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The Iconography of Athenian State Burials in the Classical Period 

Reinhard Stupperich 

In the ancient Greek polis as in modern states, publ ic 
burials, especially war burials, could be abused by being 
made to serve as a means to an end. Thucydides in his 
famous 8im&<juoi; X6yo$ o f Perikles, as well as in his 
introduction to it, however , implies that the Athenian 
state burial was a purely democratic custom.1 Probably 
after the reforms o f Kleisthenes,2 the demos o f Athens 
began to honor certain select individuals with publ ic 
burials situated along the road running f rom the D i p y l o n 
Gate to the A c a d e m y . Single burials were made possible 
b y means o f a special decree. Communa l burials o f the 
war dead took place annually fo l lowing a certain ritual. 

Though scholars disagree about the origin o f this 
custom, there is sufficient evidence in favor o f the 
Kleisthenic date; the arguments against such a date are 
weak.3 Certainly burials at publ ic expense were known 
earlier in Athens and elsewhere. It is equally true that not 
all publ ic burials were conf ined to the road leading to the 
A c a d e m y . Locat ion seems to have been o f secondary 
importance; nevertheless, the Academy Road was soon 
embell ished with monuments that became typical o f 
Athenian democracy. T h e separate burials in ten larnakes 
and the casualty lists on ten stelai, one for each tribe, 
speak clearly in favor o f this custom originating with the 
Kleisthenic tribal reforms. State burials would have been 
an adjunct to the main reforms, such as, for example, 
ostracism.4 T h e earliest attested publ ic burials on the 
Academy R o a d belong to the period o f the Tyrannicides 
and Kleisthenes himself ;5 the earliest k n o w n war 
monument is associated with the war against Chalkis and 
other neighbors immediately after the reforms o f 
Kleisthenes in 506 B . C . ; 6 whether those war dead were 
buried on the battlefield l ike the Marathon dead in 490 
B . C . , or whether they were brought back to the 
Kerameikos is another question. In favor o f a Kleisthenic 
date can also be cited the almost simultaneous appearance 
o f the state burial with the Athenian sumptuary l aw , both 
being mentioned together by Cicero.7 Th i s decree can be 
dated around 500 B . C . , since this date marks the last 
appearance o f private grave monuments in Attica. W e 
need on ly compare "the last grave kouros" o f 
Aristodikos8 with pedimental sculptures f rom the last 
decade o f the sixth century, for example, the 

gigantomachy f rom the O l d Temple o f Athena on the 
Athenian Acropol i s or the Theseus -Amazon group f r om 
the temple o f A p o l l o Daphnephoros at Eretria.9 

The parallel origins o f publ ic burial and sumptuary 
decree as complementary institutions can serve to 
highlight the significance o f state burials. A l l large 
mounds and grave bui ldings, stelai and statues, which 
used to evoke the continuous hero- l ike existence o f the 
aristocratic dead and which supported the political 
influence o f their families by visual suggestion, suddenly 
come to an end.10 The large grave mounds in the 
Kerameikos are given over to all p e o p l e . " Private 
funerary sculptures o f great magnif icence wou ld soon be 
used as readily available bui lding material and embedded 
into the new city walls.12 T h e large mounds — tumulus 
and stele as yepocc Oavovtcov in the Homer ic sense13 — 
would be reserved for the casualties o f war and the dead 
especially honored by the demos. Thus the demos o f 
Athens replaces the Att ic gentry: an interpretation 
supported b y the topoi o f the laudes Atticae.1* 

The iconography o f Athenian state burials at Athens is 
not well documented, although the topography o f the 
demosion sema is known f r om literary sources.15 Apart 
f r om Thucydides ' account, our main source is Pausanias, 
whose description o f tombs in a roughly topographical 
order has been tentatively chartered in a series o f maps 
by Clairmont.1 6 A s for the forms o f state funerary 
monuments, the sources give no indication except for a 
few enigmatic hints, such as, for example , Pausanias' 
mention o f the otherwise unknown horsemen Melanoppos 
and Makartatos.17 Archaeological finds are scanty and the 
area is now more or less inaccessible to archaeologists 
being largely built over in modern times. N o discussion 
o f the iconography o f these tombs and its meaning is 
possible without knowledge o f their sculptured decoration 
and its posit ion on the tomb; here the evidence is rather 
fragmentary, since there are no complete tombs o f this 
sort. 

