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CHAPTER I

Introduction
‘Futures past’ — historiography between experience
and teleology

I. Experience and teleology

The encounter of Croesus with Solon stands prominently at the begin-
ning of Herodotus” Histories. Besides featuring a clash of worlds — Lydian
king meets Greek sage — the episode helps to set the tone for the narra-
tive, encapsulating Herodotus take on history iz nuce. Memorably, Solon
hesitates to praise Croesus’ version of bliss, pointing out that ‘we must
look to the conclusion of every matter, and see how it will end’ (oxomée
8¢ Yph TavTds YphpaTos THY TeAeuThy Kfj &moProeTon. 1.32.9). It is not
difficult to read this wisdom metaleptically as a reference to the Histo-
ries themselves:' a wealth of prolepses betrays Herodotus™ interest in very
recent and contemporary events, notably the intra-Hellenic conflicts in the
second half of the fifth century,® and yet his narrative ends with the year
479 BCE. A gap of two generations thus allows Herodotus to acquiesce to
the maxim of the Histories Solon and consider historical events from their
end.

A very different view of how to narrate the past comes to the fore
in an ancient comment on Herodotus’ most prominent successor. In his
treatise On the Glory of the Athenians, Plutarch turns to Thucydides to
illustrate Simonides’ dictum that poetry is a speaking painting (De glor. Azh.

347a):

Thucydides is always striving for this vividness in his writing, since it is his
desire to make the reader a spectator, as it were, and to instil into readers
the emotions of amazement and consternation felt by eyewitnesses.

4 yoliv Boukubidng é&ei TH Adye mpds TavTny SWAAdTar ThY
tvdpyeiav, olov feathy worfjocn OV dxpoathy kKol Té ywopeva Trepl

! See also Artabanus in 7.51.3; cf. Grechlein 2009b: 2:4.
* ‘This has been much commented on in scholatship, see, e.g., Fornara 1971b; Stadter 1992; Moles

1994.




2 Introduction: ‘futures past

Tots OpddvTas FKTANKTIKG Kol TapoaxkTikd w&in 1ol dvaywnoKousty
gvepydoaofon Ayveuduevos.?

The visual quality of Thucydides’ narrative lets the reader view the
fighting at Pylos and the battle in the harbour of Syracuse as if they were
just unfolding.

Solon’s metaleptic comment on the Histories and Plutarch’s reading
of Thucydides describe two poles between which narratives of the past
oscillate: teleology and experience. The historian can capitalize on the
advantage of hindsight or try to render the past as it was experienced by
the historical agents. It is the project of this book to explore this tension
in ancient historical narrative. In this introductory chapter, I will chart
its theotetical implications and thereby provide the framework for my
readings as well as elucidating their relevance for the theory of history.
After elaborating on teleology and experience in the remainder of this
section, I will use Danto’s concept of ‘narrative sentences’ as a stepping
stone to conceptualize the tension between them that I label “futures past’
(I1). 1 shall then turn to narrative and situate my approach in a current
debate among theoreticians of history (III). In a final step, I will sum up
the goals of Experience and Teleology in Ancient Historiography and give a
synopsis of its argument (TV}.

In the context of my argument, zelos does not signify the historians’
ulterfor motives, e.g. to entertain or educate their readers, bur the vantage
point from which a course of events is told. Posteriority endows the his-
torian with a superior stance the importance of which is nicely illustrated
by an episode from Stendhal’s L& Chartreuse de Parme. The novel’s hero,
Fabrice del Dongo, desperately trying to join Napoleon’s troops despite his
young age and poot knowledge of French, witnesses the battle of Waterloo.
Donned in the uniform of a French hussar, he wanders right onto the
battlefield, joins the troops of Marshal Ney and is wounded in the leg,
Although Fabrice is as present and as close as possible, the narrative focal-
ized through his eyes tells us very little about the bartle. This is not only
due to Fabrice’s imbecile character and his spatially limited vantage point,
but also bespeaks the superiority which retrospect bestows on historians.
Notably a couple of weeks later, after recovering from his injury, Fabrice
tries to learn about the battle from journal articles and even wonders:
“What he had seen, was it a battle, and second, was this bartle Waterloo?™

3 Sec also Plut. Me. 1.; 1.s. On Plutarch’s manifold playful engagements wich Thucydides, see Pelling
1992,

+ Stendhal 2007: 87: *Ce qu'il avait vu, éait-ce une bataille, et en seconde lieu, cette bacaille érait-elle
Waterloo?” On the discrepancy becween che experience of a battle and later reports, see Tolstoy 2004

T
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The temporal distance that at first sight appears as an impediment to the
historians’ work is, besides the access to multiple perspectives, one of their
chief assets. Hindsight allows historians to evaluate events in the light of
later events and make out links that are still invisible to the historical agents.
The Austrian novelist von Doderer puts it beautifully in the words of the
narrator of his Die Ddmonen: ‘Out of that past, what belongs together in
truth (often without our knowing) gradually grows together; and related

.entities shake hands and bridge the gap of time even if they were widely

separated from each other in life, in different years, at different places,
without an accessible link between their environments.” Less poetic, but
conveying mote ot less the same idea is a fragment from the second-century
BCE annalist Fannius: “When we have learned our lessons in life, then much
that seems good at its time, turns out to be bad and many things are very
different from what they seemed to be. ..’ (cum in vita agenda didicimus,
multa, quae inpraesentiarum bona videntur, post <mala> inventa et multa
amplius alius modi atque ante visa essent. . fr. 1 Peter). It is crucial for
historians to go beyond the perspective of their characters and view the
past from the zelos of events still anterior to them.® Even David Carr, one
of the most eloquent advocates of the role of experience in historiography,
affirms this when he elaborates on the steps of historical reconstruction:
in a first step, historians retrieve the events as experienced by the historical
agents, they then compare the experiences of various characters and finally
incorporate them in a new story from their own elevated point of view.”
At the same time, historians and philosophers have not tired of warning
against the sway of teleology and have instead advanced a focus on the
experiences of historical agents. To start with, two scholars who are not
often mentioned in the same sentence may illustrate the reservations of
historians against ‘the enormous condescension of posteriority’s® in his
diatribe against the ‘whig interpretation of history’, Herbert Butterfield
attacks liberal historians who fail to do justice to the past by not seeing

in the second epilogue to War and Pedre (1220-1); the battle narratives of this novel seem strongly
influenced by Stendhal.

von Doderer 1956: Tt 16: ‘Aus jenem Vergangenem aber schwankt wie aus Nebeln zusammen, was
aus Wahrheit zusammen gehtire, wit wulren’s oft kaum, aber jetut reicht das verwandie Gebild dem
verwandten die Hand und ste schlagen einc Briicke dutch die Zeit, mégen sic auch sonst im Leben
ganz weit auseinandergestanden haben, in verschiedenen Jahren, an verschiedenen Orten, zwischen
denen eine recht cigenttich gangbare Verbindung der Umstinde fehlt” See also the impressive
description of the view from the window that can be read as a memaphar for the historian’s activity
(20-1).

The advantage of hindsight is felt with particular force in the case of autobiography, ¢f. Freemnan
1993: 108—9.

