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JE*jj��. !PJ:r-t ,tE][P-'.H� 9=1,g)t,P,JrfflfB:Xt"�Wi"r!9!tl EB�*'ll�* 

ill,ffi=AA f!{jz'.::f:lEi§RY":k.nx;"[T 555]�":km"[T 557], j!@��ftl 

Ji;•**��EBffi=AAn�x��m. R�tEffi=AA,tE'$!iT�$1! 

9!tlzfä, nffüllff[,t:,,,P,JrffX[T 556], :km:t1! VJ �ml, ,P,}r� *'*'*IH[ 12,{}k7t 

JE:J;Je9!tl :t1i 12,( �iffl�C":km �� :J;Je9!tl,,, JJrli!?J !P1 _tJ. 

tE((� A {# >>ß!J§°EBffi= $% ,J!ffi=WI, epy:�EJ{j:i:fäl))j'�tif VJtt� 

9:. 9=1�,,,AA EB##{#�t�fil O �amr ,P,}rJ±' E EB� WJ' ep** 9JJ�� EJ{j((* 

S$#U»,$JtfflB�T��-*tltit5:tEBBt{-tt��. J:fL�fiJSIE • �11€rffi • 

�1"-4.Y![Julia Reinhard Lupton] EB-it*ill, �5El!-Bt{-t EB � "= {il e )I."

[ transcendent triumvirate J 44 
' ep )2; • * *' m 3e ��*:ff 9JJ � � 0 {tk ff] 

ffillfoc�Ilfü, "�{J.5!115!11#/i�A'li, JE*.Ji;1,·li § :!ir [T 562 ]". * ffl ][ P-'. 

El"Jillr!, Ji; • **xt!tE(( :i:Jä EB l!ff.� » 9=1 �nx:xt�1f �$ EBWi�. tE ftk 

{# ic * � m ftl EB :i: Jä- �iUi� tpj l!ID � tifü: t5t � :iJ ! � §� tf2 ;HHM � 0 m 3e � 

ffliJl�tE Ifß fij � ;$ S W � [ * ffl ][ P-'. 51 ffl EB El 1,l � • ;;$: 1w: C Pietro 

Bembo),P,Jrtff1IEJ{jj;;jt,�(T 673)],�tEJ3-1'-Ifßfij�;$ S �-*· {t!!EBI!fü 

t� Z� ittE (( �11 �5R »f!tlt J: EB � _t, ;lt� ·li � *. ml 1! � �5c IJ11 [T 668 

lkrJJJ:]
45

• :i:fä,*:ff9JJ��f'F1-J=fl��z'.::f:B"J�Y$[�!Jl T 560], 

tE((� A {# ))9=1 EJ{j:ttgfizffi � r = {il-1*1,$:f.liß 9=1 EJ{j" �jc"[T II], 2:i ffl 

� m El"1 fil ._ , Jä 1'r a ][ •-'-B"1 t: * :f.l it * :!tg 1il � � x _t , � = n � � t: * 

z"jc"[T 19]. **AA��E8�l!fü((*S$#tl))[T 982]J'l.��AEBJJ 

•.�fflJtt::f:z�!PJ�1Irxt,P,Jr��ftt::f:EB'if!'ft. ][p_mrextl!m 
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I!ID a<JtlJi:ft:(f ((t!:f:))[T 992-994].Z Bll, :lt:tf *H �JH!� 1{ic�Eff 1f 1{ 

ic.Z*[T 981-985], �Jlt*ffß=l.Ki!�iLl* a<J*tlt. 

= ffi®i: «� A 1t»ffl-Jt&IY-J a-f ft,:)-M�u m�!?it.lffi$fi 

:(f ((� Jdt ))a<Jffi-#!i[1550 �J * ,-1-ff 1k:fJl!a<JJJr �t.liHlm�it!!Ji 

m\ T J!-'. ft fü a<J Bt 1-t :5t WHOC � [ Jll l1fHJ * J , ;l � J*J $ a<J = 1- Bt AA 129 Jlt fi 

