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1. Introduction

§1 The plays by Aeschylus, Sophocles, Euripides, and Aristophanes are frequently read,
studied, translated, and performed around the world. Innumerable people in the Western
world have in some way come across the stories of the man who unwittingly killed his father
and married his mother, the king who was murdered by his wife, or the woman who
slaughtered her own children... Many, too, have enjoyed the humor of a sex strike creating
peace, and of people dressing up as birds. In short, the ancient Greek tragedies and comedies
written in the fifth century BCE are widely viewed as canonical. Because these plays are of such
importance to our culture, even today, it is essential that we analyze and understand their
original texts as carefully as possible. This task includes, among many other topics,
investigating their language use, which is my focus. As drama consists of the representation of
spoken dialogue, the linguistic connections between utterances by different speakers are of
specific interest in this genre. In particular, I describe how we can better understand a group
of peculiar words commonly called particles, which often have to do with such links across
utterances and across speakers. I also explain how our deeper understanding of these words
may refine our interpretations of the texts. To do so, I use concepts and methods drawn from
modern linguistics. This introduction clarifies the nature and implications of my research
corpus, the theoretical background with its issues and different approaches, the merits and

characteristics of my work, and the topics of the individual chapters.'

! This work is based on my PhD dissertation, defended at the University of Heidelberg in July 2015, with the title
Dramatic pragmatics. A discourse approach to particle use in ancient Greek tragedy and comedy. This dissertation was
assessed by Dr. Anna Bonifazi and PD Dr. Lothar Willms. I have undertaken most of the research within the Emmy-
Noether project “The Pragmatic Functions and Meanings of Ancient Greek Particles,” carried out at the Classics
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§2 Ancient Greek particles are uninflected function words, such as ye, 8¢, and obv. They
mainly signal relations between parts of a text and/or the speaker’s attitude towards a text’s
content, rather than or in addition to expressing semantic or syntactic meanings. That is,
particles indicate to a hearer or reader how to process the surrounding words. We will see that
this general description in fact encompasses a wide range of very different functions.

§3 Particles populate every page of Greek literature, including tragedy and comedy, with
high frequency and great variety. Understanding their uses is therefore helpful for the
interpretation of these texts. However, the elusive nature and the multifunctionality of
particles make their functions hard to grasp. Despite a long-standing tradition of Greek
particle studies,” readers of Greek literature often do not fully appreciate these words’
contributions to texts, or even ignore them altogether in interpretation.

§4 The solution lies in adopting a specific approach to particle use: one that takes into
account more co-text than only the sentence in which a particle occurs, and more context
than merely the co-occurring words. By applying such approach here, I provide new readings
of ancient Greek particles, and new tools for analyzing and interpreting them. The resulting
understanding of particles, I argue, is valuable for our reading and interpretation of the

dramatic texts in general.

department of the University of Heidelberg (2010-2015). The other team members were Dr. Anna Bonifazi and Dr.
Mark de Kreij. [ have not been able to systematically take into account research that was published later.

* Although many works are less known or less available today, in fact no fewer than fourteen monographs on
Greek particles have appeared between 1588 and 1995, not to mention the hundreds of insights in dedicated
articles as well as entries in grammars, thesauruses, and lexica. The fourteen monographs are, in chronological
order of the first editions: Devarius 1588, Hoogeveen 1769, Hartung 1832-1833, Stephens 1837, Bdumlein 1861,
Paley 1881, Des Places 1929, Denniston 1934, Labéy 1950, Thrall 1962, Blomqvist 1969, Thyresson 1977, Sicking and
Van Ophuijsen 1993, and Redondo Moyano 1995.
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1.1 The drama corpus and its performative context

§5 The corpus for my research consists of three plays per author: Aeschylus’ Agamemnon,
Libation Bearers, and Persians; Sophocles’ Ajax, Antigone, and Oedipus King; Euripides’ Bacchae,
Hippolytus, and Medea; and Aristophanes’ Birds, Frogs, and Lysistrata.’ I will occasionally adduce
examples and parallels from other plays by the same authors as well. Since tragedy takes up
the lion’s share of my corpus, it will receive more attention than comedy in my discussion, but
most observations based on tragic material have also been checked in the comic material. All
chapters include examples from each of the four playwrights.

§6 The dramas in my corpus were written for performances, consisting of several actors
and chorus members who moved, gestured, danced, spoke, and/or sang. Most important for
my current examination, in their capacity as characters they interacted. And of course, an
audience was present at the performances to hear and see all of this. In line with these
observations, I approach the tragedies and comedies as language meant for performance.’ This

does not mean, however, that I focus on anything else than the texts themselves: after all, the

* Unless otherwise noted, I have primarily used the editions from the Thesaurus Linguae Graecae Online: Page 1972
for Aeschylus, Lloyd-Jones and Wilson 1990 for Sophocles, Diggle 1984 and 1994 for Euripides, Wilson 2007 for
Aristophanes. For Aeschylus I have checked all examples in the edition by West 1998 [1990], and cite them from
this more recent edition. I cite the translations from the most recent Loeb editions, unless indicated otherwise:
for Aeschylus Sommerstein 2008a, 2008b; for Sophocles Lloyd-Jones 1997, 1998; for Euripides Kovacs 1998, 2001,
2002, 2005; for Aristophanes Henderson 1998a, 1998b, 2000, 2002. If these translations read a different Greek text
than the edition I cite, I have adapted the translation accordingly.

* This general view on Greek drama has been common at least since Taplin’s influential publications on tragedy
(especially 1978 and 1989). It is adopted by e.g. Bain 1977 (on asides and other conventions in tragedy and
comedy), Budelmann 2000 (on the language of Sophocles), Foley 2003 (on choral identity in Greek tragedy), Hesk
2007 (on combative strategies in Aristophanes). For me, this view forms a guiding perspective of my research;
because my focus is on analyzing particle use, the scope of my work does not permit me to analyze the
overarching concept of performance itself. See Willms 2014:134 for a recent theoretical discussion, with further

references.
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written words are all what remains from the performances of the fifth century BCE, and the
other aspects of the originally multimodal event have to be inferred from these texts.’

§7 Recent literary and historical research has thrown light on various performative aspects
of Classical drama. For example, costumes, masks, props, and gestures played a crucial role in
the plot and meaning of tragedies.® Numerous studies, in addition, focus on the fifth-century
audience, in particular their theatrical competence,” and their response to the performances.’®
Tragedy and comedy also carry political significance in their original context.” Analyses of the
plays’ later reception often focus on performance as well.'* My work is complementary to the
research on all of these topics, in that I focus on the linguistic part of the dramatic
performance.

§8 Three implications of the performative context are especially relevant to my research.
First, the language used in the plays can be assumed to be closer to real spoken dialogue than

texts that were written to be either read or performed entirely by a single performer or single

> See e.g. Willms 2014:129-130 on this inherent problem of the scholar of ancient drama. He writes, for instance:
“DalR das antike Drama fiir uns also nur in seinem verschriftlichten Skelett faRbar ist, darf jedoch nicht den Blick
auf seine einmalige miindliche Performanz verstellen” (130; “the fact that the ancient drama is, then, only visible
for us in its scripted skeleton, may not, however, block our view on its one-time oral performance”). He also
rightly points out that bodies and space cannot create meaning in ancient drama for us anymore, in contract to
modern performances (133); we therefore have to rely on the word as the sole meaning-carrying element (134).

° On costumes in Euripides, see e.g. Worman 1999. On tragic masks, see e.g. Wiles 2007 and Meineck 2011. On props
in tragedy, see e.g. Sommerstein 2010 (on Aeschylus) and Mueller 2015. On gestures in tragedy, see e.g. Csapo
2002, and Mueller 2011. On gestures in tragedy and comedy, see e.g. Boegehold 1999. On various methodologies
for analyzing all these performative aspects in tragedy, see e.g. Powers 2014. On comic masks, see e.g. Wiles 2008.
On several performative aspects in Aristophanes, see e.g. Slater 2002 and Revermann 2006a.

7 See Revermann 2006b.

® See e.g. Gruber 1986 on the audience response to Aristophanic and other comedies; Ruffell 2008 on audience
response to Greek drama in general.

° See e.g. Goldhill 2000 on tragedy and comedy; Slater 2002 on Aristophanes; Carter 2007 on tragedy; Sommerstein
2010 on Aeschylus.

' On modern performances of tragedy, see e.g. McDonald 1992; Foley 1999; Meineck 2013 (specifically on the
chorus). On modern performances of Aristophanic comedy, see e.g. Van Steen 2000, and papers in Hall and
Wrigley 2007 (eds.).
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group of performers. Most importantly, the process of turn-taking (several speakers taking
turns-at-talk after one another) found in normal spoken conversation is also present in
dramatic dialogue, although we have to keep in mind that the dramas are instantiations of
stylized poetry. What’s more, particle use forms one of the rhetorical tools with which a poet
can stylize the fictional orality of the plays, for example by choosing different particle
constructions in different parts of a fictional exchange. Second, there are particularly salient
and crucial differences among the parts of the plays. Dialogues, monologues, and lyric songs—
the three main components of the plays—do not only differ in their metrical structures and
linguistic features, but they were performed in fundamentally divergent ways, because of
variation in the number of the speakers (one or more) and their type (character or chorus).
This is considerably different for non-dramatic texts: although these may include passages of
direct speech or variations in meter, they were continuously performed, or read, by one
person or one group. This observation is related to a third point: while multiple opinions or
viewpoints are regularly signaled implicitly in non-dramatic texts, in drama they are often
explicitly present. That is to say, the utterances attributable to different (fictional) sources, i.e.
the characters, were actually spoken by different actors embodying these characters. In
general, then, the mimetic nature of dramatic texts is decisive for the creation of certain

aspects of meaning."

1.2 The innovations and characteristics of my work
§9 My work fills a gap in previous research on ancient Greek language and literature. For

instance, commentators on tragedy and comedy do sometimes remark on uses of particles, and

! See Willms 2014 on the creative power of mimesis in ancient drama (113), with reference to Aristotle’s Poetics
and to Halliwell 2002, The concept of mimesis does not simply refer to “imitation,” Willms explains (113), but
plays a crucial role in artistic creation. This fundamental aspect distinguishes drama from the Platonic dialogue
(30).
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thereby explicitly or implicitly note recurring co-textual patterns.'” However, because of the
approach and aims of their work they do not analyze the interaction between certain
pragmatic phenomena and certain particle constructions in a systematic way. They also
frequently interpret a particle’s function in a specific way without clarifying their reasons.
Many other scholars offer useful observations on particles in their research on a particular
topic, such as the style of one playwright," the regularities of specific parts of the plays,'* or
the use of linguistic forms other than particles.'® Particle use is however not their main focus.
Another limitation, from my perspective in this work, is that these studies tend to concern one
author or genre only; in contrast, I discuss and compare particle use across four authors and
two genres, and my work has additionally been informed by research on particle use in epic,
lyric, and historiography. Moreover, most previous scholarship does not apply a theoretical
approach based on modern linguistics, and therefore does not systematically identify relevant
co-textual or contextual features of particle constructions, or even leaves these features out of

consideration.

2 Examples are Wecklein 1902 ad Aeschylus’ Suppliant Women 507 (see chapter 4 §51); Fraenkel 1950 ad Aeschylus’
Agamemnon 1286 (see chapter 3 §80); Finglass 2011 ad Sophocles’ Ajax 1332 (see chapter 4 §44); Elmsley 1821 ad
Euripides’ Bacchae 499 (see chapter 5 §82n114); Mastronarde 2002 ad Euripides’ Medea 698 (see chapter 4 §62);
Dunbar 1995 ad Aristophanes’ Birds 1327 (see chapter 5 §61n92); Platnauer 1964 and Olson 1998 ad Aristophanes’
Peace 628 (see chapter 2 §83).

B See e.g. Earp 1944 on the style of Sophocles, 1948 on the style of Aeschylus; Willi 2010b on the language of Old
Comedy; Goldhill 2012 on the language of Sophocles.

" See e.g. Hancock 1917 on stichomythia in tragedy; Ireland 1974 on stichomythia in Aeschylus; Pfeiffer-Petersen
1996 on stichomythia in Sophocles; J. Barrett 2002 on tragic messenger speeches; Van Wolferen 2003 on
Euripidean prologues; Schuren 2015 on Euripidean stichomythia.

5 See e.g. Werres 1936 on swearing expressions in Aristophanes; Stevens 1976 on colloquial expressions in
Euripides; Kloss 2001 on humor in Aristophanes; RJ. Allan 2007 (on Thucydides) and 2009 (on Euripides) on
narrative modes; Van Emde Boas 2010 and 2017 on conversational phenomena in Euripides; Willi 2010a on
register variation in drama and other genres; Rutherford 2012 on tragic language.
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§10 Because of its focus, approach, and scope, my work throws new light on particle use in
tragedy and comedy, and thereby sharpens our readings of these important texts.'® These
playwrights were not only masters of storytelling, staging, suspense, philosophy, politics, and
poetic rhythm, but also of language use. Particle use, indeed, reflects many aspects of
communication, such as argumentative structures, characterization, and emotions. If we
manage to understand the use of particles better, passages can thus gain more expressive,
thematic, or aesthetic power, for example because a character’s attitude becomes clearer, or
because similarities or differences between text parts stand out. In other words, once we
discern these fine strokes of the poets’ paintings, the entire works of art will shine to us all the
more.

§11 I argue, then, that the analysis of particle use is useful to the literary interpretation of
texts, and that a pragmatic approach is ideally suited for such analysis. Particles do not express
meaning in isolation: they always work together in constructions with other linguistic or
situational features.!” On their own, particles can never be “explanatory,” “indignant,”
“progressive,” or the like, as they are sometimes labeled. The relations among different
constructions of individual particles point to multifunctionality.

§12 When a particle’s co-text includes another particle, I speak of particle combinations. In
case the particle combination arguably carries a distinct function, I call it a cluster. A cluster’s
function is not simply the sum of its component parts’ functions; rather, the different particles

have a joint pragmatic function. An example is uév oUv in some of its uses (see chapter 2 §83).

!¢ In-depth literary analyses of the cited passages fall outside the scope of my work. It is my goal to gain a better
understanding of particle use, not to present new interpretations of the plays in their own right. My work
unravels the poets’ communicative strategies and hints at consequences for our interpretations, thereby
providing other scholars with a clearer textual basis for their investigations.

7 This view is reminiscent of Apollonius Dyscolus (2nd century CE) and Heliodorus (probably ninth century CE),
who use the term cvoonuaivewv (“co-signifying”) when discussing cOvdeopor (“combiners”). See Apollonius
Dyscolus, Syntax, 1.11.3-7 and 1.14; Heliodorus, Commentary to Dionysius Thrax (p. 102 in the edition of Hilgard 1901).
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In other cases, though, adjacent particles have separate functions, and the two items do not
work as a cluster.

§13 A co-textual feature that is often essential for a particle’s interpretation is its position.
The reason is that the position of any particle is linked to its scope. I use the term “scope” in a
broad sense, referring to the text segment over which a particle’s contribution has effect.'
When a particle is found in its first possible position—i.e. at the very start of a clause for
prepositives such as &AA4, 1, or kad, or in peninitial position for postpositives such as ye, 8, or
pév—it tends to have scope over the entire clause hosting it. Some particles (for example ve,
o1, and kai) can also have smaller scope, over only an adjacent word or phrase; this is the most
likely reading when those particles occur in a later position in a clause (see e.g. chapter 2 §79
on &n). In combination with other features, particles with clause scope may also mark major
transitions, or project large speech units. An example is o0v marking a preliminary question
within a larger dialogue sequence (see chapter 4 §43).

§14 In the following chapters I regularly refer to functions that concern language use as “de
dicto,” in order to distinguish them from “de re” functions that concern content.'® For instance,
yap used de re signals that the speaker presents one event, in the world spoken about, as the
cause or explanation of another. An English example would be “I will sacrifice to the gods
because they have helped me.” When yap marks a de dicto relation the speaker explains why she
uttered a previous speech segment (as in “because you know the answer” after asking a

question).*

'8 Other scholars call a specific group of particles “scope particles”; see e.g. De Bakker, Van Emde Boas, Huitink,
and Rijksbaron forthcoming 2017; Sicking 1986:125, 135, 138; Wakker 1994:307-342, 363-364.

12 On de re vs. de dicto, see e.g. Torck 1996:48; Ferrari, Cignetti, De Cesare, Lala, Mandelli, Ricci, and Roggia 2008:37;
Béguelin 2010:18-19.

T discuss these uses of ydp, with similar examples from the Greek, in chapter 2 §§50-57.
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§15 All in all, my approach to particle use implies paying attention to various aspects of
communication, alongside the syntactic organization of texts and the semantics of their
content. I analyze particles and particle combinations within their co-text (co-occurring verbal
features) and extralinguistic context. In other words, in my interpretations I combine syntactic
and semantic evidence with implications of the communicative context and the general
organization of texts. My analyses concern global issues, such as the distributions discussed in
chapter 2 and certain uses of resonance in chapter 3, as well as local issues, such as many close
readings of individual passages, or the use of a certain particle construction to highlight a
speaker’s hostility (see chapter 5). The local and global findings complement and inform each

other. In total, my research refines the interpretation of many aspects of the dramas.

1.3 Theoretical background: modern linguistic approaches
§16 Because of the importance of drama’s performative context, a linguistic analysis of these
texts requires a perspective that takes into account segments beyond the sentence level, as
well as extralinguistic aspects of a communicative situation. In modern linguistics such
approach is called a “discourse” perspective. This term needs clarification, because it is used in
two fundamentally different ways.

§17 One research tradition builds on ideas of the philosopher Foucault, the most influential
scholar concerning this use of the concept. In this field, the word refers to a cultural concept:
all texts, opinions, and thoughts about a certain socially relevant topic in a certain community
and a certain time period.” In this sense, we can speak about “the current discourse on climate

change,” for example, or “the democratic discourse in fifth-century Athens.” Spitzmiiller and

*! See Foucault 1966 and 1971 for the original ideas about “discourse”: he describes especially how the combined
utterances that constitute a discourse in a certain culture are structured according to specific rules; these
ordering principles impose boundaries on what is allowed to be said about a certain topic. See also Spitzmiiller
and Warnke 2011:75-78, and Eggler 2015 for discussion of Foucault's concept of discourse.
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Warnke define the concept within this research tradition as a “Formationssystem von
Aussagen, das auf kollektives, handlungsleitendes und sozial stratifizierendes Wissen verweist”
(“formative system of utterances which refers to collective, action-guiding, and socially
stratifying knowledge,” 2011:9).” Such “discourses” can be described in the plural as well. This
concept is not my focus here; by extension, this is not how I use the term.

§18 The second use of “discourse” occurs only in the singular. It is related to the first use,
but crucially different: Spitzmiiller and Warnke summarize it as a “gréRere AuRerungseinheit
oder auch eine durch Interaktivitdt gekennzeichnete sprachliche Entitdt” (“larger unit of
utterances or a linguistic element characterized by interactivity,” 2011:9). In this sense,
“discourse” refers to language as it is being communicated. This is the prevalent use of the
term in modern linguistics with a pragmatic perspective (see the next paragraph), including
countless publications on classical languages.” The fact that the concept has often been used
to analyze ancient literature clarifies that it may involve both spoken and written language: in
fact it is not restricted to one particular medium or context.* It thus encompasses all varieties
such as different literary genres or registers. Because of the focus on communication,
discourse in this sense is always situated: spoken or written utterances inherently occur in a

specific context.”” Adopting a discourse-analytic perspective means paying attention to the

*2 0n the—difficult and disputed—definition(s) of “discourse” in this sense, see also e.g. Bendel Larcher 2015:11-15.
She draws attention, for example, to the wide range of meaning of the term (“ein Begriff mit unterschiedlicher
Reichweite,” 15): from a research corpus of texts on a certain theme to everything that can be said, written, or
thought about that theme in a certain time period and culture.

» To mention only examples of monographs on Greek and Latin, see e.g. Rijksbaron 1991, Kroon 1995, E.J. Bakker
1997a, Buijs 2005, Minchin 2007, Adema 2008, S.J. Bakker and Wakker 2009, Runge 2010, Scheppers 2011, Huitink
2012, Schuren 2015, Soltic 2015, and Goldstein 2016.

* This means that Bendel Larcher 2015:23 and Spitzmiiller and Warnke 2011:9 are not entirely correct when they
suggest that this use of the term involves only spoken language, although this is the most central use.

» See e.g. Schiffrin 1994 on the inherent situatedness of discourse.
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contexts in which language is produced, delivered, and/or received.” In particular, it means
taking into account larger units than sentences, a method that is crucial to the analysis of
particles.” My research, then, has been informed by this concept of discourse; however,
because the term can be confusing, I use a clearer terminology when possible.

§19 Even more fundamental for my research is the broader perspective on language that is
called pragmatics. This is “a general cognitive, social, and cultural perspective on linguistic
phenomena in relation to their usage in forms of behaviour.”” The object under investigation
is language in use, with special attention to the influences of the nonverbal dimension of
communication, as well as to the ways in which speakers convey meaning without explicitly
saying it. For a pragmatic analysis of a linguistic segment, then, one always needs more
context than an artificially isolated sentence. It is generally relevant who the speaker or writer
is, what her communicative goals are, to whom the utterance is addressed, what is said or
written before and after, and so on. A pragmatic approach can illuminate any type of linguistic
communication, including the literary dramas of the ancient playwrights. Since the
interpretation of particles depends on the co-text and context in which they occur, pragmatics
is particularly illuminating for the analysis of particle use.

§20 In this section I will discuss several modern linguistic approaches that are useful to the
study of particles, because they have provided insights into functionally similar words in
modern languages, and methods for the analysis of such words. I will first describe the main

theoretical issues that are important in this kind of research, and give an overview of several

% See Brown and Yule 1983 for an introduction to Discourse Analysis.

7 Discourse Analysis shares this attention to larger linguistic units with narratology, a method that has been ever
more prevalent in the study of ancient texts. See e.g. De Jong 1987 on the Iliad, 2001 on Euripidean messenger
speeches, 2012 (ed.) on space in several Greek genres; Van Wolferen 2003 on Euripidean prologues; Grethlein and
Rengakos 2009 (eds.) on several ancient genres. Narratological studies, however, do not systematically comment
on particle use; moreover, they tend to analyze only narrative texts.

% Verschueren 1999:7.
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frameworks that are often applied. Subsequent subsections will briefly discuss other relevant
background from modern linguistic studies, as well as existing applications of the
aforementioned approaches to Greek and Latin. The survey is intended to provide a context for
my research by familiarizing the reader with the cross-disciplinary antecedents to my work.
§21 It is useful to be informed about general principles of verbal communication when
investigating Greek particles, because ancient Greek, regardless of specific literary genres, was
used for communication just like any language spoken and written today. In this fundamental
assumption I employ a broad definition of “communication,” subsuming, for example, all six
“functions of language” proposed by Jakobson 1960: the referential, emotive, conative, phatic,
metalingual, and poetic functions. Indeed, Jakobson himself (353, 357) sees communication as
the umbrella concept of all these. I also agree with Jakobson that it is hardly possible to “find
verbal messages that would fulfill only one function” (353). In languages around the world,
words functionally similar to Greek particles are found, also in literary works, and the research
on these kinds of words has grown extraordinarily in the last few decades. If the differences in
research material are carefully kept in mind, analyses of spoken language can illuminate
communicative processes in written language as well, since all written language is ultimately
based on speech. All in all, therefore, classicists can profit from contemporary approaches to
particles and discourse markers, in working to refine understanding of the communicative role

of Greek particles.”

» The study of particles may also profit from contemporary frameworks of a more general nature and their
applications, that is, from research that does not (usually) deal with particles or discourse markers, but with
general pragmatic and cognitive phenomena. Consider for example general analyses of narrative, which illustrate
that this kind of communication comes in many varieties, such as oral vs. written, and conversational vs. literary.
The studies provide insight into e.g. the stories’ internal structure and transitions, their formulaic nature, and the
cognitive processing of anaphoric expressions. Oral narrative, mainly in conversational settings, is the focus of
e.g. Georgakopoulou 1997 and 2007; Norrick 2000; papers in Schiffrin, De Fina, and Nylund 2010; and Rithlemann
2013 (this book includes remarks on the functions of oh and well in English conversational narrative). In contrast,
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§22 For the overview I have selected four approaches that are employed frequently in
discourse-marker studies and that I consider productive in certain respects. For each approach
I will sketch its theoretical substance and provide a sample analysis. Before describing the four

approaches, however, I will outline certain theoretical issues common to all of them.

1.3.1 Terminology, definition, and classification

§23 The same three related issues recur in many studies of particles and discourse markers
across languages: terminology, definition, and classification. They are inextricably linked, and
will therefore be discussed together. Each of these issues has troubled the scholars working in
this field, regardless of the selected language. First, how to call words that, rather than
modifying propositional content, mainly have pragmatic functions? Many scholars point to
this problem of terminology, noting that many different terms are used for roughly the same
group of words in several languages. The term “discourse marker” is the most well-known and

frequently used, but many other terms exist.”® The four most frequent terms are “discourse

131 1132 7133

marker,”' “pragmatic marker,”” “discourse particle,”” and “pragmatic particle.”** The

Sanford and Emmott 2012, for instance, focus on written narrative, adopting a cognitive approach. Examples of
other useful general frameworks besides narrative studies are the Birmingham and Geneva schools on discourse
structure and segmentation; cognitive linguistics; register studies (see chapter 2); and dialogic syntax (see chapter
3).

*® Brinton 1996:29 cites the following other terms: “comment clause, connective, continuer, discourse connective,
discourse-deictic item, discourse operator, discourse particle, discourse-shift marker, discourse word, filler,
fumble, gambit, hedge, initiator, interjection, marker, marker of pragmatic structure, parenthetic phrase, (void)
pragmatic connective, pragmatic expression, pragmatic particle, and reaction signal.” Brinton is herself the first
to use “pragmatic marker” instead. Taboada 2006:572 adds even more terms: “coherence discourse markers, (...)
lexical discourse markers, (...) sentence connectives, cue phrases, clue words, discourse signalling devices”.

*' The term “discourse marker” is used by e.g. Schiffrin 1987, 2006; Brinton 1990; Redeker 1990, 2006; Jucker 1993,
1997; Fludernik 1995, 2000; Lenk 1997; Bell 1998; Jucker and Ziv 1998a, 1998b; Lenk 1998; Hansen 1998a; Risselada
and Spooren 1998; Rouchota 1998; Fraser 1999; Schourup 1999; Bazzanella and Morra 2000; Archakis 2001; Norrick
2001; Waring 2003; Maschler 2003, 2009; Fleischmann and Yaguello 2004; Onodera 2004; Bazzanella 2006; Bolden
2006, 2009; Fox Tree 2006; Stvan 2006; Taboada 2006; Yang 2006; Furman and Ozyiirek 2007; Cuenca and Marin
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important terminological distinctions, then, are between “marker” and “particle,” and
between “discourse” and “pragmatic.”

§24 Different scholars use “marker” and “particle” in different ways: they may refer to the
same class of words, to two different, possibly overlapping classes, or to a class and its
subclass.” Schourup 1999:229 and Fischer 2006b:4, among others, argue that “particle”
concerns the form and syntactic behavior of the words, whereas “marker” is a functional term.
Particles are small, uninflected words that are only loosely integrated into the sentence
structure, or not at all. Fischer adds that the term “particle” implies a contrast with clitics, full
words, and bound morphemes, as well as with larger entities, such as phrasal idioms. As for the
difference between “discourse” and “pragmatic,” choosing one or the other often has

theoretical and methodological implications.* Scholars who speak of “discourse markers” tend

2009; Fairbanks 2009; Fuami 2009; Pons Borderia and Estellés Arguedas 2009; Christodoulidou 2011; Lee-Goldman
2011; Lewis 2011; Schourup 2011; Mazeland 2012; and Miskovié-Lukovi¢ and Dedai¢ 2012.

*? The term “pragmatic marker” is used by e.g. Brinton 1996, 2006; Andersen 1998, 2001; Andersen and Fretheim
2000; Erman 2001; Aijmer and Simon-Vandenbergen 2004; Gonzédlez 2004; Aijmer, Foolen, and Simon-
Vandenbergen 2006; Defour 2008; Norrick 2009a, 2009b; Feng 2010; Fischer 2010; and Aijmer 2013.

» The term “discourse particle” is used by e.g. Schourup 1982; Abraham 1991; Hansen 1998b; Hakulinen 1998,
2001; Fischer 2000, 2006a, 2006b; Aijmer 2002; Yilmaz 2004; Bolden 2008; Lam 2009; Briz and Estellés 2010;
Mazeland and Plug 2010; and MiSkovié-Lukovi¢ and Dedai¢ 2010.

** The term “pragmatic particle” is used by e.g. Hélker 1990; Ostman 1991, 1995; Foolen 1996; Kirsner and Van
Heuven 1999; Fujii 2000; Beeching 2002; Fried and Ostman 2005; Miskovié-Lukovié 2009; and Denis 2015.

Note that Aijmer, Brinton, Fischer, Hansen, Miskovi¢-Lukovi¢ and Dedaié, Norrick, and Schourup use different
terms in different publications: “discourse particle” in Schourup 1982, Hansen 1998b, Fischer 2000, 2006a, 2006b,
Aijmer 2002, and Miskovié¢-Lukovi¢ and Dedaié 2010; “discourse marker” in Brinton 1990, Hansen 1998a, Schourup
1999, 2011, Norrick 2001, and Miskovié-Lukovi¢ and Dedai¢ 2012; “pragmatic marker” in Brinton 1996, 2006,
Norrick 2009a, 2009b, Fischer 2010, and Aijmer 2013; “pragmatic particle” in Miskovi¢-Lukovié 2009.

* See Holker 1990:81; Lenk 1997:1; 1998:1, 37; Jucker and Ziv 1998b:2; Andersen and Fretheim 2000:1; Miskovié-
Lukovi¢ and Dedai¢ 2010:4-5. See also Degand, Cornillie, and Pietrandrea (eds.) 2013a, and the editors’
introduction to that volume, for elaborate discussion of this problem of definition. The editors conclude that
“DMs [discourse markers] and MPs [modal particles] are two subclasses of the general class of pragmatic
markers.” (2013b:15)

% See e.g. MiSkovié-Lukovié and Dedaié 2010:2-3.
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to consider these words as primarily playing a role in coherence,” whereas those who use the
term “pragmatic markers” often focus on how they constrain a hearer’s or reader’s inferential
processes in utterance interpretation.” It is evident, then, that although the four main terms
(discourse vs. pragmatic, and marker vs. particle) refer to functionally comparable words, they
are—consciously or unconsciously—associated with different perspectives. For economy, I will
henceforth use “discourse marker,” the most common term, as an umbrella term in my
discussion of studies from modern linguistics, except when referring to specific studies that
employ a different term.”

§25 How to define discourse markers as a category is another issue. Different scholars often
stipulate different criteria, even when they use the same terms.* This issue is closely
intertwined with that of delineating the category.* It is therefore hard to decide which words
should be included and which should not. If one takes a functional approach, there can be no
finite and exclusive list of lexical items, since many words can be used both propositionally
and as discourse markers. Often intuition seems to be involved, as researchers tend to be
native speakers of the language under discussion. One classification strategy is to contrast
discourse markers with other categories, such as conjunctions, but this dichotomy has been
criticized.” In sum, while scholars disagree about which criteria to use, they tend to agree that
the boundaries of the discourse-marker category are fuzzy: it is unclear where exactly the

category, however defined, ends.

%7 For example Schiffrin 1987, Lenk 1998, Taboada 2006. See also §§24-30 below on coherence-based approaches to
discourse markers.

% For example Andersen 2001.

¥ See §61 below for discussion of my choice of the term “particle” for my own analyses.

** See e.g. Schourup 1999 for an elaborate overview, and Taboada 2006:572 for a concise one.

! Regardless of the criteria chosen, all scholars consider some members of the class prototypical, that is, as
satisfying all criteria, and others peripheral, satisfying only some. See Jucker and Ziv 1998b:2-3.

* See e.g. Georgakopoulos and Goutsos 1998, and papers in Laury 2008.
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§26 One commonly-used criterion for discourse markers is the idea that they do not
contribute to the propositional or truth-conditional content of their host utterance.” In
addition to that characteristic, Holker 1990:78-80 lists the following criteria to define what he
calls “pragmatic particles” in French: they do not have a referential or denotative function;
and they are very loosely integrated into the sentence, that is, they are syntactically flexible.*
Brinton 1996:33-34 adds the following features as prototypical of what she calls “pragmatic
markers” in English:* they are used more frequently in spoken than in written language; they
have a high frequency in spoken language; they are negatively evaluated in written or formal
language; they tend to be short items, often unstressed; they may form separate tone groups;
they are often sentence-initial; they often have no clear grammatical function; they are
syntactically optional; they are marginal in terms of word class; they are multifunctional; and
they seem to be used more in women'’s than in men’s speech. With Brinton, Onodera 2011:620-
623 also stresses the criterion that discourse markers occur predominantly in initial position in
units of talk. She compares the markers (cross-linguistically) to traffic signs that mark a speed
limit at the entrance rather than the end of a street. However, Brinton 1996:33 notes that
pragmatic markers actually occur in other positions as well.** In addition to these criteria,

several discourse-marker analyses emphasize the importance of prosody: different prosodic

* This criterion is used by e.g. Holker 1990:78; Brinton 1996:6; Lenk 1997; Risselada and Spooren 1998:131;
Schourup 1999:232; Imo 2013:159, 180. However, Andersen 2001:40 argues that “non-propositionality is only
partly a valid criterion, because some pragmatic markers can be seen to have truth-conditional implications.”
Andersen’s research concerns English, but his point also holds for several Greek particles: the same word may
have propositional uses as well as non-propositional ones. I do not adopt non-propositionality as a defining
criterion of ancient Greek particles, despite its centrality in many discourse-marker studies. Instead, I aim to
explore the different uses of these polyfunctional words without being potentially restricted by a priori
distinctions.

* The criterion of syntactic flexibility is also stated by e.g. Fischer 2006b:4; Lenk 1997:2; Schourup 1999:242; Imo
2013:180.

* Beeching 2002 on French pragmatic particles follows Brinton’s definition apart from the criterion of sentence-
initial position.

*¢ See also Fischer 2000 on discourse particles (in her terminology) in different positions of a turn.
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realizations of the same lexical item may distinguish between the item’s use as a propositional
adverb and its use as a discourse marker, or between different discourse-marker uses.”

§27 Defining criteria are usually based on English discourse markers, and are not
necessarily valid for functionally analogous words in other languages. For example, many
particles in German and Dutch cannot occupy the first position of an utterance (e.g., in some of
their uses, German halt, ja, zwar, and Dutch even, maar, nou).”® More fundamentally, the English
language and the cultural values attached to it are often mistakenly seen as the general human
norm, as e.g. Wierzbicka 2006:11-13 discusses.” However, studies have appeared on discourse
markers in many other languages, among them several non-Indo-European ones.*

§28 Miskovi¢-Lukovi¢ and Dedai¢ 2010 summarize the definition issue as follows. After
noting that there is little consensus about which words exactly should fall within categories

such as “discourse particles,” they add:

7 See e.g. Ferrara 1997 on the different prosodic profiles of anyway signaling different functions; Yang 2006 on the
prosody of Chinese discourse markers; and Barth-Weingarten 2012 on and. Already Weydt 1969 offers insightful
remarks on the prosodic realizations of German particles (e.g. on 39, 45-47, 55-58); however, he uses constructed
examples.

*® See e.g. Weydt 1969 and Abraham 1991 for early studies on German particles. For comparisons of cognate
German and Dutch particles, see e.g. Foolen 2006 (doch vs. toch); Van Bergen, Van Gijn, Hogeweg, and Lestrade
2011 (eigentlich vs. eigenlijk).

> Wierzbicka 1986:519 even claims that the relative neglect of (in her terminology) particles in linguistic theory
until at least 1986 was partly due to the focus on English, in which the role of particles is relatively limited. On the
prevalence of discourse-marker studies on English, see also Schourup 1999:261 (this prevalence was even greater
at the time than it is now).

> Examples of discourse-marker studies on non-Indo-European languages are R. Blass 1990 on Sissala (a language
spoken in Ghana and Burkina Faso); Luke 1990 on Cantonese Chinese; Copeland 1997 on Tarahumara (a Mexican
indigenous language); Fujii 2000 and Onodera 2004 on Japanese; Wouk 2001 on Indonesian; Walrod 2006 on
Philippine languages; Yilmaz 2004 and Furman and Ozyiirek 2007 on Turkish; Keevallik 2008 and Valdmets 2013 on
Estonian; Laury and Seppdnen 2008 on Finnish; Fairbanks 2009 on Ojibwe (an endangered North-American
language); Maschler 2009 on Hebrew; Dér and Marké 2010 on Hungarian; Feng 2010 on Chinese; Chang and Su
2012 on Taiwanese; Masinyana 2013 on Xhosa (a South African language).
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What seems uncontroversial, though, is the versatile nature of such linguistic
phenomena — morphologically, syntactically, distributionally and functionally,
they do not form a class. However, they do form a “class” in another important
respect — these linguistic encoders facilitate the process of utterance
understanding not as syntactically-integrated constituents of the proposition
expressed by an utterance, but as pointers to the ways the basic proposition or

message should be taken by the addressee.

Miskovié-Lukovié and Dedaié 2010:2

This perspective is close to the one taken by Andersen 2001:41, who considers the most central
feature of pragmatic markers their ability to “guide the hearer in utterance interpretation and
constrain the identification of the intended explicit and implicit meaning of an utterance.””
Wierzbicka 1986:524 makes the “pointing” or “guiding” metaphor explicit: some particles (in
her terminology) may function as “road signs in conversational exchanges or in discourse
structure.”

§29 In general, what connects words that are considered discourse markers is not their
form, but their guiding function in utterance processing or in interaction. This general
function can be subdivided: for example, Andersen 2001:26 describes the “main aspects of

marker meaning” as subjective (referring to the speaker’s attitude toward a proposition),

interactional (concerning the hearer’s relation, as perceived by the speaker, to a proposition),

*! See Lenk 1997 for a similar view.

*2 For this metaphor, see also Onodera 2011:620-623 (referred to in §26 above). Similarly, Rijksbaron 1997b:14
compares Greek particles to “policemen controlling the traffic,” following Jespersen 1933:404, who compares
particles and other small words to policemen that direct the other words to their proper place in the hearer’s
brain.
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and textual (involving coherence relations). Others posit different subcategories.” What all
discourse-marker studies share, however, is a focus on functions and meanings that transcend
the transfer of referential information: they rather concern aspects such as those mentioned
by Andersen. In order to get a grip in this kind of functions and meanings, different

approaches are available, to which I will now turn.

1.3.2 Different approaches in discourse-marker studies

§30 Different approaches to discourse markers illuminate their uses in different ways. I will
introduce four: coherence approaches, Conversation Analysis, Relevance Theory, and
Construction Grammar.”* I will describe the theoretical substance of each approach, give a
sample analysis, and discuss the advantages of each. All examples of discourse markers from
modern languages are complemented by examples from my ancient Greek drama corpus, in
order to highlight similarities and differences in functions and interpretation. It is not my goal
to fully analyze these Greek particle instances here, let alone the entire passages cited. Rather,
the examples serve to broadly compare communicative situations and functions across
languages, in order to clarify the usefulness of considering such situations and functions—

alongside other factors—in our interpretation of Greek particles.

> On the (functional) subclassification within the category of discourse markers, see e.g. Schiffrin 1987:e.g. 316-
317; Brinton 1996:36-39; Fraser 1999; Louwerse and Mitchell 2003.

