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first millennium-I* 
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I. The mosaic on the triumphal 
arch in S. Paolo 
fuori le mura in Rome 

Nell'arte cristiana del I millennio, 
sono assai numerose le rappresenta-
zioni di Crislo o del suo simbolo, 
I'Agnello, riconducibili alia concezio-
ne di Helios/Sol e alia multiforme 
simbologia solare; esse si incontrano 
sovenle neU'iconografia del Secondo 
Avvenlo del Signore, ricorrente in 
quell'epoca. L'articolo vuole essere 
un'analisi, seppur parziale, di tale 
problematica, a partire dai mosaici 
dcU'arco tHtmfale tlella cliiesa di San 
Paolo fuori le mum a Roma e tlella 
cupola di Hagios Georgios a 
Tessaltmica (risalenti alia meld tit ! \ 
secolo), e dalle rappresentazioni prero-
maniche, sprattutto carolinge, dei 
vegliardi apocalittici adoranti 
I'Agnello. Sella prima parte tlel/'arti-
colo sono esaminati i moduli raffigu-
rativi del Crislo net clipeus "tlal vollo 
come un sole" in San Paolo fuori le 
mura e la simbologia relativa. Una 
visione forse prodollasi sin per assor-
bire il perdu ran le culto pagano del 
sole - ne parlano le fonli smite paga-
ne e cristiane e, tra t/ueste. I'Omelia 
tli papa Leone Magna durante il pon-
tificato del quale fit realizzato il 
mosaico - sia per annunciare, in quel 
tempio costellato tli sepolcri, the "i 
giusli risplenderanno come /I Sole". 

Quando venerit ipse Dominus, et or-
tusfuerit Sol noster: non isle qui oculis vi-
detur, et oritur super bonos et malos; sed 
de quo dicitur: "vobis qui temetis Deum, 
orietur Sol justitiae, et sanitas in pennis 
eius"... Ipsa erit aeras nostra. St. 
Augustine, Enarr in Ps. CXI^VIII, 16. 

The Second Coming is a major 
subject in the art of the first Christian 
m i l l e n n i u m 1 . R e f e r e n c e s to th is 
eschatological event are to be found 
in r e p r e s e n t a t i o n s of t h e 
Transfiguration and the Ascension2. 
Moreover, there are numerous other 
themes in which the Second Coming 
seems to provide an underlying layer 
of meaning. Many of them distincly 
refer to solar symbolism. Though fre
quent ly r e f e r r ed to in passing the 
subject has not so far received syste
matic attention. This paper is an at
t empt to part ial ly fill the gap. Its 
point of departure is the mosaic in S. 
Paolo fuori le mura in Rome, depic
ting the Homage of the Elders of the 
Apocalypse1. 

In Giovanni Ciampini 's Vetera 
monimen ta , there is an engraving 
d e p i c t i n g t h e mosa ic on t h e 
t r iumphal arch of S. Paolo fuori le 
mura in Rome1 (fig. 1). The mosaic, 
commissioned by Galla Placida du
ring the pontificate of Leo the Great, 
was already damaged when Ciampini 
saw it. More than half a century ear
lier, most probably aroud 1634, an 
unknown artist made a (h awing of it 
(Cod. Barb. Lat. 4406/fol. 140)5 (fig. 
2). These two representations prove 
that the reconstruction of the mosaic 
after the fire in 1823 (fig. 3, 3a), de
s p i t c some differences and mistakes, 
still reflects the original mid5th cen
tury iconography faithfully enough". 
There are two other sources which 
offer some valuable information: the 
f i r s t is a l e t t e r wr i t t en by p o p e 
Hadr ian I c. 772 to C h a r l e m a g n e 
whic h contains the following words: 

"Leo papa (...) in basilica bead Pauli 
apostoli arcum ibidem maiorem fa
c i ens et musivo d e p i n g e n s 
Sa lva to rem d o m i n u m n o s t r u m 
Jesum Christum seu vigniti quattuor 
seniores suo versibus decoravi"7. Leo 
and Galla Placidia are also mentio
ned in an inscription on the arch8. 
T h e second source is a sketch by 
Pompeo Ugonio (fig. 11) now in the 
Cod. Barb. Lat. 2161 fol. 29r9. This 
schematic drawing showing only the 
bust of Christ adds an important ele
ment  Christ is shouldering a cross, 
which is not the case in any of the 
other representations or in the resto
red mosaic. On the basis of written 
and iconographic sources it is possi
ble to reconstruct approximately the 
original iconography of the arch in S. 
Paolo. The central part of the com
position contained a representation 
of t he l o n g  h a i r e d a n d b e a r d e d 
Christ, enclosed in a huge clipeus 
shown perhaps against a background 
of clouds. Nine broad rays emanated 
from the Saviour's head or nimbus 
and on His shou lder He carr ied a 
cross with a long staff. The four sym
bols of the Evangelists  each holding 
a book  emerged f rom the clouds 
on either side of Christ. The Elders 
of Revelat ions ca r r i ed wreaths in 
their veiled hands and were arran
ged in two symmetrical groups below 
the symbols of the Evangelists. On 
e i ther side of Christ appeared two 
w i n g e d ange l s . It is h a r d to say 
whether or not they originally held 
"croquet mallets" as descr ibed by 
Fritz van der Meer1". It is also difficult 
to ascertain the gesture of Christ's ri
ght hand, as this portion of the mo
saic was no longer extant when the 
drawing of 1634 and Ciampini's en
g rav ing were p r o d u c e d . T h e 
iheophain w a s witnessed bv the a p o 
stles Peter and Paul who were pictu
red below the Elders. 
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T h e u n u s u a l c h a r a c t e r of t h e S. 
P a o l o m o s a i c h a s b e e n n o t i c e d by 
m a n y scho la r s b u t n e i t h e r its i cono-
g r a p h i c a l a n t e c e d e n t s n o r its m e a 
n i n g have b e e n sat isfactor i ly expla i 
n e d . Mode l s f o r t h e Elders have b e e n 
s u g g e s t e d b u t t h e i c o n o g r a p h y of 
C h r i s t r e q u i r e s f u r t h e r c o n s i d e r a 
t i o n " . As to t h e m e a n i n g of Chr i s t ' s 
p o r t r a y a l , so f a r o n l y s o m e l a c o n i c 
obse rva t i ons exist. A c c o r d i n g to Van 
d e r M e e r this i m a g e dep ic t s b o t h t he 
h u m a n a n d t h e d i v i n e n a t u r e o f 
Christ12 . For H e r m a n n Schni tz le r t h e 
r a y s i l l u s t r a t e t h e w o r d s f r o m 
R e v e l a t i o n : "And o u t of t h e t h r o n e 
p r o c e e d e d l i g h t n i n g s a n d t h u n d e 
r i n g a n d voices" (Rev. IV, 5 ) " . Stefan 
Waetzo ld t c o m m e n t s as follows: "The 
n i m b u s of Chr is t r e semble s a r ad i a t e 
c r o w n w h i c h o n c o i n s o f r o m a n 
E m p e r o r s d e f i n e s t h e i r s imilar i ty to 
divine be ing . This is also t h e a t t r ibu
te of Sol Inv i c tu s a n d e n c i r c l e s t h e 
h e a d o f t h e p h o e n i x w h i c h , in 
C h r i s t i a n a r t , is t h e s y m b o l of 
R e s u r r e c t i o n . O n t h e S. P a o l o m o 
saic t h e r a d i a t e c rown h a s t h e s a m e 
m e a n i n g : it u n d e r l i e s t h e majes ty of 
C h r i s t a n d c h a r a c t e r i s e s t h e 
R e s u r r e c t e d . As s u c h h e is L o r d of 
t h e Heavens" 1 4 . S o m e s c h o l a r s have 
h i n t e d t h a t t h e S. P a o l o Chr is t c o u l d 
b e t h e S u n of j u s t i c e 1 5 . T h e s e o p i 
n i o n s , t h o u g h par t i a l ly c o r r e c t , a r e 
f a r f r o m e x h a u s t i v e a n d , t h e r e f o r e 
t he ob jec t of what follows is to o f f e r a 
m o r e c o m p r e h e n s i v e t r e a t m e n t . T h e 