The few publ ic burials which survive directly in front 
o f the D i p y l o n Gate in the Kerameikos are probably not 
quite representative. The demos honored certain proxenoi 
with public burials; their stelai, set on stepped bases,18 

are reminiscent o f earlier representations o f tombs on 
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white-ground lekythoi about the middle o f the fifth 
century. O n e must also mention the tombs o f the vict ims 
o f polit ical unrest immediately after the end o f the 
Peloponnesian War.1 9 A s they were kil led on the spot in 
the Kerameikos , they did not require cremation as was 
the custom for war casualties transported to Athens to 
wait for the annual ceremony; instead, they were 
inhumed. A s for the tomb o f the Lacedaemonians w h o 
tried in vain to help the Thirty Tyrants, the retrograde 
inscription is preserved on an upper row o f b locks o f the 
funerary bui lding. 

Even less representative in comparison to the tombs o f 
the war dead may be the few examples of individual public 
burials; their types were less set by custom and could be 
determined by individual taste as other private tombs. A 
possible example o f a single public burial may be a circular 
tomb with rectangular wings projecting on each side.20 The 
circular mound was crowned by a marble Panathenaic 
amphora and the two wings by a pair o f Molossian dogs (a 
marble cauldron with gr i f f inprotomai also belongs here). In 
this case, along with the archaic type o f round tumulus, 
heroic or aristocratic connotations have been integrated into 
the rectangular type o f funerary building. The question arises 
whether circular tumuli, as at Marathon, or rectangular 
enclosures were usual in the beginning. The simple rows o f 
ten stelai for the ten democratic tribes o f Attica require 
rectangular precincts.21 But in years with fewer casualties all 
names could be fitted into a single stele. Thus we may 
suppose that most o f the annual burials were rectangular 
precincts with stelai and reliefs on top o f the front walls 
similar to later family precincts on the south side o f the 
Eridanos River; and that they flanked both sides o f the 
Academy Road, with an open space of thirty meters in 
between to accommodate the crowds for the ceremony and 
the funeral oration and especially the eraxd^ioi; ayu>\. 

There are few additional finds f rom the ancient 
Academy Road that tell us much. Some elements do 
certainly come f rom the area o f the demosion sema; 
others have been found elsewhere having been carried 
away in ancient or modern times for bui lding material; 
still others were even transported farther away , obv ious ly 
on account o f their historical value. Some elements can 
only be ascribed to the demosion sema on the basis o f 
probabil i ty. Whereas fragments o f the stelai wi th casualty 
lists, many o f which have been found in other places, can 
easily be recognized and ascribed,23 it is rather more 
diff icult to identify iconographic material f r om the 
demosion sema, since w e are not even certain o f the 
themes that were represented. In cases where just the 
epigrams are preserved, it is impossible to draw 
conclusions f rom any o f the names mentioned. But f rom 
key words in the epigrams and epitaphs, which are 
related to one another, we do k n o w o f some categories o f 
iconographic material. W e can also draw more or less 
convincing conclusions for people buried in publ ic tombs 
f rom additional burial monuments ( i .e . kenotaphia) 
sometimes prepared for them in private family tombs. 

The representation o f a l ion on the tomb o f a hero 

represents a long tradition.24 L ions , therefore, are used 
not on ly o n private burials, but also on the tombs o f 
those w h o fell in war, as was the case, for instance, at 
Chaironeia and Amph ipo l i s . In the Kerameikos a double-
sided l ion stele f r om the middle o f the fifth century B . C . 
was found in the area o f the demosion sema.25 O n the 
fragmentary neck o f a red-f igure loutrophoros o f the 
third quarter o f the fifth century, also f r o m the 
Kerameikos , is represented a grave stele topped b y the 
f igure o f a l ion.26 O n some unpublished red-f igure sherds 
that were found at the beginning o f this century in tombs 
o f the east side o f the Academy Road just outside the 
D ipy lon , felines are also represented. W e may conclude, 
therefore, that l ions formed part o f the sculptural 
equipment o f publ ic tombs, just as they were used in 
some private monuments o f the fourth century B . C . , in 
the same w a y as the Moloss ians were used o n the 
circular t omb with projecting wings. 