>* Aijmer 2002:7-8 mentions a different list of useful approaches to discourse particles (in her terminology), noting
that only formal grammar seems to have less to say about such words. A formal, i.e. generative approach assumes
that language users construct new utterances on the basis of subconscious rules, rather than from their
knowledge of specific instances in context. Surprisingly (in view of the emphasis on non-propositional functions
and context-dependence in discourse-marker studies), Urgelles-Coll 2010 does use a generative approach in her
monograph on English anyway. See also e.g. Feng 2010:165-181 and Aijmer and Simon-Vandenbergen 2011 for
elaborate overviews of discourse-marker approaches.
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1.3.2.1 Coherence approaches
§31 Schiffrin’s influential 1987 monograph on discourse markers focuses primarily on the role

of discourse markers in coherence:

The analysis of discourse markers is part of the more general analysis of
discourse coherence—how speakers and hearers jointly integrate forms,

meanings, and actions to make overall sense out of what is said (...).

Schiffrin 1987:49°

Schiffrin defines discourse markers as verbal devices independent of sentential structure (32),
“which provide contextual coordinates for ongoing talk” (41). Discourse markers, in other
words, establish connections between linguistic units and parts of their context. Crucially, this
functional definition encompasses items from different word classes, such as conjunctions,
adverbs, and verb phrases (40).

§32 Schiffrin inspired many scholars to investigate discourse markers as connected to

discourse coherence.’® Though the precise definition and classification of discourse markers

> Schiffrin (9-10) builds on Halliday and Hasan 1976, who describe how certain linguistic forms work as cohesive
devices. These forms indicate how different units of discourse relate to each other, but do not themselves create
the relations. On the general concept of discourse coherence Schiffrin (21-22) follows Gumperz (e.g. 1982), who
argues that hearers infer speakers’ intentions through situated interpretation: coherence depends on the
speaker’s integration of verbal and nonverbal cues to situate a message, and the hearer’s ability to interpret these
cues as a totality. On Gumperz’ notion of “contextualization cues” (coined in Cook-Gumperz and Gumperz 1976),
see also chapter 4 §12.

> Other applications of a coherence-based approach include Redeker 1990 on a subclassification of discourse
markers; Maschler 1998; 2003; 2009 on several Hebrew discourse markers; Risselada and Spooren 1998 on
discourse markers and coherence relations; Bazzanella and Morra 2000 on translating English discourse markers
into Italian; Norrick 2001 on discourse markers in English oral narrative; Gonzélez 2004 on pragmatic markers in
English and Catalan oral narrative; Aijmer, Foolen, and Simon-Vandenbergen 2006 on a methodological proposal
concerning pragmatic markers in translation; Taboada 2006 on discourse markers and rhetorical relations;
Fairbanks 2009 on discourse markers in Ojibwe; Pons Borderia and Estellés Arguedas 2009 on Spanish digressive
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vary among the studies, all these scholars consider such words to contribute to the coherence
or structure of discourse. Their aim is usually to describe the core meanings or functions of a
certain discourse marker, and to identify contextual features, both verbal and nonverbal, that
play a role in their interpretation. Methodologies include classifying functions across
communicative domains or discourse types, and comparing different discourse markers, both
within one language and cross-linguistically. Coherence approaches have been applied to the
analysis of both spoken and written language.

§33 Let us have a look at a sample analysis: the description of English well by Aijmer 2013.
The author builds on various pragmatic approaches, thereby extending the one of Schiffrin:
Aijmer considers coherence to be just one of the factors playing a role in the functions of
pragmatic markers (her term).”” In her study of well, she investigates the marker in different
communicative situations, such as face-to-face conversations, courtroom interviews, and radio
discussions. Discourse markers such as well, she argues (148), have specific functions

depending on the situation. Consider the following example:

(t1)

A: One’s about human brain and language, and the other’s about this guy called
Chomsky who’s uh, well one of the world’s most important human beings if you

happen to be interested in linguistics.

markers; Aijmer 2013 on several English pragmatic markers. See also Lenk 1998:1, who considers the main
function of discourse markers to be “to signal structural organization within discourse.”

7 In particular, Aijmer adopts the recently developed framework of variational pragmatics, an approach that
studies language use as influenced by regional as well as social differences. See Barron 2014 for a concise overview
of variational pragmatics, and Schneider and Barron 2008 for several papers using this approach.
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Fragment of a telephone conversation from Aijmer 2013:32, transcript slightly

simplified™®

Aijmer notes that this well “reflects [the speaker’s] ongoing cognitive process,” in a use
belonging to unplanned, spoken language.” She interprets the marker here as connected to
word search, one of the functions connected to coherence: well “signals that the speaker has
found the right expression.”

§34 As a functionally comparable instance of a Greek particle combination, consider uév

ovv in (t2), where Agathon suggests an object as an alternative to Euripides’ suggestion:®

(t2)

Ev. kekpu@dov Jel kal uitpag. Eu. We need a hairnet and a hat.
Ay. 1181 ugv odv (257bis)* Ag. Even better, this wig that 1 wear after
KEPAAN TepiBETOG, NV €Y VOKTWP POPR. dark.

Aristophanes’ Women at the Thesmophoria 257-258
Here uév obv works as a cluster (see §12 above) indicating a substitution of an element from
the preceding utterance.” By marking Agathon’s utterance with this communicative signal,

the author Aristophanes explicitly mimics orality within his poetry: only in a spoken exchange

*® This example of well is also analyzed in Aijmer 2009:7.

> All quotations in this paragraph are from Aijmer 2013:32.

® Throughout the chapters, I will use formulations such as “Agathon says to Euripides” as convenient shorthands
for those such as “Aristophanes writes as Agathon’s utterance” or “the audience will have heard the actor
performing Agathon say to the actor performing Euripides.”

¢! “Bis” and “ter” are Latin designations drawn from the TLG, where bis indicates the second turn of speaking
within the same line, ter the third, and so on.

% This use of uév odv is discussed in chapter 2 §83. Austin and Olson 2004 ad loc. call uév odv here ,,strongly
adversative.” For another particle cluster functionally comparable to Aijmer’s example of well in (t1), consider kati
81 in Aristophanes’ Women at the Thesmophoria 769. Though the Greek particle cluster here reflects, in contrast to
Aijmer’s example, a sudden and even emotional realization, its function is similar, in that it reflects the speaker’s
ongoing cognitive processes.
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between several interlocutors—a situation that is artificially represented in drama—the
dialogic signal given by uév obv is actually needed.

§35 To return to Aijmer’s analysis, she explains the following instance as a use of well that
is typical for a broadcast discussion, specifically for the moderators of such a discussion. In this
communicative situation, moderators employ well for specialized functions such as introducing
a controversial issue, achieving a shift of topics, or asking clarification questions. In this case

the moderator invites a new speaker to take the floor:

(t3)

A: Well Terence Hawkes as a professor, a university professor, you must disagree

totally with (...)

Fragment of a broadcast discussion, from Aijmer 2013:59

The moderator “selects a speaker by using well followed by the name of the nominated
speaker” (59). Here the marker “signals both that the speaker is the moderator and that the
transition is to a new stage in the broadcast discussion” (59).

§36 A functionally similar example in Greek drama is found in Aristophanes’ Frogs, during
the poetic contest between the characters Aeschylus and Euripides. In certain respects, the god
Dionysus can be considered the “moderator” of this fictional competition: he asks questions

and evaluates the answers.

(t4)
Ev. u1o® moAitny, 60TI§ wQEAETV TdTpav Eu. I detest the citizen who will prove to be slow
Ppadig mépavtat, peydAa 8¢ PAdntev Tayvg, to aid his country, quick to do her great harm,
Kal TOpIHov avT®, Tf) TOAeL & durixavov. resourceful for himself, incompetent for the city.

At €0 Y, & Méoerdov. ov 8¢ tiva yvaunv #xeig; Di. Well said, by Poseidon! [to Aeschylus] Now
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(1430) what’s your opinion?

Aristophanes’ Frogs 1427-1430 (translation slightly modified)
After expressing his opinion about Euripides’ reply, Dionysus turns to Aeschylus with the
words oU 8¢. The particle indicates a certain boundary in the communication, and the pronoun
shows that the boundary is, in this case, a switch to a different addressee. No name is needed
in the address (as in the English example from Aijmer), because the audience can not only hear
the different speakers, as on the radio, but also see them; moreover, the spectators are well
aware of their identities, which makes an introduction with name and function unnecessary.
Just as English well is only a potential clarifier of a change in addressee, the particle 6¢ is not
obligatory in such contexts (see Frogs 1166 without it); the boundary can be made more or less
explicit.”

§37 Aijmer points out that different communicative situations lead to different
interpretations of the same marker. Collocations play a role as well in selecting the intended
interpretation; examples are “well I guess” for well’s function connected to word search (32), or
“well here is” to introduce a new player in a radio sports commentary (69). Aijmer thus
stresses that local and global contexts may simultaneously be relevant to the use of discourse
markers. We have seen that this also holds for the interpretation of the Greek examples: in (t2)
it is relevant, for example, that uév odv occurs near the start of an utterance; in (t4) we need to
take into account the pronoun o0 as well as the global context of the poetic contest with
Dionysos as moderator. In general, coherence approaches show the fundamental relation of

linguistic choices to language users within their environments.

% What may also play a role in line 1166 is that Dionysus sticks to the same topic as before, even though he
changes his addressee.
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1.3.2.2 Conversation Analysis

§38 Conversation Analysis (CA) looks at the regularities of talk-in-interaction.* It is concerned
with the communicative actions performed by turns-at-talk, with the organization of turn-
taking, the structuring of turns, the sequencing of actions, and the organization of turn
sequences. The main focus of this approach is on the interaction between speaker and hearer.
CA began with Sacks, Schegloff, and Jefferson 1974 on turn-taking practices.”” These
sociologists show that there is systematicity in conversation, even though it often seems
otherwise.®® The main assumption within CA is that utterances are seen as vehicles for social
action.”” Examples of “actions” in CA are complaining, (dis)agreeing, evaluating, inviting,
offering, requesting, summoning, and so on.”® CA researchers find that for the accomplishment
of such actions, the structural position of linguistic material within a turn and within a
sequence or “pair” of turns is crucial.®’ Other contextual features, such as status differences

between speaker and hearer, or the location of the interaction, are considered relevant

 Helpful recent introductions to CA are Schegloff 2007 and Sidnell 2010, and in shorter form Gardner 2005 and
Heritage 2010. See chapter 4 for elaborate discussion of CA and an application of this approach to the analysis of
particle use in Greek tragedy and comedy.

% Prior to this publication, Sacks had given lectures on conversation (1964-1968), posthumously published as
Sacks 1995; and Schegloff had analyzed conversational openings (1967, 1968).

% Following the seminal work of Sacks et al., sociologists as well as linguists developed the theoretical framework
that is now known as Conversation Analysis. Examples of a CA approach to discourse markers are Jefferson 1983
on yeah and mmhm; Heritage 1984, 1998, 2002 on oh; Luke 1990 on several Cantonese Chinese particles; Hakulinen
1998 and 2001 on several Finnish particles; Mazeland and Huiskes 2001 on Dutch maar; Sorjonen 2001 on Finnish
response particles; Waring 2003 on also; Raymond 2004 and Bolden 2006, 2009 on so; Bolden 2008 on Russian -to;
Person 2009 on oh in Shakespeare; Mazeland and Plug 2010 on Dutch hoor; Christodoulidou 2011 on several Cypriot
Greek discourse markers; Gaines 2011 on okay; Lee-Goldman 2011 on no; Mazeland 2012 on Dutch nou; Imo 2013 on
German ja (combining CA with other frameworks).

%7 See also the similar framework of Interactional Linguistics: e.g. Barth-Weingarten 2012; Ochs, Schegloft, and
Thompson (eds.) 1996; Selting and Couper-Kuhlen (eds.) 2001. Couper-Kuhlen and Selting call Interactional
Linguistics (2001:1) a research field “at the intersection of linguistics, conversation analysis and anthropology.”

% On actions in CA, see e.g. Schegloff 2006:73; 2007:xiv; Sidnell 2010:61; Sidnell and Enfield 2012:328; Enfield
2013:86-103. See also the discussion in chapter 4 §21.

% On the notion of “sequence” or “adjacency pair” in CA, see chapter 4 §15.
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whenever conversation participants show in their utterances or other behavior that they
themselves take them into account.

§39 CA analyzes spoken language; written material is rarely used, and constructed
examples never. CA scholars take into account not only linguistic, but also paralinguistic
features (such as loudness and pauses) and extralinguistic features (such as laughter, and, if
known, gestures, gaze, and movements). In their analyses of discourse markers they
investigate, for example, for which actions a certain marker can be used, and what position it
tends to occupy within the sequence and within the turn. Different positions are those in
initiating versus reacting turns, and in turn-initial versus later positions.”

§40 Let us take the work of Heritage on English oh as an example. He distinguishes among
the uses of this discourse marker in three different interactional environments. Consider the

following example, in which speaker B receives a piece of news from speaker A.

(t5)
A:I'was just ringing to say I'll be comin’ down in a moment.

B: Oh good.

Fragment of a telephone conversation, from Heritage 1984:302

Heritage 1984 notes that turn-initial oh often occurs in responses to utterances that inform the
hearer of something. In this environment it signals that the new speaker has undergone a
change in her current state of knowledge or awareness. The closest parallel to this kind of
signal in Greek drama is that of a turn-initial interjection such as ofuot or @ed.”' The mild and

pleasant surprise expressed in Heritage’s example is rare in my Greek corpus, since the news

7® See chapter 4 for the relevance of these positions for a number of Greek particles in drama.
7! On turn-initial interjections, see chapter 4 §65.
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that characters receive, especially tragic ones, tends to be shocking and life-changing. The big
content differences between daily telephone conversations and ancient Greek drama therefore
lead to the use of different linguistic constructions, even though the communicative processes
are comparable.

§41 The English marker oh works differently in other interactional contexts, such as at the

beginning of responses to questions (see Heritage 1998):

(te)

A: Some of my students translated Eliot into Chinese. I think the very first.

B: Did you learn to speak Chinese?

A: Oh yes. You can't live in the country without speaking the language.

Fragment of a radio interview, from Heritage 1998:294

Heritage interprets such oh as signaling that the preceding question was somehow
inappropriate. In the interview in (t6), speaker A has already given information from which it
can be inferred that he had learned Chinese; the interviewer’s question is treated as
problematic, because the answer is considered self-evident.

§42 As comparison to this use of oh, consider the answer by Medea in the following
passage:

(t7)
Ta. Baat vekpoOg pot Tovode Kal kKAaboot TApES. Ja. Allow me to bury these dead children and

Mn. o0 3T, €mel oag Thd Eyw OaYw xept, to mourn them,

Me. Certainly not. I shall bury them with my
own hand, (...).

Euripides’ Medea 1377-1378
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Medea strongly denies Jason access to the dead children. Her reinforcement of the negation ov
with the particle dfjta (see chapter 3 §8§76-77 for discussion) may even imply, similar to English
oh in answers, that asking the question was useless in the first place.

§43 In the third type of context for turn-initial oh, that is, responses to assessments,
Heritage finds that the word can modify an expression of agreement or disagreement with the
previous speaker (see Heritage 2002). In particular, oh may signal that the observation being
evaluated had already been independently arrived at by the current speaker, who thereby

claims greater expertise on the topic at hand. This is illustrated in “oh it’s a great cat” in (t8).

(t8)
A:1acquired a Burmese. D’you know what that breed is?

B: Oh yes indeed, uh, we had a neighbour that had a couple of Burmese. They’re

nice.

A: Ohit’s a great cat. It’s the only cat I ever saw that chased dogs.

Fragment of a telephone conversation, from Heritage 2002:207

Speaker A agrees with speaker B, yet at the same time A claims that he is in a better position
than B to evaluate Burmese cats, since he owns one. Heritage finds that this implication of
presenting oneself as a better judge than the addressee only arises when oh occurs at the start
of a turn after an assessment.”

§44 Another passage from Euripides’ Medea forms a literary parallel to the daily

conversational use of oh in agreements:”

72 Note, incidentally, the other turn-initial oh, spoken by speaker B: this one is in an answer to a question, which
implies, according to Heritage’s analysis, that the question was somehow problematic.
7 This example from Medea is discussed more fully in chapter 3 §76.
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(t9)
Mn. Toactv 8otig ApEe mnuoviig Beof. Me. The gods know who struck the first blow.
Ia. Toaot dfjta oV y’ GOTTUGTOV PPEVAL. Ja. Yes, they know indeed your loathesome

heart.

Euripides’ Medea 1372-1373
Jason pretends to agree with Medea’s utterance; this agreement is marked with the particle
dfita. This agreement of course turns out to be ironic. The particle ye in such contexts marks a
hostile change in communicative goal. Like in Heritage’s conversational example, then, the
apparent agreement is communicatively complex, and the particles play a role in clarifying
that. The main difference from (t8) lies in the extraordinary nature of the literary interaction:
Medea has just killed her own and Jason’s children. Nevertheless, even in the stylized life-and-
death situations of tragedy, the fictional speakers use communicative strategies that are
comparable to those in modern daily conversation—those are the strategies, after all, that the
audience will recognize. The poets exploit such general communicative processes to build up
their literary works in ways that will be understood by spectators and readers.

§45 Heritage’s analyses of the English examples show that a speaker’s goal in speaking
(receiving information, answering, agreeing), and the nature of the previous turn (news,
question, assessment) are relevant to our interpretation of oh. This discourse marker, though
apparently meaningless and random at first sight, turns out to be used according to clear
patterns. The results serve as a reminder that when describing the functions of a discourse
marker, we should take into account its larger context and not just the individual sentence in
which the marker appears. In particular, the action performed by the first turn in a sequence
raises expectations about the form of the reacting turn. Finally, not only the utterances

themselves, but everything that is happening during an interaction may play a role in
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utterance interpretation or understanding, e.g. what the speaker wants to accomplish in terms

of negotiating the relationship with the hearer.

1.3.2.3 Relevance Theory

§46 Relevance Theory (RT) has been developed by Sperber and Wilson 1986, building especially
on the ideas of Grice (e.g. 1961, 1989).” Grice argues that most communication involves the
expression and recognition of intentions, and that not only the decoding of linguistic signs,
but also inference, is crucial for successful communication. He claims that utterances
automatically create expectations that guide the hearer toward the speaker’s intended
meaning. In particular, hearers expect speakers to be cooperative, that is, to produce
utterances that are of proper length, truthful, relevant, and clear.”

§47 Sperber and Wilson follow Grice in that they too assume that utterances create
expectations for hearers. More specifically, Sperber and Wilson start from the cognitive
assumption that the human mind tends to be geared toward the maximization of relevance,
that is, toward achieving as many cognitive effects as possible with a minimum of processing
effort. Cognitive effects can consist of producing a new assumption, strengthening an existing
assumption, or deleting a previously held assumption. From this “cognitive principle of
relevance” Sperber and Wilson develop a “communicative principle of relevance”: “[e]very act
of ostensive communication communicates a presumption of its own optimal relevance”

(1995:158). According to Sperber and Wilson, hearers approach all utterances with the

7 See e.g. Wilson and Sperber 2004 for a compact overview of Relevance Theory. See Wilson and Sperber 2012b for
an elaborate, recently updated discussion of Relevance Theory; this collection of papers also includes previously
published material by the two authors.

7 See e.g. Grice 1989:26-27 on the corresponding “maxims” (as he calls them) that speakers are expected to
conform to. These concepts have been highly influential in pragmatics.
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presumption of optimal relevance in mind. This principle enables hearers to search for the
intended context and the intended interpretation of an utterance.’

§48 RT makes a fundamental distinction between conceptual meaning, which refers to
something in the world spoken about, and procedural meaning, which restricts the ways in
which a hearer can interpret an utterance. Some linguistic items have conceptual meaning,
but discourse markers mainly have procedural meaning: they encode certain constraints on
the inferential processes that are needed for utterance interpretation.’’

§49 Some scholars contrast RT with theories concerned with discourse and coherence.” RT
also differs from CA in that RT’s primary focus is not on utterances as social actions, but on
utterances as expressions of cognitive processes.” Another difference from CA is that RT
researchers make use of constructed examples, usually in their native language, in addition to
or instead of corpus data.*® For example, Wilson and Sperber 2012a:158 discuss the following
constructed utterances:

(t10)

’® Works such as Blakemore 1987, 1992, 2002; Carston and Uchida 1998; Rouchota and Jucker 1998; Noh 2000; and
Carston 2002 represent a few of the important developments made in RT. Concerning discourse markers, RT has
been elaborated upon by e.g. Blakemore 1987 (monograph); 2000; 2002 (monograph); R. Blass 1990 (monograph);
Haegeman 1993; Jucker 1993; Andersen 2001 (monograph); Ifantidou 2001 (monograph); Miskovié-Lukovié 2009;
Fielder 2010; Schourup 2011; MiSkovié-Lukovié¢ and Dedai¢ 2012; several contributions in Jucker and Ziv (eds.)
1998a (e.g. Rouchota on parenthetical discourse markers); Andersen and Fretheim 2000; and Dedai¢ and Miskovi¢-
Lukovié¢ 2010; Schourup 2011.

77 See Andersen and Fretheim 2000: 7: “From a relevance-theoretic point of view, pragmatic markers can be seen
to facilitate inferential processes.” See also Andersen 2001:33: pragmatic markers (in his terminology) “contribute
to relevance by telling the hearer how an utterance is to be understood, thus reducing the processing effort that
the hearer must employ in utterance comprehension.”

® For example, Blakemore 2002:157 claims that hearers aim to construct representations of the speaker’s
thoughts, but not representations of relationships in discourse. See Blakemore 2002:149-185 for a full discussion.
See also Schourup 2011:2110 on RT as different from discourse- or coherence-oriented approaches. Interestingly,
Lenk 1998 combines a coherence-based and a relevance-theoretic approach in her study of “pragmatic markers.”
7 See e.g. Blakemore 2002:155.

% An exception is, for example, Fielder 2010, who applies RT to the connective ama in Bulgarian, which is not her
native language. This study uses only corpus material and no constructed examples.
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a. Peter’s not stupid. He can find his own way home.
b. Peter’s not stupid; so he can find his own way home.

c. Peter’s not stupid; after all, he can find his own way home.

Example from Wilson and Sperber 2012a:158 (highlighting added)

The authors explain that the sentence “Peter’s not stupid” is either interpreted as evidence for
the conclusion “he can find his own way home,” as represented in (t10b); or as a conclusion
derived from evidence presented in the second sentence, as made explicit in (t10c). For (t10a)
both interpretations are possible. Referring to Blakemore’s account of procedural meaning
(e.g. 1987, 2002), Wilson and Sperber argue that discourse connectives (in Blakemore’s
terminology) such as so and after all do not encode concepts, but instead constrain the hearer’s
inferential processes in different ways. A similar example to (t10c) from my Greek corpus is
Euripides’ Andromache 85: moAAdG &v eGpoig unxavdg yuviy yap ei: “you will find many ruses:
you ydp are a woman.” Here Andromache presents the servant’s gender as evidence for her
resourcefulness, and makes this link explicit with yd&p.*

§50 An example of a relevance-theoretic discourse-marker study is found in Miskovi¢-
Lukovi¢ 2010 on the Serbian “pragmatic particles” (her term) bas and kao. By using spoken,
written, and constructed examples, the author describes both particles as semantic constraints

on the explicit content of utterances. The two particles work in opposite directions: bas

7« 7«

(“exactly,” “really”) makes an utterance stronger or more precise, whereas kao (“like,” “or
something,” “kinda”) makes it weaker or looser. Consider the following bas example:

(t11)

81 Stevens 1971 ad loc. remarks that the utterance is perhaps a modification of a proverb. Such a gnomic context is
highly suitable for the use of ydp: see chapter 2 §54 for discussion.
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A: To je konzulat sakupljao. Ne znam zbog | A: The consulate was collecting it [i.e. certain
Cega. data]. I don’t know what for.

B: Konzulat u Stutgartu? B: The consulate in Stuttgart?

A: Da, bas$ konzulat. A: Yes, bas the consulate. (“That very consulate.”)

Fragment of spoken conversation, from MiSkovié-Lukovié¢ 2010:69 (her translation)

The particle here “serves to confirm the identity” (75) between the concept of “consulate” that
speaker A refers to in the first utterance, and the more specific consulate suggested in speaker
B’s question. That is, Miskovi¢-Lukovi¢ interprets bas as “a marker of non-loose use” of
language (80). She argues that the particle helps the hearer in his “conceptual adjustment” (74-
75): when bas is present, the concept that a speaker intends to communicate is exactly the
same as the concept she puts into words, something that is actually uncommon in
communication, either spoken or written.

§51 A similar situation is found in (t12) from Aristophanes:

(t12)

IMANAOKEYTPIA MAafdvn, MAabd&vn, de0p’ Innkeeper. Plathane, Plathane, come here!
€D, 6 TavoDbpyog ovtoot, Here’s that hooligan, the one who came to the inn
0¢ €i¢ 6 tavdokeiov gioeAODV mote (550) and gobbled sixteen loaves of bread!

ekkaidek’ dpToug Katépay NUOV—
MMAAGANH v Aid, (551bis) Plathane. By god, it is him!
ékeivog avtog dijza. (...)

Aristophanes’ Frogs 548-552

Plathane expresses her total agreement with the referent (Heracles) suggested by the
innkeeper. Here the pronouns ékeivog and avtdg indicate the reference to the same person.

The particle dfta, together with the swearing expression v Aia, highlights the agreement
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with the previous speaker.*” In the higher-level communication between the poet and the
audience, this linguistic emphasis on the identity of “Heracles” underscores the theme of
identity switching that is going on in the scene.

§52 Miskovié-Lukovié also offers one bas example from a newspaper article:

(t13)

Borislav MiloSevi¢ slovi kao klju¢na figura u | Borislav MiloSevié is considered to be a key
klanu. (...) Navodno je ba$ Borislav MiloSevi¢ u | figure in the clan. (...) Allegedly, it was bas
Rusiji pohranio milionske sume, $to sam | Borislav MiloSevi¢c who had deposited

osporava. millions in Russia, which he himself denies.

Newspaper fragment, from Miskovié-Lukovié 2010:75-76n12 (her translation)

At the time of publication of the newspaper, in 2003, the main referent in focus for the readers
was not Borislav MiloSevi¢, but his brother Slobodan, the ex-president of Yugoslavia.
According to Miskovié-Lukovié, “[bjas before the proper name is used to block this
immediately accessible assumption [i.e. that Slobodan MiloSevi¢ would be referred to] by
reaffirming the identity of the referent [i.e. Borislav MiloSevi¢]” (76n12).

§53 In comparison to this example I offer the following tragic passage, where Heracles on

his deathbed gives an order to his son Hyllus:

(t14)
Hp. 0160’ 00V toV Oitng Znvog vpictouv néyov; He. Then do you know the mountain of Oeta,
which belongs to the highest Zeus?
YA. 0i&’, g Butrip ye moAAX 1) otabeic dvaw. Hy. [ know it, having often stood up there to

sacrifice.

82 See chapter 3 §§76-77 on the particle 8fjta; see chapter 2 §59 on swearing expressions in Aristophanes. Dover
1993 ad loc. notes that &fjta is used for “confirming the previous speaker’s utterance.”
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Hp. évtadfd vuv xpr tovpov e€dpavtd oe He. You must lift my body and carry it there with
oW avTdyelpa kai EVV 016 Xprlelc pilwy, your own hands and with those of your friends
you choose.

Sophocles’ Women of Trachis 1191-1194

After Heracles has checked that the mountain Oeta is known to Hyllus, he refers to the place
with évtad0a& in 1193. The particle vov marks that this reference has been announced in
Heracles’ previous utterance (1191), where o0v was a signal that the question prepared for
something else.®® We see here, then, a different communicative strategy from that in the
Serbian newspaper—vuv marks that two utterances are connected, not that the referent is
literally the same as an earlier referent—but a similar pragmatic effect. In this dialogue
Sophocles makes Heracles carefully build up his communication, so that it becomes worse for
Hyllus to refuse to carry out the order, when he finally finds out what his father expects of
him,

§54 The strength of Relevance Theory lies in its use of a consistent explanation for every
context and situation. It employs general cognitive principles to explain how different uses of
a discourse marker are connected. The distinction that it makes between procedural meaning
and referential (“conceptual”) meaning helps to clarify how discourse markers, which usually

have no referential meaning, can still provide a specific contribution to the communication.

% This use of o0v and vuv is discussed in chapter 4 §§43-44.
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1.3.2.4 Construction Grammar

§55 The research field of Construction Grammar (CxG) developed as one of the alternatives to
generative linguistics.** A generative approach does not describe the use of language, but the
knowledge of speakers about grammatical structures in a given language; speakers are said to
“generate” sentences from a set of rules.® CxG, by contrast, is usage-based, and assumes that
words and other linguistic structures are learned and interpreted in context.*® The framework
began with Fillmore, Kay, and O’Connor 1988 on the meaning of English let alone. Based on the
explanation of this idiomatic construction, these authors propose (501) that we view not rules,

»87

as in generative linguistics, but constructions, as the “proper units of grammar.”" Currently,

numerous scholars are active in this field, including researchers of discourse markers.®

% Other frameworks developed in the same vein are for example Functional Grammar (see e.g. Dik 1968; 1978;
1989), Cognitive Grammar (see note 77 below), and Emergent Grammar (see e.g. Hopper 1988; 2011; Bybee and
Hopper 2001).

% The framework of generative linguistics originated in the work of Chomsky (e.g. 1965). Current overviews of
generative linguistics are e.g. Philippi 2008; Ludlow 2011; Chomsky and McGilvray 2012; Den Dikken 2013.

% Langacker (e.g. 1987, 1990) has been especially influential in developing the framework of Cognitive Grammar, a
field of research foundational to CxG. See Langacker 2008 and 2010 for recent overviews of Cognitive Grammar.
He argues, for example, that the grammar of a language provides speakers with pairings of phonological and
semantic units. All linguistic structures are based on general cognitive processes, according to Langacker. See also
Bybee 2010 on general cognitive principles as an argument for a usage-based theory of grammar, such as CxG. See
also the introduction to cognitive linguistics in Rickheit, Weiss, and Eikmeyer 2010. Among other things, they
draw attention (17) to the important observation that: “sprachliche AuRerungen in der alltdglichen
Kommunikation nie isoliert auftreten, sondern immer in bestimmte Situationen eingebettet sind” (“linguistic
utterances never occur in isolation in daily communication, but are always embedded in certain situations”; see
also p. 14).

¥ CxG has been further developed by, among others, Goldberg 1995, 2006; Croft 2001; Verhagen 2005; Boas 2010;
and Traugott and Trousdale 2013. Ostman and Fried 2004 give an overview of the historical and intellectual
background of Construction Grammar. E.g. Traugott and Trousdale 2013:2-8 give a short overview of different
constructional approaches to language. See e.g. the recent Oxford Handbook of Construction Grammar (Hoffmann and
Trousdale 2013) for a detailed overview of the theoretical substance, development, and sub-approaches within
Construction Grammar.

% Applications of Construction Grammar to discourse-marker studies include Fujii 2000 on Japanese mono; Fried
and Ostman 2005 on pragmatic particles in Czech and Solv; Imo 2005 on I mean (interestingly combining CxG and
CA); Imo 2007 on several discourse markers developed from verbs in spoken German; Diewald 2008 on German
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§56 Constructions are conventional and symbolic pairings of form and meaning. They are
conventional because their use is shared among a group of speakers; and they are symbolic
because they are signs, that is, potentially arbitrary associations of form and meaning.®
Phonology, morphology, syntax, semantics, and pragmatics all work together in a
construction: no one level of grammar is seen as autonomous in this approach.”® According to
a CxG approach, words are not normally interpreted or learned in isolation. It is likely,
therefore, that speakers and hearers use specific co-textual or contextual features to identify
which forms (for speakers) or meanings (for hearers) they need. CxG does not assume specific
communicative principles for this, as RT does, but assumes that speakers and hearers simply
have knowledge about language use from their experience. The formal features of a
construction can be rnorphemes, words, phrases, intonational patterns, syntactic structures,
even whole text types, among others. A construction’s description should thus specify which
co-textual features, if any, are crucial for an interpretation of a word. On the “meaning” pole,
not only semantic information, such as the reference to a certain concept, can be represented,
but also pragmatic information, such as the expression of a specific stance of the speaker, and
discourse-functional information, such as a connective function.

§57 Questions concerning discourse markers within a constructional framework concern,
for example, the different constructions in which a certain marker participates, and which

other features exactly are relevant to the several constructions in which the marker is found.

ruhig; Imo 2008 on German halt; Fried 2009 on Czech jestli; Fischer 2010 on several pragmatic markers in spoken
English; Masini and Pietrandrea 2010 on Italian magari; Lewis 2011 on the diachronic development of instead and
rather; Fischer and Alm 2013 on German also and Swedish alltsd; Van der Wouden and Foolen 2011 on several
Dutch utterance-final particles; Koier 2013 on ancient Greek mov and Dutch ergens.

¥ See e.g. Traugott and Trousdale 2013:1.

% See e.g. Fried and Ostman 2004:24; Traugott and Trousdale 2013:3. This holistic view of grammar means, for
example, that there is no sharp boundary between grammar and lexicon. Traugott and Trousdale 2013:31 note
that outside of CxG the term “construction” has usually been associated with syntax only; however, in CxG it is
explicitly extended to include lexicon as well.
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By analyzing how the interpretations of a linguistic expression change across many different
contexts, CxG studies aim to map the features in the co-text and context that play a role in
those changes. The data used is always drawn from actually spoken or written language; CxG
does not use constructed examples.

§58 An example study is Koier 2013 on the Dutch particle (her term) ergens.”’ The author
shows that readers use specific parts of the co-text when interpreting this multifunctional

7«

particle. Ergens can function as an adverb with a locative meaning (“somewhere,” “anywhere”)
or one of several modal interpretations (e.g. “somehow,” “from a certain point of view”). Koier
identifies triggers, that is, words in the co-text that are responsible for each specific

interpretation of ergens (66). For instance, in (t15), ergens is generally interpreted as “in

someone’s feelings or thoughts.”

(t15)
Ik zou dat ergens wel willen maar ja, I would ergens want [to do] that but well,
we maken keuzes in het leven he? we make choices in life, don’t we?

Fragment of a transcribed interview, from Koier 2013:72 (her translation)

Koier explains (72-74) that the interpretation “in someone’s feelings or thoughts” is triggered
by references to the first person, or by subjective forms such as the mental state predicate
“want.” Even informants who are presented with only the shorter word string “zou dat ergens
wel willen” (“would ergens want that”) tend to choose the same interpretation. In this case, one
of the two triggers, namely “want,” remains explicitly present in the version with a restricted

co-text.

° Koier also analyzes ancient Greek mov in the same monograph; see §74 below.

%2 She did this by asking a group of native speakers to choose one of eight interpretations of ergens for a number of
corpus instances. A similar online-survey method is used by e.g. Van Bergen, Van Gijn, Hogeweg, and Lestrade
2011 in their investigation of the Dutch discourse marker eigenlijk.
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§59 In tragedy the following lines by Jason present a similar construction:
(t16)

(Io.) k&yw pev aiel faciAéwv OBupovuévv (455)  (Ja.) For my part I have always tried to soothe the

0pYag aprpovv kai " EfovAdunv péverv: king’s angry temper, and I wanted you to stay. But

ob &’ ovk avielg pwplag, Aéyova” el you would not cease from your folly and always

KAK®OG TUPAVVOULG Tolyap EKTeaft XOovag. kept reviling the royal house. For that you will be
exiled.

Euripides’ Medea 455-458
£yw UEV in 455 and ¢BovAdunv in 456 set up the expectation of a contrast, that is, of the non-
fulfillment of Jason’s mentioned desire. Jason’s wishes and plans, which he presents as
friendly,93 were thrown over, he says, by Medea’s hostile behavior (marked as the other part of
the contrast with the particle 8¢). Such expectation of a contrast between wishes and reality is
also found in the utterance quoted by Koier: “I would (lit.) somewhere want that” with the
mitigating particle wel implies that the speaker’s wish is probably not sufficient for achieving
the desired outcome. In the Greek example the vagueness conveyed by ergens is not present,
but the construction as a whole is pragmatically comparable. Another similar example is
Aristophanes’ Assemblywomen 583-585, spoken by Praxagora: kal unv &t yev xpnota 01dd€w
Totedw: Tovg 8¢ Beatdg,/ €l (...), To0T €00’ O pdAota 8édoika: “well, I'm sure my proposals are
worthwhile, but I'm awfully worried about the spectators: (..).” Also here there is an
expectation that the speaker’s confidence and good intentions are not enough, and again we
find uév and 6¢. Like for Jason in the Euripidean example, however, the content is much more
important to the speaker than it appears in the Dutch example given by Koier. Indeed, an
utterance implying only a weak desire such as (t15) is rare in Greek drama, where characters

are usually involved in life-changing or even life-threatening events. The crucial

% As Mastronarde 2002 ad loc. points out, the “audience has only Jason’s word for this claim”.
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communicative similarity lies in the fact that in the Dutch as well the Greek examples several
linguistic elements are needed to come to an interpretation: words are not interpreted in
isolation.

§60 In contrast to (t15), the interpretation of ergens in (t17) changes when the co-text is

AN S

marginalized. Ergens is interpreted as “about,” “around” when informants read the full co-text,
but receives various other interpretations when only a restricted co-text is given.

(t17)

Stenen voorwerpen uit een periode die men | Stone objects from a period that is called
het mesolithicum noemt. Dat is ergens laten | the mesolithicum. That is ergens let’s say
we zeggen zesduizend, vijfduizend voor | six-thousand, five-thousand before Christ.

Christus.

Fragment of a transcribed interview, from Koier 2013:75 (slightly simplified; her

translation)

Koier points out (67) that numbers are a required co-textual trigger for the interpretation of

7«

ergens as “about,” “around.” Informants do not choose this interpretation when they only have
access to a restricted version of the example that does not contain the numbers. That version
does not provide enough help on choosing an interpretation, and accordingly informants’
answers vary widely (75).

§61 The following Greek example shows similarities in its communicative context. Here the
Pythia, Apollo’s prophetess, tries to describe the frightening creatures she has just seen.

(t18)
(MMPO®HTIE) mtpdobev d¢ tavdpdg todde Bavuaotog (Pythia) In front of this man there is an
Adxog extraordinary band of women, asleep, sitting on

e00EL YOVaIKGV €V Bpdvoroty fiuevoc— chairs—no, I won’t call them women, but Gorgons;
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oUtot yuvaikag, GAAa Fopydvag Aéywr but then I can’t liken their form to that of
008’ avte l'opyeiotorv eikdow TOMOIG. Gorgons either.

Aeschylus’ Eumenides 46-49

Here the speaker corrects herself several times, thereby betraying her ongoing cognitive
processes, just as the speaker’s thinking in (t17) was reflected in their language.” While
Aeschylus adapts this context to a suitable poetic form, pragmatic similarities between the
examples can still be seen. The particles tot in oBtot, dANG, 8¢ in 0084, and avte play a role in
marking the corrections.” It is thus made explicit to the audience that the monstrous sight
defied immediate adequate description, which emphasizes the thematic importance of the
Furies already at this early point of the play.

§62 The relevant point from the constructional analysis by Koier is that the co-textual
triggers of interpretations of ergens are not just co-occurring, but necessary for the
interpretations—that is, they are part of the various constructions that ergens can appear in.

7«

For example, the specific construction that has the meaning pole “about,” “around” does not
only include the lexical item ergens in its form pole, but also “numbers” as a co-textual feature
(see Koier 2013:67). A CxG approach, then, based on general cognitive principles, may explain

how a hearer or reader interprets a multifunctional discourse marker, by specifying which co-

textual elements are crucial for each interpretation.

* Podlecki 1989 ad loc.: “The Pythia’s disconnected speech reflects her confusion of mind.” Similarly Sommerstein
1989 ad loc.: “The Pythia struggles to describe adequately the beings she has seen.”