7 Carr 2006: 135. # Thompson 1966: 12.

“a

Y



4 Introduction: futures past’

it in its own right, but ‘produce a scheme of general history which is
bound to converge beautifully upon the present’.’ With a very different
political agenda in mind, E. 2 Thompson, the doyen of British neo-
Marxist history, sets out to recotd the experiences of the English working
class.™

From a more theoretical point of view, Raymond Aron had already
observed in 1938: ‘Retrospect creates an illusion of fatality which contradicts
the contemporaneous impression of contingency.” He argues that causal
analysis by historians should serve less to trace the grear lines of history
than to re-establish the uncertainty of the future for those who lived
in the past.”> More than half a century later (and without taking note of
Aron), M. A. Bernstein chooses a particulasly sensitive subject for historical
representation to challenge the tendency towards teleological construcrions
in historiography and objects that the Shoah is envisaged as unimaginable
and inevirable at the same time.” This perspective fails in particular to
do justice to the experiences of the Jewish population before the Nazis’
destructive machinery started up. From yet another angle, Lucian Hélscher
notes that historical reconstructions neglect past views of the future and
suggests an ‘archaeology’ which moves through the layers of earlier historical
reconstructions to the events themselves and envisages them in the horizon
of their own time.™

Teleology and experience are obviously at loggerheads: the more histori-
ans cash in on hindsighs, the further they move away from the perspective
of the historical agents. Trying to write history as it was experienced, on
the other hand, requires renouncing the superior stance of retrospect. That
said, teleology and experience are not without links. As emphasized by
Heidegger in Sein und Zeit, human life is directed towards the future.
We anticipate the future with a wide variety of feelings ranging from fear
to hope. This variety notwithstanding, the anticipation of the furure by
historical agents prefigures the teleologies of historians. Needless to say,
the goals pursued by humans are not necessarily identical with the telé
from which their lives are later told, but nonetheless embed in the world
of experience a structure that is homologous to the teleologies of historical
narratives,”

Buteerfield 1931: 12. ' Thompson 1966,

Aron 1938: 181: ‘La retrospection crée une illusion de fatalité qui contredit I'impression contempo-
raine de contingence.’

Aron 1938: 182, "3 Bernstein 1994. “ Halscher 2003: 52.

!5 This homology provides an answer to Bernstein’s question as to why to privitege the end of somerhing
{1994: 29). This is not an arbitrary imposition by historians as he insinuates, but corresponds to the
structure of human action irself.

[~JN-1
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Introduction: futures past’ 5

It seems thar the experiential quality of historical narrative is deeply
rooted in our interest in the past. Some branches of current historiography
may revel in numbers, statistics and maps, but, together with the work
of many professional historians, the Bourishing industry of the historical
novel bespeaks a desire to know what it felt like to lie face to face with
Cleopatra, to join a crusade or to be on board the Mayflower. Gumbrecht
takes this aspect further when he-argues that our interest in the past

originates in the desire to transgress the limits of our Lebenswelt. Applied

to time, this means: “We want to know the worlds that existed before
we were born, and experience them directly.™ Linked to the wish to
feel with past generations is the urge to experience them oneself in some
way. Another aspect of experiential historiography is that it lends itself to
recovering the possibility of agency in the flow of history. While teleology
often tends to trace lines beyond the grasp of historical protagonists, the
focus on experiences suits well a view of history as the product of individual
agency.”

Besides being fostered by the retrospecr with which we view the past, tele-
ology appears to answer another deep-seated desire. While we are exposed
to the vagaries of the future in our lives, the past offers a closed realm.
Hermeneutics reminds us thart there is no definitive narrative of the past,
that different angles are possible and that the further processing of time
will continue to open new ones,™ but, within the retrospect of a single
narrative, all the openness and insecurity that make life just as trouble-
some as exciting can be banned. The look back permits us to master the
contingencies to which we are subject in life, to replace vulnerability with
sovereignty. Teleology can thus serve as a means of coping with temporality.

Following the pull to be in touch with the past as well as the desire to over-
come the vagaries of time, experience and teleology arguably constitute the
core of our interest in the past, Beginning with Herodotus, historians have
of course prided themselves on their accuracy and methodological rigour,

6 Gumbrecht 1997: 419.

7 It ought to be emphasized that these are only tendencies: If the #efos is identical with an agent’s goal,
a teleological account can also emphasize the role of agency, whilst an experiential account can also
highlight failures of historical agents.

In the words of a character of Die Démonen, the historian Neuberg (109): Jedesmal aber muff die
ganze Vergangenheit neu geordnet und gesichtet werden, da ja jedesmal ihr Schwerpunkt, nach
welchem sich alles richten muf}, anderswohin verschoben ist: nidmbich in eine andere Gegenwart
und das heifdt aber zugleich auch in einen anderen jetze ticfinnerlich verwandten und héchst
gegenwirtigen Teil der Vergangenheit,” {"Yet, every time the entire past has to be ordered and
envisicned anew, because every time its centre of graviry, to which all things tend, shifts to another
place, namely to another present and that means simultancously to another peint in the pase that
is deeply related and truly present.’)
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thereby setting their reconstructions apart from non-scholarly views."” And
yet, historiography is rooted in our everyday interest in the past.”® While
the political aspects of ancient histotiography have received much atten-
tion, an exploration of the tension between experience and teleology lets
us elucidate a more existential aspect and view historiography as a means
of coming to grips with temporality.

II. From ‘narrative sentences’ to ‘futures past’

Arthur Danto’s idea of ‘narrative sentences’ can help us conceptualize the
tension berween teleology and experience that underlies historiography. In
his analytical philosophy of history, Danto observes that historians are fond
of a particular type of sentence: ‘Narrative sentences refer to at least two
time-separated events, and describe the earlier event.” The statement “The
Thirty Years’ War began in 1618’,** for example, isaboutan event in 1618 that
is seen against the horizon of a later event, the year 1648. Danto limits his
analysis to single sentences, but [ contend that the structure of ‘narrative
sentences” also defines narratives of the past as a whole: the retrospect makes
historians view the past in the light of subsequent events. The vantage
point historians choose influences the selection of the material as well as
its arrangement and thereby gives historical narratives their character. The
later event against which the earlier event is described in Danto’s narrative
sentences recurs mustatis mitandis as the zelos in a historiographic work.
This telos is distinct from, albeit dependent on, the horizon of the
historians’ present; the historians’ reconstruction ought therefore not to
be mixed up with Gadamer’s notion of ‘Horizontverschmelzung’.** 'The
fusion of our horizon with the horizon of our object thart is part of any
act of understanding alse applies to historians and explains why every age
has to narrate the past anew. It is not necessary that the present of the
historians forms the zelos of the events they narrate. While the historians’
understanding of their subjects is influenced by the horizon of their present,
the zelos of their narratives can also be in the past,** often the endpoint or

3

Cf. Grethlein 20102 and 201:b for 2 new assessment of the rise of Greek historiography in the
tension between innovation and continuicy with other genres.

For this take on histary which is indebted to the phenomenological traditicn, see the introductions
in Grethlein 20062 and 20104,

Danto 1985: 159. 22 (CE Danto 1985: 152.

See especially Gadamer 1986: 275-83. Habermas bhurs the distinction when he embeds a discussion
of Danto’s “narrative sentence’ in his review of Walbeit und Methade (1977: 34251}

* To be precise, the felos necessarily helongs to the past as the act of retrospective writing is always
posterior to the events covered,

20

2

2

=
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climax of their narratives, for example the final victory in a war monograph
or the death of the hero in a biography. While belonging to the general
hermenecutics of understanding, the temporal poetics of historical writing
are not identical with them.

Certain events such as military victory and death suggest themselves as
telos, but the vantage point from which specific historic events are told
is as undetermined as it is cructal for their understanding: a history of
Germany in the 1920s, for instance, can be told from the vantage point

of the economic crisis casting its shadow in 1929 or from the vantage

point of the Shoah, to mention just two possibilities. While in the first
casc Adolf Hitler and his political agitation would barely be mentioned,
the Beer Hall Putsch and Mein Kampf would figure prominently in the
second.

