzygowsk i , beg inn ing wi th 
his 1901 pub l i ca t i on o f Orient unci Rom. H i s interest in n o n - E u r o 
pean art w o u l d later be e m p l o y e d for nat ional is t ends ( Jagg i 2002; 
K i t e 2003). 

T h e th ird and m o s t impor tan t g r o u p was that o f the " re l a 
tivists." In 1875, G e o r g Schwe in fu r th was a l ready imp l y ing that the 
"c i v i l i za t i on" o f the w o r l d by the West cou ld be u n d e r s t o o d as a 
doub le - edged n a r r a t i v e — o f progress, but also as a history of loss: 
"Speed is o f the essence as the destructive tendency which is 
generated w h e n o u r industr ia l p roduc t i ons o b t r u d e themse lves 
upon all the na t i ons o f the earth, threatens, s o o n e r or later, to 
sweep a w a y the last vest iges of i nd igenous arts, e v e n in A f r i c a . " 2 5 

Yet short ly a f terwards , the technical ly a d v a n c e d w o r k s of art 
f rom B e n i n — l o o t e d dur ing a Br i t i sh pena l e x p e d i t i o n in 1897 — 
not on l y dramat i ca l l y just i f ied Schwein fur th ' s l a m e n t , they also 
conclus ive ly upset ideas about " p r i m i t i v e " A f r i c a n art. 

T h e real d iscuss ion was actual ly o p e n e d by an excep t i ona l 
intellectual a c h i e v e m e n t in 1894: the 300-page treatise by Erns t 
Grosse on Die Anfdnge der Kunst(The Beginnings of Art). In c o n 
trast to its title, in real i ty it presents itself as an a t tempt to f o u n d 
anew the d isc ip l ine o f Kunstwissenschaft o n a strictly ob jec t i ve and 
scientific basis as a k i n d o f " c o m p a r a t i v e e thno log ica l m e t h o d 
appl ied to art h i s to ry " ; this rev ised Kunstwissenschaft asp i red to 
analyse in o rder to m a k e " ind i v idua l m a n i f e s t a t i o n s " its p r i m a r y 
goals (p. 9) , but to def ine the overarch ing cul tura l -h is tor ica l , and 
soc ioanthropo log ica l hypo theses perta in ing to the art f o r m s of 
body decora t i on , o r n a m e n t , sculpture, dance, poetry , and mus ic , 
all objects wh ich G r o s s e r e g a r d e d — a t least in their ear ly stages — 
as having b e e n heav i l y d e t e r m i n e d by their s o c i o e c o n o m i c f u n c 
tions.26 B e h i n d all this o f course lies D a r w i n ' s evo lu t ion is t theory : 
" T h e d e v e l o p m e n t o f art, too , is accomp l i shed under the great 
law of natura l se l ec t i on" (p. 14). G r o s s e argued that " h u m a n i t y ... 
by n o m e a n s m o v e s a l ong a single l ine in a single d i rect ion ; rather , 
as d i f ferent as the l iv ing cond i t i ons of peop les are, so d i f ferent 
too are their paths and dest inat ions . " A n d there fore " the -present 

24 
Seesselberg 1897 is most explicit in 
the "Conc lus i on , " p. 141; for the 
origins of " n o r t h e r n " and " s o u t h e r n " 
E u r o p e a n art in Near Eastern "wor ld 
ar t " see pp. 4 -15. 

25 
Schweinfurth 1875. X ; the book has 
a dedicat ion " S e i n e m vie lverchrten 
Freunde Prof. Dr . A . Bast ian. dem 
Grt inder der Deutschen Gesel lschaft 
zur Erforschung A e q u a t o r i a l - A f r i k a s . " 
For the ( G e r m a n ) tradit ion of criticiz
ing Eurocentr ic h istor iography and 
Western "mater ia l i sm" see Marchand 
1997-

26 
Grosse 1894: the English translation of 
1897 went through five more edit ions 
in 1898,1899,1900,1914 and 1928:3 
French translat ion appeared in 1902 
under the title Les debuts de Van. 
A short discussion o f the merits and 
(evo lut ion is t ) l imitat ions of Grosse 's 
theory is in Gerbrands 1957,47ff. 
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27 
Schmarsow 1907,310-12. A l s o relevant 
in this context are Schmarsow 1910 
and Schmarsow 1919. For the tradition 
of German anthropology to collect 
materials and facts,without theoretical 
a priori" sec Z immerman 1998,54-64. 

