
'Accende lumen sensibus5: 
illustrations of the Sherborne 
Missal interpreting Pentecost1 

U L R I C H R E H M 

F o r K a r l - A u g u s t W i r t h 

On 20 March 1703, the jurist, bibliophile and antiquarian Nicolas 
Joseph Foucault wrote to his friend, the collector Francois-Roger de 
Gaignieres: 

J ' ay faict un voyage a Lisieux, le plus heureux que je feray de ma vie, 
M. l'cvesque m'ayant donne un missel qui est la piece la plus curieuse 
que vous ayes veue. . . . II est plus gros et plus grand que les livres de 
chant du plus grand volume qui soient dans les eglises. Les armes et les 
portraits au naturel des roys, fondateurs, evesques et abes y son peintes 
en belle mignature; l'establissement des ordres et le temps de la naissance 
des anciennes heresies en Anglcterrc y sont marques, et il y a unc infinite 
de choses curieuses et de traits d'histoirc que Ton trouve dans ce livre, 
qui d'ailleurs est enrichi de vignettes de testes naturelles d'hommes, 
d'oiseaux, de bastiments et de millc autres choses. Le nom du moyne 
qui les a faict est escrit dans le livre en plusieurs endroits; mais la datte 
du temps auquel il a este escrit n'y est point. . . . J 'espere vous le faire 
voir un jour; mais comptes qu'il n'y a rien de plus beau dans le cabinet 
du roy.2 

It is not known how or when the so described manuscript had arrived 
in Lisieux. Ownership of the manuscript was transferred several times 
during the eighteenth century before its eventual return to England. 
The Duke of Northumberland acquired the manuscript in 1800 for his 
collection at Alnwick Castle; for several years the manuscript has been 
conserved as a loan in the British Library in London (Ms. Loan 82). 

The Sherborne Missal ranks as one of the key examples of English 
book illumination of the Late Middle Ages.:i In its present location in 
the showcase of the British Library, the manuscript has been justly 
described as 'one of the finest examples of book painting of any time 
or place, and a major masterpiece of English art ' . To my knowledge, 
the single previous public showing of the Sherborne Missal was in 
1896, when it was included in an exhibition of the Society of Antiquaries 
in London.4 At that time Edward Maunde Thompson provided a short 
description of the manuscript5 and John Wickham Legg discussed the 
exceptional features of the text.6 Twenty-six selected pages as well as 
several details from the 347-page codex were published as a partial 
(black and white) facsimile in 1920.7 Apart from these few facsimiled 

1 - I w o u l d l ike to thank J a n e t M . 

B a c k h o u s e o f the Brit ish Library for her 

hospi ta l i ty and help; for v a l u a b l e 

adv ice , I thank N a n c y N o r w o o d 

(Berke ley) ; W o l f g a n g A u g u s t y n , 

Friedrich K o b l e r a n d K a r l - A u g u s t 

Wirth ( M u n i c h ) . 

2 - C i t e d in: The Sherborne Missal, 

Reproductions of full pages and details of 

ornament from the Missal executed between the 

year 1396 and 1407 for Sherborne Abbey 

Church and now presented in the Library of 

the Duke of Northumberland at Alnwick 

Castle with an introduction by J o h n 

A l e x a n d e r H e r b e r t ( O x f o r d : P u b l i c a t i o n s 

o f the R o x b u r g h e C l u b , N o . 81 , 1920) , 

P- 9-
3 — S e e for e x a m p l e : J o h n A l e x a n d e r 
Herbert , Illuminated Manuscripts ( L o n d o n : 
T h e C o n n o i s s e u r ' s Library , 1911) , 
pp. 2 3 3 - 2 3 4 ; e x h i b i t i o n c a t a l o g u e 
'Exh ib i t i on o f Brit ish pr imi t ive p a i n t i n g s 
from the twe l f th to the early s i x t e e n t h 
century ' , L o n d o n , R o y a l A c a d e m y o f 
Arts , 1923 ( O x f o r d , 1924) , p. 63; Eric 
G e o r g e Mil lar , La miniature anglaise aux 

XlVe et XVe siecles (Paris a n d Brusse l s , 

1928) , V o l . 2, pp. 3 9 - 4 1 : Frederick 
Harr i son , Treasures of Illumination, English 

Manuscripts of the Fourteenth Century, ca. 

1250 to 1400 ( L o n d o n , N e w York , 1937) , 

pp. 2 9 - 3 0 ; J o h n H a r v e y , Gothic England: 

A survey of national culture. 1300-1550 

( L o n d o n , 1947) , pp. 6 3 a n d 67; 

M a r g a r e t Rickert , Painting in Britain. The 

middle ages ( M e l b o u r n e , L o n d o n , 

Bal t imore: T h e Pel i can H i s t o r y o f Art , 

N o . 5, ' 9 5 4 ) . PP- 1 7 8 - 1 8 0 ; R i c h a r d 
M a r k s a n d Nige l M o r g a n ; The Golden 
Age of English Manuscript Painting. 1200-

1500 ( N e w York , 1981) , pp. 25 a n d 9 4 -
99; The Cambridge Cultural History of 

Britain, ed. Boris Forel , V o l . 2, Medieval 

Britain ( C a m b r i d g e , 2nd e d n 1992) , 
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pp. 2 4 - 2 5 (w i th fig. o f the C a n o n 

pic ture) . U n f o r t u n a t e l y the v o l u m e o n 

late m e d i e v a l m a n u s c r i p t s o f the series: 

A Survey of manuscripts illuminated in the 

British isles (genera l editor: J . J . G . 

A l e x a n d e r ) , by K a t h l e e n L. Scot t is still 

in press . 

4 - ' E x h i b i t i o n o f E n g l i s h m e d i e v a l 

p a i n t i n g s a n d i l l u m i n a t e d m a n u s c r i p t s 
prior to the reign o f H e n r y V I I I ' , 4 - 2 0 

J u n e 1896. 

5 - ' N o t e s o n the i l l u m i n a t e d M s s . in 

the E x h i b i t i o n o f E n g l i s h m e d i e v a l 

paint ings ' , Proceedings of the Society of 

Antiquaries of London, 2nd ser ies , 16 

( 1 8 9 5 - 1 8 9 7 ) , pp. 2 1 3 - 2 3 2 , s e e 
pp. 2 2 6 - 2 3 0 . 

6 - 'Li turgica l N o t e s o n the S h e r b o r n e 

Missa l , Transactions oj the St. Paul's 
Ecclesiological Society, 4 ( 1 8 9 6 ) , pp. 1—31. 

After m y article w a s finished, the 
S h e r b o r n e M i s s a l w a s s h o w n in the 

exh ib i t i on ' M a k i n g and M e a n i n g . T h e 

W i l t o n D i p t y c h ' ( T h e N a t i o n a l Gal lery . 

L o n d o n , 15 S e p t e m b e r - 1 2 D e c e m b e r 

1993; cat . no. 8, pi. 29) . 

7 - The Sherborne Missal, op. cit . 

8 - T h o m a s S. T o l l e y , 'John Siferwas. The 

study of an English Domician illuminator', 

P h D thes is ( N o r w i c h , U n i v e r s i t y o f East 

Angl ia , 1984) . I w a s u n f o r t u n a t e l y 

u n a b l e to o b t a i n a c c e s s to this as yet 

u n p u b l i s h e d thesis . 

9 - Except ions : i: 6; xiii: 7; xxix: 6; 

xliii: 9; xliv: 5; t w o l eaves w e r e 

a t t a c h e d to the last l eaf o f quire no. 
xxiv; o n l y the latter, in w h i c h the full-

p a g e m i n i a t u r e of the C r u c i f i x i o n o f 

Christ i n t r o d u c e s the C a n o n o f the 

M a s s , is used. 

1 0 - T h e t w o blank p a g e s (191 a n d 
199), w h i c h fo l low o n pp. 3 8 0 a n d 394 , 

are not p a g i n a t e d . 
11 - For a deta i l ed d e s c r i p t i o n o f the 

m a n u s c r i p t see K . L. Scot t , o p . cit. 

12 - For the history o f the a b b e y see: 
W i l l i a m D u g d a l e , Monasticon Anglicanum. 

A history of the abbies and other monasteries, 

hospitals, frieries, and cathedral and collegiate 

churches with their dependencies in England 

and Wales . . . , n e w e d n by J o h n C a l e y , 

H e n r y Ellis a n d Bulke ley B a n d i n e l 

( L o n d o n , 1846) , V o l . 1, pp. 3 3 1 - 3 4 1 ; 
J o s e p h Fowler , Mediaeval Sherborne 

( D o r c h e s t e r , 1951); An Inventory of the 

Historical Monuments in Dorset, V o l . 1 

( L o n d o n , R o y a l C o m m i s s i o n o n 

Histor ica l M o n u m e n t s , E n g l a n d , N o . 

10.1, 1952) , pp. 1 9 9 - 2 2 1 ; The Buildings 

of England, ed. N i k o l a u s P e v s n e r a n d 

J u d y N a i r n , V o l . 4 4 ( L o n d o n , 1972) , 
pp. 3 6 8 - 3 9 1 ; J . H . P. G i p p . ' T h e fire 

of 1437 a n d the r e b u i l d i n g of S h e r b o r n e 

pages and an introduction by John Alexander Herbert, however, the 
contents of the manuscript remained unknown. And, although an 
(unpublished) PhD thesis of 1984 focused on the illuminator of the 
Sherborne Missal, there has to date been no analysis of the subjects 
of these rich illuminations.8 

The vellum manuscript comprises 44 quires, most of which are 
quaternions; its brown leather binding is probably a French work of 
the eighteenth century.9 The present format of the leaves, exceptionally 
large at c. 533 mm X 380 mm, was originally even larger: as the manu
script was rebound, losses occurred on many pages when the leaves 
were cut. During the eighteenth century, the manuscript was provided 
with a pagination that will be used here (pp. 1690).10 The text is in 
double columns of 29 to 32 lines, with the exception of the Ordo 
Missae, which contains only 21 lines per page." 

The manuscript contains those texts typical to a missal: a Calendar 
(pp. 112), Temporale (pp. 13358), Ordo Missae (pp. 359393; 
Canon Missae: pp. 381388), Sanctorale (pp. 395612), Commune 
sanctorum (pp. 613661), Missae votivae (pp. 663689) and, at the 
end, Mass prayers for the Celebrant (p. 690). 

The Sherborne Missal was named after its original destination and 
probable place of production: the Benedictine abbey of St Mary in 
Sherborne.12 Localization to Sherborne is indicated not only by the 
entries in the Calendar, but by the many portraits which can be 
identified by arms and inscriptions. The abbot of Sherborne is rep
resented some dozen times, often with the arms of his abbey: gules, a 
cross argent, in the dexter half a crozier in pale or. The Bishop of 
Salisbury is also represented a few times with his personal arms: shield 
argent and azure, in chief a barrulet sable. Both the bishop ('Gloria et 
honor deo') and the abbot ('Laus sit trinitati') seem to have possessed 
personal mottoes, which occasionally appear in the manuscript (see for 
example pp. 36 and 260). 

It has been suggested that the bishop and the abbot were joint 
donors of the manuscript . '3 A connection between the two certainly 
existed, since the bishopric was transferred from Sherborne to Salisbury 
in 1076 and Sherborne continued to exist as an abbey. 

The arms of the bishop can be identified as those of the Metford 
family.'4 Accordingly, the bishop represented here must be Richard 
Metford, who was bishop of Salisbury from 1395 to 1407.'5 Metford's 
contemporary as Abbot of Sherborne was Robert Bruyning, who held 
office from 1385 to 1415. These facts allow us to narrow the date for 
execution of the manuscript to between 1395 and 1407. A further 
consideration, however, suggests an even more precise date: the arms 
of Henry of Monmouth (later King Henry V) appear on p. 81 of the 
manuscript, together with the inscription of his title at the time, 'Prin
ceps Wallie' (Prince of Wales). Henry held this title from 1400 onwards. 
The given form of the arms, 'France ancien' was replaced by 'France 
moderne' around the year 1400 under Henry IV.'(> Accordingly, the 
Sherborne Missal must have been executed during or shortly after 
1400. 
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II 
The names of both the writer and the presumed illuminator are men
tioned in the manuscript several times. Both men are portrayed in the 
manuscript as well: the writer as a Benedictine monk, the illuminator, 
however, as a Dominican (figure i). The writer, John Whas, refers to 
himself four times (pp. 215, 358, 377, 661), introducing himself as 
'scriptor'. '7 The Dominican monk John Siferwas is frequently portrayed 
throughout the manuscript, and may be proposed as illuminator because 
of certain forms of representation. In the Sherborne Missal, he often 
appears equal in rank to the writer (figure 1). In the dedication picture 
of the fragmentary LovelLectionary, which is the only secure attri
bution to his hand, we see 'Frater Johannes Siferwas' presenting the 
codex to its donor (London, Brit. Libr., Ms. Harley 7026, fol. 4r) . '8 

A verbal reference to John Siferwas as illuminator is not known. 
Siferwas introduces himself to the reader of the Sherborne Missal on 

p. 81  next to the arms of the Prince of Wales  (figure 2): with his 
name, Johannes Sifer Was', and his arms: shield azure, within a 
bordure engrailed ermine two bars gemel or, a chief of the last. 

During the Middle Ages, the Siferwas family resided primarily in 
Berkshire and Dorset, and belonged to the class of landed gentry. '9 

We know of two historical documents that might refer to the presumed 
illustrator2": in 1380, the Dominican friar 'John Cyfrewas, Guildford' 
was ordained acolyte by the Bishop of Winchester (William of Wyke
ham); then, in 1427, the Dominican friar 'Johannes Sifirwas' is men
tioned in the will of a resident of Somerset.2 ' 

It should be noted here that Siferwas used two different forms of self 
portrayal. On the dedication page of the LovelLectionary he presents 
himself with a very specific physiognomy. On those pages of the 
Sherborne Missal where he appears with the bishop, the abbot and 
the writer, the representation is strongly abstracted, as are those of 
the other figures. He is portrayed as a Dominican monk who can 
only be identified by the inscription of his name (figure 1). In these 
instances, it is obvious that emphasis is given to the office and rank 
of the donors and executors rather than to the individual. In those 
cases, however, where Siferwas portrays himself outside the circle of 
persons responsible for the missal, he can again easily be recognized 
by his specific physiognomy (figure 3); his personal motto is: 'Soli deo 
honor et gloria'. 

It has been suggested, owing to the varying quality of the illumi
nations in the Sherborne Missal, that Siferwas worked with assistants.22 

I l l 
The Sherborne Missal contains exceptionally rich illuminations. Many 
of the events of salvation celebrated throughout the ecclesiastical year 
are illustrated in the Temporale, for the most part in illuminated 
initials. Most of the feasts of Saints in the Sanctorale are introduced 
by an image of the relevant Saint. Gospel texts are emphasized by 
representations or symbols of the evangelists. 

Abbey ' , Journal of the British Archaeological 

Association, 138 (1984) , pp. 1 0 1 - 1 2 4 . 