% Another example that is pragmatically similar to (t17) is Aristophanes’ Women at the Thesmophoria 620-622,
where we find as many as five instances of the construction 6 deiva to indicate a vague reference. The
construction is explained ad loc . by Austin and Olson 2004 and Sommerstein 1994,
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1.3.3 Further relevant studies from modern linguistics
§63 Modern studies on discourse markers do not only apply different approaches to language
use, but also provide other useful background for investigating ancient Greek particles.
Without claiming to be complete, I will in this section discuss four connected areas of research.
First, many discourse-marker studies are contrastive, that is, they compare markers across
different languages, analyzing their functional similarities and differences.”  Such
comparisons among formally and/or functionally similar words may clarify their
multifunctionality. If the compared words have the same origin, such as German doch and
Dutch toch analyzed by Foolen 2006, they may still differ in use. If the forms are not
etymologically related, as in Takahara’s 1998 study of English and Japanese, their uses may
show similarities because of similarities in context and development.

§64 Second, diachronic studies on discourse markers describe their development from
words or phrases with propositional content into items with mainly pragmatic functions.
These studies cut across several of the approaches mentioned, and sometimes present the

diachronic focus as a theoretical perspective in its own right.”” Processes that play a role in the

% Examples of cross-linguistic discourse-marker studies are Weydt 1969 on German, French, and ancient Greek;
Fraser and Malamud-Makowski 1996 on English and Spanish; Takahara 1998 on English and Japanese; Bazzanella
and Morra 2000 on Italian and English; Aijmer and Simon-Vandenbergen 2003 on English, Swedish, and Dutch;
Fleischmann and Yaguello 2004 on English and French; Gonzalez 2004 on English and Catalan; Foolen 2006 on
Dutch and German; Bouma, Hendriks, and Hoeksema 2007 on Dutch, English, and German; Altenberg 2010 on
English and Swedish; Sudhoff 2012 on German and Dutch; Bruijnen and Sudhoff 2013 on German and Dutch;
Fischer and Alm 2013 on German and Swedish; Izutsu and Izutsu 2013 on German, French, Japanese, and English;
Koier 2013 on Dutch and ancient Greek; Squartini 2013 on Italian and French.

7 Examples of diachronic discourse-marker studies (with or without a specific approach) are Traugott 1986 on but
and and; Brinton 1990 and 2006 on English; Fludernik 1995 on Middle English po; Jucker 1997 on well; Traugott and
Dasher 2002:152-189; Onodera 2004 on Japanese; Diewald 2008 on German ruhig; Defour 2008 on well and now;
Stvan 2006 on why and say; Visconti 2009 on Italian mica; Meurman-Solin 2012 on and, for, but, and only; Bolly and
Degand 2013 on French discourse markers derived from voir (“to see”); Denis 2015 on general extenders (such as
and stuff) and epistemic parentheticals (such as I think) in Canadian English; and papers in Davidse, Vandelanotte,
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development of discourse markers are subjectification, intersubjectification, and
grammaticalization.”® These terms refer to the developments of meanings that are
progressively more subjective (involving speaker reference or speaker perspective), more
intersubjective (involving the speaker’s attention to the addressee’s “self”), or more
grammatical than the original meanings of a form. Different uses of a discourse marker
develop separately and end up co-existing.

§65 Third, several studies analyze discourse markers in historic corpora from a synchronic
perspective. These scholars can obviously only use written language as their material, but they
nevertheless pay attention to the interaction between an (explicit or implied) speaker and her
addressees. Usually the corpus includes dramatic texts, such as Shakespeare, or narratives
with direct speech. Consider the following example of Old English hwet, from Brinton’s 1996
monograph on “pragmatic markers” (her term) in Old and Middle English.” The cited passage,
from the poem Juliana by Cynewulf, is spoken by a devil to the martyr Juliana, who had just
asked who sent him.

(t19)

Hweet, mec min feeder on pas fore to pe,/ | What, my father, the king of the hell-dwellers,

hellwarena cyning, hider onsende (...) sent me hither on this journey to you (...)

Poem fragment (old English, ca. ninth century), from Brinton 1996:188 (her translation)

and Cuyckens 2010 and in Degand and Simon-Vandenbergen 2011 on discourse markers in several languages.
Heine 2013 discusses approaches to the genesis and development of discourse markers in general.

% See e.g. Davidse, Vandelanotte, and Cuyckens 2010 on these three processes. See e.g. Traugott and Trousdale
2013 for elaborate discussion of several kinds of language change, including grammaticalization and
pragmaticalization.

* Other examples of synchronic studies on historic corpora are Fludernik 1995 and 2000 on discourse markers in
Middle English; Blake 1996 on why and what in Shakespeare; Fuami 2009 on well in Shakespeare; Person 2009 on oh
in Shakespeare; Lutzky 2012 on three discourse markers in Early Modern English; Lutzky and Demmen 2013 on
pray in Early Modern English; Jonker 2014 on several discourse markers in Jane Austen.
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Hweet usually accompanies old (that is, shared) information, or the speaker at least pretends
that the information is old. In this use, hwet is similar to Modern English you know. The
instance in (t19) can be considered “insulting”: the information given by the devil is clearly
new to Juliana, but he implies that she should have known it already, and conveys irritation at
her “slowness in understanding” (188).

§66 A comparable Greek example is Lichas’ reply to Deianeira in this passage:

(t20)
(An.) xaipewv 8¢ TOV KHPUKA TPOVVVETW, XPOVW (De.) and 1 welcome you the herald, who have
TOAAG PavEVTa, XapTOV €1 T KAl QEPELG. now at last appeared, if indeed your news is

AIXAZ GAN’ €0 pév fyued’, €0 8¢ mpoopwvoldueda,  welcome,
Li. I am happy in my coming and happy in my
salutation.
Sophocles’ Women of Trachis 227-229
In (t19), asking the devil who sent him implies that one does not know the answer; in (t20),
similarly, saying to Lichas that he might bring good news or not implies that his news might
very well be bad. It is this implication that he corrects with dAA& at the beginning of his
reaction. In the Old English example, the discourse marker indicates that Juliana’s implied
ignorance is wrong by stressing the sharedness of the information; in the Sophoclean example,
the implication is contradicted by signaling some kind of correction through &AA4, in this case
not about knowledge, but about evaluation. Both examples come from written poetry and

therefore involve stylization of the dialogue; what in spoken conversation could have been

1% See the discussion of this example in Drummen 2009:150-151.
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spontaneously expressed or underlined by signals such as gestures or facial expressions, we

here have to infer from carefully composed language.™

1.3.4 Studies on particles and discourse markers in ancient Greek and Latin

§67 In fact many of the insights offered by the studies mentioned above have already been
applied to Greek and Latin. It is to an overview of this scholarship that I now turn. I pay
attention to Latin alongside Greek, because methodologies for investigating both classical
languages are similar. By extension, and also because my work has a synchronic perspective, I
do not discuss research on Modern Greek discourse markers: these studies tend to use spoken
corpora and to (partly) rely on native-speaker intuitions.'”

§68 Let us first step back, in order to look at the general issues of terminology, definition,
and classification discussed in §816-22 from a Hellenist’s perspective. These issues are relevant
to the study of ancient Greek particles as well. Hellwig 1974, for example, observes that words
which are sometimes called “particle” are at other times designated as “adverb,”
“interjection,” or “conjunction.” Despite the problems surrounding the term “(Greek)

particle,”'® I adopt this term because it has been the common term throughout centuries of

1% Also studies on discourse markers in narrative texts may resemble research on Greek particles. Some of the
works just mentioned that deal with older corpora inevitably discuss narrative, such as Fludernik 1995 and 2000,
and Brinton 1996. Other analyses describe the use of discourse markers in oral narrative, and therefore use
modern, spoken corpora. Examples are Koike 1996 on Mexican Spanish ya; zdlez 2004 on English and Catalan
pragmatic markers; Fox Tree 2006 on like; Fairbanks 2009 on discourse markers in Ojibwe (an endangered North
American language); Furman and Ozyiirek 2010 on Turkish discourse markers.

1 For studies on Modern Greek discourse markers, see e.g. Brewster 1992 on lipon; Georgakopoulos and Goutsos
1998 on the distinction between conjunctions and discourse markers; Ifantidou 2000 on taha; Archakis 2001 on
diladi, m ala loja, thelo na po, and i malon; Christodoulidou 2011 on lipdn, dra, and oréa in Cypriot Greek.

1% See e.g. Revuelta Puigdollers 2006a:468-469; Bonifazi 2012:201. The historical linguistic work of Dunkel 2014
uses the term “particle” in a much broader sense, including all adverbs, conjunctions, and other indeclinable
words; in short, with “particle” Dunkel designates all words that are not nouns, adjectives, verbs, or pronouns
(see p. 7-8).
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scholarship on ancient Greek.'” Another advantage of “particle” is that it does not restrict
one’s analysis a priori to either connective or adverbial functions, as the terms “conjunctions”
and “adverbs” would, respectively. Besides the syntactic role of particles, they have a variety
of pragmatic functions. Since the latter are what I focus on in my research, the term is
convenient. In addition, the term does not exclude from the outset words that do carry
propositional content (also called referential content). This is helpful, because the same lexical
item can be used both propositionally and non-propositionally depending on genre or context,
and words can develop a non-propositional value over time, without necessarily becoming
enclitic.

§69 As for the issue of definition, Duhoux 1997:16 posits that a defining feature of Greek
particles is that they never form an utterance on their own, unlike adverbs.'” This
characteristic also makes them different from interjections, though Duhoux does not make this
distinction explicit.'” In his 2006 article he adds two other criteria: he claims that they are
morphologically invariant, and that they have no referential meaning.'” Building further on
this, Bonifazi argues (2012:10, 186) that certain lexical items sometimes function as adverbs,
with propositional content, and sometimes as particles, without such content. Koier 2013:28
also points out that particles form an ill-defined category, and chooses as a working definition:

“an uninflected form with no referential function that manages the speaker-hearer interaction

1% The particles discussed by Baumlein 1861 and Denniston 1950 [1934] represent the core of the group of words
currently regarded as particles. See De Kreij 2016a for discussion of the scholarship on particles from the scholia
and the ancient grammarians onwards.

1% Duhoux 1997:16: “Comme les adverbes, les particules sont invariables, mais elles différent d’eux en ceci qu’elles
ne peuvent pas étre employées de facon autonome: elles doivent obligatoirement étre utilisées avec d’autres
mots, alors qu'un adverbe peut, a lui seul, constituer un énoncé (ainsi, KaA®g, ‘Bien’).” He adds in a footnote that
this is why he excludes 00 and ur from his study on particles.

1% Holker 1990 also mentions this criterion, concerning French, in order to distinguish connecting markers from
interjectional markers: the former never occur as independent utterances, he claims.

17 Ancient scholars also used these criteria: see De Kreij 2016a.
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on a textual or social level.”'” There is a clear similarity, then, between the way Greek particles
are defined in modern scholarship and the way discourse markers are defined in discourse-
marker studies: lack of propositional meaning is a standard criterion for both categories. This
characteristic involves subjective judgments, however, since it depends on our interpretation
of words in specific usage contexts. Therefore, alleged presence or absence of propositional
meaning cannot form an objective defining criterion of Greek particles, especially since no
native speakers exist. As a result, it is impossible to formulate a definition that means the same
to all researchers and that does not depend on specific assumptions. It is more useful, in my
view, to follow the generally accepted, if vague, definition of particles and focus on analyzing
the uses of the individual words.

§70 As for the issue of classification, the list of Greek lexical items considered to belong to
the category of particles varies from study to study.'” Many modern scholars take Denniston’s
1934 list as their guideline, but some studies expand the range of words he includes."® Since
the category is ill-defined, there can be no complete consensus about which words to include
or exclude either.'

§71 Studies on Greek particles adopt different approaches, just as discourse-marker studies
do for the modern languages. Of the approaches described above, several Hellenists have
applied insights from coherence approaches and Relevance Theory (see §§74-80 below).

Construction Grammar is adopted in Koier 2013 on nov (see §81 below). Conversation Analysis

1% She here refers to the presentational and interactional levels of discourse as used by Kroon 1995 (see §72
below).

1 See e.g. Pdez Martinez 2012 §4 on this issue.

1% See e.g. Blomqvist 1969 on several other particles in Hellenistic Greek; Muchnové 1993, 2000, 2003, 2006, 2009
and 2011 on énef; Sicking 1993:17-18 on eita and #neira; Duhoux 1997:16-17, who adds ad, #, vuv, and Suwg; e.g.
Basset 1988 and Wathelet 1997 on &v and ke(v) as particles; Muchnové 2004 on g, and 2007 on 8ti; Revuelta
Puigdollers 2009b and Bonifazi 2012:185-292 on several a0-particles.

" 0On the (functional) subclassification within the category of ancient Greek particles, see e.g. Stephens 1837;
Denniston 1950 [1934]; Blomqvist 1969; Hellwig 1974; Sicking 1986; George 2009; E.J. Bakker 2011,
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"? More important, many classicists use a generally

has received less attention so far.
pragmatic approach. That is, they pay attention to the linguistic and extralinguistic context of
a passage: they treat text as language in use.'” Therefore their descriptions of particles are not
restricted to syntax or to the level of the sentence.™

§72 Apart from discourse-marker studies on modern languages, contemporary analyses of
Latin particles have clearly influenced the research on Greek particles. The most well-known
Latinist in this field is Kroon, who has published numerous articles and a monograph on the
topic.' In her 1995 monograph, the author develops a specific coherence-based approach to
discourse particles (her term) in Latin, building in particular on Halliday and Hasan 1976,
Roulet et al. 1985, Mann and Thompson (e.g. 1987), Schiffrin 1987, and Foolen 1993. Kroon
establishes a definition of and distinction among the so-called representational,
presentational, and interactional levels of discourse.'® The representational level concerns
relations between states of affairs in a represented world; in other words, between parts of the

content of a text. The presentational level involves the manner in which a language user

organizes communicative units, such as clauses, but also larger text segments. The

2 See chapter 4 for the application of CA to the study of particles in ancient Greek drama. See also Van Emde Boas
2010 and 2017 for a CA approach to Greek tragedy; particles are however not his main focus.

' On pragmatics in general, see e.g. Verschueren 1999; Grundy 2000; Mey 2001; Horn and Ward 2006; Huang 2007;
Cutting 2008. On applying a pragmatic approach to ancient Greek, see Collinge 1988; Bonifazi 2001, 2012; and E.J.
Bakker 2010b.

14 S.C. Dik’s framework of Functional Grammar (see e.g. S.C. Dik 1978; 1989) has been highly influential and is
sometimes even seen as equivalent to “pragmatics.” Examples of Functional-Grammar applications to ancient
Greek are Wakker 1994 (see §76 below), H.J. Dik 1995 (see note 128 below), Revuelta Puigdollers 2009a (see §77
below), and Polo Arrondo 2007; 2011; forthcoming. 1 subscribe to a broader view of pragmatics, of which
Functional Grammar is only one of several sub-branches.

15 Kroon 1989 on nam, enim, igitur, and ergo; 1992 on several particles; 1994a on at; 1994b on Latin equivalents of
Dutch maar; 1995 (monograph) on nam, enim, autem, vero and at; 1997 on discourse markers in a Functional-
Grammar perspective; 1998 on a framework for Latin discourse markers; 2004, 2005, and 2009 on quidem; Kroon
and Risselada 1998 and 2002 on iam.

116 This approach is explicitly adopted by e.g. Wakker 1997a on ye, &1, i, and urjv in tragedy; 2009a on o0v and
toivuv in Lysias; Schrickx 2011 on Latin particles; Bonifazi 2012:185-291 on several discourse markers in Homer.



1. Introduction | 49

interactional level, finally, concerns the exchange and relationships between speaker and
addressee within a particular communicative situation.

§73 Numerous other scholars have analyzed Latin particles using a pragmatic approach.'”
Particularly prolific scholars from the 1990s onwards include Orlandini,'™® Risselada," and
Rosén.'” Recently, Schrickx has published several articles and a monograph on Latin
particles.””" In her 2011 book, this author points to problems of terminology and definition in
the research on Latin particles, similar to the situation in studies of other languages. Schrickx
mainly builds on Kroon 1995, and chooses Functional Discourse Grammar (see especially
Hengeveld and Mackenzie 2008) as her approach.

§74 Let us now turn to pragmatic analyses of Greek particles.”” EJ. Bakker (to be
distinguished from S.J. Bakker) has done important work in this area: from the 1980s onward

123

he has published on several particles, primarily in Homer.'” His approach is to a large extent

" Examples are Revuelta Puigdollers 1998 on Latin “focusing particles”; Langslow 2000 on the diachronic
development of several Latin particles, and the influence of genre differences; Moore 2006 on videlicet; Tarrifio
Ruiz 2009 on several Latin adverbs and particles; Molinelli 2010 on the pragmaticalization of certain Latin verb
forms into discourse markers; Pinkster 2010 on quia and quoniam; Holmes 2011 on nam; Goldstein 2013 on nedum.
See also the elaborate online bibliography on Latin particles at http://latinparticles.userweb.mwn.de, maintained
by Josine Schrickx (last accessed 27 Feb., 2017).

'8 Her particle publications include Orlandini 1994 on at; 1995 on atqui and immo; 1999 on autem and ceterum;
Orlandini and Poccetti 2007 and 2009 on several particles.

" Her particle publications include Risselada 1994 on modo and sane in directives; 1996 on nunc; 1998a on sane;
1998b on tandem and postremo; 2005 on particles in questions; Kroon and Risselada 1998 and 2002 on iam.

12 Her particle publications include Rosén 1989 on several Latin particles; 1993 on demum; 2002 on several Latin
particles as cohesive devices; 2003 on immo; 1999 on several Latin connecting particles; 2007 on sed; 2009 on
several Latin particles.

"I Her particle publications include Schrickx 2009 on nam and namque; 2010 on nempe; 2011 (monograph) on
nempe, quippe, scilicet, videlicet and nimirum; 2014 on scilicet and videlicet.

12 In the following overview, I will restrict myself to monographs on particles and scholars who have published
repeatedly on this topic. Numerous other articles on Greek particles that adopt a modern linguistic approach are
mentioned and summarized in the forthcoming database Online Repository of Particle Studies.

' His particle publications include E.J. Bakker 1986, 1988, and 1993¢ on mtep; 1993a on 8¢; 1993b on dpa; 1997a on
many aspects of the Homeric language, including the use of &pa, a0tdp, ydp, 8, 81, kai, uév, and obv; 2005 on ydp,
Ve, 8¢, kal, mep, and te; 2011 for a short overview of Homeric particles.
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based on the insights of the cognitive linguist Chafe (e.g. 1980, 1994), who argues that spoken
language represents the speaker’s flow of consciousness. Bakker approaches the Homeric
poems in a similar way: he interprets the “intonation units” that make up the epics as
reflecting the singer’s focus of consciousness at a given moment. In other words, Bakker takes
into account the wider textual context as well as the cognitive constraints on the speaker and
listener.

§75 Sicking published several works on Greek particles in the 1980s and 1990s as well." He
implicitly adopts a pragmatic approach, as he emphasizes the general importance of analyzing
segments larger than sentences, and of viewing language as a means for communication rather
than merely a means for the expression of thoughts.'” Sicking’s 1993 study on particles in
Lysias is published together with Van Ophuijsen 1993 on four particles in Plato.'” Like Sicking,
Van Ophuijsen takes a general pragmatic approach.

§76 Wakker adopts a pragmatic approach in her various studies of (primarily classical)
Greek particles, published from the 1990s onwards.'”” In her 1994 monograph on conditional
clauses in several Greek genres she uses the framework of Functional Grammar, mainly

developed by S.C. Dik in 1978 and 1989."”® In later publications (1997a on ye, 84, A}, and ufv in

124 His particle research includes Sicking 1986 on classical Greek; 1993 on Lysias; 1996 and 1997 on Plato.

1% Sicking 1986:125-126, 138-139; 1993:7-8; 1997:157, 173-174. On 1986:136 and 1993:48 he cites the framework of
Functional Grammar by S.C. Dik 1978 (see note 114 above).

126 Van Ophuijsen and Stork 1999 also pay considerable attention to particle use in their commentary on parts of
book 7 of Herodotus’ Histories.

127 See Wakker 1994 on dpa, ye, 81, kai, Tep, Tov, and tot in conditional clauses in several authors; 1995 on several
particles in Sophocles; 1996 on pdv and pnv in Theocritus; 1997a on unv in tragedy; 1997b on several particles in
Herodotus and Thucydides; 2001 on pév in Xenophon; 2002 on #dn in Xenophon; 2009a on obv and totvuv in
Lysias; 2009b on several particles in several authors.

12 Similarly to Wakker, H.J. Dik uses Functional Grammar in her 1995 monograph on word order in Herodotus, and
includes some observations on particle use. Polo Arrondo 2007; 2011; forthcoming on mAfv also uses the

framework.
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tragedy; 2009a on o0v and tofvuv in Lysias) Wakker adopts the discourse model developed by
Kroon 1995 (see above, §72).

§77 Revuelta Puigdollers has investigated several Greek particles in the 1990s and 2000s.'”
He pays special attention to a0 and aUte, and to tdAwv. In his 2006a article on TdAv Revuelta
Puigdollers uses, as Wakker does, ideas from Functional Grammar as well as from the discourse
model developed by Kroon 1995. His 2009a and 2009b publications, which mainly analyze a®
and aOte, explicitly apply Functional Grammar.

§78 The volume New approaches to Greek particles (1997) edited by Rijksbaron presents
several applications of modern linguistic frameworks to the study of Greek particles. Apart
from Wakker, Basset 1997 on &AAd, Jacquinod 1997 on kaitot, and Slings 1997 on adversative
particles use specific approaches that fall under pragmatics.'

§79 Bonifazi throws light on several particles and adverbs in Homeric Greek (2008, 2009,
and 2012). The author analyzes a0, aUte, adtdp, avTIG, adTika, altwg, addl/avTéd, and adtod
from a pragmatic perspective, explicitly applying insights from coherence approaches to
discourse markers in modern languages, as well as from Relevance Theory, in particular the
concept of “procedural meaning.”””" She also builds on E.J. Bakker’s work on particles and
Homer, and on Kroon’s 1995 research on Latin particles.

§80 In 2009 S.J. Bakker and Wakker published Discourse cohesion in ancient Greek, a collection

of papers on several cohesive devices, including particles. In that volume S.J. Bakker discusses

y&p and oDv in Plato; Drummen analyzes dAA& in drama; Van Erp Taalman Kip writes about kai

12 His particle research includes Revuelta Puigdollers 1996 (the author’s unpublished dissertation) on av, avte,
ab01g, &, mdArv and dmicw; 2000 on focus particles; 2006a on TdA1v; 2006b is an overview of Greek particles; 2009a
and 2009b on ab, adte, and other particles as topicalizing devices (2009b is a more elaborate version of 2009a);
2013 on an overview of Greek particles.

1% Basset and Jacquinod mainly build on the ideas of Ducrot 1972, 1975, 1980, 1984; Slings on those of Polanyi and
Scha 1983, and Roulet et al. 1985.

! Bonifazi 2012 drops “procedural meaning” in favor of the terms proposed by Kroon 1995 (see §72 above).
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uriv, kai 81}, and fdn in drama; Revuelta Puigdollers investigates ad and adte in several genres;
and Wakker delves into o0v and tofvuv in Lysias."” Each of these authors emphasizes different
aspects of the broad framework of pragmatics.

§81 A recent particle study that takes a Construction Grammar approach is Koier 2013 on
mov in several genres.'” The author identifies co-textual features that lead to a specific
interpretation of this multifunctional particle. In addition, she carries out a diachronic analysis

in order to describe the functional development of mov from Homer to Isocrates.

1.3.5 Conclusions about modern linguistic approaches
§82 The above discussion makes it clear that in recent years much linguistic research has been
carried out on words in various languages that are functionally similar to ancient Greek
particles. These words are often called “discourse markers.” Three related issues surrounding
them recur: terminology, definition, and classification. Despite disagreements on these points,
scholars of discourse markers have developed many theoretical insights and methodological
tools. Different approaches are used in discourse-marker studies, with varying assumptions,
questions, and methods. Several of them have already been applied to the study of Greek and
Latin particles by numerous classicists.

§83 The study of Greek particles can profit from taking into account both the findings of
previous work on the particles themselves—the “horizontal axis” of my research—and the
theoretical and methodological insights of contemporary research on functionally similar

words in other languages—my work’s “vertical axis.” The intellectual footprint of this vertical

2R J. Allan 2009 on narrative modes in Euripides in the same volume also provides many remarks on particles.
Additionally, George 2009 in the same volume is highly relevant to the study of particles, although not because of
particular pragmatic analyses. Instead, he qualifies the findings of Duhoux 1997a; 1997b; 1998; 2006 on the
distribution of particles across dialogic versus non-dialogic texts.

1% See §§58-62 above on Koier’s analysis of the Dutch particle ergens, published in the same monograph.
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axis is discernible in my sensitivity to the kind of language use being studied (as in coherence
approaches), to the communicative actions performed by speakers (as in CA), to the
constraints on interpretation that particles may encode (as in RT), and to the specific co-
textual features that influence our interpretation (as in CxG).

§84 In other words, the insights of these and similar approaches have led me to approach
Greek particles the way 1 do: not as syntactically irrelevant parts of sentences, but as
pragmatically crucial parts of verbal interactions. Particles were important to the
communicative strategies that the represented characters on stage used to interact with each
other, as well as to the strategies used by the authors themselves to communicate with their
original fifth-century BCE audiences. If viewed through the analytic tools offered here,

particles can once again be of aid to the modern readers of these fascinating literary works.



2

Distribution as input for interpretation

2.1 Introduction

§1 Language use varies according to different communicative situations, also within literature.
Writers make different linguistic choices, for example, when depicting a long battle scene,
when imagining a courtroom audience, or when composing a love poem. Not only will we find
other words: the kind of grammatical constructions and the use of function words will change
as well. In general and cross-linguistically, the communicative situation influences many
linguistic choices.' Linguistic variation based on situational context has been the subject of the
fields of register studies and Construction Grammar, which have developed the concepts of
“register” and “discourse pattern.” In this chapter I will build on this research to explore
particle use in Greek drama.

§2 Dialogues, monologues, and choral songs may be considered the clearest communicative
situations in Greek drama, each with different functional and formal characteristics. Because
of these differences, a particle’s distribution across these three formats illuminates its
functions and uses. If a particle is usually more frequent in one part rather than another, this
means that it is connected to specific pragmatic goals associated with that situation.
Consequently, the non-random macro-distributions of particles contribute to the
interpretation of their local functions. My analysis in this way refines specific readings of

particles, and at the same time highlights pragmatic characteristics of each conventional part

! On the fundamental depencency of linguistic choices on communicative situations, see, among many others,
Schegloff, Ochs, and Thompson 1996 (they speak of “the thoroughgoing situatedness of language's observable
engagement with the world,” 26); Linell 2009 (e.g. 16: “sense-making processes and situated discourse are always
interdependent with contexts.” [emphasis original]).
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of the dramas, which inform, and are informed by, the use of linguistic features other than
particles as well. We shall see that the distributions differ widely across the particles, and that
each particle has different associations that explain why it is more or less frequent in a certain
situation. A variety of topics, such as shared knowledge, the speaker’s prominence, and
allusions to other genres, will therefore come up in my explanations.

§3 1 begin by introducing the concepts of “register” and “discourse pattern” (§84-9), and
then discuss previous research on linguistic variation in Greek drama (§§10-15), and situate my
analytical method within the scholarship (§§16-21). The main part of the chapter (§§22-89)
discusses the distributions of eleven particles (dAAd, ydp, ye, 8¢, 81}, 8fita, A, kai, uév, odv, and
te) in order of their frequencies, and uses these distributions as input for interpretation.

Finally, in §§90-95 I will present my conclusions.

2.1.1 Theoretical background: registers and discourse patterns

§4 Scholars who study “registers” or “discourse patterns” aim to learn about the interrelation
between situational and linguistic variation. The situational variation includes, in the case of
different formats within tragedy or comedy, sub-situations within one larger situation. Such a
language variation depending on the communicative situation is often called a “register.”
Halliday 1978 argues that registers mainly differ semantically, and that their
lexicogrammatical differences derive from these semantic differences.’ Similarly, Agha
2001:212 defines a register as “a linguistic repertoire that is associated, culture internally, with
particular social practices and with persons who engage in such practices.” A main method

developed in register studies, which are part of sociolinguistics, is to study the co-occurrence

* On registers and register variation, see e.g. Agha 2001; Biber 1994, 1995, 2006, 2010; Biber, Conrad, and Reppen
1998; Conrad and Biber (eds.) 2001; Dittmar 2010; Halliday 1978; Quaglio 2009.
3 Halliday 1978:185.
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patterns of linguistic features in different texts.* Co-occurrence tendencies tell us something
about the functions of the counted linguistic features, for “co-occurrence reflects shared
function.”

§5 Furthermore, register studies provide evidence for different dimensions of variation in
order to interpret the co-occurrence patterns. These dimensions have both linguistic and
functional content: they are sets of co-occurring linguistic features that can be tied to a certain
communicative aspect, such as the degree of formality or narrativity.® For example, a high
frequency of first- and second-person pronouns, imperatives, questions, and a low frequency
of nouns typically co-occur in certain English registers, such as informal conversation. These
linguistic characteristics belong to the same dimension of variation; together they indicate
high involvement of the speaker, and little time for speech production. Other dimensions
concern, for example, narrative versus non-narrative texts, or the presence of an impersonal
style. Such dimensions can also illuminate linguistic differences between different parts of a
literary work, as an author may mimic a certain register more in one part than in another.

§6 The terminology used in register studies is not always clearly defined. In particular,
researchers use the term “register” to refer to extralinguistic, situational characteristics, or to
linguistic co-occurrence patterns, or to the combination of both. In other words, it is
ambiguous whether form, meaning, or both are included in “register.” As Lee 2001 and
Sampson 1997 point out, there is much terminological confusion in the scholarly literature

7«

about terms such as “genre,” “register,” and “text type”: different authors use these terms in a
different way, without clearly distinguishing between them. Lee 2001 attempts a clarification:

he notes that “genre” is sometimes set in opposition to “text type,” with “genre” referring to

* See e.g. Biber, Conrad, and Reppen 1998.

> See e.g. Biber 1994:36; 2006:178; Biber, Conrad, and Reppen 1998:147; Conrad and Biber 2001:6.

¢ See e.g. Biber 1988:passim; 1994:35-36; Biber, Conrad, and Reppen 1998:148. Willi 2010:309, on ancient Greek
registers, also discusses multidimensional analysis.
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criteria external to the text (such as the audience and nonverbal activity), and “text type”
referring to internal criteria (such as lexical and grammatical co-occurring features).
Additionally, he observes, “genre” tends to be associated with social purposes of language,
while “register” tends to be associated with the situation or immediate context. Despite Lee’s

7

efforts to clarify, however, “genre,” “register,” and “text type” are often used interchangeably.

§7 In Construction Grammar, a cognitive approach to language use, the similar term
“discourse pattern” was developed. Construction Grammar assumes that all the linguistic
knowledge of speakers and writers is stored in symbolic pairings of form and meaning, called

“constructions.””

The form can be anything, from a morpheme to a word, a phrase, a sentence,
or a metrical pattern. Like the form, the meaning may also be as specific or abstract as the
construction in question requires. Examples of constructions that have been studied from this
perspective are the classical Greek potential optative, and pragmatic particles in several
languages.’

§8 Ostman 2005 argues that even whole texts, such as recipes, novels, or conversations,
should be considered constructions, because their general make-up is part of the linguistic
knowledge of speakers and writers.” That is, speakers and writers know which specific forms
are allowed and appropriate in which kinds of text. An entire text, Ostman argues, can thus be

one construction, with a “form” pole and a “meaning” pole. He calls these large constructions

“discourse patterns”: they are “conventionalized associations between text type and genre”

7 See e.g. Croft and Cruse 2004 for a general overview of Construction Grammar; see also chapter 1, section 3.2.4.

% On the classical Greek potential optative, see Drummen 2013; on pragmatic particles, see e.g. Fischer 2010 (on
English); Fried 2009 (on Czech); Fried and Ostman 2005 (on Czech and Solv).

° In his 2005 article, Ostman builds on his 1999 article, in which he introduces the cognitive concept of discourse
pattern but does not elaborate on its possible link to Construction Grammar. Antonopoulou and Nikiforidou 2011
apply Ostman’s concept of discourse pattern to an analysis of discoursal incongruity, which may have humorous
effects. For example, when formal features that are part of the discourse patterns “classroom discourse” or
“philological text edition,” such as footnotes, are taken over in a different context, the borrowing may signal a
parody of the genre of origin.
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(132), just as constructions are conventionalized form-meaning pairings. What is acceptable as
a whole text, he argues (127), is subject to similar conventionalizations as what is grammatical
as a sentence.

§9 The form pole, called “text type” by Ostman, is highly general, and much less filled in
with specific words and forms than a small construction such as a word or a phrase. It includes
information about the relative frequency of linguistic features, in comparison to other
discourse patterns. The meaning pole, which Ostman calls “genre,”™ is also general: it can be a

7«

designation such as “an academic article,” “a recipe,” or, we may infer, “an Aristophanic lyric
song.” The broad, overarching meaning is not derivable from the parts of the construction,
such as a high frequency of nouns, imperatives, or a certain particle. Although it is clear that

“discourse pattern” includes both form and meaning, it is also a problematic term, because

Ostman uses the poorly defined terms “text type” and “genre” (see above, §6) to define it.

2.1.2 Research on linguistic variation in ancient Greek drama

§10 Linguistic variation in Greek drama has been studied from different perspectives using
different terminology. For example, Earp discusses several aspects of “style” in two
monographs, one written in 1944 on Sophocles, and the other in 1948 on Aeschylus." The
major stylistic difference he identifies is between “elevated” and “colloquial” style."” Earp
describes several factors that influence differences in frequency and use of associated

linguistic features. One factor is time: because Aeschylus and Sophocles developed their styles

' Note that I use the term “genre” in a different way, that is, to refer to established literary genres, such as epic,
tragedy, and historiography. On the dynamic nature of this concept, see e.g. Nagy 1999, who argues that genre is
not an absolute concept, but different genres are interdependent; likewise Mastronarde 2000, who argues that a
genre such as tragedy is a moving, not a frozen form.,

" Earp does not define “style” precisely, but his use of this term roughly equals the use of “register” in later
research.

2 0n colloquialisms in tragedy, see also Stevens 1976 on Euripides, West 1990 on Aeschylus, and Halla-Aho and
Kruschwitz 2010 on early Roman tragedy.
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over the course of their careers, fewer ornamental epithets appear in the later Aeschylean
plays than in the earlier ones, and similarly the use of amplification declines in Sophocles. Two
other factors influencing stylistic difference are a play’s subject matter and the purpose of
each individual scene. Earp finds that “intense emotion leaves little room for conventional
ornament” in Aeschylus (1948:57), and that Sophocles uses antithesis mainly in argumentative
contexts (1944:95).”” Perhaps the most important factor is the difference between lyric parts
and what Earp calls “dialogue,” i.e. all non-sung parts. “Ornament” and other “elevated”
features are more frequent in lyric, “for the same mood which impels us to sing impels us also
to use heightened language” (1948:78). Even though Earp does not pay attention to particle
use, here and in many other places he shows great sensitivity to the influence of external
factors, such as communicative situation and a depicted speaker’s goals, upon language
variation."

§11 Other scholars note similar linguistic tendencies, though without analyzing as many
details as Earp does. Examples are Ruijgh 1971:988-989, H.J. Dik 2007:6, and Rutherford
2010:441, 443-444, who draw attention to the linguistic differences between lyric and iambic
parts of tragedies. According to Ruijgh, the non-sung parts are mainly based on contemporary
Attic, whereas the sung parts are strongly modeled on choral lyric, usually from different
dialects. Baechle 2007 provides metrical and prosodic evidence for the similar claim that “the
tragedians had a very highly developed sense of what style was appropriate to dialogue, as
opposed to tragic lyric” (4). Rutherford 2010 juxtaposes a lyric passage, an excerpt from a long

rhesis, and a stichomythic passage, in order to illustrate the main “modes” (448) of tragic

B Concerning antithesis in tragedy, Finley 1939:57-59 argues that Sophocles and Euripides were both influenced
by the antithetical style of the sophists. Sophocles’ Antigone, Finley claims (58), is “in style the most antithetical
(...) of all extant Greek tragedies.” This play therefore shows the influence of prose style on Sophocles. See also
Navarre 1900:106 on antithesis in tragedy.

" For recent discussion of different styles in tragedy, see e.g. Rutherford 2010 and 2012,
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language. Barlow 1971, a study on imagery in Euripides, emphasizes different distinctions: this
author includes separate discussions of (1) choral odes, (2) monody and lyric dialogue, (3)
messenger speeches, and (4) rheseis and iambic dialogues. She notes for example that the two
lyric “modes” employ an “elevated tone” (43).

§12 With a different perspective, Sideras 1971 demonstrates that Aeschylus employs many
Homerisms, in lexicon, syntax, morphology, word order, and rhetorical figures."” Sideras does
not mention particle use, but we will see in this chapter that also in that domain Aeschylus
resembles Homer more than the other tragedians. Stevens 1976, furthermore, discusses
“colloquialisms” in Euripides, using other genres, mainly Aristophanes, as evidence that
certain expressions, including specific particle constructions, were felt as “colloquial.”*® With
this term he means less suited for “poetic,” “prosaic,” or “neutral” language (2). However, as
he admits (64), most of these expressions are not frequent enough to provide statistically
significant information about their distributions, and the effect of different expressions varies.
On top of that, any classification of certain features as colloquial involves a certain degree of
subjectivity, as e.g. Collard 2005:358 points out.

§13 Concerning Aristophanes, likewise, Dover 1972 notes the linguistic differences between
lyric and iambic parts. Lyric passages share vocabulary with “the serious lyrics of tragedy,” but
are still more similar to comic dialogue, even though “the expression is more concentrated”
(71).” In other words, I infer, lyric parts are generally more concerned with what is said, and
how, than iambic parts, and less with who is saying it to whom. Comedy as a whole, Dover

argues, “combines all the registers of Greek utterance which are known to us: at one extreme a

' On linguistic and other similarities between Aeschylus and Homer, see also e.g. Schnyder 1995:24-25.

16 Collard 2005 supplements Stevens’ work, adding many examples from Euripides as well as Aeschylus and
Sophocles. See also Lépez Eire 1996 on colloquialisms in Aristophanes.

7 Compare Rutherford’s remarks on tragic lyric: “imagery is denser and more complex than in the iambic parts
(2010:444).
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solemnity evocative of heroic warfare and gorgeous processionals, at the other a vulgarity
inadmissible in polite intercourse” (72).

§14 Willi’s exploration of “registers” in classical Greek (2010a) is an important precedent to
the current study.”® The author builds upon register studies in order to analyze linguistic
differences across Greek (parts of) texts in a detailed manner. He undertakes a sample study of
three registers: that of forensic oratory, that of historiography, and that of the approximation
of casual conversation. He gives the number of occurrences of 23 linguistic features in six
roughly contemporaneous text samples of 1,000 words each.” Several of these features indeed
seem to be influenced by the register that is appropriate to the text in question. For example,
nouns are more common in historiography than in the other genres, whereas the inverse
distribution is found for first-person verbs. I will refer to specific results of Willi’s study at
several points below.

§15 The underlying assumption of all the preceding scholarship is that situational
differences within plays are reflected in linguistic differences. When the chorus members sing
a song, for example, this constitutes a different communicative situation in drama than when
characters have a dialogue: the meter, music, speakers, length of the turns, and
communicative goals are different. The assumption that these differences influence language

choices also informs the current work.

'8 Also Willi’s 2010b publication on the language of comedy is relevant: there the author notes that comic dialogue
is characterized by colloquialisms, such as a high frequency of parataxis, “certain particles or function words”
(483), and oaths (488).