m o s t i m p o r t a n t q u e s t i o n s to b e an
swered are ; why was Chr i s t d e p i c t e d 
in this pa r t i cu l a r way a n d what mea
n i n g a n d p u r p o s e can be asc r ibed to 
this image . In o r d e r to answer t he se 
q u e s t i o n s it is first n e c e s s a r y t o di
scuss t h e i c o n o g r a p h i c a l a n t e c e d e n t s 
of this por t raya l . 

R e p r e s e n t a t i o n s of t h e s u n in 
t he f o r m of a circle o r disc were very 
p o p u l a r in a n c i e n t a r t in t he r eg i o n 
of t he Fert i le Crescen t , a n d especial
ly Egypt" ' . It was m o s t p r o b a b l y in 
M e s o p o t a m i a , however , t h a t a r ep re 
sen ta t ion of t h e sun in t h e f o r m of a 
h u m a n face , o r a bus t in a disc, e m a 
n a t i n g rays a p p e a r e d f o r t h e first ti
me 1 7 . T h e a r t of c lass ica l a n t i q u i t y 
took u p this c o n c e p t i o n very f ru i t fu l 
ly. It is wor th reca l l ing h e r e t he beau
tiful i m a g o Solis in a c l ipeus with nu
m e r o u s p o i n t e d rays a d o r n i n g a red
figure kalyxkra te r f o u n d in c e n t r a l 
I taly, n o w in P a r m a (c. 4 0 0 BC) 1 8 . 
Simi la r i m a g e s c a n b e f o u n d o n so
m e E t r u s c a n m i r r o r s a n d o n smal l 
t e r r a c o t t a c l i p e i f r o m t h e E r o t e s 
T o m b in Eret r ia , d a t i n g mos t p r o b a 
bly f r o m t h e 3 rd c e n t u r y BC, n o w in 
Par i s a n d Boston1 '1. O n s o m e of t h e 
l a t t e r t h e r a d i a n t h e a d of H e l i o s 
s e e m s t o b e a r t h e f e a t u r e s o f 
A l e x a n d e r t h e Great2". O t h e r e x a m 
p les a r e t h e b r o n z e co ins of M a r c u s 
A n t o n i u s , in t h e B r i t i s h M u s e u m 
(f ig. 4) , which d e p i c t t h e t e m p l e of 
t h e S u n e r e c t e d n e a r t h e C i r c u s 
M a x i m u s in Rome2 1 . Between t h e co

1. Mosaic on the t r i umpha l arch in S. 
P a o l o f u o r i le m u r a , R o m e , J
Ciampin i , Vetera monimenta, engrav ing 
of 1690. 

2. Mosaic on the t r i umpha l arch in S. 
Paolo fuori le mura , drawing of 1634. 
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lumns of a schematically drawn tem
ple appears a bust of a facing, long
haired sol in suo clypeo22. On one of 
the coins the countenance of Helios 
emanates nine rays as Christ does in 
the S. Paolo mosaic . O t h e r g o o d 
examples are a bronze medal l ion 
showing Caracalla with ten rays sur
rounding his head (Berlin)2 ' and a 
porphyry disc in the British Museum 
with SerapisHelios whose head ra
diates six long, wide rays (fig. 6)24. 
Long, wide rays, so characteristic in 
the portrayal of Christ in S. Paolo are 
also to be found in the Mithraic pain
ting at Marino, where the sun tran
smits his "power" to Mithra in the act 
of killing a bull'5, and in a bust of 
Serap i s in t h e G r a e c o  R o m a n 
Museum in Alexandria (fig. 5)2", and 
also in a re l ie f on t h e socal led 
D e c e n n a l i a base in t h e F o r u m 
Romanum27. The closest affinity with 
the S. Paolo mosaic, however, occurs 
in two other representations of the 
sun. One a bronze bust, most proba
bly from the mid3rd century (fig. 8), 
found at Vetus Salina2", the other a 
miniature in the Vatican Vergil (fig. 

9)2'J which is almost con tempora ry 
with the S. Paolo mosaic. In both ca
ses Helios has the countenance of a 
young man, and radiates seven long 
rays. 

The S. Paolo Christ is related to 
Helios iconography not only in the 
use of a clipeus and the long rays, but 
also by the cross with a long shaft ori
ginally held by Christ. The cross re
placed the sceptre or whip which can 
be found in several pagan images of 
the sun, Serapissun or the emperor 
as the sun1". It suffices to mention a 
Mithraic relief, now in the Louvre 
(fig. 1 la) , from the beginning of the 
3rd century, and a Constantian gold 
medall ion f rom Ticinum. The for
mer shows a personification of the 
sun on the cloud whose head emana
tes rays and who is holding a whip
sceptre in the left hand", and the lat
ter depicts Cons tan t ine the Great 
with a sceptre on his shoulder twin
ned with Helios'2. 

