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III. The Mosaic in the dome 
of the church of H a g i o s 
Georgios in Thessalonika 

M o r e o r less c o n t e m p o r a r y with 
t h e r e p r e s e n t a t i o n s of t h e P a r o u s i a 
in R o m e a n d R a v e n n a , d i scussed in 
t h e first p a r t of this ar t ic le , is t h e m o 
saic d e c o r a t i o n of t h e d o m e of t h e 
G a l e r i u s R o t u n d a in T h e s s a l o n i k a 
( c o n v e r t e d i n to a c h u r c h o r a pa l ace 
c h a p e l , a n d l a t e r d e d i c a t e d t o St . 
G e o r g e ) (fig. 1, la)a". T h o u g h poor ly 
p r e s e r v e d , t h e e x i s t i n g f r a g m e n t s 
e n a b l e o n e t o d i s t i n g u i s h t h e t h r e e 
basic z o n e s of t h e or ig ina l p r o g r a m 
m e (f ig . 2)89. T h e first was a m e d a l 
l i o n i n t h e c e n t r e o f t h e d o m e 
s h o w i n g t h e figure of Chr is t , o n t h e 
eastwest axis. O n l y t h e r i g h t h a n d , 
n i m b u s a n d u p p e r p a r t of t h e cross 
have survived . T h e figure can b e re
c o n s t r u c t e d , however , f r o m t h e prel i
m i n a r y d r a w i n g m a d e in b l a c k o n 
t h e br ickwork , which was d i scovered 
by H j a l m a r T o r p in t h e ea r ly 1950s 
(fig. 3)"". Chr i s t was p i c t u r e d as a full
l e n g t h f i g u r e f a c i n g o u t w a r d s , with 
his r igh t a r m ra i sed to t h e level of his 
h e a d a n d wi th his l e f t a r m s l igh t ly 
b e n t a n d l o w e r e d h o l d i n g a c r o s s 
w i t h a l o n g s t a f f . H e was s h o w n in 
contrapposto with t h e left , part ia l ly ba
re , leg slightly f o r w a r d , clad in a hi
m a t i o n r e a c h i n g to t h e heels , a n d a 
s h o r t bi l lowing c h i t o n . T h e Saviour 
was p r o b a b l y d e p i c t e d as y o u t h f u l , 
b e a r d l e s s , a n d with l o n g h a i r swept 
back. T h e m e d a l l i o n was s u r r o u n d e d 
by two r i n g s o f m o s a i c  t h e i n n e r 
s h o w i n g e i g h t  p o i n t e d stars, t h e ou
te r seasona l f ru i t s a n d flowers; it was 
s u p p o r t e d by f o u r  w i n g e d a n g e l s , 
n o w o n l y p a r t i a l l y v i s i b l e . A c r o s s 
e m a n a t i n g rays was shown to t h e lef t 
of C h r i s t , a n d a p h o e n i x a b o v e His 
h e a d . T h e s e c o n d z o n e is a l m o s t 
c o m p l e t e l y d e s t r o y e d : on ly f e e t a n d 
l o w e r h e m s of w h i t e g a r m e n t s r e 
m a i n . T h e t h i r d z o n e , h o w e v e r , is 
q u i t e well p r e s e r v e d . It dep ic t s fanci 
f u l a r c h i t e c t u r a l s c e n e r y , ( r e s e m 
b l ing t h e scenae frons of a n c i e n t thea
t r e s ) , a n d is d i v i d e d i n t o e i g h t pa

nels . Each of t he se p a n e l s b ea r s two 
o r t h r e e f i g u r e s o f o r a n t  s a i n t s , 
twenty in all, w h o a re i d e n t i f i e d by in
scr ip t ions . 

O w i n g to t h e p o o r s ta te of pre 
s e r v a t i o n a n d t h e l a c k of w r i t t e n 
s o u r c e s , t h e o v e r a l l t h e m e o f t h e 
c o m p o s i t i o n r e m a i n s i n d o u b t . 
Recen t ly , h o w e v e r , s o m e of its r i c h 
i c o n o g r a p h i c a l c o n t e n t has b e e n cla
r i f i e d . It h a s b e e n a r g u e d pe r suas i 
vely t h a t t h e s u b j e c t of t h e m o s a i c 
was t he S e c o n d C o m i n g . T h i s super 
c e d e s t h e ea r l i e r hypo thes i s , t h a t t h e 
s c e n e d e p i c t e d was t h e Ascens ion ' " . 
Similar i c o n o g r a p h i c a l f o r m u l a e we
r e o f t e n u s e d f o r r e p r e s e n t i n g t h e 
Ascens ion a n d t h e S e c o n d C o m i n g . 
M o r e o v e r , in s o m e r e p r e s e n t a t i o n s 
of t h e A s c e n s i o n r e f e r e n c e s t o t h e 
S e c o n d C o m i n g c a n b e found ' 1 2 . In 
this case, however , t h e s h i n i n g cross 
a n d t h e p h o e n i x s e e m t o p o i n t 
clear ly t o t h e P a r o u s i a . A n o t h e r ar
g u m e n t which c o u l d b e p u t f o r w a r d 
is t h a t t h e A s c e n s i o n is d e p i c t e d in 
t h e a p s e of t h e R o t u n d a a n d it would 
n o t h a v e b e e n p o s s i b l e to h a v e two 
por t raya l s of t h e s a m e sub jec t in o n e 
church" 3 . T h e m o s t con t rove r s i a l zo
n e , h o w e v e r , is t h e m i d d l e o n e . 
G r a b a r ! " t h o u g h t i t m u s t d e p i c t 
p r o p h e t s , b u t o t h e r s c h o l a r s sugge
s ted a c h o r u s of angels9 5 o r even t h e 
Elders of t h e Apocalypse9 6 . T h u s t h e 
s u b j e c t of t h e H a g i o s G e o r g i o s m o 
saic is still d e b a t a b l e in m a n y po in t s . 
W i t h o u t t r y ing to exp l a in t h e w h o l e 
of t h e p r o g r a m m e , a n a t t e m p t c a n 
b e m a d e to c la r i fy t h e i c o n o g r a p h y 
of Chr i s t a n d to c o n s i d e r its poss ib le 
l inks with t h e Apoca lypse . 

A t t e n t i o n has b e e n d r a w n to t h e 
s i m i l a r i t i e s b e t w e e n t h e T h e s s a 
lon ika Chr i s t a n d Apol lo , b e c a u s e of 
his y o u t h f u l c o u n t e n a n c e a n d g a r 
m e n t s , a n d b e t w e e n C h r i s t a n d Sol 
Invictus b e c a u s e of his o u t s t r e t c h e d 
r i g h t h a n d 9 ' . T h e s e o b s e r v a t i o n s , 
t h o u g h c o r r e c t , a r e t o o g e n e r a l , a n d 

La rafjigurazione del Cristo nel-
la cupola di Hagios Georgios, ispirata 
ai simulacri di Helios, polrebbe aver 
avuto la finalila di assorbire il perdu-
rante culto pagano del Sole e di dimo-
strare la divinitd di Cristo - Lux mun-
di. Anche in Grecia come in Italia ri-
maneva vitale nel V sec. il culto del 
Sole, fra Valtro nelle dotlrine deWillu-
stre filosofo pagano e scolarcha 
dell Accademia Platonica Proklus, 
morto nel 485. L'autore sviluppa Vi-
potesi che in questa decorazione musi-
va pervenutaci solo in parte, il Cristo 
fosse adorato dai Vegliardi apocalitti-
ci. Nell'ultima parte dell'articolo viene 
considerata la test secondo cui, nelpia-
no originario della Capella Palatina 
di Aquisgrana, I'oggetto di venerazio-
ne degli apocalittici Vegliardi fosse un 
Agnello raggiante, collocato al centro 
della cupola, simile alle raffigurazioni 
miniate dall'Evangeliario di Saint-
Medard a Soissons e di quella del 
Beatus di S. Millan de Cogolla. 
L'autore considera numerosi testi d'e-
poca riguardanti la simbologia della 
luce e del sole nel contesto della fine dei 
tempi e della Gerusalemme Celeste e 
avanza I'ipotesi che I'archetipo figura-
tivo dell'Agnello "nel Sole" sia stato il 
mosaico della facciata della basilica di 
San Pietro in Vaticano del tempo di 
Leone il Grande.. 
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require further examinat ion . T h e ge
sture of the outstretched right hand 
with the o p e n palm occurs not only 
in depict ions of Sol but also in repre
sentations of other gods, and in per
s o n i f i c a t i o n s o f p r o v i n c e s a n d 
towns9". It also appears in Christian 
ar t , in s c e n e s o f t h e R a i s i n g o f 
Lazarus (Catacomb of St. Calixtus in 
Rome) , the Teaching of the Apostles 
(S. A q u i l i n o ) , a n d the traditio legis 
(see infra) '1. Is it possible, therefore, 
to f ind in the Thessalonika image of 
Christ l inks with so lar s y m b o l i s m ? 
There are other e l e m e n t s in this re
presentat ion to support this possibi
lity. 

T h e artistic antecedents for the 
Thessalonika Christ are to be f o u n d 
n o t o n l y a m o n g la te a n t i q u e p o r 
trayals of Sol Invictus but also a m o n g 
t h o s e o f t h e G r e e k Hel ios"" . D i o 
Chrysostom tells of n u m e r o u s monu
ments in Rhodes, cultic and noncul
t i c , r e p r e s e n t i n g H e l i o s " " . U n 
fortunately, nei ther the cult statues, 
nor other representations, nor even 
a copy of the f a m o u s Colossus have 
survived'". Ernst Langlotz maj be ri
ght in discerning sc hemaiical repre
s e n t a t i o n s o f the C o l o s s u s on t h e 
amphora stamps from Sinope produ
c e d in the 3rd and 2nd century BC 

(fig. 4)'m These show a fulllength fi
gure of a man with the right arm rai
s e d a n d t h e l e f t o n e l o w e r e d a n d 
bent at the elbow. O n local Cretan 
c o i n s d a t i n g f r o m t h e t i m e o f 
Vespasian, Hel ios is d e p i c t e d with a 
radiant crown, a sceptre in his left 
hand, and his right hand raised (fig. 
5)"". His contrapjwslo and g a r m e n t 
should also be noted  the weight of 
his body is on his right leg, the left is 
slighilv forward, and he is clad in a 
coat which flows f rom his back down 
to his calf. A neary identical basileus 
Hel ios appeal s on a relief, perhaps 
from the 2nd century, now in Naples 
(fig. 6)'05. T h e only d i f f e r e n c e is in 
the weight of the body falling on the 
left leg, and the l ight leg placed sli
ghtly apart. T h e r e is a n o t h e r repre
sentat ion o f this g o d o n a 2nd cen
tury c a m e o in the British M u s e u m , 
c lad in a long coat f lowing clown to 
hi s ca l f a n d c a r r y i n g a s c e p t r e o r 
w h i p ( f ig . 7 ) T h e w e i g h t o f the 
body is again on the left leg, with the 
right l eg sl ightly forward. O n e can 
i m m e d i a t e l y o b s e r v e the c lose affi
nity between the Thessalonika (Ihrisl 
and these representions, not only in 
die gesture bill also in the coat, the 
contrapposto and the cross in the left 
arm which replaces the sceptre (or 

1. The d o m e of Hagios Georgios in 
Thessalonika with fragments of the 
mosaic decoration, mid5th cent. 

la. Reconstruc tion of the mosaic deco
ration in the dome of I I agios (leoi n il is 
in Thessalonika, from: M.G. Sotinou, 
1971. 
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wliip). Mention should also be made 
of a bronze statue of Constantine on 
a huge porphyry column erected c. 
330 in Costant inople (fig. 8). This 
muchdebated effigy is known from 
written sources and f rom a simple 
drawing showing this statue with a 
lance in (he left hand and a globe in 
the right'" . It appears in the Tabula 
Peuntingeriana, a reliable 13th cen
tury copy of a 2nd century map as re
vised in the 5th century"". Some writ
ten sources state that on the top of 
t h e g l o b e was a cross a n d t h a t 
Constantine held a sceptre and not a 
lance'09. 