' The features that Willi takes into account and that are also considered here are nouns, first- and second-person
references (in his study only verbs), future indicatives, finite passives, participles, oaths; features appearing in his
study but not counted by me are adjectives, pronouns, past-tense indicatives, perfect indicatives, subjunctives,
potential optatives, imperatives (I included second-person imperatives in the category of second-person
references), relative clauses, conditional clauses, direct questions, average sentence length, vocative phrases (I
included these in the category of second-person references). Note that Willi has counted “particles” as one
feature comprising a group of 21 lexical items (&4ANG, &v, &pa, &tdp, ad, ydp, Ye, yoOv, &, &, dinov, Sfta, 1,
kaditot, uév, uévrot, urv, obv/Gv, tep, Tot, Tofvuv), but excluding e.g. kai and te.
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2.1.3 Methodology in this chapter

§16 This chapter builds on Willi’s study and the other research described above, focusing on
the three main communicative situations of Greek drama, and specifically using the results as
input for the interpretation of particles.”” Because of the specific focus on particle use,
information about the distributions of 14 individual particles is taken into account. In scope
and detail, my study fills a gap in previous work, as Earp does not discuss particle use at all,
and Willi mentions particles only as a group, without considering the distribution of individual
items. I also refine earlier work by distinguishing three different situations, rather than only a
iambic and lyric part.”

§17 The frequencies of 25 linguistic features have been collected in three communicative
formats within tragedy and comedy: (1) iambic dialogues with short turns of speaking, (2)
iambic monologues, and (3) lyric choral songs. These settings constitute the bulk of tragedy
and comedy, and have a clearly distinct linguistic shape. Delving into the linguistic shapes
associated with these three communicative formats therefore forms a natural starting point

for this type of investigation in drama. Indirectly, my study may shed light on the linguistic

2 What I am not exploring here are related concepts such as key words (for which see e.g. Scott and Tribble 2006),
formulaic language, as investigated in modern languages (for which see e.g. Corrigan, Moravcsik, Ouali, and
Wheatley (eds.) 2009; Wray and Perkins 2000), and discourse modes (for which see e.g. Smith 2003 on English;
Adema 2007 on Virgil; R.J. Allan 2007 on Thucydides; 2009 on Euripides). The investigation of key words tends to
focus on (clusters of) words only, not on grammatical features or the co-occurrence of several features. Studies of
key words therefore do not aim to give an overview of the linguistic differences between language varieties. The
study of formulaic language (not to be confused with Homeric formulae) concerns expressions that are restricted
in form and in distribution (Corrigan et al. 2009:xv). The aim of this research on formulae is to analyze their
frequency, distribution, change, acquisition, use, explanations, and functions. That is, it focuses on several aspects
of specific formulae, rather than on entire language varieties in different situations. Discourse modes or narrative
modes are very similar concepts to registers or discourse patterns. However, discourse modes are linguistic units,
close to the concept of “text type” as used by Ostman. They are mainly identified by the patterns of linguistic
features found; discourse patterns and registers, in contrast, are identified first by the communicative situation,
after which their linguistic shape is investigated.

! See Rutherford 2010:448-453, mentioned in §11 above. Another addition is the use of a statistical chi-squared
test to verify the significance of my findings; see §21 below.
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tendencies of rarer formats as well, such as anapaests and lyric parts sung by individual
characters, which I leave out of consideration here. For my data collection, turns in the
dialogue patterns are no more than 4 lines long; monologues are at least 15 lines long in
Aristophanes, and at least 25 lines long in tragedy. The corpus used for this collection is made
up of a collection of passages, rather than entire plays.”

§18 The count includes a selection of 14 different particles: &dANG, &pa/dpa,” ydp, ye,** 8¢,

&1, Sfita, A, kad,” uév, uévtot, ufv, odv,” and te. Other linguistic features selected are nouns,

21t includes passages from my twelve core texts as well as from other plays, namely dialogues, monologues, and
choral songs from Aeschylus’ Eumenides, Euripides’ Andromache, and Aristophanes’ Assemblywomen; monologues
and choral songs from Aristophanes’ Clouds; and choral songs from Sophocles’ Women of Trachis. For the twelve
core plays of my general corpus, see chapter 1 §5.

The passages have the following total size:

Aeschylus Sophocles Euripides Aristophanes total
dialogues 2,235 6,424 5,152 3,636 17,447
monologues 3,729 7,732 9,554 1,997 23,012
choral songs 3,881 3,076 3,199 1,715 11,871
total 9,845 17,232 17,905 7,348 52,330

Table 1. Number of words in the selected passages

For the linguistic features nouns and participles I used a smaller tragic corpus. Because of the high average
frequency of these features, a smaller tragic corpus was sufficient to get statistically significant results: 5,075
words from dialogues (1,455 Aeschylus, 1,975 Sophocles, 1,645 Euripides); 7,599 words from monologues (1,280
Aeschylus, 3,573 Sophocles, 2,746 Euripides); and 5,103 words from choral songs (2,311 Aeschylus, 1,455 Sophocles,
1,337 Euripides).

21 did not distinguish between &pa and &pa for this count, because the difference in function depends primarily
on its position, rather than on whether the alpha is long. That is, in act- or clause-initial position &pa is the
question particle, while in peninitial position both &pa and &pa can be found. The distribution of &pa/&pa turned
out not to be statistically significant, as the particle is relatively infrequent in drama; see note 34 below.

* The instances of ye counted include those of yoGv. This latter particle is still clearly recognizable as a
combination of ye and o0v; see e.g. Hoogeveen 1769:232-233, Kithner 1835:399, and Baumlein 1861:188. Denniston
1950 [1934]:448 notes that it is even disputed when to write y’ o0v as two words. In any case, yodv is highly
infrequent compared to ye (on average 0.02% in Aeschylus, 0.02% in Sophocles, 0.01% in Euripides, and 0.05% of all
words in Aristophanes).

» The instances of kai counted include all crasis forms.
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participles, finite verbs, imperfects, present indicatives, future finite verbs, finite passives,
first-person references, second-person references,” negations, and swearing expressions.”
These can be compared to features of modern languages that are analyzed in register studies.”

§19 Note that it is not my goal to describe all linguistic characteristics of the three
communicative settings. Differences in lexical semantics, for example, are not taken into
account here, despite their relevance for situationally-motivated linguistic variation; these
differences involve subjective judgments, and are therefore harder to quantify.” The current
study uses the frequencies of a limited number of linguistic features;* my objective is to use
these distributions, whenever possible, in order to understand particles better. The features
chosen have a relatively clear general function, and can be compared to modern-language
features that have been analyzed in register studies. For example, Biber 1995:94-104 mentions
nouns, past tense (markers), present tense (markers), passives, first- and second—person
pronouns, and negations as among the features that distinguish registers in English, Tuvaluan,

Korean, and Somali. I use these comparisons from modern languages on the assumption that

% The instances of o0v counted include those of oGkouv, 00kodv, and yodv. See note 24 above; in these forms o0v
is usually considered to be recognizable. See e.g. Rost 1859 and Baumlein 1861:173-198 for discussion of o0v and
several of its combinations.

7 First- and second-person references include personal and possessive pronouns as well as verb forms and
vocatives.

*® Only swearing expressions in the form of v} or pd plus the name of a god or gods were included. I do not call
these constructions “oaths,” as e.g. Willi 2010b:488 does, because in most cases in comedy they are not used in
this manner (see (t10) on te below for an example of a real oath).

? See §§19-20, §45, and §59 below for discussions of such features from modern languages.

% Clarke 2010 also points out other problems concerning the lexical semantics of Ancient Greek.

*' 1 did not count the frequencies of, for instance, demonstratives, infinitives, imperatives, perfects, subjunctives,
(potential or other) optatives, relative or conditional clauses, and questions. These features do appear in the
sample study of Willi 2010a (see p. 307). Neither do I take into account the feature of sentence length, which he
does mention. Where a “sentence” starts and ends in ancient Greek is partly a subjective decision by the editors.
Since a “sentence” tends to contain at least one finite verb, short sentences in a certain passage are usually
connected to a high frequency of finite verbs. I have chosen to focus on the frequencies of verbs and particles
directly, rather than on their indirect reflection in punctuation choices by editors.
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situational variation functions similarly across languages. That is, I assume that the use of, for
example, first-person references or negations in ancient Greek drama is at least so similar to
their use in different modern languages that a high or low frequency of these features reflects
similar fundamental aspects of verbal communication. Such aspects can be, for instance, a high
or low level of interactiveness or narrativity, as in modern-language registers that have been
investigated.

§20 Biber 1995 also includes English discourse particles and Tuvaluan discourse linkers (in
his terminology) in his register analysis, but only as a group. In his comparison of registers in
ancient Greek, Willi 2010a similarly reports the combined frequency of 21 particles (see note
21). In my analysis, on the contrary, the distributions of each particle have been collected
separately, which has allowed me to perceive distributional differences across particles.”

§21 To test the statistical significance of the attested distributions, I used the software of
Preacher 2001 to calculate a chi-squared (x’) test of independence.” This test helps us to see

whether it is likely that a certain distribution is indeed meaningful instead of due to mere

2 It would be interesting to investigate whether functionally similar words in English or other languages also
differ in their distribution across registers, since particles and discourse markers tend to show a wide functional
variety in any language. See chapter 1, section 3, for more on this general functional variety.

3 A chi-squared test calculates the probability that a certain attested distribution of a feature is found in samples
from groups with the same average frequency of that feature, in which case that distribution would not be
meaningful (“significant”). In our case, the “groups” are texts, that is, groups of words. The features are particles
and other linguistic items with a certain number of occurrences in the different samples. An attested distribution
yields a chi-squared value; from this value Preacher’s software calculates the probability, called p-value, that the
given distribution would be attested in two random samples from the same text. If the p-value is very low (it may
range between 0 and 1), then this attestation is very unlikely, and we may assume that the text A and B in fact do
differ in their overall frequency of the feature in question. Normally a distribution with a p-value below 0.05 is
considered statistically significant; this means that there is a less than 5% chance that the distribution is due to
chance. For example, if a sample of 1,000 words from text A contains 22 3¢ instances, and a sample of the same
size from text B contains 45 8¢ instances, the chi-squared value is 8.169; the p-value is 0.00426 (or 0.426%). This is
smaller than 0.05 (or 5%), so the distribution is significant. Once significance has been established, we may then
turn to explaining the difference in frequency of 3¢ between text A and B. (I thank Maxim Hendriks and
Alessandro Vatri for their help in the use and explanation of the chi-squared test.)
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chance. As is usual in statistical tests of this kind, I consider a chance of less than 5%

significant.

2.2 Distributions illuminating functions

§22 In this main part of the chapter I use information about particle distributions as input for
interpreting the particles’ functions. If several playwrights consistently choose a certain
particle more often in one of the settings, this suggests that that particle is associated with
some communicative purposes or circumstances of the situation related to that situation. For
example, a consistently higher frequency in dialogues may reflect the particle’s association
with more interactive speech. If no such consistent frequency differences can be detected for a
certain particle, then this particle has several functions, each of which is associated with
different communicative aspects, or its functions are equally relevant to all situations. In
either case, tendencies on a macro-level can be illuminating for interpreting individual
instances within their contexts.

§23 The analyses focus on different particles in order of their average frequency, starting
from the most frequent ones. I will only discuss the eleven particles that have a statistically

significant distribution in at least two out of four authors.*

2.2105¢

§24 The most frequent particles overall are 8¢ and xai.” Aeschylus uses 8¢ especially often in

choral songs, such as the one in Agamemnon 367-474:

** The distributions of &pa/&pa, uévtot, and urjv are not statistically significant in most authors, because they are
too infrequent overall. The frequency of &pa/dpa varies between 0.03 and 0.41% of all words; in Aeschylus it is
significantly more frequent in dialogues, and least frequent in monologues. The frequency of pévtot is 0 to 0.09%
of all words. ufv occurs in frequencies between 0 and 0.25% of all words; Sophocles uses it significantly more
often in dialogues, and least in choral songs.

* These particles are also the most frequent ones in Homer, Pindar, Herodotus, and Thucydides. See Bonifazi,
Drummen, and De Kreij 2016:1.5 for an overview of particle frequencies. The distribution of ¢ in the different
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(t1)

(Xo0.) (...) @Oovepov & " &Ayog €p- (450) (Ch.) And grief steals over them, mixed with
nel podikoig Atpeldaig. resentment against the chief prosecutors, the
ot § avtol mepl TeTX0g Atreidae. And over there, around the city wall, the
Bnkag TA1adog yag men in their beauty occupy sepulchres in the land
g0LOPPOL KATEXOVOLV, EX- of Ilium: the enemy’s soil covers its conquerors.
Bpa & €xovtag Ekpuev. (455) The talk of the citizens, mixed with anger, is a
Papeia &’ dot@v @dtig oLV KdTWL, (GVT. Y) dangerous thing: it is the equivalent of a publicly
dnupokpavtov § pdg Tivel xpéog ordained curse: I have an anxiety that waits to hear
pével § dxoboai ti pov (459) of something happening under the cover of night.

UEPIUVA VUKTNPEPEG (460)

Aeschylus’ Agamemnon 450-460

The several instances of 8¢ have a relatively neutral function, signaling that a new step in the
song has begun, or a new so-called discourse act.”® The step can in principle correspond to
anything: a new event in a narrative, an argumentative point, a vocative, a contrastive noun
phrase, an apposition, and so on. In this passage, for example, the act @Bovepov § O’ &Ayog
€pmet mpodikoig Atpeidaig (450-451) describes one aspect of the scene “Greeks grieving over
men lost in Troy” that the singing elders are depicting. oi 8’ in 452 constitutes a new step,
signaling a switch from the grieving family at home to the deceased warriors themselves. The

next 8¢, in 455, introduces a new act again, adding another facet to the “deceased warriors at

drama parts varies between 1.98 and 5.20% of all words, and is significant for Aeschylus and Euripides. Aeschylus
uses ¢ most in songs (5.20%), less in monologues (4.13%), and least in dialogues (2.46%). Euripides has the highest
3¢ frequency in monologues (3.68%), a lower one in songs (3.38%), and the lowest in dialogues (2.41%).

% Discourse acts are short communicative steps in a text that may or may not coincide with a clause. On the
concept of discourse act, see e.g. Sinclair and Coulthard 1975 and 1992; Hannay and Kroon 2005; De Kreij
2016c:11.2; Bonifazi 2016:1V.3. On the general function of 6¢ marking a new or different step, see e.g. Bdumlein
1861:89; Bakker 1993; 1997:62-68.
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Troy” picture. In 456 € starts a gnomic clause, and simultaneously accompanies the start of a
new antistrophe, a larger boundary than just a new communicative step. In fact, throughout
this whole first stasimon (367-474) every strophe and antistrophe except for the very first
strophe starts with a 6¢. The parallels show that this is a typically Aeschylean phenomenon.”
Admittedly, apart from this pragmatic boundary-marking function, the 8¢ instances in this
passage work to prevent hiatus. However, other words could have been used for that as well,
so its metrical function cannot have been the only justification for the use of &¢. In other
words, the particle’s non-random distribution proves that it cannot have been mainly a
metrical tool.

§25 The relatively high frequency of 8¢ in all three communicative settings in all four
authors can be connected to the particle’s relatively neutral, “minimal” function, which makes
it compatible with many different contexts and co-texts. The especially frequent use in
Aeschylean choral songs makes their communication appear less explicitly subjective, since
the nature of the connections between most speech segments is not spelled out. That is, the
singers do not make it explicit how exactly they consider the pieces of their song to be
related.® The “neutral” presentation fits the specific context at this moment of the

Agamemnon: as Raeburn and Thomas 2011 point out in their commentary on this stasimon, the

song contains many “shifts of thought,” but the idea of retribution unites the different topics.

7 Other &¢ instances at the start of choral (anti)strophes include Aeschylus’ Persians 74, 81, 86, 93, 106, 133, 576,
584; Seven Against Thebes 304, 333, 345, 357, 727, 734, 758, 778, 785, 900, 922; Suppliant Women 40, 57, 91, 96, 104, 122,
144, 154, 538, 547, 556, 565, 595, 688, 704, 743, 750, 757, 784, 792, 800, 1026, 1034, 1043, 1057; Agamemnon 122, 192,
205, 218, 228, 248, 385, 403, 420, 437, 699, 717, 727, 737, 750, 763, 772, 988; Libation Bearers 55, 603, 613, 623, 631, 639,
646, 794, 812, 831, 946, 965; Eumenides 155, 169, 366, 377, 550, 558, 938, 956, 976, 1040, 1044; SOphOCleS’ Antigone 117,
134, 955, 966, 1126; Oedipus King 883; Oedipus at Colonus 681, 694, 707; Philoctetes 719; Women of Trachis 962; Euripides’
Alcestis 121, 578, 973; Andromache 479, 1019, 1028, 1037; Electra 442, 452, 713; Hecuba 923, 933; Helen 1122, 1337;
Heracles 655; Hippolytus 742; Ion 1061; Iphigeneia in Aulis 185, 231, 242, 253, 265, 557, 762; Medea 421, 431, 439, 636,
990, 996; Phoenician Women 239, 250; Trojan Women 531, 551.

% This less explicit textual organization is also reflected in an extremely low frequency of the particles ye and
GAAG in Aeschylean choral songs: see below, Table 7 in note 114 on ye and Table 11 in note 130 on GAAd.
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From the other instances of punishment in the song, Raeburn and Thomas note, the chorus
can draw the obvious conclusion about Agamemnon’s upcoming fate, “but dare not voice it.”
The audience, of course well aware of what will happen to the king, will understand what the
song is hinting at.” In this context with emphasis on implicit meaning, the minimal boundary
signals conveyed by the 8¢ instances are appropriate.

§26 The high frequency of 8¢ in Aeschylean songs may at the same time lend these
passages an epic air, since 3¢ is very frequent especially in Homeric narrator text.” The songs
share with epic a concern with famous, traditional stories and a general tendency to avoid
explicitly encoding subjectivity. The same holds true for non-dramatic lyric, where 3¢ is
similarly frequent.* The allusion to epic and lyric helps establish Aeschylean songs qua songs,
that is, underscore their genre affiliations, as well as endow them with an authoritative voice,
typically associated with these genres.

§27 Aeschylus uses 8¢ especially often in songs, but in monologues too he employs it more
frequently than the other dramatists. As for Euripides, he uses 8¢ most in his monologues.*
Consider the following passage from a messenger speech, which describes how Dionysus bent
down a fir tree:

(t2)

(Ay.) kukAoUto & ote té€ov 1 kKLPTOC TpoX0G  (Me.) It [i.e. the tree] began to curve like a bow or a

% See also Fraenkel 1950 ad 429, earlier in this same song: “by smooth and almost imperceptible transitions, we are led
from the picture of the departing Helen and the sorrows of her husband back to the wretched victims of her
rashness” (my emphasis). Also 429 contains a &¢.

“* The average frequency of 8 in Homer is 5.4% (7.0% in narrator text and 2.9% in direct speech). See De Kreij
2016c:11.2. There are also several Homeric words in this song: see e.g. Fraenkel 1950 ad piuga 407, tAnoikdpdiog
430, and oUk dokomot 462.

' The average frequency of 8¢ in Pindar is 3.6% of all words. See Bonifazi, Drummen, and De Kreij 2016:1.5.

* Unlike Aeschylus and Euripides, Sophocles and Aristophanes employ this particle roughly equally often
throughout the three communicative situations. Aristophanes is especially fond of turn-initial 8¢ in quickly
alternating dialogue; this construction occurs in Aeschylus as well, but in Aristophanes these instances make up a
larger part of the total number of 8¢. See chapter 4 §§34-38 for discussion and parallels of turn-initial 6¢ in drama.
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TOpvwl Ypapduevog meplpopav éAikodpdéuov:  rounded wheel when its shape is being traced by
WG KAQV’ Spetov 6 EEvog xepolv dywv the peg-and-line with its spiraling rotation. So the
EKaumTeV £G YRV, €pypat’ ovxi Ovntd dpdv.  stranger, drawing down with his hands the

MevOéa & 1dpvoag éAativwv 8lwv £ (1070)  mountain tree, bent it to the ground, a deed no

0pBOV pebierl dx xep®v PAdotny dvw mortal could do. Then, having set Pentheus atop
ATPEUA, PUAGGOWV YN GVaXaLTioELE V1V, the fir branches, he set the tree straight again by
0pOnN & g 0pBOV aibép’ Eatnpileto letting the branches slip upwards through his
£xovoa VWToLG deomdTNV EPHIUEVOV. hands—gently, taking care not to unseat

O@On 8¢ uaAdov A kateide pavadag (1075)  Pentheus—and sheer to sheer heaven it towered,
with my master on its back. He now was seen by

the maenads more than he saw them.

Euripides’ Bacchae 1066-1075

Again, 8¢ marks the boundaries of communicative units, which in this context are part of
narrative steps.” Each narrative step in this excerpt is in fact constituted by several discourse
acts; because of its neutral function, 8¢ may also appear at the boundaries of such multi-act
units. First the messenger describes the bending of the fir tree (1066-1069). Next (8¢ 1070),
Dionysus places Pentheus on top of the tree and sets it straight again. Subsequently, the acts
starting with 8¢ in 1073 describe what happened to the tree as a consequence. In 1075, finally,
the particle introduces the next narrative event: the bacchants see Pentheus on the tree. This
next step is in fact the climax of the story, as reflected in the change from imperfects to aorist

(O@ON, 1075). 8¢ thus helps to move the story forward from one event to the next, marking

*# Other Euripidean messenger speeches with a high number of 8¢ instances are Hippolytus 1173-1254 and Medea
1136-1230. However, Hippolytus’ argumentative and angry speech in Hippolytus 616-668 has an even higher
frequency of 8¢ (19 instances in 333 words) than the narrative speech by the messenger; yet four of these 8¢
instances are in dubious, probably interpolated lines; see e.g. W.S. Barrett 1964 ad loc.
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discrete steps in a continuous text, in a manner similar to its use in Homeric or Pindaric
narrative.

§28 Although commentators do not remark on the high frequency of 8¢ in Euripidean
speeches, they often note that messenger speeches in general resemble epic language. For
example, Page 1938 ad Euripides’ Medea 1141 explains that messenger speeches are modeled
upon epic.” Similarly, Palmer 1980 notes that in tragedy, “Homerisms are particularly frequent
in messenger speeches” (133). J. Barrett, in his 2002 study of messenger speeches, argues that
“the messengers’ narrative voice typically resembles that of epic” (xvi). In such epic
environments, then, a higher frequency of 8¢ is also appropriate.

§29 Let us compare the distribution of three other linguistic features than particles, in
order to establish an interpretive link between these other features and the distribution of &¢.
First, imperfects are relatively frequent in monologues in all four authors. In (t2), for example,
we find kukAoOto (1066), Ekauntev (1069), uebiet (1071; this form could also be present tense),
and gotnpileto (1073). This high frequency of imperfects can be connected to a frequent

occurrence of narratives in monologues.* On imperfects, Rijksbaron writes that it is “crucially

* He writes that messenger speeches “are the least dramatic parts of the drama: they are full of description, and
while they are being spoken the action of the play is at a standstill. Their literary model is therefore the narrative
of epic poetry, which they resemble in being descriptions of action rather than action itself. In this least dramatic,
most epic, part of his play the poet turns to the language of the epic poets for one or two tricks of style.” See also
e.g. Mastronarde 2002 ad Euripides’ Medea 1116-1250, who speaks of “reminiscences of epic” in messenger
speeches, and Rutherford 2010:444: tragic messenger speeches “often include reminiscences of epic narration.”

* The distribution of imperfects is as follows. In this table and following ones, a darker shade reflects a higher
frequency. All four imperfect distributions are statistically significant.

Author Dialogues Monologues Choral songs
Aeschylus 4 18 7
Sophocles 8 13 6
Euripides 3 11 4
Aristophanes 3 17 8

Table 2. Frequencies of imperfects in percentages of all finite verbs
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connected with historical narrative” (1988:254): the imperfect “unequivocally locates a state of
affairs in the past.” Likewise, Bakker 1997:20-21 considers the imperfect, but not the aorist, to
be a true past tense. Rijksbaron observes (248) that in Herodotus, the imperfect is much more
frequent in narrative than in direct speech.” In all four Greek dramatists, the imperfect’s
distribution is in line with these observations: it is most common in monologues, the best
setting for telling a story.” This distribution indirectly confirms the affinity of 8¢ for narrative
contexts.

§30 Second, the distribution of present indicatives is useful in so far as we can interpret it
in light of general, cross-linguistic functions of these forms and of other tense-mood
combinations, that is, bound to characteristics of ancient Greek as well as other languages.
Sophocles uses present indicatives most in choral songs, Euripides most in dialogues (for
Aeschylus and Aristophanes the distribution is not significant).” In dialogues, the present

tense tends to be communicatively appropriate because of the implied attention to the current

# Similarly, in English the past tense is more common in fiction texts than in other registers (Biber, Conrad, and
Reppen 1998:143).
¥ While the imperfect is generally less frequent in choral songs, there are exceptions. E.g. the third stasimon in
Aeschylus’ Persians 852-907 contains a remarkably high frequency of imperfects: 4 to 8 forms out of all 12 finite
verbs. The exact number of imperfects is unclear because of ambiguous forms (that can be both imperfect or
aorist) and textual problems (that lead to ambiguity as to whether a form is imperfect or present). The Persian
chorus members here relate how pleasant life was during the reign of king Darius. This song takes the audience
out of the events of the play itself—the recent disaster and current lamentation—not into timeless considerations,
as in many other choral songs, but into the chorus’ and the characters’ past. As Broadhead 1960 ad loc. points out,
this praise of Darius’ deeds is fitting, because it follows naturally upon the previous ghost-scene; it also throws
into relief the humiliation and misery of Darius’ son Xerxes. Italie 1953 and De Romilly 1974 also note the contrast
between Darius and Xerxes.

Another choral song with many imperfects, relating past events from the play’s characters’ lives, is
Sophocles’ Women of Trachis 497-530.
* The frequencies of present indicatives range from 35 to 43% of all finite verbs. For Sophocles: in dialogues 40%,
in monologues 35%, and in choral songs 43% of all finite verbs. For Euripides: in dialogues 42%, and in both
monologues and songs 36% of all finite verbs. For Aeschylus and Aristophanes the distributions are not

significant.
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speech situation.” In choral songs, conversely, the present tense fits references to general or
timeless states. I relate the lower frequency of present indicatives in monologues to
analogously general tendencies: this communicative setting is especially used in Classical
drama for narratives about the past, and for argumentative purposes. Both scenarios typically
require other verb forms besides present indicatives. The distribution of present indicatives,
then, on a general level confirms my claim that the communicative situation determines
linguistic choices, and more specifically strengthens the connection that I have drawn
between monologues and narrative purposes. This indirectly supports my interpretation of
0¢’s distribution as reflecting, among other things, an affinity for narrative contexts.

§31 Third, the distribution of participles is similar to that of 3¢: participles are most
frequent in Aeschylean choral songs and Euripidean monologues.” In the Ancient Greek
register study by Willi 2010a, participles are found to be more frequent in oratory and
historiography, and less frequent in texts that represent conversation. More participles, he
observes, seem to be related to a greater average sentence length. Indeed, participles help to
segment the text into small chunks, just as &8¢, but they achieve this syntactically; we can
imagine that such syntactic chunking would be especially helpful in a long, complex turn of

speaking.”

* See Biber 1995:143 on the English present tense. He explains that the concern with immediate circumstances
that present tense verbs reflect can be connected to interactiveness and involvement.

*® The frequencies of participles range from 3.2 to 6.3% of all words. In Aeschylus they are the most frequent in
songs (6.3%), in Euripides and Aristophanes most in monologues (5.5% for both). For Sophocles the distribition is
not significant.

*! Besides this general function, participles’ similarity to nouns may play a role in their distribution. They seem to
be closer to nouns than finite verbs in this respect; see Tables 5 and 6 in note 89 below for the distributions of
nouns and verbs, Fox 1983 explores the hybrid nature (between noun and verb) of the participle in Herodotus and
argues that participles are backgrounding devices. Hopper and Thompson 1984:741 argue that participles cross-
linguistically tend to share more with nouns than with verbs. I remind the reader here that I did not count the
frequencies of adjectives, to which participles are closest in function. Observations on English registers (Biber
2006:14; Biber, Conrad, and Reppen 1998:7) suggest that adjectives, like nouns, are connected to formality.
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§32 To sum up the findings of this subsection, 8¢ is very frequent (compared to other
particles) throughout the communicative settings in all authors, and especially so in
Aeschylean choral songs. In this type of text, I have argued, the high frequency of ¢ reflects a
seemingly neutral presentation of the communication in which the speaking “I” does not come
to the fore, and evokes a Homeric style. Euripides’ preference for the particle in monologues
may be explained by 8¢’s affinity with narratives, and from the well-known link between
messenger speeches and epic story telling. Other linguistic characteristics, such as the
imperfect and present tenses and participles, also reflect such pragmatic associations in their

distributions.

2.2.2 kai
§33 The other frequently occurring particle, kai, shows a striking distribution across the three
situations. Aeschylus uses kai more often in dialogues, but Sophocles and Euripides prefer to
use it in monologues. Aristophanes, however, uses it more often in songs.” The distribution of
kai, then, reflects differences in particle use across the playwrights. In fact kai has multiple
functions in all authors, but each author tends to exploit this variety in different contexts.

§34 Aeschylean dialogues are a case in point: they contain various kai constructions.
Consider the following excerpt, from a scene in which the messenger is telling the Persian

queen about the army’s defeat:

Infinitives are also missing from my counts; according to Fox 1983:28, infinitives in Herodotus are functionally
closer to finite verbs than participles, which are closer to nouns.
*2 The average frequencies of kaf are as follows; in all authors the distribution is statistically significant.

Author Dialogues Monologues Choral songs
Aeschylus 3.09 2.90 1.67
Sophocles 2.52 3.50 2.15
Euripides 2.45 2.89 1.19
Aristophanes 2.86 3.61 4.14

Table 3. Frequencies of kai in percentages of all words
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(t3)
Ba. aiaf, kak®v 31 méAayog Eppwyev péya Qu. Aiai, what a great sea of troubles has burst
Mépoaig te kai mpomavtt PapPdpwv YEveL. upon the Persians and the whole Eastern race!

Ayy. €0 vov 188’ 1601, undémnw pecodv kakdv- (435)  Me. Well, be sure of this, the tale of disaster is not
0148’ ¢’ adToig RABe cupPopd Tdboug, yet even half told: such a calamitous event has
WG Toiode Kal dig AVTIoNK@OoL POTiL. occurred, on top of what I have told you, that it

outweighs that in the scale fully twice over.

Ba. kal tig yévort’ av tiod’ €t €x0iwv Tuxn; Qu. What possible misfortune could be even more

hateful than the one we have heard of?

Aeschylus’ Persians 433-438

Each of the three instances of kai in this passage is part of a different construction. The first
has a small scope and marks a close connection, together with te,”” between Mépoaig, “the
Persians,” and mpdnavt BapPdpwv yével, “the whole race of the barbarians.” The two items
are semantically and morphologically similar, so there can be no doubt about the function of
the particle combination. The second instance of kai, in 437, is not surrounded by two items
that could be connected. It must be interpreted as pinning down and highlighting the adverb
d1g: “even twice” or “really twice.” The third instance is found at the start of a question, and
has a large scope over that entire question. In this construction the use of kai may imply the

speaker’s surprise.” All of these specific functions interact with the dialogic situation at hand.

% On 1¢, see §§39-49 below.

> See Roussel 1960 ad loc. for this interpretation here; see IV.2 for discussion of this function of kai in general.
Other examples of kai with this pinning-down function include Aeschylus’ Persians 1045; Seven against Thebes 657,
760; Sophocles’ Antigone 772, 1253; Oedipus King 557; Euripides’ Medea 526; Aristophanes’ Knights 342.

> See Broadhead 1960, Pontani 1951, Italie 1953, and Hall 1996 ad loc. Other examples of turn-initial kai with this
“zooming-in” function, implying surprise or indignation, include Aeschylus’ Agamemnon 280; Libation Bearers 179,
776; Eumenides 204, 206, 898; Suppliant Women 509; Sophocles’ Oedipus King 976, 1019, 1023; Oedipus at Colonus 73,
414; Euripides’ Alcestis 43; Andromache 917; Aristophanes’ Birds 829, 963bis, 1437bis. On turn-initial kai in drama,
see also chapters 3 §881-86 and 4 §36. The three Aeschylean plays in my corpus have a higher relative frequency
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The close connection marked by te kai in 434 indicates that the two interlocutors share certain
knowledge (see the subsection on te below), drawing them closely into the interaction. The
“even twice” highlight in 437 fits the messenger’s current dialogic task: to announce a further
shocking narrative in addition to his earlier speeches. Finally, the implied surprise in 438
relates to the high interactiveness of this situation in which the speakers immediately react to
each other after short utterances. In other words, the larger context of the communicative
situation throws light on the interpretation of kat’s local functions that depend on the direct
co-text.

§35 In Sophocles we find the highest frequency of this particle in monologues.*® The

following passage from a speech by Tecmessa, relating Ajax’ actions in his madness, illustrates

this tendency:

(t4)
(Te.) 6 & eime mpdc ue Paf’, &ei & Ouvovuevar  (Te.) But the words he spoke to me were few
“yovai, yovo€i kGopov 1) otyr| @épet.” and hackneyed: “Woman, silence makes a
KAy® pabodo” EAnE’, 6 &’ £0000n pdvoc. woman beautiful.” Hearing this, I ceased, and

Kl TOG €Kl pev oK £xw Aéyev mabag (295) he sped off alone. What happened there 1

eiow &’ €0ABe cuvdétoug dywv OpoD cannot tell you; but he came in bringing with

Tavpovg, KUvag PBotiipag, eVepdv T dypav. him bound bulls, herdsmen’s dogs, and woolly

Kal ToUG Hev nUXEVILE, TOUG & dvw Tpénwv  prizes. Some he decapitated, others he turned

g€opale kappaxl, (...) upside down and cut their throats or clove
their spines, (...)

Sophocles’ Ajax 292-299

of turn-initial kai than those of the other dramatists: 7.2% of the turns start with ka{, whereas this percentage is
5.4 in Sophocles, 3.4 in Euripides, and 6.0 in Aristophanes.
* My corpus does not even contain any Sophoclean monologue without kad.
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Again, we see the multifunctionality of the particle. The different kaf instances have different
scopes: the first three introduce whole clauses, the fourth one only one verb form. According
to Stanford 1963 ad line 294, this kai indicates a consequence, and at the same time emphasizes
the pronoun éyw. The “consequence” Stanford refers to is implied by the co-text: the
connection marked by kat can here be interpreted as “and therefore.” Jebb 1896 translates this
kai with “and.” The instances in 295 and 298 (both untranslated by Jebb) each form an isolated
discourse act on their own—an act boundary can be inferred from the pév instances in the
following acts. These two kai instances each project an upcoming multi-act structure,
encompassing a pév act, a 6¢ act, and more.” Finally, xaf in 299 connects two items that are
morphologically and semantically similar, just as we had seen for te kai in the Persians
example.” Jebb’s choice of “or” to translate this kai reflects that the particle and its co-text
here carry different implications than in the other three instances. In the kai constructions in
this monologue, then, the particle has slightly different pragmatic functions. These functions
relate less to interactiveness, as 1 found in the dialogic example, and more to a speaker
represented as taking her time to formulate her utterance.

§36 In some cases, mainly found in monologues, the two conjuncts connected by kai are so
close in meaning that the second one can be interpreted as a specification or reformulation of

the first one. kai then receives the paraphrase “that is,” “better to say,” “in other words,” or

“to be more precise.” Here is an example of this construction from a monologue by Pentheus:

(t5)

*7 See chapter 5 §§30-31 on such “priming acts” typically used in calm contexts in drama.

% Other Sophoclean monologues with a high frequency of kai (more than 4% of all words) are Ajax 646-692;
Antigone 162-210, 249-277, 280-314, 407-440, 998-1032; Oedipus King 771-833. In all of these speeches we find the
particle in several different constructions, such as combined with te (e.g. Antigone 176, 177, 181), with kaf itself
repeated (e.g. Ajax 669; Antigone 264-265), with small scope (e.g. Antigone 436; Oedipus King 787), with large scope
(e.g. Antigone 260, 422), “pinning down” one constituent rather than connecting two items (e.g. Ajax 680, 692;
Antigone 296), and as a fronted discourse act (e.g. Antigone 434).
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(Te.) TadT’ o0yl deva k&yxdvng €0t G1a, (Pe.) Is it not dreadful and enough to make a man
UPBpeig VPpilerv, Gotig €otiv 6 E€vog; hang himself, <if we are to allow this> stranger,

whoever he is, to commit such an outrage (...)?*

Euripides’ Bacchae 246-247

ayxovng &&ua (“worthy of death by hanging”) can be considered a specification of the first
conjunct (“terrible”). This use of kal is described by Hartung 1832, who speaks of “eine nihere
Bestimmung des Vorangehenden” (145), and by Humbert 1960: kai marks a “meilleure
approximation” (412). All four playwrights employ this construction: other examples are
Kateixe kampduvev (“he tried to restrain and, that is to say, to calm them,” Aeschylus’ Persians
190, in a monologue), Umepuayoduat k&ni navt’ d@ifouat (“I will fight and, that is, go to all
lengths,” Sophocles’ Oedipus King 265, in a monologue), and £x0p&v ko @iAwv (“from enemies,
I mean, not from friends,” Aristophanes’ Birds 378, in an utterance of six lines).” This use of kai
shows again how a specific co-text leads to a certain interpretation of the particle. Just as kai
may mark a large-scope “zooming in” at the start of questions, likewise it may specify, with
smaller scope, a noun phrase or verb phrase when it connects two semantically similar items.
The tendency for this function to occur mainly in monologues can be connected to a general
pragmatic need of monologues, which is to hold the floor: only when a speaker has ample time

to put her message into words, she can “afford” to describe a certain action or concept in two

> Kovacs takes dyxévng &€ia to refer to suicide; Dodds 1960 [1944] and Seaford 1996 ad loc. argue against such a
reading, and think that Pentheus is threatening to hang the stranger. For my interpretation of kai here this issue
is irrelevant: in both cases the particle can be read as marking a specification.

% Other examples of kai marking the second conjunct as a specification of the first one include Aeschylus’ Libation
Bearers 1028 (in a monologue); Sophocles’ Ajax 496 (in a monologue), 808 (in a 10-line utterance); Antigone 718 (in a
monologue), 1193 (in a monologue); Oedipus King 593 (in a monologue); Philoctetes 71 (in a monologue); Euripides’
Bacchae 198 (in a one-line utterance), 308 (in a monologue); Hippolytus 457 (in a monologue); Medea 560 (in a
monologue), 1152 (in a monologue); Aristophanes’ Birds 499 (in a one-line utterance that is in fact part of a longer
speech with interruptions), 1683 (in a two-line utterance; see chapter 6 §33 for discussion); Lysistrata 227 (in a
one-line utterance that is in fact part of a longer speech), 529 (in a one-line utterance).
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slightly different ways. In addition, using such specifications may support an argumentative

goal, which speakers often pursue in uttering a long speech.”

§37 Unlike the tragedians, Aristophanes exploits the multifunctionality of kai most in

choral songs. The following example from Lysistrata contains many instances; the singers are

the united choruses of both men and women, who have finally decided to make peace.

(t6)

(Xo0.) GAA& mOAD tolumaAv mavt’ &yabd kol
Aéyewv

Kol dpdv: iKavx yap T& KAk Kal TQ Tapakeipeva.

GAN’ EnayyeAétw Tag dvrp kal yovr, (1048-49)

el 11 &pyvpidiov (1050)

deitar Aafeiv, uvag r 80’ A

TPEiC W 0w "otiv kdyouev PaAAdvTia.

K&v ot elprivn @avii, (1053-54)

Sotig av vuvi daveiontar map’ U@V, (1055)

av AdPn unkétr anodd.

gotidv d¢ péMopev Eévoug Tvag Kapuotioug,
&v- (1057-59)

dpag kaAovg te kayabovg. (1060)

kdoTi <pév> ETvog T kai SeApdkiov Av T pot,

kal to0to tébuy’, (ote yiyveod amala kal KaAd.

(Ch.) but quite the opposite: to say and do only
what’s nice, because you've already got more
than enough troubles.

So let every man and woman tell us if they need
to have a little cash, say two or three minas;
we've got it at home, and we’ve even got purses
to put it in.