1 3 - S e e for example: T. S. Tolley, 
'Some historical interests at Sherborne 
ca. 1400', in: England in the Fourteenth 

Century. Proceedings of the 1985 Harlaxton 

Symposium; ed. W. M. Ormrod (Bury St 
Edmunds, 1986), pp. 255-266, here 
P- 259-

14 - Cf. John and John Bernard Burke, 
Encyclopaedia of heraldry or general armory of 
England, Scotland and Ireland ( L o n d o n , 3rd 
edn 1844): 'Medford', 'Metford', 
'Midford', 'Mitford'. 
15 - P r i o r to this he was Bishop of 
Chichester from 1390 to 1395; see 
Handbook of British Cronology, ed. F. M . 
Powicke et al. (London: Royal Historical 
Society, Guides and Handbooks, No. 2, 
•939). PP- ' 4 ' and 167. 
1 6 - See Arthur Charles Fox-Davies, 
The Art of Heraldry. An encyclopaedia of 
armory (London, 1904; reprint 1986), 
fig. 888; Charles Hasler, The Royal 
Arms, its Graphic and Decorative 
Development (London; 1980), pp. 8 - 9 . 
1 7 - See The Sherborne Missal, op . cit. 

pp. 14-15 . 
1 8 - Executed c. 1408/1414 for either 

John, fifth Lord Lovel of Tichmersh or 
his son as a donation for the Cathedral 
of Salisbury. Other works attributed to 
Siferwas: Cambridge, Trinity College, 
Ms. B. 3.7 (Stephen Langton, 
Pentateuch glosses, manuscript from 
Glastonbury; see M. Rickert, The 
Reconstructed Carmelite Missal, An English 
Manuscript of the late XIV Century in the 
British Museum [London, s.a.], p. 97, 
n. i ) ; Cambridge, Trinity College, Ms. 
R. 15. 21 (Johannes de Foxton, Liber 
cosmographiae, dated 1408; see J. B. 
Friedman, op. cit.). 
1 9 - See, for example: John Hutchins, 
The History and Antiquities of the County of 

Dorset, Vols 1-4 (Westminster, 3rd edn 
1861-1873); the arms of Johannes 
Siferwas on p. 81 show only slight 
differences from others of the family 
which have come down to us (cf. J. and 
J. B. Burke, op. cit.: 'Cyfer, or Syfer', 
'Cyfferwest', 'Siferwast'); Erwin Panofsky 
suggested that the name Siferwas was of 
German origin and equates to 
'tropfendes FaB' ('siefer-vas'; Early 
Netherlandish Painting. Its origin and 

character [Cambridge/Massachusetts, 
•9531; vol. 1, p. 404 n.4); in reality the 
word 'sifre' (syfre) existed in the English 
language by the twelfth century, in the 
sense of 'moderate' (see Middle English 
Dictionary, Part S.7 [Ann Arbor, 1988], 
p. 835). Panofsky also pointed out that 
there might be iconographical 
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Figure I. Alnwick Castle (Duke of 
Northumberland), London, British 
Library, MS Loan 82, p. 276 (detail). 
Photo: The Sherborne Missal (Oxford, 
1920; Publications of the Roxburghc 
Club, 81), pi. X I X . 
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connections to the an of Westphalia 
(op. cit.). 
2 0  S e e The Sherborne Missal, op. cit., 
I>. i(>; R. Marks and N. Morn.111. 
op. cit., p. 25. 
21  Referenced in: The Sherborne Missal, 
op. cit., p. 16 n. 1112. 
22  Cf. for example: ibid. p. 18. 
23  See The Sherborne Missal, op. cit., 
Pp. 2122; the arms of the Prince of 
Wales and of John Siferwas are parts of 
this series of arms as well. 

There are other types of illustrations which are at the very least 
atypical for their inclusion in a missal. A series of coats of arms, 
for example, is regularly distributed throughout the Temporale (p. 80 
onwards).J ; i Even more unusual are the subjects of some of the marginal 
illustrations, which are included in larger programmes of images that 
encompass more than one page. T h e margins here were obviously used 
to add a kind of 'footnote' to the Calendar and liturgical texts: the 
images were intended to provide, for the user and viewer of the manu
script, a meaning that transcended the liturgical texts. These marginal 
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illustrations may be seen as a sort of compendium of then-common 
didactic imagery.What, then, is the importance of this marginal pro
gramme? 

The twelve Calendar pages (pp. 112) contain images for the 
Apostles Creed and accompanying prophecies: on each page, a half
length portrait of an apostle, with the sentence of the Creed attributed 
to him, is juxtaposed with images of the related prophet and prophecy 
predicting that sentence of the Creed.24 

Some of the images which are enclosed in the Mass texts of the 
Temporale, and which illustrate events of the New Testament, are 
compared to those in the margins which illustrate Old Testament scenes 
(p. 36, Christmas Day, High Mass; p. 51, Epiphanias; p. 216, Easter 

F i g u r e 2. A l n w i c k C a s t l e ( D u k e o f 

N o r t h u m b e r l a n d ) , L o n d o n , B r i t i s h 

L i b r a r y , M S L o a n 8 2 , p. 81 ( d e t a i l ) . 

P h o t o : The Sherborne Missal ( O x f o r d , 

1920; P u b l i c a t i o n s o f t h e R o x b u r g h e 

C l u b , 8 1 ) , pi . X X V I I I d . 

24 - T h e C a l e n d a r w a s p u b l i s h e d by 

J. W . L e g g in: op. cit . , pp. 1 1 - 2 2 ; the 

text o f the C r e d o and of the p r o p h e c i e s 

is presented in: The Sherborne Missal, 

op. cit . , p. 19; see a l so Curt F. Buhlcr . 

' T h e A p o s t l e s a n d the C r e e d ' , Speculum, 

28 ( i 9 5 3 ) . PP- 3 3 5 - 3 3 9 -
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F i g u r e 3. A l n w i c k C a s t l e ( D u k e o f 

N o r t h u m b e r l a n d ) . L o n d o n . Bri t i sh 

L i b r a r y , M S L o a n 8 2 , p. 2 2 5 ( d e t a i l ) . 

P h o t o : The Sherborne Missal ( O x f o r d , 

1920; P u b l i c a t i o n s o f t h e R o x b u r g h e 

C l u b , 8 1 ) , pi. X X V I I I c . 
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25 - T h e earl iest re ference to th is 

p r o g r a m m e is g i v e n in a m a n u s c r i p t , 

w h i c h w a s wri t ten after the y e a r 1200 

( W o r c e s t e r , C a t h e d r a l Library , M s . F. 

81 , fol. 234T). It c o n t a i n s T i t u l i , w h i c h 

poss ib ly b e l o n g e d to the d e c o r a t i o n o f 

the C h a p t e r H o u s e in W o r c e s t e r 

c o m p l e t e d c. 1125. T h e Ti tu l i 

c o r r e s p o n d to those o f the S h e r b o r n e 

Missa l on ly in the s e n s e that s o m e 

c h a n g e s c a n b e r e c o g n i z e d in the 

re la t ionsh ip o f O l d T e s t a m e n t s c e n e s to 

those o f the N e w T e s t a m e n t ; s e e 

M o n t a g u e R h o d e s J a m e s , ' O n t w o ser ies 

o f p a i n t i n g s formerly at W o r c e s t e r 

Priory' , Proceedings of the Cambridge 

Antiquarian Society, 10, N . S. 4 (1898— 

1903) , pp. 9 9 - 1 1 0 ; Nei l Strat ford , 

' T h r e e E n g l i s h r o m a n e s q u e e n a m e l l e d 

ciboria' , The Burlington Magazine, 126 

( 1 9 8 4 ) , pp. 2 0 4 - 2 1 6 ; N i g e l M o r g a n , 

Early Gothic Manuscripts / I I / , 1250-1285 

( L o n d o n : A survey o f m a n u s c r i p t s 

i l luminated in the Brit ish Is les , G e n e r a l 

Edi tor J . J . G . A l e x a n d e r , V o l . 4 .2 , 

1988) , pp. 119—122, N o . 137, figs. 

1 7 8 - 1 7 9 ; Avril H e n r y , The Eton 

Roundels, Eton College, Ms iyy ('Eigurae 

bibliomm'). A colour facsimile with 

transcription, translation and commentary 

( A l d e r s h o t , 1990) , pp. 6 3 - 6 7 , figs. 4c , 

e, f, 6d , 8d , 9 b , c, e, 10b, d, e, 1 id . 

Pictures in the S h e r b o r n e M i s s a l , w h i c h 

are c o n n e c t e d to this t y p o l o g i c a l 

p r o g r a m m e , are o n pp. 16, 27, 48 , 56, 

242, 251 , 253 , 266 , 4 1 3 (op . cit . , 

p. 6 7 ) . 

26 - T h e text is p r e s e n t e d in: The 

Sherborne Missal, op. cit . , pp. 2 3 - 2 5 . S e e 

also T . S. T o l l e y , Some Historical Interests. 

op. cit. 

2 7 - J o h n S i f e r w a s a n d the m y t h o l o g i c a l 

i l lus trat ions in the "Liber 

S u n d a y ; p . 2 4 9 , A s c e n s i o n of C h r i s t ) . T h e s a m e is t r u e f o r t h e C a n o n 

p i c t u r e , w i t h t h e c r u c i f i x i o n o f C h r i s t ( p . 3 8 0 ) , a s w e l l a s p . 5 2 4 o f 

t h e S a n c t o r a l e , w h i c h p o r t r a y s t h e C o r o n a t i o n o f t h e V i r g i n . M o s t o f 

t h e i m a g e s t h a t r e p r e s e n t s c e n e s f r o m t h e O l d T e s t a m e n t a r e 
a c c o m p a n i e d b y L a t i n v e r s e s . T h i s t e x t / i m a g e p r o g r a m m e is b a s e d o n 

a t r a d i t i o n k n o w n s i n c e t h e t w e l f t h c e n t u r y . 2 5 

O t h e r t e x t s o f t h e T e m p o r a l e , t h o s e o f t h e W h i t - w e e k , a r e s u p 

p l e m e n t e d b y i l l u s t r a t i o n s of t h e A p o c a l y p s e a n d b y p i c t u r e s t h a t 

d e m o n s t r a t e c a t e c h e t i c a l s u b j e c t s ( p p . 2 6 0  2 7 0 ) . T h e s e wi l l b e d i s 

c u s s e d in m o r e d e t a i l b e l o w . 

A s e r i e s o f i m a g e s i n t h e l o w e r m a r g i n s o f t h e O r d o M i s s a e ( p p . 3 6 3 

3 7 7 ; 381—393) p r e s e n t c h r o n i c a l i n f o r m a t i o n . S e t w i t h i n m e d a l l i o n s 
a r e h a l f  l e n g t h p o r t r a i t s o f v a r i o u s h i s t o r i c a l figures, e a c h o f w h o m 

h o l d s b e f o r e h i m a s c r o l l w i t h p a s s a g e s f r o m t h e c h r o n i c a l t e x t . 2 f i T h e 
t e x t r e v o l v e s a r o u n d t h e e a r l y h i s t o r y a n d e x p a n s i o n o f C h r i s t i a n f a i t h , 

t h e f o u n d a t i o n s o f o r d e r s , t h e d e a t h a n d c a n o n i z a t i o n of E n g l i s h S a i n t s , 

a n d finally — w i t h s p e c i a l e m p h a s i s o n d o n o r s a n d d o n a t i o n s  t h e 
h i s t o r y o f S h e r b o r n e . J o h n B l o c k F r i e d m a n h a s p o i n t e d o u t t h a t t h i s 

c h r o n i c l e t e x t is a l m o s t i d e n t i c a l t o t h a t w r i t t e n o n t h e h i s t o r y tabula 
of Y o r k (c. 1377—1381; Y o r k , M i n s t e r L i b r a r y , v e l u m o n w o o d ) . 2 7 

O b v i o u s l y , in t h e S h e r b o r n e M i s s a l , t h e t e x t r e g a r d i n g t h e l o c a l h i s t o r y 
of Y o r k h a s b e e n r e p l a c e d b y t h a t o f S h e r b o r n e . 

A q u i t e d i f f e r e n t s u b j e c t is d i s t r i b u t e d t h r o u g h o u t t h e m a r g i n s of t h e 

O r d o M i s s a e  a s u b j e c t t h a t o n e l e a s t e x p e c t s t o find in a m i s s a l . 

N a t i v e s p e c i e s o f b i r d s , d e p i c t e d w i t h a s t o n i s h i n g n a t u r a l i s m , a r e 

a c c o m p a n i e d b y i n s c r i p t i o n s o f t h e i r E n g l i s h n a m e s . 2 8 

O n l y in t h e final t w o i n s t a n c e s is t h e r e l a t i o n s h i p b e t w e e n t h e t e x t 
a n d m a r g i n a l i m a g e p r o g r a m m e i n d e c i p h e r a b l e . 

IV 
T h e t e x t / i m a g e p r o g r a m m e d i s c u s s e d i n d e t a i l b e l o w is i n c l u d e d in t h e 

i l l u s t r a t i o n s f o r t h e M a s s t e x t s f o r t h e W h i t  w e e k ( f r o m W h i t S u n d a y 

t o W h i t F r i d a y ) . O n p a g e s 2 6 0  2 7 0 A p o c a l y p s e i l l u s t r a t i o n s , r e p r e s e n 
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tat ions of the Gifts of the Holy Ghost , and images of other biblical or 
theological concepts are combined in an unusua l way. 

Page 260 (Whit Sunday): the descent of the Holy Ghost 
This p r o g r a m m e begins with the i l lustrat ions of the Mass texts for 
Whi t S u n d a y (figure 4). T h e initial let ter 'S(pi r i tus domin i . . .) ' of the 
introitus contains the image for Pentecost : the Virgin is at the centre, 
su r rounded by the disciples; the dove, symbolizing the Holy Ghost , 
hovers above. Inscr ibed on the dove 's halo are the words 'Accende 
lumen sensibus. I n f u n d e a m o r e m cordibus ' , which are the first two 
lines of the four th verse of the Pentecost h y m n 'Veni C r e a t o r Spir i tus ' . 2 9 
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iifirnsJHigiiis.pwurfpinnifc 
fmiihte mbtrdomii tlli6Atrfr» 

x mtrcm m tltcnrifrtatt Wttttt 
J KMutaitmKitjwfoffonnn 

itncioticmintih cdo cu~.fp.ttta 
'mttnii itficuocc couoitr ntuln 
ttttD t mcirtc coiifiiffl dt: ijni 
ftttOidnr tmufiiittfiu lm^itft 
fitmUo&ioouattteStmnt 
Bittern omncs: 1 itunilnimm 
fljtitHtam0ttntff5.f?flitnc 
arc omncs ifhmulomtittm 
pltlct ftmtr€r atiomcto IIOJ i p 
miOnmims mtttfitmfnUmg- (4 
irmiutCTttmiinfliiatifninttf^cy 
0flrrtiifrmrtitd<mmt:(r 
qui itAutmur incfapitntttimti 
minmnapttocumt.ummm 
tr ftfimtt.fattimtt i umtplnlta. 
r^tmimium»ltljtciiitftft t 
nnn ctrrnmi.) Aditatcnnnft „ 
^m.tuca munp 1 ptofdin.cmrr 
aumlrsJitimtmmsrosto'i 
ipifliwitoltn$liityiif:nur 
mfltflfcu . i w i . X]mt 
frti irtr fpmti is rrylc tucv cwiB ftic 
w m n mi anions nicisiowin Ham < 
it. e ndtnia^atimmsfpinBif 

dk. 