The investigation of the artistic 
filiations of the portrayal of Christ in 
S. Paolo should be s u p p l e m e n t e d 
with that of some similar Christian 

images whose meaning has not yet 
b e e n fu l ly e x p l a i n e d . In t h e S. 
Calixtus catacomb in Rome there is a 
barely visible painting dated c. 220 
which represents a ship in a storm". 
On board the ship is an orant and 
above him hovers a bust in a clipeus 
(according to Otto Brendel this is 
the first example of a mandor la in 
Christian art31) with a head emana
ting two long rays. Sol in suo clypeo 
and with a corona radiata occurs on a 
sarcophagus found in the Vatican ce
m e n t e r y , now in t h e Museo Pio 
Cristiano, dated c. 300'\ Shown in th
r e e  q u a r t e r view it s h i n e s above 
Jonah being swallowed by the whale. 
Perhaps the same scene was repre
sented in the S. Calixtus paining and 
perhaps in both cases the figure in a 
clipeus is Sol salutis36. It is also worth 
recalling a relief in the small church 
at Q u i n t a n i l l a de la Vinas d a t i n g 
f r o m t he 7th or 8th c e n t u r y (fig. 
10) ". It represents the sun with nine 
rays in the form of petals in a medal
lion held by two flying angels. This 
"apotheosis" of the sun has antece
dents in preChristian art"1. Thus in 
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the light of comparative material the 
relation between the S. Paolo Christ 
a n d t h e i c o n o g r a p h y of t h e sun 
seems obvious. But what was the pur
pose and meaning of this portrayal? 

As is wellknown the pagan cult 
of the Sun, so important in the reli
gious life of late antiquity, reached its 
peak in the 3rd century and at the 
beginning of the 4th**. It continued 
into the 5th. This is c o n f i r m e d by 
both pagan and Christian sources. 
For the pagans, there is Macrobius 
and Martianus Capella: Macrobius's 
Saturnalia, written most probably c. 
420, deve lops a kind of solar he
notheism1". He says, for example : 
"Certainly it is not empty superstition 
but divine reason that makes them 
relate almost all the gods  at any rate 
the celestial gods  to the Sun""? 
Martianus exclaims: "(O) Sun, the 
eye of the Universe, the splendour of 
shining heaven (...) Hail true face of 
the gods"48. Similar turns of phrase 
occur repeatedly in the writings of 
Proclus, one of the last official tea
chers of the Platonic Academy in 
Athens (d. 485)". li is important to 
bear in mind that al though, accor

ding to the NeoPlatonists, the visible 
sun was only the lowest in the hierar
chy of a series of suns it was also con
sidered to be a god". In the 5th cen
tury Proclus and the Manichaeans'1'1 

were not alone in praying to the visi
ble sun: the cult was widespread in 
the Roman Empire, as is demonstra
ted by the n u m e r o u s inscriptions, 
hymns, and invocations in the Greek 
Magical Papyri4*. 

It is also wel l known t h a t 
Christianity sought to neutralize the 
cult of the sun by assimilating it", ha
ving at its disposal a wide range of so
lar metaphoros both f rom the Old 
and New Testaments (e.g. Book of 
Widsom 5,6, Malachi 4,2, Luke 1,78) 
the Church promoted a rich solar 
speculat ion. Christ  "the Light of 
the World" (John, 1,19; 8, 12) beca
me the Sun of just ice, t rue , great , 
new and everrising Sun, etc.48. These 
solar descriptions and comparisons 
were used both to demonstrate that 
the visible, wordly sun was created by 
GodLogos shining in the spiritual 
world and to express the fundamen
tal truth of revelation''. In this pro
cess of assimilation the Church be

gan to celebrate Dies Domini on Dies 
Solis and Easter on the first Sunday 
following the first Spring lull moon, 
and Christmas on December 25, the 
day of the birth of Sol invictus". In 
art this process of assimilation is do
cumented e.g. by the representation 
of ChristOriens driving the currus 
solis in the tomb of Julii beneath the 
Vatican basi l ica (fig. 7) '. In this 
beautiful image, produced most pro
bably at the beginning of the 4th cen
tury, Christ's countenance emanates 
long rays of light arranged in a cru
ciform manner52. Is it also possible to 
relate the S. Paolo mosaic to doctri
nal issues? The sermons of Leo the 
Great could perhaps be of help here. 
In one of them he says: "From such a 
system of teaching proceeds also the 
ungodly practice of certain foolish 
folk who worship the sun as it rises at 
the beginning of daylight from eleva
ted positions: even some Christians 
think it proper to do this so that befo
re e n t e r i n g t he blessed Apos t l e 
Peter's basilica, which is dedicated to 
the One Living and true God, when 
they have mounted the steps which 
lead in the raised platfoi m, the) tUl11 
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3. S. Paolo fuori le mura after the fire 
in 1823. 

3a. M o s a i c on the triumphal arch in 
s. Paolo fuori le mura, 19th cent., 
reconstruction. 

r o u n d and bow towards the rising 
sun and with bent neck do homage 
to its brilliant orb. We are f ull of grief 
and vexation that this should hap
pen, which is partly due to the fault 
of ignorance and partly to the spirit 
of heathenism: because, although so
me of them do perhaps worship the 
Creator of that fair light rather than 
the light itself, which is His creature, 
yet we must abstain even from the ap
pearance of this observance: for if 
one who has abandoned the worship 
of the gods, finds it in our own wor
ship, will he not hark back again to 
this part of this old superstition, as if 
it were allowable, when he sees it to 
be common both to Christians and 
to infidels? This objectionable practi
ce must be given up... But what is the 
sun... bul an clement of visible crea
tion and material light... Confine the 
material light to your bodily senses, 
and with all your mental powers em
brace that "true light which lighteth 
every man that Cometh i n to th is 
world"' . li is important to note that 
similar words occur in other sermons 
by Leo as well as in the writings of 
J o h n C h r \ s o s t o m ', J e r o m e . 

A u g u s t i n e '7, T h e o d o r e t of Cyr5S. 
Augus t ine ' s writings in par t icu la r 
contain numerous examples. One of 
these, a passage from the Enarratio 
in Ps. 103 reads: "Nor ought you to 
think, brethren, that the sun is to be 
worshipped on the ground that the 
sun d o t h s o m e t i e m e s in t h e 
Scriptures signify Christ For such is 
the madness of men; as if we said that 
a c rea tu re should be worsh ipped , 
when it is said that the sun is an em
blem of Christ... Observe how nume
rous are the types of Christ: all these 
are Christ in similitude, not in essen
ce... That Sun, therefore, we now say 
it without apprehension, that Sun of 
righteousness, doth not without cau
se rise to the ungodly, even though 
they wish..." 