And if peace should ever break out, anyone that
borrows from us now need no longer repay it—if
he’s had it!

We're getting set to entertain some visitors from
Carystus today; they're fine and handsome
gentlemen.

There’s some soup, and I had a nice piglet and
sacrificed it, so it’s turning into tasty tenders.

Aristophanes’ Lysistrata 1046-1064

In ki Aéyerv kai dpav (1046-1047), the repetition of the particle emphasizes the addition of the

two items: “both to say and to do.” The kai in t& kakd kai t& mapakeipeva (1047) has a small

¢! On monologues often having an argumentative goal, see §30 above and §67 below.
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scope, like the first two instances, but in this case the element before it and the one after it
refer to the same entity: the current troubles. That is why the translation “and” is less
appropriate here; Henderson 1987 ad loc. calls this kai “emphatic.” In fact, its function is not
really distinct from a xai that we do translate as “and”: it binds the two aspects of the troubles
closely together, creating a hendiadys. At the same time, it contributes to the k-alliteration
here. The instance in 1049 (&Gvrp kai yuvr) has a small-scope connecting force; those in 1052,
1053, 1061, 1062, and 1063 have a larger scope, since they connect entire verb phrases or
clauses. The kai in 1052 may trigger an interpretation as “even,” as Henderson’s translation
shows. The instance in 1060, finally, is found in the fixed phrase kaAo0¢ te kayaBovg, another
hendiadys as in 1047; also kal in &naAd kai kaA& (1064) works in a similar way. All in all, the
particle binds together segments of different size and nature. In this specific song, the
staggering number of kal instances may iconically underline that the two semi-choruses are
now united. As Wilamowitz 1927 ad loc. remarks, the male and female chorus members possibly
form pairs while singing this song. This would be especially apt, we can imagine, for the phrase
avnp kat yovy in 1049. Thus, the local functions of these kafi instances are either appropriate
to any communicative situation (1049, 1052, 1053, 1061, 1062, 1063) or reflect the general
poetic attention—high in choral language—to how things are said (1046, 1047 (twice), 1060,
1064).” The particle’s repetition is especially related to this song’s overarching goals, namely
to underline and celebrate the union of the two semi-choruses.

§38 The above passages show that kai participates in several different but related
constructions, and that these constructions tend to occur mostly in one of the settings.”

Aeschylus’ preference for using kai especially in dialogues may additionally reveal influence of

%2 See §13 above on this general characteristic of the language of choral songs in Aristophanes.
 However, since I did not count the relative frequencies of the different constructions—an enterprise which
would moreover be subjective—, the exact distributions of each construction cannot be established.
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Homeric particle use: in Homer kai is more frequent in direct speech than in narrator text.*
Sophocles and Euripides employ a broad range of kai constructions especially in monologues,
where some of its functions are related to holding the floor for an extended period of time.
Aristophanes uses kai mostly in choral songs. The multifunctionality of this particle seems to
make it especially suitable for exaggerated repetition, a strategy that fits the mocking tone of

many comic songs.

2231¢

§39 Like kat, te marks connections, but it differs in its implications and specific constructions.
te also has a distribution unlike that of any other particle. The use called “epic” does not occur
in tragedy and comedy, except for the idiomatic construction oiéc te “able to™: all other
instances of te here have a connective function.”® However, that does not mean that these
instances in drama are in no way related to the “epic” ones. The distributions of te prove that
it does more than merely connect; after all, the action of connecting items is not tied to a
particular communicative situation, and te in fact displays relatively large frequency
differences across the three settings. Most authors prefer to use it in choral songs; only
Aeschylus uses it most often in monologues. In all authors its frequency is lowest in

dialogues.® This distribution can be explained from several related associations of the particle.

% See §26 above on &¢ in Aeschylus for another potential link to Homeric particle use in this author.,

% See Ruijgh 1971:990 on 01d¢ te in tragedy, 1004 on 014G te in comedy. On 991-1004 he discusses the other fixed
constructions in drama containing an original “epic” te. These are usually written as one word: dte, dote, and
WOoTE.

% The average frequencies of te are as follows; in all authors the distribution is statistically significant.

Author Dialogues Monologues Choral songs
Aeschylus 0.58 2.15 1.67
Sophocles 0.44 1.22 1.43
Euripides 0.74 1.63 2.47
Aristophanes 0.22 0.80 2.57

Table 4. Frequencies of te in percentages of all words
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First and most fundamentally, te marks certain knowledge as shared between speaker and
addressee. In arguing this I follow the descriptions of te in Wentzel 1847:2, Bloch 1955:147, and
Gonda 1954:207, and build on recent analyses of t¢ in epic, lyric, and historiography.®” Second,
what is shared is often traditional or even part of a traditional performance or ritual: te may
imply a link to tradition and rituality as well. Third, a high frequency of the particle may
trigger an allusion to epic or lyric, genres where te is naturally frequent because of the
importance of traditional knowledge. Fourth, because of these associations, te can convey a
generally solemn and formal tone. I will discuss each of these implications in turn.

§40 First consider the many te instances in this excerpt from a speech by the messenger in
Aeschylus’ Persians, shortly after he brought the news of the Persian defeat:

(t7)

(Ay.) "Autotpig Au@iotpedc e moAUmovov d6pu  (Me.) and Amistris, and Amphistreus who wielded

(320) a spear that caused much trouble, and brave
VOU®V, 6 T €60A0¢ Aptopapdog, Tapdeotv Ariomardus who dispensed grief with his arrows,
névOog Tapaoywv, Zetoaung 8’ 6 Muooiog, and Seisames the Mysian, and Tharybis, admiral
@dpuPic Te TEVIAKOVTA TEVTAKIC VEQDV of five times fifty ships, a Lyrnaean by birth and a
Taydg, yévog Avpvaiog, eVELONG avrip, handsome man, lies wretchedly dead, having
keitar Oavav deilatog o0 udA’ edtux®e (325) enjoyed no very good furtune.

Aeschylus’ Persians 320-325

The messenger here sums up the names of commanders who died in the recent battle,

connecting them with te. These names are well-known to the speaker and his addressee, the

¢ See De Kreij 2016c:I1.4 on te in Homeric similes, and connective te in Pindar; Bonifazi 2016:1V.2 on t¢ in
Herodotus and Thucydides.
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queen, as well as possibly to the audience. That is, they represent shared knowledge.” At the
same time, the high frequency of te in this speech (as many as 10 instances out of 147 words
total) lends a Homeric note to the messenger’s voice.” As J. Barrett 2002 shows, tragic
messengers in general, and this one in Persians in particular (23-54), are consistently portrayed
as resembling an epic storyteller.”

§41 The prototypical kind of shared knowledge is the knowledge associated with traditions
and rituals. Since the singing of choral songs is a traditional, ritual activity, the use of te is
especially suitable for this environment, regardless of the specific elements that the particle
connects.” This is a further connection, then, between a particle’s local function, depending on
the immediate co-text, and a co-existing global function, depending on the broad
communicative situation. An example of a lyric passage with many instances is the following
part of a Euripidean song;

(t8)

(Xo.) To0d¢ yap vt méAeot dimtuyor tupavvideg (Ch.) For cities, likewise, double kingship is worse

U18G GUEIVOVEG PEPELY, than single to endure, grief piled on grief for the
dx0o¢ T’ ém’ dxOe1 kal otdorv moAitoug (475) citizens and the cause of faction.

tekdvtow O’ Uuvov £pydtaty dvoiv When two poets produce a hymn, the Muses are
£prv MoDoat @iholot Kpaivelv. wont to work strife between them.

% Other examples of te connected to shared knowledge (not necessarily traditional; see note 72 below) include
Aeschylus’ Suppliant Women 256, 257, 258; Sophocles’ Oedipus at Colonus 551, 553, 555, 765; Philoctetes 314; Euripides’
Heracles 1290.

¥ te’s frequency in Homer is 2.0%, much higher than the average in drama. te is roughly equally distributed
across narrator text and direct speech in Homer, though in the Iliad slightly more common in narrator text; see
De Kreij 2016c:IL.1.

7® See §28 with note 44 above on the similarity between messenger speeches and epic language in general.

! See e.g. Nagy 1995:45 on the ritual dimension of choral lyric performance in the Athenian theater, and Calame
2013 and Grethlein 2013:96-98 on several ritual functions of tragic songs. See also Burton 1980 on the Sophoclean
chorus (“Many of the odes take the form of conventional types of ritual utterance,” 3). On rituality and comic
songs, see e.g. Bierl 2001 and Auffarth 2007.
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nvoai & Stav @épwat vavtilovg Boai, When swift breezes are hurtling sailors along, a
katd tndaiiwv S180ua npanidwv yvoua (480)  double intelligence at the helm and a throng of wise
c0p®V e TAB0G dBpdov dobeviotepov men conjoined is not as effective as a lesser mind
PAVAOTEPAG PPEVOG AVTOKPATOTG. with full authority.

Euripides’ Andromache 471-482

At this point in the play it is becoming clear how disastrous it is that Neoptolemus has “a
double marriage,” as the chorus calls it: his jealous wife Hermione is threatening to kill his
concubine Andromache and her child. In the song the chorus expands on the topic of
disastrous rivalry, generalizing it to other spheres of private and public life. As Stevens 1971
and Lloyd 1994 ad loc. point out, this song fits into “a common pattern in Greek lyric” (Lloyd)
through generalization, development, and then applying the general themes to the current
situation. Indeed, the te instances in 476 and 481 are found in gnémai. In general the traditional
context is a fitting environment for the particle. In 475 it is combined with ai, closely
connecting two noun phrases; in 476 te has a larger scope, introducing a whole clause; in 581 it
has a small scope again. All these instances of te, then, have a connecting function, but the
particle’s distribution shows that there is more to the use of te than this local function. More
globally, the many te occurrences here strengthen the ode’s link to tradition.”

§42 There are only five tragic songs without te in my corpus (which contains 55 tragic
choral songs in total).” These songs are exceptional in other ways as well: they contain, for

example, more first- or second-person references than the average choral ode, and fewer

72 On te and tradition, see De Kreij 2016c:I1.1 and 11.4 (on Homer and Pindar); Bonifazi 2016:1V.2 (mainly on
historiography). Other te instances in drama connected to traditional knowledge include Aeschylus’ Seven against
Thebes 128, 130, 135, 147; Sophocles’ Oedipus at Colonus 793; Philoctetes 726; Euripides’ Hecuba 18, 19, 21 (two te
instances), 22; Heracles 1274, 1275.

7 The five tragic songs without te are Aeschylus’ Eumenides 254-275; Sophocles’ Ajax 172-200, 1185-1222; Oedipus
King 1086-1109; Euripides’ Andromache 117-146.
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nouns. Their style is in certain respects closer to that of the average dialogue than to that of
the average song. In terms of content, they are all directly tied to the immediate context of the
play, and do not take the audience out of the ongoing story as many other songs do.” One of

them is the parodos by the Salaminian sailors in Sophocles’ Ajax:

(t9)
(Xo.) oUmote yap @pevdbev v’ én’ dpiotepd,  (Ch.) Never were you in your right mind
nai TeAap®dvog, €pag when you went so far astray as to fall upon
OGOV €V TOIUVaLG T TVWY the flocks! No, a godsent sickness must have

fikot yap v Befa véoog GAN’ drepikot (185) come upon you; but may Zeus and Phoebus
Kal Zevg kakav katl ®oifog Apyeiwv @dativ  avert the evil rumour of the Argives!

Sophocles’ Ajax 182-186

The song as a whole (lines 172-200) contains 12 references to a “you” (about 10% of all 126
words), a much higher frequency than the average of about 5% for Sophoclean songs.” Indeed,
three out of four songs in Ajax have a higher frequency of references to either first or second
person.” These chorus members, in other words, advance themselves as communicators more

than is usual for a tragic chorus. This is also reflected in the occurrence of ye in two of the

7 For example, the songs in Aeschylus’ Libation Bearers 585-652; Sophocles’ Antigone 332-375; Oedipus King 863-910;
Euripides’ Andromache 274-308; Hippolytus 525-564, 732-775.

7> See Table 10 in note 114 below for the frequencies of second-person references across the three communicative
situations. Burton remarks on this ode that the chorus members “address Ajax in the second person, even though
he is not present on stage, because he dominates their thoughts and because they urgently need his presence.”
(1980:11)

7 In 693-718 there are 6 first-person references (frequency of 6%) and 11 second-person references (frequency of
10%); in 1185-1222, there are 7 first-person references (frequency of 6%). See Tables 9 and 10 in note 114 below for
the average frequencies of first- and second-person references. These other stylistically exceptional songs contain
two te instances (one of which is not found in all manuscripts) and no te instances, respectively.
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songs, such as here in line 182—this particle is normally absent from tragic choral songs.”
Moreover, these linguistic features accompany atypical content: the songs concern Ajax
himself, or the influence of his troubles on the lives of the chorus members, rather than
general or timeless considerations.” In different ways, then, the singing sailors show their
personal involvement in what they are singing about, that is, the fate of their leader Ajax, and
their emotional nearness to him. This fits well with their identity as his followers and friends.”
Such a chorus of Greek men of military age was unusual in tragedy.” In this case, Sophocles
has matched the unusual choral identity with unusual language use. The chorus’
characterization is therefore strengthened by the linguistic choices in the odes.

§43 te tends to appear also in ritual contexts other than choral lyric, such as prayers,
prophecies, or the swearing of an oath. This includes instances in dialogues, even though the
particle is less frequent there than in monologues and choral songs. In tragic dialogues the te
frequency is significantly higher than in comic dialogues. Consider the following instances:

(t10)

Mn. duvu médov I'fig matépa 0’ “HAtov matpdg  Me. Swear by the plain of Earth, by Helios, my grand-

To0p0D Be®V Te cUVTIOELG dmav YEVog. father, and by the whole race of gods all together.
At Tl xpfipa dpdoetv 7 ti un dpdoetv; Aéye. Ae. To do what or refrain from what? You must say.

77 See §§58-61 below on the distribution of ye, and the association of this particle with the explicit expression of
the speaker’s stance. The other ye is in line 716. No commentator comments on the particle’s unusual
environment.

78 The one song which does not have a strikingly high frequency of references to the “I” or “you” (596-645) zooms
out slightly more from the immediate context of the play: it still concerns the troubles of Ajax, but now from the
perspective of his mother’s expected reaction. This song has 4% references to the first person (more than the
average of 2.8% in Sophoclean choral songs, but less than in the other songs in Ajax (see note 82 above), and 5% to
the second person (which is the average for Sophoclean choral songs).

7 Finglass 2011 ad 134-200; Garvie 1998 ad 134-200; Hesk 2003:30, 48; Jebb 1896:xlvi; Kamerbeek 1953 ad 134-200;
and Stanford 1963:li-lii, ad 134-200 all note the chorus’ exceptional loyalty to and dependence on Ajax. See also
Burton 1980:39: “The lyrics are (...) a mirror in which we see reflected the characters of Ajax and of his sailors, and
their mutual relationship of devotion and interdependence.”

% See Foley 2003:26-27: there were more female choruses, and most male ones consisted of old or foreign men.
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Euripides’ Medea 746-748

Mastronarde 2002 ad loc. notes that the “generalizing formula” in Medea’s list of gods is typical
of “ritual contexts.” Similarly, Page 1938 comments that Euripides “is using conventional
language” in 747, and Mossman 2011 observes “the solemnity of the ritual.” A solemn tone fits
the situation, because Medea’s life might later depend on the oath that she is now proposing.
The double te is repeated by Aegeus when he indeed swears the oath in lines 752-753. In
addition to emphasizing the ritual activity of swearing an oath, te here marks the entities it
connects (the Earth, the Sun, and all gods) as belonging to shared encyclopedic knowledge.*

§44 Besides these associations with shared knowledge, tradition, and rituality, a high te
frequency may remind the audience of epic, of non-dramatic lyric, and, in Aristophanes, of
tragic lyric.” The allusion to other genres is especially apparent in Aristophanic choral songs,
where the average frequency of te is more than eleven times as high as in dialogues. Consider
the following example:

(t11)

(Xo.) 00 céfag dppritwv iep&v, (va puotoddkog (Ch.) where ineffable rites are celebrated, where

dduog the temple that received initiates is thrown open
¢v teAetaic aylag avadeikvutat, (303-304) during the pure mystic festival;
ovpavioig te Oeo0ig dwpruata, (305) and where there are offerings of the heavenly
vaoi 6’ OPepe@eig kai dydApara, host, temples with lofty roofs and statues,

¥ Other te instances in contexts of oath swearing are found in Aeschylus’ Agamemnon 1433 and Seven against
Thebes 45 (both in monologues), similarly connecting names of deities. Note also the te instances in addresses to
deities in Aeschylus’ Agamemnon 509, 513-514, 516, 519, and Sophocles’ Philoctetes 134; in official advice by the seer
Teiresias in Sophocles’ Antigone 1016-1017; in references to prayers in Sophocles’ Antigone 1200 and Philoctetes 738
(cited in (t19) below); in a supplication in Sophocles’ Philoctetes 468, 469, 472; in reporting a prophesy in Sophocles’
Oedipus King 995; and in reporting an official message from Zeus in Aristophanes’ Birds 1232-1233.

82 See Swift 2010 about the influence of lyric poetry on tragedy, esp. tragic songs. The lyric poets Pindar and
Bacchylides use te in frequencies of 2.11% and 1.67%, respectively, whereas in the tragedians its overall
frequencies are 0.85%, 0.89%, and 1.36%, respectively. Aristophanes has 0.58%.
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Kal Tpocodot pHakdpwV tepwtatat, most holy processions for the Blessed Ones, well-
gvoté@avol te Oe®v Ouoiat Baliot te (308-309)  garlanded victims for the gods, and feasts in all
navtodanaiotv Hpaig, (310) seasons; (...)

Aristophanes’ Clouds 302-310

Aristophanes’ overuse of the particle in this choral song (six instances in 56 words in total)
mockingly mirrors t€’s traditional implications, and at the same time parodies epic and tragic
lyric. Echoes from epic are also apparent in the lexical choices: words like 0epe@eic (“high-
roofed,” 306) and evotépavor (“well- garlanded,” 308) are taken from epic vocabulary. The
clouds, who form the chorus here, are thus presented as exaggeratedly solemn and divine
creatures.” te contributes to this image, beyond its local connecting function in the specific
instances.*

§45 This example of parody also illustrates the last, related association of te in my corpus:
the particle’s connection to a generally formal or solemn tone. Not only t€’s frequent
occurrence in contexts of shared knowledge, tradition, and rituality suggests this formal or
solemn implication, but also the distribution of other linguistic features over the
communicative settings, such as nouns and finite verbs. The distributions of these features are
illuminating, because they are connected to levels of formality in modern-language registers.

For example, in the four languages analyzed in Biber 1995 (English, Nukulaelae Tuvaluan,

% Similarly, the 18 te instances (2.4% of 752 words) in the parabasis of Aristophanes’ Birds (676-800) contribute to
an exaggeratedly solemn presentation of the bird chorus. te is found, in Wilson’s 2007 edition, in lines 691 (4
instances!), 693, 701, 702, 704 (here t¢ is a conjecture), 718, 719, 720, 734, 740 (here te kai is a conjecture), 746, 778,
782, 790, 793. In 777 te in the manuscripts has been changed into td by Bentley, which is accepted by Wilson;
Dunar 1995 however retains t, albeit in a different position of the verse.

% In lines 308-309, te also contributes to the alliteration between the t- and 0-sounds. In 306, as often in
Aristophanic choral songs, te is combined with kai; the frequency of xai is also relatively high in this
environment. Together the two particles indicate an especially tight link between two items, as well as an
association with shared or ritual knowledge. Other examples of the combination te kai/te... kai in Aristophanic
songs are found in e.g. Birds 1069, 1332, 1697, 1701; Clouds 567; Frogs 388, 407, 1107, 1489; Lysistrata 323, 1060 (cited
in (t6) above), 1067; Peace 348, 779, 809, 1129; Women at the Thesmophoria 669, 975.
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Korean, and Somali), a higher frequency of nouns is associated with language that is less
involved, less interactive, and has a less overt expression of personal stance than other texts.*
This means, for example, that English academic prose, a relatively formal register, has a noun-
verb ratio twice as high as English spoken conversation, which is relatively informal.*® Biber,
Conrad, and Reppen 1998:69 explain that nouns typically convey something more abstract and
more information-focused than verbs. Verbs, in contrast, refer to actions, and also often to
thoughts and feelings of the speaker.”” This makes verbs more suitable for highly interactive
situations—or for literature that mimics such interactiveness.*

§46 The dialogues in my corpus tend to have a higher frequency of finite verbs and a lower

frequency of nouns than monologues and choral songs.” Stichomythic conventions may play a

% Biber 1995:142, 173, 194, 206, 242, 249.

% Biber 2006:14; Biber, Conrad, and Reppen 1998:67-69.

¥ See Biber, Conrad, and Reppen 1998:69: there is an “emphasis in academic prose on objects, states, and
processes—all referred to with nouns—rather than human agents and their actions (described with verbs).”

% This observation might also be connected to the findings discussed by Pennebaker 2011:42-43 that in English,
men use on average more nouns than women, and women more verbs than men. Also in other characteristics of
their language use, men tend to focus more on abstract objects, and women more on (social) actions. These
differences suggest that women, more than men, tend to use linguistic features that reflect interactiveness. Such
evidence demonstrates once again the influence of situational characteristics on linguistic choices, in particular
on the frequency of nouns and verbs (see also §§1-2 and §§4-8 above).

¥ The distributions of nouns and finite verbs in my corpus are as follows; in all authors they are significant.

Author Dialogues ‘ Monologues Choral songs
Aeschylus 23.2 30.9 30.1
Sophocles 16.4 19.7 31.1
Euripides 21.6 24.9 34.1
Aristophanes 16.2 21.0 25.3

Table 5. Frequencies of nouns in percentages of all words

Author Dialogues Monologues Choral songs
Aeschylus 15.4 11.3 10.0
Sophocles 15.9 12.5 9.8
Euripides 16.5 12.6 10.7
Aristophanes 15.7 14.7 11.4

Table 6. Frequencies of finite verbs in percentages of all words
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role in the high frequency of verbs in dialogues: the tight schema of turns ensures that a
speaker has only a short time to express her message. Since a finite verb is often needed for
that, this increases the frequency of verbs in such an environment.” This conventional
“pressure” may mirror a similar situation for speakers in face-to-face conversation, to which
dramatic dialogues are closer than monologues or songs.” More generally, a lower verb
frequency and a higher noun frequency are found in formal, less interactive, and less explicitly
involved communication in the modern languages analyzed in register studies.” The language
used in tragic and comic monologues, as compared to that used in dialogues, thus reflects
these situational characteristics, and choral lyric language even more so. Not only nouns and
verbs indicate these correlations, but also the distributions of first- and second-person

references, negations, and swearing expressions.”

* For this suggestion I thank Marco Catrambone, who reacted to my paper “Discourse patterns in Aristophanes”
at the 2013 Classical Association Annual Conference in Reading, UK.

°! See e.g. Biber 2006:213-218 on the influence of production circumstances on patterns of linguistic variation
across registers.

2 With “less interactive” I do not mean that there is less interaction going on in choral songs, because the songs
are crucial for the audience, but that the singers do not expect to receive an immediate explicit reply, as a speaker
of a dialogue or monologue would expect.

% These features are discussed in §59 (first- and second-person references, and swearing expressions) and §66
(negations) below.

Passive finite verbs seem to point in the same direction: they are the most frequent in choral songs in all
authors, but their distribution is significant in Sophocles only (4% of all finite verbs in dialogues, 6% in
monologues, 7% in choral songs). Van Hell, Verhoeven, Tak, and Van Oosterhout 2005:245 claim that passive
constructions in several modern languages are typically associated with “a more detached, distanced, generalized,
and objective stance” than the active voice, and a higher degree of formality. In the same vein, Biber 1995:70-71
observes that impersonal constructions in Somali and passive constructions in English can be used “to suppress
the source of information and the role of the author in the assertion of information.” The passive, then, may help
to make the speaker “invisible” concerning her influence on what she is saying. Regarding the ancient Greek
passive, George 2005:13 observes its high frequency in administrative Mycenaean documents, and proposes to
“compare the widespread use of the passive in contemporary bureaucracy.” Similarly, Schironi 2010:349 notes
that the ancient Greek passive is relatively frequent in mathematical texts.
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§47 In formal or solemn communicative environments, such as prayers, we find a
corresponding high frequency of te.”* Here the particle still has a connective function, as
always in drama, and carries an implication of shared knowledge at the same time. The solemn
tone can be seen as a side-effect of this general implication.

§48 Choral songs exceed the spoken parts in their formal and ritual nature. In addition to
all the features mentioned, other characteristics of lyric language, such as more semantically
obscure words and Doric coloring, contribute to the defamiliarizing style of choral songs, since
they remove the language even more from daily spoken Attic than the general stylization
throughout tragedy already does.” The characteristics of the songs’ melodic patterns and
accompanying dances will have played a role in the overall defamiliarization of this
communicative situation as well.”

§49 The distributions of te as well as of other linguistic features over the three settings
make it apparent that this particle contributes more to the communication than only its local
connecting force. I associate te with several implications deriving from their performative
context: shared knowledge, tradition, rituality, an allusion to epic, a parody of tragic lyric, and

a generally solemn or official tone.

* Examples of te contributing a formal or solemn tone include Aeschylus’ Libation Bearers 124a, 128, 130, 131;
Sophocles’ Oedipus King 253 (three te instances), 1184-1185 (three te instances); Euripides’ Heracles 1325 (two te
instances); Aristophanes’ Birds 379 (two te instances); Lysistrata 502 (one te instance). Often te also has a metrical
function, but its distribution proves that metrical considerations cannot have been decisive for its use.

% See Battezzato 2005:149; Silk 2010.

% An effect of this style, in combination with a certain content, may be “to draw us away for the moment from the
happenings on the stage,” as argued by W.S. Barrett 1964 for the song in Euripides’ Hippolytus 732-775. See also
Burton 1980 about Sophocles in particular: a choral song may create a pause, “diverting the audience with
mythical parallels” (132) just before quick plot movements need their attention again. Similarly, he writes on the
ode in Sophocles’ Oedipus King 863-910: “the song provides a pause for reflection within the gathering menace of
the tragedy.” (157) Also Willms 2014:323 considers it typical for a tragic choral song that it “die Ereignisse
reflektiert, kommentiert und insgesamt den Blick weitet” (“reflects and comments on the events and overall
broadens the view”). In general, tragic choral songs are usually seen as “more weakly contextualized” than other
parts of the plays (Silk 1998:15). See also Battezzato’s remark that the tragic chorus is often seen as “an
impersonal entity” (2005:155).
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2.24 yap

§50 In Aeschylus and Euripides ydp is roughly equally distributed, whereas in Sophocles and
Aristophanes it is used more frequently in dialogues.” Compared to te, ydp has a more
complex distribution pattern, a probable result of its use in several constructions, in which it
has varying functions.

§51 ydp in drama often marks its host act as the cause, explanation, or clarification of a
preceding (or sometimes following) speech segment.” This cause or explanation may relate to
the other act in two ways, either alone or simultaneously: de re (concerning content) or de dicto
(concerning the communication).” An example of a content relation is “I did this because my
master ordered me to”: the “because” clause introduces a state of affairs that plays a role in
the realization of the main clause. Here is an instance of this kind of y&p in Aeschylus:

(t12)

Xo. yovai, kat’ dvdpa ow@pov’ ev@pdvwg Ch. Lady, you have spoken wisely, like a sensible man; and

Aéyeig having heard trustworthy evidence from you, I am
£y &’ GKOVOOG TOTA GOV TEKUNPLA preparing to address the gods in an appropriate manner,
Oeol¢ mpoocelnelv €0 mapackevdlouar for a reward, which ought not to go unhonoured, has
XAP1G yap oUK ATIHOG €IpyacTal TOVWV. been given in return for our sufferings.

Aeschylus’ Agamemnon 351-354

7 The frequencies of ydp in my corpus range from 0.84 to 1.85% of all words. Its distribution is statistically
significant in Sophocles (dialogues 1.85%, monologues 1.33%, choral songs 1.14% ydp) and Aristophanes (dialogues
1.84%, monologues 0.95%, choral songs 1.11% ydp).

See De Kreij 2016c:11.1 for ydp’s distribution in Homer: there it is on average more than twice as frequent
in direct speech as in narrator text.
% See e.g. Hartung 1832:457-459; Biumlein 1861:82; Denniston 1950 [1934]:58-62. This use is much less frequent in
epic and lyric: see De Kreij 2016c:11.3 and I1.4 on ydp in Homer and Pindar.
* For the difference between de re and de dicto, see also chapter 1 §14.
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Now that Troy has been captured, the chorus has decided to address the gods appropriately.
The ydp clause explains why the speakers are getting ready (napaokevdloupat) to sing the
upcoming song.'®

§52 As represented in the above example, ydp typically expresses a de re relation (signaling
a cause on the level of content) when a speaker has just referred to her own actions or feelings,
a natural consequence of the fact that one normally knows the reason(s) for one’s own actions

" When the text concerns agents other than the speaker herself, it is more likely

or feelings.
that yap signals a de dicto relation. For example: “what time is it?—because you have a watch.”
Here the “because” clause explains why the speaker felt she could direct her question to this
specific addressee. The following excerpt contains an instance of ydp in this use:'*
(t13)
(Ev.) o0tog 8¢ &1 tig 00’ 6 uet’ dpvibwv Plog; (155)  Pe.'™ But what about this life with the birds? Tell
o0 ydp 0160’ dxp1pac. me about it; you know every detail.
Em. ok dyxapig i thv tpifrv: (156bis) Te. It wears quite nicely.

Aristophanes’ Birds 155-156

1% See Aristophanes’ Wealth 828 for a ydp instance in a similar context: the speaker is coming to thank the god
“because (ydp) he is responsible for my great blessings.”

1% Other examples of ydp marking a de re reason in a first-person context are found in e.g. Aeschylus’ Agamemnon
10 (see Fraenkel 1950 ad loc.: “[t]he sentence gives the reason why the Watchman has fulfilled night after night for
a whole long year a task which is to him a waeriness of the flesh.”), 32, 105, 259, 461, 584, 601; Sophocles’ Ajax 21,
106 (“he is inside” refers indirectly to the speaker’s own action), 125, 205; Euripides’ Medea 38, 44, 215, 228, 267,
278, 303, 309; Aristophanes’ Birds 255; Wealth 822, 828. Some of these instances mark a de dicto relation at the same
time.

19 Other examples of y&p marking a de dicto relation include Aeschylus’ Agamemnon 134, 154, 214, 326, 343, 350,
381, 522, 524, 534, 555; Sophocles’ Ajax 23, 182, 257, 279, 328, 393, 397; Antigone 20, 96; Oedipus King 147, 231, 291,
724, 981; Philoctetes 1450; Euripides’ Medea 6, 66, 80, 83, 89, 92, 125, 183, 263, 314; Aristophanes’ Birds 21, 32, 97, 132,
199, 253, 349, 376, 432, 452, 458; Peace 321, 337.

1% 1n the Greek text, edited by Wilson 2007, Euelpides speaks this line; in Henderson’s 2000 Loeb edition, from
which the translation is taken, it is given to Peisetaerus. For my interpretation of the relation between the clauses
the specific speaker is irrelevant.
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In this case the particle does not refer to a causal relation in the reported world, but marks its
host act as clarifying why the preceding question was uttered. The speaker can ask this
question, he assumes, because the Hoopoe knows the answer.

§53 A ydp act may also signal a de re and a de dicto relation at the same time. This dual
signification regularly occurs when a speaker explains why she has just used a certain
evaluative expression. On the de re level, the ydp act explains why the evaluated object of
thought really fits the given characterization; simultaneously, the yd&p act clarifies, de dicto, the
speaker’s use of that evaluative expression in the preceding text segment. Here is an example
from Euripides:'*

(t14)

(Mn.) k&v @18 dywv uéylotog, f| kakov AaPeiv  (Me.) The outcome of our life’s striving hangs on

(235) this, whether we take a bad or a good husband. For
g
1 XPNoToV- 00 yap e0KAEEic dmaAAayal divorce is discreditable for women and it is not
yovai€iv 008’ 0iév T’ dvrjvacbat méotv. possible to refuse wedlock.

Euripides’ Medea 235-237

The ydp act in 236 explains, de re, why it is the dywv uéyiotog (“the greatest issue”) for women
whether their husband is good or bad: that is, women have no choice but to get married and
stay with their husbands. At the same time, Medea explains why she has just uttered that
qualification (“I said that because...”)."” This reason may well contain another evaluative
expression, such as here o0 g0kAeei¢ (“not reputable”), which may subsequently trigger more

yap acts clarifying the use of that assessment.

1% Other examples of ydp marking simultaneously a de re and a de dicto relation after an evaluation are found in
e.g. Aeschylus’ Agamemnon 14, 267, 423, 433, 469, 506, 532, 559; Sophocles’ Ajax 9, 20, 150, 185, 215, 216, 264, 327,
432; Antigone 389; Oedipus King 137, 288, 1268; Euripides’ Medea 17, 140, 325; Aristophanes’ Birds 202, 273, 317, 342,
1% See Denniston 1950 [1934]:60-61 on this use: y&p “gives the motive for saying that which has just been said: ‘1
say this because...”.”
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§54 Just as in Homer, Pindar, and historiography, ydp in drama is also regularly found in
gnomic contexts.'” Since gnémai concern general matters, they represent a stepping out of the
surrounding content: they are “unframed.”™ ydp does not necessarily imply any causality
when it introduces unframed text segments. A gnéme in drama may however imply a de dicto
causal relation that can be paraphrased as “(I know that this is the case) because that is how

things always go.” An example of ydp introducing a gnéme occurs in this song by the Argive

elders:
(t15)
(Xo.) fueig &’ driton capki maAad (Ch.) But we, who because of our ancient flesh
TG TOT ApwyTic LTTOAEIPOEVTEG could not then contribute to the force in support,

pipvopev, 1ioxvv ioémonda  vépovteg €mi and were left behind, remain here, guiding our
okfmtpo1g. (75) childlike strength upon staffs. For the immature

G Te yap veapog HUEAOG oTéPVWY €VTOG dvdoowv marrow that rules in a child’s breast is like that of

ioémpeoPug, Gpng & ovk Evi xwpa, an old man, and there is no Ares in that realm;

Aeschylus’ Agamemnon 72-78

The chorus members mention a general similarity between children and old men: their
“marrow” (uve)dg), that is, their vital life spirit (see Groeneboom 1966 [1944] ad loc.), is not fit
for tighting. yap marks the gnome as clarifying the description of the old men’s strength as

“childlike,” icdéma1da. It thus marks a de dicto relation between these clauses: “I said “childlike”

1% See De Kreij 2016c:11.4 (on Homer and Pindar); Bonifazi 2016:1V.3 (on historiography).

17 Especially in narrative, where the ongoing story provides a consistent frame, unframed content is conspicuous.
Unframed text includes not only gnémai, but also e.g. embedded narratives; ydp may mark the start of different
kinds of such narrative expansions. For the concepts of unframed versus framed language, and the role of ydp to
mark a switch to an unframed part, see De Kreij 2016c:11.4 (on Homer and Pindar). See De Jong 1997 on ydp
introducing embedded narratives in several authors. My corpus presents only few examples of y&p marking a
switch to unframed text in narrative (e.g. Sophocles’ Ajax 319), since drama contains little narrative overall.
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because...”.'® Most other gnomic statements with ydp are preceded by a clause with a third
person. The speaker in those cases has to infer why a certain situation is or was as she
perceives it, as she cannot know it from her own experience.

§55 At the beginning of speaking turns in dialogues y&p usually does not signal any cause
or explanation, whether de re or de dicto. Rather, it signals explicitly that the speaker is
expanding on the preceding utterance, and that she infers something from it. For example,
after Euelpides in Aristophanes’ Birds 109bis-110 has clarified that he and his friend are no
jurors, but jurophobes from Athens, the Hoopoe asks omeipeton yap to0t €kel /t0 omépy’;
(110bis-111), “(are you saying that) that seed sprouts there?” The Hoopoe, accepting the two
men’s claim to be jurophobes, infers that jurophobes exist in Athens; the question with ydp
indicates his inference, and implies his surprise at the realization.

§56 The expansion or inference signaled by turn-initial ydp often implies indignation or
anger.'” Examples are mainly found in Sophocles and Aristophanes, who use ydp especially
often in dialogues, such as in this altercation between Menelaus and Teucer:

(t16)

Me. 1] YA®oo& cov Tov Buuov wg detvov tpépet. Me. What fierce anger your tongue supplies with
Tev. E0v 1@ dikaiw yap péy’ €€sotiv @povelv. sustenance!

(1125) Te. Yes, one can feel pride when one has justice on
Me. dikaia yap tovd e0TUXETV KTelvavTd Ye; one’s side.

Me. Is it just that this man should be honoured when

1% Headlam and Thomson 1966 [1938] ad loc. note that the remark is based on an “old saying.” Bollack 1981 ad loc.
calls ydp an explicative particle. Other examples of y&p marking a de dicto relation in a gnomic context include
Aeschylus’ Agamemnon 222, 254; Seven against Thebes 77, 338; Suppliant Women 802; Sophocles’ Ajax 154, 157, 160,
260, 330, 378; Antigone 127; Oedipus King 198; Euripides’ Hippolytus 530, 563, 1108; Medea 48.

19 On this use of ydp, see Vigerus 1627:492; Bdumlein 1861:74 (ydp gives questions more “Ton und Lebhaftigkeit”);
Denniston 1950 [1934]:77 (these ydp questions are “surprised and incredulous, often ironical”); Van Erp Taalman
Kip 1997. See also chapter 3 §§87-90 for the repeated use of turn-initial ydp in tragic stichomythia with angry
speakers.
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Tev. ktefvavta; devdv v eimag, € xal {fi¢ he was my murderer?
Bavadv. Te. Your murderer? You have said a strange thing, if
Me. 0ed¢ yap €kolet e, TMOe &’ ofyopat. you have died but are alive.

Me. Yes, a god has kept me safe, but for Ajax I am dead.
Tev. pn vov atipa 0g00g, Be0ig GECWHEVOG. Te. Then do not refuse honour to the gods, seeing that
Me. €y®w yap av Pe€our daudvwv vopovg; the gods preserved you.
(1130) Me. Why, would I find fault with the laws of the gods?

Sophocles’ Ajax 1124-1130

In 1125 Teucer expands on what Menelaus has just said, angrily implying that this reproach
about his own “terrible temper” (Buuov wg dewvov, 1124) can in fact be turned into an
argument for Teucer’s side: “yes, (it is right for me to have a terrible temper) for with justice it
is allowed to be high-minded.”**° The ydp instances in questions, in 1126 and 1130, suggest that
Menelaus has made an inference from the preceding utterance: “are you really saying
that...?”""" The ydp in the answer in 1128 signals an expansion on the preceding question (“did

you die and yet stay alive?”), as well as a de dicto explanation: “yes, I said that, because...”"” The

119 At the same time, Teucer frames his response as a gnomic thought; see §54 above. Note that the position of ydp
in this utterance (1125) implies that the words E0v ©® dikaiw were considered, and probably pronounced as, one
unit.

" Other examples of turn-initial y&p in questions, marking an inference from the preceding utterance, are found
in e.g. Sophocles’ Ajax 282; Oedipus King 1000, 1029; Euripides’ Medea 59; Aristophanes’ Birds 74, 110bis (see §55
above), 289, 300, 355bis, 369; Frogs 25bis, 29 (both Frogs examples are cited in (t17) on ye and &fita below); Lysistrata
497bis.

12 Other examples of turn-initial ydp in answers and other statements, marking an expansion on the preceding
utterance, are found in e.g. Aeschylus Agamemnon 271, 551; Sophocles’ Ajax 82; Antigone 511, 555, 569; Oedipus King
731, 1024; Euripides’ Medea 327; Aristophanes’ Birds 285; Lysistrata 55.
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inferences that are communicated in all cases signal the speakers’ strong indignation.'” ydp
thus indirectly contributes to the expression of this emotion.