The Peloponnesian War furnishes an ancient example of the possibility
of various telFand their impact on how we understand the past: Thucydides’
narrative, as we have it, breaks off in mid-sentence, but passages such as
the evaluation of Pericles in 2.65 and the second proem in 5.26 make it
clear thar the defeat of Athens in 404 BCE is the felos of The History of the
Peloponnesian War. Thucydides’ picture of the Peloponnesian War is so
powerful that we have come to take it for granted, but other endpoinss,
conditioning rather different storylines, are thinkable, too. Dionysius, for
example, takes issue, among other aspects, with the ending of Thucydides’
account. While he levels his critique at the point where The History of the
Peloponnesian War breaks off, obviously assuming that it is the intended
endpoint, his suggestion of an alternative felos nonetheless illustrates an
interpretation of the Peloponnesian War thac is at odds with the one that
we glean from the fragment of The History of the Peloponnesian War (Pomp.
3.10, 771 Usener-Radermacher):

It would have been better, after going through all the events, to end his
history with a climax, and one that was most remarkable and especially
gratifying to his audience, the return of the exiles from Phyle, which marked
the beginning of the city’s recovery of freedom.

kpefrTov Bt fiv BieehBdvTa whvTa TeAsuTHY TomMoaobon Tijs loToplog T
BoupaaieoTany Kol uehioTa Tolg dkobouot xexapiopévny, Thy x&Bodov
TG guydSmv Tév &Td Quifis &g’ dv f| T dpfapévn T EAeuBepioy
&vekoploaTo,

Whereas the felos of Thucydides’ account creates a sombre picture of
Athenian history, the vantage point favoured by Dionysius would have it
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end on an up-beat note.” Instead of being the story of a mighty polis
brought down by a corrupt political system, the Peloponnesian War would
appear as the pertinacity of the Athenian democracy through a host of
hardships and crials.

‘The very notion of a single Peloponnesian War lasting from 431—404 BCE
is far from being the only way of viewing the history of this time, as several
texts from the fourth century reveal: Andocides and Aeschines consider
the hostilities in 431—421, 419/418 and 415-404 BCE as distinct wars just as
Socrates in Plato’s Menexenus distinguishes between the battles of Tanagra
and Oenophyta, the Ten Years’ War and a ‘third war’, arguably covering
415-404 BCE.2® Needless to say, envisaged against the background of the
Nicias Peace, the first years of the Peloponnesian War read very differently
from Thucydides who takes the break-down of Athens in 404 BCE as his
vantage point.

The choice of a vantage point is the fulcrum on which historians bal-
ance expetience against teleology in their narratives. Those who downplay
hindsight and align their perspectives with the historical agents will fore-
ground contemporary experience. Capitalizing on retrospect, on the other
hand, and choosing vantage points remote from the agents leads to strong
teleologies. T suggest calling the underlying temporal dynamics ‘futures
past’.*? Besides entwining retrospect with prospect, the term captures the
asymmetry between characters and historians — what is still future for the
former, is already past for the latter — and signifies the point that regulates
the balance between experience and teleology: the stronger the future in
a given narrative’s ‘futures past’, the stronger its focus on experience; the
more the ‘futures past’ is treated as past, on the other hand, the more
prominent becomes its teleology.

Most historiographic works feature elements of both experience and
teleology. Accounts that fully ignote the perspective of the agents tend to be
unsatisfying, as shown in Quintilian’s comparison of a lapidary statement
that a city was conquered, with a colourful account including the feelings
of the conquered: “. . . to state the whole is less than to state all the parts’.
(... minus est tamen totum dicere guam omnia. Inst. 8.3.69.) On the other
hand, it is hard, if not impossible, to escape hindsight entirely given that

» Cf. Marincola 2005: 305; Fromentin 2008: 61.

* Andoc. 3.3-9; 29-31; Aeschin, 2.173—6; Pl Menex. 242¢-3b. CF de Ste. Croix 1972: 294-5.

7 My use of ‘futures past’ is diszinct from Koselleck’s. His 1979 book bears the main tide Vergangene
Zykunfi that is rendered as Futures Pastin the title and as ‘former fusure(s)” in the text of the English
translation (cf, the translator’s note in Koselleck 1985: xi n. 13). While Koselleck is interested in the
future as seen in the past, an aspect that proves fundamental for his take on Neugeit, T focus on the
temporal asymmetry of agents and historians in the sense outlined above.

R

SR S R R e

Introduction: futures past’ 9

our view of the past is retrospective. It seems that the combination of both
is crucial ro our engagement with the past.”® The blessing of hindsight is
felt only against the background of the agents’ experience which in turn
demands retrospect to be understood. Historical explanation requires both:
in order to explain a course of events we need to know both where they are
headed and how this end was reached.” While most historical narratives
thus contain both experience and teleology, they weight and express them

differently, as my readings of various ancient works will illustrate.

IT1. " Narrative and experience

After claborating on the concept of ‘futures past’ as defining the asymmetry
between agents and historians, it is time to tutn to narrative and consider
its capacity to express teleology and experience. The power to express
hindsight in narrative needs no further argumentation, as its teleological
leanings are well known. The posteriority of the act of narrating comes to
the fore in the privileging of the past tense in narrative.’* Thomas Mann’s
narrator in_joseph und seine Briider can therefore ask in his Hillenfabrt that
explores the depth of the fountain of history: Is not the past the element
of the narrator and his life-breath, familiar to him as temporal mode and
appropriate as water is to fish?’¥

The case for narrative and experience has been made by Monika
Fludernik, who in Natural Narratology sets out to define ‘narrativity” as
mediated ‘experientiality’, that is ‘the quasi-mimetic evocation of real-life
experience’.?” Introspection is the most obvious means of expressing the
experiences of characters in narrative; accordingly the modernist novel

% T am therefore hesitant to follow Strasburger in his polarization triggered by a reflection on Poly-
bius critique of Phylarchus {1966: 85} “Wird der Mensch iiber Gang und Wesen der Geschichte
sachgerechter helehrr durch den Verstand oder das Gefiihl, duzch das Sich-Erheben zu niichrerner
Betrachtung der pragmatischen Zusammenbénge von hoher Warte aus oder durch den Versuch,
die Realitir, welche Geschichte fiir die von ihr handelnd und leidend Betroffenen haste, in voller
Instensitit nachzuerleben?? (‘Does one learn more about the course and essence of history from
inrellect or feeling, from rising to sober consideration of pragmatic links from high above, or from
the actempt to re-cxpetience with full intensity the reality that history had for those who were
affected by it in acting and suffering?”) With admirable lucidity, Strasburger identifies here the
tension between experience and telealogy as a central question, but he does not recognize their
intricate interaction.

22 | owe this important peint to Chris Pelling,

3 On the impertance of retrospece for narrative, see, e.g., Abbott 2005; on the past tense as expressing

‘Sinnabgeschlosserheit’, see Wolf 2002: 49. On teleology in narrative, see also Ajouri 2009,

Mann 1960 It 53: ‘Ist niche das Vergangene Element und Lebensluft des Erzihlers, thm als Zeitfall

vertraut und gemifl wie dem Fisch das Wasser?’

¥ TFudernik 1996: 12. However, Fludernik denies the presence of experientiality in histariography, a
position that § will challenge in the Epilogue.

3
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with its focus on processes of consciousness is a prime example of Flud-
ernik’s definition of ‘narrativity’. In this section, T would like to go beyond
Fludernik’s analysis and demonstrate why narrative lends itself to the rep-
resentation of experience. Narrative, I hope to show, permits us not only
to learn about past experiences, but also, within certain boundaries, to
re-experience them. My argument takes up the recent interest of theoreti-
cians in the experience of the past while challenging their tendency to pit
it against narrative. Let me first discuss two examples of this trend in more
detail to chart the contribution that the angle of futures past’ can make
to the current debate.® I will then elaborate on narrative re-experience,
briefly touch upon the special case of historiography and finally throw my
approach into relief through a comparison with the ancient concept of
enargeid.