yglJtrit!!�AHlHiHffi-$:B-�itr T 111 ;ffi='äß?t�r T 222/3;ffi:::.$ 

?t�r T 555]. �P.�m\1-ta<Jiir! ,litt:#=* 1tica<J=:x'äß?t t;,( &1-tttfö 

f'F :1JÄ:i>L': ffi-$'.Jt[T 111-222]r}A'tff, 14 tltfö[ §�� 1:b;fff �]; ffi= 

$'.Jt [T 222/ 3-552] JA m � ;(ff • � m • � � Jr SIQ. [Jacopo della 

Quercia]�tlRl;f 15 tltfö ,Ä*:bD t;,(xt��•� a<J r2i �; �J§"ffi = $'.Jt[T 

555-99l]JilU5lt:fJl!.ä� 16 tltföa<J 1550 �['fü�� • jf-�J.

(( � Jj{ )) :i: � a<J .f]: � :fjJ � r :t 1Yl� a<J � JJr , lzsl Jlt Ä JJr � fflH! � � • :(f

111 JJr, 1(ftliia<Jffi-'äß?t .iE:rtJä i#J, t;,( JJtm: H;l�ffi-lli'I m a<J �•; 

:(f 223 ]ff [ 222 !ff :1J ti: 1Yl� a<J � }ff }Jf �it (( � )d{ )) ffi = $ Jt liz: � � ffi = ß.ir 

m. n3!ff*�•ii��•���.&��m�M5ita<J�ft�Ä•rffi

=lli'I � ,füÄt:#:z:@i�-&! B �rffi-=-lli'I m a<J%tm
46

• JA 555 JJr�[�M:: 

ffi-M }ff� ,filrffi=MH�im 00 .ZJ§" ]j;J(( � A 1{ ))ffi= $'.Jt, m��;l 

� a<J ffi-=-� � Jä-1-lli'I m • � Jä , :tf "% rm " a<J 1000 !ff 
47 Bll a<J 999 !ff [ ii 

1HIHitilff�lt� Tavola di molti artefici nominati et non interamente 

descritte in questa opera-JJ� ® ii ff 1- A 1{ ic a<J !: #: * a<J § �. ,�,

.z ,�((� A 1t ))ffi-#JiJ!l$ a<JJJr��-+?t� Jll[Jll�f4*] ,'!t:r Jlt, � 

:(f� -it>C:t *, �ir T :J:f;ffi Tffiili #Jif±�f'F*:f:;fff m-'. a<Jjtft!?, ili #Ji!fm, 

�lk��_m�:t;fffm:-'.a<J§�-J!®�*��JJr��ti,��#�a<J 

�ji48 0 



112 

1* : � ti" #IJiL 3 � fll. ffl §" a'-J * * o il lli tE 4 t!t fü , *1r I B f-lH"J -fr tit 1ft � 

71-tt fj 1l a'-J ,, :I: � )) , ,, t"J � Ja � * )) ilL :im :i1 21 K a'-J N i-t ß il g:1 • � A Jt 

i:p 49 

, fj 11H :I: � )) lz;I !l:t ü[ � o fll :k $ 5t ti" 1-t ff tt a'-J Bt fsJ {F,r(ff-Jl � ::f IP] , 't 

*ffl:k��-�.�fü��Jft����a'-J•-l* o �-ü[�rlliAAti"ABt

1-t a'-J ,ilg:1 �:zfs: a'-J(( :I:� ))�-1-:k �� a'-J ��, 't � r xt�Ll t!t a'-J tli ilt, g:1