§57 The above examples show that ydp’s distribution may help to distinguish among
several different uses of the particle. Sophocles and Aristophanes are fond of a use of ydp in
questions or answers, where the particle indicates that an inference has been drawn, which
may arouse indignation in the speaker. This use is highly interactional and fits dialogues best.
In contrast, the constructions in which y&p marks a de re and/or de dicto cause or explanation
occur in all three communicative settings. Finally, the use of yd&p to introduce gnémai, which
occurs less frequently than the causal uses, seems to occur especially in choral songs, where
one of the general communicative goals is to recall and reinforce communal values. For the
understanding of ydp’s function in a certain tragic or comic passage, then, it is crucial to take

into account the global pragmatic functions of the specific communicative situation.

2.2.5 ye and &ijta
§58 ye and Ofita have consistent and significant distributions. I discuss these two particles
together, because their distributions are very similar: they are most frequent in dialogues in all

authors.' The consistent distribution of these two particles suggests that their pragmatic

5 See Jebb 1896, Kamerbeek 1953, and Stanford 1963. Vigerus 1834 [1627]:492 already notes the connection
between ydp in questions and indignation. See also Goldhill 2012:58-62 about the use of turn-initial ydp in

Sophocles.

" The distributions of ye and 8fjta in my corpus are as follows; in all authors the distributions are statistically
significant.

Author Dialogues Monologues Choral songs

Aeschylus 0.58 0.35 0.08

Sophocles 1.53 0.50 0.26

Euripides 1.51 0.40 0.13

Aristophanes 2.48 0.60 0.17

Table 7. Frequencies of ye in percentages of all words
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functions are most suitable for the dialogue setting. Indeed, we will see below that they are
connected to interactiveness. First I will discuss the distribution of several other features in
order to strengthen my claim that linguistic choices reflect the degree of interactiveness of the
different situations. Then I will focus on the particles themselves.

§59 We already saw in §845-46 above that the distributions of nouns and finite verbs reflect
that dialogues are less formal, but more interactive and explicitly involved, than the settings of
monologues and choral songs. The distributions of first- and second-person references and of
swearing expressions strengthen this impression as well. They all have their highest frequency

in dialogues." Scholars connect functionally similar features in modern languages to the

Author Dialogues Monologues Choral songs
Aeschylus 0.09 0 0
Sophocles 0.39 0.09 0

Euripides 0.33 0.05 0.06
Aristophanes 0.41 0.25 0

Table 8. Frequencies of dfjta in percentages of all words
' The distributions of first- and second-person references in my corpus are as follows; the distributions are
statistically significant in the three tragedians, but not in Aristophanes.

Author Dialogues Monologues Choral songs
Aeschylus 5.8 4.5 1.8
Sophocles 7.3 6.5 2.8
Euripides 8.4 6.7 2.5
Aristophanes 6.7 6.7 5.4

Table 9. Frequencies of first-person references in percentages of all words

Author Dialogues Monologues Choral songs
Aeschylus 9.9 2.1 2.1
Sophocles 11.4 6.0 4.9
Euripides 13.8 5.9 6.9
Aristophanes 7.7 6.6 6.0

Table 10. Frequencies of second-person references in percentages of all words

The—statistically significant—distribution of Aristophanic swearing expressions is as follows: in dialogues 1.1, in
monologues 0.1, and in choral songs 0.06% of all words.
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speaker’s explicit involvement. First- and second-person references, in this count including
personal and possessive pronouns as well as verb forms, make the speaker more present as a
communicator. That is, explicitly mentioning an “I” or “you” emphasizes that an interaction
involves not only a message, but also a speaker communicating it to an addressee. Biber,
Conrad, and Reppen 1998:147 and Quaglio 2009:126 similarly find that English first- and
second-person pronouns are related to interactiveness and involvement. Aristophanic
swearing expressions, in the form of vfj or ua followed by the name of one or more gods,
display a similar distribution. Werres 1936:20-22 notes that swearing expressions often co-
occur with first-person pronouns and the particle ye. They can to a certain extent be
functionally compared to English expletives and taboo words, which are associated with

" Werres (11) describes Greek swearing

informality and emotionally-loaded language.
expressions as colloquial expressions serving to emphasize utterances, or parts of them. The
term “colloquial” in scholarly literature tends to refer to interactional situations, mostly in
drama (see §12 above). Regardless of whether the Aristophanic swearing expressions were
actually common in fifth-century spoken Attic, then, they do seem to reflect the high
interactiveness of a communicative situation.

§60 In short, several linguistic characteristics of tragic and comic dialogues suggest
speakers who come to the foreground, and a strong focus on the ongoing interaction. Since ye

and dfta are highly preferred in dialogues, we may conclude that they are functionally related

to this explicit presence of the speaker and this interactiveness. In general, the particle ye can

Also future finite verbs have their highest frequency in dialogues in all authors, but their distribution is
only significant in tragedy as a whole, not in any of the individual authors. The future tense is inherently
subjective: it is the speaker’s expectation that something will happen later, not an observable fact. See e.g. EJ.
Bakker 2005:99-101, 144-145 for a performative reading of the future in Homeric Greek; and Rijksbaron 2002
[1984]:33 on the future in classical Greek: “Since ‘fact’ and ‘future’ are, strictly speaking, incompatible, the future
indicative naturally does not have the same factual value as the past and present tenses.”
¢ Quaglio 2009:101, 109-111.



2. Distribution as input for interpretation | 101

be compared to prosodic emphasis: it highlights a specific part of an utterance, and it often
contrasts this part implicitly to something else.'”” This highlighting reflects the speaker’s view
or attitudes, and implies that the ye utterance is reacting to certain previous speech.'® If
speakers using ye react to the view or the utterance of others, the subjectivity and the sense of
contrast implied by ye acquire an interactional character. This connection to interactiveness is
what makes ye especially compatible with a dialogic environment."” Consider the following

passage from an Aristophanic dialogue containing both ye and &fjta:'*

(t17)
Za. 00 yap @épw "y (25) Xa. Well, aren’t I bearing one [a load]?
M. &G QEpeig Yap, 8¢y’ OxeT; (25bis) Di. How can you be bearing anything when
you're riding?
Ea. @EpwV YE TauTi. Xa. Well, I'm bearing this.
A tiva tpdmov; (26bis) Di. How?

Za. Bapéwg mavv. (26ter) Xa. Quite unbearably!
At oUkouv TO Pdpog to0P’, 6 ob @épelg, obvog Di. But doesn’t the donkey bear what you're
QEpet; bearing?

Za. o0 30’ Gy’ Exw 'yw Kol @E€pw, ua Tov A{’ o0, Xa. Not what I've got here and bear myself, it

7 On the highlighting function of ye, see Hartung 1832:348-349 and Biumlein 1861:54. On the implicit contrast
conveyed by ye, see Hartung 1832:371, Kithner 1835:398, and Stephens 1837:92. On ye in drama, see also chapters 3
§868-71; 4 §862-64; 5 §§45-47 and §851-63.

" On the connection, in Aristophanes, between ye and communicatively old information, see Tsakmakis 2010. On
the similar connection between old information and German modal particles, see Diewald 1999 (she argues that
an utterance with a modal particle appears as a reaction to a preceding turn in a real or supposed dialogue). See
also chapter 3 §§68-71 on ye in contexts of resonance. In Van Leeuwen’s edition of Aristophanes’ Lysistrata we find
some exclamation marks after ye acts, such as in line 252,

1% Out of the thirteen Aristophanic dialogues I analyzed, there is none without ye. See also De Kreij 2016¢:11.1 and
1.3 on ye’s distribution in Homer: there it is much more frequent in direct speech than in narrator text.

120 Other examples of dialogues with both these particles are Sophocles’ Ajax 1346-75; Oedipus King 1141-1185;
Euripides’ Andromache 435-444; Bacchae 922-972; Aristophanes’ Assemblywomen 755-816; Frogs 1423-1481; Lysistrata
46-123. See also Sophocles’ Philoctetes 732-741 in (t19) below.
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certainly doesn't.
AL TQG yap PEPELG, OG Y abTOG DY’ ETEPOL PEPEL, Di. But how can you bear anything, when
something else bears you?

Aristophanes’ Frogs 25-29

The speakers, Xanthias and Dionysus, use several ye instances to single out certain elements of
their short utterances. In 25bis ye qualifies the whole discourse act g dxet (“[you] who are
riding”). By highlighting this piece of information, Dionysus implies that Xanthias’ claim to be
bearing a load cannot hold because he is himself being carried. Xanthias in turn underlines his
answer in 26 with ye—the luggage he is carrying (tavti) is obviously the most relevant part of
the discussion to him. With the ye element in 28 he refers to his luggage again,””" whereas
Dionysus’ ye clause in 29 repeats his point about the donkey. The highlighting in each case
implies a contrast between the speaker’s view and that of his interlocutor.

§61 For an example of ye from a completely different context, consider this passage from

Aeschylus’ Libation Bearers:

(t18)

(HA.) GAN’ €1d6tag uev Toug Beovg kalovueda (EL) We appeal to the gods, who know what
otlo1o1y €V XeIH®oL vautidwy diknv kind of storm are whirling our ship around—
otpofovued™ 1 d¢ xpr) Tuxelv owtnpiag, though if we are destined to find safety, a
OUKPOD YEVOLT AV OTEEPUATOG UEYOG TTUOUNV. great tree-trunk can spring from a tiny seed.
Kal pnv otifot ye, devtepov tekpnprov, (205) And look, a second piece of evidence—
Tod®OV &’ 6poioL TOIG T’ EUoiotV EUQEPETS. footprints, resembling and similar to my own!

Aeschylus’ Libation Bearers 201-206

121 Stanford 1958 ad 28 notes the great emphasis conveyed by this line through the particles used, the swearing

expression, and the accented o0.
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Ye is infrequent in monologues, and generally in Aeschylus: he uses ye less than the other
authors in all three settings. These distributional facts warn us that the particle’s occurrence
here is especially striking. ye appears in a highly involved, even agitated observation by
Electra, a context that makes the speaker’s own experience come to the foreground. Electra
had inferred that Orestes had sent, not personally brought, his lock of hair, which is the first
sign she had found on her father’s tomb (lines 168-180). The sudden discovery of the
footprints—kai ufiv marks this observation as an unexpected appearance'”—is a highly
emotional moment for her.'”” She stresses the word otifor with ye, marking the discovered
footprints as bearing special importance. Again, we may compare ye to prosodic emphasis.'” In
this case, Electra does not react to someone else’s utterance, but rather to her own earlier
remarks on the first sign of Orestes.

§62 As for the less frequent particle dfjta, it is almost completely restricted to dialogues.'”
In the quoted passage from Aristophanes’ Frogs (line 28) dfita indicates Xanthias’ strong
personal involvement with the item to which it is attached, in this case the negation. He
emphasizes that the donkey is “absolutely not” carrying his luggage; later in the line he does
so again with the swearing expression ya tov Ata. This denial is of emotional importance to

Xanthias, as he is (apparently) suffering from his heavy load.”” dfjta always conveys such an

122 0n kad prjv in drama, see Van Erp Taalman Kip 2009.

12 0On the connection between ye and agitation in drama, see chapter 5 §§45-47.

2 Indeed, in this play’s performance in the original Greek that I attended (November 2011 in Oxford), this line
was pronounced in a marked way: louder and with a higher pitch than the surrounding lines. Also note the
exclamation mark in Sommerstein’s translation.

1% Denniston 1950%269 notes: “dfjta is a lively particle, far more at home in question and answer than elsewhere.”
126 On the connection between &fita and emotional agitation in drama, see chapter 5 §849-50.
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emphatic signal of involvement when it occurs in answers or other reactions.”” This function
is linked to the alternation of speakers, as is 8fjta’s use in questions.'*®

§63 To recap: the distributions of ye and dfjta have led me to establish a connection
between these particles and the communicative activities that characterize dialogue in
general. My interpretations are strengthened by the distributions of nouns, finite verbs, first-
and second-person references, and swearing expressions. These features do not only imply
that the speaker explicitly comes to the foreground in dialogues, but also enhance, in different
ways, the interactiveness of the communication. The particles ye and dfjta achieve this by
juxtaposing the views of different speakers (ye), and by marking the emotional charge of

answers and questions (8fita).

2.2.6 aAAa

§64 Sophocles shows a significant preference for &AA& compared to the other two tragic poets

129

throughout the three settings.”” He and Aeschylus use the particle most often in dialogues;

Euripides most often in monologues.'

27 0n the function of &fjta in assertions to emphasize a certain element with agreement, see especially Biumlein
1861:108; Hartung 1832:305; Kiihner 1835:389-390; Paley 1881:25.

2 In questions dfita indicates that the speaker has made an inference from the preceding communication.
Regarding dfita in assertions as well as in questions in drama, see chapter 3 §876-80; both constructions can be
linked to the picking up of elements from preceding utterances. When 3fita does occur outside of dialogues, it
helps create the impression that an imaginary dialogue is embedded within the longer utterance. See chapters 3
§80 and 5 §49 and §§70-71 for discussion of §fita examples in monologues.

12 &AM in turn-initial position is also more common in Sophocles than in the other tragedians; see Drummen
2009:143-144.

% The particle &AAd shows the following distributions in the passages analyzed (in Aristophanes not significant).

Author Dialogues Monologues Choral songs
Aeschylus 0.98 0.40 0.08
Sophocles 1.11 0.94 0.59
Euripides 0.43 0.72 0.09
Aristophanes 1.13 1.30 0.99

Table 11. Frequencies of GAAd in percentages of all words
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§65 The general function of dAAd can be described as the substitution of one alternative

with another, which can include the correction of an explicit element, an implicit element, and

131

the switch to a different topic.”" That is, the substitution can be de re or de dicto. Consider the

following examples from Sophocles:

(t19)
OL & & &G Ph. Ah, ah, ah, ah!
Ne. i éot1v; Ne. What’s the matter?
®1. 008V Setvév. AN 107, & tékvov. (733bis) Ph. Nothing grave. Come, my son!
Ne. u&dv dAyog ioxelg ofg TapesTWong vooou; Ne. Are you in pain because your sickness is

with you?
®1. 00 T Eywy’, GAN dpti kov@ilewv Sok®. (735)  Ph. No, I think I am just getting better. O gods!
O Oeod. Ne. Why do you thus groan and call upon the
Ne. ti Tobg Beovg O’ dvactévwy kaleig; (737)**  gods?
®1. cwtipag adToVG ATioug 0’ ATV HOAETV. Ph. I am calling on them to come as preservers
&&&a. and be kind to us. Ah, ah, ah, ah!
Ne. Ti mote mémovoag; 0Ok £peic, GAN MY’ &on (740) Ne. What is the matter with you? Will you not
OLYNASG; €V Kak® O€ Tw @aivi KLp@V. tell me, but remain silent as you are? You
seem to be in some trouble.

Sophocles’ Philoctetes 732-741

Philoctetes is suffering a painful attack from his sickness. He does not want Neoptolemus to

notice, however, so tries to deny that anything serious is happening. In 733bis, after a short

31 On the functions of GAAG in general, see e.g. Hoogeveen 1769:1-53; Kithner 1835:436-440; Kriiger 1845:340-342;
Dindorf 1873:19 (on Aeschylus); Bodin and Mazon 1919 [1902]:337-339 (on Aristophanes); Denniston 1950 [1934]:1-
17; Ruijgh 1971:135-136; Sicking 1986:129. On this specific description, see Basset 1997 (on Aristophanes);
Drummen 2009 (on drama).

12  loyd-Jones and Wilson 1990 read antilabe here; other editors, such as Schein 2013, read iw (or &) O¢of as 736,
extra metrum.
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answer to Neoptolemus’ question, Philoctetes quickly shifts to a directive: GAN” 10" In this
case, GAAd and the preceding negation 00dév are not part of the same construction; rather, the
particle marks a switch to a different kind of communicative act. That is, &AA& here marks a de
dicto rather than a de re substitution. In 735 and 740, conversely, one element is first negated,
and then its substitution is explicitly mentioned. Sophoclean characters frequently bring up
such substitutions, especially in dialogues.”™ The speaker first utters an act (often including a
negation) that is to be substituted (either de re or de dicto); in the following act she verbally
marks this substitution with &AAd. She thereby emphasizse the &dAAd act. That is, a formulation
such as “will you not tell, but remain silent?” is more emphatic than just “will you remain
silent?” In other words, I consider &AAd to contribute to emphasizing the subjective character
of a speaker’s substitutions in front of the interlocutor. In Greek drama such emphasis is most
often needed in dialogues, and also more at home in monologues where there is an individual
speaker, than in the choral song with its group of singers."

§66 aAAd in drama is often combined with a negation, another sign of this subjective
emphasis.”® Sophocles, who is fond of dAAd, has the highest frequency of negations in all

settings. In all authors negation is the most frequent in dialogues.”” This can be explained

¥ The construction of GAAG followed by an imperative is especially frequent in Homer: see De Kreij 2016¢:11.3.

B Other examples of GAAG marking a switch to a different communicative act include Sophocles’ Women of Trachis
616,627; Euripides’ Medea 688; Aristophanes’ Frogs 507, 512, 517. Other examples of GAA& marking a substitution of
an explicitly mentioned element include Sophocles’ Antigone 446, 564, 577; Philoctetes 861; Aristophanes’ Frogs
488bis, 527bis, 1066.

% 0n the chorus as a group, see e.g. Budelmann 2000, who argues that the Sophoclean chorus is particularly
engaging because it communicates “to the spectators the group experience that is enacted on stage.” (268). The
chorus is connected to “uncountable multitudes” which “resemble civic communities.” (269)

B¢ RJ. Allan 2009 on narrative modes in Euripidean messenger speeches also finds both GAAd& and negations to be
frequent in the same contexts (175-176).

7 The distributions of negations (both o0 and pr forms) are as follows; in all authors the distributions are
statistically significant.
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because negation is both functionally and formally marked across languages.”® One of the
reasons is that negation is cognitively more demanding than affirmation: it requires more
cognitive effort to process negated information than to process positive information. An
utterance such as “I am not in pain at all” (see (t19) above) inevitably refers to a situation in
which the speaker is in pain. As Miestamo 2009 puts it, negation “is a mental process added by
language users” (211). A hearer needs to imagine both the situation with pain, in this case, and
its negation. This markedness, in turn, helps the speaker to emphasize part of her utterance:
she is not just describing a situation, for example, but also defining it in terms of what it is not.

§67 &AAd, then, verbally encodes and emphasizes the substitutions (de re or de dicto) that
speakers perceive or construct in their speech. This function makes the particle suitable for
argumentative situations as well: speakers in such contexts want to substitute certain views
with certain others. I interpret the high frequency of &AA& in Euripidean monologues along
this line. Whereas Aeschylus and Sophocles tend to use monologues for narrative or
descriptive purposes, Euripidean speeches tend to serve an argumentative function, as they
are often integrated within disputes between characters.”® Euripidean monologues may thus
be considered to be more interactive, more strongly oriented toward a specific interlocutor,

and hence closer to both dialogue within drama and rhetoric speeches beyond drama, for

Author Dialogues Monologues Choral songs
Aeschylus 3.2 2.4 2.2
Sophocles 4.9 4.0 2.7
Euripides 4.2 3.4 2.0
Aristophanes 3.7 2.5 1.5

Table 12. Frequencies of negations in percentages of all words
Similarly, Biber 1988:245 observes that in English negation occurs more often in speech than in writing. R.J. Allan
2009:176; 2011:41 also mentions frequencies of negations as characterizing different ancient Greek passages.
1% See for example Miestamo 2009:210-211. See also e.g. Horn 1989:154-203 on the markedness of negation.
1% See e.g. Scodel 2000 on the importance of rhetorical performance in Euripides; see e.g. Conacher 1998 and W.
Allan 2000 on connections between Euripides and the sophists.
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0

example in oratory, philosophy, and historiography."® An example of this kind of
argumentative speech is Jason’s monologue in Euripides Medea 522-575, which contains as
many as six instances of GAAd (in 339 words: a high frequency of 1.8%). Two of these instances
are shown here:

(t20)

(Io.) ool &’ Eot1 pev voig Aentdc GAN’ énigpBovoc  (Ja.) As for you, I grant you have a clever mind—

Abyog S1eABeiv w¢ "Epwg o Avaykaocev (530) but to tell how Eros forces you with his
T6€01¢ AQUKTOIG TOVUOV EKODOAT SEUAG. ineluctable arrows to save me would expose me
AN’ oUk Gkp1B®G avTo Bcopat Afav: to ill will. No, I will not make too strict a
8mnt yap o0V Qdvnoag oV Kak®G EXeL. reckoning on this point. So far as you did help

me, you did well.

Euripides’ Medea 529-533

In this monologue, Jason is arguing with Medea, carefully answering her reproaches against
him. Jason’s style is reminiscent of the sophists."*' The first &AAd in the passage (529) marks a
correction of an implied element from the preceding clause. Medea may have a delicate or
clever mind (vo0g Aentdg),"” but she is telling an invidious story about saving Jason; it was in
fact Eros who had forced her to save him. The second instance (532) marks a larger shift or

“switch” in the communication. Although the remark about Eros in 530-531 may have given

" In messenger’s stories, for example, the speaker tries to be more invisible, and let the story tell itself (see J.
Barrett 2002 for an elaborate and insightful analysis of tragic messenger speeches); see §28 above. Note that the
messenger speech in Euripides’ Hippolytus 1173-1254, mentioned in note 45 above for its remarkably high
frequency of & (4.7%), does not contain any GAA4 instance, despite its great length of 471 words. The other &¢-
rich Euripidean messenger speech, in Medea 1136-1230, contains only two dAAG’s in 558 words; a low frequency of
0.4%.

11 See Mossman 2011 in her commentary on the speech. The sophists’ influence on speeches in Medea is also
discussed by Finley 1939:51-52. He notes, for example, that “antithesis strongly marks the debate of the Medea”
(57).

2 uév projects more to come, here creating the expectation that a hostile counterargument will follow this
positive statement (“yes, but...”). See §§69-72 below on uév.
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rise to an expectation that Jason would go on about this point, with &AX" o0k he signals a
different direction in the speech: other arguments against Medea’s position are more
important to him. The particle thus helps in shifting to different points, and so in marking out
the steps in one’s argument more precisely.'”® As Mossman 2011 ad loc. remarks, there is a “play
of assertion and partial withdrawal” in these lines.

§68 As we have seen, in all of its constructions &AA& marks some kind of substitution or
correction. The tendency of &AA& to appear most often in Aeschylean and Sophoclean
dialogues, as well as its frequent co-occurrence with negations, support a connection to the
speaker’s subjectivity and to interactiveness. Euripides’ preference for dAAd in monologues

can be explained with reference to the rhetorical purposes of many of these speeches.

2.2.7 pév
§69 pév is generally described as setting up an expectation for some part to follow."* That is, in
pragmatic terms, it projects another discourse act, in fifth-century Attic often a 8¢ act.' In

drama pév occurs most frequently in monologues.'* Besides indicating that more narrative

'* See Thyresson 1971:103 on GAAG in Epicurus: its eliminative use is “the most important weapon in the polemic
arsenal. The construction of the clauses allows one first to attack that which is wrong, incorrect, untrue, etc. and
then to introduce with &AAG one’s own personal standpoint of what is correct and right as far as opinions and
arguments are concerned.”

14 See Hartung 1832:403; Stephens 1837:74; Baumlein 1861:164; Denniston 1950 [1934]:359.

45 See De Kreij 2016¢:11.2 on pév and projection. In Homer and Pindar, the expectation created by pév is usually
that of a new discourse act in general; in later Greek it tends to be more specifically that of a ¢ act.

16 uév has the following distributions in my corpus. In Aristophanes the distribution is not statistically significant,
because the differences and/or the passages are too small.

Author Dialogues ‘ Monologues Choral songs
Aeschylus 0.45 0.99 0.59
Sophocles 0.45 0.97 0.59
Euripides 0.41 0.95 0.34
Aristophanes 0.63 1.05 0.64

Table 13. Frequencies of uév in percentages of all words
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steps will follow in story-telling monologues,'"’ speakers can also use pév, for example, to mark
a juxtaposition of (parts of) conditions, arguments, or points of view.'*® uév therefore does not
seem to be especially associated with narratives, unlike 6¢ (see §§27-30 above).

§70 An example of a monologue with many uév instances is the priest’s speech in
Sophocles’ Oedipus King 14-57. It contains six occurrences of the particle in 267 words in total (a
high frequency of more than two percent). Here is the beginning of this monologue:

(t21)

IEPEYZ dAN’, @ kpatlvwv Oidinovg xwpag éufig,  Pr. Why, Oedipus, ruler of my land, you see

0pdc uev Nuag nAikor mpoorueda (15) the ages of us who are seated at your altars,
Pwuoiot T0ig 601G, Ol eV OVIENW UaKpAV some not yet able to fly far, others weighed
ntéobat oB€vovteg, ot 8¢ ouv yNpa Poapeis down with age. I am the priest of Zeus, and
lepevg Eyw pev Znvag, olde T’ NO<wv these are chosen from the unmarried young;
Aektol 10 & GAAo @OAov £€goteppévoy the other crowd that carries chaplets is
ayopaiot Oaked, (...) seated in the market-place (...)

Sophocles’ Oedipus King 14-20

These pév occurrences have different scopes. The first one, in line 15, helps to establish that
the priest is starting a long, elaborate answer to Oedipus’ questions.'* The second one (16) falls
within the scope of this first instance. As part of a ol pév.. oi 8¢ construction, uév
simultaneously marks one speech segment as preliminary, and projects another unit. The pév

in 18 signals an implicit contrast between the priest himself and other persons."® Though this

47 Examples of this use include Sophocles’ Oedipus King 781; Euripides’ Andromache 1086; Children of Heracles 818,
834; Hippolytus 1173, 1190, 1219.

8 As e.g. several times in Menelaus’ monologue in Euripides’ Andromache: 648, 663, 666, 675, and 689.

14 See chapter 4 §55 on this use of uév in drama.

1% See Jebb 1893 and Kamerbeek 1967 ad loc. for this interpretation of pév in 18; Kamerbeek cites Denniston
1950:380-381, who calls this a “pév solitarium.”
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last use of the particle could work in short utterances just as well, the former two are
especially appropriate to utterances with a certain length of speaking.

§71 When an Aristophanic character manages to utter a substantial monologue, pév also
appears regularly. In the following passage from Birds a herald has arrived in the bird city to

inform Peisetaerus of the bird mania in Athens:

(t22)

(Kn.) mp&tov pev €000 Tdvteg £€ e0VTC dua (He.) For starters, at the crack of dawn they
enétovd’ €wbev Domep Nuelg Emt voudv- all fly the coop together, just like us, to root
Kakelbev av katfpav €ig ta PipAio for writs; then they flock to the archives and
1T &v évépovt évradba td YPneioparta. there sharpen their bills. They're so

wpviboudavouv § oUtw mepipavdg Gote kal blatantly bird-crazy that many even had

(1290) bird names added to their own. There’s one
moAoioty dpvibwv dvéuat’ Av kefueva. lame barkeep called Partridge; Menippus
ép&1€ utv eic kdmnAog wvoudleto took the name swallow; (...).

XWASG, Mevinmy § v XeMSawv tobvoua,

Aristophanes’ Birds 1286-1293

The herald’s entire speech runs from 1277 to 1307 (180 words in total), an impressive length
for a comic utterance. As Dunbar 1995 ad 1298 remarks, such “lengthy narrative speeches” are
rare in Aristophanes. The speaker therefore needs linguistic signals in order to clarify that he
still has more to say. In the quoted passage the two uév instances are among these signals.""
The one in 1286 creates the expectation, together with mp&tov, that the first action described
will not be the only one. pév in 1292 projects more entries in a list of bird nicknames, after the

announcement of this topic in 1291. The broader communicative context also helps the herald

to hold the floor: his addressee, Peisetaerus, actually wants to hear the message, which makes

131 See also chapter 4 §§28-30 for discussion of uév as a floor-holding device.
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interruptions less likely. The herald’s speech, as Dunbar points out, is a parody of a tragic
messenger speech, a dramatic subgenre that by definition involves some length.

§72 In general, then, uév’s projective function is more appropriate when the speaker goes
on talking than in short utterances. Though the projected next act or entity may be left
implicit, in my corpus usually the projection is indeed fulfilled in the lines following a uév act.
In this way I connect uév’s relatively high frequency in dramatic monologues to its basic

pragmatic function, which is to project one or more new steps in the communication.

2.2.8 31

§73 Aeschylus uses 81} most in dialogues (0.54% of all words, against 0.19 in monologues and
0.15 in songs); Euripides prefers it in monologues (0.27%, against 0.23 in dialogues and 0.03 in
songs). For Sophocles and Aristophanes the distribution of 81 is not statistically significant.
Interestingly, in Homer 81 is more frequent in direct speech than in narrator text: the
Aeschylean distribution of this particle may thus form another link to Homeric particle use.'*

1."* As for its various

dn’s relatively low frequency in songs mirrors its rarity in lyric in genera
uses, often &1 is connected to the speaker’s expression of stance, and the interaction between
speaker and hearer, mainly in dialogues or in somehow dialogic contexts. Sometimes it
intensifies part of an utterance; in other contexts it marks the event referred to as perceivable,
obvious, or expected, or it marks the communicative act as such. The use of 81 to mark

narrative steps, which is common in Homeric narrator text and in Herodotus, occurs as well,

but is rare in drama, this use requires relatively long stretches of narrative.™

132 See De Kreij 2016¢:11.2 for 81’s distribution in Homer. See §26 above on 8¢ and §38 above on kai for other links
between Homeric and Aeschylean particle use.

13 Its overall frequency in Pindar, for example, is only 0.07 per 100 words.

13 See De Kreij 2016c:11.3 for discussion of this use of 81} in Homer; see Bonifazi 2016:1V.3 and 1V.5 for discussion of
this use of 81 in Herodotus and Thucydides. Examples from drama are Aeschylus’ Seven against Thebes 214 (Tucker
1908 and Hutchinson 1985 ad loc. note that the construction is epic); Suppliant Women 571 (Friis Johansen and
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§74 Just as in Homer and historiography, 811 in drama may occur in stancetaking
expressions, where it is used in order to intensify these expressions. The co-text in such cases
contains an adjective or an adverb that expresses an extreme of some kind, such as
superlatives or words like “all” or “alone.”™ Here is an example from a 6-line utterance from
Aeschylus’ Persians:

(t23)

Ba. aiai, kak@v OPiota O kAOw T de, Qu. Aiai, this is truly the most towering disaster I
have ever heard of,

Aeschylus’ Persians 331

o1 here emphasizes the subjective judgement kaxk@v Urota.”® This subjectivizing function
can be connected to descriptions of 81 as expressing affirmation or the speaker’s certainty."’
The particle’s higher frequency in Aeschylean dialogues supports a connection to the speaker’s
own view or attitude. However, the use of this particle does not in itself imply a contrast with

different views, as ye does."

Whittle 1980 ad loc. note that the construction is epic); Sophocles’ Women of Trachis 772 (Jebb 1892 and Davies 1991
indent the text at this point); Euripides’ Andromache 1147 (Stevens 1971 ad loc. notes that “the particle marks the
decisive point”); Hippolytus 38, 1181; Aristophanes’ Frogs 816, 826; Lysistrata 523.

5 This is how e.g. Stephens 1837:63, Kriiger 1846 [1842]:347-348, and Denniston 1950 [1934]:204-207 describe the
use of 81 with superlatives and other words that express an extreme. In a slightly different way, e.g. Hoogeveen
1769:290-294 and Monro 1882:256 argue that &1 in this use indicates that the highest stage of something has been
reached.

1% Other examples of 81 intensifying an extreme expression include Aeschylus’ Persians 236, 382, 490, 548, 583,
1013; Libation Bearers 897; Sophocles’ Antigone 173, 615, 821, 823, 895; Electra 202; Euripides’ Hippolytus 462, 834, 982,
1246; Medea 1067; Aristophanes’ Frogs 1254.

%7 An affirmative meaning is considered 81’s primary meaning by Thiersch 1826:193, 549 (on Homer); Stephens
1837:9; Navarre 1932; Denniston 1950 [1934]:203-204; Leumann 1949; Humbert 1960:403; Ruijgh 1971:646-647;
Wakker 1994:351; 1997a:239 (on Herodotus and Thucydides); 1997b:216 (on tragedy); De Bakker, Van Emde Boas,
Huitink, and Rijksbaron forthcoming 2017 (on classical Greek).

138 See section 2.2.5 above on yg, with references.
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§75 When it has a large scope, such as over an entire clause, 8] may have a number of
functions that are related to each other. One is to mark the content of its act as visible or
otherwise perceptible to speaker and addressee. Many scholars in fact argue for “clearly,”
“obviously,” or referring to something known or visible as the basic meaning of d1." While I
do not claim that this nuance is present in every instance of the particle in drama, I do
consider it part of its functions. The following Euripidean example stems from a 12-line

utterance in which Hippolytus says goodbye to several addressees, among whom the goddess

Artemis:
(t24)
(I.) & @1Atdrn pot Soudvwv Antodg kdpn, (Hi.) Dearest of gods to me, daughter of Leto, you
obvBake, suykOvaye, PevEotuesda O I have sat with, you I have hunted with, I shall
kAewvag Abnvac. (...) leave glorious Athens as an exile.

Euripides’ Hippolytus 1093-1094

Hippolytus addresses Artemis at the moment of his exile. He assumes that the goddess sees or
hears what is happening to him (if she can hear this very utterance, she will also have heard
Theseus’ preceding order to Hippolytus to leave the country). Thus the particle &
accompanies the description of an action that is perceptible to speaker and addressee alike,
and marks the description as such.'® Though there is no quick dialogic exchange here, the 81

clause does convey the speaker’s attention to his addressee.

1% An evidential meaning of &1 is considered the primary one by Hartung 1828:4 (though in 1832 he changed his
mind); Dderlein 1858:362-363 (on Homer); Rost 1859:2n3; Baumlein 1861:98-99; Wihdel 1869:2 (on Aristophanes);
Hoffmann 1884:9 (on Herodotus); Smyth 1984 [1920]:646-647; Sicking 1986:133; 1993:51-53 (on Lysias); Van
Ophuijsen 1993:141-148 (on Plato); Bakker 1997:78-79 (on Homer); Cuypers 2005:38, 55-59 (on Homer and
Apollonius).

10 Other examples of 81 (sometimes combined with kai; see §77 below) marking its act as referring to a
perceptible event or feature include Aeschylus’ Libation Bearers 565, 874, 1057; Sophocles’ Antigone 155, 441, 939;
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§76 A similar situation is when a speaker refers back to what the addressee has just said. An
example is found in the magistrate’s reaction (1.5 lines long, see 571-572) to Lysistrata’s
utterance in the following passage:

(t25)

Av. Gomep kAwothip’, Stav fuiv R tetapaypuévog, @de  Ly. It’s rather like a ball of yarn when it
AaPotoat, (567) gets tangled up. We hold it this way, and
UmeveykoUoal Toioty ATpakTolg, T pev evravboi, 10 carefully wind out the strands on our
& éxeioe, spindles, now this way, now that way.
oUtw¢ Kol tOv TOAepov todtov dtahvoopev, v ti¢  That’s how we’ll wind up this war, if we're
daon, allowed: on snarling it by sending
dieveykoloar S mpeoPei®v, TO uev évravdoi, T0 &  embassies, now this way, now that way.
ékeioe. (570)
Mp. €€ épiwv N kal kKAwoTHpwv kal dtpdktwv Ma. You really think your way with wool
npdypata detva and yarnballs and spindles can stop a
navoeLy olecd’; wg dvonrot. terrible crisis? How brainless!

Aristophanes’ Lysistrata 567-572

df in 571 co-occurs with a lexical echo from the preceding utterance (kAwotrpwv kol
atpdktwv, echoing kAwotip’ (...) Toiowv dtpdktolg from 567-568). A heavy paraphrase of the
particle in this context would be “as you say.” The information referred to in such quoting
contexts may not be directly perceptible, but will nevertheless be obvious to both of the

interlocutors. This use of is 31 close to the one found in historiography to resume a narrative

Euripides’ Hippolytus 778, 1007, 1342, 1447; Aristophanes’ Frogs 270bis, 1476; Lysistrata 65, 77, 83, 312, 327, 557, 601,
683, 909, 925.

I do not agree with the interpretation of W.S. Barrett 1964 and Halleran 1995 ad loc., who claim that &1
adds a pathetic emphasis. The pathos resides rather in the content of the passage; it is not contributed by the
particle.
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”).'! The difference, however, is

thread after an interruption or another topic (“as I was saying
that in those cases o1 refers back to the narrator’s own previous text, whereas in drama
speakers refer to utterances by their addressees."”

§77 1f certain information or a certain event is perceptible, or has just been mentioned, this
means, more generally, that it is evident for speaker and addressee, or at least it can be
presented as such. The content of 81} clauses can also be evident, obvious, or expected for
reasons other than being directly perceptible or quoted.'® In this use the particle is sometimes
combined with kaf; together the two particles have become a cluster to mark the noticing of a
new character on stage,'* as well as the speaker’s obedience to a directive.'® These uses, again,
directly concern the interaction among the characters on stage.

§78 Related to this use is 81’s ability to mark not the content of its clause, but the very
utterance of this content as expected or obvious.'® This is the most natural interpretation of

many 0 instances in questions, such as in the Lysistrata dialogue directly after the lines cited

in (t25):'

1! See Van Ophuijsen 1993:143 (“what may be called anaphoric 8”) on this use of 81 in Plato, and Wakker
1997b:241-242 on this use (“so-called anaphoric” 81, 241) in Herodotus and Thucydides.

162 Other examples of 81 with references to the addressee’s utterance are found in e.g. Sophocles’ Antigone 91, 726;
Euripides’ Bacchae 652, 822; Hippolytus 233, 948, 962, 1071; Aristophanes’ Lysistrata 146, 1102bis.

1 Examples of 81 marking the content of its act as obvious, evident, or expected are found in e.g. Aeschylus’ Seven
against Thebes 655; Libation Bearers 532, 891; Sophocles’ Antigone 80, 923, 1202; Euripides’ Alcestis 5; Bacchae 291, 934;
Hippolytus 7, 688, 1093; Aristophanes’ Lysistrata 1301.

1% This use of kai &1 is found in e.g. Euripides’ Medea 1118; Aristophanes’ Lysistrata 65, 77; Wasps 1324. See Van Erp
Taalman Kip 2009 for discussion.

1% kal 81 marking an evident or perceptible obedience to a directive is found in e.g. Sophocles’ Electra 317, 892,
1436; Philoctetes 818; Euripides’ Alcestis 1118; Aristophanes’ Birds 175bis, 550; Wealth 227, 414; Women at the
Thesmophoria 214bis. See chapter 4 §§51-52 for discussion.

1% Biumlein 1861:104 interprets &1 with imperatives in a similar way: he argues that the particle marks the order
as natural and justified under the current circumstances.

167 Other examples of &1 marking its host text segment as an obvious or expected one are e.g. Aeschylus’ Libation
Bearers 569, 732; Eumenides 431; Sophocles’ Electra 376, 1400; Oedipus King 655ter; Euripides’ Hippolytus 722;
Aristophanes’ Lysistrata 503bis, 503ter, 769bis, 941, 1100, 1108, 1295.
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(t26)

Mp. €€ épiwv O kai kAwothpwv kal Adtpdktwv Ma. You really think your way with wool

Tpaypata detva and yarnballs and spindles can stop a
navoetv 0leod’; wg avontot. terrible crisis? How brainless!
Av. kav Ouiv Yy’ €l Tig évijv vodg, (572bis) Ly. I do think so, and if you had any brains

€K TV Eplwv TtV Nuetépwv Emnolitevec®’ av  you'd handle all the polis’ business the way
amavra. we handle our wool!
Tp. n&ds 8n; @ép’ Ww. (...) Ma. How then? I'm all ears.