“The New Romanticists’

The recent turn from narrative to experience in the theory of history is
nicely illustrated by the worls of Frank Ankersmic. After following Hayden
White’s lead and elaborating on a rhetorical theory of history,* Ankersmit
grew more and more interested in how we experience the past. In Sublime
Historical Experience (2005), Ankersmit challenges the linguistic transcen-
dentalism that he finds not only in tropology, but also in hermeneutics,
semiotics, and deconstruction. Experience, Ankersmit argues, precedes lan-
guage and is incommensurate with narrative.’ Historians, too, experience
the past before they represent it. The experience of the past takes place
in the tension between ‘discovery” and ‘recovery’. The ‘loss’ of the past is
countered by ‘love’, the desire for it: “The sublimity of historical experience
originates from the paradoxical union of the feelings of loss and love, that
is, of the combination of pain and pleasure in how we relate to the past.?®
Ankersmit stresses that his new approach is not meant to recant his earlier
works, but sheds light on how historians access the past before they set out
to represent it. Nonetheless, the conceptualization of historical experience
necessitates a turn from postmodern theory with its focus on linguistic
representation to a ‘New Romanticism’ of experience, especially feeling.
A good deal of Romanticism has also been discerned in Gumbrecht's
reflections on history.?” 1 have already referred to his observation that
the desire to transgress the limits of our everyday world brings with it a

B Tor a lengthier version of the following argument, see Grethlein zorob.
3 Ankersmit 199.4; 2001 ¥ Cf. Ankersmit 2005: 1723, ¥ Cf. Ankersmit 2005: 9.
37 CF. Kramer 2009: 85-97.
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yearning to experience the past. According to Gumbrecht, the sensual
aspect of this yearning has long been marginalized, but has come to the
fore more recently in the enthusiasm for archives, the attention to histor-
ical detail in movies, and the popularity of museums. Like Ankersmit’s,
Gumbrecht’s interest in experience goes hand in hand with a rejection of
narrative, albeit for different reasons. Narrative, Gumbrecht argues, has
been closely linked to the didactic claims of history and has lost its plau-
sibifity with the discrediting of the topos historia magistra vitae. In his

‘book 1926, Gumbrecht thus puts forward an experiment in non-narrative

historiography. He represents this year ‘at the edge of time’ on three syn-
chronic levels. Under the heading of ‘arrays’, topics such as ‘Americans in
Paris’, ‘boxing’, and ‘Teague of Nations’ are described. The ‘codes’ include
‘uthenticity versus artificiality’, while the third part is devoted to ‘codes
collapsed’, for example ‘authenticity = artificiality (life)’. In this way Gum-
brecht tties “to conjure some of the worlds of 1926, to “re-present” them,
in the sense of making them present again. To do this with the greatest
possible immediacy achievable through a histotiographic text (as opposed
to, say, photographs, sound-documents, or material objects).’®

1926 is brilliandy written and full of fascinating observations, and Gum-
brecht’s ‘presentism’ has struck a chord with many theoreticians.” Eelco
Runia, for example, has made a case for a turn from ‘represenrationalism’
to ‘presentism’. Besides or even before the meaning of history, there is ‘the
unrepresented way the past is present in the present’. While the meaning of
history is constructed in metaphors, it is the figure of metonymy thar grasps
the past’s presence.*® Nonetheless, despite the timeliness of Gumbrecht’s
approach, its case against narrative is open to challenges. Didactic history
may have depended on narrative, but it does not follow that once didactic
history has lost its plausibility, narrative is thereby discredited. 1926 itself
belies the programmatic reflections of its author, for much of its brilliance ts
owed to the splendid narratives embedded in the descriptions. The appeal
and dilemma of 7926 rests on an awkward combination of historiographical
goal and medium. Thanks to its sequcntiality, the medium of language is
well suited to represent developments, whereas material relics are traces
in which the past can be grasped metonymically#' Gumbrecht, however,

¥ Gumbrecht 1997: x.

39 Part of Gumbreche’s appeal is the easy accessibility of his argument. Mersch 2002 presents a
philosophically mere profound case for presence that precedes, ot is at feast parallel w, meaning,

4 Runia 2006: 120, See also the “Forum on Presence’ in Histary and Theory 43, no. 3 (2z006) and
Froeyman 2012,

4 It is therefore not surprising that scholars such as Eva Domanska combine their presentist approaches
with a focus on materiality (z006).
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uses language to make the past tangible, and in the process reveals not so
much that experience can replace narrative, but rather that a tension exists
between the two.

Ankersmit’s and Gumbrecht’s interest in experience is to be welcomed
as it highlights aspects that have long been neglected in history.# At the
same time, their reflections do not do justice to narrative. Polemics against
narrative can be understood as part of the reaction against the linguistic
turn, but, I think, seriously understate the capacity of narrative and thereby
also impair our understanding of experience and history. A fresh look at
experience and narrative will reveal the potential of the latter to express the
former.

Narrative re-experience

The relationship berween experience and narrative is manifold. In a long
tradidion reaching from Aristotle to Auerbach, scholars have viewed narra-
tive as a form of mimesis, often of experience. Ar the same time, experience
seems to depend on narrative. Drawing on Merleau-Ponty’s ‘paradox of
expression’,® Bernhard Waldenfels considers the ‘paradox of natrative’ and
states: ‘Narrative refers to an experience which gains shape only in the
process of narrating and re-narrating,* David Carr even argues thar expe-
riences themselves have narrative structures.® Of coutse, experience and
narrative are not identical; rather, they are mutually dependent on each
other. On the one hand, narratives refer to experiences, while on the other,
experiences are fixed in the form of narratives.

The point that is crucial to my argument focuses in on a different
aspect, namely that narratives lead to experiences. Whoever reads or listens
to a narrative has a reception experience. Reflection on the nature of this
experience triggered by narratives in general will help us reconsider the
value of narrative to express past experiences. The characrer of aesthetic
experiences has been elucidated by Hans-Robert Jauf§, who compares the
‘aesthetic attitude’ with role-playing in the everyday world as analysed by
Helmut Plessner and writes: ‘Both modes of experience require that human
beings double themselves in adopting a given role.” There is, however, also

+ Although che idea of experience has not fared well under the auspices of the linguistic turn, it has
been used by theoreticians and historizns, e.g., Thompson 1966; for a survey, see Jay 200s.

4 Merleau-Ponty 1945: 4427,

4 Waldenfels 2004: 501 ‘Die Erzithlung beziehe sich auf eine Erfahrung, dic erst im Erzihlen und
Wiedererzihlen Gestalt gewinnt.”

4 CF, Carr 1936.
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a difference: aesthetic role-playing ‘creates awareness of the doubling which
is implied in all role-playing and allows enjoying oneself in the experience
of the role’ #4¢ The aesthetic distance, the ‘as-if of fiction, is fundamental:
‘Aesthetic pleasure, which takes place in the balance between disinterested
contemplation and experiential participation, is a way of experiencing
oneself in the experience of the other.’#

The experience of oneself in the experience of another is an impor-
tant aspect, but a point to which Jaufl does not really pay attention

'seems to me even more important: the temporal structure that aligns

reception experiences with experiences in the Lebenswelt** Hans-Georg
Gadamer’s reflections on experience in Wabrbeit und Methode provide
us with a good starting point for charting the temporality of reception
experiences.*? Gadamer rejects tendencies to deprive experience of its his-
torical dimensions and thereby to make it objective; instead, he harks back
to Hegel. Unlike Hegel, Gadamer does not view self-knowledge as the
telos of experience, but he adopts the earlier philosopher’s assumption that
experiences disappoint expectations: ‘Any experience worthy of this name
thwarts an expectation. The historical being of man thus implies, as a trait
of its nature, a fundamental negation that comes to the fore in the intrinsic
relation between expetience and insight.”™ This is particularly evident in
painful experiences, but it is also the case in pleasurable ones where what
makes an experience an experience is the structure of experience itself,
namely, that it interrupts the normal flow of what is usual. Experiences are
disruptive by structure rather than by content.™

We can thus say that experiences always involve our expectations, an
observation on which Koselleck has capitalized in his ‘semantics of historical
time’.”* The temporal structure of our consciousness, with its chain of re-
and protentions, leads us to direct expectations of the future, expectations
that are either confirmed or disappointed by experiences.”® Even what is

# JauR 1982: 226—7: ‘Fiir beide Erfahrungsweisen wird vom Menschen erfordert, sich mit der Auf-
nahme einer vorgegebenen Rolle zu verdoppeln . . . [Das tsthetische Roltenverhiltnis . . .] macht
nurmehr die Verdoppelung, die allem Rallerverhalten inhirent ist, koncrastiv bewuft und
erméglicht s, sich selbst in der Erfzhrung der Rolle zn genicfen.’