* 0 

c o s m o g r a p h i a c " o f J o h n d e F o x t o n ' , 

Speculum, 58 ( 1 9 8 3 ) , pp. 3 9 1 - 4 1 8 . 

28 - S o m e a u t h o r s h a v e d r a w n 

at t en t ion to the a n o n y m o u s E n g l i s h 

s k e t c h b o o k in C a m b r i d g e as a work o f 

s imi lar interest in natura l i s t i c d e p i c t i o n 

( M a g d a l e n e C o l l e g e , P e p y s i a n Library , 

M s . 1916, s e c o n d hal f o f the 

f o u r t h e e n t h c e n t u r y ) ; see: The Sherborne 

Missal, op. cit . , f ront i sp iece a n d pp. 2 2 -

23; M . Rickert , op. cit . , pp. 179 a n d 

192 n. 5 8 a n d pi. 165 (p. 3 8 5 o f the 

S h e r b o r n e M i s s a l ) ; see a l so Franc i s 

W o r m a l d , ' T h e W i l t o n d i p t y c h ' . Journal 

of the Warburg and Courtauld Institutes, 17 

( • 9 5 4 ) . PP- ' 9 4 " > 9 5 . figs 2 g a - d ; 

Robert W . Sche l l er . A Survey of Medieval 

Model Hooks ( H a a r l e m . 1963) , pp. I 12— 

119, [ 4 2 - 1 5 1 . 

29 - Breviarum ad usum insignis Ecclesiae 

Sarum, F a s c i c u l u s I ( I . Kalendarium, I I . 

Temporalis), cd. F r a n c i s c u s Procter , 

C h r i s t o p h o r u s W o r d s w o r t h ( C a m b r i d g e , 

1882) , co l s m v i i i - m i x . 

Figure 4. A l n w i c k C a s t l e ( D u k e o f 

N o r t h u m b e r l a n d ) , L o n d o n , B r i t i s h 

L i b r a r y , M S L o a n 8 2 , p. 2 6 0 . P h o t o : 

Bri t i sh L i b r a r y . 
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3<> - For A p o c a l y p s e i l lus trat ion in the 

M i d d l e A g e s see: L e o p o l d D e l i s l e a n d 

Paul M e y e r , I.'Apocalypse en francais au 

XIlie siecle (Bibl. Nat. Fr. 403), V o l s I—a 

(Paris , 1 9 0 0 - 1 9 0 1 ) ; M . R. J a m e s , The 

Apocalypse in Art ( L o n d o n : The S c h w e i c h 

Lectures in bibl ical a r c h a e o l o g y [ 1 9 2 7 ] 

1931); Gertrud Bing , ' T h e A p o c a l y p s e 

b l o c k - b o o k s a n d their M s . m o d e l s ' , 

Journal of the Warburg and Courtauld 

Institutes, 5 ( 1 9 4 2 ) , pp. 1 4 3 - 1 5 8 ; G e o r g e 

H e n d e r s o n , 'S tud ies in E n g l i s h 

m a n u s c r i p t i l l u m i n a t i o n , part II , T h e 

Engl i sh A p o c a l y p s e ' , Journal of the 

Warburg and Courtauld Institutes, 3 0 

( 1 9 6 7 ) , pp. 1 0 4 - 1 3 7 , 3 ' ( ' 9 6 8 ) . 

pp. 1 0 3 - 1 4 7 ; A n t o n v o n E u w a n d 

J o a c h i m M . Plotzek , Die Handschriften der 

Sammlung Ludwig, V o l . 1 ( C o l o g n e , 

1979) , pp. 1 8 3 - 1 9 8 ; Peter K l e i n , 'Les 

cyc les d c l ' A p o c a l y p s e d u h a u t m o y e n 

a g e ( I X e - X I I I e s . ) ' in: L'Apocalypse de 

Jean. Actes du collogue de la Fondation 

Hardt, 2 9 . 2 . - 3 . 3 . 1 9 7 9 ( G e n e v a : E t u d e s 

et d o c u m e n t s p u b l i c e par la S e c t i o n 

d'h i s to ire d e la F a c u l t e d e let tres d e 

l ' U n i v e r s i t c d e G e n e v e , N o . I t , 1979) , 

pp. 1 3 5 - 1 8 6 ; Peter K l e i n , 

Endzeiterwartung und Ritterideologie. Die 

englischen Bildempokalypsen der Fruhgotik 

und MS Douce 180 ( G r a z , 1983); N . 

M o r g a n , Early Gothic Manuscripts, o p . cit. 

(cf. pp. 201-214); Richard Kenneth 
E m m e r s o u and S u z a n n e Lewis . C e n s u s 

and b i b l i o g r a p h y o f m e d i e v a l 

m a n u s c r i p t s c o n t a i n i n g A p o c a l y p s e 

i l lus trat ions (ca. 8 0 0 - 1 5 0 0 ) ' , Traditio, 

4 0 ( 1 9 8 4 ) , pp. 3 3 7 - 3 7 9 , 41 ( 1 9 8 5 ) . 

pp. 3 6 7 - 4 0 9 , 42 ( 1 9 8 6 ) , pp. 4 4 3 - 4 7 2 ; 

N. M o r g a n , The Lambeth Apocalypse. 

Manuscript 2i>[) in Lambeth Palace Library: 

A critical study ( L o n d o n , 1990) , pp. 5 2 8 -

529; G e r t r u d Schi l ler , Ikonographie der 

chrutlichen Kunst, V o l s 5 . 1 - 5 . 2 

(Gi i tcrs loh , 1 9 9 0 - 1 9 9 1 ) ; S u z a n n e 

Lewis . ' The Engl i sh G o t h i c i l l u m i n a t e d 

A p o c a l y p s e , l ec t io d i v i n a , a n d the art o f 

m e m o r y ' . Word & Image, 7 ( 1 9 9 1 ) , 

pp. 1-32; Elke Purbus , ' D i e V o r l a u f e r 

der Blockb i i cher der A p o k a l y p s e ' , in: 

Exhib i t ion c a t a l o g u e ' B l o c k b i i c h e r d e s 

Mittc la l ters ' ( M a i n z , 1991) , pp. 9 9 - 1 1 8 ; 

The Apocalypse in the Middle Ages. ed . R. 

K . E m m c r s o n and Bernard M . C . G i n n 

( I t h a c a and L o n d o n : Corne l l U n i v e r s i t y 

Press, 1992) . 

31 - Bibl ical q u o t a t i o n s in E n g l i s h 

taken Iron) the rev ised K i n g J a m e s 

vers ion . 

32 - In the r e p r e s e n t a t i o n o f the s a m e 

subject o n p. 264, the s e v e n c h u r c h e s 

are ident i f ied by scrol l s witl i 

inscr ip t ions . A s imi lar r e p r e s e n t a t i o n 

can a l so be f o u n d o n p. 6 8 o f the 

S h e r b o r n e M i s s a l . 

The initial vision of the Revelation of St John (Ape i, 9-20) is 
represented in the left margin. Part of the text (Ape 1, 13—14) can be 
read on the red wall-hanging, which is decorated with golden ornaments 
and letters:30 

Et vidi in medio vii candelabrorum aureorum similem Filio hominis 
vestitum podere et prccinctum ad mamillas zona aurea. Caput autem 
eius et capilli erant candidi tanquam lana. 
[And in the midst of the seven candlesticks one like unto the Son of 
man, clothed with a garment down to the foot, and girt about the paps 
with a golden girdle. His head and his hairs were white like wool . . ,]3' 

The Son, Christ, depicted with white hair, his head in a gloriole, stands 
in front of this wall. He is dressed in a white garment which is girded 
under the chest; the word 'films' is inscribed in gold on his blue collar. 
Two swords extend from his mouth; seven stars are on his right side. 
We see seven candlesticks on the floor; St John lies at the feet of the 
Son. The seven lamps depicted here do not occur until book 4, 5 of 
the text of the Apocalypse. Here, however, they are equated with the 
Seven Ghosts of God which are mentioned at the beginning of the text 
( i , 4 ) -

In the text of the Apocalypse, the seven candlesticks represent the 
seven churches of Asia (Ape 1, 20). Illustrated in the initial letter next 
to the picture of the son 'D(eus qui hodierna . . .)' the seven angels of 
the parishes are shown standing at the entrance to seven ecclesiastical 
buildings. Of note here is the relative size of the angel in the centre, 
from the parish of Ephesos: he is represented as larger than the others, 
an emphasis that perhaps relates to his status as the first addressee of 
the seven (Ape 2, 1).32 

Further illustrations of the Apocalypse are regularly distributed 
throughout the margins of this page; found in the ornamental frame, 
they are positioned in both the medallion-like fields in the corners and 
in the centre of the sides of that frame. Every scene is accompanied 
by a scroll with the related text of the Apocalypse. The Lamb of the 
Apocalypse, on the book with the seven seals, is located in the upper 
centre. On the open pages one can read 'Ecce agnus dei. Ecce'. The 
accompanying text on the scroll is: 

Et vidi agnum stantem tanquam occisum habentcs cornua septem et 
oculos septem qui sunt septem spiritus dei. 
[cf. Ape 5, 6: . . . stood a lamb as it had been slain, having seven horns 
and seven eyes, which are the seven Spirits of God . . .] 

The Lion stands in front of the altar, one paw resting on the book: 

Ecce vicit lco de tribu iuda radix david apcrire librum et solvere septem 
signacula cius. 
[cf. Ape 5, 5: . . . behold, the Lion of the tribe of Juda, the Root of 
David, hath prevailed to open the book, and to loose the seven seals 
thereof] 

The seven angels who play the tuba are distributed in four medallions: 
three of them one by one on the lower frame: 
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Et p r i m u s a n g e l u s t u b a cecini t et f ac t a est g r a n d o [et] ignis m i x t u s 
s a n g u i n e . 
[cf. A p e 8, 7: T h e first ange l s o u n d e d , a n d t he re fol lowed hai l a n d fire 
m i n g l e d wi th blood . . .] 
Et s e c u n d u s a n g e l u s t u b a cecini t et t a m q u a m m o n s m a g n u s igne a r d e n s 
missus est in m a r e et f ac t a est t e rc ia p a r s m a r i s s a n g u i s ( A p e 8, 8) . 
[And the second ange l s o u n d e d , a n d as it were a grea t m o u n t a i n b u r n i n g 
with fire w a s cas t i n to t he sea: a n d t he th i rd p a r t of the sea b e c a m e 
blood . ] 
Et t c rc ius a n g e l u s t u b a cecini t et cecidi t d e celo Stella m a g n a a r d e n s 
t a n q u a m f a c u l a et cecidi t in t c r c i a m p a r t e m f l u m i n u m et in fon tes 
a q u a r u m ( A p e 8, 10). 
[And the t h i rd ange l s o u n d e d , a n d t h e r e fell a grea t s t a r f r o m h e a v e n , 
b u r n i n g as it w e r e a l a m p , a n d it fell u p o n the t h i rd p a r t of t he r ivers , 
a n d u p o n t he f o u n d a t i o n s of wate r s . ] 

T h e f o u r r e m a i n i n g a n g e l s a r e r e p r e s e n t e d o n o n e s i n g l e m e d a l l i o n a t 

t h e t o p r i g h t : 

Et vidi s e p t e m ange los s t a n t e s in c o n s p e c t u dei . 
[cf. A p e 8, 2: A n d I saw the seven angels which stood before G o d . . . .] 

T h e s e f o u r a n g e l s , w h i c h c o r r e s p o n d t o t h e f o u r w i n d s h e l d b y f o u r 

a n g e l s o n t h e l e f t , a r e r e p r e s e n t e d b y f o u r h e a d s , e a c h h e l d b y o n e 

a n g e l : 

Et vidi q u a t u o r a n g e l o s s t a n t e s s u p e r q u a t u o r a n g u l o s t e r re t e n c n t e s 
q u a t u o r v e n t o s t e r r e ne flarent s u p e r t e r r a m . 
[cf. A p e 7, 1: . . . I saw f o u r ange l s s t a n d i n g on t he fou r co rne r s of t he 
e a r t h , h o l d i n g the fou r w i n d s of the e a r t h , t h a t the w i n d s h o u l d not 
blow on t he e a r t h . . . .] 

I n t h e c e n t r e r i g h t f r a m e is t h a t a n g e l w h o , a c c o r d i n g t o A p e 8 , 3 - 5 , 

a p p r o a c h e s t h e a l t a r , m a k e s a s a c r i f i c i a l o f f e r i n g in a g o l d e n c e n s e r , 

fills it w i t h fire f r o m t h e a l t a r a n d c a s t s i n t o t h e e a r t h . 

T h e s c e n e h e r e , s h o w n in m i n a t u r e , is r e p e a t e d in a m o r e d e t a i l e d 

m a n n e r s o m e p a g e s b e l o w i n t h e i n i t i a l o f t h e introitus o f t h e M a s s 

t e x t f o r W h i t W e d n e s d a y ( p . 2 6 6 ) . T h e i m a g e is a c c o m p a n i e d b y a 

c o m m e n t a r y t e x t i n t h e s c r o l l s . W e find t h e r e , a s w e l l a s t h e s t a n d a r d 

t e x t f r o m t h e A p o c a l y p s e , a n i n t e r p r e t a t i o n o f t h i s s c e n e : 

Per i g n e m sp i r i t u s s a n c t u s d e s i g n a t u r . A n g e l u s n a m q u e , id est C h r i s t u s , 
t u r r i b u l u m , id est c o r d a d i s c i p u l o r u m , de igne a l t a r i s , id est sp i r i t u s 
sanc tu s , implcv i t . 

T h i s i n t e r p r e t i v e t e x t is t h e k e y f o r u n d e r s t a n d i n g t h e A p o c a l y p s e 

i l l u s t r a t i o n s i n t h e S h e r b o r n e M i s s a l . I t is a l i t e r a l q u o t a t i o n f r o m t h e 

A p o c a l y p s e c o m m e n t a r y o f B e r e n g a u d u s , w h i c h in t h e M i d d l e A g e s 

w a s o f t e n a t t r i b u t e d t o t h e C h u r c h F a t h e r A m b r o s i u s . 3 3 I l l u s t r a t e d 

A p o c a l y p s e t e x t s w i t h t h e B e r e n g a u d u s c o m m e n t a r y w e r e k n o w n i n 

E n g l a n d a s e a r l y a s c. 1100 , a l t h o u g h m o s t s u r v i v i n g m a n u s c r i p t s 

a r e f r o m t h e t h i r t e e n t h c e n t u r y . 3 4 T h i s c o m m e n t a r y t e x t w a s w i d e l y 

d i s s e m i n a t e d , e s p e c i a l l y b y t h e i l l u s t r a t e d A p o c a l y p s e m a n u s c r i p t s o f 
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33 - Expositio super septem visiones libri 

Apocahpsis, Migne, P. L. 17, cols 765-
970 , here col . 8 4 9 . 