rMW�a'-Jffl§m o fü�-��1J-1-t1:**����,1P]BttE�a'-Ja

•tt�lt'�B��a'-J-1*o ti"fttt�ID.���m@&A��ha'-J�tt

W tt� [Eusebius], :l t.Wr T � ,.& :l? 1tWr [ Orosius], �(( :I:� )) lt' a'-J ii $

fllfü ��ff1Jfif�a'-J ,�tJHJl a'-Ji�ml�� 51 o :9!�*, :l t.WrT:rtfllf� lli

®a'-Jt"l rwI�m:rtm �1*��,,:1:� ))itff 1J:k�� a'-J��*t1t. Jt P-J$&

-${4=, !aJ--1:�tßMi�Bti'sJit!! ,t]i: P.� ffl§"-?R�W §���a'-]ffit]i
52 

� 

tt�it!!fflK�--o fü�tElt't!tfüa'-J�'S-ttfü���i:p,*H-��

P,Jr�-tE�Milifta'-Jt!tW.�füi:p·��-1-·ffl-�,�tt�a'-J*

� 0 � -1-*�rBrBrl:i:t B -� � a'-J "t!tWfü "fllfif � lt' a'-J -=-*••AA 0 

i:pfilg:2.�AA a'-Jfü �1$�, ep g:1,; rwI�m[JoachimJfll1te. a'-J ß�*1f1, it�-=I� 

:1:�JJ14=[ ep ti" 1-tfftt�, �71-JEß a'-J fü � � ,.& 31-t�JrCA io *�� a'-J 

Ji[l!]J:j=t* o

tlE � 1p" • tf · rJc m: E° � [ Jacobus de Voragine] (( � 1! * )) [ Legen da 

aurea J, tE 15 t!tfüJx\,m-st, Jt ti" � 45 a'-J flJ iM � � $ r,, :I: � ))
53 o � 1J 

:k��, 't IP] Bttli: Jffltt� fü •tiF, .{Nii!r 3 iLl(( Ja�* ))a'-J��* t}E 54 

o � 

-� rftt § )16 k,( (( :I: A 1! * )) [ Vitae sanctorum] a'-J i; * • A !\ � o tE ff§

lt' , �*�ff T [ ß g:§. � fiJ � Wr • 00 � :fh _oi'. ( Felix Thürlemann) ii ff B"J]

• tlF W-JJ!tl , ep a � fü � , * "'p" %0 - :x i:p a'-J st J& t� 5t �,J .!=j &-1-A ?R � st

1-t-�-� B;f 1-t, -� B;f 1-t, � }�, Bt 1-t [ilß-1-Bt 1-t• ttl 5t � � $ 5t:

�-�ffla'-JBtftfll�JEß�*BW���a'-Ji:p�AAJ-ffl�"o

1iL 1' 1!. a'-J((i; A 1! ))::f 1RÄ7X�* T-�o Br� �Wr�[Barolsky ]P,Jr 

�-,, :1:� ))J:j=t a'-J�--1:�, 1m Hit 1m Af; it!! rii m T Jtfü � • m� a'-1 �{ili 

��.��-��fü���fllt!tW.�füffi�ffa'-Jmffo �-��a'-Jm 
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-��*���T�-��-oo•��m•. ����-�����*

�r$ 'i���tJ*4. � PLJvill!Z� i±l/t&�((�A ft>>,t��1J�((*Jf �A� 

�f{»1'f 18 , 19 ütfü*1t� ���**��m:;fs: 56 '��f$���*�fl=: 

:JJ"*.:t"�-=t�*Zf$ � � J1 .� -ftm1'f PLJvi ll!�Jt:��irfF:f:f:;fß" 

1ft 11! z )1� *1t � � :& }i 'fü 5Tdfü m; 57 

-$�*������-�:JJm�.*-�l±l�1fPLJvill!�Ä-B 

lfil IR 1550 '.tf !t& �((� A ft » i:p, !lt* :JJ �f-t� � * � m f!-:JJtf üt}11� � 

jjfttmfilmf� T ii{tfu'm O t!!lt rfü§ 'PL lf 11! �(( � A f{ »*:itiHt Z9J T

�*�"rtt��rttfäft", § t"JrriiJ�m��. "*ütit�,1�,�*1tffli1J T*ttt 

tu',: !Im � � _t , iE � �a !lt , 1! iiJ T ff?: itr "58 

• 

1550 '.tfffi-AA��-fü 

[��*�����;*��h�������. ��#����,

992 �] 

• 1 * 5ffi-w l!l ::lH� � 1k 1f 1J1a :t * tu Jt $\Jifi , imi *- , M iu *- if-J 1.

Jf-..... . 