There are no indications as yet for actual statues in 
state burials, as had been usual before on aristocratic 
tombs in the f o rm o f kouroi and korai. W e k n o w o f on ly 
stelai and reliefs. T w o pieces come f rom the year 394 
B . C . ; earlier ones cannot be dated wi th certainty. A 
question that arises is whether the reliefs were set on 
public tombs right f r om the beginning or whether they 
stem f rom a later date and perhaps belong to the 
reintroduction o f private grave reliefs at the beginning o f 
the Peloponnesian W a r . Sometime at least in the late fifth 
century B . C . they must have been adorned by rich 
anthemia w i th motifs o f scrolls with f lowers or palmettes 
o f the k ind normal at that t ime, as is attested b y two 
examples, one f rom the year 394 B .C . 2 7 

The theme best documented in state burials is the 
battle scene, usually o f a warrior, often on horseback, in 
the decisive moment o f his fight. Such a scene is 
representative o f both aristocratic ideals and the 
andragathia. Andres agathoi, not heroes, was the usual 
denomination in Athens for those fallen in war. 
Variat ions o f this mot i f o f fighting were used on reliefs 
o f different kinds. Similar to the publ ic tomb reliefs are, 
for example, the vot ive relief o f the hipparch Pythodoros 
in Eleusis28 and some o f the smaller temple friezes. 

A fragment o f a late archaic stele in Copenhagen with 
two warriors fighting to the left29 might point to the 
existence o f a predecessor, since the scene is oriented 
contrary to the normal direction; but without certain 
provenance it is too diff icult to tell. T h e most important 
relief is the so-called A lbani relief,30 which had been 
brought to R o m e in antiquity; stylistically it can be dated 
to the beginning o f the Peloponnesian W a r . Other such 
reliefs include the fragment o f a frieze with fighting 
scenes in Oxford,3 1 which preserves the heading o f a 
casualty list in large letters, and the relief wi th the 
casualty list o f 394 B . C . already mentioned. A fighting 
relief documented by Fauvel has been lost and therefore 
cannot be considered in this study.32 

There are also a number o f private reliefs with 
horsemen and foot soldiers fighting. O n e o f them is that 
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o f Dex i leos , w h o fell in 394 B . C . , and whose name is 
written on the stele o f the state burial o f that year (F ig . 
I) .33 The inscription on the base o f the relief provides 
more detailed information about his dates than any other 
classical Greek tomb inscription. The situation o f the 
family tomb may illustrate h o w such reliefs may have 
been placed in a state burial . T o the Dexi leos relief 
several other private monuments can be added.34 Their 
iconography helps to reconstruct and identify a fragment 
found a few years ago in secondary use in Roman 
foundations o n the corner o f Plataion and Kerameikos 
Streets, exactly in the area o f the demosion sema. The 
scene is o f a man being overrun by a horse and is similar 
to that o f the Dexi leos relief. Since it can be dated to the 
later fourth century B . C . , it has been suggested that it 
could belong to the monument o f the year of the battle o f 
Chaironeia.35 T o the same category belong representa­
tions o f warriors storming forwards, but without an 
enemy shown, as have been found in Attica and Boeotia 
on stelai f r om the time o f the Peloponnesian War.36 The 
Boeotian flat stelai with faint patterns to be f i l led in with 
colors f o l l ow a scheme that had obviously been 
developed in Att ica. 

Fig. 1. Grave relief of Dexileos. Kerameikos Museum. 
Photo German Archaeological Institute (Athens) Ker. 5976. 