Leo's text, quoted above, well
known to patrologists and historians 
of liturgy"", and discussed at length 
by Franz J. Dolger"', has never been 
involved in connec t ion with the S. 
Paolo mosaic. A mosaic depicting the 
Homage of the twentyfour Elders is 
also said to have adorned the facade 
of St. Peter's basilica in Rome during 
Leo's pontificate''''. Leo's homily may 
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have been delivered in this basilica to 
which it re fers . T h e objec t of the 
Elders' adoration, however, is still da-
batable. In the Farfa Codex (fig. 12), 
produced in the 11th century, now in 
Eton College, there is a drawing whi
ch shows the f acade of St. Peter ' s 
with the Lamb of God in a clipeus 
being adored by the Elders™. The sa
me scene, this time with the Lamb 
e m a n a t i n g rays, a p p e a r s in t h e 
Soissons Gospels, executed c. 800, 
a n d p r o b a b l y m o d e l l e d on t h e 
Vatican mosaic (fig. 12a)64. On the 
other hand a text dating from the 7th 
century , descr ibes this par t i cu la r 
image in the following way: "in f'ronte 
foras in ecclesia sancti Petri ubi 111 i 
animalia circa christum sunt picta"65. 
Some scholars suggest that in Leo's 
time Christ in a clipeus was shown on 
the facade  the image which was to 

be replaced by the Lamb of God at 
t h e e n d of t h e 7th century 6 6 . 
Although this matter is difficult to re
solve it seems p l a u s i b l e t h a t t h e 
Vatican mosaic included solar symbo
lism. It seems also plausible to argue 
that Leo might have commissioned a 
representation of Christ as the Sun 
or the Lamb "in the Sun" (as in the 
Soisons illumination) on the facade 
of the nonor i en ted basilica of St. 
Peter i.e. with the facade towards the 
East, in o r d e r to conver t "the un
godly practice of foolish folk"  i.e., 
paying homage to "the brilliant orb" 
of the sun into the worship of the 
true Sun'". It seems Leo did not hesi
tate to use old solar iconographic for
mulae in S. Paolo to represent the 
apocalytic vision  the cross shoulde
red by Christ very clearly defines the 
new, true Sun' . 

4. Bronze coins f r o m the t ime of 
Marcus Antonius, London, British 
Museum (Phot. British Museum). 

Van der Meer considers the sce
ne in S. Paolo "synthetic": i.e. based 
on various texts6 ' . Beat Brenk and 
Joseph Engemann have shown that 
such a synthetic representation is not 
exceptional in early Christian art or 
indeed the art of the entire first mil
lennium™. Let us consider another 
such "synthetic" image executed c. 
440 o n t h e t r i u m p h a l a r ch of S. 
Maria Maggiore in Rome (fig. 13). In 
t h e c e n t r a l p a r t of t h e a r c h t h e 
Empty Throne of God is depicted in 
a clipeus. On the t h rone are a dia
dem and a crux gemmata, and at its 
base is the apocalyptic scroll with se
ven seals. Pete r and Paul ho ld ing 
open codices, stand on either side of 
t h e t h r o n e a n d ra i se t h e i r a r m s 
towards it in a gesture of acclama
tion. Above them are depicted the 
symbols of the Evangelists with gol
den wreaths7'. This scene is, as it we
re, a pars pro toto of what could be 
seen in S. Paolo, although the Elders' 
attribute7. The motifs taken f rom 
different chapters of the Apocalypse 
and f r o m the Gospels , especial ly 
Matthew 24, 2931, can be found in 
many other representions produced 
in the 5th and following centuries. 
For example in Ravenna, the mosaics 
in S. Vitale", and S. Apol l inare in 
Classe74 , in S. Pr i sco in C a p u a 
Vetere7 5 , a n d S. P u d e n z i a n a in 
Rome76. Even if these representations 
refer also the "actual presence" of 
the Saviour in His Chuch, their main 
r e f e r e n c e is m o s t p r o b a b l y t h e 
Second Coming77. The same seems to 
be the case in S. Paolo. The mosaic 
appears to combine various visions 
both f rom the Apocalypse and the 
Gospels (possibly also from the Old 
Tes tamen t ) i .e. the visions of t he 
"One coming on the clouds" (Rev. I, 
7ff.) , the Homage of the Elders (Rev. 
IV; V; XI, 1617; XIX, 4 etc . , and 
Matthew 24, 29 ff., etc.)7" Revelation 
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5 . Serapis. T e r r a c o t t a p l a q u e , 3 r d 
c e n t . , A l e x a n d r i a , g r a e c o - R o m a n 
M u s e u m . 

6 . Serapis-Sol, p o r p h y r y d i s c , c. 2 0 0 , 
L o n d o n , B r i t i s h M u s e u m . ( P h o t . 
B r i t i s h M u s e u m ) . 

r e a d s : "I t u r n e d t o s e e . . . o n e l i k e u n 
t o t h e S o n o f M a n . . . a n d h i s c o u n t e 
n a n c e w a s a s t h e s u n s h i n e t h i n h i s 
s t r e n g t h " ( 1 , 2 - 1 6 ) . A s e a r l y a s t h e fir
st h a l f o f t h e 3 r d c e n t u r y O r i g e n ™ in 
h i s s c h o l i a t o R e v e l a t i o n , a n d t h e n 
T i c o n i u s " " i n h i s C o m m e n t s o n t h i s 
b o o k c a l l e d C h r i s t t h e t r u e S u n o r 
t h e S u n o f j u s t i c e . I n t h e f o l l o w i n g 
c e n t u r i e s , s o l a r s y m b o l i s m is n e a r l y 
a l w a y s p r e s e n t i n c o m m e n t a r i e s o n 
t h e A p o c a l y p s e : P s e u d o  A u g u s t i n e , 
P r i m a s u i s o f H a d r u m e t u m , a n d 
A n d r e w o f C a e s a r e a 8 1 . P r i m a s i u s , 
w h o p r o b a b l y f o l l o w s T i c o n i u s ' s n o w 
o n l y p a r t i a l l y p r e s e r v e d c o m m e n 
t a r y , r e f e r s t o C h r i s t a s M a l a c h i ' s S u n 
o f j u s t i c e i n c o n n e c t i o n w i t h Rev. IV, 
2 - 4 a n d X X I , 2 3 : "a t h r o n e w a s s e t i n 
h e a v e n , a n d o n e s a t o n t h e t h r o n e . . . 
a n d t h e r e w a s a r a i n b o w r o u n d a b o u t 
t h e t h r o n e " , a n d " t h e c i t y h a d n o t 
n e e d o f t h e s u n . . . t o s h i n e i n i t " " . 
G r e g o r y o f N y s s a o f f e r s a g l o s s o n 
R e v e l a t i o n X X I , 2 3 : " T h e g r e a t d a y 
( o f e v e r l a s t i n g l i f e ) wil l n o l o n g e r b e 
i l l u m i n e d by t h e v i s i b l e s u n b u t b y a 
t r u e l i g h t , t h e S u n o f j u s t i c e w h i c h is 
c a l l e d O r i e n s ( t h e r i s i n g S u n ) b y t h e 
p r o p h e t s b e c a u s e i t is n o l o n g e r h i d 
d e n b y a n y s e t t i n g " " 1 . O t h e r l i t e r a r y 
s o u r c e s f o r t h e S. P a o l o m o s a i c m i g h t 
h a v e b e e n t h e c o m m e n t a r i e s o f S t . 
J e r o m e a n d St . A u g u s t i n e , a s w e l l a s 
t h e a p o c r y p h a l L e t t e r o f t h e 
A p o s t o l e s " ' . In t h e l e t t e r hist m e n t i o 
n e d C h r i s t s p e a k s o f H i m s e l f a s r e t u r 
n i n g a t t h e e n d o f t i m e " l i k e t h e r i 
s i n g s u n " " ' . S u c h a n i m a g e o f e s c h a t o 
l o g i c a l C h r i s t t h e S u n w a s e s p e c i a l l y 
a p p r o p r i a t e l o t h e i h u c h ol S. P a o l o 
w h i c h , s i m i l a r l y t o St . P e t e r ' s , w a s fil
l e d w i t h g r a v e s . 