JaulR 19%2: 8s: ‘Asthetischer Genuf, der sich derart in der Schwebe zwischen uninteressierter Kon-

templacion und erprobender Teilhabe vollzieht, ist eine Weise der Ecfahrung seiner selbst in der

Erfahrung des anderen.’

The reflections of Jauf$ 1982: 39—40 are vague. # Gadamer 1986: 35268,

% (Gadamer 1986: 362: ‘Jede Ecfabrung, die diesen Namen verdient, durchkreuzt eine Erwartung, So
enthilt das geschichtliche Sein des Menschen als ein Wesensmoment eine grundsitzliche Negation,
dic in dem wesenhaften Bezug von Erfabrung und Einsiche zutage trite.”

® See, for example, Waldenfels 2004: 55, and, from a Husserlian perspective, Tengelyi 2007: 19.

Koselleck 1979: 349—75.

% Cf. Tengelyi z007: 9.

4
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absolutely unexpected, something that has not even been deemed unlikely,
upsets a prior expectation ot, to be more exact, the horizon of expectations.

Narratives generate the tension between expecrations and experiences
at two levels. First, the plot features experiences as the characters have
expectations that are realized or not by the action. Second, the recipients
of the narrative harbour expectations concerning the plot and on this
basis have reception experiences. The relation between the experiences
of characters and readers is, I would argue, crucial to the dynamics of
nartative. It can be shaped in various ways: in the Homeric epics and Greek
tragedy, for example, the narrator provides his narratees with prolepses
and thereby privileges them over the characiers who have no insight into
the future, Many detective novels, on the other hand, are effective in
withholding information from readers and thereby raising suspense. Yet
other stories, notably by modernist authors, strongly focalize the action
through characters and thereby align readers with them.

The doubling of experience is, I believe, a major reason for the ubiquiry
of narrative in the most diverse cultures and periods of history. In another
paper, [ argue that narrative allows us to experience, without the constraints
of the everyday world, the tension between expectation and experience that
underlies our lives.* For my argument here, the way of orchestrating narra-
tive mentioned last s of particular interest, as it makes the experience of the
reader follow the experience of the characters. This, however, goes against
the teleological drive that inheres in narrative through the retrospective
stance of the narrator. Even if the narrator does not explicitly reveal his
superior knowledge, teleology is deeply inscribed in the construction of
many narratives.$ As Chekhov notes: ‘If in the fisst chapter you say thata
gun hung on the wall, in the second or in the third chapter it must with-
out fail be discharged.”® Narrative economy, here the readers’ knowledge
that details tend to be relevant for the plot, privileges readers over charac-
ters. That being said, the teleological drive of narrative can be minimized
through what Morson calls ‘sideshadowing’: ‘By focussing on the middle
realm of possibilities, by exploring its relation to actual events, and by
attending to the fact that things could have been different, ‘sideshadowing’
deepens our sense of the openness of time.’” In the works of Dostoevsky
and Tolstoy Morson finds instances of this attempt to avoid the impression
of inevitability fostered by the retrospective vantage point. ‘Sideshadowing
devices recreate the situation in which the characters find themselves.

4 Grethlein 2010d. Bubner 1989 harks back co Kant's third Kritk ta emphasize the significance of the
‘as-if” for aesthetic experience in general.
% See, e.g., Brooks 1984. ¢ Chelkhov 1974 23. 57 Morson 1994: 6.
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Re-experience in laz'storiagmpbic narrative

Morson identifies ‘sideshadowing’ in fictional narrative, butit is not limired
to fiction and is also possible in historical narrative. There it is admittedly
more difficuls to achieve as historians narrate the past which, unlike the
content of novels, is known. However, readers may be familiar only with
the major developments, and many details and entire storylines will be new
to them. Cognitive research has also shown that there can be suspense in the
process of rereading.5® Tricky as it is in historical narrative, ‘sideshadowing’
is highly significant for the question of how to get in touch with the
past. Strategies of ‘sideshadowing’ Jet the readers not only learn about
the experience of historical agents, but re-experience it. Readers face the
same openness of the action as the characters, and like them are forced to
conjecture about its further development and then find their expecrations
confirmed or disappointed by its outcomes. Used in historical narrative,
‘sideshadowing’ makes the past present again.

This ‘re-ptesentation’ of the past can take on very different forms: just as
reality is perceived differently, the re-experience triggered by historiography
can follow various perspectives. The action narrated can be seen through
the eyes of a detached observer or an agent, of a victim or a perpetrator, of
a marginal or a powerful instance. While these perspectives will yield very
different, even contradictory accounts, they all converge in considering
history not as a given past, but as a present.

The significance of ‘sideshadowing’ for historiography can be seen in the
light of the problems it raises. As subsequent chaprers will amply illustrace,
some of the most powerful devices of ‘sideshadowing’ draw on fictional ele-
ments. In Thucydides, for example, speeches and introspection are crucial
to restoring presentness to the past, though in most cases they are arguably
fictional.? Yer even in these cases, ‘sideshadowing’ contributes something
to the representation of the past. The concept of a ‘narrative reference’
helps us assess the costs and benefies of this technique. I employ the term
‘narrative reference’ by analogy with Paul Ricoeur’s notion of ‘metaphorical
reference’. In his seventh study on metaphos, Ricoeur demonstrates that
metaphors derive their metaphorical meaning from the failure of literal
meaning and, parallel to this, gain a second-order reference from the sus-
pension of reference.®® In the same vein, I would argue, the speeches in

# See Gerrig 1989a: 277-80; 1989h: 633—48; Brewer 1996.

% As the cases discussed in the Epilogue illustrate, even some modern historians are willing to
experiment with fictional devices in order ro restore presentness to the past.

 Ricoeur 1975: 273321
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Thucydides have the function of a second-order reference. Although the
speeches he recounts are not the words that were actually uttered, such
that these speeches referentially fail as reports of whar in fact was said, they
do recreate the presentness of the past and thereby take on a referential
function at a secondary level. The sacrifice of literal truth in a positive sense
permits a reference to and ‘re-presentation’ of the openness of the past.

The notion of a ‘narrative reference’” mediates between the claims of the
linguistic turn and the ‘New Romanticism’. It takes up the new interest
in expetience, but elaborates on narrative’s capacity to convey it. The re-
experiencing of the past through narrative for which 1 argue needs to
be qualified though. I have already touched upon a fundamental difference
between readers and characters which bears drawing out more fully: while
the characters have real experiences, the experiences of the recipients take
place in the mode of ‘s-if”. Only the senses of sight and hearing, but not
the other senses including the most ‘pathic’ sense of touch, are involved.
More important, readers ate not directly affected by whar they read. Their
experience is vicarious as it is directed towards the experiences had by others.
Nonetheless, experiences in the mode of ‘as-if” have the same temporal
siructure as real experiences. They unfold the same chain of pro- and
retentions in the consciousness of readers, and are therefore legitimately
considered experiences by Husser].® ‘Narrative re-experience’ can therefore
be defined as the experience of the same temporal openness concerning
the plot that the characters are subject to with regard to their future, and
accordingly the experience of the same emotions but in an ‘as-if” mode.

