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INTRODUCTION

Since 1979 over ten thousand petroglyphs and thousands of
inscriptions were systematically explored in the Northern Areas
of Pakistan (consisting of the districts Gilgit, Baltistan and
Diamir) and at the northern fringe of Indus-Kohistan. In this
area, rock-carvings have been known for at least eighty years, of
which Aurel STEIN (1944: 16—24) had studied a small but im-
portant sample.

So I was certainly not the “discoverer” of this complex, but I
instigated for the first time a systematic and extensive investiga-
tion of such monuments, as first presented during the Fourth
International Conference of South Asian Archaeologists, held at
Naples in 1977 (JETTMAR 1979: 917—-925). My first success in
this venture was to convince Prof. Gérard FUSSMAN then of the
University of Strassbourg that a personal examination of the
inscriptions near Alam Bridge would be rewarding. That led to
his successful visit in 1976, and the results were published in
1978.

In 1979 1 “persuaded” Prof. Dr A.H. DANI “‘to have a field trip
along the Karakorum Highway (opened to tourists about a year
ago)”’ together with me (DANI 1985: 5). In an earlier report he
said even more graphically that I had “literally dragged” him
“into this field” (DANI 1983: III). It was so fruitful that we in-
cluded the investigation of petroglyphs into the tasks of a joint
Pakistani-German project for anthropological research in the
Northern Areas which had formal approval by the Government
of Pakistan in 1980. Prof. DANI became the coordinator of our
counterparts, participating personally during the earlier cam-
paigns, before his commitment to more general programmes of
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the UNESCO became too demanding. As a distinguished archae-
ologist and a palaeographer, trained in Sanskrit, he worked in-
dependently in interpretation and publication, with a character-
istically imaginative approach.

Since 1980, the Pak-German team has had regular expeditions
every year, at first sponsored by the German Research Council
(with a substantial contribution from the Volkswagen Founda-
tion). Later on, financial and administrative responsibility was
taken over by the Heidelberg Academy for the Humanities and
Sciences, which in 1984 inaugurated a special committee for the
implementation of our programme.

Until 1985 I joined the team with the intention to devote most
of my time to further exploration in places not previously
visited. But negotiations with sponsors and the involved govern-
ments and, of course, public relations, became my permanent
burden. I had seen important clusters of carvings beforehand
during travels in 1955, 1958, 1964, 1971, 1973 and 1975. The
earlier journeys were still done on foot and on horseback, which
gave a general idea of the environment, its possibilities, difficul-
ties and even dangers. By writing a book on the pre-Islamic
Religions of the Hindukush (JETTMAR 1975) I had the chance
to become thoroughly familiar with the cultural heritage and the
linguistic situation, thanks to information provided by my
friend Prof. BUDDRUSS. And I had the invaluable advantage to
be aware of the nearby excavations made in Soviet Central Asia
and their interpretation.

Dr. V. THEWALT had joined our team already in 1980. Then he
held a scholarship provided by the German Archaeological
Institute, and was immediately confronted with responsibility
for the documentation of the very large site of Hunza Haldeikish.
The involvement of the great institution just mentioned turned
out to be ephemeral. So our next expeditions — when we both
had to fend for ourselves — with changing, not always trained
collaborators, became especially exacting. So in his proper field
of Buddhist iconography, many results are not yet included in
his preliminary reports (1983, 1984, 1985).

The assignment to our team of Director M.S. QAMAR, as repre-
sentative of the Department of Archaeology and Museums was
maintained through several campaigns. We found him most
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cooperative, and the investigation of yet unknown areas became
his special interest. He made many excellent photographs for his
department.

All other participants were specialists, necessarily confined to
their “own” discipline, and often interested in a particular
period.

Prof. FUSSMAN had made valuable contributions to the political
and cultural history of the states and statelets in the North-West
during the Early Buddhist period; so his focus was on Kharosthi
inscriptions. Prof. O.v. HINUBER had splendidly dealt with the
problems raised by the Gilgit Manuscripts, so he deciphered and
interpreted the Brahmi-inscriptions, well aware of their impor-
tance for Buddhist studies. His published results are intended for
experts in this field. Coordination, with the sometimes diverging
views of art-historians (e.g. Prof. HARTEL), is still a task for the
future.

Relevant work was done by a specialist for Indian palaeography,
Dr L. SANDER, and by scholars in the field of Iranian studies:
especially in respect of more than 500 Sogdian inscriptions, by
Dr LIVSIC, Prof. Dr H. HUMBACH and Dr N. SIMS-WILLIAMS.
The results are available to collaborators of the project, but only
a part are published so far. In respect of the restricted number of
Chinese and Tibetan inscriptions we are in the same situation.
Translations were proposed by qualified and interested colleagues
either by a short article — by the late MA YONG — or by person-
al letters (from Prof. D. SECKEL, Prof. H. FRANKE, Prof. L.
LEDDEROSE, Prof. K. SAGASTER and others); but they have
not been properly discussed in print so far.