T h e a b o v e i n t e r p r e t a t i o n o f t h e 
S. P a o l o m o s a i c s s e e m s t o b e c o n f i r 
m e d b y t h e d e c o r a t i o n i n t h e d o m e d 
c e i l i n g o f t h e s o  c a l l e d m a u s o l e u m ol 
C a l l a P l a c i d i a in R a v e n n a ( f i g . 1 4 ) , a s 
a l r e a d v m e n t i o n e d , t h e K m p r e s s a l s o 
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* T h i s ar t ic le cou ld n o t have b e e n com 
p l e t e d w i t h o u t t h e g e n e r o u s r e s e a r c h 
g r a n t f r o m t h e G e t t y G r a n t P r o g r a m 
1 9 9 1 , w h i c h I h e l d a t t h e W a r b u r g 
Inst i tu te , University of L o n d o n . I am very 
i n d e b t e d 10 C h r i s t o p h e r l . igota, Michael 
E v a n s a n d C h a r l e s B u r n e t t of t h i s 
Ins t i tu te fo r the i r s t imula t ing sugges t ions 
a n d he lp . I would also like to express my 
g r a t i t u d e t o N i c h o l a s M a n n , l . e c h 
K a l i n o w s k i , P i o t r S k u b i s z e w s k i a n d 
R o b e r t A n d e r s o n . A n n e  M a r i e D u k 
Fabianowska was kind e n o u g h to h e l p m e 
with the English t r ans la t ion . 

** Q u o t e d f r o m CCSL, Vol. XL, p. 2176 
T h e f o l l o w i n g a b b r e v i a t i o n s a r e u s e d 
t h r o u g h o u t : 
CCSL: C o r p u s C h r i s l i a n o r u m , S e r i e s 
Latina, Turnhout 1954 If. 
CCM: C o r p u s Chr i s l i ano rum, Cont inua t io 

Medievalis, T u r n h o u t 1957 ff. 
C S E L : C o r p u s S c r i p t o r u m E c c l e 
s ias t icorum L a t i n o r u m , V ienna 1866 ff. 
PG: Palrologia Graeca, ed. LP. Migne, Paris 
1857 ff. 
PL: Patrologia Latina, ed. ).P. Migne. Paris 
1844 ff. 

(1) B. BREXK, Tradition and Neuerung 
in dtr christlichen Kunst des ersten 
Jahrtausends, Studien s u r Geschichts des 
Weltgerichtsbildes, Vienna , 1966, pp. 55 ff.; 
). F.N'GEMANN, Images parousiaijues dans 
/'ail paleochretien, in L'Apocaypse deJean. 
Traditions exegetinques et iconographiques. Ile-
XIHe siicles, A c t e s d u C o l l o g u e d e 11a 
F o n d a t i o n H a r d t , G e n e v a , 1979, p p . 73
97. 

(2) For the Transf igura t ion as a n n o u n 
c e m e n t of t h e S e c o n d C o m i n g s e e : E. 

7. Christ-Helios, mosaic on the vault in 
the Mausoleum of the Tomb of Julii 
beneath the basilica of St. Peter's, 
beginning of 4th cent. 

commissioned the S. Paolo mosaic*. 
Above the four symbols of the 
Evangelists emerging from thin co
loured clouds, rises the sky with 567 
golden stars rotating concentrically 
round a golden, oriented Latin cross 
set in the centre. In the four lunettes 
on each side of the dome are in twos 
white figures of the Apostles, with 
Paul and Peter on the eastern wall, 
all adoring the sh in ing cross. 
According to Carl. O. Nordstrom's 
convincing interpretation, this cross 
symbolises Christ as the rising Sun in 
the Second Coming"7. Nordstrom's 
interpretation is supported not only 
by patristic texts but also by the seven 
stars that appear between the arms of 
the cross; these often defined Jupiter 
as the Sun in antique art. The icono
graphic formula of the Ravenna mo
saic is different from the S. Paolo re
presentation but both refer to the 
eschatological Saviour who is "the 
Light beyond all lights". 

D I N K L E R , D a i Apsismosaik von S. 
Apollinaire in Classe, Cologne , 1964, passim: 
J . MIZIOLEK, Transfiguratio Domini in the 
Apse at Mount Sinai and the Symbolism of 
Light, in " J o u r n a l ol t h e W a r b u r g a n d 
C o u r t a u l d Ins t i tu tes" , 1,111, 1990, pp. 42
60, with f u r t h e r bibliographical referen
ces. O n t h e Ascens ion as a n n o u n c e m e n t 
of t h e S e c u n d u s Adven tus : Y. CI IRIS I F. 
Lei grands pintails rontons, Etudes sur Vicono-
graphie lies thenphanies romanes. G e n e v e , 
1969, pp . 66 IT.; J . F.NGEMANN, V.u den 
Apsies Tituli ties Paulinus von Nola. in 
' J a h r b u c h f u r Ani ike u n d C h r i s i c n i u m " . 
XVII, 1974, pp. 3942. 

(3) For the H o m a g e of the twentyfour 
E l d e r s see: F. VAN DER MEER, Majestas 
Domini. Theophanies de I/Apocalypse dam I'art 
Chretien, Cil ta de l Vat icano , 1938, pp . 82
126; H. AURENI 1AMMF.R. Lexikon der chri-
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8. Sol, bronze bust from Dolichenum 
at Vetus Salina, 3rd cent. 

w 1 

stUchen Ikonogivphie, I, Wien 1967, pp. 638-
40 ; K. H O F F M A N N , AUesten, Vierund-
zwanzia, in Lexikon der christlichen 
rkonographie. Allgemeine Ikonogrphie, eds. E. 
Kirschbaum et al., I. R o m e etc. 1968, cols 
107-109, with bibl iography. P r u d e i u i u s (c. 
400) r e c o r d s t h e H o m a g e of t h e E l d e r s 
w h i c h was t o be d e p i c t e d in a c h u r c h , 
p e r h a p s at Saragossa, see: PI.60, col. 112; 
cf. Van d e r Meer, 1938, p. 89. Y. CHRISTE 
(Apocalypse el interpretation iconographigue: 
Quelques remarques liminaires sur les images 
du regne de Dieu er de Peglise a Vepoque paleo-
chretienne, in "Byzan t in i sche Zei t schr i f t " , 
LXVI1, 1974, pp. 92-100) is of the o p i n i o n 
tha t the r e p r e s e n t a t i o n s of the H o m a g e of 
the Elders c a n n o t be seen as the S e c o n d 
C o m i n g but as the images of "the p r e s e n t 
re ign of Christ". Cf. n. 77 inf ra . T h e opi
n i o n of c o m m e n t a t o r s as t o w h o t h e 
Elders a re is given by Van d e r Meer, 1938, 
p. 88. See also i d e m . Vision from the hook of 
Revelation in Western Art, L o n d o n , 1978, 
pp . 5980 ff. 