T h e represen ta t ion in Hagios 
Georgios is not the only portrayal of 
Christ in the ar t of the f irst mille
nium patterned on the fulllength fi
gure of Sol. Cecilia DavisWeyer sug
gests that in the traditio legis scenes, 
Christ could be .W iusiiiiae on ac
count not only of the characteristi
cally raised right hand, hut also be
cause of the phoenix and the rising 
sun"". W hatever the applicability of 
this interpretation to the traditio Ugis 
in general, it does seem to apply to 
the representation of it in the mosaic 
in the apse of SS. Cosma e Damiano 
in Rome (c. 530) (fig. 9) ' " . In this 
beautiful mosaic a beat (led Christ ap

pears in the midst of the heavens, 
against dark blue, red, pink and whi
te clouds, f l anked by the apost les 
P e t e r a n d Paul a n d t h e Sain t s 
Cosmas and Damian, Theodore and 
Pope Felix IV. The "solar" aspect of 
the theophany is conf i rmed by the 
dawn clouds  a reference to Oriens, 
and by the stars over the heads of the 
apos t l e s P e t e r a n d Paul , t h u s al
lowing us to c o n s i d e r t h e m as 
C h r i s t i a n Dioscu r i . T h e r e is n o 
doubt that the Second Coming with 
( hrist Oriens is depicted here. One 
should add that this composition, as 
has been suggested by some scholars, 
was possibly p a t t e r n e d on the lost 
mid 5th century apse mosaic at the 
Lateran"2. 

There is yet another representa
tion of great interest to these investi
gations. It occurs in one of the minia
tures of the Soissons Gospels, now in 
the Bibliotheque Nationale (fig. 10, 
11,1 la ) ' " . It shows the Fountain of 
Life housed in a tholos with a Greek 
cross at the top. A medallion in the 
c e n t r e of t he cross b e a r s a ful l 
length, frontal figure with a slightly 
advanced left leg, clad only in a coal 
flowing f rom his shoulders to the 
ground, with the right hand raised to 
h e a d level a n d a cross or scep t re 

lowered left. There is a striking re
semblance between this figure, the 
images of Helios as discussed above 
and the Thessalonika Christ. The re
presentation in the Soissons Gospels 
has not, so far, been in terpreted. It 
brings to mind cameos which were 
often used in preRomanesque art to 
adorn crosses and reliquaries; some
times imitations of these occur in il
l u m i n a t e d m a n u s c r i p t s ' " . T h e 
Soissons G o s p e l s a r e a case in 
point" '. Even if the Soissons miniatu
re is mode l l ed on such cameos or 
other works of art, it seems, however, 
t h a t in th is i n s t a n c e it is Chr i s t 
Himself who is por t r ayed . This is 
likely not only because of the setting 
of the cross, but also because of the 
disc which supports the cross i t se l f" 
What is important is the sun in the 
form of a radiant circle. Some scho
lars have s u g g e s t e d tha t t h e 
circle/clipeus, a common element in 
Irish high crosses, has distinct refe
r e n c e s to a n c i e n t solar discs"7 . A 
cross jo ined to a clipeus bearing an 
image of ChristtheSun, in the form 
of a bust, is to be found in a (h awing 
in a copy of Bede's Liber de Locis Sanc
tis f rom Pri'ifening, now in Munich 
( f ig . 12)"". T h o u g h e x e c u t e d in 
1165, it was most probably based on 
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an earlier model"'1. Also There is the 
cross of Modoalus with the apocalyp
tic Lamb in a cl ipeus emanat ing rays, 
d a t i n g f r o m 1 1 0 7 , n o w in t h e 
Schnutgen Museum in C o l o g n e (fig. 
24)"°. T h e Lamb is shown amidst the 
symbols of the Evangelists and is pro
bably l inked, as we will see later, with 
solar symbolism. 

Further s u p p o r t for this inter
pretation may be sought in patristic 
writings. John Chrysostom in his Iw 
coemeterii appellationem et in crucem Jesu 
Christi c o m p a r e s Christ's cross to a 
lamp and a torch, and calls Christ on 
t h e c r o s s t h e S u n o f j u s t i c e 1 2 1 . 
M o r e o v e r a C a r o l i n g i a n p o e t 
A u d r a u d u s M o d i c u s in his Liber de 
fonte vitae talks o f the F o u n t a i n o f 
Life and the Resurrection in terms of 
s o l a r s y m b o l i s m ' 2 2 . P a u l A. 
U n d e r w o o d has s h o w n that repre
sentations of the Fountain of Life are 
derived from architectural compos i 
t ions of late antiquity12*. O n e may sur
m i s e , t h e r e f o r e , that the i m a g e o f 
Christ u n d e r discuss ion was patter
n e d o n early Christ ian m o d e l s and 
that this kind of representat ion may 
have b e e n quite widespread. 

A m o n g the hypotheses concer
n ing the figures r e p r e s e n t e d in the 
s e c o n d z o n e of the Thessalonika do
me , o n e of the better d o c u m e n t e d is 
that which suggests a c h o r u s of an
gels121. T h e arguments are as follows: 
firstly, about 800 the church was cal

l e d "the h o l y s a n c t u a r y o f t h e 
Archangels", and secondly, a minia
t u r e in t h e B e n e d i c t i o n a l o f St. 
Ethelwold shows the S e c o n d C o m i n g 
with Christ accompanied by a host of 
angels ' 2 5 . T h e B e n e d i c t i o n a l d a t e s 
from the second half of the 10th cen
tury but the miniature seems to be a 
copy of a Carolingian model , derived 
in turn f rom an early Christian pro
totype126 . Mark, 13, 2627 has b e e n 
s u g g e s t e d as o n e o f t h e s o u r c e s : 
"And they shall see the son of man 
c o m i n g in clouds. . . and then shall he 
s e n d his ange l s . . ." T h i s is n o t very 
c o n v i n c i n g , as the appe l la t ion "the 
sanctuary of the archange l s" c o u l d 
be derived from the four angels sup
p o r t i n g t h e c e n t r a l m e d a l l i o n . 
Moreover , the B e n e d i c t i o n a l s c e n e 
d i f f e r s d i s t i n c t l y f r o m t h e 
T h e s s a l o n i k a c o m p o s i t i o n , as it 
s h o w s t h e a n g e l s h o v e r i n g o v e r 
Christ, and ho ld ing the instruments 
of the Passion. Although it is difficult 
to d e t e r m i n e the n u m b e r of figures 
in the s e c o n d z o n e , s o m e scho lars 
bel ieve there were twenty four, sug
gest ing the twenty four Elders of the 
Apocalypse1 2 7 . But as is well known, 
J o h n ' s A p o c a l y p s e was r e j e c t e d by 
the Eastern Church12". James Snyder, 
however, has shown that dur ing the 
5th and 6th centur ie s Thessa lon ika 
was t h e seat o f a R o m a n Vicar ia te 
and, as such, would have b e e n a natu
ral m e e t i n g g r o u n d for ideas f r o m 

2. Mosaic in the centre of the dome of 
Hagios Georgios in Thessalonika, 5th 
cent. 

3. T h e prel iminary drawing for the 
mosaic in the centre of the dome of 
Hagios Georgios in Thessalonika, 5th 
cent. 

4. Helios? (the Colossus of Rhodes?) 
amphora stamp from Sinope, 3rd cent. 
BC. 

5. Helios. Bronze c o i n from Crete , 
second hall of the 1st cent., London, 
Brit ish M u s e u m ( p h o t o Brit ish 
Museum). 
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the East a n d t h e West129. T h u s t h e 
Apocalypse might have b e e n accep 
ted here as a canonica l b o o k of the 
Bible. Moreover, in this city western 
a r c h i t e c t u r a l c o n c e p t i o n s c a n b e 
found13", as well as the apse mosaic in 
the c h u r c h of H o s i o s David, dat ing 
probably from the s e c o n d half of the 
5th c e n t u r y , w h i c h is b a s e d o n va
rious written sources, inc luding most 
probably also Revelation'31. 

T h e Thessalonika d o m e has th
ree zones , and thus can be compared 
with the S. Paolo compos i t ion . Both 
f e a t u r e a c l i p e u s b e a r i n g imago 
C.hristi surrounded by angels, with an 
a d o r i n g c h o r u s f u r t h e r d o w n , a n d 
saints (or donors) in the lowest zone . 
In b o t h c h u r c h e s t h e S e c o n d 
C o m i n g was r e p r e s e n t e d b u t t h e 
saints in the lowest z o n e varied accor
ding to the dedicat ion of each chur
ch or the relics kept in it"*. Both re
p r e s e n t a t i o n s o f Chris t s h o w a di
s t inct r e l a t i o n to p a g a n i m a g e s o f 
Helios whose sceptre was replaced in 
Christian interpretation by the cross. 
Perhaps, then, what was o n c e visible 
in the d o m e of Hagios Georgios was 
a vers ion o f the r e p r e s e n t a t i o n o n 
the flat wall in S. Paolo (or vice ver
sa). T h e object ion that the symbols 
<>f t h e E v a n g e l i s t s are m i s s i n g in 
Thessalonika can easily be dismissed 
since they are also absent in o t h e r 
scenes of the H o m a g e of the Elders 
e .g . in t h e C o d e x A u r e u s f r o m St. 

E m m e r a m in R e g e n s b u r g , n o w in 
Munich (fig. 18)15*. As sugges ted by 
Van d e r Meer, this c o m p o s i t i o n is 
patterned on an early Christian mo
del13'. It is worth m e n t i o n i n g a scene 
w i t h t h r e e z o n e s in t h e T r i e r 
Apocalypse (most probably a copy of 
a 6th century c o d e x ) d e p i c t i n g the 
Elders in the s e c o n d z o n e and a pro
cess ion of martyrs ho ld ing palms in 
the third, lowest zone135. 