To sum up, due to its reconfiguration of human time, narrative proves
a particularly apt medium for the representation of experience. There is
a tension between narrative and experience, but far from only opposing
experience, narrative can express past cxperiences and even let its readers re-
experience them in the present. While being a medium of representation,
narrative has the capacity to put us in touch with the past. In restoring its
temporal horizon, it makes us suspend hindsight and envisage its future
not as the past that it has already become for us, but as the future thar it
still was for the historical agents.

Narrative re-experience and enargeia

A focus on the experiential quality of narrative seems particularly appro-

priate for a culture such as classical Antiquity which emphasizes the spell ‘

6 On the emporal structure of consciousness, see Husserl 1928. On the experential character of
fictional acts, see Husserl 19501 III: 78; 2006: 168.
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words cast over their recipients. Gorgias, for example, calls the logos a
‘powerful ruler’ (BuvkoTns péyas, 1.8 DK) and elaborates on its effects
(1.9 DK): ‘

Into those who hear it comes fearfusl fright and tearful pity and mournful
longing, and at the successes and failures of others’ affairs and bodies the
mind suffers, through the words, a suffering of its own.

Tis Tous dxoliovTas siofiAde xal gpikn mepigofos kal #Asos TaAUSaxpus Kai
whlos erhomeving, & &AROTRiLY TE TPayHaTwY Kad coudTwy sUTuXiag
Kol BuoTrparytars 1816y T Télnpa Si& Téw Adywv Eraley A wuxh, &

Gorgias rates poetry’s grip on listeners so highly that he equates it
with real life experiences without qualifications. This emphasis on the
‘pathic’ dimension of reception corresponds with the violence atiribured
in (Pseudo-)Longinus Subl. 15.9 to the rhetoric phantasia that ‘not only
persuades, but enslaves the listener’ (o0 meifer Tov dxpootiiy povov, &M
Kkai SovholTan).

The term of phantasia is closely linked to the concept of enargein thar
figures prominently in anciene treatises on literature and thetoric.”? An
exemplary definition can be found in the Lysias of Dionysius Halicarnassus

(7):

This consists in a certain power he has of conveying the things he is describ-
ing to the senses of his andience, and itarises out of his grasp of circumstantial
detail. Nobody who applies his mind to the speeches of Lysias will be so
obrtuse, insensitive or slow-wirted that he will not feel that he can see the
actions which are being described going on and that he is meeting face to
face the characters whom the orator introduces.

ol 8 Eorl Blvopds Tig urd Tdg adolnoels dyouosa T AeydpEv, yiyveTon 5
gk Tiis TéV TopaxkchouBolvTwy Afyews. & 81 Tpocéywy TN Sidvolay Tols
Auctou Adyors oly olTws EoTan okaids fi Sucdpeatos | Ppabis Tov voly,
&g ol UToATpETon YIvdpeva T& Snhotueva 6pdy kol Loep Tapolow ofg
&v 6 prreop elodyn TpoTTols SUIAETY.

FEnargeia features in discussions not only of oratory, but also of historiog-
raphy.% 1 have already quoted Plutarch’s praise for the graphic qualities of

el Segal 1962: r20—7.

 See Zanker 1981; Manieri 1998; Otto 2009: 67134, On enargefa and phantasia in the pragymnasmata
of the Imperiat age, sce Webb 2009: 87-130.

64 CF Maniers 1998; T55-64. See also Scheller 1921 57613 65—71; Strasburger 1966: 78-86; Walker
1993, {Dion.], On mistakes in declamation, 277 even rants against the use of ckphrasis, com-
mon in poetry and historiography, in oratory. Webb 2009: 845, however, prudently warns
against taking this as evidence for a non-rhetorical origin of elphrasis in historiography or
poctl'y.
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Thucydides’ writing. Lucian, to give another example, reflects on enargeia
in historiography in general (Quomodo historia canscribenda sit 51):

The task of the historian is similar: to give a fine arrangement to events
and illuminate them as vividly as possible. And when a man who hears him
thinks thereafter that he is actually seeing what is being described and then
praises him — then it is that the work is perfect and has broughe our Phidias
of history its proper praise,

TowdTto 81 T1 kad TO To0 ouyypagiws Epyov — gis koAb Bixbiofion T
TeTpaypéva kol els Blvap EvapytoTarta émbeifon aiTd. kol Oty TIS
dKpocapevos oinyron petd TadiTa opdv T& Aeydpeva kai wetd TobTo ETouvii,
ToTE 51 ToTE AnKplPeoTan kal ToV olkelov Fmaivov &meinge To Epyov Téd
iis ioTopias Padig.®

The ancient concept of enargeia prefigures in some respects my focus
on the experiential aspect of narrative, but is not identical with it. While
the idea of the recipient ‘meeting face to face the characters’ (TTpoodyois
SuiAeiv, Dion. Hal, Lys. 7) is close to my notion of restoring presence to the
past, it is accentuated differently. The most salient aspect of enargeia, rooted
in the word’s etymology, is visual appeal.® The Anonymus Seguerianus,
for instance, defines enargeia as ‘speech bringing what is being explained
before the eyes” (Adyos T Sy &rywov 16 Enholpevoy, The Art of Political
Speech 96). Time and again in the course of this study, we will encounter
graphic scenes that enhance the mimetic appeal of an account, but visual
quality is not the core element of experiential narratives. As defined in
this section, the experience triggered by narrative hinges on its temporal
sequence which can be made to mimic the sequence of past events. Most
detailed descriptions, on the other hand, bring narrated time to a pause;
they may help the reader to visualize the settings of the action, but also
interrupt the mimesis of its sequence.

The temporal aspect of narrative is not entirely absent though from
ancient discussions of enargeia.’” In the progymnasmata of the Imperial
age, actions figure beside static objects as a potential subject of ekphrasis
which is defined more or less by enargeia.®® Demetrius even discusses
suspense as an aspect of enargeia in his essay On Style: “We should not
state the fact at once, but unfold it gradually, thus keeping the reader

% On this passage, see Avenarius 1956: 13040,

% CF Zanker 1981 309-10; Manieri 1998: 106; 123 with n. 404.

8 An interesting reflection on historiography and narrative time in a different context can be found
in Diodorus 20.43: historiography can imitate events, but will falt short in that it has to present
simultaneous events sequentially.

% CF, Webb 2009: 67-8.
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in suspense and forcing him to share the anxiety.” (8¢ t&t yevousve otk
g00Ug Adyew, 8T1 EytveTo, SAAG KOTG MIKPOV, KPEURYTA TOV &KPOGTHY
xal dvayk&lovta cuvaywndv. 216.) Quintilian elaborates on a #ralatio
temporum or metastasis (Inst. 9.2.41):

We can form a picture not only of things past and present, but also of things
future or of what might have been fature. Cicero in Pro Milone gives a
marvellous account of what Clodius would have done if he had secured the
praetorship.

nec solum quae facta sint aut flant sed etiam quae futura sint aut futera
fuerint imaginamur. Mire tractat hoc Cicero pro Milone, quae facturus
fuerit Clodius si praeturam invasisset.%

Making the past present includes evoking its own temporal horizon;
in yoking together the perspectives of agent and historians, the form of
Sfuturum fuisse condenses the concepe of the future past into a grammatical
tense. These reflections notwithstanding, the visual appeal is far more
prominent in ancient discussions of enargeia and gives the term a nuance
thar is different from my concept of experiential narrative which is centred
on time, Therefore, while using the terms ‘experiential’ and ‘mimetic’ more
or less synonymously, I will distinguish them from the ancient concept of
enargeia.