3 -110 lli,t-g-j3:5} 

7 *m I ,��-\t§[-frV:i!5JI�J 

• 23 itJt�

• 52 it /lli �

• 71 itAftimi

111 -1033 m Je. -g-j3:5} [133 -t-thcJ 

111 }crM lI ,fhc-!f 8[111 ,-frV:i!5JI �] 

126 7f :M; :t A. # 1!t --Nil :5t- [ � 14 i!Hc, � w #; 54:: at1�]

2221223 *mm , 11t -=.-g-j3 :B--tt ic -lt§

235 7f �ii :t A. # 1!t -=.-$ :5t- [ � 15 -fü: rc:, � #; 54:: at1�J

333 Jf�i; §HiiJ�J#

555 * m N, 11t-=- -g-j3 :B--tt ic-!t §

562 * �ii :t A. tt 1!t .=-t� :B-- [ � 16 -fü: rc: .� � .�, at1�J

777 7f �i; l!l fil � • �JJ E §i [Tullio Lombardo]#
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947 -JHb **iifl*�* 

981-985 ffl:Jf*-ffiifl1t�«-* 8 'if?!tl»

992 -Jf �b �-

• 995 -JHb :t ;1

• 999 -Jf �b x�!lut 'ftiE 1: ;;tt * :t ;1

[ • 1033 il Fo - N , • 1034 � 13 , • 1035 Jt NM ru , • 1036

� 13 J 

1 ab orbe condito," §1 iu -t!U�", :lt� 1'- � 1t 4f �t" §1 }J,. J;}}. "$" [ $ 11J HJ � 1b'. * "[ab urbe 

condita] IJl;J i?!c � • 1t Ji/ ;R'- � 1!t IJl;J $ 11J %' 00 IJl;J /Ji .JI'.. � i} 'lt 1b'. "ab urbe condita" :7f • , #l 

S :l{l\, � 1f � tp -\!I: � IJl;J � 11'- � YlU :iffi. 'lt .ffl "ab orbe condito" :7f !k. ( -ij-4f j1 J 

2 ante legem, R -ij- Ji/ ";fif JJX. ff 1ltr", ffi JJ,. iu -\!I: lU Jf i!li Jlf- 1. :z:.. 1ltr IJl;J at :Wl ; sub lege, "iE JJX. ff 

T" , t� }J,. !f i!li lU !!� # tll -\!I: :z:.. 1ltr IJl;J at :Wl ; sub gratia, "iE ,�, _t. T" , ffi }J,. !J� # Jlf- 1. :z:.. Fo IJl;J 

at}(.IJ. (-ij-4fj1) 

3 � Ji!, ;/if -Je -1: X ili*. ä 1ft IJl;J Gerd Blum, Provvidenza e progresso: la teologia della storia 

nelle Vite vasariane. Con alcune considerazioni su periodizzazione e paginatura nella 

Torrentiniana, i!!c :i)t -t : Katja Burzer / Charles Davis/ Sabine Feser / Alessandro Nova 

� .J., Die Vite Vasaris. Entstehung-Topoi-Rezeption/LeVite di Vasari.

Genesi-Topoi-Ricezione [Akten des internationalen Kongresses/ Atti del convegno 

internazionale, Kunsthistorisches Institut in Florenz, Firenze, 14 . 2 , - 18 , 2 2007 J , 

Venedig 2010. "-Je�*" [grands recits] - iii] * 'N, -t Jean-Francois Lyotard, La

condition postmoderne, Paris 1979 [ tp -ij- ;t.: Ji!, rU � � � t', $ .jf_ w -ij-: (( Fo � 1-t. :!*_ 

�-*-t�iJ;IJl;J*%>>,m�-Jc"r-'tll!iHI:. 201111'-�]. 

4 iE x. 'f !ii. M fit $1J!-# #t :ltl\, r.i ia Jtl!.# 1t 4f JiJ 11 "f Jl, w � 1tß :lt« 4; A. # » 'i. - IJl;J 1t 4f, 

���#�:lt�#. *f-$��1t4flb'.A••IJl;J••·��•·�l�M#·•• 

#: Jl [Pier Francesco Giambullari] $1 Jt: 1tß A. X. i. ;i( 4f , tM' jj :lt# i!li � - -\!I: t � Jll =f IJl;J 