T h e mosaics in Hagios Georgios 
are contemporary with Proclus. This 
famous phi losopher not only prayed 
to Helios (Apollo) three t imes a day, 
but also worshipped the g o d of light 
in h i s n u m e r o u s w r i t i n g s . In h i s 
h v m n t o t h e S u n / A p o l l o h e e x 
claims: "O best of gods, blest d a e m o n 
crown'd with fire... And soul's leader 
to the realms of light"13" T h e mosaic 
in Hagios Georgios could be another 
e x a m p l e of a p o l e m i c a l interpreta
t ion of the cult of the Sun, as in S. 
P a o l o a n d p e r h a p s S. P i e t r o in 
Vaticano. It is Paulinus of N o l a w h o 
addresses Christ: "Salve, o Apol lo ve
re""7 a n d a g a i n c o m p a r i n g Chris t 
with Apol lo , h e writes: "He (Christ) 
is the Light of truth, the Path of life, 
t h e P o w e r a n d M i n d , H a n d a n d 
Strength of the Father. H e is the Sun 
of justice, Source of blessings, Flower 
o f G o d , G o d ' s S o n , Creator o f the 
world... So w h e n H e has f lashed His 
rays over our hearts , H e c l eans the 
e n f e e b l i n g foulness from our sluggi

sh b o d i e s a n d r e n e w s the d i s p o s i 
t i o n s o f o u r minds"' 3 8 . As H a g i o s 
Georg ios was probably to serve as a 
palace or as a court church139, recal
ling Eusebius of Caesarea's Tricennial 
Oration w o u l d be in order, m e n t i o 
ning as it does the future life of "the 
blessed powers" in what sounds like a 
gloss on Revelation: "It (the heavenly 
Kingdom) is not lit by the sun nor il
luminated by the mult i tude of stars 
nor the beams of the m o o n , for it has 
t h e L u m i n a r y H i m s e l f , the D i v i n e 
L o g o s , S o l e  B e g o t t e n C h i l d o f the 
Ruler of All. T h u s the inef fable tea
chings of the divine scripture reveal 
that H e is the very Sun of justice and 
the Light beyond all lights, that H e is 
the O n e w h o i l luminates with rays of 
j u s t i c e a n d g l e a m s o f w i s d o m t h e 
b l e s s e d p o w e r s , t h a t H e r e c e i v e s 
souls fortif ied with piety, not merely 
into the s p h e r e of heaven , but into 
His o w n b o s o m " (VI, 1820)"". It is 
hard to say whether the author of the 
i c o n o g r a p h i c a l p r o g r a m m e f o r 
H a g i o s G e o r g i o s was fami l iar with 
P a u l i n u s ' s p o e m s , o r E u s e b i u s ' s 
Oration, or what were the other lite
rary s o u r c e s o f t h e m o s a i c , b u t it 
s eems probable that Revelation (rV; 
V; XI, 1617; XIX, 4) o n the Elders 
and also I, 12, 16 (in which Christ has 
the c o u n t e n a n c e o f the S u n ) w e r e 
a m o n g them'4'. 
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6. Sacrifice to Helios-Sol Invicitus, relief, 
beginning of 3rd cent., Naples, Museo 
Nazionale Archeologico. 

7. Helios, g e m , 2 n d or 3rd c e n t . , 
London, British Museum. 

III. The Lamb "in the Sun" 
in the Homage of the Elders 
of the Apocalypse in pre-
romanesque art 

T h e H o m a g e o f the Elders o f the 
A p o c a l y p s e was o n e o f t h e m o s t 
popular subjects of pre-romanesque 
art"-'. T h e s c e n e a p p e a r e d both as 
m u r a l d e c o r a t i o n in R o m e a n d 
North of the Alps, and in n u m e r o u s 
i l luminted codices . A m o n g the lat
ter, t h e S o i s s o n s G o s p e l s , c. 8 0 0 , 
n o w in the Bib l io theque Nat ionale 
( f i g . 1 0 ) , p r o v i d e s a n e s p e c i a l l y 
beaut i fu l e x a m p l e o f the H o m a g e 
depic ted o n the facade of a bui lding 
w h i c h is s u p p o r t e d by f o u r 
columns"' . In the focal point of the 
c o m p o s i t i o n t h e L a m b o f G o d 
replaces Christ. It is shown in profi
le in a g o l d e n cl ipeus with the apo
calypt ic scrol l at its f ee t . B e n e a t h 
stand the twenty four Elders arran
g e d symmetrically in two groups. In 
t h e f i r s t t w o , s o m e c a r r y s t r i n g 
i n s t r u m e n t s , o t h e r s g o l d e n cups ; 
t h e i r n i m b e d h e a d s a r e b e n t 
towards the Lamb. T h e compos i t ion 

is c o m p l e t e d by "the sea of glass", 
and the symbols of the Evangelists 
with codices depic ted in medal l ions . 
A c h a r a c t e r i s t i c e l e m e n t o f t h i s 
i m a g e are the "bunches" o f w h i t e 
rays which emanate from the cl ipeus 
bearing the Lamb. 

An equally interest ing s c e n e of 
the H o m a g e of the Elders occurs in a 
manuscr ipt of Beatus' c o m m e n t a r y 
o n the Apocalypse f rom San Millan 
d e Cogol la now in Madrid (fig. 14) "4. 
As in the Soissons Gospels, rays of li
ght e m a n a t e f rom a central ly situa
ted c l ipeus c o n t a i n i n g a multi eyed 
Lamb surrounded by the Symbols of 
t h e E v a n g e l i s t s , a n d t h e E l d e r s . 
T h e s e m i n i a t u r e s are n o t the o n l y 
examples of preRomanesqtte repre
s e n t a t i o n s o f t h e H o m a g e o f t h e 
Elders which contain a cl ipeus ema
nat ing rays. It also a p p e a r e d in the 
mosaics which o n c e a d o r n e d the do
m e o f t h e C a p e l l a P a l a t i n a in 
Aachen, e x e c u t e d c. 800"5. T h e enti
re work has b e e n lost; the last frag
m e n t s w e r e d e s t r o y e d in t h e early 
18th c e n t u r y . It is k n o w n m a i n l y 
f r o m a d r a w i n g a n d an e n g r a v i n g . 
T h e drawing, m a d e in 1607 or 1608 

for Peiresc (f ig. 16) dep ic t s only 
o n e Elder facing to the right and hol
d ing a crown in both hands . Above 
him is a radiant clipeus, which, howe
ver, conta ins n o picture. T h e engra
ving appears in the second vo lume of 
Giovanni Ciampini 's Vetera monimen-
ta (fig. 15) ";. It has a descript ion in 
Lat in , the m o s t i m p o r t a n t part o f 
which reads: "Depressior illi conca
meratio contigit musivi operis bene
ficio, c o l e u m aureum repraesentans, 
ut in a n n e x a tabula rubris s iderum 
imaginibus interpunctum; media in
ter haec sidera pro chori c o n s p e c t u 
eff igies Christum D o m i n u m exhibet , 
solio ins identem, aureo diademate. . . 
c o r o n a t u m . . . Adstant s ingul i utrin
q u e angel i , aper tum v o l u m e n exhi 
b e n t e s et regis sui h u m e r o s alacres 
stipantes. E tholi centro , luminis in 
m o r e m , e r u m p u n t radij, qui se cir
c u m C h r i s t i c a p u t d i f f u n c l u n t . . . 
Coronas aureas manibus praeferunt 
sed ibus relictis, stantes, et candid i s 
vestibus ornatae imitantu (sc. imagi
n e s ) , . . . s e n i o r e s in c o d i c e 
Apocalypsis descriptos""". Two other 
sources conta in in format ion o n the 
m o s a i c s . O n e is a d e s c r i p t i o n by 
Pierre Bergeron, dated 1619. It says 
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8- The Column of Costan t ine in 
Constantinople, drawing in the Tabula 
Peutingeriana, 13th cent. 

tha t the whole d o m e was a d o r n e d 
with mosaics depicting Christ, angels 
a n d s ta rs 1 " . F r o m t h e o t h e r , t h e 
History of Aachen by Petrus a Beeck, 
of 1620, we learn that in the east side 
of the dome Christ was shown on a 
t h r o n e , clad in a pallium pluviale, 
amidst the four apocalyptic "beasts" 
a n d with t h e E l d e r s of t h e 
Apocalypse below paving homage to 
Him15". 

Many attempts have been made 
to r econs t ruc t the original icono
graphy of the Aachen mosaics. There 
is no reason to doubt that the Elders 
were r e p r e s e n t e d . However que
stions remain as to whether angels, as 
in Ciampini and Bergeron , or the 
four apocalyptic beasts, refer red to 
by Beeck, were depicted, and what 
was the object of their adoration151. 
Let us leave aside the first, less essen
tial, prob lem and a t t e m p t to deal 
with the second. 

In the Ciampini engraving, whi
ch shows only the east side of the do
me, the focal point is the enthroned 
Christ, while the radiate medallion 
in the centre, of which only a frag
men t is visible, contains no image. 
Neither is there an image in the cli
p e u s in t h e d r a w i n g m a d e f o r 
Peiresc. Wolfgang Schone suggested 
it might have depicted the Dove of 
t h e Holy Spirit1 5. A c c o r d i n g to 
Bianca Kuhnel it contained a dextera 
dei, w h i c h was a m u c h u s e d 
C a r o l i n g i a n theme 1 5 1 . H e r m a n n 
Schnitzler, on the other hand, con
cludes that the enthroned Christ is a 
later addition, dating either from the 
time of Frederick of Barbarossa (c. 
1165) when the chandel ier presen
ted by the emperor was hung in the 
Gapella, or from the restoration after 
the Fire in I2341M. Initially the Elders 
were bel ieved to have a d o r e d the 
apocalyptic Lamb in a clipeus placed 
in the centre of the dome, which was 
removed c. 1165 or in 1234. This hy

pothesis is suppor t ed by two facts: 
Christ is not shown wearing a pallium 
pluviale before the 10th century, and 
the throne is not Carolingian but ro
manesque. Schnitzler 's hypothesis, 
though criticised by many scholars, 
seems quite convincing15'. It is worth 
r e c a l l i n g h e r e t h e s c e n e in t h e 
Codex Aureus of Charles the Bald 
f rom St. E m m e r a n of Regensburg 
(fig. 18)156. It shows the Lamb on hi
gh in a clipeus, on a golden disc, with 
the twenty four Elders gazing up in 
humble adoration and raising their 
crowns. This minia ture is undoub
tedly connec ted with ano the r (fig. 
17) earlier one showing the emperor 
enthroned with bodyguards at his si
des. Thus we have here eternal ado
ration and at the same time, as it we
re , a scene f r o m t h e Caro l ing i an 
Mass in the Capella Palatina with the 
emperor on his th rone contempla
ting the apocalyptic vision. 

Finally the quest ion shoud be 
raised  why does the clipeus with the 
Lamb in the Soissons Gospels, in the 
Beatus, and in the Aachen Chapel 
emanate rays of light? This problem 
has already been signalled in the lite
ra ture on the subject. Don Denny, 
who devoted a study to the Soissons 
miniature, argued that "the rays ema
n a t i n g f r o m H i m ( t h e L a m b ) to 
them (Evangelists) describe the dif
f u s i o n of G o d ' s words" ' 5 ' . For 
Schnitzler, however, the rays illustra
te Revelation IV,5: "And out of the 
t h rone proceeded l ightenings and 
t h u n d e r i n g and vices"158. Withou t 
rejecting these interpretations, one 
must cons ide r w h e t h e r t he above 
images con ta in some o t h e r ideas. 
Jurgis Baltrusaitis points out that the 
Beatus miniature is related to the re
presentations of the sun as a radiant 
circle known s ince prehis tor ic ti
mes15". Van d e r M e e r says of t h e 
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9. Mosaic in the apse in SS. Cosma e 
Damiano in Rome, c. 530. 