A fragmentary relief o f Pentelic marble, dating f rom 
the end o f the fifth century B . C . , in R o m e in the 
nineteenth century, but n o w in N e w Y o r k , shows fighting 
between Greeks and barbarians.37 Since no inscription is 
preserved, it cannot be stated wi th certainty that the relief 
belonged to a state burial. The fact that it was brought, 
perhaps in antiquity, to R o m e may point to a situation 
analogous to that o f the A lban i relief. What is left o f the 
figures in the fragment are the opponents, in f l ight, just 
at the moment o f being struck by the victor, and a foot 
soldier w h o is not preserved except for his knee. The 
barbarian he ki l ls is reminiscent o f an amazon. The 
oblong format o f the frieze and the number o f enemies 
a l low one to postulate that there was at least a second 
victor involved. It is thus probable that it belonged to a 
state burial, although a solitary warrior can deal with a 
number o f enemies, as occurs on the private marble 
loutrophoros o f Phi lon in Athens.38 

A sculptured base with the bedding for a stele on top 
comes f rom the Academy Road ; it may have carried a 
casualty list.39 The Dexi leos mot i f on the front o f the 
base is repeated on both sides in such a way as i f it was 
being regarded f rom both sides, just as a piece o f 
sculpture in the round. The Tyrannicides are represented 
in the same way on a contemporary red-f igure cup with 
Theseus' exploits by the Kodros Painter in London.4 0 The 
reliefs on the base suggest that there were also statues o f 
men on horseback at the top. Red-f igure loutrophoroi 
with such battle scenes, some o f which were reported to 
have been found in the area in the nineteenth century, 
seem to have been used as part o f the burial cult in the 
demosion sema.*1 A red-figure loutrophoros, formerly in 
the possession o f Schliemann, shows the dead warrior as 
a horseman standing calmly in the midst o f his 
relatives.42 

Representations o f warriors standing calmly might 
have been borrowed f rom the iconography o f state 
burials, as seems to be the case with scenes o f fighting. 
The horse which accompanies a soldier is an indication 
o f his social status or rank, just as it is in vot ive reliefs 
for heroes. The great relief o f a horse guided by a small 
black boy (F ig . 2) , which was found near the Larissa 
Rai lway Station in Athens, is l ikely to be a 
supplementary relief o f a big sepulchral monument . It is 
probably better dated to the late fourth century B . C . , 
rather than to the Hellenistic period as has been proposed 
several times.43 The fragmentary relief f r om the area o f 
the demosion sema which repeats the mot i f o f the 
Dexi leos relief is stylistically similar to it.44 Just l ike the 
latter, this horse relief might have originally belonged to 
a late fourth century public tomb and have been removed 
at some time in antiquity. 

Judging f rom the accompanying epigram, the stele o f 
Athenokles, found in the Agora excavations and showing 
the warrior standing quietly, comes f rom a state burial.45 

W e may thus imagine a big stele with a warr ior , l ike that 
which was said to have been found on the street f r om 
Athens to Megara,46 to have formed part o f the demosion 
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Fig. 2. Grave relief with horse and groom. Athens National 
Museum 4464. Photo German Archaeological Institute (Athens) 

NM 69/40. 

Fig. 3. Grave relief of Chairedemos and Lykeas. Piraeus Museum. 
Photo German Archaeological Institute (Athens) Pir. 204. 

sema. T h e same scheme o f a warr ior standing quiet ly is 
used for one o f the brothers on the rel ief o f Cha i redemos 
and Lykeas (F ig . 3 ) , wh ich is dated to 412 /11 B . C . by 
mention o f Lykeas in a casualty list.47 Warr iors standing 
side by side g ive the impression that they are part o f a 
phalanx. 