Aristophanes’ Lysistrata 571-574

I interpret the 81 in 574 as marking its host question as an expected action in its context. After
Lysistrata’s vague statement about applying wool strategies to politics, the magistrate
considers it a logical communicative action to ask what she means exactly. That is, the particle
does not concern logical relations between the content of different utterances (as dfjta signals
in questions), but indicates in this case that the action of asking is an obvious one. This signal
is most appropriate in dialogues, the setting in which the focus on the ongoing interaction is
the highest.

§79 To sum up: 81 in drama is most frequent in situations with high interactiveness: that is,
in relatively short turns of speaking, or those that otherwise betray attention to the
interaction, for example by using vocatives (see (t24)). In choral songs, a setting where a face-
to-face interaction on the stage is hardly present, d1] has a relatively low frequency. Based on
this distributional input as well as co-textual patterns and the behavior of 1 in other genres, I
interpret its functions as follows. When &1 has small scope, over an adjective or adverb that
describes a quality in the extreme, it intensifies an expression of the speaker’s stance, a
function that is also common in Homer and historiography. With larger scope 81} either marks

the content of its clause or the uttering of that content as perceptible, evident, or expected.
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These functions reflect the speaker’s attention to her addressee: she presents the content or
the action as evident to both herself and a “you.” They do not, however, require an immediate
verbal reaction from this addressee, as is likely in the case of ye and dfita (see §§58-63 above),
particles that favor dialogues in an even stronger way. Finally, monologues display some uses
of to 81] to mark narrative progression (frequent in Homer and Herodotus), but because of the

relatively small proportion of narrative in drama, this concerns only a minority of instances.

2.2.9 olv
§80 This particle is the most frequent in dialogues, in Sophocles and Euripides significantly so
(Sophocles: in dialogues 0.47, in monologues 0.12, in songs 0.07% of words; Euripides 0.39, 0.25,
and 0.03%, respectively). As for its low frequency in choral songs, it is relevant that the particle
is rare in epic and Pindar.'® As I have argued in my discussion of 6¢ and te above (825 and §43),
we can see once more that choral songs tend to be linguistically closer to epic and lyric than
monologues and dialogues. In general, the playwrights’ preference to use odv in dialogues can
be explained from the greater explicit presence of the speaker in this situation, and the high
level of interactiveness among the characters.'”

§81 With oDv a speaker may present an utterance as an inference or conclusion, as in this

excerpt from a monologue by Hippolytus:

(t27)
(I.) &g kai 60 y’ Auiv matpds, O kKakdv kdpa, (Hi.) It is in this fashion, despicable creature, that
Mktpwv d0Tktwv AABEC é¢ suvallayds: you have come to traffic with me in the sacred
&yw putoig vaouoiotv éoudpEopat bed of my father. I shall pour running water into

1 The overall frequency of obv in Homer is only 0.04% of all words; In Hesiod, there are only 2 instances, which
means a frequency of less than 0.01%. Pindar has one of 0.05%. The later epic authors Apollonius Rhodius, Oppian
of Anazarbus, and Oppian of Apamea, all use o0v in a low frequency of 0.04%, just like Homer.

19 For an ov construction that is not discussed here, i.e. the one in pre-expansions, see chapter 4 §§43-45.
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¢¢ Ota kKAOlwv. &G v oDV einv kakdg, my ears to wash away your proposals! How could
0¢ 008’ dkovoag To1dd’ dyvevely dok®; (655) I be such a traitor? The very sound of such things
makes me feel unclean!

Euripides’ Hippolytus 651-655

Hippolytus here expresses his shock and disgust at the proposal of Phaedra’s nurse that he
start an affair with Phaedra. o0v occurs in a rhetorical question that implies “I could never be
(so) base.” The rejected idea is based on the following premises: (1) someone who would violate
his own father’s bed would have a strong desire to do so, and (2) Hippolytus himself is too pure
to ever have such a desire. Premise (1) is left implicit; (2) is mentioned in the following relative
clause. o0v, by marking its host clause as an inference or conclusion, shows the speaker’s
choice to present his speech as such, in pursuing his goal to communicate his view to the
nurse. That is, instead of leaving it to the addressee to detect a specific relation between parts
of the utterance, the particle explicitly marks the kind of connection that the speaker wants to
be understood."”

§82 oUv may also be combined with uév. In some instances, as in (£28), each particle retains
its own separate function; in others it is used as a cluster (see (t29) below). Both uses are
slightly different from those of uév odv in prose. While for example historians use pév odv to
introduce new threads within extended narratives, in drama the combination contributes to
the interpersonal level of communication, in several ways. What remains the same across

these genres, however, is the contribution to the structuring of the communication: uév odv

170 Other oDv instances marking its utterance or act as an inference or a conclusion include Aeschylus’ Libation
Bearers 114 (in a question), 177 (in a question); Eumenides 219 (in an assertion); Seven against Thebes 704 (in a
rhetorical question); Suppliant Women 340 (in a question); Sophocles’ Ajax 1215 (in a rhetorical question); Women of
Trachis 550 (in an assertion), 1162 (in an assertion); Euripides’ Andromache 82 (in a rhetorical question), 1165 (in a
rhetorical question, very similar to the example quoted here); Medea 289 (in an assertion); Aristophanes’ Frogs 274
(in a question), 1056bis (in a question), 1064bis (in a question), 1420 (in an assertion), 1458 (in a rhetorical
question); Wealth 83 (in a question), 518bis (in a question).
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connects different speech segments to each other in a specific way. Consider this example

from a 20-line utterance by Ismene to Antigone:

(t28)

(Io.) #nerta &’ obvek’ dpxOuecd’ €k kpeloodvwy (Is.) and then [we must remember] that we are
Kal TalT’ akovelv KATL TV dAyiova. ruled by those whose power is greater, so that
¢yw ugv o0V aitodoa Tovg Umd x0ovdg (65) we must consent to this and to other things
Eoyyvolav foxerv, wg Pralopar tdde, even more painful! So I shall beg those beneath
1016 év Télel PePiot neloopat. (...) the earth to be understanding, since I act under

constraint, but I shall obey those in authority;

Sophocles’ Antigone 63-67

In this case, as commentators point out, the two particles work separately.”! uév, on the one
hand, has a projecting function. It therefore places emphasis on éyw in a way that sets it in
contrast against something implied. Here the speaker Ismene, in outlining her intention to
obey Creon’s injunction against burying her brother, suggests that her plan of action may
diverge from Antigone’s, her addressee. o0v, on the other hand, marks the upcoming acts as a
conclusion from the preceding text. Ismene should bury her brother, but has to consent to the
king; therefore she will ask the deceased for understanding, and obey. That is, uév helps to
indicate potential disagreement; o0v underlines how the speaker interprets a certain
situation—in Ismene’s view one has to conclude that obedience is inevitable. Both particles
thus relate to both the textual organization (connections among different speech segments)
and the interaction between the speaker and addressee (disagreement, and Ismene’s

responsibility for her conclusion).

71 See Jebb 1888, Kamerbeek 1978, and Griffith 1999 ad loc. Other examples of uév o0v not working as a cluster
include Aeschylus’ Suppliant Women 133; Sophocles’ Antigone 925; Electra 459, 549; Women of Trachis 1270; Euripides’
Andromache 554; Children of Heracles 818; Hecuba 16, 51; Hippolytus 393, 451, 1249, 1318.
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§83 When the two particles work together as a cluster, uév o0v may mark a correction of a
preceding element. The corrected element is often from an utterance spoken by the addressee,
which clearly connects this function to the ongoing interaction. An example is found in the
following Aristophanic scene. Hermes and Trygaeus are talking about the Spartans:

(t29)

(Ep.) xdta tékeivwv ye képdn Toic yewpyoic v  (He.) And their [i.e. the Spartans’] gain became

Kakd (625) the farmers’ loss, for the warships despatched
ol yap évOEvE’ ad TpIfpelg dvTiTiHwpOUUEVAL from here to retaliate would consume the figs
ovdev aitiwv av avdpdv tag kp&dag katrjobiov.  on trees belonging to wholly blameless men.

Tp. &v 8ikn pév odv, énel ot TV KopWvedv yé Tr. No, they deserved it! You see, they cut down

yov that black fig tree of mine, which I'd planted
g&ékoPav, Nv Eyw '@utevoa KAEeBpePdunv. and nurtured.

Aristophanes’ Peace 625-629

As Platnauer 1964 and Olson 1998 ad loc. note, uév ovv indicates that Trygaeus does not agree
with the previous utterance, but corrects part of it: in his view the Spartan farmers were not
innocent in the war. Since the Spartans were responsible for Trygaeus’ loss of his fig tree, in
his view they deserved to lose some figs themselves. Olson interprets the combination as “no,
to the contrary.”"”? Since this corrective use cannot be inferred from the normal pragmatic
contributions of each of the two particles, I speak of a cluster in this case.'” It occurs especially

174

in turn-initial position, which makes it more frequent in the dialogues."” The cluster’s

172 The cluster kai ufjv has a similar use at the beginning of turns, indicating a correction or objection, especially
in Aristophanes: see Devarius 1588:114-115; Bodin and Mazon 1902:354-355; Smyth 1984 [1920]:658-659; Wakker
1997a:217-218; Van Erp Taalman Kip 2009:125. Examples include Aristophanes’ Clouds 1185, 1441; Frogs 612bis,
1036; Lysistrata 588bis; Wealth 1073, 1139.

17 On the difference between combination and cluster, see chapter 1 §12.

174 Rost 1859:7 and Bdumlein 1861:174 note that combinations such as uév odv are frequent in answers. Other
examples of the cluster uév o0v marking a correction include Aeschylus’ Persians 1032; Agamemnon 1396; Libation
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predominance in this communicative setting is understandable in view of its interactional
value.

§84 Just as several other particles that tend to be most frequent in dialogues, then, ovv fits
situations with high interactiveness. More specifically, with o0v a speaker may mark an
assertion as her own conclusion or inference from the preceding. Such a relation is not
inherent in the semantic content of an utterance, but, crucially, betrays the speaker’s
interpretation of that content, and the way she wants to present it to the addressee. The
cluster uév obv is even more strongly subjective: the speaker presents her speech as a

correction, usually of something uttered by the addressee.

22101
§85 In tragedy, 1 is used the most in dialogues (0.29 to 0.50% of all words), less often in songs
(0.09 to 0.13%), and hardly ever in monologues (0.05 to 0.09%); in Aristophanes its distribution
is not statistically significant, because it is hardly used at all (0 to 0.11%). In general, 1] is
considered to have two functions, an interrogative and an affirmative one."” In fact, the
particle’s two different functions are divided across the two dramatic communicative settings
in which it is mainly used: we tend to find ] in questions in dialogues, and in assertions in

choral songs."”® However, we shall see that its uses in these two contexts are related.

Bearers 999; Eumenides 38; Sophocles’ Ajax 1363; Electra 1503bis; Oedipus at Colonus 31; Euripides’ Alcestis 821, 1113;
Hippolytus 821, 1012; Aristophanes’ Frogs 612, 626; Wasps 898; Wealth 270, 287, 347, 390, 914, 1009.

175 On the particle f and these two uses, see e.g. Stephanus 1572: 1415-1422; Devarius 1835 [1588]:92-102; Vigerus
1822 [1627]:409-413; Ellendt 1872 [1835]:299-300 (on Sophocles); Stephens 1837:42-49; Ebeling 1885:528-531 (on
Homer); Denniston 1950 [1934]:279; Humbert 1960 [1954]:406-409; Berrettoni 1969:53-56 (on Homer); Scodel 2012
(on Homer).

176 1 is found in questions in dialogues in e.g. Aeschylus’ Agamemnon 269, 276, 942; Libation Bearers 220, 526, 774;
Eumenides 424, 434, 717; Sophocles’ Ajax 38, 44, 48, 97, 103 (see chapter 5 §47 for discussion), 1133; Antigone 44, 574,
752; Electra 385, 663, 1177, 1503; Oedipus King 368, 429, 622, 757, 943, 1000, 1012, 1039, 1041, 1043, 1045 (see (t50)
with discussion below for the instances in 1039, 1041, 1043, and 1045), 1120, 1130, 1173; Philoctetes 121, 322, 565,
654; Euripides’ Andromache 249, 437, 441, 581, 1062; Bacchae 828, 834, 1032; Hecuba 1047, 1124; Hippolytus 97, 1448.



§86 For a few examples in questions, consider the following passage from Sophocles’

Oedipus King. It is part of the dialogue with the highest number of f instances in my corpus (six

instances in 517 words in total).

(t30)
OL & mpdg Oe®v, mpdG unTeds, 1| mMaATPdC;
Ppacov.

Ay. o0k 018" 6 §0Ug 8¢ TalT’ €uod AoV @povel.

OL A yap map’ &Mov uw EAaPeg 008 adTdg
TUXWV;

Ay. oUk, GAAG mowunv &AAog €kdidwol ot
(1040)

O1. tig oUtog; 1] kdto1o0a SnAdoat Adyw;

Ay. T@V Adatov dnmov T1g wvoudleto.

O1. A} ToD Tupdvvou ThHode yiic TdAat ToTé;

Ay. udMiotar tovtov Tdvpdg ovToC v Potrp.

Ot A k&oT’ #t1 {®V 00T0G, HoT’ 18eiv éué; (1045)

Ay. DUeicy dpiot’ €ideit’ av obmiywp1ol.

In each case 1] starts a question. Since none of these questions contains a question word, I

interpret 1] as one of the signals that the upcoming utterance is a question. Several indications

2. Distribution as input for interpretation | 123

Oe. By heaven, did my father or my mother name
me? Tell me that!

Me. I do not know; the man who gave you to me
knows it all better than I did.

Oe. Then did you not find me, but received me
from another man?

Me. Yes, another shepherd gave you to me.

Oe. Who was he? Do you know how to tell this
truly?

Me. I think he was said to be one of Laius’ men.
Oe. The man who long ago was ruler of this land?
Me. Yes; that was the man whose shepherd he
was.

Oe. Is he still alive, so that I could see him?

Me. You who are the people of the country would
know that best.

Sophocles’ Oedipus King 1038-1046

It is found in assertions in choral songs in e.g. Aeschylus’ Persians 648 (see (t31) with discussion below),
852; Eumenides 144; Sophocles’ Ajax 621; Women of Trachis 846, 847; Euripides’ Andromache 274; Hippolytus 758, 1102.
Some 1 instances in questions in choral songs are found in Sophocles’ Ajax 172, 176. This song is

exceptional—that is, dialogue-like—in several other respects as well: see the discussion in §42 above.
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lead to this interpretation. First and most important, there are no elements that would point
to i’s other use, which is connected to stancetaking (see on (t31) below). Second, the replies to
the turns in 1039, 1043, and 1045 start with o0k (1040), udAiota (1044) and a turn-initial ye
(1046): since these words are typical for answers to questions, they retrospectively suggest
that the earlier turns were questions. Third, the 1} in 1041 occurs after tic oltog, a clear
question; therefore it is logical to take the 1] act as an appendix to that question.

§87 The question in 1039 is marked with turn-initial ydp as an inference from the
preceding utterance (see §§855-56 above), and asks for confirmation of this inference. i ydp
together can be translated as, “are you really (1}) saying that...?” Oedipus’ other three questions
in this passage likewise ask for confirmation of their suggested statements. However, unlike |
questions or 1 statements in Homer, which always seem to concern an evaluation of a
character, these suggestions here concern facts.”” In general, asking for confirmation is close
to the affirmative force that the particle has in assertions.'” At the same time, the 7 instances
imply that Oedipus is highly emotionally involved in this interrogation.”” The facts he is
asking about are not just plain facts; they have emotional significance to him. This
involvement is indeed apparent from his insistence, throughout this scene, to find out
everything about his own origin.'®

§88 The emotional charge of 1 questions is present in 1] assertions as well, which are

mainly found in choral songs. Such utterances generally do not concern facts, but the

177 See Scodel 2012 on the use of 1} in Homer, e.g. 321: “The particle only rarely affirms the truth of what could
actually be known, but insists on the rightness of inferences, predictions, and evaluations.” 331: “(...) interrogative
1] is very close to the affirmative, since the speaker seeks agreement not about what has taken place, but about his
interpretation of it (...).”

178 See e.g. Schwyzer and Debrunner 1950:564-565, who claim that 7 in questions keeps its affirmative value.
17 On f} and emotional involvement, see also chapter 4 §47 on tragedy, and De Kreij 2016c:I1.3 on Homer.

1% See e.g. @ TpOG BV in 1037, and his strong refusals to listen to Iocaste in e.g. 1058-1059 and 1065.
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speaker’s stance. Consider the following excerpt from a song by the Persian elders, who ask

Earth and the underworld gods to send up their dead king Darius:

(t31)
(Xo.) téumnete &’ dvw, (Ch.) and send him up here,
otov oUnw (645) one like no other whom
Tepoic oi’ ékdAvev. Persian soil has ever covered.
1 @iAog avrip, pidog 8xOoc: Truly we love the man, we love the mound,;
@A yap kékevBev {0, for it conceals a man of lovable character.

Aeschylus’ Persians 644-649

The elders underscore the attitude they are expressing toward Darius with 7: it is @fAog, the
word of emotion, which receives the emphasis." Some manuscripts even read a second 7 in
647 before the second @iAog;"* in any case the particle’s function here is clearly connected to
the emotional evaluation. The contribution of 1] to emotional evaluation is close to that of an
interjection—a connection strengthened by 1}’s capacity to form a discourse act on its own (as
e.g. in 1045 in (t30) above).'" Several interjections are typically at home in choral songs. Their
pragmatic function, like that of 1}, primarily concerns the expressive level of communication; it
is less focused on eliciting a certain reaction from the addressee. I interpret the distribution of
fi’s use in assertions in light of this connection: choral songs involve less individuality than the
other settings, but emotional involvement may still be high.

§89 In short, in both of its uses in drama the particle fj conveys the speaker’s involvement.

5

N questions ask for confirmation of the suggested assertion. Unlike in Homer, such questions

181 On the emotional charge of @iAog and @iia in tragedy, see e.g. Stanford 1983:39-40, 45.

18 page 1972 reads two 7 instances. Groeneboom 1930, Murray 1955 [1937], Broadhead 1960, Roussel 1960, De
Romilly 1974, West 1998 [1990] (cited here), and Sommerstein 2008 all read only the first . Denniston 1950
[1934]:281 considers the second 1} unmetrical.

18 See De Kreij 2016c:11.3 on the closeness of Homeric 1] to an interjection, and on interpreting it, accordingly, as a
potentially independent prosodic unit, and as a sign of a character’s involvement.
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may concern facts as well as opinions. Since questions are inherently dialogic, this use is most
frequent in dialogues. In assertions the particle affirms an assessment, usually an emotionally-
laden one. In this use, found mainly in choral songs, f’s function is similar to that of an
interjection, by expressing the speaker’s involvement without necessarily asking for a

reaction.

2.3 Conclusions
§90 In this chapter I have argued that paying attention to the distribution of particles over
different communicative situations and their co-occurrence patterns with other features
improves our understanding of these particles’ functions. My explorations of the linguistic
features belonging to dialogues, monologues, and choral songs may serve as a starting point
for further research along these lines. One could, within drama, delve into hybrid

communicative situations such as lyric dialogues,™

or into the distributions of linguistic
elements other than the ones analyzed here, such as adjectives or certain subordinating
conjunctions. In other genres, it would be interesting to compare similar distributional
patterns across, for example, narrative and direct speech, as well as across authors of the same
genres.

§91 The general linguistic pictures of the three settings are the following. Dialogues usually
have a relatively high frequency of ye and 8fita in all authors; 1} in tragedy; ydp in Sophocles
and Aristophanes; o0v in Sophocles and Euripides; and kaf and 81 in Aeschylus. Other features
that tend to be relatively frequent in this environment are finite verbs, first- and second-

person references, negations, and (in Aristophanes) swearing expressions. Nouns, in contrast,

tend to be relatively infrequent in dialogues. These features reflect a high degree of on-stage

¥ These other communicative situations, however, would need to form a large enough corpus to yield
statistically significant data concerning frequencies of linguistic features.
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interactiveness and individual involvement, and a low degree of formality. In monologues
relatively common particles are pév in tragedy; kal in Sophocles and Euripides; 8¢, 61, and
GAAd in Euripides; and te in Aeschylus. In this environment we find the highest relative
number of imperfects: a sign of the setting’s affinity to narratives. Aeschylus also uses the most
nouns in his monologues. The linguistic shape of monologues as I have analyzed it reflects less
involvement and interactiveness than that of dialogues, but more than that of choral songs. It
can also be connected to floor-holding: the features reflect that speakers have more time to
formulate their utterance than in the short turns of dialogues. Choral songs, finally, have the
greatest density of the particle te (except in Aeschylus) and of nouns. Aeschylus tends to use
many 6¢ in these lyric parts, and Aristophanes many xai. The distributions of the selected
features reflect that choral songs have a low degree of interactiveness among characters and
of individual involvement, a high degree of formality, and a particular connection to tradition
and rituality. Certain features also help to regularly allude to the style of epic.

§92 In general, this information about relative frequencies of particles and other features
may be used as a blueprint, so to speak, for the three main parts of the plays. It will for
example help us to tell, when reading tragedy and comedy, if a certain particle is marked in its
current context (see e.g. (t18)), or if in fact the absence of a particle is striking (see e.g. (t9)).
The distributional tendencies also clarify which particles are expected to co-occur more or less
often: at least for drama, we do not need to share Denniston’s surprise at the rarity of te and ye
occurring together.” On the contrary: the functions of these two particles fit different
communicative settings.

§93 The observations also throw light upon differences in particle use across the four

authors and two genres. Aeschylus is the king of 8¢ among these playwrights: especially in his

1% Denniston wonders why te and ye are rarely found together, “since the combination is a perfectly natural one”
(1950 [1934]:161).
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choral songs, the particle is extremely frequent. Sophoclean and Aristophanic dialogues often
resemble each other in their particle use: they share a high frequency of ydp, &AAd, odv, and
dfita. Aristophanic dialogues, however, surpass all other contexts in their frequency of ye."™
Aristophanes further shows an extreme fondness for kai and te in choral songs, although the
latter particle is about as common in Euripidean songs.

§94 By using the distributions of the particles and co-occurring features as input for
interpretation, I have connected the particles’ local functions to several global associations
invited by each communicative setting. That is, the local co-text is not enough to interpret a
particle’s pragmatic contribution: knowledge about its distribution enhances our
understanding of why a certain particle fits a certain context. For example, the distribution of
0¢ can be connected to its relatively neutral local function, and, more globally, to allusions to
epic in specific contexts such as messenger speeches. kai is particularly multifunctional: some
of its uses fit the high interactiveness of dialogues, others the longer floor-holding of
monologues. te does not only mark coordination between two items: its higher frequency in
certain contexts demonstrates its overarching connection to shared knowledge and several
related associations. This interpretation of t€’s large-scale pragmatics echoes its associations
in other genres. Along the same lines, I interpret the contrastive function of ye as related to
the interaction between characters, more specifically to their engagement with each other’s
varying opinions. For 91, the local co-text is required to distinguish between its several
functions; most of these signpost personal and/or interpersonal attitudes that have a bearing

on the global communicative situation. All in all, my results serve as a strong warning not to

18 And even all other Greek literature: a TLG survey of ye's frequency in 51 authors from Homer to the third
century CE demonstrates that the author with the second highest average ye frequency, i.e. Plato, still uses it only
0.92 times per 100 words. In Aristophanes the frequency is 1.07%, if all speaker names and indications of line
numbers are taken into account as well—the real frequency of ye is therefore even higher. For more correct ye
frequencies in drama, but concerning only parts of the plays, see Table 7 in note 114 above. See chapter 5 §52 on
probable reasons for the high ye frequency in Aristophanes.
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treat all these particles together as one linguistic feature. Their distributions, local functions,
and global associations vary greatly, even within the dramatic corpus.

§95 In other words, then, the small-scale functions of particles can be connected to their
large-scale implications. This illustrates the necessity of a pragmatic perspective on particle
use that looks beyond the sentence level: since particles are used differently in different
communicative situations, and since they carry additional implications beyond their local
function, the sentence in which they occur is not sufficient for their interpretation. Large-
scale patterns of distribution are crucial for understanding the particles’ functions, uses, and

implications.



3

Relevant repetitions

3.1 Introduction

§1 Whenever we speak or write, we inevitably use words and constructions that others have
already used, or that we ourselves have used on previous occasions. Repetition of elements
from previous utterances is therefore common in language use, both spoken and written.'
Types of repetition include reusing certain words, echoing sounds, reproducing syntactic
constructions, and recycling pragmatic functions such as questioning or evaluating.
Sometimes we use such repetition across utterances consciously to achieve specific
communicative goals. We might, for example, echo an interlocutor as a way to join her in her
action. In a different context, we might use an opponent’s own words, concepts, or
constructions to defeat him rhetorically. In yet another situation, we may mimic someone
else’s intonation pattern to amuse our listeners. And authors of literature will consciously
repeat certain words in order to highlight a specific theme, or to establish links to different
texts.

§2 The process of exploiting linguistic repetition for pragmatic reasons is called resonance
in the theory of dialogic syntax developed by John Du Bois. This chapter will discuss the use of
resonance in Greek tragedy and comedy, and the roles that particles play in this process. The
aim of applying this modern linguistic approach to an ancient corpus is not to advance our

knowledge about (dialogic) communication in general; spoken conversations form better

! T use the term “utterance” in a neutral way, for linguistic segments continuously “uttered” in any medium, If a
change of speaker occurs, I consider this the end of an utterance.
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material for investigating those aspects. Rather, as holds for my other theory applications—
that of distributional patterns in chapter 2 and that of Conversation Analysis in chapter 4—,
the goal is a better understanding of language use in my corpus of Greek drama, and of particle

use in particular.

3.1.1 What is dialogic resonance?

§3 The concept of resonance has been developed by Du Bois, in the framework of dialogic
syntax.” This theory stresses the dialogic nature of all communication: that is, every utterance
is shaped by a context, and in its turn shapes the new context. The approaches to language use
upon which Du Bois’ theory builds consider spoken or written text to be a dynamic and joint
construction by all participants, rather than a static product by one speaker or writer, as some
other linguistic theories assume. Among these dialogic approaches we can find the joint-action
theory of language use (Clark 1996), Conversation Analysis (see chapter 4 for discussion and
references), and dialogism (Linell 1998, 2009). They all share the view that every
communicative act is context-shaped and context-renewing; that is, communicative acts
respond to some prior context and at the same time serve as context for subsequent
contributions.

§4 Although these frameworks are based on spoken language use, they are also useful for
understanding written language. These theories as well as others have demonstrated that
spoken language should be considered the primary and most basic form of language use, from
which all others are derived. Hopper and Thompson 2008 convincingly argue that the simpler

forms of certain constructions used in spoken language should not be viewed as degenerate

* Du Bois’ seminal work on dialogic syntax has been in circulation for several years before publication in 2014. The
scholar has presented these ideas on various conferences since 1998, and the paper has been distributed since
2001.
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versions of the written norm. Rather, written constructions are better considered
“normativized and extended versions” (119) of the spoken ones.

§5 Starting from such general dialogic ideas, Du Bois studies the relations among separate
utterances in American English conversations. He observes that speakers often pick up certain
elements from previous utterances in order to achieve some pragmatic goal(s). A speaker, for
example, might reuse her interlocutor’s words, constructions, intonation patterns, etc. to

express disagreement:

(t1)

Joanne:  It’s kind of like you Ken.

Ken: That’s not at all like me Joanne.

Fragment of spoken dialogue, from Du Bois 2014:362

In this exchange, Du Bois points out, the second speaker Ken picks up lexical items, syntactic
structures, and the intonation pattern of the first speaker Joanne’s utterance. He thereby
highlights his disagreement. Similarly, picking up a specific part of another’s utterance may
serve to signal doubt or objection, by drawing attention to unconvincing parts of an earlier
utterance.

§6 Du Bois calls this process of “activating affinities across utterances” dialogic resonance.
Note that resonance is not merely repetition. Only when the repetition in question draws
attention to itself, and when it accomplishes specific ends, resonance is triggered. It is
therefore a more dynamic process than repetition: the speaker or writer actively does
something by picking up some previous element. On top of that, resonance is broader than
lexical repetition: building upon a syntactic construction or mirroring a certain word-order

can also trigger resonance. The difference between these two processes, however, is not clear-
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cut. For example, Du Bois is dubious as to whether lexical repetition should be considered a
trigger of resonance, if the speaker or writer probably does not have an appropriate synonym
available to her.

§7 My corpus of tragedy and comedy displays borderline cases as well. My position is that if
we can plausibly infer conscious pragmatic goals for certain repetitions that occur across
utterances, we may interpret these repetitions as resonance triggers.’ For a fictional drama
corpus, the added dimension of the author is crucial: on top of the characters’ pragmatic goals,

those of the playwright are involved in resonance.

3.1.2 Studies on resonance in modern languages

§8 Several applications of Du Bois’ theory, using corpora from different languages, show that
resonance takes place in a variety of linguistic forms and with several functions. * This
research illustrates that resonance is a productive concept. It is relevant to many languages
and types of communication, and it has points of contact to several other concepts.

§9 Giora and Balaban 2001 use resonance to explain the use of metaphors in Hebrew
newspapers. The metaphors’ literal meaning is processed alongside their figurative,
metaphoric one, which often leads to later recurrence of the literal meaning. Haddington 2004
finds that interviewees in American English news interviews frequently pick up linguistic
features from their interviewers’ utterances to express their own stance. Concerning Finnish
interactions, Laury 2005 shows that “speakers use the recycling of linguistic elements as a
resource in maintaining topical continuity in conversational interaction” (165). Extending the

theory of dialogic syntax, Sakita 2006 unites it with ideas from cognitive linguistics: this

* Pickering 1999:34, discussing lexical repetitions in tragedy, adds a similar warning, He points out that not all
repetitions can or should be considered intentional and meaningful; yet at the same time, he argues strongly
against the view that all are unconscious and “careless.”

* See also Du Bois 2014:365 for an overview of resonance studies.
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scholar points out that many instances of resonance depend on the speakers’ capacity for
schematization. That is, speakers need to “instantly abstract a schema from a priming
utterance” (494) before they can use this schema to build their own utterance upon. As a
further theoretical refinement, Giora 2007 distinguishes between “backward” and “forward”
resonance in written English and Hebrew. Forward resonance, though, is a concept that is
relevant only in restricted cases, when we are dealing with separate utterances by the same
speaker or writer. Furthermore, resonance can only be triggered once the second utterance
has been heard or read. It is therefore better to keep to one clear definition of resonance, and
to treat only those utterances which repeat earlier elements as resonance triggers.

§10 Zima, Brone, Feyaerts, and Sambre 2008 show that speakers frequently employ
resonance in contexts of disagreement during French and Austrian political debates. In their
words, “[flormal mapping relations are intentionally used to convey interpersonal pragmatic
differential” (144). Speakers especially tend to pick up the syntax from an earlier speaker. Zima
et al. conclude that resonance is thus useful for conveying differences, for example to express
disagreement or sarcasm, to ridicule, or to claim intellectual superiority. Nuolijarvi and
Tiittula 2011 extend the work of Zima et al. in their discussion of Finnish political debates.
These authors focus on the use of irony, which always seems to involve some kind of
intentional “echoing” of a previous speaker (they build on Wilson and Sperber’s 1992 view on
irony). Another study is that of Oropeza-Escobar 2011, who demonstrates that resonance in
Mexican Spanish interactions is used in joking contexts. Speakers also often use resonance to
signal agreement or disagreement, she finds, or, more generally, to indicate their stance.
Finally, Takanashi 2011 on resonance in playful Japanese conversations shows that speakers
may perform a specific switch in speech style in response to a similar shift by a previous

speaker, a form of “pragmatic resonance.”
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3.1.3 Studies on resonance in ancient Greek

§11 Scholars have long observed that speakers in Greek tragedy and comedy exploit linguistic
similarities across utterances to achieve a variety of effects. Thus, I find that the existing work
is compatible with this framework, even though none of the authors so far explicitly applies
Du Bois’ concept of resonance.

§12 Hancock’s 1917 dissertation on tragic stichomythia is a particularly good example of
this convergence of thought. He observes that it is characteristic in stichomythia for one
speaker to pick up and emphasize another speaker’s words or constructions (6, 35-36), often in
an angry or mocking way (33). Hancock analyzes this process in detail and outlines its forms
and functions. He also notes the different ways in which the tragedians—and, incidentally,
Plato—employ this type of repetition. Most relevant for my work, his study includes
observations on the use of particles in such processes.

§13 Ireland 1974 on Aeschylus similarly focuses on the way speakers during stichomythia
pick up elements from each other’s utterances. In this author’s view, stichomythia does not
just present an “arbitrary juxtaposition of independent statements,” but an “interaction of
intellectual and emotional responses” connected to the dramatic situation (513). He gives
many examples of “the syntactic completion of one line by the other” (511), and discusses the
role of particles in them.

§14 Pfeiffer-Petersen 1996 on Sophocles looks specifically at repetition in conflict
stichomythia. This scholar analyzes several linguistic strategies employed in agonistic
dialogues, which range from the repetition of words and morphemes across utterances
(“Wortaufnahmen”) to syntactic, phonological, and semantic similarities. Her conclusions
closely align with the work on dialogic syntax, as she finds that repetitions frequently occur to

emphasize a speaker’s main ideas or emotions, or to “fight back” an opponent with his own



136 | 3. Relevant repetitions

words. Such repetitions are especially prominent in Sophoclean scenes of vehement
disagreement.

§15 Pickering is a particularly prolific scholar of repetition in tragedy, with several rich
publications and presentations to his name from 1999 to 2003.” His main focus is verbal or
literal repetition: that is, lexical echoes across different lines. He confines his analyses to
“lexical words.” That is, particles, conjunctions, prepositions, the definite article, forms of “to
be” etc. have been excluded. Repetitions of “non-lexical words” are considered by Pickering to
be usually irrelevant. The author stresses that since repetition is “natural in human
communication” it lends an air of realism to tragic dialogues (1999:152-154, 231; 2000a:135). He
writes: “there is nothing in the least odd about the repetition of words in the tragedians. Not
only are the authors behaving in the common human way, but they are also accurately
representing their characters as behaving in the common human way.” (1999:154) Developing
this work, Pickering and Pickering 2002 analyze lexical repetition from one line to the next in
twenty-one Greek tragedies (seven by each poet). They find that such repetition appears in
stichomythia about twice as often as it does in spoken parts of tragedy overall. Characters in
tragedy, Pickering and Pickering conclude, repeat each other’s words much more often when
their speaking turns are short.

§16 Collins 2004 investigates the use of competitive “capping” in tragic and comic
stichomythia. Capping is a conversational practice of verbal one-upmanship, central to
symposia, whereby one speaker sets a theme and another responds by modifying that theme in

some way. Parodies and riddles result, or in case of a lament, the emotional effect is

® Pickering 1999 is Peter E. Pickering’s dissertation on repetition in tragedy. In an article labeled 2000a, he
discusses repetitions and their removal by the copyists of tragedy. The publication called 2000b focuses on
repetition in Prometheus. Pickering and Pickering 2002 is a conference paper of Peter Pickering and his son Martin
Pickering, who is a cognitive linguist. Furthermore, in an article published in 2003, Peter Pickering discusses so-
called “careless” repetition in Greek.
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heightened. Extending Collins’ work, Hesk 2007 describes some specific cases of competitive
capping in Aristophanes, which involve (141-142) “lexical repetition, structural mirroring and
quasi-improvised responsion.” Hesk argues that capping in comedies is a parody of the real
poetic competitions that occurred for example in sympotic games.

§17 Willi 2003 and 2012 also look at comedy. The author observes linguistic features which
create a parody of tragic language. He finds that one of the ways in which Aristophanes
parodies tragedy is by mirroring, and thus mocking, tragedy’s “stylistic grandeur” (138). A
notable example is the liberal use of abstract nouns ending in -ua, a signal feature of tragic
language.’

§18 An unpublished paper on Sophocles by Lucci 2011 points out that Sophocles sometimes
uses lexical repetition in stichomythia in order to create humorous wordplay. This wordplay
can function as a comic foil to subsequent horrifying tragic events, Lucci argues.

§19 Similarly, Rutherford, in his book on tragic language and style, notes that repetition of
one speaker’s words by another is a frequent feature of tragic stichomythia (2012:173).
Rutherford mentions several functions of lexical repetition, both in stichomythia and other
parts of a play. First, it may underline not only disagreement between speakers, but also their
unity, as between Orestes and Electra in Sophocles’ Electra (173). Second, terms used in a
prologue may reappear throughout a play, which highlights their thematic importance
(Sophocles is especially fond of this technique (181)). Third, a speaker might sarcastically reuse
a previous speaker’s words, as Antigone does when echoing Ismene’s ofpot in Sophocles’
Antigone 86 (185). Finally, a playwright may put certain words or constructions repeatedly in a

speaker’s mouth to characterize him or her in a certain way (185).

¢ On the use of -pa nouns in tragedy, see Barrett 2007.
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§20 The above studies provide an abundance of data on the use of similarities across
utterances in Greek drama. All the analyses fit well with the concept of resonance observed in
the modern-language corpora. However, the studies on Greek tend to focus on lexical
repetition and syntactic continuation only. Resonance is broader, as it can also be triggered by
semantic, pragmatic, metrical, and other similarities across utterances. On top of that,
analyzing resonance entails taking into account the speaker’s pragmatic goals in echoing a

previous utterance.

3.1.4 This chapter

§21 In this chapter I will demonstrate that resonance is an important communicative strategy
of tragic and comic characters and playwrights. We can detect various forms, beyond lexical
repetition and syntactic parallelism, as well as a wide range of functions. The study of

resonance throws light on many aspects of communication in the corpus, including particle use.

§22 In the next section, I distinguish two groups of functions of resonance in Greek drama:
resonance may serve the speaking character’s goals, or the playwright’s goals. Examples and
analyses will show for which functions the linguistic echoes are employed, as well as which
forms are involved. Subsequently, I discuss the roles that particles play in the process of
resonance. There are two ways in which they do so. Most important, particles indicate how a
speaker uses resonance between her utterance and a previous utterance. Second, they may

trigger resonance themselves when repeated across utterances.

3.2 Resonance in tragedy and comedy
3.2.1 Functions of resonance
§23 As I described above, conscious repetition (lexical or otherwise) across utterances may
have several pragmatic functions. Repetition may, for example, stress the unity of two

speakers: in using similar words and constructions, the speakers stress that they belong
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together and that they have similar communicative goals. In tragedy, such resonance may be
due to the ritual context. If two speakers are performing a ritual together, such as invoking a
dead relative (see (t2)), they tend to use highly similar language. A second, antithetical,
function of resonance is to express semantic or pragmatic difference from a previous
utterance, such as to disagree with one’s interlocutor. In tragedy and comedy, we see this
function especially in quick stichomythic exchanges. Scholars often note the high degree of
lexical repetition in such situations. As the practice in Greek drama and modern languages
attests, it is a rhetorically effective strategy to contradict an opponent with his own words.

§24 In addition to the pragmatic purposes of the speakers, we must also consider those of
the playwright. In such cases, repetitions across utterances may serve ends that transcend the
immediate concerns of the communicating characters. The reappearance of a certain semantic
concept may, for instance, underline its importance as a theme in the play. Phonological or
metrical resonance may also have the same effect.

§25 Similarly, when a speaker habitually uses certain words or constructions over the
course of a play, this repetition becomes a way of characterizing her. For example, if a
character repeatedly uses directive or interrogative utterances and does so much more often
than her interlocutors, this repetition may trigger a resonance of illocutionary force.” The
habitual use of directives may characterize the speaker as, for instance, more powerful than
her addressees, while the habit of asking questions is particularly fitting for one who is
ignorant of everything she should have known.