10. The twenty-four Elders and the Lamb 
r o m t h e S o i s s o n s G o s p e l s , c. 800 , 

Paris, Bibliotheque Nationale (Ms. Lat. 
8850, fol. 6v) 

11. Fountain of Life, f rom the Soissons 
Gospels , c. 800, Paris, Bib l i o theque , 
N a t i o n a l e , f o l . lv, ( p h o t o Bibl . 
Nationale) . 

I la. ('taw on the lop <>l the Fountain 
of Life, (part of fig. 11). 
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L a m b in t h e Soissons Gospe l s t h a t it 
"sh ines l ike t h e sun"""'. T h e i r expla 
na t ions , t h o u g h i n c o m p l e t e , sugges t 
r e a s o n a b l e possibil i t ies. 

T h e r e p r e s e n t a t i o n s u n d e r di
s c u s s i o n s h o w t w o k i n d s o f c i r c l e 
e m a n a t i n g r a y s . I n t h e S o i s s o n s 
G o s p e l s , t h e rays c o m e o u t o f t h e 
lower p a r t of t h e circle only, while in 
t h e B e a t u s a n d i n t h e C a p e l l a 
P a l a t i n a t h e w h o l e c i r c l e e m a n a t e s 
rays of l ight . R e p r e s e n t a t i o n s of t h e 
sunc i rc le b e a m i n g its l i gh t o n f igu
res below, as in t he first e x a m p l e , g o 
back to t h e a r t of A n c i e n t Egypt espe
c ia l ly in t h e t i m e of A k h e n a t o n 1 6 1 . 
T h e y o c c u r also in classical a n d m e 
d ieva l a r t . C o n s i d e r f o r e x a m p l e a 
d r a w i n g in t h e Chr is t i an T o p o g r a p h y 
of C o s m a s Ind i cop l eus t e s , now in t h e 
Bibl io teca Vat icana (fig. 19)" c , w h e r e 
t h e s u n l i g h t s u p t h e e a r t h wi th its 
rays, o r a n i l lus t ra t ion to Psa lm 120 
Ul t h e U t r e c h t P s a l t e r w h e r e G o d 
Chr i s t is p r o t e c t i n g t h e Psalmist f r o m 
the h e a t of t h e sun with His shield1 6 ' . 
O t h e r fine e x a m p l e s are : a s c e n e o n 
t he Pala d ' O r o d a t i n g f r o m c. 1020 in 
A a c h e n (fig. 20)164 a n d also a n o t h e r 
11th c e n t u r y p a i n t i n g at San P i e t r o 

in Civate1 6 5 . In t h e f o r m e r , t h e rays 
fall o n Chr i s t ' s t o m b , a p e r s o n sea t ed 
in f r o n t of it a n d t h r e e Holy Maries , 
in t h e l a t te r  t h e Mulier amicta sole. 

T o t h e e x a m p l e s c o l l e c t e d by 
Bal t rusa i t i s d e p i c t i n g t h e w h o l e cir
c le of t h e S u n e m a n a t i n g rays a few 
m o r e m a y b e a d d e d , b o t h a n c i e n t 
a n d m e d i e v a l : s c e n e s o n E t r u s c a n 
m i r r o r s , r e f e r r e d to earl ier" '6 , a n d a 
5th c e n t u r y Chr i s t i an oil l a m p f r o m 
S e l i n u n t e with a cross s u r r o u n d e d by 
t w e l v e r a y s h a v i n g t h e s h a p e o f 
f l o w e r b u d s ' 6 7 . I n s o m e o f t h e 
Chr i s t i an e x a m p l e s , i.e. in t h e scenes 
o n t h e Pala d ' O r o in A a c h e n a n d in 
Civate, t h e rays have a symbol ic m e a 
n i n g . A m i n i a t u r e in t h e B e r n w a r d 
G o s p e l s (f ig . 21) , d a t i n g f r o m 1011 
h a s b e e n s imi la r ly i n t e r p r e t e d 1 6 " . I t 
dep ic t s a r a d i a n t semicirc le with t h e 
a s c e n d i n g Chris t . T h e i n t e r p r e t a t i o n 
is s u p p o r t e d by t h e w o r d s o f t h e 
Psa lm LXVII , 334 "... c a n t a t e D e o , 
p s a l i t t e D o m i n o . P s a l l i t e D e o , q u i 
a s c e n d i t s u p e r c a e l u m caeli ad or i en 
tem"16'1. 

Is t h e p r e  R o m a n e s q u e , L a m b 
"in t h e s u n " c o n n e c t e d with t h e "so
l a r " c o n c e p t i o n of C h r i s t " 0 ? T h e r e 

a re n u m e r o u s e x a m p l e s of rosewin
d o w s in I t a l i an a r t d a t i n g f r o m t h e 
12th a n d 13th c e n t u r i e s w h i c h c o n 
t a i n t h e a p o c a l y p t i c L a m b " in t h e 
S u n " o r r a d i a n t c i rc les s u r r o u n d e d 
by t h e apoca lyp t i c "zodia" (fig. 22)1". 
T h e s e r e p r e s e n t a t i o n s have b e e n re
l a t ed to t h e c o n c e p t i o n of C h r i s t as 
t h e S u n of j u s t i c e 1 " . For o u r p u r p o 
ses t h e m o s t i n t e r e s t i n g e x a m p l e is to 
b e f o u n d in Pieve di Cas te l Ri ta ld i , 
d a t i n g f r o m 1 1 4 1 , d e p i c t i n g t h e 
L a m b e m a n a t i n g rays a n d s u r r o u n 
d e d by t h e symbols of t h e Evangel is ts 
(fig. 23) "*. T h e L a m b was l a t e r t ran
s f e r r e d to t h e belltower. G e r m a n a r t 
o f f e r s a p a r a l l e l i n t h e c r o s s o f 
M o d o a l d u s d a t i n g f r o m 1 1 0 7 ( f ig . 
24)"*. As in Pieve di Caste l Ritaldi it 
shows t h e apoca lyp t i c L a m b in a ra
d i a n t c l i peus p l a c e d in this i n s t a n c e 
a t t h e p o i n t o f i n t e r s e c t i o n of t h e 
a r m s a n d s u r r o u n d e d by t h e symbols 
of t h e Evangelis ts . F u r t h e r e x a m p l e s 
o f t h e L a m b " in t h e S u n " c a n b e 
f o u n d in t h e c e n t u r i e s t h a t fo l low, 
e.g. in t h e F l o r e n c e Bapt is te ry a n d in 
a w i n d o w at S u l m o n a (fig. 2 7 ) ' " . I n 
m o s t c a s e s t h e d e r i v a t i o n f r o m 
Bea tus a n d f r o m t h e A a c h e n s c e n e is 
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obvious - f rom the latter, if we ac
cept, as is quite plausible, the "zodia" 
surrounded the Lamb. 

The comparative material pre
sented so far allows the hypothesis 
tha t the Lamb "in the Sun" in the 
Beatus, the Soissons Gospels and the 
Aachen dome implies the idea of the 
true Sun. Of particular interest is the 
Aachen mosaic because of the solar 
symbolism of the dome"". This finds 
conf i rmat ion in the commentar ies 
on the Apocalypse written in the se
cond half of the first m i l l e n n i u m 
which o f t e n r e fe r to Chris t as the 
"Sun""'. Suffice it to mention Alcuin 
who may have been the author of the 
programme for the words of Rev. 4,4: 
"Et in circuitu throni vidi sedes vigin
ti quattuor" as follows; "Sol dictus est 
(Christus) propheta testante: "ecce 
vobis, qui timetis Dominum, orien
tur Sol justitiae"; quia quasi horas 
diei duodec im apostolos elegit, de 
quibus ipse ait: "vos estis lux raun
di""K. Et in hoc dueodecim apostolos 
omne corpus episcoporum solidavit. 
Et in omne corpore episcoporum co
n i u n x i t o m n e m p o p u l u m Chr i 
stianum"'™. If this passage does not 
clearly refer to the end (fulfilment) 
of time, other passages in Beatus, e.g. 
those on Ap. 1,16, speak u n d o u b 
tedly about the Second Coming of 
the Lord'"". One should bear in mind 
that the Palatine Chapel, while being 
structured according to the number 
eight, which suggests "Sunday and 
Easter, resurrec t ion and regenera
tion, Spring and new life", as John 
Scouts Eriugena put it, refers also to 
t he Heavenly J e r u s a l e m (Ap. 21, 
16)'"' . A l c u i n ' s d i sc ip le R a b a n u s 
Maurus in his poem De fide catholica 

rythmus, clearly referr ing to Ap. 21, 
23, d e s c r i b e d t h e H e a v e n l y 
Jerusalem as follows: "Tunc fideles 
n a m c a e l e s t e m / u r b i s s u m m a e 
H i e r u s a l e m / s u s t o l l e n t u r ad pa
t r i a m / in t ro ibunt ad g lo r i am/ ubi 
f idget vera pacis / lux Christus, sol 
mirabilis.../ sic vigniti felicibus/ qua
tuor senioribus/ coronas iam mitten
t ibus/ agni dei sub pedibus / lauda
tur tribus vicibus/ trinitas, aeternali
bus*"". 

T h e "solar" m e a n i n g of pre
Romanesque representations of the 
Lamb in a radiant clipeus is suppor
ted not only by early Christian ima
ges as d i s c u s s e d e a r l i e r , of t h e 
Second Coming, but also by some 
Carolingian images of Christ which 
demons t ra te the familiarity in this 
period of the conception of Christ as 
the true Sun. Such examples are e.g.: 
two drawings in the Utrecht Psalter, 
one depicting Christ in a chariot183, 
and the other showing Christ leaving 
the Tomb with Sol standing by the 
Tomb and holding a torch in his left 
hand (fig. 25)'"4. Christ and Sol with 
a torch side by side can also be found 
in the Stuttgart Psalter (fig. 26) '*5. 
F u r t h e r m o r e , some Roman chur 
ches decorated with mosaics in the 
Carolingian period contain images 
of Chris tOriens p a t t e r n e d on the 
apse c o m p o s i t i o n in SS. Cosma e 
Damiano186. The most impressive and 
beautiful is the scene in the apse of S. 
Prassede1"7. 