34 - M i c h a e l A . M i c h a e l h a s s h o w n 

that the c o n j u n c t i o n o f i l lus trated 

A p o c a l y p s e m a n u s c r i p t s w i t h the 

c o m m e n t a r y o f B e r e n g a u d u s is not a 

d e v e l o p m e n t o f the th i r t eenth c e n t u r y , 

as p r e v i o u s l y be l i eved , but w a s a l r e a d y 

in e x i s t e n c e c. 1100 ( ' A n i l lus trated 

" A p o c a l y p s e " M s . at L o n g l e a t H o u s e ' , 

The Burlington Magazine, 126 [ 1 9 8 4 ] , 

pp. 3 4 0 - 3 4 3 ) ; o f the n i n e t e e n 

i l l u m i n a t e d E n g l i s h A p o c a l y p s e t ex t s 

and i l lustrated A p o c a l y p s e m a n u s c r i p t s 

o f the th ir teenth c e n t u r y l i s ted by N . 

M o r g a n (Early Gothic Manuscripts, 

op. cit . , p. 2 1 4 ) t w e l v e o f the s i x t e e n 

w h i c h c o n t a i n c o m m e n t a r i e s use that o f 

B e r e n g a u d u s ( s o m e in F r e n c h 

t rans la t ion) . 



35 _ See, for e x a m p l e , N e w York, 
Pierpont M o r g a n Libr. , M . 5 2 4 (c. 
1255-60; N . M o r g a n , Early Gothic 

Manuscripts, op. cit . , pp. 9 2 - 9 4 , cat. no. 

122); Oxford , Bodle ian Libr. , M s . Auct . 
D. 4. 17 (op. cit. , pp. 113—114, cat. no. 

131; Facsimi le: The Apocalypse of S. John 
the divine, represented by figures reproduced in 

facsimile from a manuscript in the Bodleian 
Library [L ondon: Publ ica t ions of the 
R o x b u r g h e Club , N o . 10, 1876]) . 
36 - N e w York, Pierpont M o r g a n Libr., 

M . 524, fol. 4 r (G. Schil ler, op . cit. , 
Vol . 5.2, fig. 243) . 

37 - N e w York, Pierpont M o r g a n Libr. , 

M . 524, fol. r (G. Schil ler, op. cit. , 
Vol . 5.2, fig. 106); cf. M i g n e , P. L. 17, 
col. 796. 

the thirteenth century; which comprise a series of Apocalypse images 
accompanied by short inscriptions that contain excerpts of the 
Berengaudus text.35 

The relationship between the texts of Pentecost and the painted 
Apocalypse scenes can be understood only through this commentary 
text: the basis for both the text and the images is the effusio of the 
Holy Ghost. The angel making a sacrificial offering represents Christ, 
who sends the Holy Ghost into the hearts of his disciples - an interpret
ation which we read in abbreviated form in the illustrated Apocalypses: 
'Turribulum corda apostolorum significat' (figure 5).36 

The seven burning lamps were equated with the seven gifts of the 
Holy Ghost (Is 11, 2) even before Berengaudus. In illustrated Apoca
lypse manuscripts, the text reads as follows: 

Per scptcm lampadcs ante tronum ardcntes septcm dona sancti spiritus 
intelliguntur, idem spiritus domini: spiritus sapicntic et intellcctus, spir
itus consilii et fortitudinis, spiritus scicntie et pietatis et spiritus timoris 
domini. (figure 6)37 

In the Sherborne Missal, the seven gifts are represented by seven 
bearded men who are sitting before an open book: 

Spiritus sapiencie [spirit of wisdom] 
Spiritus intelectus [spirit of understanding] 
Spiritus consilii [spirit of counsel] 
Spiritus fortitudinis [spirit of might] 
Spiritus siencie [!; spirit of knowledge] 

The scribe obviously made a mistake here: despite the last two gifts, 

Spiritus pietatis [spirit of piety], 
Spirutus timoris domini [spirit of fear of the Lord], 

Figure 5. N e w York , P i e r p o n t M o r g a n 
Library , M . 524 , fol. 4 ' ( d e t a i l ) . 
Phot o: G e r t r u d Schi l l er , I k o n o g r a p h i e 

der c h r i s t l i c h e n K u n s t , torn. 5 .2 
( G u t c r s l o h , 1991) , fig. 243 . 
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Figure 6. New York, Pierpont Morgan 
Library, M. 524, fol. Iv (detail). 
Photo: Gertrud Schiller. Ikonographie 
der christlichen Kunst, torn. 5.2 
(Giitcrsloh, 1991), fig. 106. 

'Spiritus Intelectus' and 'Spiritus Consilium' (!) were repeated.3" These 
representations alternate with those from the Revelation of St John; 
they are distinguished by the ornamental frame of their medallions. 

Conversely, the seven gifts of the Holy Ghost, which refer to the 
seven eyes and horns of the lamb in the medallion at upper centre, 
may be interpreted as the seven ghosts of God in the Apocalypse. 

Each of the seven gifts of the Holy Ghost is exemplified by the men 
who sit before their open books. These images refer to the fulfilment 
of the prophetic role of the lion in the text of the Apocalypse: the lion 
breaks the seals, then opens the book. To those upon whom the Spirit 
of the Holy Ghost is bestowed, and who are prepared to receive these 
gifts, will be granted an understanding the mysteries of faith.39 

The central position of St Mary in the image of Pentecost refers to 
yet another aspect of that event: the genesis of the Church. This idea 
is represented in concrete form by the picture of the Seven Churches 
of Asia, which, like the Virgin, are a symbol of Ecclesia. This interpret
ation was frequently presented in illustrated Apocalypses: 'Per has 
septem ecclesias una ecclesia designatur catholica' (figure 7).40 

According to Berengaudus the four angels which hold the seven 
winds represent the status of the Roman Empire (preceded by the 
Assyrian, Persian and Macedonian) as both the final, as well as the 
heir, of the four great empires. Because of the heinous crimes of the 
Romans  violent conquest, robbery and murder  peace was denied 
to mankind. This peace is symbolized in the Berengaudus manuscripts 
by the four winds: 'per quatuor ventos . . . pax . . . designatur' (figure 
8).4 ' The four winds are at the same time a metaphor for the Holy 
Ghost: 'pneuma' and 'spiritus' is 'breath' . During the Middle Ages, for 
example, the verse of the Song of Songs 'Awake, O north wind; and 
come thou south; blow upon my garden, that the spices thereof may 
flow out' was related to the event of Pentecost (Cant 4, 16).42 

3 8 - It should be mentioned that the 
representations of 'Spiritus pietatis' and 
"Spiritus timoris' below (pp. 268 and 
270) are rather different from those of 
the other gifts of the Holy Ghost. 

39 - The commentary of Berengaudus 
says that 'doctores Ecclcsiac' in 
particular receive this revelation; cf. 
Migne, P. L. 17, col. 810. 

40 - New York, Pierpont Morgan Libr., 
M. 524, fol. 3' (g. schiller, op. cit., Vol. 
5.2, fig. 44); cf. Migne. P. L. 17, col. 
77'-

41 - New York, Pierpont Morgan Libr., 
Ms.524, fol. 5V (G. Schiller, op. cit., 
Vol. 5.2, fig. 203); cf. Migne, P. L. 17, 
col. 842. 
42 - See, for example, Jacobus <le 
Voragine, /agenda aurea, cap. LXXIII . 
ed. Johann Georg Theodor Graessc 
(Brcslau, 1890; reprint: Osnabruck, 
'969K P- 33°-
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Figure 7. N e w York, Pierpont Morgan 
Library, M. 524, fol. 3r (detail) . 
Photo: Gcrtrud Schiller, Ikonographie 
der christlichen Kunst , torn. 5.2 
(Giitersloh, 1991), fig. 44. 
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T h e seven soundings of the tuba , which are played by the seven 
angels, set off par t i cu la r events in the Revelat ion of St J o h n . Only the 
first three of these are ment ioned in the scrolls in the Sherborne Missal 
( A p e 8 , 7 . 8 , 8 . 1 0 ) . 

T h e seven angels, accord ing to Berengaudus , act as agents of the 
Holy Ghost t h roughou t the different ages of the history of salvation; 
he combines , in this concept of sacred history, different types of periodis-
ation. T h e events which follow each sounding of the t uba are in terpre ted 
as having been effected by the Holy Ghost . In this concept the first 
angel represents preachers at the t ime ' an te legem'; the sounding of 
his t uba is followed by fire and blood, wherein the fire symbolizes the 

4 3 - Cf. Migne, P. L. 17, col. 851. Holy Ghost a n d the blood the promised Chr is t . 4 3 T h e second angel 
represents Moses and other teachers of the law at the t ime ' sub lege'; 
the burn ing mo u n t a i n which falls into the sea after the sounding of 
the t uba is in terpre ted as the law inspired by the Ghost , while the 
third par t of the sea which has been t rans formed into blood represents 

4 4 - Cf. op. cit., cols 851-852. the forgiveness of the sins of those who acted according to the law.4 4 

T h e third angel belongs to the t ime of the prophets ; the fire of the s tar 
which falls down f rom the sky symbolizes the inspira t ion of the prophe ts 

4 5 - Cf. op. cit., cols 852-853. by the Holy Ghost (and so on) . 4 3 

The relationship between the seven gifts of the Holy Ghost and 
the seven petitions of the Lord's Prayer 
T e n pages which conta in the Mass texts for the workdays of Whit -
week follow the in te rpre ta t ion of Pentecost (p. 260). Every other page -
always the one which conta ins the introitus of the day concerned - is 
i l luminated. T h e series of i l lustrat ions f rom the Apocalypse is cont inued 
in the initial letters of the introitus texts; the marg ina l i l lustrat ions 
contain representa t ions of the gifts of the Holy Ghost , of the peti t ions 
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of the Lord ' s Praye r a n d of o the r biblical or theological concepts . T h e 
re la t ionship be tween these or ig ina tes in exposi t ions of the L o r d ' s Prayer , 
in which the Pa te rnos t e r is div ided in to seven pet i t ions which are t hen 
set in re la t ion to one or m o r e o the r sep tenars . 

T h e s e re la t ionsh ips a re based on St Augus t ine ' s c o m m e n t a r y on the 
Sermon on the Mount . 4 f > His poin t of d e p a r t u r e for these observa t ions 
was the eight beat i f ica t ions of Chr i s t . T h e sequence in which these 
a p p e a r in the text of the gospel of St M a t t h e w (5, 3-9 ) was cons idered 
an ascent ( ' a scensus ' ) . T h e eighth beat i f ica t ion was t hough t of as an 
except ion: it refers to t he perfec t ion of bea t i t ude in eterni ty , whereas the 
first seven were cons idered degrees only as far as they were a t t a inab l e in 
this life. Accord ing to St Augus t ine , this seven-s tepped p a t h shows a 
cor re spondence to t ha t of the p r o p h e t I sa iah , in which he connec ted 
the seven gifts of the Holy G h o s t with the root of J e s s e (Is 11, 1-3) . 
T h e given sequence of t he gifts here , however , seems to be a descen t 
( 'descensus ' ) as opposed to the ascen t of the beat i f ica t ions . St Augus t i ne 
for t ha t reason reversed the sequence of the seven gifts; by do ing so 
he achieved an ascen t of the seven gifts of the Holy Ghos t f rom the 
' sp i r i tus t imoris d o m i n i ' to the ' sp i r i tus sap ien t iae ' , which was t hus 
paral lel to the ascent of the beat i f ica t ions . Augus t ine cla imed t ha t each 
degree of the gifts co r r e sponds to one degree of the beat i f ica t ions . W h e n 
he la ter discussed the L o r d ' s Praye r with in this s a m e text , Augus t i ne 
also divided it in to seven pet i t ions , a n d combined these with the two 
sep tena r s previously m e n t i o n e d . H e t hus presen ted a p a t h to perfect ion: 
every pet i t ion of the Pa te rnos t e r prepa re s m a n to receive one of the 
seven gifts of the Holy Ghos t , t h r o u g h which he can then reach one 
par t i cu la r beatitudo. 

4 6 - A u r e l i u s A u g u s t i n u s , De sermone 

domini in monk, lib. I I , 4, 1 5 - 1 1 , 39, ed. 

A l m u t M u t z e n b e c h e r , in: Corpus 

Christianorum, Scr ies L a t i n a , V o l . 35 

( T u r n h o u t , 1967) , pp. 1 0 4 - 1 3 0 . 

Petitiones: 
Sanctif icetur etc. 
Adveniat etc. 
Fiat etc. 
Panem etc. 
Et dimit te etc. 
Et ne nos etc. 
Sed libera nos etc. 

Dona spiritus sancti: 
Spiri tus t imoris domini 
Spiri tus pietatis 
Spiri tus scientiae 
Spiri tus fort i tudinis 
Spiri tus consilii 
Spiri tus intellectus 
Spiri tus sapient iae 

Beatitudines: 
Beati pauperes etc. 
Beati mites etc. 
Beati qui lugent etc. 
Beati qui esuriunt etc. 
Beati qui misericordes etc. 
Beati m u n d o corde etc. 
Beati pacifici etc. 

T h e idea t ha t the Holy G h o s t was a t t a i n a b l e by C h r i s t i a n d o m t h r o u g h 
prayer was, d u r i n g the M i d d l e Ages, often jus t i f ied by reference to the 
Bapt i sm of Chr i s t acco rd ing to the Gospel of St L u k e (3, 21-22) : 

Now when all the people were baptized, it came to pass that Jesus also 
being baptized and praying, the heaven was opened, and the Holy Ghost 
descended in a bodily shape like a dove upon him . . . ,47 

In the S h e r b o r n e Missa l , the seven gifts of the Holy Ghos t , the seven c r , , . . 
0 ' 47 - s e e , lor e x a m p l e , J a c o b u s d e 

pet i t ions of the L o r d ' s Praye r a n d cer ta in par t s of the beat i f ica t ions of V o r a g i n e , Legenda aurea, cap . L X X I I I , 

the S e r m o n on the M o u n t are also c o m b i n e d . At the s a m e t ime, ed .1 G - 1 G r a e s s e , op. cit . , p. 337 . 

however , a n d as was c o m m o n f rom t he twelf th cen tu ry , the beatif i-
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F i g u r e 8 . N e w Y o r k , P i e r p o n t M o r g a n 

L i b r a r y , M . 5 2 4 , fo l . 5V ( d e t a i l ) . 