T w o warr iors on an extraordinary grave rel ief f r om 
the T a m a n peninsula on the Black Sea wear Cor inth ian 
helmets (F igs . 4 -5 ) . 4 8 Norma l l y soldiers depicted on the 
earlier classical At t ic grave reliefs wear a p i los and light 
weapons; later on the p i los is: replaced b y the Att ic 
helmet or even by the Macedon ian type. T h e Cor inth ian 
helmet is rarely w o r n and may indicate a hero . Single 
helmets represented on grave stelai as a s ymbo l i c 
crowning mot i f are o f the Cor inth ian type.49 S ince the 
Taman rel ief is inf luenced by At t ic art, its prototype may 
wel l have be longed to a state burial . 

Of ten t w o soldiers are united w i th one another b y a 
hand clasp. Some o f the earliest examples o f this famous 
standard mot i f occur in classical A t t i c grave stelai, the 
oldest example wi th Cor inth ian helmets;50 this scene later 
becomes popular in f ami l y group rel iefs. F e w rel iefs wi th 
dexiosis are earlier than the reintroduction o f grave 
reliefs in At t ica , and these have been found outside 
Att ica. T h i s suggests that the theme o f warr iors in 
dexiosis m a y have been selected as a s y m b o l o f homonoia 
in order to v isual ize the unanimity o f the democrats wi th 
regard to state burials.51 T h e dexiosis o f soldiers with 
their relatives, w h o are regularly ment ioned in the 
epitaphios logos, also represents this homonoia. 

It has been suggested that sepulchral rites m a y have 
been represented o n At t i c tombs and thus might also have 
been depicted in state burials.52 A fragmentary rel ief , for 
example , f r o m the Kerameikos showing two o ld men on 
a cart has been suggested to represent the ekphora o f the 
phyla i larnakes.53 T h e evidence for this interpretation, 
however , is quite slender. A n athlete wi th a torch 
running past a stele on a whi te -ground lekythos has been 
interpreted as one o f the participants in the torch race on 
the A c a d e m y R o a d wh ich took place every year as part 
o f the ETnT&cJnoc; otywv in honor o f the dead warriors.54 

T h e vase, thus, should have been intended for use at the 
demosion sema. T h e running athlete, however , can be 
more easily understood as the f igure o f a dead sportsman 
w h o may have w o n a torch race. 

T h e case is complete ly different w i th the relatives w h o 
are left behind mourn ing and w h o are addressed and 
consoled by the speaker o f the epitaphios logos. T h e y are 
shown on the back side o f an early warr ior lekythos that 
might der ive f r o m a state burial.55 These mourn ing 
figures are symbo l s o f the grief and sorrow felt b y the 
relatives and by all Athenians for their casualties. W e 
cannot exc lude, therefore, the idea that the relatives may 
wel l have p layed a role in the iconography o f the state 
burial . T h e y are to be found standing in sorrow between 
several dif ferent grave stelai on a red-f igure loutrophoros 
f r o m Athens;5 6 three w o m e n sitting in sorrow are 
depicted o n a metope found in the area o f Hadr ian 's 
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Fig. 4. Relief from the Taman Peninsula. 
Moscow, Pushkin Museum. Photo author. 

Library.5 7 T h e inspiration for the sarcophagus o f 
mourning w o m e n f rom Sidon may even be Attic.58 

Grief caused by the casualties o f war can also be 
shown by the figure o f the soldier himsel f , as can be 
seen on a number o f grave reliefs and white-ground 
lekythoi.59 One o f these is the small grave relief o f 
Demokle ides w h o is sitting on the b o w of a ship (F ig . 
6).60 It is interesting to note that the navy , despite its 
importance for Athenian democracy, does not play a role 
in the iconography o f the state burial. Rowers and 
marines were closely l inked to the new democracy; yet, 
there was no tradition o f their representation in funerary 
art. The traditional formulae inherited by the early 
democracy may wel l have been felt to be sufficient. Both 
trierarchs and thetes may wel l have thought it much more 
imposing and desirable to have a victorious aristocratic 
or heroic horseman as the symbol on their tombs rather 
than a ship on which they had been continuously rowing. 