28 
Verworn 1907,5-7. For Hegel see 
Locher 2001, 206. 

29 
Worringer 1919 [1907],70ff. O n the 
same pages, he praises Japanese art. See 
also his later rejection of the idea of 
"art'1 as a human universal in Worringer 
1956: whereas in Worringer 1911,6-9, 
he argued against the dominance of a 
(European) canon of classical beauty. 

history o f art [has] m a d e the f ield o f its research t o o n a r r o w to the 
de t r iment of f o re ign ar ts" (p. 2). " T h e sc ience of art shou ld ex tend 
its researches to all peop les ; but it shou ld app ly itself especia l ly to 
those groups wh ich it has f o r m e r l y mos t neglected. A l l f o r m s o f art 
are equa l l y e n d o w e d wi th a c l a im to their o w n intr insic in teres t " 
(p. 23). O n c e aga in the s u m m a r y states the central idea of artistic 
po ten t ia l as a h u m a n universa l : " O u r invest igat ion has p r o v e d 
what aesthetics has h i ther to o n l y asserted: that there are, for the 
h u m a n race, at least, genera l l y e f fect ive cond i t i ons govern ing aes 
thet ic p leasure, a n d c o n s e q u e n t l y genera l ly va l id laws o f artistic 
c reat ion . In contrast to this f u n d a m e n t a l ag reement , the di f fer 
ences be tween pr imi t ive and higher art f o r m s appear to be m o r e o f 
a quant i ta t i ve t h a n a qua l i ta t ive sort. T h e e m o t i o n s represented in 
p r im i t i ve art are n a r r o w a n d rude, its mater ia l s are scanty, its f o r m s 
are p o o r and coarse , but in its essential mot ives , means , and a ims 
the art o f earl iest t imes is o n e w i th the art o f all t i m e s " (p. 307). 

T h e n e w inves t igat ions in to wor ld art reached a first c l imax 
in 1907: in this yea r A u g u s t S c h m a r s o w tr ied to dev i se a first sys
temat ic s u m m a t i o n of the m e a n i n g of Volkerpsychologie and an 
t h r o p o l o g y for a n e w Kunstwissenschaft.27 The po in t o f depar ture 
a d o p t e d by S c h m a r s o w was Grosse ' s b o o k , wh ich he l i nked wi th 
the theor ies o f Y r j o H i r n (The Origins of Art, 1900) and W i l h e l m 
W u n d t (Volkerpsychologie, 1900). T o a v o i d the p r o b l e m of h o w to 
d i f ferent iate b e t w e e n art and other artefacts m a d e by these peoples . 
S c h m a r s o w p l e a d e d for an unpre jud i ced and general inc lus ion 
of all hand icra f t s f r o m a culture. In the s a m e year , M a x V e r w o r n 
d e v e l o p e d the p r o g r a m m e o f an art p s y c h o l o g y o f the "pr imi t i ves , " 
in w h i c h he a lso m o d i f i e d ( u n c o n s c i o u s l y ? ) a dictum by Hege l that 
art c o u l d s o m e t i m e s give the deepest ins ight in to the nature of a 
p e o p l e (or c o u l d e v e n a l l ow exc lus ive insight if the p e o p l e are 
i l l i terate).2 8 F u r t h e r m o r e , the reader s h o u l d be r e m i n d e d o f the 
fact that in 1907 W i l h e l m Worr inger ' s e n o r m o u s l y inf luent ia l P h D 
thesis on Abstraktion and Einfuhlung (Abstraction and Empathy) 
was pub l i shed ; his w o r k was a lso based ent i re ly o n the t rad i t ion o f 
p s y c h o l o g i c a l - f o r m a l aesthetics and changed the genera l accept 
ance o f abstract f o r m s o f art radically. D e s p i t e his p ioneer ing ef fort . 
W o r r i n g e r cou ld still c o n t i n u e to d ismiss all preh is tor ic and ind i 
genous arts as " n o t yet real ly art."29 I f Car l E ins te in ' s pub l i ca t ions 
o n Negerplastik (1915/1920) and Afrikanische Plastik (1921) are 
p o i n t e d out at this stage, this is d o n e for reasons b e y o n d the newly 
researched and r e m a r k a b l e f o r m a l analys is o f these w o r k s of art. 
I n d e e d , as o n e o f the first, E ins te in seems to have recogn ized the 
dangers o f the psycho log ica l Kunstwissenschaft, because its central 
term " e m p a t h y " —aga ins t all p rev ious in tent ions and with Wor r in 
ger as the latest t o m o d i f y it — b e g a n to be e n d o w e d w i th an in
creas ingly sub jec t i ve - specu la t i ve c o m p o n e n t ( E i n s t e i n 1981,65ff ) . 