Finally an a t t e m p t shou ld be 
made to answer the quest ion as to 
where , and why t he Lamb "in the 
Sun" appeared for the first time. To 
answer the question let us return to 
our discussion of the mosaic on the 

facade of St. Peter's, where most pro
bably the Lamb was depic ted with 
the Elders paying h o m a g e to Him 
(fig. 13)188. This is supported by the 
drawing in the Farfa codex. Rays are 
not present in this late, 11th century 
witness, but they are to be found in 
the Soissons miniature which, as Don 
Denny has convincingly pointed out, 
was patterned on the Vatican mosaic 
(fig. 1 0 ) I f one adds to this Leo's 
condemnat ion of the habit of gree
ting the orb of the sun in prayer at 
t h e e n t r a n c e , f a c i n g East , of St. 
Peter's basilica, the evidence for the 
"solarity" of the Vatican Lamb, thou
gh circumstant ia l , seems fairly so
lid1'"1. The answer to the question why 
the Lamb is shown instead of Christ 
Himself seems at first glance obvious 
as Revelation reads: "the city had no 
n e e d of t h e sun , n e i t h e r of t h e 
moon, to shine in it: for the glory of 
Cod did lighten it, and the Lamb is 
the light t he reo f (Ap. 21, 23 and Ap. 
V,6)l!". One should, however, consi
der, whether the representations of 
the Lamb "in the Sun" might not also 
refer to the mystery of Easter which 
is celebrated at the time of the vernal 
equinox1 '. While not even offering a 
partial explanation it is worth quo
ting from Eusebius of Caesarea and 
Gregory of Nazianzus. Eusebius in 
his treatise On Easter says of Christ, 
who "is the Lamb and the Sun of ju
s t ice" , t h a t d u r i n g t h e "d iv ine 
Spring" he changes men ' s lives for 
the better1 '". Gregory says in a ser
mon: "He (the paschal Lamb) is cal
led "of one year" as Sun of justice, 
either as having come from on high, 
or as limited in his visible being and 
re turning to himself, as the blessed 

L2 



12. Drawing in the Liber de Lotis Sanctis 
of T h e V e n e r a b l e B e d e f r o m 
Prufening, 12th cent. 

13. Facade of St. Peter 's Basilica in the 
Vatican, drawing in the Farfa Codex, 
H t h cent. 

14. Vision of the Lamb, f r o m Beatus , 
f r o m San Millan d e Cogolla : s e c o n d 
half of 10th cent. , Madrid , Academia 
de la Historia (Ms. 33, fol. 92). 

crown of g o o d n e s s a n d in eve ry th ing 
e q u a l a n d l ike to himse l f ' 1 5 " . T h e s e 
w o r d s b r i n g to m i n d t h e L a m b a n d 
t h e mystery of Eas te r in t h e c o n t e x t 
of t h e " g r o w i n g l i g h t " s y m b o l i s i n g 
C h r i s t ' s R e s u r r e c t i o n . M o r e o v e r , 
E a s t e r is a t i m e w h e n t h e s u n is in 
Aries"15. T h e m o s a i c in St. P e t e r ' s is 
p e r h a p s yet a n o t h e r e x a m p l e of t h e 
ass imi l a t ion of p a g a n i s m , given t h e 
i m p o r t a n c e of as t ro logy in la te ant i 
q u i t y . I t is e n o u g h t o r e c a l l h e r e 
Macrob ius ' s Commentary on the Dream 
of Scipio w h e r e Aries is cal led t h e first 
of al l t h e S i g n s of t h e Z o d i a c a n d 
e v e n " t h e h e a d of t h e Universe"1"". 
C o n s i d e r also St. Z e n o of Verona ' s al
legor ised Chr is t i an h o r o s c o p e in whi
ch Aries is r e p l a c e d by t h e L a m b of 
G o d "Igitur f r a t r e s genes i s talis est ue
stra. P r i m u s uos qui in se c r e d e n t e m 
r e p r o b a t n u l l u m , n o n A r i e s s e d 
A g n u s e x c e p i t . F i n a l l y , a 
C a r o l i n g i a n w r i t e r k n o w n a s 
" H i r e n i c u s " , i n a p o e m o n t h e 
Zodiac , a t t e m p t e d to ad jus t t he signs 
to Chr is t i an symbol ism, t u r n i n g Aries 
i n to t he Lamb l i m . 

S u m m i n g up , o n e cou ld say t ha t 
t h e r e p r e s e n t a t i o n s of t he eschata lo
gical visions which con ta in solar sym
bolism were a m o n g t he most p o p u l a r 
a n d w i d e s p r e a d i m a g e s of t h e first 
m i l l e n n i u m . I n t h e first h a l f of t h e 
m i l l e n n i u m ( a n d p e r h a p s also in t he 
6th cen tu ry ) they may have served to 

i 
or 

a 
y. 

r r 

o p p o s e t h e cul t of t h e s u n . It seems, 
however t h a t t he i r m a i n p u r p o s e th
r o u g h o u t was to e x p r e s s t h e i d e a of 
Chris t as "the Light of t h e wor ld" (e.g. 
J o h n 1, 19; 8, 12, etc . ) , a p r o l e g o m e 
n o n to t he mystery of His Divinity. It is 
a l so p r o b a b l e t h a t t h e r e p r e s e n t a 
t ions of Chris t as t he Sun or t he L a m b 
" in t h e S u n " w e r e t o r e m i n d 

14 

C h r i s t i a n s o f t h e w o r d s f r o m St . 
Matthew: " t h e n sha l l t h e r i g h t e o u s 
sh ine f o r t h as t he s u n " (Mat. 13, 43) . 
T h i s is c o n f i r m e d by t h e c o m m e n t a 
ries o n t he Apocalypse of e.g. Pseudo
Augus t ine 1 ' " ' , Pr imas ius ' " " , Beatus"1 

a n d Alcuin2" w h o a d d u c e t hese words 
in c o n n e c t i o n with t h e passage ". . .and 
his c o u n t e n a n c e was as t he sun"*". 

(88) H. TORP, Mosaikkene i St. Ceorg 
Rotunden i Thessaloniki, O s l o , 196:1; R. 
K R A U T H E I M E R , Early Christian and 
tyzantinr Architecture, Hai mondswoi th, 1979, 
PP 82 and 492 (., n. 30 f., with previous l i te 
' • t u n c on ( | ,c subject . | .M. SPIESER, 
Thessalonique ft les monuments du IVe au Vie 

slide. Contribution d tetude d'une villepaltochre-
tienne, Paris, 1984, pp. 125-164. There is no 
agreement among scholars as lo the date of 
rebuilding and the mosaic decoration; some 
propose laic 1th cent, others 5th or even 
6th. It seems that E. K1TZINGER, Byzantine 
Art in the Making, Cambridge Mass, 1979, 

pp. 56 f. and n. 26 on p. 139) and KLEIN-
BAUER {The Iconography and the Date of the 
Mosaics of the Rotunda of Hagios Ceorgios, 
Thessalonika, in "Viator", III, 1972, pp. 27 ff.) 
are righl in suggesting the date c. 450. 

(89) For reconstruction drawing by M. 
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C o n e s , see M.G. S O T I R I O U , Sur quelques 
prohlemes de I'iconographie de la coupole de 
Saint-Georges de Thessalonique, in Memoriam 
Panayolis A. Michelis, Athens , 1971, fig. I. 

(90) Torp , 1963, pp. 34 ff., a n d fig. on 
p. 37. 

( 9 1 ) S e e . A. G R A B A R , A propos des 
mosaiques de la coupole de Saint Georges a 
Salonique, in " C a h i e r s A r c h e o l o g i q u e s " , 
XVII, 1967, p p . 59-81; Kle inbaue r , 1972, 
p p . 29 f f . ; i d e m The Original Name and 

Function of Hagios Georgios at Thessalonikn, in 
"Cahiers Archeologiques" , XXII, 1972, pp. 
55 f f , esp. 59; Torp , 1963, pp. 37 ff. argues 
for t h e Ascens ion . Cf. Kitzinger, 1979, p. 
57. 

(92) See n. 1 supra. 

(93) T h i s f a c t h a s b e e n n o t i c e d by 
A.M. AMMANN, Le litre primilif de Viglxse de 
Saint Georges a Salonique, in " O r i e n t a l i a 
Chr i s t i ana Per iod ica" . XXII, 1956, pp . 59 
f f ; see also Grabar , 1967, p. 60. 

15. T h e d o m e m o s a i c i n t h e C a p e l l a 
P a l a t i n a in A a c h e n , e n g r a v i n g o f 1 6 9 3 
( f r o m J. C i a m p i n i , V e t e r a m o n i m e n t a , 
II) . 

15a . T h e d o m e m o s a i c in t h e C a p e l l a 
P a l a t i n a i n A a c h e n , t h e 1 9 t h c e n t , 
r e c o n s t r u c t i o n . 

(94) Ib idem, p. 59. 

(95) T o r p , 1963 , p. 34; K l e i n b a u e r , 
1972, pp. 41 ff.; Sotir iou, 1971, pp . 220 ff. 

(96) A m m a n n , 1956, p. 65; F. GERKE, 
Le sorgenli dell'arle cristiana, Milan, 1969, p. 
171 ; B. B R E N K , Spdtantike und fruhes 
Christentum, Berlin, 1977, p. 76; Kleinbauer, 
1972, pp. 40 f ; i dem, 1972 (2) , p. 59; idem, 
The Grants in the Mosaic Decoration of the 
Rotunda at Thessaloniki; Martyrs Saints or 
Donors, in " C a h i e r s A r c h e o l o g i q u e s " , 
X X X / X X X I , 1982, p p . 25-45, esp . p. 25; 
this p a p e r con ta in s i n t e re s t ing discussion 
c o n c e r n i n g the th i rd zone . 

(97) See T o r p . 1963, p p . 52 a n d 85; 
Kleinbauer , 1972, pp . 32 ff. and n. 31. See 
also H.P. L'ORANGE, / mosaici delta cupola 
di Hagios Georgios a Salonicco, in "Corsi di 
c u l t u r a su l l ' a r t e r a w e n n a t e e b izan t ina" , 
XVII, 1970, p. 262. 

( 9 8 ) F o r t h i s g e s t u r e , s e e . A. 
A L F O L D I , Insignien und Tracht der romi-
schen Kaiser, in " M i t t e i l u n g e n d e s d e u t -
s c h e n A r c h a e o l o g i s c h e n I n s t i t u t s . 
Romische Abtei lung", L, 1935, pp. 107 f f ; 
H.P. L'ORANGE, Sol Inviclus lmperator, Bin 
Beitrag zur Apotheose, in i dem, Likeness and 
Icon. Selected Studies in Classical and Early 
Medieval Art, Oslo, 1973, pp . 325, f f : idem, 
1953, pp. 2139 ff. See also R. BRILLIANT, 
Gesture and Rank in Roman Art, New Haven, 
1963, pp. 208 ff. 

(99) See L ' O r a n g e , 1953, pp . 156 a n d 
165 ff. figs. 112 a n d 116. For S. Aqui l ino: 
WUper t -Schumacher , 1976, pp, 302 f. a n d 
pL 6. 

(100) For Helios a n d its i conography: 
E. CAHEN, Sol, in Dictionnaire des ajttiquites 
greques er romaines d'apres les texles el les 
monuments, IV, 2, Paris, 1911, pp . 1373 f f : 
S c h a u e n b u r g , 1955, pass im. See also H . 
H O F F M A N , Helios, in " J o u r n a l of 
Amer ican Research in Egvpt", II, 1963, pp. 
117-123. 