P h o t o : G e r t r u d S c h i l l e r , I k o n o g r a p h i e 

d e r c h r i s t l i c h e n K u n s t , torn. 5 . 2 

( G i i t e r s l o h , 1 9 9 1 ) , fig. 2 0 3 . 
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cations a re div ided in to two sep tenars : the virtutes a n d the promised 
beatitudines.*8 

4 8 - C f . H u g o o f St V i c t o r , De quinque 

septtms, e d . R o g e r B a r o n ( P a r i s , 1969; Virtutes: Beatitudines: 
S o u r c e s c h r e t i e n n e s , V o l . 1 5 5 ) , P a u p e r t a s s p i r i t u s R e g n u m c a e l o r u m 
p p . 1 0 0 - 1 1 9 . M a n s u e t u d o Possess io t e r r a e 

C o m p u n c t i o C o n s o l a t i o 
E s u r i e s i u s t i t i a e S a t u r i t a s 
M i s e r i c o r d i a M i s e r i c o r d i a c c o n s e c u t i o 
M u n d i c i a c o r d i s V i s i o de i 
P a x Fi l i a t i o de i 

In the S h e r b o r n e Missa l , however , we find consis tent ly only the por 
t rayal of the c o m b i n a t i o n of the gifts of the Holy G h o s t a n d the pet i t ions 
of the Pa te rnos te r . 

O n most pages , two gifts of the Holy Ghos t are j o ined with one 
pet i t ion of the Pa te rnos t e r : one in the u p p e r half of the page a n d one 
in the lower half. T h e la rger medal l ions at the corners of the o r n a m e n t a l 
f r a m e conta in , as a rule , i l lus t ra t ions of these re la ted concepts of t he 
sep tenar : the gift is r ep resen ted on the left side, the pet i t ion is in the 
centre , a n d the virtutes a n d beatitudines usual ly a p p e a r on the r ight side 
of the page . T h e smal le r medal l ions a l t e rna t e with these la rger ones , 
and differ in the ac tua l fo rm of their f r ames . T h e y i l lus t ra te secondary 
s t a t emen t s as, for example , exp lana t ions of the reve lan t pet i t ion of the 
Lord ' s Prayer . If the a p p r o p r i a t e virtus or beatitudo is missing, it is 
replaced by such a n exp lana t ion . 

In orde r to u n d e r s t a n d this t e x t / i m a g e p r o g r a m m e , it is necessary 
to d e t e r m i n e the sources on which it is based . Such combina t i ons of 
these sep tena r s are m u c h too c o m m o n to ind ica te one p a r t i c u l a r source . 
Some of the s u p p l e m e n t a r y s t a t emen t s , however , do he lp in t ha t they 
ind ica te one p a r t i c u l a r text: the exposi t ion of the L o r d ' s Prayer of 
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L o t h a r of Segni, la te r Pope Innocen t i u s I I I (d. 1216), which was 
inc luded in his f a m o u s t reat ise on the mass , a n d p a r t of which was 
la ter i nco rpo ra t ed in to D u r a n d u s ' 'Ra t iona l e d i v i n o r u m o m c i o r u m ' . 4 9 

In this text , the seven pet i t ions of the Pa te rnos t e r were u n d e r s t o o d to 
be pleas for hea l ing f rom the effects of each of the seven vices.5 0 

Innocen t iu s also g r a d e d the pet i t ions of the L o r d ' s Praye r a n d c o m b i n e d 
t hem with aspec ts of the other sep tenars ; unlike Augus t ine , however , 
he i n t e rp re t ed t h e m f rom t he lowest 'Del iver us f r o m evil ' to the highes t 
'Ha l lowed be thy n a m e ' : T h i s resul ted in the fol lowing combina t ion : 

Vitia: Petiliones: Dona Virtutes: Beatitudines: 
spiritus 
sancti: 

Inan is Sed Sp. P a u p e r t a s R c g n u m 
gloria l ibera t imoris spir i tus cae lo rum 

etc. domin i 
I r a Et ne Sp. M a n s u e t u d o Posscssio 

nos etc. pietat is t e r rae 
Invid ia Et Sp. L u c t u s Consola t io 

d imi t t e scient iae 
etc. 

Accidia P a n e m Sp. Esuries Satur i t a s 
n o s t r u m for t i tudinis iusti t iae 
etc. 

Avar i t ia Fiat Sp. Miscr icord ia Miser icord iae 
vo lun tas consilii consccut io 
etc. 

G u l a Adven ia t Sp. M u n d i c i a Visio dei 
etc. intel lectus cordis 

Luxur i a Sanct i f ice tur Sp. Pax Filiatio 
sapien t iae dei 

49 - Innocentius III, De sacro altaris 
mysterio, lib. V, cap. X V I - X X X V I I I , 
Migne, P. L. 217, cols 897-906; cf. 
Gulielmus Durandus, Rationale divinorum 
ofjkiomm, lib. IV, cap. X L V I I - X L V I I I 
(edition used: Lyon, 1592), pp. 257-
366. 
5 0 - C f . Hugo of St Victor, De quinque 
septems, ed. R. Baron, op. cit., pp. roo-
119. 

I t seems unlikely for several reasons t ha t the t ex t / image p r o g r a m m e in 
the S h e r b o r n e Missa l was based direct ly on the text of Innocen t i u s 
I I I . Agains t this not ion , for example , is the fact t ha t the sequence of 
the p r o g r a m m e in the S h e r b o r n e Missa l is t he reverse of t ha t con ta ined 
in the exposi t ions of Innocen t iu s . 

O n e possible source for this specific p r o g r a m m e a re cer ta in images 
which pre suppose the text of Innocen t i u s I I I . T h e s e images — which 
we know existed by c. 1200, shor t ly af te r I n n o c e n t i u s ' t reat ise on the 
M a s s was wri t t en - show a way of sa lvat ion or hea l ing in the form of 
a wheel {rota). T h e rota of the Free L i b r a r y in Phi lade lph ia , R a r e Book 
D e p a r t m e n t , M s . 66:16a, m a y be used here as an e x a m p l e (f igure 9).5 1 

Divided into seven p r i m a r y sectors, it also inc ludes one add i t iona l 
n a r r o w e r segmen t which conta ins a kind of survey of the con ten t s of 
the rota. T h e seven vices a re presen ted , one in each sector , in medal l ions 
on the ou te r circle. T h e seven Pet i t ions of the Pa te rnos te r , the seven 
gifts of the Holy Ghos t , seven virtutes a n d , finally, seven beatitudines f rom 

51 - See Mcta Harrsen, 'Mediaeval and 
renaissance miniatures in the John 
Frederick Lewis Collection in 
Philadelphia', Scriptorium, 14 (i960), 
p. 78, pi. 12. 
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F i g u r e c). P h i l a d e l p h i a , F r e e L i b r a r y . 

R a r e B o o k D e p a r t m e n t , M S 6 6 : 1 6 a . 

P h o t o : M e t a H a r r s e n , M e d i a e v a l a n d 

r e n a i s s a n c e m i n i a t u r e s in t h e J o h n 

F r e d e r i c k L e w i s C o l l e c t i o n in 

P h i l a d e l p h i a , in: Scriptorium, 14 ( i 9 6 0 ) , 

p . 7 8 , pi . \2. 
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the Sermon on the Mount, are distributed throughout the inner circles. 
Many of these concepts are connected by lines to smaller medallions 
which contain supplementary explanations found in the text of Inno-
centius III . These supplementary explanations correspond to those of 
the Sherborne Missal. 

A rota such as this was originally intended to be read clockwise; in 
this case, the explanatory text also begins with the last petition of the 
Lord's Prayer. Shortly after the origin of these rotae, however, diverse 
systems were developed, in which the accompanying explanatory texts 
to the individual petitions were written below (figure 10) rather than 
within (figure 9) the interior space of the rota. These explanatory 
texts, then, were actually incorporated into the biblical sequence of the 
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F i g u r e IO. L o n d o n , B r i t i s h L i b r a r y , 

M S R o y a l 14 B I X ( d e t a i l ) . P h o t o : 

B r i t i s h L i b r a r y . 

pet i t ions , desp i t e t he fac t t h a t this c a u s e d c o n t r a d i c t i o n s wi th in t he text . 
In E n g l a n d , obvious ly , it w a s only th is t r ad i t i on w h i c h w a s effect ive. As 
a n e x a m p l e of this type , o n e of t he rotae in t he Bri t i sh L i b r a r y in 
L o n d o n , M s . Roya l 1 4 B I X , shou ld be m e n t i o n e d he re ( f igure 1 0 ) . 5 2 

I t seems r e a s o n a b l e to a s s u m e t ha t t he c o m b i n a t i o n of s e p t e n a r s as 
found in t he S h e r b o r n e Missa l is based on such a rota; m o r e proof for 
this a s s u m p t i o n m a y be f o u n d below. T h e c o n t e n t s of the rota cer ta in ly 
would h a v e been s o m e w h a t r e d u c e d : t he s e p t e n a r of the vices is miss ing , 
a n d t he re a r e fewer s u p p l e m e n t a r y e x p l a n a t i o n s in t he S h e r b o r n e Missa l 
t h a n w e usua l ly find in t he rotae. 

Page 262 (Whit Monday): the spirit of wisdom 
T h e texts of t he m a s s for W h i t M o n d a y begin in the r igh t text c o l u m n 
(f igure 11). T h e ini t ial 'C ( ibav i t . . .) ' of t he introitus c o n t a i n s a m o r e 

5 2 - S e e British Museum. Catalogue of 

Western manuscripts in the Old Roval and 

King's Collections b y Sir G e o r g e F. 

W a r n e r a n d J u l i u s P. G i l s o n , V o l . 2 

( L o n d o n , 1 9 2 1 ) , p. 127; M i c h a e l E v a n s , 

' T h e g e o m e t r y o f t h e m i n d ' , aaq. 

Architectural Association Quarterly, 1 2 / 4 

( 1 9 8 0 ) , p p . 3 2 - 3 3 a n d 4 8 , fig. 2; 

I [ans- I' .berhard I l i lper t , ' ( l e i s t l i c h e 

B i l d u n g m i d L a i e n b i l d u n g : Z u r 

U b e r l i e l e r u n g d e s " C o m p e n d i u m 

h i s t o r i a e in g e n e a l o g i a C h r i s t i " 

( C o m p e n d i u m v e t e r i s t e s t a m c n t i ) d e s 

P e t r u s v o n P o i t i e r s in E n g l a n d ' , Journal 

of Medieval History. 11 ( 1 9 8 5 ) , figs 2 - 3 ; 

N . M o r g a n , Early Gothic Manuscripts, 

o p . c i t . , p p . 1 8 0 - 1 8 1 , N o . 177. 

2 4 6 I I I . R I C H R K H M 



F i g u r e I I . A l n w i c k C a s t l e ( D u k e o f 

N o r t h u m b e r l a n d ) , L o n d o n , B r i t i s h 

L i b r a r y , M S L o a n 8 2 , p. 2 6 2 . P h o t o : 

Bri t i sh L i b r a r y . 
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de ta i l ed r e p r e s e n t a t i o n of the A p o c a l y p t i c a l l a m b a n d the l ion t h a n is 
found in t he m a r g i n a l i l lus t ra t ions of t he texts for W h i t S u n d a y (p. 260). 
'Ecce a g n u s dei . (Ecce ) ' can be r e a d b o t h in pages of t he o p e n e d book 
a n d on t he scroll . T h e l a m b ho lds a cross; blood is flowing f r o m his 
w o u n d in to a c u p . In the c o m m e n t a r y of B e r e n g a u d u s , t he l a m b 
s t a n d s for t he i n c a r n a t e d C h r i s t . T h e a t t r i b u t e s s h o w n he re i nd i ca t e 
the sacrif icial aspec t of his life. 

T h e cen t ra l field of t he u p p e r o r n a m e n t a l f r a m e is a c c o m p a n i e d by 
a scroll with t he w o r d s ' G a u d i u m e t e r n a m ' (!). G o d the F a t h e r is 
p o r t r a y e d in t he f o r m of a n o lde r b e a r d e d m a n : he holds a g lobe in 
his left h a n d , whi le his r igh t h a n d is ra ised in blessing. Beside h i m is 
a m a n in p r a y e r . T h e o t h e r fields of t he u p p e r f r a m e c o r r e s p o n d to 
the smal l s e g m e n t of the rota, a n d p r e s e n t a su rvey of t he fo l lowing 
p r o g r a m m e . ' S e p t e m d o n a sp i r i tus s a u n t i ' (!), in t he field to the left of 
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God the Fa the r , is i l lus t ra ted by the dove of t he Holy Ghos t ; 'V i r tu t e s ' 
is exemplif ied in the field to the r ight by a gold- fea thered angel , whose 
e rmine coat signifies h im as r ep resen ta t ive of one of t he heavenly 
Choi rs , as a T h r o n e . T h e images of both the dove a n d the angel a re 
r epea ted on this page of the missal: the fo rmer in the initial ' S (anc t i 
spir i tus . . . ) ' , the l a t te r in the midd le of the r ight side of the o r n a m e n t a l 
f r ame . T h r e e persons , each with a different ges ture a n d dressed in 
ei ther blue, red or green , a re shown in each of the two fields at the 
outs ide corners : these six persons represen t the 'Bea t i t ud ines ' . 5 3 I t is 53 - The unusual number of six seems 

cur ious here t ha t virtutes a n d beatitudines are charac te r i zed as belonging t 0 b c a consequence of a reduction in 

to the next world — a cha rac te r i za t ion t ha t is con t r a ry to the s t and a v o u r of symmetry, 

view in exposi t ions of the L o r d ' s Prayer . T h e fo rmer is represen ted by 
the s u p p l e m e n t ' c e l o r u m ' a n d the depic t ion of an angel , and the la t ter 
by the exp lana t ion 'Fel ici tat is e tern i ta t i s ' . W i t h respect to the rota, here 
the ' h ead ing ' Petitiones is missing. T h e form of address of the Pa te rnos t e r 
ins tead reads : ' P a t e r nos te r qui es in celis' [ O u r f a the r which ar t in 
heaven] . A monk , po r t r ayed within a medal l ion between the text col
u m n s , directs this p r a y e r to G o d the F a t h e r direct ly above . 

I t is n o acc iden t t ha t the m o t t o of the abbo t , who is por t r ayed on 
the left side of this, as on so m a n y pages of the missal , is absen t here: 
his prayer , in this case, is not direc ted t oward the Tr in i ty ( ' L a u s sit 
t r in i ta t i ' ) , but t oward G o d t he F a t h e r . T h e Bishop of Sal isbury is 
represen ted by his m o t t o on the r ight side of the page: 'G lor ia et h o n o r ' 
is directed t oward G o d the F a t h e r as well, a n d is represen ted aga in in 
the a c c o m p a n y i n g medal l ion . 

T h e medal l ions which a re located be tween the text co lumns and 
which d o not con ta in inscr ip t ions will be discussed below. 

T h e exposi t ion of the gifts of the Holy Ghos t , represen ted by a 
combina t ion of the single gifts, the pet i t ions of the Pate rnos te r , and 
other concepts , begins at t he lower edge of the o r n a m e n t a l f r ame . 
'Spir i tus sapiencie ' is exempli f ied in the left field, aga in by a m a n 
seated in f ront of an open book, his h a n d raised in a ges ture of speech. 
His royal a t t r i bu t e s of a c rown a n d an e rmine coat e m p h a s i z e the 
special posit ion of this highest of the seven gifts of the Holy Ghos t ; at 
the s a m e t ime, they show w h o is especially in need of this gift . 