(4) J . CIAMPINI, Vetera monimenta..., I, 
R o m e , 1690, pp . 228 f f , a n d pi. LXVIII. 
See also S. WAETZOLDT, Zur Ikonograpliie 
des Priumphbogenmosaiks von St. Paul in Rom, 
in Miscellanea liibliotherae Hertzianae, 
M u n c h e n , 1 9 6 1 , p. 20 a n d f f i g . 9; R. 
KRAUTHEIMER, S. CORBETT, A.K. FRA
ZER, Corpus Basilicarum Christianarum 
Romae, V, Citta del Vaucano, 1977, pp. 137 
ff., a n d fig. 132. In the la t ter (pp . 9 3 ff.) 
t h e r e is d e t a i l e d i n f o r m a t i o n a b o u t t h e 
f o u n d a t i o n of the c h u r c h a n d the icono
graphies! sources of the mosaic are gathe
r e d . See also R. K R A U T H E I M E R , Rome, 
Profile of the City 312-1306, Pr ince ton , 1980, 
pp. 42 f ; Oh. 111VI. Die Programme der chri-
stlirhen Apsismalerei vom vierlen /alirhiiiiderl 
bis zur Mitte des achten jahrhunderts, 
Wiesbaden , 1960, pp. 135 f f , with biblio
graphy. 

(5) S. WAETZOI.DT, Die Kopien des 17 
/ahrhunderls nach Mosaiken mat Malera in 
Rom, Vienna , 1964, no . 835 a n d fig. 453; J . 
W1L.PERT, W.N. SCHUMACHER, Die riimi-
sche Mosaiken der kirrhlirhen ISauten von IV-
XlllJahrhubdert, Fre iburg , 1976, pp. 87 f , 
and lit;. 58, wth a discussion of the diffe
r e n c e s b e t w e e n this d r a w i n g a n d that in 
Vetera monimenta. 

(6) On restorations (and the problem 
of the original iconography) of the mosaic: 
W a e t z l d t , 1 9 6 1 , p p . 19 f f . ; W i l p e r t 
Schumacher , 1976, pp. 87 f ; M. ANDALO
RO, in Pragmenta picta. Affreschi e mosaici 
staccati del Medioevo romano, R o m e , 1990. 
p p . 1 1 1  1 1 8 ; M. S C H A P I R O (Notes on 
Castelseprio, part 1. The Three-Rayed Nimbus, 
in "Art Bullet in" , XXXIX, 1957, pp . 292
297) is of the op in ion that "the mosaic of 
Christ on the t r i u m p h a l arch of S. Paolo 
f l . m . in Rome, mav be of late e ighth cen
tury", cf. H. BELTING, / mosaici delVAula 
l.eonina come testimonianza delta prima 
"Rtnovaiio" uell'arte medievale di Roma, in 
Roma e Tela carolingia, Rome, 1976, p. 181, 
n. 57 who writes: "l . ' iconogial ia del Cristo 
Hel ios nel la r a g g i e r a n o n s e m b r a esse re 
un ' invenz ione del medioevo". 

(7) Monumenla Cermaniae Historica, 
Epp. V, p. 50. See also Van d e r Meer, 1938, 
p. 89, n. 2. 

(8) For this a n d o t h e r inscript ions on 
t h e a r c h , see W i l p e r t  S c h u m a c h e r , 1976, 
pp . 87 f ; R r a u t h e i m e r , C o r b e t t , Frazer , 
1977, pp. 98 f f ; Ihm, 1960, pp. 135 ff. T h e 
i n s c r i p t i o n u n d e r d i s c u s s i o n is t h e fol 
lowing: "Placidiae Pia Mens Oper i s H o m u e 
Paterni Camlet Pontilieis Studio Splendere 
Leonis". 

(9) Waetzoldt , 1964, no . 837 a n d fig. 
4 5 4 ; i d e m 1 9 6 1 , p p . 2 0 f f . ; W i l p e r t 

8 

Schumacher , 1976 pp. 87 f. a n d fig. 57. 

(10) Van d e r Meer, 1938, p. 90. 

( 1 1 ) F o r t h e c o m p o s i t i o n of t h e 
H o m a g e of the Elders a n d its sources: T. 
K L A U S E R , Aurum coronarium, in 
" M i t t e i l u n g e n d e s D e u t s c h e n A r c h a o 
logischen Inst i tuts . R o m i s c h e Abte i lung" , 
LIX, 1944, p p . 147 I f , e s p . 150; i d e m , 
Allium coronarium, in Reallexikon fur Antike 
und Christentum, I, S t u t t g a r t , 1950, col . 
1017. 

(12) Van d e r Meer, 1938, p. 91. 

( 1 3 ) H . S C H N I T Z L E R , Das 
Kuppelmosaik der Pfalzkapelle, in "Aachener 
Kunstblat ter", XXIX, 1964, p. 32. 

(14) Waeuo ld t , 1961, p. 23. 

(15) See: J . BOLTEN, Die image clipeata, 
Pin beitrag zur Portrail-und Pxpengeschichte. 
P a d e r b o m , 1937 , p. 49: L. H A U T E 
COEUR, Mxsligue el architecture, l.e ssmboli-
sme du circle et de la coupole, Paris, 1954, p. 
192, n. 9; see also Belt ing, 1976. Cf. n. 6 
supra . 

(16) F. BOLL, Die Sonne im Claulien und 
der Weltanschauung der Alien Volker, 
Stut tgar t , 1922, passim: R W1TTKOWER, 
Adler und Schlange, in idem. Allegoric und der 
Wandler der Sxmbole in Antike und 

2 5 3 
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Renaissance, Cologne , 1984, pp. 28 ff., with 
previous b ib l iography in no tes 2428. See 
a l so C. A L D R E D , Akhenaton. Pharaoh of 
Egypt, L o n d o n , 1968, passim. 