A f t e r 1 9 1 8 — a f t e r the ecl ipse of I m p e r i a l G e r m a n y and the 
loss o f the co lon ies — t h e d e m a n d s for a w o r l d art h is tory were able 
to b e c o m e e v e n m o r e radical . T h e year 1923 seems to have m a r k e d 
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a second c l imax in the a t tempt to d e v e l o p a w o r l d art h istory: in 
this year Herber t K i i h n pub l i shed a substant ia l b o o k on Die Kunst 
der Primitiven ( " A r t o f the Pr im i t i ves " ) , which e m b r a c e d the en 
tire spect rum of prehis tor ic and ind igenous art forms : the produc t s 
o f Az tecs , B u s h m e n , E s k i m o s , A f r i c a n s and so forth . In contrast to 
other b o o k s abou t the "ar t o f all t imes and peop les , " K i i h n did not 
espouse the idea o f a super ior d e v e l o p m e n t of the art der ived f r o m 
the so ca l led Kultur-Nationen. H i s i n t roduc to ry conv i c t i on was in
stead that " t h e art o f the pr imi t ives is not in truth pr imi t i ve — m e n 
of the t ime l i ved pr im i t i ve l y . . . — b u t their art is the purest expres 
sion of their wor ld . . . . W e must thus l o o k at t h e m f r o m an ent ire ly 
d i f ferent po in t o f v iew. W i n c k e l m a n n and G o e t h e ' s concepts are 
n o longer adequa te for interpret ing the art o f abor ig ina l and ind i 
genous peoples . A t i m e w h e n G r e e k ant iqu i ty and the R e n a i s s a n c e 
a lone a p p e a r e d to be the ep i t ome of art and w h e n every s ty l izat ion 
seemed a cor rup t ion w o u l d have n o unders tand ing for an art o f 
pr imi t ive p e o p l e s " ( K i i h n 1923,7; this and subsequent t rans lat ions 
are m i n e ) . K i i h n a d d e d an acute analysis o f the h i s tor iography 
of the top ic stretching f r o m S e m p e r to R ieg l to the e thno log is ts — 
in order to pursue a Marx i s t - re la ted theory of a l l - de te rmina t i ve 
forms of e c o n o m i c organ iza t ion . 

I n 1923, J o se f S t rzygowsk i a lso presented a sys temat ic s u m 
mary and e l abora t i on o f his thoughts , wh ich he had b e e n d e v e l o p 
ing since the pub l i ca t i on of his controvers ia l b o o k Orient und Rom 
in 1901.30 I f his w o r k had not inc luded u n a b a s h e d l y ant i -Semi t i c 
attacks against the " J e w i s h w o r l d c o n s p i r a c y " and if we had n o t 
k n o w n a b o u t S t rzygowsk i ' s later nat ional is t ic ins t rumenta l i za t i on 
of his theories , his Krisis der Geisteswissenschaften ( "Cr i s i s o f the 
H u m a n i t i e s " ) m a y have been regarded as o n e o f the f u n d a m e n t a l 
m e t h o d o l o g i c a l texts o f a wor ld art h is tory ( tak ing its p lace a long 
side Grosse ' s and Schmarsow ' s pub l i ca t ions ) . In expl icit o p p o s 
ition to a Eurocen t r i c "human is t i c t rad i t i on" and a v iew o f the 
whole w o r l d o b t a i n e d by means of a "str ict ly sc ient i f ic" three steps 
of " t id ings , nature , d e v e l o p m e n t , " S t rzygowsk i a t t e m p t e d to assert 
that a " c o m p a r i n g / c o m p a r a t i v e art research" w o u l d be a l ead ing 
discipl ine o f the fu ture h u m a n sciences: " I t seems to m e that we 
have been taught to th ink in a certain "humanist ic ' way, d o m i n a n t 
since the Rena i s sance , a k i n d of supers t i t i on . . . . Th i s is h o w I see 
the s i tuat ion o f the human i t i e s w h e n all and sundry is v i e w e d f rom 
the perspect ive of ph i l o sophy . Class ical ph i l o l ogy and the histor i 
ography o f E u r o p e . . . . I f w e were to let the ob jects speak for t h e m 
selves, to see ourse lves s imp ly in the service o f those pro jec ts w h o 
have their o w n charac ter . . . , then we might perhaps begin to reach 
out for each o ther a r o u n d the g lobe in f r iendsh ip . . . . If there were 
a science wh ich w o u l d e m b r a c e the ent i re circle o f the g lobe , m a n 
kind in the ent i re course o f its existence, and in add i t i on in all o f 
its societal strat i f icat ions, and wh ich w o u l d f inal ly strive to under 
stand its inner va lues as c o m m o n to its universa l character , it wi l l 
show the w a y to the o ther discipl ines in the human i t i e s .Th i s science. 