A monk , po r t r a ye d in the cent ra l field, directs t oward G o d the 
F a t h e r t ha t pet i t ion which opens m a n to receive the gift of wisdom: 
' Saun t i f i ce tu r n o m e n t u u m ' [!; Hal lowed by thy n a m e ] . Different ways 
of sanc t i fy ing the n a m e of G o d , acco rd ing to the exposi t ion of Inno 
cent ius I I I , are exempli f ied in four other fields ( a l though here the form 
of the medal l ions plays no role). ' Pe r ef ic ienc iam' is represen ted by a 
m a n with a closed book; ' pe r p e r s e v e r a n c i a m ' by a w o m a n w e a r i n g a 
veil a n d r ead ing a book; ' pe r c o n s u m a c i o n e m ' by a m a n with h a n d s 
opened to receive the dove of the Holy Ghos t , w h o hovers in f ront of 
his eyes; a n d ' pe r os t enc ionem ' by a m a n who poin ts at the text of a 
book. T h e first two ways of sanct i f ica t ion  aga in in acco rdance with 
the exposi t ion of I n n o c e n t i u s I I I  are i n t ended for chi ldren of god ' in 
via ' , while the others a re i n t ended for those ' in pa t r i a ' . 5 4 5 4 - M i g n c , P. L. 217, cols 904-905. 

I t r ema ins u n d e t e r m i n e d w h e t h e r the angel wi thou t an inscr ipt ion 
on the r ight side (men t ioned above) represen t s the a c c o m p a n y i n g virtus 
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' P a x ' or t he beatitudo 'F i l ia t io de i ' . As t he h e a d i n g ' V i r t u t e s ' is also 
i l lus t ra ted by a n angel , the f o r m e r seems m o r e conv inc ing . 

Page 264 (Whit Tuesday): the spirit of understanding and of 
counsel 
T h e M a s s texts for W h i t T u e s d a y begin in t he r igh t text c o l u m n 
( f igure 12). T h e ini t ia l 'A (cc ip i t e . . .) ' of t he introitus con ta in s a n o t h e r 
r e p r e s e n t a t i o n of t he seven c h u r c h e s , t he i n t e r p r e t a t i o n of w h i c h h a s 
a l r e a d y been d i scussed . Scrolls loca ted a b o v e t he ini t ia l p r e s e n t t h e 
n a m e s of each pa r i sh : 
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Figure 12. Alnwick Castle (Duke of 
Northumberland), London, British 
Library, MS Loan 82, p. 264. Photo: 
British Library. 
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55 _ The inscription 'Philadelphic' must 
have originally been found in this now 
empty place. 

T h e a n g e l i n t h e m i d d l e , w h o b e l o n g s t o t h e p a r i s h of E p h e s o s , is h e r e 

a l s o b i g g e r t h a n t h e o t h e r s . 
T h e s e c o n d g i f t o f t h e H o l y G h o s t a n d t h e s e c o n d p e t i t i o n o f t h e 

L o r d ' s P r a y e r a r e c o m b i n e d i n t h e o r n a m e n t a l f r a m e a t t h e t o p o f t h e 
p a g e . ' S p i r i t u s i n t e l e c t u s ' is e x e m p l i f i e d i n t h e l e f t m e d a l l i o n , a g a i n b y 

a b e a r d e d m a n , h e r e s h o w n in a r e d c o a t , w h o is s i t t i n g a t a l e c t e r n 
b e f o r e a n o p e n b o o k . T h e d o v e b e s i d e h i m i n d i c a t e s t h a t t h e m a n is 

i n s p i r e d b y t h e H o l y G h o s t . A k i n g p r a y s f o r t h e K i n g d o m o f G o d in 
t h e c e n t r a l m e d a l l i o n : ' A d v e n i a t r e g n u m t u u m ' [ T h y k i n g d o m c o m e ] . 

H e is w e a r i n g a c r o w n , a n e r m i n e c o a t , a n d a n o p e n b o o k l ies o n h i s 
k n e e s . I n t h i s r e p r e s e n t a t i o n , t h e i n v o k e d ' r e g n u m ' is , a t t h e s a m e t i m e , 

c o m p a r e d t o a ( w o r l d l y ) k i n g d o m . T h e r e s e m b l a n c e t o t h e p i c t u r e of 

' S p i r i t u s s a p i e n c i e ' ( p . 2 6 2 ) a l l o w s u s t o s e e h e r e a w i s e r e g e n t in t h e 

k i n g . U n l i k e o t h e r c a s e s , t h e p e t i t i o n of t h e P a t e r n o s t e r h e r e is e x p l a i n e d 
i n a s c r o l l : ' r e g n u m t u u m h o c e s t r e g n u m c e l o r u m ' . 

' V i s i o d e i ' is a s s i g n e d a s beatitudo i n t h e m e d a l l i o n o n t h e r i g h t s i d e , 

a n d is r e p r e s e n t e d b y a w o m a n i n p r a y e r b e f o r e a n o p e n b o o k . T h e 

' v i s i o ' , o r t h e f a c e o f C h r i s t , w h i c h is h e r e s i m i l a r t o a vera icon, c a n b e 

s e e n in f r o n t o f h e r . 
T w o s m a l l e r fields c o n t a i n i m a g e s s h o w i n g q u a l i t i e s t h a t f o l l o w 

' S p i r i t u s i n t e l e c t u s ' . O n t h e r i g h t s i d e , ' M u n d i c i a c a r n i s ' , o b v i o u s l y a 

m o d i f i c a t i o n o f t h e c o m m o n l y k n o w n virtus ' M u n d i c i a c o r d i s ' [ p u r e n e s s 
i n h e a r t ] , is e x e m p l i f i e d b y a w o m a n w i t h ve i l a n d b o o k . O n t h e l e f t 
s i d e - f r e e l y a d d e d a s a c o u n t e r p a r t — is ' P u r i t a s m e n t i s ' [ p u r e n e s s of 

t h e m i n d ] , w h i c h is i l l u s t r a t e d b y a m a n m a k i n g a n a r g u i n g g e s t u r e . 

T h e p i c t u r e o f t h e s e v e n c h u r c h e s i n d i c a t e s a n o t h e r i n t e r p r e t a t i o n 

o f ' r e g n u m ' , a n d , a s a b o v e ( o n p . 2 6 0 ) , i t is a s y m b o l f o r E c c l e s i a . 
A c c o r d i n g t o I n n o c e n t i u s I I I , it is E c c l e s i a t h a t is i n v o k e d w i t h t h e 

s e c o n d p e t i t i o n of t h e L o r d ' s P r a y e r : ' R e g n u m D e i d i c i t u r m i l i t a n s 

E c c l e s i a , q u i a r e g i t u r , e t t r i u m p h a n s E c c l e s i a , q u i a r e g i t u r ' . 5 6 56-Migne, P. L. 217, col. 904. 
T h e t h i r d s e c t i o n o f t h e e x p o s i t i o n is d i s t r i b u t e d o v e r a l a r g e p a r t 

of t h e p a g e . A m o n k r e p r e s e n t s ' S p i r i t u s c o n s i l i i ' i n t h e m e d a l l i o n o n 

t h e l o w e r l e f t s i d e . H e is a l s o a c c o m p a n i e d b y t h e d o v e o f t h e H o l y 
G h o s t , a n d s i t s b e f o r e a n o p e n b o o k . I n t h e c e n t r a l m e d a l l i o n a n o t h e r 

m o n k , i n a g e s t u r e o f p r a y e r a n d a c c o m p a n i e d b y t h e m o t t o of t h e 

a b b o t of S h e r b o r n e ( ' L a u s s i t t r i n i t a t i ' ) , s p e a k s t h e t h i r d p e t i t i o n of t h e 

P a t e r n o s t e r : ' F i a t v o l u n t u s t u a s i c u t i n c e l o e t in t e r r a ' [ T h y wi l l b e 
d o n e i n e a r t h , a s it is i n h e a v e n ] . 

T h e beatitudo is a g a i n p r e s e n t e d i n t h e m e d a l l i o n o n t h e r i g h t s i d e : 
' M i s e r i c o r d i e c o n s e c u t i o ' w a s c e r t a i n l y e r r o n e o u s l y c h a n g e d i n t o ' M i s e r -

i c o r d i c c o n s u e t u d o ' . A s a n e x a m p l e o f m e r c y w e s e e a m a n w h o g i v e s 
a l m s t o a b e g g a r . T h e a c c o m p a n y i n g virtus ' M i s e r i c o r d i a ' h a s n o t b e e n 

i l l u s t r a t e d . 

Ecclesia Tiatire 
Ecclesia Pergami 
Ecclesia Smyrne 
Ecclesia Ephesi 
Ecclesia Laodicie 
Ecclesia [Philadelphiep5 

Ecclesia Sardis (cf. Ape 1, 10). 
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Accord ing to Innocen t i u s I I I , the will of G o d - invoked in the th i rd 
peti t ion of the Lord ' s Praye r - can be recognized in the e terna l pleasure 
of G o d in the next world a n d in the signs of p leasure in this world . 
Both kinds of p leasure a re r ep resen ted here , a n d in the s a m e way: by 
a m a n with his a r m s ex tended ; ' S i g n u m bene p lac i t um [corpora le ] ' is 
in a medal l ion be tween t he text co lumns , 'Bene p lac i t um e t e r n u m ' is 
found in the m i d d l e of the r ight side. O n l y four of the five signs of 
pleasure n a m e d by Innocen t i u s I I I , a n d in the rota, a re presen ted here; 
'Permiss io ' was cer ta inly er roneous ly changed in to 'Provis io ' - this sign 
at u p p e r cent re by a m a n w h o ex tends his h a n d s while looking back 
wards . A m a n m a k i n g a ges ture of c o m m a n d s t ands for ' P recepc io ' 
( top r ight) , while a n o t h e r m a n , his left h a n d ex tended , represen ts 
' O p e r a c i o ' ( lower midd le ) . 'Cons i l i um ' is por t r ayed by a w o m a n w h o 
whispers her advice to a n o t h e r ( lower right).1"'7 

T w o r ep resen ta t ions of the s a c r a m e n t of penance , which are found 
in the two smal le r fields of the lower f r a m e , a re u n u s u a l in this context . 
'Confescio ' , on the left side, is r ep resen ted by a m a n kneel ing before a 
monk , who lays his h a n d on h im; on t he r ight side is 'Sat isfaccio ' , 
where in the r ight h a n d of G o d flogs a naked m a n w h o is kneel ing on 
all fours . I t r e m a i n s unc lea r w h e t h e r this r ep resen ta t ion is an allusion 
to the event of d e d i a n c e aga ins t the ' vo lun tas dei ' . 

Page 266 (Whit Wednesday): the spirit of might and of 
knowledge 
T h e sacrif ice of the angel at the a l t a r can be seen, in the r ight text 
co lumn, in the ini t ial of the introitus of the M a s s of W h i t W e d n e s d a y , 
'D (eus . . .) ' (f igure 13; discussed above) . T h e a c c o m p a n y i n g text begins 
at the r ight side of t he page: 

Et venit angelus et stetit ante altare habens turibulum aureum in manu 
sua. Et data sunt ei incensa multa. (Ape 8, 3) 
[And another angel came and stood at the altar, having a golden censer; 
and there was given unto him much incense . . .] 

T h i s text is con t inued be tween the text co lumns : 

Et ascendit fumus aromatum in conspectu domini. 
[cf. Ape 8, 4: And the smoke of the incense . . . ascended up before 
God . . . .] 

T h e ghost of migh t , ' Sp i r i tus for t i tud in is ' , is r ep resen ted at the top left 
of the page. T h e image is p o r t r ay ed here with the help of a biblical 
e x e m p l u m : David sna t ches a l a m b a w a y f r o m a bea r (I Sm 17, 3 4 
37). T h e four th pet i t ion of t he Pa te rnos te r , which prepa re s m a n for 
receiving the ghost of migh t , can be read a r o u n d the u p p e r cent re 
medal l ion: ' P a n e m n o s t r u m c o t i d i a n u m d a nobis hodie ' [Give us this 
d a y our daily bread ] . I t is i l lus t ra ted by a scene of c o m m u n i o n : the 
r ight h a n d of G o d gives the s a c r a m e n t a l b r e a d , or the Body of Chr i s t , 
to a kneel ing m a n . T h e s u r r o u n d i n g medal l ions charac te r i ze the ' b r e a d ' 
in three dif ferent ways (here the dif ferent fo rms of the medal l ions do 
not play any role): on t he left, as ' s ac ramen ta l i s ' ; on the r ight , as 



tilniitt 
• 

il 

'eternalis'; and in the right corner, as 'spiritualis'. The two other charac
terizations of the rota, 'corporalis' and 'doctrinalis', are not presented 
in medallions here. The sacramental nature of the bread is illustrated 
by the elevation of the host. The eternal or heavenly bread is, similar 
to 'Celorum virtutes' on p. 262, illustrated by an angel (here in red coat) 
from the choir of the Thrones. The spiritual bread, which, according to 
Innocentius I I I stands for the instruction of faith, is presented by a 
bishop with a blessing right hand and the model of a church in his 
left hand. The virtus which correponds to the petition of bread and the 
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5 8 - M i g n e , P. L. 217, cols 901-902. 

59 - It is the unpublished ms. Add. 
60628 of the British Library in London. 
Ms. Royal 14 B IX of the same library 
has: 'Dilige deum' and 'Dilige 
proximum'. 

60 - The inscription 'Consolacio' on the 
dress of the woman - probably the 
Virgin - was repeated on a bustle, 
because it was incorrectly inscribed 
beforehand on the chest CConlaco'). 

ghost of s t r eng th ' esur ies ius t i t iae ' [hunge r af te r r ighteousness] , and the 
beatitudo ' S a tu r i t a s ' [ reple t ion] are missing. 

T h e Sacrif ice of the M a s s , which is r ep resen ted in a smal le r medal l ion 
below the i l lus t ra ted init ial be tween the text co lumns , belongs to the 
next section of t he exposi t ion, as the inscr ip t ion ' p ro p a t r i a celesti ' 
aff i rms. I t seems to refer as well to the Apoca lypse scene with the 
sacrifice of the angel : concur ren t ly , then , the sacrif ice of the angel m a y 
be c o m p a r e d to t ha t of the M a s s . As noted before, the text t ha t 
accompan ie s the ini t ial p ic tu re conta ins the i n t e rp re t a t ion of the scene 
depic ted by B e r e n g a u d u s : Chr i s t fills the hea r t of the disciples with 
the Holy Ghos t . T h i s i n t e rp re t a t i on should be t r ansposed on to t he 
Sacrifice of the M a s s : as the t r ansmiss ion of the Holy Ghos t h a p p e n e d 
once at Pentecos t , it t h u s occurs aga in every t ime in the celebra t ion of 
the Euchar i s t . 

T h e fifth pet i t ion of the Pa te rnos t e r is followed by 'Sp i r i tus siencie ' . 
Thi s is presen ted at the left side of the lower f r ame , once aga in showing 
a m a n w h o is s i t t ing at a lectern before an open book. T h e scholar ' s 
M a s t e r ' s gown identif ies h im as r ep resen ta t ive of the gift of science. 