(101) See C a h e n , 1911, p. 1380, n. 5. 
See also C. PICARD, Manuel d'archeologie 
grecque. La sculpture, IV, Paris, 1963, pp. 520 
ff. 

(102) Ib idem; H o f f m a n , 1963, pp. 117 
ff., esp. 121. Cf. H.P. L'ORANGE, Apotheosis 
of Ancient Portraiture, Oslo, 1947, passim. 
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16. D r a w i n g m a d e f o r P e i r e s c , 1 6 0 7 / 8 , 
M s 1 7 9 1 , B i b l i o t h e q u e M u n i c i p a l e , 
C a r p e n t r a s ( P h o t o B i b l i o t h e q u e 
M u n i c i p a l e ) . 
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(103) E. LANGLOTZ, Fine Nachbildung 
des Helios von Wiodos, in "Atti del la Pontif ica 
A c c a d e m i a R o m a n a di A r c h e o l o g i a , 
R e n d i c o n t i " 48, 1 9 7 5 / 1 9 7 6 , p p . 141-150, 
esp. 149 a n d fig. 6 see also: Z. SZTETYL-
LO, Quelques problemes relatifs a I'iconogmphie 
des timbres amphoriques. l.e representations des 
statues, in "E tudes e t Travaux" , III, 1966, 
pp. 54-62. 

( 1 0 4 ) W. W R O T H , Catalogue of the 
Greek Coins in the British Museum: Crete and 
Aegean Islands, repr in t , L o n d o n , 1986, pi. I, 
8. See also L ' O r a n g e , 1953, pp. 154 f. For 
the sceptre: Alfoldi, 1935, pp. 110 ff. 

(105) J . SCOTT-RYBERG, Rites for the 
State Religions in Roman Art, Rome, 1955, p. 
173 a n d pi. LXII, 104. 

(106) H.B. WALTERS, Catalogue of the 
Engraved Gems and Cameos, Greek, Etruscan 
and Roman (in the British Museum), L o n d o n , 
1926, pi. XXII , 1657. For o t h e r e x a m p l e s 
see Kantorowicz , 1963, fig. 15. T h e r e a re 
some representa t ions of Sei apis-Helios with 
the sceptre, e.g. L'Orange , 1953, fig. 111. 

(107) See T h . PREGER, Konstantinos-
HELIOS, in " H e r m e s " , XXXVI, 1901, pp . 
457-69. See also R. KRAUTHEIMER, Three 
Christian Capitals, Berkeley etc, 1982, p p . 
5 5 f f . ; H . P . L ' O R A N G E , Beilrdge zur 
Ikonographie Konstantins, in Likeness and 
Icon, (as in n. 98), pp . 27 ff. 

(108) Krautheimer , 1982, pp. 55 f., fig. 
53. 

( 1 0 9 ) S e e J . M A U R I C E , La dynastie 
solaire des seconds Flaviens, in " R e v u e 
Arc lu-o log ique" , XVII, 1911. pp . 398 f f , 
esp. 401 a n d n . 3. 

(110) C. DAVIS-WEYER, Das Traditio-
l-egis Bild und seine Nachfolge, in " M u n c h n e r 

J a h r b u c h de r b i ldenden Kunst", XII, 1961, 
PP- 7-45, esp. 18 ff. See also Y. CHRISTE, 
Apocalypse et Traditio-legis, in " R o m i s c h e 
Quartalschr i f t" , LXXI, 1976, pp. 42-55, with 
previous l i t e ra tu re on the subject in n. 1. 
See also G. H E L L E M O , Adventus Domini. 
I'-schatological Thoughts in 4th Century Apses 
and Catecheses, Leiden and New York', 1989, 
e s P- pp. 32-39. 

(111) Davis-Weyer, 1961, pp . 25 ff., esp. 
31-2 a n d fig. 12. See also Waet /o ld t , 1964, 
no- 79 a n d fig. 38. 
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(112) H o o g e w e r f f , 1955, pp . 297-326. 
See also K r a u t h e i m e r , 1980, pp . 9 3 f.; R. 
WISSKIRCHEN, Das Mosaikprogramm von S. 
Prassede in Rom, Ikonographie und Ikonologie, 
Minister in W., 1990, pp. 31 ff. a n d 109 ff. 

(113) Ms. lat. 8850, fol. 6. J . HUBERT, 
J . P O R C H E R , W.F. V O L B A C H , L'impero 
carolingio, M i l a n , 1 9 6 8 , f i g . 75 ; P.A. 
U N D E R W O O D , The Fountain of Life in the 
Manuscripts of the Gospels, in " D u m b a r t o n 
Oaks Papers", V, 1950, fig.s 26 a n d 63. 

(114) For this p r o b l e m see W.S. HECK-
S C H E R , Relics of pagan Antiquity in 
Mediaeval Settings, in " J o u r n a l of t h e 
W a r b u r g Insti tute", I, 1937-38, pp. 204-220. 

(115) See R.M. WALKER, Illustrations 
to the Priscillian Prologues in the Gospels 
Manuscripts of the Carolingian Ada School, in 
"Art Bullet in" XXX, 1948, figs. 3-6; Karl der 
Grosse, III: Karolingische Kunst, e d . by W. 
B r a u n f e l s a n d H . Schni tz le r , D u s s e l d o r f , 
1965, pis. XII-XIV. 
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(116) Cf., however, mater ia l g a t h e r e d 
by J . D E E R , Das Kaiserbild im Kreuz, in 
" S c h w e i t z e r B e i t r a g e z u r A l l g e m e i n e n 
G e s c h i c h t e " , X I I I , 1 9 5 5 , p p . 4 8 - 1 1 0 . 
Represen ta t ions discussed in Deer ' s p a p e r 
a r e B y z a n t i n e a n d O t t o n i a n n o t 
Carol ingian . 

(117) See . H. F O C I L L O N , Van mil, 
Paris, 1952, p. 32. 

(118) Staadtbib l io thek, elm, 13002, fol. 
4, see Verdier, 1974, pp. 20-40, a n d fig. 1. 

(119) Verdier, 1974, p. 31. 

(120) Ornamenta Ecclesiae, Kunst und 
Kiinstler der Romanik, Katalog zur Ausstellung 
des Schnutgen Museum, I, Cologne , 1985, pp. 
462 f. a n d fig. o n p. 464. 

( 1 2 1 ) PG. X L I X , c o l . 3 9 7 . S e e a l s o 
Dolger, 1925, p. 353. 

(122) Liber de Fonte Vitae, 325 ff., see 
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AUDRADO 1)1 SENS, II Fonle delta Vila, con 
tes te a f r o n t e , a cura di F. Stella, Firenze, 
1991, pp. 114 f. 

(123) U n d e r w o o d , 1955, p p . 43-138, 
esp. 114 f. See also J. BECKWITH, Byzantine 
Influence on Art at the Court of Charlemagne, 
in Karl der Crosse, (as in n. I 15), pp. 288 ff. 
Accord ing to Denny, 1960/61, pp. 1-5, Font 
vilae in the Soissons Gospels is based on the 
foun ta in which o n c e a d o r n e d the a t r ium of 
St. Peter 's . 

(124) See n. 95 supra. 

(125 ) C o d . A d d . 4 9 5 9 8 . K l e i n b a u e r , 
1972, pp. 43 f. and Fig. 7. For co lour ill. see 
F. W O R M A L D , The Benedictional of St. 
Ethelwotd, L o n d o n , 1959, p. 20. pi. 3. 

(126) Ib idem. 

(127) Torp , 1963, pp. 30 ff.; Kitzingcr, 
1977, p. 57; Kleinbauer, 1972, pp. 39 ff. See 
also Sotiriou, 1971, fig. 1. For op in ions on 
the represen ta t ions of the Elders see n. 96 
supra . 

( 1 2 8 ) S e e e . g . N. T H I E R R Y , L'A-
pocahpse de Jean el Viconographie byzantine, in 
IS Apocalypse deJean, (as in n. 1) pp. 319-330. 

(129) J . SNYDER, The Meaning of the 
"Majeslas Domini" in Hosios David, in 
" B y z a n t i o n " XXXVII , 1967, p p . 143-152, 
esp. 151 f. 

(130) Krauthe imer , 1979, p. 124. 

(131) F. H O D D I N O T T , Early Byzantine 
Churches in Macedonia and Southern Serbia, 
L o n d o n , L963, p p . 173-7. p i s . VI-VII I . 
Snyder, 1967, pp. 143 ff. See also M. WER
N E R , On the Origin of Anthropomorphic 
Evangelist Symbols: The Early Christian 
Background, in "Studies in Iconography" , X, 
198486, pp. 15 f. 

(132) For the relics of saints in Eiagios 
G e o r g i o s : K l e i n b a u e r , 1972, p p . 55 ff.; 
idem, 1982, pp. 25 ff. 

(133) Bayerische Staatsbibliothek, Clin. 
14000, fol. 6r, see n. 156 infra . 

17. Charles the Bald on his throne, 
from the Golden Codex of Charles the 
Bald, c. 870, Munich, Staatsbibliothek, 
(Cod. 14000, fol. 5v). 

(134) Van d e r Meer, 1938, p. 121 and 
fig. 27. 

(135) Trier, Stadtbibl iothek, Ms. 31, fol. 
23v; i b i d e m , fig. 34. See also J . SNYDER, 
The Reconstruction of the Early Christian Cycle 
of Illustrations for the Book of Revelation, in 
"Vigiliae Christ ianae", XVIII, 1964, pp. 146 
f f . ; P.K. K L E I N , Der Kodex und seiner 
Hililschm licit in Trier Apocalypse, 
Kommentarband, Graz, 1975, pp. 51 ff. 

(136) See n o t e s 43 a n d 45 supra . For 
A p o l l o / S u n in late Antiquity, most recently 
R.L. R1KE, Apex omnium, religions in the Res 
gestae of Ammianus, Berkeley etc. 1987, pp. 
28 ff. and 98 ff. 

(137) For th is verse which was t a k e n 
f r o m C a r m e n II, see CSEL, 30, p. 349. It is 
hypothetic ally ascribed to Paulinas. 

(138) Poem X, to Ausonius, cited f r o m 
St. Paulinus of Nola, tr . P.G. W A L S H 
(Ancient Christ ian Writers, 40), New York, 
1975, p. 58 f. For Latin text: PL, LXI, cols. 
453 f. 

(139) See Krauthe imer , 1979, p. 82, Cf. 
Kleinbauer, 1972, pp. 56 ff.; idem, 1982, pp. 
25 ff. 

( 1 4 0 ) C i t e d f r o m H . A . D R A K E , In 
/'raise o/ Coiisiantine, Berkeley etc. 1976, p. 
94. For the Greek text: PG, XX, col. 1349. 

( 1 4 1 ) O n t h e m o s a i c in H a g i o s 
G e o r g i o s as a n i m a g e of t h e H e a v e n l y 
J e r u s a l e m s e e La Cerusalemme celeste, 
Catalogo delta mostra, Universita Cattolica 
d e l S. C u o r e , Milan, 1983, no. 123, with 
bibliography; see also ib idem, pp. 81 ff. 