A great number o f vases for sepulchral rites, 
especially loutrophoroi , wi l l have been needed for those 
fallen in war, since many o f the young soldiers were 
unmarried. That these vases were prepared specifically 
for the state burials can be seen f rom their iconography, 
especially in the fighting scenes which sometimes take 
place in front o f the tombs. The fighting does not take 
place over the tombs by ghosts at midnight, as Langlotz 

Fig. 5. Relief from the Taman Peninsula (detail). 
Moscow, Pushkin Museum. Photo author. 

once implied.61 Rather, the individual pictorial elements 
must be read as symbols: death is indicated by the tombs 
themselves, and the fighting warriors despite their death, 
symbol ize victory and glory for the defenders o f Athens 
and the right cause. It may well be that the 
monumental iz ing o f these vases in marble was inspired 
by the public tombs, since some o f the earliest examples 
o f marble loutrophoroi and loutrophoros stelai show 
warriors shaking hands.62 

The representation of myths seems to have played only 
a small part in the iconography o f state monuments in 
comparison with that played in the epitaphioi. In the 
annual burial speech, the praise o f Att ica and o f its 
constitution was fo l lowed regularly by a recounting o f the 
mythical fights o f the Athenians for the right o f the weak 
and against the hybris o f the strong, a theme which the 
Athenians also loved to quote in their political speeches.63 

Based on later historical events, they are div ided 
typological ly into fights against barbarian invaders, such 
as the Persians, symbol ized by amazons, centaurs, 
Thracians, and the Greeks' enemies par excellence, the 
Tro jans , and by fights against other rival Greek states 
w h o in the eyes o f the Athenians were tyrannizing over 
their less strong neighbors. These themes are well k n o w n 
f rom vase painting and temple friezes. Y e t , on ly the 
amazonomachy occurs on late classical sepulchral 
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Fig. 6. Grave relief of Demokleides. Athens National Museum 752. Photo German Archaeological Institute (Athens) N.M. 404. 

monuments and heroa.64 A s such, it may also have been 
depicted on the friezes o f the monuments o f the state 
burials. There is, however , no certain evidence for this. 
The analogy o f the f ighting scenes on the Nereid 
Monument at Xanthos65 to amazonomachies does not help 
any more than the fighting Scythians on a monumental 
relief f r om the Taman peninsula.66 But there are amazons 
fighting on the red-figure loutrophoros already 
mentioned, once in the possession o f Schliemann, as well 
as on the main frieze o f three others, one said to have 
been found in the Kerameikos.6 7 

One theme, however , does irresistibly evoke the idea 
of the Athenian state burial , that o f a dead warrior being 
brought home by Thanatos and Hypnos . This story, used 
in the epic cyc le o f the Tro jan W a r in connection with 
the deaths o f both M e m n o n and Sarpedon,68 occurs in 
early Att ic red-figure vase painting at the end o f the sixth 
century B . C . , about the t ime o f the Kleisthenic reforms.69 

It may perhaps reflect the Athenians ' discussion about the 

idea of transporting war casualties back to Att ica. The 
warriors represented on the vases are given names as 
though they were Athenian citizens. The same scheme 
was also used for the scene o f the return o f Patroklos' 
body,7 0 which evokes even more the impression o f 
Athenian citizens collecting their dead after the battle. 
The scene with Thanatos and Hypnos reappears in 
Athenian vase painting in the late fifth century on the 
sepulchral genre o f white-ground lekythoi ; this mot i f may 
have been adopted f rom its use in state burials.71 By 
bringing the dead home, Athens gives the same honors to 
her andres agathoi as are given to the heroes in the Iliad. 
In epitaphios speeches o f the late fourth century, the 
fallen warriors are addressed as ones w h o have departed 
to the islands o f the blessed.72 In some versions o f the 
Thanatos-Hypnos story, both in literature and in painting, 
Hermes Psychopompos is involved. H e also appears on 
occasion in Att ic sepulchral iconography together with 
the deceased, a mot i f which may indicate heroic 
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immortal i ty . Compared to his appearance on ceramic 
lekythoi Hermes does not occur on many tomb reliefs; 
examples o f the latter consist o f the marble lekythos o f 
Myrrh ine (F ig . 7) and a small pediment f r om a 
sepulchral naiskos o f uncertain provenience in Zurich.73 

Fig. 7. Grave lekythos of Myrrhine. 
Athens National Museum 4485. Photo German Archaeological 

Institute (Athens) N.M. 5251. 