T h e subjec t of the fifth pet i t ion is not shown in a p i c t u r e . T h e cent ra l 
medal l ion of the lower f r a m e shows only a m o n k w h o speaks the 
sentence: 'E t d imi t t e nobis d e b i t a nos t ra sicut et nos d i m i t t i m u s debi to r -
ibus nostr is ' [And forgive us o u r deb t s , as we forgive our deb to r s ] . 

T h e s u r r o u n d i n g medal l ions give f u r t h e r exp lana t ions of this pet i t ion . 
T h r e e f rui ts of forgiveness a re represen ted here: 'Di leccio dei ' , 'Di leccio 
prox imi ' and ' C o m p a s c i o ' . C o m p a s s i o n is represen ted at the lower r ight 
side by a p r a y i n g m a n , w h o has a vision of the face of God . Love of 
God and of n e i g h b o u r are also i l lus t ra ted by the help of gestures : love 
of God by a m a n with his a r m s ex tended , a n d love of n e i g h b o u r by a 
m a n w h o takes his n e i g h b o u r by the a r m . T h e possibil i ty c a n n o t be 
ruled out t ha t t he images or the inscr ip t ions of 'Di leccio dei ' a n d 
' C o m p a s c i o ' were reversed er roneous ly , as the ges ture of ex tended h a n d s 
was a c o m m o n sign for compass ion in the M i d d l e Ages. T h e s e th ree 
concepts are not p a r t of the exposi t ion of Innocen t i u s I I I , a l t hough 
two of t hem or ig ina ted there : Innocen t i u s dis t inguished t respasses 
agains t G o d a n d aga ins t neighbour." '8 T h e s e concepts are miss ing orig
inally in the rota as well. I t is only in an Engl ish rota of the t h i r t een th 
cen tury t ha t 'Di lect io dei ' a n d 'Di lect io prox imi ' a re a d d e d , albei t in a 
different context (f igure i o ) . 5 9 T h i s is one m o r e ind ica t ion t ha t the rota 
could have been the source for the p r o g r a m m e con ta ined in the Sher
bo rne Missal . 

T h e a c c o m p a n y i n g beat i f ica t ion is: 'Blessed are they t ha t m o u r n : 
for they shall be comfor t ed ' : Virtus a n d beatitudo are both represen ted 
on the r ight side. T h e virtus ' L u c t u s ' , or m o u r n i n g , is shown in the 
u p p e r half of the page by a m a n with his head lowered, a n d his crossed 
h a n d s h a n g i n g d o w n . T h e inscr ip t ion , for the most pa r t r u b b e d off, 
can be read with some cer ta in ty as ' L u c t u s ' . In the midd le of the f r ame , 
the beatitudo 'Conso lac io ' , or consola t ion , is presen ted by a w o m a n with 
veil w h o is ho ld ing a babe  in  a rms . 6 ° 

In the rota acco rd ing to I n n o c e n t i u s I I I , the m o u r n i n g is in te rp re ted 
as a doub le sp r ing of wate r , which compr i ses an u p p e r and a lower 
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par t . Thi s mot ive is t aken f rom the s tory of Achsah , d a u g h t e r of Caleb , 
who received an u p p e r a n d a lower spr ing of wate r for her l and ( J o s h u a 
15, 19). T h e lower spr ing flows for one ' s own sins as well as for those 
of others ; the u p p e r one flows for the l iving in this life and the longing 
for heavenly life. 

T h e r educed vers ion in the S h e r b o r n e Missa l d e m o n s t r a t e s only for 
w h a t p u r p o s e the spr ings of m o u r n i n g are flowing, wi thou t showing 
the spr ings themselves . T h e u p p e r one flows ' p ro pa t r i a celesti ' , a n d 
is represen ted by the M a s s scene be tween the text co lumns ment ioned 
previously. ' P ro pa t r i a ' , in the lower p a r t of the r ight side, is por t r ayed 
by a soldier with ha lbe rd a n d shield. T h e kind o f ' p a t r i a ' i n t ended here 
is not comple te ly clear , as the rota normal ly uses ' p ro inco la tu ' r a t h e r 
t han ' p ro p a t r i a ' . T h e lower spr ing flows ' p r o malis q u e sun t ' , for the 
evil of this life. T h e pic ture , which shows two monks , one poin t ing to 
an open book, t he o the r in a ges tu re of speech , is p e r h a p s a represen 
ta t ion of in tercess ional praye r . 

Page 268 (Whit Thursday): the spirit of piety 
In the r ight text co lumn , the init ial of the introitus of the M a s s for W h i t 
T h u r s d a y , ' S (p i r i tus . . .) ' , presen t s the fifth of the t uba p l ay ing angels 
of the Apoca lypse (f igure 14): 

Quintus angelus tuba cecinit et vidi stellam de celo cecidisse in terram 
et data est i 11 i clavis putei abissi. (Ape 9, 1) 
[And the fifth angel sounded, and I saw a star fall from heaven unto 
the earth: and to him was given the key of the bottomless pit.] 

W i t h a key in his r ight h a n d , the angel s t ands in f ront of a foun ta in , 
out of which flames spark . Beside h im the re is a flying eagle, which 
cries 'woe ' th ree t imes over the i n h a b i t a n t s of the ear th : 

Et audivi vocem unius aquile volantis per medium celum voce magna 
dicentis ve ve ve habitantibus in terra. 
[cf. Ape 8, 13: . . . and heard an eagle flying through the midst of 
heaven, saying with a loud voice, Woe, woe, woe, to the inhabiters of 
the earth . . .] 

T h e s e cries, acco rd ing to B e r e n g a u d u s , a re re la ted to the consequences 
of the final th ree sound ings of the t u b a . T h e eagle s t ands for Chr i s t 
and his apost les . His cries o f ' w o e ' are a imed at the heret ics, the p a g a n s 
and the ant ichr i s t . T h e angel represen ts the defenders of the C h u r c h 
agains t heresies. T h e s t a r t ha t falls f rom heaven af te r the s o u n d i n g of 
the t u b a s t ands for l eaders of sects; the key, for m a n ' s f r eedom of will; 
the abyss , for the hea r t s of the heret ics; a n d the foun ta in for the i r 
m o u t h s . 6 ' O t h e r r ep resen ta t ions of the s a m e scene show mixed crea tu res 
at the foun ta in as well, in orde r to d e m o n s t r a t e this i n t e rp re t a t ion 
c l e a r l y / " 

T h e depic t ion of exposi t ion of the sixth gift of the Holy Ghos t follows 
a different m e t h o d in c o m p a r i s o n with those d e m o n s t r a t e d above, in 
t ha t it is d i s t r ibu ted vert ical ly be tween the text co lumns . 

In the u p p e r medal l ion 'Sp i r i tus pie ta t i s ' (here in golden letters) is 
exemplif ied by a m a n kneel ing in praye r . T h e a c c o m p a n y i n g pet i t ion 

61 - Mignc, P. L. 17, col. 854. 

62 - Cf. for example: Hamburg, Staats-
und Universitatsbibliothek, Ms. 87 in 
serin. 4 (Germany, first quarter of the 
fourteenth century), fol. 27r (G. Schiller, 
op. cit., Vol. 5.2, fig. 277). 
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Figure 14. Alnwick Castle (Duke of 
N'oriluimberland), London, British 
Library, MS Loan 82, p. 268. Photo: 
British Library. 
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of t h e P a t e r n o s t e r is s p o k e n by a m a n in t h e c e n t r e m e d a l l i o n : ' E t n e 
nos i n d u c a s in t e m p t a c i o n e m ' [ A n d l e a d us n o t i n t o t e m p t a t i o n ] . T h e 
virtus ' M a n s u e t u d o ' , o r m e e k n e s s , is d e m o n s t r a t e d in t h e field b e l o w 
t h e i l l u s t r a t e d in i t i a l b y a m a n w h o p o i n t s to a vessel w h i c h h e h o l d s 
in his left h a n d . I n t h e m e d a l l i o n b e l o w , t h e beatitudo ' P o s c e s s c i o t e r r e ' , 
i n h e r i t a n c e of t h e e a r t h (a l so in go ld l e t t e r s ) , is d e m o n s t r a t e d by a 
fieldworker; a b o v e h i m , o n a c lod of e a r t h , a r e t w o exo t i c i n h a b i t a n t s 
of t h e e a r t h : a p o r c u p i n e a n d a c a m e l . 
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T w o e f f e c t s o f ' P i e t a s ' - s u p p l e m e n t a r y t o t h e t e x t o f I n n o c e n t i u s 
I I I — a r e n a m e d in t h e rota: ' c u l t u s d i v i n u s ' a n d ' c o m p a s s i o p r o x i m i ' . 

I n t h e S h e r b o r n e M i s s a l , h o w e v e r , o n l y ' C o m p a s c i o ' is s h o w n . T h i s 

c o n c e p t is e x e m p l i f i e d b y a m a n w h o h o l d s h i s r i g h t h a n d b e f o r e h i s 

c h e s t a n d b e n d s h i s h e a d . 
B y c o m b i n i n g t h i s s e c t i o n o f t h e e x p o s i t i o n w i t h t h e fifth a n g e l o f 

t h e A p o c a l y p s e , t h e t e m p t a t i o n o f t h e fifth p e t i t i o n of t h e P a t e r n o s t e r 

is c e m e n t e d w i t h t h e h e l p of t h e w e l l - k n o w n i n t e r p r e t a t i o n o f t h e 

A p o c a l y p t i c a l m o t i v e s : ' t e m p t a t i o ' h e r e p r i m a r i l y m e a n s t e m p t a t i o n b y 

h e r e t i c s , p a g a n s a n d t h e a n t i c h r i s t . 

Page 270 (Whit Friday): the spirit of fear of the Lord 
T h e introitus o f t h e M a s s f o r W h i t F r i d a y b e g i n s i n t h e l e f t c o l u m n . 
T h e i n i t i a l ' R ( e p l e a t u r . . . ) ' , b e s i d e w h i c h a m o n k w i t h a s c r o l l ( ' L a u s 
s i t t r i n i t a t i ' ) is s t a n d i n g , c o n t a i n s a p i c t u r e w i t h t h e s i x t h a n g e l o f t h e 
A p o c a l y p s e . H e is r e l e a s i n g t h e f o u r a n g e l s w h o a r e t i e d t o t h e r i v e r 

E u p h r a t ( f i g u r e 15) : 

Et solut i s u n t q u a t u o r angc l i qu i p a r a t i c r a n t in h o r a m ct d i e m et 
m e n s e m et a n n u m ut occ ide ren t t e r c i a m p a r t e m h o m i n u m . (Ape 9, 15). 
{And the fou r ange l s were loosed, w h i c h were p r e p a r e d for a n h o u r , 
a n d a d a y , a n d a m o n t h , a n d a yea r , for to slay the t h i rd p a r t of m e n . ] 

T h e s e f o u r a n g e l s w e r e , a c c o r d i n g t o t h e i n s c r i p t i o n , p r e p a r e d - t o t h e 

h o u r , d a y , m o n t h a n d y e a r - ki l l t h e t h i r d p a r t of m a n k i n d . B e r e n g a u d u s 

i n t e r p r e t e d t h e s i x t h a n g e l a s r e p r e s e n t a t i v e o f t h e m a r t y r s , a n d t h e 
f o u r a n g e l s a s t h e i r p u r s u e r s . T h e r e f e r e n c e d d a t e s w e r e r e l a t e d t o 

d i f f e r e n t p e r i o d s o f t h e h i s t o r y o f s a l v a t i o n . T h e t h i r d p a r t of m a n k i n d 

r e p r e s e n t s t h e c h o s e n o n e s o f G o d , w h o w e r e p u r s u e d a n d k i l l ed d u r i n g 
t h e c o u r s e of h i s t o r y . 6 3 A s o p p o s e d t o o t h e r r e p r e s e n t a t i o n s of t h e 
s c e n e , h e r e t h e f o u r a n g e l s a r e n o t c h a r a c t e r i z e d a s n e g a t i v e b y t h e i r 

p h y s i o g n o m y . 6 4 

T h i s s e c t i o n o f t h e e x p o s i t i o n , w h i c h is c o n c e r n e d w i t h t h e s e v e n t h 

a n d final g i f t o f t h e H o l y G h o s t , is a l s o d i s t r i b u t e d v e r t i c a l l y o n t h e 

p a g e , a l t h o u g h t h i s t i m e o n t h e l e f t s i d e . I n t h e u p p e r m e d a l l i o n , a 

m o n k i n p r a y e r s p e a k s t h e s e v e n t h p e t i t i o n of t h e P a t e r n o s t e r : ' S e t (!) 
l i b e r a n o s a m a l o ' [ B u t d e l i v e r u s f r o m e v i l ] . T h e g i f t o f t h e H o l y G h o s t 

i n v o k e d b y t h i s p e t i t i o n is t h a t o f t h e f e a r o f G o d . I n t h e m i d d l e o f 

t h e l e f t s i d e , ' S p i r i t u s t i m o r i s d o m i n i ' is e x e m p l i f i e d b y a w o m a n w i t h 

a ve i l , w h o h o l d s h e r h a n d s c r o s s e d b e f o r e h e r c h e s t — a g e s t u r e w h i c h 

is k n o w n , f r o m b o t h i m a g e s of t h e A n n u c i a t i o n a n d o f t h e V i r g i n u n d e r 

t h e c r o s s , a s a s i g n o f d e v o t i o n a n d h u m i l i t y . T h e m u l t i p l e d i s t i n c t i o n s 
of ' f e a r ' in t h e rota a r e r e d u c e d h e r e t o a s i n g l e s p e c i f i c o n e : ' T i m o r 

b o n u s ' , w h i c h is r e p r e s e n t e d b y a n a n g e l , a r m s e x t e n d e d , a b o v e t h e 

g i f t of t h e H o l y G h o s t . 
T h e a c c o m p a n y i n g virtus a n d beatitudo a r e i l l u s t r a t e d b y t h o s e t w o 

r e p r e s e n t a t i o n s o f t h e s a c r a m e n t o f p e n a n c e , w h i c h a r e a l s o a d d e d t o 
t h e t h i r d s e c t i o n o f t h e e x p o s i t i o n ( p . 2 6 4 ) . T h e i m a g e o f ' S a t i s f a c t i o ' 

( in t h e l o w e r p a r t ) h a s t h e i n s c r i p t i o n o f t h e virtus ' P a u p e r t a s s p i r i t u s ' , 

o r p o o r n e s s o f s p i r i t ; t h e p i c t u r e o f ' C o n f e s s i o ' in t h e field a b o v e h a s 

6 3 - M i g n e , P. L. 17, co l s 8 6 0 - 8 6 1 . 

6 4 - Cf. for e x a m p l e : Paris , 

B i b l i o t h e q u c N a t i o n a l e , M s . lat. 10474 

( L o n d o n , c. 1 2 6 5 / 1 2 7 0 ) , fol. 15V (P. 