30 
The book is based on eight lectures 
given by the Vienese art historian in 
the USA; see Strzygowski 1023. the 
following quotations on pp. 2 and 31. 
See also Marchand 1994 and Wood 
2004. 
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Beyer 1923, the book went through 
three printings in this one year. 

32 
For Grosse's Kumlwissemchaftlkhen 
Sdtdien, published in igoo. see He inz 
1970, 210-13; his publications on East 
As ian sculpture. East As ian ink paint 
ing, and the art collections in Tokyo , etc. 
contributed significantly to making this 
art widely known in Germany, see V o n 
Erdberg 1985. 

33 
O n Kuhn see his partly "autobiograph
ical" Kuhn 1976. 

it s eems to me, c o u l d indeed be the invest igat ion o f the arts." 
F inal ly , in the s a m e year , in his smal l b o o k Welt-Kunst: von 

der Umwertung der Kunstgeschichte ( " W o r l d A r t : T h e R e e v a l u a -
t ion o f A r t H i s t o r y " ) , O s k a r B e y e r a t t e m p t e d to d e t h r o n e classical 
G r e c o - R o m a n a n d R e n a i s s a n c e art comp le te l y : B e y e r , t oo , s trove 
to establ ish a " w o r l d perspec t i ve" and an " s u r m o u n t i n g o f o ld E u r o 
pean p r e j u d i c e s " w i th he lp f r o m the " p r e v i o u s w o r k a n d f indings 
o f the [e thno log ica l , an thropo log i ca l and archeo log ica l ] sciences." 
B u t he on l y went as far as to des ignate the art o f c lassical G r e e c e , 
on the basis o f its man i fes t " ind iv idua l i s t i c pr inc ip le o f a r t " —tha t 
is, its p r o d u c t i o n o f s ingular art is t -geniuses in c o m p e t i t i o n with o n e 
ano ther and there fo re n o l onger representat ives o f the c o m m u n i t y 
as a w h o l e — a s the beg inn ing o f artistic ( a n d wi th it, o f ethical and 
soc ieta l ) decline.3 1 

A s a d igress ion it s h o u l d be m e n t i o n e d that in the f o l l o w i n g 
year , at the second Kongrefi fiir Asthetik und allgemeine Kunstwis-
senschaft (Ber l i n 1924), the soc io logis t A l f r e d V i e r k a n d t presented 
arguab ly the best s u m m a r y o n the c o m p e t i n g theor ies so far deve l 
o p e d and the p r o b l e m s c o n f r o n t i n g the n e w an th ropo log i ca l - p sy 
cho log ica l art research. H o w e v e r , he addressed his m e t h o d o l o g i c a l 
conc lus ions and d e m a n d s o n l y to e thno logy , and d id n o t d raw 
a t tent ion to the imp l i ca t ions o f a n e w wor ld art h i s tory ( V i e r k a n d t 
1925) .Th is m a y a lso have b e e n connec ted w i th the fact that those 
years were m a r k e d by a contest wh ich was apparent l y tak ing p lace 
b e t w e e n art h is tory and an thropo logy , d isput ing wh ich discipl ine 
had d i scovered " p r i m i t i v e a r t " and w h o s e task it was to invest igate 
and d o c u m e n t it. Kunstwissenschaft s e e m e d to be w i n n i n g out 
at first wi th its " a i m s for a un iversa l H i s t o r y o f A r t o f all t imes and 
peop le s . . . which wil l m a k e poss ib le the d i scovery o f universa l 
laws o f artistic c rea t ion , the or ig in and change of style, as wel l as 
the cond i t i ons for the ind iv idua l psycho logy , the soc io logy and 
cu l ture of artistic c r e a t i o n " (Va t te r 1926,7f t ) . 