(142) See Van d e r Meer, 1938, pp. 98
125; Schnitzler, 1964, pp. 744; Belting, 1976, 
pp. 167182; /.Apocalypse de Jean (as in n. 1), 
passim. See also Y. CHRISTE, A propos du 
decor de Fare niisiilal de Santa Restiluta a Naples, 
in Studien zur spdtanliken und Iryzanlinischen 
Kunsl Ffiedrich Wilhelm Deichmann gewidmet, 
II, Bonn, 1986, pp. 157161; P. HOEGGER, 
Die Freshen in del cliema/igen Abteilhirclie S. Elia 
bet Nefn, Stuttgart, 1975, pp. 4247. 

(143) Ms. hit. 8850 , fol . lv; H u b e r t , 
Porcher, Volbach, 1968, pp. 84 ff. a n d fig. 
74. W. BRAUNFELS, Die Well der Karolinger, 
M u n i c h , 1968, p. 369, pi. XXIX; Karl der 
Crosse (as in n. 155), pi. XI. 
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18. The twenty four Elders and the Lamb, 
f rom the Golden Codex of Charles the 
Bald, c. 870, Munich, Staatshibliothek, 
fol. 6r. 

(144) Real A c a d e m i a d e la H i s t o r i a , 
Ms. 33, fol. 92; Van de r Meer, 1938, pp. 115 
ft. fig. 25; Schnitzler, 1964, pp. 31 f., fig. 33; 
M. D U R L I A T , Die Kunst des fruhen 
Mittelaters, Fre iburg etc. 1987, pi. 183. 

( 1 4 5 ) P. C L E M E N , Die romanische 
Monumentalmalerei in den Rheinldndern, 
D u s s e l d o r f , 1916, p p . 1076; S c h n i t z l e r , 
1964 , p p . 17 f f . S e e a l s o C. H E I T Z . 
L'archilecture religieuse carolingienne, Paris , 
1980, p p . 64 f f . , i d e m , Retenlissement de 
I Apocalypse dans fart de Vepoque carolingienne, 
in LApocalypse de Jean, (as in n. 1), pp. 217 

(146) Carpent ras , Bibl. Municipale , Ms. 
1971, fol. 491v, see E. STEPHANY, Die Bilder 
aus Aachen fur Monsieur Peiresc, 1607 /08 in 
" Z e i t s c h r i f t d e s A a c h e n e r 
Geschichtsvereins", LXIX, 1957, pp. 67-70. 

(147) C i a m p i n i , 1699, II, pp . 134 ff . 
and pi. XLI. 

(148) Ib idem, p. 134 f. 

(149) See C l e m e n , 1916, p. 20 a n d n. 
40 

(150) Ib idem, p. 22. 

( 1 5 1 ) S e e C l e m e n , 1916 , p. 23; 
Schnitzler, 1964, p. 34; H. SCHRADE, Vor-
und-fruhromanische Malerei, Cologne , 1958, 
p. 40; Heitz, 1980, pp. 74 ff. 

(152) W. SCHONE, Die kunstlerische vend 
Uturgische Gestalt der Pfahkapelle Karls des 
Orossen in Aachen, in " Z e i t s c h r i f t f u r 
Kunstwissenschaft", XV, 1961, p. 102, n. 9. 

(153) B. K U H N E L , From the Earthly to 
the Heuoenh Jerusalem, Rome, etc. 1987, p. 
131. 

(154) Schnitzler, 1964, pp. 17 If . 

(155) For critical opin ions sec: H. SCH
RADE, /.urn Kuppelmosaik der Pfahkapelle und 
zutn I'hendori, li-Denkmal in Aachen in 
" A a c h e n e r Kuns tb l a t t e r " , LXV, 1974, pp . 
4958. See also C. HEITZ, /.'image du Christ 
entre 7X0 H 810 - une eclipse?, in Nicee II, 787-
1987, Paris, 1987, pp. 229 ff. Cf., however, 

V H. F.I,BERN, Die "Libri Camlini" und die 
Hturgische Kunst urn 800 in " A a c h e n e r 
Kunsiblatier", LIV/LV, 1986/87 . p. 19. 

( 1 5 6 ) Bayer . S t a a t s h i b l i o t h e k , C l m . 
14000, fol. 5v and 6r; See, Schnitzler, 1964, 
pp . 38 ff. a n d figs. 412. See also Elbern , 
1986/87 , p. 19 and figs. 56. D. ALIBERT, 
La majes te sacree d n roi: image d u souve
r a i n c a r o l i n g i e n , in " H i s t o i r e d e l 'A r t " , 
V/VI , 1989, pp. 25 f., figs. 5a n d 5b. O n e 
shou ld also pay a t ten t ion to the text ascri
b e d to Alcuin , b e n e a t h this i l l umina t ion , 
which reads; "Everything which the ea r th 
p r e s e n t l y n o u r i s h e s a n d p r o d u c e s ; 
everything which the sur face of the sea sur
r o u n d s with a m p l e g i r d l e ; all, O L a m b , 
worship G o d on lofty t h r o n e . You, who by 
your shed b l o o d c leansed the sins of t h e 
w o r l d , y o u u p o n t h e c ros s , c l e a n s e t h e 
w o u n d s of Char les the King. T h o s e called 
t h e p u r e c o m p a n y a n d w o r t h y b a n d of 
p r o p h e t s , t h e g r o u p of apos t l e s a p p r o a 
c h i n g with heaven ly g a r l a n d s , show love 
and fear f rom fa i thful breast . And Char les 
t h e r u l e r is o n w a t c h w i t h o p e n f a c e , 
praying that he may live with you to a great 
age, for ever". Cf. j. HUBERT, La mosaique 
disparue de la chapelle du palms de 
Charlemagne a Aix-la-Chapelle, in "Bullet in 
de la \ n t i q u a i r e s d e France" , Paris 1935, 

p p . 1 3 5  1 4 0 , e s p . p . 1 3 4 a n d n . 2; 
D i c t i o n n a i r e d ' a r c h e o l o g i e c h r e t i e n n e e t 
d e l i t u rg i e , XV, 2, col . 3123 . T h i s p o e m 
s e e m s to s u p p o r t c lear ly o u r h y p o t h e s i s 
r e g a r d i n g t h e L a m b . O n e s h o u l d a l s o 
u n d e r l i n e the presence of the h u g e eight
p o i n t e d s ta r in t h e i l l u m i n a t i o n in q u e 
st ion s h i n i n g above t h e Elde r s . C o u l d it 
stand for Christ? O n e might p e r h a p s th ink 
abou t a passage in t h e PseudoDionysius 's 
De Coelesti Hiera rch i a II, 5, as an inspira
t ion, which reads tha t "the divinitv is con
cealed b e n e a t h subtle "forms"  somet imes 
it may be the Sun of r ighteousness , someti
mes the day star rising in the hear t s of the 
fa i thfu l , and it could also be the spiri tual 
light whose rays e m b r a c e us", see PC, III, 
col. 144C. It was Char les the Bald hirnseb 
who r e q u e s t e d the I r i shman J o h n Scotus, 
cal led E r i u g e n a , to m a k e a Lat in t rans la
t i o n of P s e u d o  D i o n y s i u s ' s C o r p u s . T h i s 
t r a n s l a t i o n was f i n i s h e d by 8 6 2 . S e e J . 
L E C L E R C Q , i n Pseudo-Dionysius. The 
Complete Works/The Classic of Western 
Spirituality/. L o n d o n , 1987, p p . 2627. R. 
A S S U N T O , La critica d'Arte net pensiero 
medioeimle, Milan, 1961, pp. 7379. 
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(157) Denny 1960/61, p. 3; see also 
Walker, 1948, p. 3. Cf. M.T. GOUSSET, 1M 
representation de la Jerusalem celeste a lepor/ne 
carolingienne in "Cahiers Archeologiques", 
XXIII, 1974, p. 52. 

(158) Schnitzler, 1964, p. 32. 

(159) J . BALTRUSAITIS, Quelques survi
vances de symboUs solaires elans Vart du Moyen 
Age, in "Gazette ties Beaux Arts", 6e serie, 
XVII, 1937, pp. 7582. 

(160) Van der Meer, 1938. pp. 80 and 
117. 

19. I l l u s t r a t i o n in t h e " C h r i s t i a n 
T o p o g r a p h y " of C o s m a s I n d i c o 
p l e u s t e s , B i b l i o t e c a A p o s t o l i c a 
Vaticana, Cod. gr. 699, fol. 93r. 

20. Three Maries at the Tomb, a n t e p e n 
d ium of Aachen Cathedral , beginn ing 
of 11th cent. 

(161) See Aldred, 1968, passim. 

(162) Bibl. Ap. Vat. Cod. gr. 699, fol. 
93r. W. WOLSKA, La topographic chrelienne de 
Cosmas Indieopleusles, Paris. 1961, pi. IX. 

(163) Bibl. der Rijksuniversiteit, Script, 
eccl. 484, see Braunfels, 1968, fig. 90. There 
are many other similar representations in 
this Psalter, see S. DUFRENNE, Les illustra
tions du Psautier d 'Utrecht, Sources el apport 
carolingien, Paris, 1977, passim. 

(164) G. SCHILLER, Ikonographie der 
christlichen Kunst, III, G u t e r s l o h , 1971, p p . 
26 ff. and fig. 27. 

(165) E.W. ANTHONY, Romanesque 
Frescoes, Princeton, 1951, fig. 164. 

(166) See notes 1819 supra. 

(167) See D O L G E R , Lumen Christi, in 
"Antike und Christentum", V, 1936, pp, 33 
f. and fig. 2. See also Rahner, 1963, p. 129, 
n. I. 

(168) Hildesheim, Domschatz, fol. 
175r, see H. SCHRADE, Zur Ikonographie der 
Himmelfahrt Christi, in " V o r t r a g e d e r 
Bibliothek Warburg", 1928/29, Berlin, 
1930, pp. 173 EE, pi. XV, 30. Another exam
ple is r e p r o d u c e d by G. SCHILLER, 
Ikonographie der christlichen Kunst, I I , 
Gutersloh, 1969, fig. 376. 

(169) For discussion on commentaries 
upon this passage, see Dolger, 1925, pp. 
217 ff. 

(170) The solar aspect of the Lamb in 
art has already been not iced by H.R. 
F'NGLER, Die Sonne als Symbol, Kiissnacht 
etc., 1962, pp. 268 f f , however, he does not 
consider the representations discussed in 
ihis paper. On lighl symbolism in die an <<l 
the Carolingian period writes: J. VIRET, Un 
cryptogramme carolingien du Christ  Soleil, in 
Le Soleil, la Lune el les etoiles an Moyen Age. 
AixenProvence, 1986, pp. 421435. See 
also H.P. L'ORANGE, Lux aeterna. 
L'adoraxione della luce nell'arte tardoantira eil 
allamedioevale, in Atti della Pontificia 
Accadeiiiiu Humana ili Arclieologia, Rendiconli, 
XLVH 1974/1975, pp. 191202. 