K l e i n , Endieilerwarlung, o p . cit. , fig. 60; 

G. Schi l ler , o p . cit . , V o l . 5.2, fig. 3 1 1 ) . 
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F i g u r e 15. A l n w i c k C a s t l e ( D u k e o f 

N o r t h u m b e r l a n d ) , L o n d o n , B r i t i s h 

L i b r a r y , M S L o a n 8 2 , p. 270 . P h o t o : 
Bri t i sh L i b r a r y . 
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t h e i n s c r i p t i o n of t h e bealitudo ' R e g n u m c e l o r u m ' , o r k i n g d o m of h e a v e n . 
N o p l a u s i b l e e x p l a n a t i o n h a s y e t b e e n f o u n d f o r t h e s e r e p r e s e n t a t i o n s . 

T h e l a s t s e c t i o n of t h e e x p o s i t i o n is i n t e r p r e t e d b y t h e c o m m o n l y 
h e l d m e a n i n g of t h e A p o c a l y p s e s c e n e : t h e ' e v i l ' , f r o m w h i c h o n e a s k s 
to b e d e l i v e r e d i n t h e final p e t i t i o n of t h e L o r d ' s P r a y e r , is m a n i f e s t e d 
b y t h e p u r s u e r s of t h e c h o s e n o n e s of G o d . 
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V 
T h i s d i s c u s s i o n o f t h e i l l u s t r a t i o n s f o r W h i t - w e e k i n t h e S h e r b o r n e 
M i s s a l h a s d e m o n s t r a t e d t h e w a y s in w h i c h t h e l i t u r g i c a l t e x t w a s 
s u p p l e m e n t e d b y i m a g e s a n d i n s c r i p t i o n s , a n d h o w t h e s e a d d e n d a 
f u n c t i o n e d t o p r o v i d e a m o r e p r e c i s e t h e o l o g i c a l u n d e r s t a n d i n g o f t h a t 

t e x t . T h i s c l a r i f i c a t i o n o c c u r r e d t h r o u g h a r e g u l a r , t h o u g h n o t s c h e 

m a t i c , s y s t e m of o r d e r . 

I n t h e S h e r b o r n e M i s s a l , t h i s c o m b i n a t i o n o f i m a g e s a n d t e x t s 

a p p e a r s i n t h e C a l e n d a r , i n t h e o r d e r o f t h e e c c l e s i a s t i c a l y e a r , a n d i n 

t h e T e m p o r a l e u n d e r t h e ' b r a c k e t ' o f t h e l i t u r g i c a l f e a s t s . 
T h e i l l u s t r a t i o n s of t h e t e x t s f o r W h i t  w e e k b u i l d a c o m p l i c a t e d a n d , 

i n i t s t h e o l o g i c a l s t a t e m e n t , o b v i o u s l y w e l l t h o u g h t o u t a n d o r g a n i z e d 
p r o g r a m m e . T h u s t h e b a s i c p r e m i s e of t h e P e n t e c o s t p i c t u r e  t h e 
t r a n s m i s s i o n o f t h e H o l y G h o s t  is c o n t i n u e d o n t h e f o l l o w i n g i l l u m i 

n a t e d p a g e s . T h e i l l u s t r a t e d A p o c a l y p s e s c e n e s h a d a l r e a d y b e e n i n t e r 

p r e t e d b y B e r e n g a u d u s a s e f f e c t s o f t h e H o l y G h o s t . A s m e n t i o n e d 

a b o v e , t h e s e s c e n e s , a s w e l l a s t h e i n t e r p r e t a t i o n s o f t h e m , a r e o b v i o u s l y 
b a s e d o n i l l u s t r a t e d A p o c a l y p s e m a n u s c r i p t s . T h e g i f t s o f t h e H o l y 

G h o s t w e r e f u r t h e r m o r e e x p l a i n e d i n a m o r e p r e c i s e m a n n e r , e s p e c i a l l y 

w i t h r e g a r d t o t h e q u e s t i o n o f h o w o n e c a n o p e n o n e s e l f t o r e c e i v e t h e 

g i f t s p o u r e d o u t o n P e n t e c o s t . A s p e c i a l k i n d o f rota  o n e w h i c h 

p r e s e n t s a n e x p o s i t i o n o f t h e L o r d ' s P r a y e r o f I n n o c e n t i u s I I I  w a s 
n a m e d a s t h e s o u r c e o f t h i s e x p o s i t i o n . T h e o r i g i n a t o r o f t h i s t e x t / i m a g e 

p r o g r a m m e s e e m s t o h a v e f o l l o w e d s u c h a rota, a s s e e n i n t h e c o m b i 

n a t i o n of s e p t e n a r s a n d s u p p l e m e n t a r y e x p l a n a t i o n s . N o t t h e l e a s t , t h i s 

p r o g r a m m e  a s in t h e rota — a r g u e d a n i n t e r p r e t a t i o n of h i s t o r y a s 
t h e h i s t o r y o f s a l v a t i o n , e s p e c i a l l y in t h e i n s c r i p t i o n s a n d i m a g e s o f i t s 

f r a m e . 
T h i s m e t h o d o f i n t e r p r e t i n g h i s t o r y is a p p a r e n t n o t o n l y in t h e 

s t a n d a r d i n t e r p r e t a t i o n o f t h e A p o c a l y p s e s c e n e s , a s d e m o n s t r a t e d 

a b o v e . I t a l s o a p p e a r s , f o r e x a m p l e , in t h e p r e s e n t a t i o n s o f t w o i l l u s 

t r a t e d m e d a l l i o n s ( w i t h o u t i n s c r i p t i o n s ) o n t h e p a g e w i t h t h e M a s s 

t e x t s f o r W h i t M o n d a y ( f i g u r e s 11 a n d 16) . B e l o w , t h e r e is a b e a r d e d 
m a n w i t h h i s h a n d s r a i s e d ; a b a b e  i n  a r m s o n a n a l t a r l i k e p e d e s t a l is 

a b o v e h i m . A c o i l e d s e r p e n t is b e t w e e n t h e t w o i m a g e s . B o t h i m a g e s 

a r e r e l a t e d t o r e p r e s e n t a t i o n s o f A d a m a n d t h e b i r t h o f J e s u s i n t h e 

f r a m e o f t h e rota, w h e r e t h e b e g i n n i n g o f e v e r y a g e of s a l v a t i o n is 
m a r k e d b y a b i b l i c a l p e r s o n o r e v e n t . T h i s o r g a n i z e d d i v i s i o n o f h i s t o r i 

c a l p e r i o d s is e x p l a i n e d b y s i n g l e t e x t u a l e l e m e n t s w h i c h c a n b e u s e d 
f o r i n t e r p r e t a t i o n h e r e . T h e rota of M s . V I I I C 3, fo l . 6 r o f t h e B i b l i o t e c a 

N a z i o n a l e in N a p l e s ( f i g u r e 17),( ,r> a w o r k of t h e e a r l y t h i r t e e n t h c e n t u r y , 
is u s e f u l f o r c o m p a r i s o n h e r e . I n t h e s e c o n d m e d a l l i o n a t t o p l e f t , o n e 

c a n s e e A d a m , w h o r e p r e s e n t s t h e first fa l l o f m a n , a n d w h i c h h e r e 
s t a n d s f o r t h e b e g i n n i n g o f t h e ' T e m p u s d e v i a t i o n i s ' . A d a m p o i n t s w i t h 

b o t h o f h i s h a n d s t o t h e ' a l t e r A d a m ' in t h e n e i g h b o u r i n g m e d a l l i o n , 

i .e . t o C h r i s t , w h o h a s r e t u r n e d a t t h e l a s t J u d g e m e n t . T h e s a m e g e s t u r e 

is u s e d b y t h e b e a r d e d m a n in t h e S h e r b o r n e M i s s a l t o p o i n t t o t h e 
n e w b o r n J e s u s a b o v e h i m . T h e s e r p e n t r e f e r s t o t h e first fa l l of m a n 

a n d t h e b e g i n n i n g o f t h e ' T e m p u s d e v i a t i o n i s ' . A c c o r d i n g t o t h e f r a m e 

o f t h e rota, t h e n e w b o r n c h i l d ( m e d a l l i o n a t l o w e r r i g h t ) r e p r e s e n t s t h e 

65 - S e c e x h i b i t i o n c a t a l o g u e ' M o s t r a 

storica n a z i o n a l e dcl la m i n i a t u r a ' 

( P a l a z z o di V e n e z i a - R o m a ) a cura di 

G i o v a n n i M u z z i o l i . con i n t r o d u z i o n e di 

M . S a l m i (F lorence , 2nd e d n 1954) , N o . 

144, p. 280; M a r i o Roti l i , Miniatura 

francese a Napoli ( N a p l e s : M i n i a t u r a c 

arti minori . C o l l a n a di saggi e s tud i , 

N o . 2, 1968) , N o . 1, p. 41; A l b i n i a D c 

La M a r e , Catalogue of the Collection of 

Medieval Manuscripts bequeathed to the 

Bodleian Library Oxford by James P. R. 

lyell ( O x f o r d , 1971) , pp. 2 5 5 - 2 5 6 ; 

Robert Branner , ' M a n u s c r i p t P a i n t i n g in 

Paris a r o u n d 1200' , in: The year /2cx>. A 

Symposium. The Metropolitan Museum of Art 

( N e w York: T h e C l o i s t e r S t u d i e s in 

M e d i e v a l Art , N o . 1, 1975) , pp. 1 7 3 -

186; idem. Manuscript Painting in Paris 

during the Reign of Saint Louis. A study of 

styles (Berke ley , Los A n g e l e s , L o n d o n : 

Cal i forn ia s t u d i e s in the his tory o f art, 

•977) ; PP- 2 5 a r , d 2 0 I > ' i s s - '*> a r | d 
1 8 - 1 9 . 
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Figure 16. Alnwick Cast le (Duke of 
Nor thumber l and ) , London, British 
Library, M S Loan 82, p. 262 (detail) . 
Photo: The Sherborne Missal (Oxford , 
1920; Publicat ions of the Roxburghe 
Club, 81), pi. XVII . 
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beginning of reconciliation with God ( 'Tempus reconciliationis'). Adam, 
here represented as an old man, is removed by the newborn 'alter 
Adam' in the sense of typological comparison. 

It remains to be seen whether the text/image programme which 
supplements the Mass texts for Whit-week was conceived especially for 
the Sherborne Missal, or whether it was copied from a model. No 
model has been found to date. The lack of clarity, as well as mistakes 
both in the inscriptions and in the combination of images and texts, 
suggest the existence of a model. But it cannot be ruled out that the 
originator of this programme used corrupted sources, or that some 
mistakes occurred during the execution of his concept. 
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Figure 17. Naples, Biblioteca 
Nazionale, MS VIII C 3 , fol. 6 r 

Biblioteca Nazionale. 
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VI 
It remains to be answered, for just what purpose a liturgical manuscript 
was illustrated with subjects such as these. In particular, the subjects 
of the marginal text/ image programmes were presented in other places 
in a way in which they were available for a larger public in order to 
recommend the place to, as well as instruct, visitors. The 'forerunner' 
of the typological programme of the Sherborne Missal, for example, 
was depicted in the Chapter House of Worcester - probably in the 
form of stained glass or, perhaps, wall paintings.6 6 A text strongly allied 66-Cf. pp. 5-6. 
to the chronical informations of the Sherborne Missal was displayed in 
the Cathedral of York so that visitors could inform themselves about 

2 6 0 U L R I C H R E H M 

http://iirt-mt.quo-1bV.uc


67 - C f . pp. 1 5 - 1 7 . 

6 8 - S e e U l r i c h R e h m , Bebilderte 

Vaterunser-Erkidrungen des Mittelalten 

( B a d e n - B a d e n : S a e c v l a spir i ta l ia , 28, 

p u b l i c a t i o n s c h e d u l e d for 1994) . 

6 9 - L o n d o n , P u b l i c R e c o r d O f f i c e , 

C h a n c e r y M i s c e l l a n e a , b u n d l e X L V I , 

N o . 454 , ed . Karl Y o u n g , ' T h e records 

o f the York play o f the Pater N o s t e r ' , 

Speculum, 7 ( 1 9 3 2 ) , pp. 5 4 0 - 5 4 6 . 

7 0 - C i t e d edi t ion: V e n i c e 1586, Pars I, 

C . cap . X I I I I ( 'Cor ' ) , 8 (fol. i 5 o r ) : 

' p u l c h r i t u d o e n i m ecc l e s iae n o n s o l u m 

cons is t i t in s i tua t ione , vel pictur i s , d e 

q u i b u s p r a e d i c t u m est , sed e t i a m in 

c o p i a v e r o r u m l i b r o r u m , qui ad c u l t u m 

Dei pert inent , in s i g n u m c u i u s , q u i 

os tend i t c o n v e n t u m , vel e c c l e s i a m a d 

loci c o m m e n d a t i o n e m l ibros e t i a m 

q u a n d o q u e os tend i t ' . 

7 ' - H e r e , the o r i e n t a t i o n o f the cho ir 

to the eas t is i n t e n d e d : see o p . cit . , 

sec t ion 4 (fol. 149V). 

both the history of Chr i s t i an i t y as well as the his tory of the abbey . 6 7 

Mos t of the biblical a n d theological concepts of the t ex t / image pro
g r a m m e discussed above were widesp read in the form of s inglepage 
m a n u s c r i p t s or rolls.fiH Some of these subjec ts were p r o b a b l y presen ted 
on a tabula in the C a t h e d r a l of York, too. In any case, it is well known 
t ha t the re was a tabula, which e luc ida ted the uti l izat ion of the Lord ' s 
Prayer ( 'de toto processu uti l i ta t is Ora t ion i s d o m i n i c a e ' ) . 6 9 T h i s utiliz
at ion p r o b a b l y occur red t h r o u g h the c o m b i n a t i o n of sep tenars , as in 
the rotae and the S h e r b o r n e Missal . 

T h e r e is u n f o r t u n a t e l y little i n fo rma t ion a b o u t t he ac tua l use of 
l i turgical m a n u s c r i p t s like the S h e r b o r n e Missal , other t han in their 
l i turgical context . Occas iona l ly , however , the re a re single ind ica t ions 
which suggest t ha t it was c o m m o n to show l i turgical m a n u s c r i p t s to 
visitors as they were guided t h r o u g h the c h u r c h . J o a n n e s de B r o m y a r d 
for example , a b r o t h e r m o n k of J o h n Siferwas, wrote in his ' S u m m a 
p r a e d i c a n t i u m ' 7 " of the m i d  f o u r t e e n t h cen tu ry t ha t the beau ty of a 
church not only consists of its ' s i t ua t io ' 7 ' a n d its pictures , bu t also of 
the books t ha t be long to the ' cu l tus Dei ' . A m a n w h o presents the 
convent or the c h u r c h for its r e c o m m e n d a t i o n of place, says B r o m y a r d , 
also shows the books. I t seems r ea sonab le to a s s u m e t ha t in the case 
of presen t ing the S h e r b o r n e Missa l to visitors, with the help of the 
i l lustrat ions, a p a r t of the his tory of the a b b e y or a subjec t f rom the 
theological or ca teche t ica l t r ad i t ion of the orde r was d e m o n s t r a t e d as 
well. In a n y case, the r e c o m m e n d a t i o n of the place was gran t ed p r i m a r 
ily by the blaze of colour of the S h e r b o r n e Missal . For if there is one 
th ing to which the i l l umina to r con t r i bu t ed , it was to set fire to the 
senses. 
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