In t ry ing to m a k e sense o f the fact that all these w o r k s obv ious l y 
p lay n o part at all in today ' s art historical discussions, at first 
sight it is t empt ing to c o n c l u d e that m o s t o f the au thors cou ld be 
cons ide red marg ina l f igures o f art h istory: G r o s s e (1862 -1927 ) 
s tud ied p h i l o s o p h y and l i terature and in 1894 b e c a m e a pro fessor 
o f p h i l o s o p h y in Fre iburg ; beg inn ing in 1896-1897 he spec ia l i zed 
in research ing a n d co l lect ing Eas t A s i a n art.32 K u h n (1895 -1980) , 
w h o had wri t ten his P h D on Die Grundlagen des Stilwandels in 
der modernen Kunst in 1918, b e c a m e a pro fessor in 1 9 2 9 — o f pre 
h is tory and ear ly history, an area of s tudy to which ma ins t ream 
art h is tor ians p a i d little attent ion.3 3 B e y e r ( 1890 -1960 ) spent his 
ent i re l i fe w o r k i n g as an i n d e p e n d e n t scho lar and writer. O n l y 
S c h m a r s o w (1853 -1936 ) and S t rzygowsk i ( 1862 -1941 ) m a y be c o n 
s idered i m p o r t a n t academic art h is tor ians in G e r m a n y and Aus t r i a 
o f their t ime, but they were bo th also very id iosyncrat ic and con 
trovers ia l f igures: the c o n t e m p o r a r y cr i t ique b e m o a n e d the lack of 
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careful factual research in Schmarsow's extens ive pub l i shed oeuvre, 
t ouch ing u p o n a w i d e range of topics as we l l as m e t h o d i c a l 
questions. Strzygowski un for tunate ly stated his subvers ive ideas of 
Eas tern in f luence on E u r o p e a n art very u n c o m p r o m i s i n g l y and 
pugnac ious ly ; he also b rought discredit u p o n h imsel f th rough his 
a l ready m e n t i o n e d ant i -Semi t ic and nat ional is t ic remarks . 

Never the less , this impress ion o f marg ina l i za t ion is c o m p l i 
cated by the fact that s o m e of their pub l i ca t ions were o b v i o u s l y 
very p o p u l a r and had a w ide readership ; s o m e — f o r e x a m p l e 
Grosse ' s — w e r e even translated in to Eng l i sh and French.3 4 T h e 
prehistoric and ind igenous art in the G e r m a n m u l t i v o l u m e m a n u a l s 
on the art o f all t imes and peop les ( W o e r m a n n , Springer, Pro-
pyltien, v e ry select ive: Handbuch der Kunstwissenschaft) were at 
least i n t ended in part for the Bildungsbiirgertum; and a lso the 
steadily increas ing p r o d u c t i o n of " c o f f e e t a b l e b o o k s " o n these top 
ics s e e m e d to be a paral le l p h e n o m e n o n to the var ious ed i t ions 
of p o p u l a r " w o r l d h i s tor ies" in the G e r m a n y of the E m p e r o r 
W i l h e l m I I ( B e r g e n t h u m 2002). O t h e r factors were also u n q u e s 
t ionably impor tan t : the very c o m m o n Volkerschauen; the f o u n d i n g 
of e thno log ica l m u s e u m s ; the growing ant iquar ian marke t ; and 
even the first exh ib i t i ons of n o n - E u r o p e a n art are per t inent ind ica 
t ions that W o r l d A r t exper ienced a k i n d of h e y d a y in the ear ly 
1900s.35 I n 1924-1925, finally, the first G e r m a n - s p e a k i n g special ist 
j o u r n a l s — Jahrbuch der asiatischen Kunst,Artibus Asiae and Jahr-
buchfur prahistorische & ethnographisch Kunst (Ipek) —, w h i c h 
operated exc lus ive ly outs ide of the estab l i shed art historical c a n o n , 
were f o u n d e d . 