O n the base o f a marble grave vase in Athens are 
depicted a young couple picking apples on the front, 
Hermes (or a light armed soldier) on the left, and an old 
priest with a kni fe on the right.74 Th is scene recalls the 
Hesperides relief f rom the so-called three-figure reliefs.75 

They depict stories concerning victory over death, a 
theme that seems to be more suited to a sepulchral 
context than to religious or vot ive contexts.76 The original 
reliefs may have formed the four sides o f a freestanding 
base, perhaps belonging to a state burial. 

A sepulchral epigram o f two hexameters for Kritias 
and those fal len with h im in the fight for the regime o f 
the Thirty Tyrants suggests that personifications were 
also represented on the monuments o f the Athenian state 

burials.77 In the epigram, Oligarchia is described as 
setting fire to Demokrat ia . It seems impossible, however , 
to imagine this as belonging to a relief erected in the 
Kerameikos; rather, it may have been a caricature f rom 
after the time o f the Thirty Tyrants or even a mere 
literary invention. It seems satiric in nature and fits better 
the style o f the fourth century, when Demokrat ia occurs 
more often. Though such personif ications do occasionally 
appear in the fifth century B . C . , such as the 
representation o f D ike and A d i k i a fighting with one 
another on a late Att ic black-f igure vase in Vienna.78 

O n a small jug found as a sepulchral of fering for 
Dexi leos , the famous statues o f the Tyrannicides are 
represented (p. 79, Fig. 9),79 obv ious ly used as a 
paradigm o f democratic attitude and c iv i l courage. They 
had in fact been used few years earlier as the shield 
emblem of Athena Promachos on a Panathenaic prize 
amphora of 402 for the festival fo l lowing the democratic 
victory over the Thirty Tyrants.80 But this mot i f d id not 
belong to the standard iconography o f the publ ic tombs. 
The Tyrannicides themselves were buried in the 
demosion sema not far f rom the Academy and received 
their cult in this place;81 their famous statues, however , 
were not located there, but in the Agora.8 2 Y e t , the victor 
in the A lbani relief and the victorious Stratokles on a 
grave stele in Boston,83 w h o are both shown contrary to 
the usual direction o f the victor as mov ing f rom right to 
left, adopt the stance o f Harmodios . L ike the 
Tyrannicides, therefore, the victorious fighters o f the 
Athenian state burials appeal to the spectator to fo l low 
the example they provide. 

Whereas Phi l ip II o f Macedon obv ious ly acknow­
ledged the custom o f the Athenian state burial after the 
battle o f Chaironeia in 338/7 B .C . , 8 4 some o f the 
democrats may not have held it in so high esteem on 
account o f the imperialism o f Athenian naval politics. 
The state burial is never mentioned in connection with 
the reforms and building policies, despite the military and 
patriotic bias o f these reforms. They had instead a strong 
emphasis on democratic bui ldings, especially on localities 
for law courts. 

A t the beginning o f the fifth century, it wou ld have 
been impossible to create new "democrat ic" ideals or 
even pictorial formulae and symbols and to al low the 
spectator to realize their meaning immediately. Those 
fallen in war, although not called heroes, were treated 
l ike heroes. One o f the ways in which this was 
accomplished was the creation and adornment o f the state 
burial. The iconography for these burials was taken, at 
least partly, f rom that used by the archaic nobi l i ty ; this 
was done on purpose, since sumptuary legislation forbade 
the aristocracy f rom such elaborate grave monuments as 
they had in the past. But not all the aristocratic 
conventions were adopted. Sculpture in the round, which 
emphasizes the bodi ly presence o f the deceased in much 
the same way as the cult images o f the gods , seems not 
to have been used. Karouzou has suggested that the 
Hermes Ludovis i originally stood on top o f the burial 