IV. Outline

Goals

Being located at the intersection of the theory of history, narratology and
Classics, ‘futures past’ combines theoretical reflections with close readings.
More specifically, it builds on the close link between time and narrarive that
the narrator of Der Zauberberg notes: “lime is the element of narrative just
as time is the element of life, inextricably entangled with it as with the bodies
in space.’7® Paul Ricoeur makes the link even stronger, arguing ‘that time
becomes human to the degree that it is articutated in the mode of narrative,
and that a story receives its full significance when it becomes a condition
of temporal existence’.” If we focus on narrative and pay it closer attention

9 See also Quintilian’s exemplary account of a murder in 6.2.3-2.

78 Mann 1926: 706: ‘Die Zeit ist das Element der Erzithlung, wie sie das Element des Lebens ist, —
unléisbar damit verbunden, wie mit den Kérpern im Raum,’

7 Ricoeur 1983-5: [: 85: *. . . que le temps devient humain dans la mesure oi i est articulé sur un mode
narratif, et que le récic atteint sa signification pléniés‘e quzmd il devient une condition de existence
temporelle’.
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than Ricoeur does, we can say that titne is a fundamental category of our
lives and simultaneously a technical aspect of narrative.” Both points are
intricately linked: the narrative treatment of time is far from being merely a
technical aspect that is exhausted by identifying ‘anachronies” and labelling
modifications of speed and frequency, but can be read as a mode of coming
to grips with temporality. While politics and the notion of authority tackled
in some of the most fruitful recent studies of ancient historiography do
not play a major role in ‘futures past’, this focus on time pushes it beyond
formalism. Time is an important aspect of the organization of narrative,
but, as emphasized in my approach, has simultaneously an existential
dimension.

In its exploration of time and narrative, futures past’ hopes to make
a threefold contribution to scholarship. It first takes up the interest in
experience that looms large in the current theory of history. As 1 have
outlined in the preceding section, scholars eager to break the spell of the
linguistic turn have identified experience as an antidore to it. Against
Ankersmit’s and Gumbrecht’s inclination to pit it against narrative, I try
to demonstrate narrative’s capacity for experience. Narrative is a medium
of representation, but its doubling of experience renders it particularly apt
to make the past present. My approach thus aims at mediating the insights
of the linguistic turn with its critique by the ‘New Romanticists’.

Second, the readings of ‘futures past’ draw heavily on the arsenal of
narratology. The categories established by scholars such as Genette and
Bal have significantly enhanced our understanding of the workings of
narrative.”? A new generation of scholars though has broken new ground
and has widely broadened the scope of narratology:7* the focus on narrative
has given way to intermedial studies, a new footing in cognitive science
has been found and various fields such as philosophy, psychology and
anthropology have developed their own narratologies. Not all of these
innovations have been welcomed by traditional narratologists who fear
that their discipline has been watered down and become a label that is as
arbitrary as it is fashionable. ‘futures past’ tries to do justice to both the
heritage of classical narratology and the more recent impulses. It deploys
the established categories of narratological analysis, but makes them fruitful
for questions beyond its scope. More precisely, it offers an exercise in using
narratology as a heuristic tool to explore how narrative helps us come to
grips with our temporality.”s

72 For such an approach, sce Grethein 2010d. 73 Genette 980 [r972]); Bal 1977.

7+ For a survey of the recent development in narratology, see Niinning 2003.
75 For this rake on narratology, see Grethlein and Rengakos zo10.
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Third, ancient historiography has established itself as arguably one of
the most prolific fields in Classics. Hayden White's Meta-History as well as
Woodman’s focus on rhetoric has prompted scholars to take seriously the
narrative art of ancient historians and to consider it less as detracting from
veracity than as generating historical meaning.”® The more recent develop-
ments in the theory of history, into which my approach taps, notably the
interest in presence, promise to yield similarly rich returns for the study
of ancient historiography. While the notions of closure and enargeia have
already attracted some attention,”” the agenda of ‘futures past’ permits a
new systematic look at the temporal dynamics of ancient historiography, It
helps to complement the investigation into how historians create historical
meaning with an analysis of how they malke the past present or master the
vagaries of time through retrospect. Besides enhancing our understanding
of the narrative craft applied in individual texts, this approach also yields
a new perspective on the history of ancient historiography. New links will
emetge that enrich our view of the dialectic between innovation and tradi-
tion, for example when the notion of mimesis in Hellenistic historiography
is reconsidered in light of Thucydides’ striving for vividness, or when on
the other hand the prominence of teleology lets us see Sallust as closer to
Herodotus and Polybius than to Thucydides.

Focus

‘The range of works discussed in futures past’ is simultancously narrow
and broad. The balance between teleology and experience applies to any
kind of narrative and could also be explored in works of fiction. This is
illustrated by the comparison of epic and dramatic poetry by Schiller and
Goethe who ponder on a similar tension: in their view, the dramatic desire
to make the action present goes against the distance that is characteristic
of epic.”® By the same token, Ortega and Bakhtin contrast the closedness
of the epic past with the openness of the novel.7? In the field of classical
literature, Winkler has elaborated on the relation between auctor and actor
in Apuleius’ Golden Ass, demonstrating the novel’s focus on its protagonist’s
experience.® Homeric epic serves as an example for teleological narratives,

76 CF, especially White 1973; Woodman 1988. For an extremely polemical actack against these
approaches, see Lendon 2009,

77 On closure, see, e.g., Marincola 2005 (survey); Pelling 2002h (=1997} (Plutarch’s Lives); Boedeker
1988 (Herodotus); Levene 1992 (Sallust); on enargera, see, e.g., Walker 1993 (survey); Davidson
1991 (Polybius). On narrative time in general, see Hornblower 1994; Rood 1998; de Jong 1999; the
cantributions to Grethlein and Krebs 2012.

7 Cf. Jaul 1955: 18—23. 7% Ortega y Gasset 1925; Bakhtin 1981, 80 Winkler 198s.
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as its juxtaposition with drama and novel suggests; at the same time, Strauss
Clay’s recent study Homer’s Trojan Theater draws attention to features that
make the heroic past tangible for the audience.” The epic aspiration to
presence is explicitly phrased by Lucan in BC 7.210-13:

... When wars are read, they will excite hopes and fears together and useless
prayers; and all men will be spell-bound as they read the tragedy, as if it were
still to come and not past; and all will stilt take sides with you, Magnus.

... cum bella legentur spesque metusque simul periturague vota movebunt
attonitique omnes veluti venientia fata non transmissa, legent et adhuc tibi,
Magne, favebunt.

That the tension of ‘futures past” is central to narrative comes to the fore
in Brooks’ reflection on the reading process: ‘Perhaps we would do best
to speak of the anticipation of retrospection as our chief tool in making
sense of the narrative, the master trope of its strange logic.”®* It scems
nonetheless reasonable to sharpen the focus of this study and limit its
scope to historiography: experience and teleology, while shaping narrative
in general, gain special significance through the historians’ claim to report
what has happened.® It is not their aim to represent any experience and
construct any teleology, but to do justice to actual experiences and historical
connections. While not being identical with the objectivism of modern
positivist histotians, the ancient claim to veracity sets historiography off
from other genres such as epic and tragedy. Through the referential claims
of historiography, the balance between experience and teleology becomes
more than a mere stylistic device for enticing the reader; it involves the
notion of what history is — the experiences of the historical agents or the
great lines drawn in retrospect.

At the same time, ‘futures past’ is not limited to historiography in a
narrow sense. The reader will find discussions of Xenophon's Anabasis

% For some qualifications of epic telealogy, see, e.g., Grethlein 2006a: 257-83; on the presentness of
the heroic past, see before Strauss Clay 2010 especially Bakker 1993.