T h a t these impu l ses did not real ly penet ra te the A n g l o -
A m e r i c a n rea lm is at tr ibutable to a var iety o f theoret ica l and 
m e thod o log i ca l deve l opment s : the d o m i n a t i o n o f un i l inear e v o 
lut ion ism in the late n ine teenth century, w h o s e strongest sup 
porters w e r e Ty lo r and Frazer; the historical par t icu lar i sm o f the 
G e r m a n - J e w i s h emigre Franz B o a s ( in our contex t especia l ly 
his 1927 p u b l i s h e d Primitive Art); and , finally, the increas ing he 
g e m o n y a f ter the 1940s o f s t ructura l - funct iona l i sm p r o p a g a t e d 
by B r o n i s l a w M a l i n o w s k i and A . R . R a d c l i f f e - B r o w n . P a r a d o x 
ically, B o a s ' s (at least t e m p o r a r y ) o v e r w h e l m i n g in f luence on 
A m e r i c a n an thropo log ica l research m a d e his n a m e a v i r tua l sub 
stitute for the G e r m a n research trad i t ion and all earl ier f o r m s o f 
cultural re la t iv i sm were gradual ly s u b s u m e d u n d e r it.36 

Neverthe less , p r o b a b l y the mos t decis ive break wi th and 
"neg lec t " o f the early G e r m a n impulses in wor ld art h is tory shou ld 
be set ( a n d not surpr is ingly) in G e r m a n y itself: a t t r ibutab le to the 
changing idea ls u n d e r g o n e by e t h n o l o g y in the years af ter 1900 
(abandon ing a m o n g o ther pursuits the search for f undamenta l e l em
ents o f the h u m a n psyche ) ; the g rowing na t i ona l i sm of the 
W e i m a r R e p u b l i c and the general crisis o f Geisteswissenschaften 
during these years; and especia l ly in the 1930s, w h e n the Naz i s be 
gin to force a radical racism of research and insist o n a severance 

34 
See also the positive contemporary 
evaluations of Grosse's book, 
for example by Frobenius 1897,12. 

35 
See Penny 1999. This search for a 
world art history might even be set in 
relation to the idea of "modern art'" 
around 1900 becoming a "world lan
guage [of art]... beyond natural dif
ferences in place and time," as Julius 
Meyer-Graefe put it: see Gillen 2002. 

36 
This does not imply that Boas himself 
ever formulated this claim; see Bunzl 
1996: Massin 1996; Bunzl and Penny 
2003,5-7 ana* 22-
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37 
For the "ethnological" dimensions of 
this change see Penny 2003 and Bunzl 
and Penny 2003. 

38 
instead, within the discipline of 
anthropology/ethnology a subfield 
"anthropology of art" was established, 
see Haselberger 1969; Kreide-Damani 
1992: Morphy 1994: Hatcher 1985. 

39 
Onians 2004.1 iff. For a concise sum
mary of the actual discussions on 
human universals see Brown 2004. 

with all earl ier l ibera l approaches . 3 7 Th is d id no t h a p p e n in a vacu
u m : a n a l o g u e s in n e i g h b o u r i n g discipl ines, f o r e x a m p l e , the cul 
tural h i s tor ian K a r l L a m b r e c h t and his Inst i tut fur K u l t u r - u n d 
Un iversa lgesch ichte ( Inst i tute o f Cu l tura l and Un ive r sa l H i s t o r y ) 
in Le ipz ig , f o u n d e d in 1909 and c losed by the Naz is in 1933 m a y 
a lso be p o i n t e d o u t ( H a a s 1994 ,229 -42 ) . 