A. Xi. ;i( 4f 1fl IJl;J -Je -1: � .!ij , ff Ji!, : Robert Williams, Vincenzo Borghini and Vasari's

Lives, Ph. D. Thesis Princeton University 1988, Ann Arbor 1989; Thomas 
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Frangenberg, Bartoli, Giambullari and the Preface to Vasari' s Lives , in: Journal of 

the Warburg and Courtauld Institutes 65 [2002 J, pp. 244 - 258; Charles Hope, Le 

Vite vasariane. Un esempio di autore multiplo, ijjc :iR -f Anna Santoni � �, L'autore 

multiplo [Pisa, Scuola Normale Superiore, 18 ottobre 2002], Pisa 2005, pp. 59 -

74; Silvia Ginzburg, Filologia e storia dell'arte. II ruolo di Vincenzo Borghini nella 

genesi della Torrentiniana, ijjc :i]t -f Fol 1t � /Eliana Carrara �.lt, Testi, immagini e 

filologia nel XVI secolo. Atti delle giornate di studio, Pisa , Scuola Normale 

Superiore, 30 settembre - 1 ottobre 2004, Pisa 2007, pp. 147 - 203; Matteo 

Burioni, Die Renaissance der Architekten. Profession und Souveränität des 

Baukünstlers in Giorgio Vasaris Viten, Berlin 2008, pp. 35 - 40; Blum, 

Provvidenza e Progresso. 

5 Giorgio Vasari, Le Vite de'piü eccellenti architetti, pittori, etscultori italiani, da 

Cimbue a' tempi nostri, Florenz: Lorenzo Torrentino 1550, iE X 'f � !!i � T-*. ;fa 1-1:. 

[J§- "jj R t.,l: 1s � '.cf :h JltJl/ff 4$ Pi"�]. � r Torrentiniana Jl e1-J � :ür. fp ;pj Jl-tE. Jlft li" Er­

y:(t Pi" �: Luciano Bellosi/ Aldo Rossi � 4, Giorgio Vasari: Le Vite [ ... J. Nell' 

edizione per i tipi di Lorenzo Torrentino, Firenze 1550, Turin 1991 [EA 1986], r,§" 

Jlt.; Corrado Ricci � 4, Le Vite del Vasari nell'edizione del MDL, Mailand/Rom o. 

J. [1927], 119;!/t.; Torrentiniana Jl;ftiGiuntina Jl[1568 �iliJl]el-J)(tltJl,;j;;.lj",

Giorgio Vasari, Le vite de' piü eccellenti pittori, scultori e architettori nelle

redazioni del 1550 e 1568, Rosanna Bettarini/Paola Barocchi � �, f;. Jlt., Florenz 

1966 - 1988, Jlt 4$ r X f$f # Vasari, Le vite, Barocchi/Bettarini � 4. Pf ·t!r Jlt 4$ el-] 

fMJ � Jl[http, / /biblio. signum. sns. it/vasari/consultazione/index. html, 2010 � 7 }] 

4 B t;l JRl#· ,;/d�- ili /ff 4$ Pi°�.

1L �-'- el-J « .et .A tt » 51'; J§- - # ili :i± jl,§" -t-* *. 1550 � ;1t :h � - *, # m Jlt., tiJ ii- -fü 

13:: • #. -fü T 1* [Lorenzo Torrentino J ili Jl , -/;je % # #. -fü T ff:, o/: � Jl [ Torrentiniana J.

:h fr� � � fJiJ �, X 'P � "� -Jl'\1550 �Jl� T Jl-*.;f.1-1:.. JltJl 'f it,;j;;. if � Ji!. 1L 

� fil lt , jrJ � * it : (( ;t -Je tu � � ;g .A ft )) , i#l dt ff€.. ;;tt ili Jl ;/±. 2003 � ili Jl ; � .::. Jl ;(E 

1568 � ili Jl ,  # � :!/f.c, ili Jl .A :h -*. .�, 'Iil [ Giunti], % #-*. .�, * � Jl [ Giuntina J. 'fit

Jl i.i � ;lj- 1L � fil lt , *1J B}l � it : (( lt .et @i -*. , � M -*. , � � -*. it » , 'P 00 .A � *- $ ili Jl tl.