( 1 7 ) K. S C H A U E N B U R G , Helios. 
Archdologish-mytholngische Studien iiber den 
antiken Sonnengott, Berlin, 1955, p. 13 a n d 
n o t e s 378. S e e a l so : H.P. L ' O R A N G E , 
Studies on the Iconography of Cosmic Kingship 
in the Ancient World, Oslo, 1953, pp. 19 ff. 

(18) Corpus Vasorum Anliquorum, Italia 
XLVI, ceramica etrusca a figure rosse. Museo 
Nazionale di Anlichitd di Parma, e d . P. 
Rossignani, Rome, 1970, pis 1, 12; 2, 13; 
Mizio lek , 1990, p p . 48 f. a n d pi. 3 a, b; 
Schauenburg , 1955, pp. 1114. 

(19) For the mirrors : C.Q. GIGLIOLI, 
L'arte etrusca, M i l a n o , 1935, pi . 133, I; 
S c h a u e n b u r g , 1955, pp. 12 f. and fig. 1. For 
the t e r raco t t a clipei, see CC. VERMEULE 
I I I , A Greek Theme and its survivals. The 
Ruler's Shield (Tondo Image) in Tomb and 
Temple, in " P r o c e e d i n g s of t h e A m e r i c a n 
Phi losoph ica l Society", CIX, 1965, p. 367 
and fig. 15; L ' O r a n g e , 1953, p. 94, fig. 66. 

(20) Vermeule , 1965, p. 367. 

(21) See M. GUARDUCCI, Sol Invictus 
Augustus, in "At t i d e l l a P o n t i f i c i a 
A c c a d e m i a R o m a n a di A r c h e o l o g i a , 
R e n d i c o n t i " , X X X  X X X I , 19571959 , p. 

167 a d b fig. 6; see also: J.H. HUMPHREY, 
Roman Circuses, Berkeley etc, 1986, pp. 91
9 5 . Cf . B.M. F E L L E T T I  M A J , Sol, in 
Enciclopedia dell 'arte antica, classica ed orienta
ls, VII, Rome, 1966, p. 398. O n representa
t i o n s of t h e s u n a d o r n i n g b u i l d i n g s in 
Antiqui ty see, H. JUCKER, Das Bildnis im 
Bldtterkeilch, Geschichte und Bedeutung einer 
rdmischen Portrdtform, L a u s a n n e etc, 1961, 
pp . 142150. For t h e n u m b e r of rays sur
r o u n d i n g t h e h e a d of H e l i o s : F.J. 
D O L G E R , Das Sonnengleichnis in einer 
Weinachtspredigt des Bischopfs Zeno von 
Verona. Chrislus ah wahre und ezmge Sonne, in 
' A n t i k e u n d C h r i s t e n t u m " , VI, 1940, pp . 
3651. 

(22) This descr ipt ion is to be f o u n d in 
Tertul l ian, Apolog. XVI, 10. 

( 2 3 ) O . B R E N D E L , Der Schild des 
Achilles, in "Die Antike", XII, 1936, p. 275 
a n d fig. 2; H.B. W I G G E R S , Das romische 
Herrscherbild, Caracalla, Gela, Plautilla, 
Berlin, 1971, pp. 57 f. 

( 2 4 ) W. H O R N B O S T E L , S e r a p i s , 
Leiden, 1973, pp. 216 f. a n d fig. 165a. 

(25) G. MANSUELLI, Roma e il mondo 
romano, IIDa Trajano all'antichild tarda (IIII 
sec. d.C), Tur in , 1981, pp. 285 f. and colour 
ill. o n p. 285. 

(26) Hornbos te l , 1973, pi. XCVII, 270. 

(27) Jucker , 1961, fig. 26. 

(28) J . FITZ, The Great Age of Panonnia 
AD 193284, Budapes t , 1982, figs 612. For 
similar r e p r e s e n t a t i o n s of Sol in suo clypeo, 
n o w in Castel M a d a m a , d a t i n g f r o m t h e 
3rd cen t , see: L. TRAVAINI, Un rilievo raf
figurante il busto di "Sol" con iscrizione medie
vale conservalo a Castel Madama, in "Atti e 
M e m o r i e del la Socie.a T i b u r t i n a di Storia 
d e l l A r t e " , LI, 1978, pp . 6174 a n d pis. 2
3. 

(29) Bibl . A p o s t . V a t i c a n a , Ms. l a t . 
3 2 2 5 , s e e ). d e W I T Di Miniaturen des 
Vergilius Vaticanus, Amste rdam, 1959, p. 28; 
W . N . S C H U M A C H E R , Hirt und "Guter 
Hirt", R o m e etc, 1977, pp. 120 f. a n d pi. 25 
c. cf . a l so , R. W A R L A N D , Das Bruslbild 
Christi, R o m e etc., 1986, fig. 36, pp . 44 ff. 

(30) See P. BASTIEN, Clipeus et buste 
monetaire des empereurs remains, in 
" N u m i s m a t i c a e a n t i c h i t a c l a s s i che" , X, 
1981, pp. 315352 a n d pis. I, 4; IV, 3234; V, 
4850; VIII, 73, 7678 etc. 

( 3 1 ) S e e Spalantike und friihrs 
Christentum, Ausslelung im Liebieghaus, 
Museum alter Plastik, F r a n k f u r t a m Mainn , 
1983, No. 142. 

(32) Bastien, 1981, p. 336 a n d pi. VI, 
51; For f u r t h e r similar examples ib idem pi. 
VI, 5 2 a n d V I I I , 70. S e e a l s o M . R . 
ALFOl.DI , Die Konslantinische Goldpragung 
Unterschungen zu ihrer Bedeutung fur 
KaiserpoUtik utul llo/kunsl. Main/., 1963, pi. 
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V, 60 a n d XXII, 274. 

( 3 3 ) J . W I L P E R T , Die Malereien der 
Sacramentskapellen in der Katakombe des hi. 
Catlistus, Freiburg i. Br, 1897, p. 21, fig. 12; 
i dem, Die Malereien der Katakomben Roms, 
Freiburg i. Br. 1903, pp. 22 f.; Schumacher , 
1977, pp. 189 ft. 

(34) O. BRENDEL, Origin and Meaning 
of the Mandorla, in " G a z e t t e d e s B e a u x 
Arts", & ser. XXV, 1944, p. 17; see also B. 
BRENK, Die friihchristlichen Mosaiken in S. 
Maria Maggiure zu Rom, Wiesbaden , 1975, p. 
174. 