I was involved in this work since its modest beginnings, later on
entrusted with the commitment to write the regular report on
the last campaign, and the application for the following one. So I
could hardly avoid trying to sketch a broad overview on the basis
of the complementary or conflicting views of these specialists,
correlating them with my own observations. An initial problem
was to bring the material into a chronological sequence, and to
discern the presence of ethnic and social groups expressing their
sentiments and intentions by signs, images and written texts.
Petroglyphs and nothing else form the “archaeological record”
here. Excavations were beyond the frame of the licence granted
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to us by the authorities of Pakistan. And even without this
restraint, much of the remains elsewhere preserved in the soil
were here destroyed by terrible floods sweeping again and again
the base of the Indus valley. In 1841, when a natural barrage,
formed by a huge landslide in the gorges north of the Nanga
Parbat finally broke, hundreds of Sikh soldiers, camping on the
banks of the Indus near Attock were drowned; and a similar
inundation in 1859 let the Indus rise for ninety feet during one
day — at the same place (DREW 1875: 414—421).

However, for a part of my interpretations I could refer to texts
written in China (dynastic histories, reports of Buddhist pil-
grims), in Eastern Iran, in the Tarim Basin, or Kashmir. As
almost no ancient coins were found in these distant mountains,
the typical “index artefact” of the Indo-Iranian borderland is
lacking.

Since 1984 we have tried to gain the interest of a broader public
for this province of rock-art by arranging exhibitions of large-size
photographs in several European museums. That proved to be a
great help for obtaining the financial support which we badly
needed for our programme. In order to write the text of a per-
tinent catalogue (JETTMAR—THEWALT 1985) in a compre-
hensible way — explaining the sequence of the photos — I had to
transform my reflections into a coherent “story’’ of what had
happened during the Prehistoric and Early Historic periods in the
valleys which we will call the Karakorum Region — strictly speak-
ing, the area between the Hindukush-Karakorum ranges and the
westernmost Himalaya.

This is not the place for a synopsis of this kind; but a few state-
ments must be made in advance of the publication of the linguis-
tic articles which form the body of this volume:

The inscriptions which have been properly studied in respect of
content and palaeography offer valuable although not unshake-
able points of reference for the classification of most of the as-
sociated “figural” petroglyphs. They tell about their date and
meaning, forming a rough guide-line during the first millen-
nium A.D.

From the second century B.C. onwards — when ZHANG QIAN
collected concrete information — we have an almost continuous
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sequence of relevant written sources in many languages: Chinese
and Sanskrit, later on Persian, Arabic, Tibetan, and the Saka
language of Khotan. Neither Aurel STEIN nor TUCCI (1977)
exhausted these sources, which at least limit our speculative free-
dom (see JETTMAR 1977).

For the same period, observations and classifications proposed
by art historians, in most cases specialists for Buddhist iconog-
raphy, should not be neglected.

However, in the field dominated by classical disciplines, the
archaeologist is not deprived of an independent approach by
comparing techniques of production (by stone or metal imple-
ments), motifs, style, and degrees of repatination. A few words
should be said about the problems involved. When we compare
attempts to bring the rock art observed in other parts of the
world into a meaningful chronological order, we are forced to
realize that there is no generally accepted dominant methodology
at the exclusion of others. Apparently the natural environment
and the cultural context open highly individual strategic chances
for the explorers. Data acquired by elaborate systems of record-
ing (ANATI 1977) are scarcely available when a small team has
to work in a large territory without suitable living conditions —
among a not always compliant population.

So it is necessary that I explain the criteria I used for dating
petroglyphs which could not be classified with the help of per-
tinent inscriptions, or by comparing them with well-known
works of Buddhist art. (It turned out that my approach has much
in common with that of RANOV when working in the Pamirs
(1982)). j

In this “problematic” material I mainly differentiated according
to degrees of repatination. I discerned:

1. Completely repatinated petrogly phs

It should be said at the outset that this approach can only be
used in areas where the bare rocks are found under special
conditions: rainfall must be minimal and the temperature very
high, at least in summer. In such places, the rocks are covered by
a sort of patina well-known from other arid and hot areas, and
therefore called desert varnish (“Wistenlack”). It was intensely
investigated in many continents, but the most promising article

XV



on possible dating of desert varnish is, I suggest, based on field-
work in the Indus valley during the Karakorum Project of the
Royal Geographical Society (WHALLEY 1983). So I may refer
to this publication and start with the statement that “bruising”
is the chosen technique under such conditions for carvings and
writings, durable and visible from a great distance.

The result of bruising was called “sgraffiti’”” by STEIN (1944
17), and basically the same term (graffiti) may be used further
on — in spite of the evident difference to what we mean when
speaking of monuments from Roman or Greek antiquity (for the
terminology see B. ALLCHIN 1986: 152—155). The bruisings,
however, are subject to repatination. Full repatination makes
bruisings invisible to a person standing in front, but when the
stone is reflecting sunshine, the figures will appear.