(171) K. NOEHLES, Die Fassade von S. 
Pietro in Tuscania, in "Romisches Jahrbuch 
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21. The Ascension, in the Gospel Book 
of St. Bernward, 1011, Hi ldeshe im, 
Domschatz, fol. 175v. 

22. R o s e w i n d o w in S. Pie tro in 
Tuscania, 12th cent. 

fu r Kunstgeschichte" , I X / X , 1961 /62 , pp . 
15-72. For the rose-window symbolism see: 
P. REUTERSWARD, Windows of Divine Light; 
and, The Forgotten Symbols of God. in Id, The 
Visible and Invisible in Art, Vienna, 1991, pp. 
45 ff and 57 ff. respectively 

( 1 7 2 ) S e e H . S E D L M A Y R , Die 
Enlslehung der Kathedrale, Zurich, 1950, pp. 
144 f f . ; H.J . D O W . The Rose-Window, in 
" J o u r n a l of t h e W a r b u r g a n d C o u r t a u l d 
Ins t i tu tes" , XX, 1957, pp . 248-297. In his 
Speculum Ecdesiae, H o n o r i u s of Autun iden
t i f i e s t h e f o u r b e a s t s w i t h t h e f o u r 
Evangelists a n d the f o u r mysteries of Christ, 
the Sun of just ice, see PL 172, col. 833. 

(173) See Noehles , 1961 /62 , pp. 24 f. 
a n d 63 ff., fig. 1415; A r e c o n s t r u c t i o n of 
t h e o r i g i n a l s t a t e of t h e f a c a d e is to b e 
f o u n d in U. TARCHI, l.'arle crisliano-romani-
ca nell'Umbria e nella Sabina, II, Milan, 1937. 
pi. CXXXV ff. 

(174) See no te 120. See also Schnitzler, 
1964, p. 32 and fig. 34. 

(175) F o r t h e r e p r e s e n t a t i o n in t h e 
Baptistery, see: Noehles , 1961 /62 , pp. 66f 
and 54; K. LEHMANN, The Dome of Heaven, 
in Modern Perspectives in Western Art History, 
ed. E.W. Kleinbauer, New York, 1971, p. 243 
a n d fig. 41. For the S u l m o n a rel ief , mos t 
probably p r o d u c e d at the b e g i n n i n g of the 
15th cent. , see Engler, 1962, pp. 268 ff. and 
fig. 585. 

(176) See H a u t e c o e u r , 1954, pass im. 
See also L e h m a n n , 1971, pp. 227 ff. 

( 1 7 7 ) F o r e x a m p l e : T h e V e n e r a b l e 
Bede: PL, XXCIII, cols. 201 f f ; Ambrosius 
A u t p e r t u s ; CCM, XXVII, p p . 288 f., 384, 
802 f.; Alcuin: PL, C, cols. 1116, 1126, 1129, 
1152; B e a t u s of L i e b a n a , Sanc t i Bea t i a 
Liebana , Commentarius in Apocalypsin, III, 
rec. E. Romero , R o m e 1985. [, pp. 279, 451, 
4 7 0 , 5 9 9 , 6 6 7 a n d I I , p . 2 4 5 ; W a l a f r i d 
Strabo: PL, CXIV, cols. 722 f., 747. For the 
duality in the in te rpre ta t ion of J o h n ' s vision 
in the Carol ingian age (i.e. stressing ei ther 
the eschatological aspect or "the actual pre
sence") see Kuhnel , 1987, p. 120 f. 

(178) For Alcuin (or PseudoAlcu in) , 
see PL, C, col. 1116 ( C o m m e n t a r y u p o n rV, 
S): "Sole q u i p p e n u b e m i l l u s t r a n t e i r is 
appat uii. quia cum Patris Verbum, q u o d sol 

justitiac est, l u i m a n a m n a i u r a m suscipien
d o irradiavit, ipsa humani ta t i s eius suscep
t i o , q u a e a p r o p h e t a " n u b e s " v o c a t u r , 
reconci l ia t io facta est m u n d i " . For Alcuin 
see also E n g e m a n n , 1979, p. 75. 

(179) Q u o t e d f rom: Beati in Apocalypsin 
libri duodecim, e d . H.A. S a n d e r s , R o m e , 
1930, p. 271. 

(180) For this text see n. 201 infra . 

( 1 8 1 ) T h e p a s s a g e of J o h n S c o t u s 
E r i u g e n a is c i t e d a n d d i s c u s s e d by R. 
K R A U T H E I M E R , Introduction to an 
Iconography of Medieval Architect u re. in 
Studies in Early Christian, Medieval and 
Renaissance Art, L o n d o n etc., 1969, p. 122. 
For t h e Cape l l a Pala t ina as t h e Heavenly 
Jerusalem (with apocalyptic m e a s u r e m e n t s 
8x18=144, etc . ) see F. K R E U S C H , Kirche, 
Atrium und Porticus der Aachener Pfalz, in 
Karl der Grosse, (as in n. 115), pp. 498 f. See 
also Heitz , 1980, p p . 6 ff.; i d e m , 1987, p. 
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23. 77j« Lamb "in the Sun", Bell tower, 
Pieve di Castel Ritaldi (previously in 
the church facade), 1141. 

24. Modoalus Cross, 1107, Cologne, 
Schnutgen Museum. 
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241; K i i h n e l , 1987, p p . 131 f f ; G o u s s e t , 
1974, pp . 47 ff. 

(182) C i t e d f r o m : Poetae Latini. Aevi 
carolini, II, Monumrnla Germaniae Historica, 
ed. E. Duemmler , Berlin, 1884, p. 203. For 
Rabanus Maurus ' text re fe r r ing to the e n d 
of t ime, see: E n g e m a n n , 1979, pp. 74 and 
88. O n the Sun of justice who is to shine in 
the Heavenly Je rusa l em see Commentaries 
by the Venerable Bede: PL, XC1II, cols. 201 
f ; A m b r o s i u s A u t p e r t u s ; CCM, XXII , p p . 
802 f ; Walafrid Strabo: PL, CXIV, col. 747. 
Chris t as the Sun a p p e a r s n o t only in the 
c o m m e n t a r i e s o n Reve la t i on b u t also in 
encyclopaedias, see: ISIDORE O F SEVILLE, 
De rerum natura, c a p . XV,: PL, L X X X I I I , 
cols. 988 a n d 990; a n d RABAN MAURUS, 
De Universo, IX, 9: PL, CXI, cols. 267 ff. O n a 
c h a n d e l i e r in H i l d e s h e i m , d a t e d c. 1050, 
t h e r e is an inscr ip t ion: "Urbs est subl imis 
(Jerusalem). . . in virtute sua Solis, Sol lucet 
in i l i a" , s e e : W. B E R G E S , Die dlteren 
Hildesheimer Inschriften bis zum Tode Bischof 
Hezilos, Cot t ingen , 1983, pi. 26 and p. 126. 

(183) D u f r e n n e , 1977, pp . 134 f. a n d 
pi. LXXXIV, 33. 

(184) S c h r a d e , 1932, p. 39, fig. 6 Cf. 
Dolger, 1940, p. 16, n. 4. 

(185) W u r t e m b e r g i s c h e Landesbibl io t 
hek , Ms. Biblia, Folio, 23, fbl 10, see E.T. 
DKWAI.l). The Stuttgart Psalter, facs imi le , 
Princeton, 1930, p.14; H.MEYER, Metaphern 
des Psaltertexles dem Illustrationen des Stuttgarter 
Bildpsalter, in Text und Bild, Aspekte des 

'/.usammenwirkens zweier Kiinste in Mittelalter 
und fruher Neuzeit, Wiesbaden, 1980, pp. 180 
ff. and fig. 2. 

(186) See Davis-Weyer, 1961, pp. 17 if., 
esp. 25 ff; Krau the imer , 1980, pp . 126 ff.; 
l.a Gerusakmme celeste, (as in n. 141), nos. 79 
f. 

(187) Davis-Weyer, 1961, p. 25 and fig. 
13; Wisskirchen, 1990. 

(188) See notes 62 ff., supra. 

(189) Denny, 1960/61 , pp. 1-5. 

(190) See n. 53 supra. 

(191) Van de r Meer, 1938, p. 29. 

(192) For the problem: Easter (celebra-

20 



25. Illustration to Ps. 18, T h e Utrecht 
Psalter, first half of 9th cent., Utrecht , 
University Library, script, eccl. 484. 

26. Christ and Helios protecting the naked 
souls from the attack of the enemy, ill. to 
Ps. 9, T h e S t u t t g a r t P s a l t e r , 
W u r t t e m b e r g i s c h e Landesb ib l io thek , 
Ms. Biblia, Folio 23, fol. lOr. 

ted on Sunday) and the vernal equ inox , see 
R a h n e r , 1963, 109-129; J u n g m a n n , 1980, 
pp. 25 ff.; Danie lou , 1951, pp . 220 ff. a n d 
388 ff. See also A. STROBEL, Ursprung und 
Geschichte des friihchristlichen Osterkalenders, 
Berlin, 1977, esp. 374-94. 

( 1 9 3 ) P.G. XXIV, co l . 697 , see a l so 
Danie lou , 1951, pp. 391-2. 

(194) PG, XXXVI, col. 641; see also f. 
D A N I E L O U , The Twelve Apostles and the 
Zodiac, in Primitive Christian Symbols, t rans. 
D. Attwater, L o n d o n , 1964, p p . 130 f ; F. 
NIKOLASCH, Das Lamm als Christussymbol 
in den Schriften der Valer, Vienna , 1963, pp . 
136-8. 

(195) See H. DUNBAR, Symbolism in 
Medieval Thought, and its Consummation in 
the Divine Comedy, New H a v e n , 1929, pp . 
407, ff. See also E. N O R D E N , Die Geburt des 
Kindes, Berlin, 1924, pp. 16 f. For the pro
b lem of Zodiac see W. HUBNER, Zodiacus 
Christianus, Konigstein, 1983, esp. pp. 145 
f. for Christ the Sun in the midd le of the 
Zodiac. 

(196) "Aiunt e n i m i n c i p i e n t c d ie illo 
qu i p r i m u s o m n i u m lux i t , id es t q u o in 
h u n c fu lgo rem cae lum et e l emen ta pruga
ta sunt , qui ideo m u n d i natalis iure vocita
tur, Arie tem in medio caelo fuisse, et quia 
m e d i u m c a e l u m quas i m u n d i ve r t ex est , 
A r i e t e m p r o p t e r e a p r i m u m i n t e r o m n e s 
h a b i t u m , qui ut m u n d i c a p u t in e x o r d i o 
l u c i s a p p a r u i t " (I , 2 1 , 2 3 ) ; c i t e d f r o m : 
A M B R O S I I T H E O D O S I I M A C R O B I , 
Commenlarii in Somnium Scipionis, e d . J . 
W i l l i s , L e i p z i g , 1 9 7 0 , p . 8 2 . S e e a l s o 
N o r d e n , 1924, pp. 16 I. 

(197) CCSL, XXII, p. 105; PL, XI, col. 
492 ff. For deta i led discussion o n this text 
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