2004 � ili Jl • Pf 't!r m 'f x Jl :!5J �f � it Jl • m Jl « .et .A tt >> ;(E .tlHl .l J\1 *- el-J :;r:; Fol ;(E -f : 

� -Jl :kP 1t � X 'P rfi it :0- :h � *- flt 1-1:. , :#- � « * 7f M � 1 tt ))# jjrJ ;lt 11!'. el-J «-*- B W !/!O

1j: 7'J � ;;t(:-*. ft ie, -1\ß 71' el-J t,!i )t ; iilJ �.::. Jl IJ!rj ;(E (( * 7f /;ll � J!;' ft )) Z }§- Jlft/JD J 1[, � .f. � C. 

el-J ft ie. , Disegno $ ll)\'. ffe. ßl el-J ._ .?o ft ie. � R. dt fr � ;;tt -*. el-J ;!;' -f- ft ie. • l!J Jlt ;(E � .::. Jl 

'f,**M�1!l.·0Htot1t-x�jt_�el-J-rl$,fü.Jlt-�;;tt�/l:#-:;r:;l!liltiilii}t,!i. (it
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6 Eugenio Garin, Giorgio Vasari e il tema della "Rinascita", 1lJ( * f- : II Vasari , 

storiografo e artista [ Attidel Congresso internazionale nel IV centenario della 

morte], Florenz 1976, pp. 259-266; Martin Warnke, Die erste Seite aus den Viten 

Giorgio Vasaris. Der politische Gehalt seiner Renaissancevorstellung, 1lJ( * f-: 

Kritische Berichte 5 [ 1977 J, pp. 5-28 ; Roland Le Molle, Giorgio Vasari - Im 

Dienst der Medici, Stuttgart 1998 [ 5i i! !ff..� :h 1995 1f- tll � J, p. 509; Philine 

Helas, Art. Renaissance, 1lJ( * f-: Metzler-Lexikon Kunstwissenschaft. Ideen, 

Methoden, Begriffe, Ulrich Pfisterer � ._, Stuttgart/Weimar 2003, pp. 303-306;

Beat Wyss, Art. Kunstgeschichte, 1lJ( *f- fiij _l-#, pp.195-199 o 

7 i:. � � Jl.1, Mario Ruffini, La prima ricezione delle Vite. Postille venete alla 

torrentiniana, 1lJ( * f- Burzer J}:._ 1t }._ � ._, Vite di Vasari o 

8 � Jl.1, George Kubier, Die Form der Zeit. Anmerkungen zur Geschichte der Dinge 

[ 1962 1f- :lt 1 �], Frankfurt a. M. 1982; Hans Belting, Vasari und die Folgen. Die 

Geschichte der Kunst als Prozeß, 1lJ( * f-: fiij 1t ,t-, Das Ende der Kunstgeschichte?, 

:!t-=-�[i*J$'.;jaf1:#J], München 1984, :lt 63-92 Yi['Pit*Jl.1,1.x.:l!/r • Jil.1F}l;f,# 

-r i. it ,« t; ,tt J!:. (!l;J � M? 1/H-\:. i!i 7i t; ;tt J!:. tg- et x :J2\, » 'P :lt 1i � « 1if.iFJ.*11t (!l;J :lt 

f'- - t; ,tt J!:. ftl: - -t- � � (!l;J :i! ff. ·� ? )) , 'P 00 f... � *- et tll � oil. 2004 1l'- tll � J ; Ian 

Verstegen, Death Dates, Birth Dates and the Beginnings of Modern Art History, in: 

Storiografia 14 [2006], pp.1-19 o 

9 Gerd Blum, Michelangelo als neuer Mose. Zur Rezeptionsgeschichte von 

Michelangelos Moses. Vasari, Nietzsche, Freud, Thomas Mann, in, Zeitschrift für 

Ästhetik und allgemeine Kunstwissen-schuft 53 / 1 [2008], pp. 73-106 [ # 11ft 1i" � 

% xi!K�;:lf]. 

10 Alfred North Whitehead, Process and Reality. An Essay in Cosmology, New York 

1979, p.39[o:pif�Jl.1,ffl1FJ!li'� • i�L!- • ·�#-jiij;f,.thi�it,«:ttff.��:{E­

* w it :qf � )) ' 'P 00 � "ip tll � 'f!. 2003 1f- tll � ' :lt 70 yf J 0 
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