Bruising is often done with a pointed stone. But hammering with
metal implements — chisels and pick-axes — was used very early,
as observed by RANOV (1982: 86). Suitable copper and bronze
tools from Middle Asia were published by KUZ "MINA (1966: pl.
1/4,7,;111/1,2,7,8; XII).

On the basis of the data presented by WHALLEY (1983: 22),
but mainly relying on my own experience from several expedi-
tions, I would say that in the Indus valley complete repatination
needs a very long time: three or four millennia. That is a crude
margin, since exposure to sunshine (hence orientation) and the
quality of the stone are important as well and must be taken into
consideration, but it is confirmed by the observation that none
of the completely repatinated images are connected with inscrip-
tions. They do not belong to iconographic groups strongly
reminiscent of those attributed elsewhere to the first millen-
nium B.C. — a time when we are already near the first written
sources, e.g., Chinese annals mentioning Saka-migrations through
the Karakorums. So we may call these fully repatinated carvings
“prehistoric”.

Before 1988, such “prehistoric’’ carvings were only observed in
the Indus valley between Chilas and Shatial, where nature pre-
sents a multitude of barren and polished, heavily patinated rocks
in bizarre formations — such as enclosures for meeting places, gal-
leries, or “chapels” waiting for the decorating artist. Here, we
have a series of enormous open-air galleries inviting gifted con-
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temporaries or men of later generations to a sort of contest.
Maybe the tradition to produce petroglyphs started here and was
then adopted by later immigrants. The technique and the artistic
ambition were transferred to other areas with poorer conditions
as well.

Artistically, the fully repatinated carvings do not belong to one
and the same stylistic group. There are several clearly differen-
tiated complexes, sometimes in the same cluster. The spectrum
is even broader than that what would be expected on the basis of
cultural diversity expressed by the inventories known by excava-
tions in neighbouring Swat (STACUL 1987: 115—127).

2. Petroglyphs with incomplete repatination

Differing degrees of repatination are relevant for chronology in
this group, but in order to obtain (relative) dates they can only
be used when they occur on the same or perhaps on neighbouring
rocks.

Certainly, recent engravings or bruisings, made by workmen
during the construction of the Karakorum Highway, are easy to
identify — they are not patinated at all. The contrast with all
other petroglyphs is so sharp that I had to assume a hiatus of
several centuries between the last traditional petroglyphs and
modern “revivals”. That is supported by the complete absence of
Islamic inscriptions, so frequently occuring in the Pamirs and in
the Wakhan corridor (cf. KASYMOV 1984). But already in the
northern part of the former Gilgit Agency the situation is dif-
ferent, and P. SNOY indeed made a short film about the making
of petroglyphs there.

The explanation is already offered in the first reasonable account
of such engravings (GHULAM MUHAMMAD 1907: 110): “The
tradition is that in ancient times the land was frequently visited
by fairies, who used to make these inscriptions, as in the opinion
of the Chilasis it is beyond man’s power to produce such inscrip-
tions.” We must only add that these fairies were considered as
powerful, dangerous and incalculable like the forces of the sur-
rounding nature. It is a great pity that our investigations are
injurious to the former sentiments of awe and respect. Maybe for
similar reasons, palimpsests, namely carvings overlaying and
destroying those of an earlier period, are rare in most sites (ex-
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cept Shatial and Oshibat). Evidently, the native, pious artist of
the Karakorum respected the work of his predecessors, maybe his
ancestors. This fact is helpful for documentation but obviously
not for the establishing of a relative chronology.

So we have to shift to an approach which was postponed for the
first group — the fully repatinated carvings — namely systematic
comparison of the “motifs”.

2.1 There is a small group of semi-patinated carvings which can
be identified by iconographic studies, but they are not connected
with inscriptions. The explanation is that they were made or
ordered to be made by foreigners from countries where literacy
was virtually unknown or uncommon.

One such group arrived from western Iran (it was wrongly
identified as Parthians), the other from the steppes. Nomads
from the steppes, apparently arriving or passing in the last centu-
ries of the first millennium B.C., are responsible for animal style
carvings. That is in accordance with an information contained in
the history of the Earlier Han Dynasty, mentioning Saka hordes,
migrating to South Asia via the “Hanging Passages”, correctly
identified with the gorges of the Indus (JETTMAR 1984,
1987a).

Later waves of such Northerners can be identified by their
“tamgas” or distinctive emblems, as will be mentioned when
discussing the contribution of SIMS-WILLIAMS.

2.2 Many motifs of the local rock art are derived from the great
civilizations of Asia. For over two centuries scholars have devel-
oped reasonable sequences for these, showing the artistic devel-
opments in iconography and style. As for the inscriptions, the
specialists for palaecography have done similar work. The lan-
guages used in the inscriptions were studied following well
established disciplines.

In many cases, pictorial carvings and inscriptions are situated on
the same rock, and they are often interrelated. Thus we can try
a sort of crossdating — if not always with absolute certainty. We
may learn about the meaning of the image, and the name of the
artist may be mentioned as well, or the name and title of the

XVIII












































































