8 Brooks 1984: 23.

% The factual character of historiography also affects an important narratological issue, namely the
distinction between author and nacrator. Genette 1991: 6594 points cut that this distincrion is
a0t necessary in factual narrarive, for which the author takes responsibitity. This seems o apply «
fortiori to ancient histeriography: Sailor 2008: 7 observes chat the distinction is unknown in ancient
criticism and Pelling 2009: 149 n. 5 makes the imporrant point that ancient historians often speak
with ‘the “authority” of reai-life political experience’. [ nonetheless side with Gribble 1998: 46 and
will in most cases prefer to speak of the narrator in order to highlighe chat T am referring to the
thetorically fashioned naratorial persora instead of the biographical subject. The Anabasis, which
was obviously not published under the name of Xenophon, is a case that helps justify this reticence
even in ancient historiography.
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and Plutarch’s Lives as well as of the works of Thucydides and Tacitus.
In reconsidering Jacoby’s approach to Greek historiography, Marincola has
made the important point that many of the fine generic distinctions such as
Zeitgeschichte, chronography and mythography lack evidence in our ancient
sources.* Even the distinction between historiography and biography that
Marincola takes for granted seems to be less than clear-cut.® The aspects
invesdigated in futures past’ are not restricted to the political monograph

“that is still sometimes deemed real historiography, but equally apply to

other forms of narrating the past. In order to fully explore the dynamics
of ‘futures past’ in ancient historiography, it thus seems wise to consider
a wide range of historiographic texts. Two chapters will even go beyond
this frame to throw into relief the findings, the first in discussing a non-
historiographic text, Augustine’s Confessions, the second in rackling modern
historiography.

Synopsis

The primary principle for arranging the chapters of Experience and Teleol-
agy in Ancient Historiography is not chronology. There is no development
from Herodotus to, say, Tacitus; the treatment of experience and teleology
in ancient historiography does not lend itself to a teleological account. Nor
does genre seem to be a decisive factor: Herodotus” Histories and Tacirus
Annals, for example, both deal with events completed in an earlier gener-
ation, but whereas the former has a strongly teleological design, the lacter
is more experiential. While Thucydides” account of the Peloponnesian
War tries hard to restore presentness, Sallust’s Bellum Catilinae, another
monogtaph of a recent event, foregrounds teleology. Neither genre nor
date determines a history’s take on the Tutures past’. In certain historical
circumstances either experience or teleology may have a special appeal,
and either may be more or less conducive to the scope of a historio-
graphic genre, but ultimately each historian is free to prefer one over the
other.

Instead of time and genre, I have chosen the two poles of “futures past’
as organizing principle and have grouped together worls that lean towards
experience and works that gravitate towards retrospect. While this structure

Y Marincola 999a. Sec alse Pelling 1999 for a more flexible notion of gente in historiography char
starts from the expectations of readers.

8 Marincela 1997: 319—20. Momigliano 1971 has been an influendal advocate of a clear borderline
beeween historiography and biography; but has been successtully challenged, e.g., by Gentili and
Cerri 1988, For a survey of the debate, see Schepens 2007.




2.4 Ineroduction: ‘futures past’

is best suited to the agenda of “futures past’, it comes at the price of some
ambiguity. As I have pointed out, it is hard to find accounts that manage
to reject fully either aspect. The attribution of authors to the two parts
is therefore not absolute, but one of tendency, and 1 will also consider
teleological aspects of the works discussed in the part on experience and
vice versa. The chronological arrangement of authors within the parts on
experience and teleology owes more to the train of argument than to an
attempt to construe a development.

Let me mention one further limitation: ‘futures past’ does not aim at
an exhaustive treatment of the vast corpus of ancient historiography, but
is limited to case studies. I have tried to select texts that help elucidate
different aspects of experience and teleology while also covering a variety
of genres and periods. That being said, many other authors would yield
fascinating material; just to touch upon two: the prominence of spectacle
in Livy’s Ab urbe condita highlights its experiential potential, while the role
of space as examined by Jaeger helps to cement a teleological design.®
Flavius Josephus’ Antiguitates is another universal history that, besides
inviting comparison with Ab wurbe condita, would allow consideration of
the impact of the Jewish tradition on the futures past’. If the reader misses
discussion of these and other texts, I hope that, instead of seeing this as a
deficiency of Experience and Teleology in Ancient Historiography, she takes
it as a sign of the fruitfulness of its agenda.

The individual chapters try to do justice to the intricacies of an auchor’s
take on experience and teleology and interact with each other in manifold
ways. Nonetheless, the trajectory of the main argument can be summed
up in the following way: the mimetic quality of Thucydides’ narrative has
already been noted in Antiquity. Instead of discussing one of the much-
hailed passages such as the battle in the harbour of Syracuse, T engage in a
close reading of Phormion’s two naval victories and the capture of Myti-
lene in order to demonstrate how relatively minor incidents are rendered
experiential by Thucydides (II}. Xenophon is often considered an epigone
of Thucydides, but the Anabasis illustrates a mastery of experiential nat-
rative that has nothing to fear from compatison. While Chapter 2, on
‘Thucydides, offers a sequential reading of two select episodes, this chapter
provides a thematic exploration of important devices for making the past
present: focalization, graphic description, speeches, ‘sideshadowing’, clo-
sure (ITT}. Plutarch extols Thucydides and Xenophon for their enargeia, but
the Alexander llustrates that the mimesis achieved in the Lives is different

8 Cf, Jaeger 1997. On spectacle in Livy, see Feldherr 1998.
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from the experiential quality of their works. The episodic structure of the
Alexander downplays temporal sequence; at the same time, Plutarch elab-
orates scenes that are strongly appealing visually and help to drive home
his moral points (IV}. The account of Germanicus’ visit to the Teuto-
burger Wald, I suggest, can be read as an implicit reflection on the mimetic
quality of Tacitus’ Annals. While the preceding chapters demonstrate that
an author’s admission of uncertainty interrupts the narrative mimesis,
the death of Germanicus and the Pisonian Conspiracy, on the other
hand, Jlustrate that ambiguity can enhance the experiential appeal of an
account (V). ‘

The first part focusing on experience is complemented by a second past
assembling chapters which concentrate on teleology. In Herodotus™ His-
tories, the commemorative practice of Darius and Xerxes highlights the
fact that history can only be told in retrospect. Accordingly, the Histories
are strongly teleological, while also demonstrating that even once events
have come to an end historical meaning is not stable and shifts with the
vantage point of the beholder (VI). The idea of a symploke gives Poly-
bius’ universal history a strongly teleological design, which will be thrown
into relief through a comparison with Aristotle’s concept of plot and the
modern notion of history. At the same time, Polybius is aware of the
intricacies of teleology and offers some penetrating reflections on them.
Moreover, despite his polemic against Timaeus and others, he showcases
from time to time gripping mimetic accounts (VII). Sallust’s presentation
of the Catilinarian Conspiracy against the backdrop of Rome’s decline after
the destruction of Carthage reveals a further aspect of teleology: not only
are events shaped by the choice of a later point of view, but also the events
chosen as felos are highly charged. As teleological as the BC is, it encap-
sulates two alternative assessments of the conspiracy that rival its main
plot-line (VIII).

In the third part, I will look beyond historiography in order to throw the
findings of the two main parts into relief and to deepen the inquiry into the
dynamics of ‘futures past’. Through the convergence of experiencing and
narrating instance in one person, autobiography exacerbates the tension
between experience and teleology. In addition to this, Augustine’s Christian
agenda renders the take on the Tutures past’ in the Confessions special. While
featuring experiential passages, notably the conversion scene in book 8,
the narrative design of the Confessions is deeply teleological. At the same
time, I will argue that Augustine strives to come close to God’s take on
history which, in transcending both experience and teleology, is a-temporal
{IX). In the Epilogue, I will return to the current debate on history and
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experience and review some attempts of contemporary historians to restore
presentness to the past in light of the strategies found in the works of
ancient historians. Together with teleology, experience has remained a pole
of narrating the past, but modern scholars trying to make the past present
face new challenges (X).

PART I

Experience: making the past present