Syrie a Vepoque romaine, in "Syria", XLVIII, 
1972, pp . 337-373; G.H. H A L B S E R G H E , 
The Cult of Sol Invictus, L e i d e n , 1972; J . 
T U B A G H , Im Schallen des Sonnengottes. Der 
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XXIV-XXV). Origines el dhteloppement d'utu 
image de la Seconde Parousie, Paris , 1973, 
p p . 27 a n d 6 6 f. T h e H o m a g e o f t h e 
Elders a p p e a r s also in Ap. XI, 16-17 a n d 
XIX, 4, w h e r e t h e eschato logica l con tex t 
to be c o n s i d e r e d as an image of a "synthe
t ic" c h a r a c t e r , b a s e d o n d i f f e r e n t texts , 
b o t h f r o m R e v e l a t i o n a n d t h e G o s p e l s , 
s e e : B r e n k , 1 9 6 6 , p p . 5 5 , 6 5 a n d 73 ; 
E n g e m a n n , 1979, p p . 74 ff. a n d 90. See 
also Chris te , 1969, pp. 139 ff. 

(78) A m b r o s e of Milan c o m m e n t i n g 
o n L u k e 21 ,27 ff . ( a n d M a t t h e w 24 ,30) 
" A n d t h e y s h a l l s e e t h e S o n o f m a n 
c o m i n g in c l o u d s . . . r e c a l l s t h e Ps. 
XVI1I /XIX, "he set a t a b e r n a c l e f o r t h e 
s u n " a n d r e f e r s also t o Z a c h a t i a s 6, 12: 
"I idit e n i m p r o p h e t a sicut n u b e m u e n i i c 

a b O r i e u t e m " (Exp. Evang. sec. I .ucam X, 
19 i_v see VMBROISE DE MILAN, Traiti 

sur I'Evangile de S. Luc, tr. G. Tisso t , in 
" S o u r c e s c h r e t i e n n e s " , n o . , 52 , P a r i s , 

1958, p p . 169 f f . It is d i f f i c u l t t o say 
w h e t h e r t h e o r i g i n a l m o s a i c in S. Pao lo 
i n c l u d e d " t h e s ign of t h e S o n of m a n " 
( M a t t h e w , XXIV, 30) a b o v e t h e c l i p e u s 
with C h r i s t 

( 7 9 ) S e e , C. D I O B O U N I O T I S , A. 
H A R N A C K , l)er Scholirii Kommentar ties 
Origenes zur Apocalypse /ohannis, Leipz ig . 
1911, pp. 2425. See also Dolger, 1918, p. 
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12. F a c a d e o l St . P e t e r ' s b a s i l i c a i n 
t h e V a t i c a n , d r a w i n g i n t h e F a r f a 
( ! < x l c \ , 1 1 ih c e n t . 

1 2 a . The twenty four Elders and the 
Lamb, the Soissons Gospels, c. sou. 
Paris, Bibliotheque Nationale. 

012 , n. 2. For c o m m e n t a r i e s u p o n t h e 
Apocalypse in the first m i l l e n n i u m , see G. 
K R K T S C H M A R , Die Offenbarung des 
Johannes, Die GeschhuhU Hirer AusUsune im 
IJahrtausend, Stut tgar t , 1985. 

( 8 0 ) S e e F. LO B U E , The Turn, 
Fragments of Ticonius Commentary on 
Revelation, Cambr idge , 1963. pp. 100 f. and 
178 f. Passage on Ap. 1.16 is lost, the pages 
po in t ed rcfci to Ap. IX, 2 a n d XII, I. In 
Ticon ius ' s C o m m e n t a r y the accen t is on 
the First Coming , or on the actual presen
ce of Jesus in his Church . Cf, I lis Liber de 
septem reguUs (chapt . VII) where Chris t as 
the Sun of jus t ice appea r s in the eschatolo
gical context : PL, XVIII, cols. 57 f. See also 
C o m m e n t a r y of Vic to r inus f r o m Petavio: 
CSEL, 49, pp . 82 ff. For the i n f l u e n c e of 
the C o m m e n t a r y of T i c o n i u s s e e , K.B. 
STEIXHAUSER, The Apocalypse Commentary 
oj Tyconius, \ History oj its Reception and 
Influence, Frankfur t am Main etc, 1987, esp. 
pp. 81 ff. 

(81) For PseudoAugust ine (Expositio in 
Aporalypsim b. foannis): PL. XXXV, cols. 
2419 a n d 2451. For A n d r e a s of Caesa rea 
(Commentarius in Apocalypsin) PC, CVI, cols. 
229 a n d 440. 

(82) See PL, LXVIII , cols. 814 a n d 
928. 

(8.3) Treatise on the lilies of the Psalms, see 
PC, XI.1V, col. 505. 

(84) As to August ine see De rivitate Dei, 
XVIII, 35, 13 a n d XX, 27: CCSL, XI.VI11. 
pp. 751 f. For Je rome see e.g. Commentary 
on Isaiah (LX, 1920): CCSL. I XXIII A. p. 
704: "El h o c c a p i t u l o c o n g i m u r o m n i a 
q u a e dic ta s u n t e t d i c e n d a , a d u l t i m u m 
r e f e r r e t e m p u s . . . Et e r i t D o m i n u s i p s e 
l umen p e r p e t u u m , ut q u a e carna l i te r asse
run t esse c o m p l e n d a , nos spiritaliter fu tu ra 
credamus , in qual i ta te promiss ionum, non 
in t e m p o r e d i sc repan te s . Q u i b u s brevi te r 
r e s p o n d e n d u m est, q u o d pseudoprophe l i s 
et peccator ibus sol occidit merdie , et e con
trario t imet ibus Dominium) or i tu r sol iusti
tiae". ' 

(85) See E. HENNECKE, W. SCHXEE
M E L C H E R , New Testament Apocrypha, I, 
L o n d o n . 1963, p. 200. Similar words occur 
in the Apocalypse of Peter (ch. 1), see ibi
d e m , II (1965), p. 668; see also Hel l emo , 
1989, pp. 112 II . 

(86) E n g e m a n n , 1979, pp . 91 ff. a n d 
figs 1516; D e i c h m a n n , 1974, p p . 63 ff . , 
esp. 8487. 

( 8 7 ) C O . N O R D S T R O M , Ravenna-
slndien. Ideengeschichlliche and ikonographi-
sche Untersuchungen iiber Mosaiken von 
Ravenna. Stockholm, 1953, pp. 2631. See 
also D e i c h m a n n , 1969, pp . 163, f. i d e m . 
1974, p. 85; idem. Einfuhrung in die christli-
che Archdoogie, Darms tad t , 1983, p. 198; P. 
VERDIF .R , I.a colonne de Colnnia Aelia 
Capilolina el Timage clipeala dn Christ Helios, 
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in "Cahiers Archeologiques", XXIII, 1974, 
p. 36, Brenk, 1966, p. 64 and n. 36. For a 
similar representation at Casaranello, most 
probably having the same meaning, see: 
Dinkier, 1964, p. 57 and fig. 20. 

13. Mosaic on the triumphal arch in 
S. Maria Maggiore in Rome, c. 440. 

14. Mosaic in the d o m e in the so-cal
led Mauso leum of ('.alia Placidia in 
Ravenna, midfilh cent. 
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