A f t e r 1945, G e r m a n art h istor ians a v o i d e d dea l ing with the 
recent past. H e n c e , the controvers ia l top ic o f wor ld art was s imp ly 
e x p u n g e d f r o m the art h is tory curr icu lum. 3 8 Cogent l y , the c o n c e p 
tual r e w o r k i n g o f the second ed i t ion o f Propylaen Kunstgeschichte 
(1966) turned b a c k to W i n c k e l m a n n , insofar as it a l l o w e d the h is 
tory o f art in V o l u m e O n e to beg in once aga in w i th the G r e e k s — 
and n o longer as in the first ed i t i on (1923) wi th the ear ly cultures 
and ind igenous peop les , wh ich were d i v i d e d over the s u p p l e m e n 
tary v o l u m e s ( P a u l 2003). 

T O W A R D S 2 0 0 0 

In m a n y respects, the r e - a w a k e n i n g of interest in wor ld art in the 
1970s and 1980s as ton i sh ing ly resemb les the s i tuat ion in the dec 
ades a r o u n d 1900: s ince the 1970s and dur ing the 1980s, cul tural 
h istor ical and a n t h r o p o l o g i c a l ques t ions and m e t h o d s h a v e also 
ce lebra ted a c o m e b a c k . A s in the years at the beg inn ing of the 
twent ie th century, t oday we p o s e ques t ions about the poss ib le c o n 
nect ions b e t w e e n and c o m m o n pr inc ip les in the ob jec ts o f wor ld 
art — n o t to d o so w o u l d m a k e w o r l d art h is tory appear to be n o t h 
ing m o r e than an a c c u m u l a t i o n and l inear r e g i m e n t a t i o n o f art 
forms , w i thou t m a k i n g clear, f o r e x a m p l e , wha t a c o m p a r i s o n be 
tween an Inca t e m p l e and M i c h e l a n g e l o ' s d o m e fo r St Peter 's 
shou ld cont r ibute to our unders tand ing . E v e n today, the so lut ion 
to the p r o b l e m consists in tak ing recourse to the "p sych i c unity o f 
m a n k i n d " and to h u m a n universals : in H a n s Be l t ing 's 2001 Bild-
Anthropologie, thoughts o f dea th , m e m o r y , and subst i tut ion f o r m 
the f o u n d a t i o n f o r all representat ions . In the w o r k of S u m m e r s , 
" rea l s p a c e " (an i dea also heav i l y rel iant o n a n t h r o p o l o g y and 
basic h u m a n - p s y c h o l o g y concep t s ) and "pos t - f o rma l i s t art h i s to ry " 
assume this role. I n the case o f O n i a n s , f inally, it is "na tu re , " and 
w h e n he specif ies that " [ t ]he na ture referred to here is o n e fami l iar 
to p e o p l e of all cultures. It is nature as a set o f resources and c o n 
straints, pr inc ipa l l y those e m b o d i e d in the nature o f t he earth, o f 
t ime and o f m a n " 3 9 — h i s w o r k a lmost reads as an u n m e d i a t e d se
que l to Bas t ian ' s t heory o f the d ivergent over lays o f the Volker-
gedanken. In o the r words : w e are still wrest l ing wi th wha t has been 
the greatest p r o b l e m ever s ince the initial E u r o p e a n ideas about 
W o r l d A r t , n a m e l y the " e n n o b l i n g " category of " a r t " itself and the 
tens ions b e t w e e n its deep ly E u r o c e n t r i c c o n n o t a t i o n s contras ted 
with its potent ia l to be under s tood as a h u m a n universa l . 

Final ly , interest ingly the inst i tut ional cond i t i ons f r a m i n g 
w o r l d art h i s tory in G e r m a n y in 1900 and 2000 a lso d i sp lay 
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parallels: if the or ig ina l issue was the es tab l i shment of Kunst-
geschichte/Kunstwissenschaft in the univers i ty landscape , t oday it 
is the surv iva l o f art h is tory in the contex t o f newer , p u r p o r t e d l y 
m o r e interd isc ip l inary f ields l ike Bildwissenschaft, v isual studies or 
med ia studies, all c o m p e t i n g for the d is t r ibut ion of scarce resourc 
es and funds. Tak ing account of the h is tor iographica l beg inn ings o f 
the subject , n a m e l y the origins and pr inc ip les o f wor ld art h istory 
a round 1900, can alert o u r consc iousness to po in t s re levant to the 
current discussions, wi th regard bo th to m e t h o d o l o g i c a l and to 
inst i tut ional cond i t ions , poss ible so lu t ions and se l f - imposed apori . 
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