§26 In comedy, resonance that functions at the metadramatic level includes the following

forms. First, there is the type of resonance that is triggered through repetition of unusual

7 “Illocutionary force” refers to the intended function of an utterance in communication, such as assertive,
interrogative, or directive. It is a term from speech-act theory, originally developed by Austin 1962 and Searle
1969.
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words or of whole situations within the scope of a play. Such resonance may work to create a
humorous effect. Second, there is the type of resonance that is triggered by repetition of forms
across plays, especially between comedy and tragedy. The comedian’s purpose here is to create
paratragedy or to parody a different genre. So, for example, the extensive lexical quotation
that Aristophanes makes use of in Frogs highlights the play’s reference to tragedy. Less
conspicuous repetitions may achieve the same effect as well.

§27 We should also consider resonance in comedy that serves dual functions, both the
character’s purposes and the playwright’s. When one speaker is sarcastic with another, the
character’s pragmatic goal is to disagree with her interlocutor. At the same time, sarcasm

works at the metadramatic level, to amuse the audience.

3.2.2 Resonance used by speaking characters
3.2.2.1 Resonance stressing unity of speakers and actions
§28 It must be noted that the typically agonistic nature of Greek drama does not leave much
room for the type of resonance that stresses the unity of speakers and their actions.
Nonetheless, there are two contexts that are highly compatible with this type of resonance,
ritual (see (t2) with discussion) and, more specifically, lament (see (t4) with discussion).
Consider this first example, from Aeschylus’ Libation Bearers. Orestes and Electra are together
invoking the ghost of their dead father Agamemnon, as well as the chthonic powers, to
summon their help in the vengeance they plan to take against Clytemnestra. The two siblings’
utterances display much lexical and syntactic repetition:
(t2)
Op. @ T'a¥’, &veg pot matép’ émomtedoat udynv. Or. Earth, send me up my father to watch over my fight.

HA. @ Mepoégacoa, §0¢ 8¢ vy’ eBuoppov kpdtog. (490)  El Persephassa, give him to us in his beauty and power.

Op. Uéuvnoo Aovtp@v oic évoopicdng mdtep. Or. Remember the bath in which you were done to death,
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father!
HA. péuvnoo 8’ au@ipAnotpov wg ékatvicac. El. Remember how they devised a new kind of net!
Op. médaug &’ dxaAkevtoig €0npevONg,mdTep. Or. And you were caught in fetters that were not made of

metal, father.

HA. aioxp®g te BovAevtoioty €v KAAUUUAGLY. El. And in the shroud that was part of their shaming plot.

Op. &p’ é&eyeipnt Toi0d’ dveideorv, mdtep; (495) Or. Are you awakened by the thought of that disgrace,
father?

HA. &p’ 0p06v aipeic idtatov T 6OV Kdpa; El. Are you raising your beloved head erect?

Aeschylus’ Libation Bearers 489-496 (translation slightly modified)

There are repetitions of words at the beginning of lines 489-490, 491-492, and 495-496.
Groeneboom 1949 ad loc. explains these similarities as references to cult formulas. Both he and
Garvie 1986 observe that this prayer continues or repeats the theme of the directly preceding
lyric section, the kommos (lines 306-478), sung by the chorus, Electra, and Orestes in
alternation. According to Garvie, the lexical repetitions and other similarities across turns by
the different speakers in 489-496 recall the strophic correspondences of the kommos.

§29 We can make these similarities more visible in so-called diagraph visualizations. The
diagraph is “a higher-order, supra-sentential syntactic structure that emerges from the
structural coupling of two or more utterances (or utterance portions), through the mapping of
a structured array of resonance relations between them” (Du Bois 2014:376). Illustrating this
structure in a schematic form clarifies the resonance relations in a certain passage. Elements
which I view as resonating with elements from another utterance are boldfaced and placed in
the same column. The method helps make clear how exactly the elements resemble and differ

from each other. Below are diagraph illustrations for the passage cited above:®

® The symbols { } mark that the position of an element has been changed, in order to make the resonance clearer.
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(t3)

489 OR. @ Tod’ dveg  pou énonteboal udyxnv {ratép’}
oh Earth send up for me to watch over the fight [my] father
490 EL. & Tepoépacoa  30G 3y  ebpoppov kpdtog

oh Persephassa give  and [his] beautiful strength

491 OR. YEuVNoo Aovtpiv 016 vooiong TdTep
remember [the] bath in which you were killed father

492 EL. pépvnoo & dppipAnotpov ¢ Ekaivicog
and remember [the] net how you put it to a new use

493 OR. Tédang & dyakevrolor €0npevng Tdtep
and with non-metal fetters you were caught father

494 EL. aloxp@c te fovlevtoiow év kaAbpupaotv

and with a shamefully plotted net

495 OR.&p’ ¢Zeyeipm 10109’ Oveideorv TdTep
[question] you are awakened by this disgrace father
496 EL. &p’ 6pBov aipeig @iAtatov TO 6OV Kapa
[question] you raise erect your beloved head

Diagraphs of Aeschylus’ Libation Bearers 489-496

In this passage, resonance takes place simultaneously on several levels. First, there are several
lexical echoes: some words are taken over literally (uéuvnoo, ndtep/matép’, &p’). Second, the
utterances show similar syntactic structures: 489-490 both start with a vocative and contain an
imperative singular; 491-492 contain an imperative singular and a subordinate clause

dependent on an argument of the main verb; 493-494 contain a dative plural argument of
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€0npevOng; and 495-496 feature interrogative main clauses with a second person singular verb.
Third, there are semantic links: between the meanings of “Earth” and “Persephassa”; between
“send up”and “give”; “watching over a fight” and “being strong and beautiful” (helpful
characteristics of Agamemnon); “bath” and “net” (deadly tools used by Agamemnon’s killers);
“fetters” and “net”; “awaking” and “raising your head.” Fourth, there are pragmatic
similarities, where the second of each pair of utterances takes over the first utterance’s
pragmatic goal. Taking the line numbers in order, these goals are (1) to entreat the
Underworld powers to send up a strong Agamemnon, (2) to entreat Agamemnon to remember
the murder, (3) to detail the murder weapons, and (4) to ask Agamemnon whether the prayer
has successfully roused him.

§30 The diagraphs also highlight that the essential word “father” (once as the object of a
verb, three times as vocative) is uttered only by Orestes in this excerpt. This stresses his
dominance over his sister. In addition, the fact that Electra is always the one taking over
elements from Orestes’ utterances, rather than the other way around, further stresses her
dependent position.’

§31 All these resonances work together to convey the unity of the speakers and their
action. Electra does not change the pragmatic goals of Orestes’ utterances when she takes over
elements from them, but simply mirrors those goals. In the words of Hancock 1917:9, the
passage displays “balance but no opposition.” Du Bois 2007 calls this kind of unity “alignment”
(see also Pickering and Garrod 2006). Speakers often assess objects in relation to previous
assessments by others, and then “align” or “disalign” with them. That Electra so closely

mimics Orestes’ speech patterns suggests her strong accordance with Orestes’ sense of loyalty

° Rutherford 2012:170 in fact notes that Electra’s role is subordinate to that of Orestes throughout the play.



144 | 3. Relevant repetitions

to Agamemnon. Moreover, it fits the ritual nature of the scene: the two speakers are together
invoking their dead father.

§32 The exodus at the end of Aeschylus’ Persians (908-1077, containing first anapaests, then
lyrics) uses resonance to emphasize the unity of the speakers and their actions as well. The
chorus and the Persian king Xerxes are together lamenting the Persian defeat.”® Again,
resonance is triggered on several linguistic levels at the same time. There is, for instance, a
syntactic similarity in the many doublings of words, by both the chorus and the king: e.g.
aiv®dg aiv®g (930) and EAineg EAneg (985) by the chorus, and Bodt Bodt (991) and véat véat dvat
dvat (1010) by Xerxes. Repeating words fits the ritual purpose of their song, to perform a
lament. That both speakers are doing this at the same time highlights their unity in
performing this ritual." Besides words that are uttered twice directly after each other, there
are some “refrains” in the song that are verbally repeated across different utterances by the
same speaker. For example, Xerxes sings péa vuv dvtidound pot three times (1040, 1048, 1066).
Other words are literally repeated across utterances by different speakers: the chorus picks up
nemAnyped’ in 1009 from Xerxes’ utterance in 1008. These lexical repetitions highlight the joint
action of ritual lament.

§33 In some parts of this passage, we can also see—or, rather, hear—repetition of the sound
at. The frequency of this sound throughout the exodus as a whole is not striking: it occurs 93
times in the 170 lines, which means about 55 times per 100 lines on average. This frequency
does not differ much from that found in the first 100 lines of Persians and Agamemnon, which
respectively yield 41 and 50 occurrences. Nevertheless, wherever the sound a1 appears at a

higher rate than usual in the close affinity of the interjection aiai, there the sound a1 and its

'° On this scene and the joint lamenting, see also Willms 2014:254-255. He notes that Xerxes is “paradigmatisch
bestimmend” as he usually orders the chorus to reply.
11 Cf, the kommos at Sophocles’ Ajax 330-427, where we also find several doublings of words.
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wailing function receive greater emphasis.'> In other words, if the phonological repetition is

striking enough, it may achieve certain pragmatic goals. Here the resonance of a1 underlines

the chorus and the king’s purpose to lament as well as the fact that they are making a common

effort to do so.

(t4)

Xo. T[O( T[O(.

Ze. Kol TAéov A na UEV OUV.

Xo. didvpa ydp €ott K TPIAd

Ze. Aumpd: xdppata & €x0poig.

Xo. o0évoc Y’ €koAovdn. (1035)
E€. YOUVOG €1l TPOTOUTDV.

Xo. @iAwv é’(cn novriolv.

Ee. Ve 8{8 Tipa, Tpog dduovg

& 101

Xo.

S

aiad]

aiad]

8va dva.

Ch. Papai, papai!

Xe. No, “papai” is too mild!

Ch. Yes, the disaster was twice and thrice as great.
Xe. Painful, and a delight to our enemies!

Ch. Cut short, too, was the strength--

Xe. I am denuded of escorts!

Ch. --of our friends, by calamities at sea.

Xe. Wet, wet your cheeks in grief, and go with me
to the palace.

Ch. Aiai, aiai! Sorrow, sorrow!

Aeschylus’ Persians 1031-1039 (translation slightly modified)

In this passage, we find 14 instances of a1 in 9 lines. This high frequency was probably striking

for the audience. Note that the particle kai, with its similar sound, also forms parts of the

resonating elements.

3.2.2.2 Resonance stressing differences

§34 Sometimes a speaker picks up a word or construction from a previous utterance, usually by

a different speaker, and uses this element in a new semantic context, and/or for a different

pragmatic goal. The result is that the very similarity in form highlights the divergence

2 0n the meaning and function of aiai, see Nordgren 2012:136-139, 220; 2015,
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between the two utterances. Such resonance stressing semantic or pragmatic differences may
involve disagreement. Two speakers who are fighting over something may pick up parts of
each other’s utterances in order to defeat their opponent with his very own words. We have
seen above that such use of resonance is frequent in modern languages as well.

§35 Collins 2004:30 points out that speakers in tragedy and comedy may express
disagreement by picking up each other’s words during stichomythia. As an example, Collins
cites Aristophanes’ Lysistrata 371-374, a dialogue with many similarities across utterances, in
which the female chorus leader picks up words from the men’s leader. These repetitions, he
argues, produce “subtle but powerful shifts of meaning.” (30) Resonance can also stress
semantic or pragmatic differences without outright disagreement between speakers. For
example, as mentioned by Hancock 1917:36, two characters may construe a certain word
differently, and thus use the same word to mean different things. In such cases, the poet
usually wants to convey something more in addition to what the character herself is saying,
for example the character’s ignorance about a certain topic.

§36 The following passage from Euripides’ Medea is described by Hancock 1917:18 as “very
effective in form and spirit.” Mastronarde 2002 ad loc. notes that these lines “present a good
example of violently argumentative stichomythia (..) with a characteristic echoing and

contrasting of specific words in successive lines.”

(t5)
Ta. & Téxva, UNTpdg WG Kakfg EKUPCATE. Ja. Children, what an evil mother you got!
M. ® Taideg, (g WAeabe TaTpial véow. Me. Children, how you have perished by your father’s

fault!
Ia. oUtot viv nun de€id y” dnwAeoev. (1365) Ja. It was not my hand, you know, that killed them.
Mn. GAN’ UBp1g of te ool veodufiteg ydpot. Me. No: it was the outrage of your new marriage.

T, Aéxoug o@e KNEiwoag oUveKa KTAVETY; Ja. Did you really think it right to kill them because of a



M. UIKPOV yuvaiki Tiua TodT eivat Sokeig;

Lo, 1{TIG YE 6L@PWV- 601 O TAVT’ €0TIV KAKA.

Mn. o1&’ oUKET €loi ToUto ydp oe dn€eta.

la. 018’ €iaiv, ofpo1, G KAPAL UIAGTOPES.

Mn. {oacty 8otig Apés mnuovig Oeol. (1372)

la. {oaot 8fjta oNv Y’ dmdmTueToV Ppéva.
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marriage?

Me. Do you imagine that loss of this is a trivial grief for a
woman?

Ja. For a woman of sense, yes. But you find everything a
disaster.

Me. But the children are dead: official wound you to the
quick.

Ja. They live, alas, as spirits to take vengeance on your
crimes!

Me. The gods know who struck the first blow.

Ja. Yes, they know indeed your loathesome heart.

Euripides’ Medea 1363-1373

Two pairs of utterances, at 1363-1364 and 1370-1371, are especially notable here."” Observe that

in the repeated elements, not only the meaning, but also the form of each of the second

utterances (lines 1364 and 1371), is dependent on the first ones (1363 and 1370). Again, we may

use diagraph representations to visualize the affinities.

(te)
1363 JA. @ TEKVA unTpog WG KaKfig €KUpoaTE
oh children mother how  bad you have
1364 ME. @ naideg {rarpdna} Q¢ fvéow} MdAeobe
oh sons fatherly how  bysickness  you perished

B For the use of ye in lines 1369 and 1373, and the use of dfita in 1373, see below, §71 and §§76-77; for &AAd in line

1366, see Drummen 2009:148.
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1370 ME. ol  oUkéT eiol T00TO Ydp oe dMetan
these arenomore  for that will hurt you

1371 JA. old  elolv oipot oW1 KAPAL ULAGTOPES
these are ah me! avengers for your head

Diagraphs of Euripides’ Medea 1363-1364 and 1370-1371

In both pairs of utterances, resonance again occurs on several levels. There are lexical
similarities, the straight repetition of words (@, wg, of¥’, eloi(v)).”* Syntactic repetitions are the
following: 1363 and 1364 both have the form “vocative + w¢-exclamative with second person
plural verb”; 1370 and 1371 are short declarative sentences with the same verb and the same
subject. On a semantic level, the following words have related meanings: tékva and maideg,
untpdg and matpwiatl, kakfic and voowt (both referring to something bad), and o dnéetan and
otpot (both referring to Jason’s pain).

§37 The speakers in this passage change the pragmatic goals of the words and
constructions they choose to echo. In 1363, Jason addresses the children in order to blame
Medea. She picks up this construction in her utterance, also addressing the children, but in
order to blame Jason. In 1370, Medea rubs it in that Jason has lost his children; in his reaction
he turns part of the same linguistic material into a threat against her. The passage
demonstrates, then, the way resonance occurs in ancient Greek drama to express

disagreement."” The phenomenon seen here bears resemblances to the resonance observed in

' As Page 1938 ad loc. puts it, eloiv in 1371 “replies to” ovk €ioi in 1370.

> Further examples of resonance stressing differences include Sophocles’ Oedipus King 547-552 (Oedipus accuses
his brother-in-law Creon of a conspiracy, picking up words and constructions from the latter’s utterances); 1018-
1019 (foog has different implications in the two utterances); Euripides’ Hippolytus 1456-1457 (Theseus uses the
same word to ask Hippolytus to stay alive as Hippolytus uses to describe his death). See also Sophocles’ Ajax 485-
524 for a more general instance of resonance stressing differences, with the discussion by Hesk 2003:66. This
scholar draws attention to the allusions to Ajax’s preceding speech in Tecmessa’s monologue. Tecmessa
underlines, Hesk writes, “the appropriate nature of her rebuttal by imitating the form of Ajax’s discourse (maxims,
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modern political debates (see §10 above). Zima et al. 2008 point out that resonance may involve
irony, sarcasm, ridiculing, or expressing intellectual superiority; in short, it may “convey
dissociative pragmatic purposes” (144).

§38 Aristophanes’ Frogs provides an example of resonance stressing differences in comedy.
In the following passages we find lexical, phonological, semantic, syntactic, and morphological
similarities, all working to sarcastic effect. For the audience, this resonance will have been
humorous. The context is as follows. The god Dionysus is wearing a Heracles costume, but
discovers that it has made him unpopular with some people. As a result he orders his slave
Xanthias to wear the costume. But it turns out that “being Heracles” also comes with
advantages, and Dionysus wants the costume back (lines 528-531). As soon as Dionysus is
wearing the costume again, however, some enemies of Heracles enter. So the frightened god

wants to return the dangerous outfit to Xanthias.

(t7)
(Dionysus wants the Heracles costume back)
A (...) katdBov T0 dépua. Di. Off with that lionskin.
Ea. a0t &yw paptopouat (528bis) Xa. Witnesses take note! I'm putting this in the gods’
Kal toig Oeoioty EmTpénw. hands.
A nofo1g Oeoic; (529bis) Di. Gods indeed! And how brainless and vain of you, a

10 8¢ mpoodokiioal 6" ok avontov kal kevov  mortal slave, to think that you could be Alcmene's
(530) son!

wg 800A0g OV Kal Ovntog AAkunvng €oet,
(... (...)

Za. 018’ oida TOV voiv- made made tod Adyov. (Dionysus wants Xanthias to wear the costume again)

polyptota) at the same time as she alters the content” (italics in original). He argues that Sophocles often uses such
repetitions “to emphasise meaning and/or lend emotional force to their words.”
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(580) Xa. I know what you’re thinking, I know. Stop talking,
oUK Qv yevoiunv ‘HpakAfig dv. stop it. I'm not going to be Heracles.
At undaudg, (581bis) Di. Don’t be that way, Xanthikins.

& Zaveidiov.

=a. Kol TG v AAkunvng £yw (582bis) Xa. And how could I, a mere mortal slave, become
V106G yevoiunyv, doBAog dua kai Bvntog v, Alcmene’s son?

At. 018’ 018’ 811 Bupoi, kai Sikaiwg adtd Spdg:  Di. I know you're angry, I know, and you've every
KaQv €l pe tumrolg, ovk av avrteimowul cot. right to be. You could even take a punch at me and I

(585) wouldn’t complain.

Aristophanes’ Frogs 528-531 and 580-585 (translation slightly modified)

Xanthias picks up several words from Dionysus’ utterances and thereby draws attention to
Dionysus’ pragmatic goals. Van Leeuwen 1896 clarifies the similarity with Dionysi verba imitatus
as a stage direction in his text.' The following diagraph visualization illustrates the instances

of resonance triggered here:

(t8)
531 DL. ¢ AAKuAVNG Eoel {SotAog &v kai Bvntog)
that Alcmene’s [son] you'll be being a slave and mortal
582-3 XA.kal TG av  AAkuAvng {vidg} {éyo} yevoiunv dodAog dpa kai Bvntdg v
and how [would]Alcmene’s son I become being both a slave and mortal

Diagraph of Aristophanes’ Frogs 531 and 582-583

Dionysus finds his own words thrown back at him now that he has changed his mind (again).

The sarcastic resonance has a humorous effect: not only is Dionysus in this scene extremely

16 Tucker 1906 and Stanford 1958 also note the similarity between Dionysus’ and Xanthias’ utterances. Stanford

comments on the sarcastic nature of Xanthias’ references.
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inconsistent and opportunistic, Xanthias even manages to point his behavior out to him by
reusing the god’s own words.

§39 I have altered the word order in the diagraph to show the similarities between the two
utterances more clearly (see note 8 above), but note that in the original passages the repetition
is done chiastically, albeit with AAxunivnc in the same metrical position twice: do0Aog (v kai
Bvntog AAkunvrg €oet (531) vs. AAKuUvne £yw /vidg yevoiuny, SodAog dua kai Ovntog dv (582-
583). In fact the chiastic ordering strengthens the sarcastic effect. Dionysus had first
mentioned Xanthias’ characteristics as a mortal slave, and then the idea of him becoming
Alcmene’s son. Xanthias in his retort first mentions the idea of him becoming Alcmene’s son—
in itself not yet enough to trigger the resonance, because the current scene is about the
costume as well—and only then utters the most important words: isn’t he just a slave and a
mortal, as Dionysus has said himself?

§40 A question starting with kal n®¢ often indicates the speaker’s indignation about the
addressee’s words, as the construction implies that what the addressee said is impossible."”
This implication is even stronger with a potential optative. All linguistic ingredients of this
construction work together to convey the sense of indignation, in the following way. First, the
particle kai links the new utterance closely to the previous one (see §§81-86 below). The
speaker picks up an element from the preceding utterance, such as its main point or topic, and
goes on to say something new which involves this element. Second, with the interrogative &g
the speaker asks “how” a certain event could take place or be carried out. The combination kal
1&g therefore often implies that the speaker has his doubts about how something from the

previous utterance could be realized. Third, a potential optative concerns the possibility of an

17 See Hancock 1917:29, who notes that kai ndg often introduces an incredulous question in tragic dialogues, and
Garvie 1986 ad the kal m@¢-question in Aeschylus’ Libation Bearers 179: “It is equivalent to a statement of
impossibility.”
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event in some circumstances.'® When the potential optative is employed in combination with
Kal @G, the suggestion of impossibility becomes even stronger. Asking about how (méq)
something would be possible in some circumstances (potential optative), rather than just how
it could take place in a concrete situation, usually implies that the event in question is
impossible in all circumstances. Since this event tends to be something the other speaker has
just spoken of (kai), the current speaker conveys that he is surprised, incredulous, indignant,
or even angry, about his addressee’s ridiculous suggestion."”

§41 In this case, Xanthias is echoing Dionysus’ earlier indignation in order to express
sarcasm. Dionysus was the one who suggested earlier (in 531) that it would be impossible for a
mortal slave to “become” Heracles. Now he hears his own suggestion thrown back at him, after
he has begged Xanthias to put the costume on again.

§42 Besides these striking similarities, lines 580-585 trigger another instance of resonance.
The words 018 0id(a) (“I know I know”) from Xanthias’ utterance in 580 are repeated by
Dionysus in 584. As Dover 1993 ad 584 remarks, the second instance has “an entirely different
tone” from the first. The first “I know I know” conveys Xanthias’ intransigent attitude toward
Dionysus: “I know what you want, and I won’t grant it, so don’t even ask.”” The second

conveys understanding on Dionysus’ part, his effort to placate Xanthias by assuming an

8 See Drummen 2013, with further literature.

' Such questions occur seven times in Aristophanes, excluding fragments: Birds 829, 1437; Clouds 1333; Frogs 582;
Knights 773; Lysistrata 912; Peace 1076a. Of these, Knights 773 is exceptional, because it is not addressed to the
previous speaker, but to a third person present. Therefore, this question still implies impossibility of the event
suggested, but there is no sense of indignation. The other cases do convey an indignant or rejecting tone. See Van
Leeuwen 1898 ad Clouds 1333 and Dunbar 1995 ad Birds 829.

Note, furthermore, that a nt@®¢ question with a potential optative functioning as an indirect wish (see
Drummen 2013) is never preceded by kai. A wish typically stands on its own and is addressed to a deity or the
world in general, rather than to an interlocutor in the dialogue at hand.
® The repetition of oida itself in 580 is explained by Stanford 1958 ad loc. as emphatic. In this case, this
explanation works well, as Xanthias can be understood as angry or indignant. In Dionysus’ utterance at 584,
however, the repetition seems rather to serve the triggering of resonance with 580; extra emphasis would be less
appropriate to Dionysus’ flattering pragmatic goal.
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attitude of mildness and humility: “I know you're angry, I understand how you feel, you are
right.” Dionysus tries to propitiate Xanthias by reusing Xanthias’ words, in the hope that the
slave will grant his request.

§43 Finally, the passage twice features a double &v with an optative (in both cases the two
&v instances syntactically belong to the main-clause verb), namely in 581 and 585, resulting in

the following resonance:

(t9)
581 XA.oUK Qv yevoiunv ‘HpakAfig av
not would I become Heracles [would]
585 DI. oUK &v Gvteimowi ool {xav el e tonroig)
not would I contradict  you and [would]  if you would hit me

Diagraph of Aristophanes’ Frogs 581 and 585

Dionysus echoes Xanthias’ entire construction: he repeats the o0k &v... dv, and uses a formally
similar verb (first person aorist optative). In both utterances the potential optative is used to
express a strong refusal.” Such negative contexts are suitable for the repetition of &v.”* Tucker
1906 ad loc. writes that the repeated &v in 581 helps amplify the negative tone. His translation
“I wouldn’t—no!—I wouldn’t” also reflects the speaker’s intent to refuse, rather than just
negate. The second &v in 581 has been emended to a® by Hermann, but this discussion makes it

clear that the repeated dv, such as read by Wilson 2007, works very well in this context.

! A potential optative can express a strong refusal when combined with a first person aorist verb denoting a
controllable action. In this case, yiyvouor refers to a controllable action, because it implies “putting on a
costume,” rather than simply “become” (which is usually uncontrollable). See Drummen 2013 for the different
uses of the potential optative, including discussion of the instance in 581.

*2 See Drummen 2013:99-102. On the pragmatic meaning of &v repetitions, see Goldstein 2012.
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§44 The pragmatic function of the potential optative must be counted as one of the sources
of resonance here. In this case Dionysus is using the same verbal construction to ingratiate
himself with Xanthias. We can imagine that it would have been amusing for the audience to
recognize the similarities across these utterances, and the very different uses to which the

same words or constructions are put.

3.2.3 Resonance used by playwrights

3.2.3.1 Resonance stressing a theme

§45 So far I have discussed the pragmatic goals of speaking characters in using resonance. I
examined two uses of resonance, one where a character repeats elements in order to
emphasize unity with the other speaker and his actions, and the other where a character tries
to emphasize semantic or pragmatic differences. Yet the characters are not the only ones
communicating in a tragedy or comedy. On a metadramatic level, the playwright
communicates something to the audience through his characters’ voices. One of the objectives
that a poet may achieve on this level, by conspicuously repeating certain linguistic forms, is to
stress the play’s central themes.

§46 Let us return to our first Greek example, from Aeschylus’ Libation Bearers. We have seen
in (t2) how Orestes and Electra together invoked their dead father Agamemnon in a prayer.
One of the words triggering resonance was Orestes’ repetition of the word matep. This word
was already prominently used in the kommos (306-478) preceding the prayer (479-510).* This

resonance strengthens the prominence of the “father” theme. In addition, both the lyric

» In lines 306-510, eight of the occurrences of ndtep are uttered by Orestes, and four by Electra. The chorus can of
course not address Agamemnon as “father.” Sier 1988:84 observes that they even do not address him at all: they
refer to him only in the third person. That Orestes uses this vocative more often than his sister might contribute
to his authoritative status during the prayer, alongside Electra picking up his words and constructions. This effect
of characterizing the relationship between speakers is actually another function of resonance, which is discussed
below, §§52-56.
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kommos and the iambic prayer that follows contain many other words and forms that bring the
vocative matep to mind. The following table gives an overview of all the forms which resonate
with ntdtep in these two parts. The vocative ndtep itself is found twelve times in this passage, a
remarkably high number. In all of extant Aeschylus (including fragments), this form is found

twenty-nine times; it is by far the most frequent in Libation Bearers, which contains fifteen

instances.

Line Form Speaker Types of similarity triggering resonance with natep

315 Tdtep Orestes lexical, phonological, morphological, semantic, pragmatic
atvomatep

329 TATEPWYV chorus lexical, phonological, semantic

329 TEKOVTWV chorus semantic

332 TATEpP Electra lexical, phonological, morphological, semantic, pragmatic

338 (&) drep Electra phonological

346 Tatep Orestes lexical, phonological, morphological, semantic, pragmatic

364 Tatep Electra lexical, phonological, morphological, semantic, pragmatic

381 dmep te Orestes phonological

385 TokeDO1 Orestes semantic

404 e dtnt chorus phonological

418-419 | tamep Electra phonological
naBouev

419 tekopévwy | Electra semantic

422 patpds Electra semantic

430 patep Electra semantic

435 Tatpdg Orestes lexical, phonological, semantic

440 dmep chorus phonological
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443 TATPWIOVG chorus lexical, phonological, semantic
444 TATPWYOV Electra lexical, phonological, semantic
456 Tdtep Orestes lexical, phonological, morphological, semantic, pragmatic
479 Tdtep Orestes lexical, phonological, morphological, semantic, pragmatic
481 Tdtep Electra lexical, phonological, morphological, semantic, pragmatic
487 TATPWIWV Electra lexical, phonological, semantic
489 natép’(x) Orestes lexical, phonological, semantic
491 TATEP Orestes lexical, phonological, morphological, semantic, pragmatic
493 Tatep Orestes lexical, phonological, morphological, semantic, pragmatic
495 Tatep Orestes lexical, phonological, morphological, semantic, pragmatic
500 Tdtep Electra lexical, phonological, morphological, semantic, pragmatic

Table 1. Resonance with natep in Aeschylus’ Libation Bearers 306-510

The most obvious type of resonance is lexical, triggered by all words with the root matp-. Such
words produce semantic and phonological resonance as well; vocative forms also share
morphology and the pragmatic function of direct address. Furthermore, the words tekévtwv
(329), tokedor (385), tekopévwv (419), patpdg (422), and pdtep (430) trigger semantic
resonance, as they all belong to the same semantic sphere as “father.”

§47 The other forms listed in the table, dtep (338), dnep te (381), &’ dtn (404),” tdmep
naBouev (418-419), and dmnep (440), do not resemble ndtep in meaning or function, but they do
reflect its sound. The form tdmep in 418 especially stands out: this is its only occurrence in all

of extant tragedy. Similarly, the combination ér’ dtn occurs only in one other place in

tragedy.” The other words occur more often, but in the context of Libation Bearers it is in my

* Lines 403-404 display even more phonological similarities: mapa t@v nmpdtepov @Oévwv dtnv /Erépav
¢ndyovoav e’ dtnt.
» Sophocles’ Electra 1298: AN’ wg €1 &t T udtnv AeAeypévn.
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view striking that they are all concentrated in this song: dtep (338) and the two instances of
dmep (381 and 440) occur nowhere else in Libation Bearers. These forms should therefore be read
as triggering phonological resonance with ndtep: they ensure that the sound of the ndtep-
address rings in the audience’s ears throughout the scene. Phonological resonance works to
emphasize the prominence of the target word, here ndtep, and thus of its function (appealing
to Agamemnon).”

§48 At this global level, then, resonance is an important communicative strategy at the
poets’” disposal to stress the themes of a play. Let us consider some more examples of this
function. For instance, in the dialogue between Oedipus and Teiresias in Sophocles’ Oedipus
King 350-368, the concept of “saying” is repeated many times. Pfeiffer-Petersen 1996:79 notes

this repetition and interprets it as emphasizing a main theme (96).

% Similar phonological similarities functioning as a trigger for resonance may be that of the name Zép€ng in
Aeschylus’ Persians. The recurrence of a similar sound subtly underlines Xerxes’ decisive role in the terrible
events, or help to evoke the disastrous situation connected to this character in the audience’s minds.

Besides seventeen occurrences (with different endings) of the name itself, there are in the edition by
West 1998 [1990] at least eight other words that clearly resemble Z¢p&nc in sound. They are, however, distributed
over the whole play more widely than the resonating elements in the kommos-prayer scene in Libation Bearers.

Words starting with fp&- or €pé- are infrequent in Aeschylus: there are seventeen instances in total,
when fragments and Prometheus bound are included. Of these, six occur in Persians, the highest number for a single
play: 236 #p€ag by the chorus, 353 fjp€ev by the messenger, 409 fpée by the messenger, 774 fipéev by the ghost of
Darius, 786 £€pfavteg by the ghost of Darius, and 1058 €p€w by the chorus. A similar form is 351 katfip€av by queen
Atossa. Furthermore, the participle pri€ag in 468 by the messenger, with Xerxes as subject, is one out of two words
starting with pné- in all of Aeschylus (the other is pfi&v in the very short fragment 313a). This pri€ag in 468 at the
same time activates a lexical and semantic resonance with priyvuowv in line 199 by the queen, where it is
accompanied by an explicit mentioning of the name Z¢p&ng. (Words with &e- do not seem relevant for this
resonarnce, because they are much more frequent: these mainly involve forms or derivations of £évog.) Note that
none of these possibly resonating words is uttered by Xerxes himself.

The similarity between 199 and 468 is noted by Broadhead 1960, Hall 1996, and Roussel 1960 ad loc.
Roussel also refers to the parallel occurrences of &p€ag, Ap&ev, and pri€ag within the play, but does not discuss a
possible sound similarity among these forms, or between them and Z€péngc. Groeneboom 1930 remarks, ad 1058
£p&w, that this is a future form because the chorus has not yet started the action; no acoustic explanation is
suggested.

Another resonance in Persians might be triggered by nd¢ katépOaptar otpatdc (“the entire army has
been destroyed”) and lexically or semantically similar expressions. These occur several times throughout the play
(e.g. 244, 251, 278-279, 345, 716, 728, 729). Note that none of them is uttered by Xerxes.
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§49 1 present the relevant passage in (t10) below. Table 2 gives an overview of the

resonance in question and includes the (implied) subject of each “saying” word.

(t10)
Te. GANOeg; Evvénw og T@ knpvyuatt (350)
OTEP TPOETTAC EUUEVELY, KAP' HUEPOG
TG VOV mpooavddv pnte tovede Ut ELE,
wg 6vTL yfig Tfiod’ dvooiw uidotopt.
Ot. oUtwg avaidig e€ekivnoag tdde
0 pfipa; ki ol todto @evEeodot Sokelg; (355)
Te. mépevya: TAANOEG yap ioxOov TpEPw.

Ot. tpog tol d1dayOeic; o0 yap £k ye TG TEXVNC.

Te. TpdG 600 6L yap W GKoVTa TPOUTPEYW AEyeLv.

Ot olov Adyov; Aéy’ adfic, ¢ udAAov uddw.

Te. oUxi Euviikag mpdodev; 1] "kmelpd Aéyerv; (360)
O1. oVY (doTe Y’ ElMeTY yvwotdv: AN adic
PpAcOV.

Te. povéa oé Qnu1 Tévdpdg 00 {nreig dikag.

Ot. &M’ o0 Tt xaipwv dig ye Tnpovag €peig.

Te. eimw 1 dfita KAAN, TV’ dpyiln mALov;

O1. ooV ye XpAlelc w¢ udtnyv eipfoetat. (365)

Te. So? I call on you to abide by the proclamation you
made earlier, and from this day on address neithe these
men nor me, since you are the unholy polluter of this
land!

Oe. Have you so shamelessly started up this story? How
do you think you will escape its consequences?

Te. I have escaped; the truth I nurture has strength.

Oe. From whom have you learned it? Not, I think, from
your prophetic art.

Te. From you; it was you who forced me to speak against
my will.

Oe. To say what? Tell me again, so that I can understand
it better!

Te. Did you not understand before? Are you trying to
test me?

Oe. Not so that I can say I know it; come, say it again!

Te. I say that you are the murderer of the man whose
murderer you are searching for!

Oe. You shall not get away with speaking disaster twice!
Te. Shall T tell you another thing, to make you even
angrier?

Oe. Tell me as much as you please, since your words will

be wasted!



Te. AeAnOévar o€ enut 6LV TOiG PIATATOLG

afoy100’ duodvT’, 008’ dpav V' el kakod.

Ot A kad yeynOwg tadt’ del Aé&erv Sokeic;

Line

350

351

352

354-5

358

359

359

360

361

361

362

363

364

365

366

368

Speaker
Teiresias
Teiresias
Teiresias
Oedipus
Teiresias
Oedipus
Oedipus
Teiresias
Oedipus
Oedipus
Teiresias
Oedipus
Teiresias
Oedipus
Teiresias

Oedipus

Greek

évvénw (o€)
TPOETTIOG
npooavdav (urte)
(¢€exivnoag) t6de /10 phipa
(TpovtpéPw) Aéyerv
(moiov) Adyov

Ay’ (a001g)

Aéyerv

(oUy Qote Y’) elnelv
(a0016) ppdoov

(0€) nyn

EpEiC

ginw (t1)

(udtnv) eiprioetat
(0€) npn

Aé€erv (Sokeic)
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Te. 1 say that you are living unawares in a shameful

relationship with those closest to you, and cannot see

the plight in which you are.

Oe. Do you believe that you will continue to repeat such

things and go scot-free?

Sophocles’ Oedipus King 350-368

Translation
“Itell (you)”
“you have proclaimed”

“(not) to address”

“(you have started) this story”

“(you urged me) to speak”
“(which) word”

“say it (again)”

“to say”

“(not in order) to say”
“tell it (again)”
“I say (that you)”

“you will say”

“shall T say (something)”

“(in vain) it will be said”

“I say (that you)”

“(you think) that you will say”

(Implied) subject
Teiresias
Oedipus
Oedipus
Teiresias
Teiresias
Teiresias
Teiresias
Teiresias
Oedipus
Teiresias
Teiresias
Teiresias
Teiresias
Teiresias
Teiresias

Teiresias

Table 2. Constructions referring to “saying” in Sophocles’ Oedipus King 350-368



160 | 3. Relevant repetitions

These sixteen resonating elements in nineteen lines emphasize the importance of the “saying”
theme at this point in the play. Thirteen of these constructions have or imply Teiresias as
subject, a fact that highlights the special nature and power of his utterances. As Bollack 1990 ad

lines 356-358 points out, Oedipus himself is the “author” of Teiresias’ words.” That is, though

128

AN TS

Oedipus does not know it, he is actually responsible for Teiresias’ “story.
§50 In Oedipus King we also find a resonance of the theme “parents,” for instance in the
following passage. Oedipus has just revealed the prophecy concerning his parents in the

course of explaining why he never returned to Corinth. The Corinthian messenger now tells

Oedipus that he was wrong to stay away for this reason.

(t11)
Ay. 1} un) plaoua 6V eutevsdvtwy AEpng; Me. Is it so that you shall not acquire pollution
through your parents?
Ot. To0OT avTo, mpéaPu, ToOTo Y elcael poPei. Oe. Exactly that, old man, that is what always
frightens me.
Ay. &p’ oic0a Sfjta mpdg dikng 008eV Tpéuwy; Me. Do you not know that you have no reason to be

Ot m&g & ovxl, maic y el t@vde yevvnr@v afraid?
g€puv; (1015) Oe. But I must, if indeed these are my parents!
Ay. 600Uvex’ v oot TT6ALPOG 0VBEY v Yével. Me. Because Polybus was no relation to you!

O1. &g eimag; o0 yap MOAVPog EEEQUOE Le; Oe. What are you saying? Was not Polybus my father?

77 “Oedipe est lui-méme, sans le savoir, 'auteur du discours que Tirésias lui tient, sans le vouloir.” Bollack does not

comment, though, on this possible resonance throughout the passage; neither do Dawe 2006 [1982], Van
Herwerden 1866, Jebb 1887 [1883], Kamerbeek 1967, Markantonatos 1986, and Ritter 1870.
* Pfeiffer-Petersen 1996:68 draws attention to a similar repetition of the theme of “saying” in another Sophoclean
tragedy: Antigone 1048-1063. Teiresias is involved (speaking to Creon, the king of Thebes) in that dialogue as well.
The seer’s involvement in dialogues emphasizing the theme of “saying” in two different plays highlights the sense
that his words have special value.

Within Oedipus King, Willms 2014:316 notes that the dialogue between Oedipus and Iocaste in 977-983 is
“mit Ausdriicken von Furcht (@of-) und Sorge (0kvéw) leitmotivisch gespickt” (“thematically sprinkled with
expressions of fear and worry”).



Ay. 00 udAAov ovdev todde Tavdpdg, GAN’ Toov.

Ot kal T&¢ 6 puoag € ioov T@ undevi;

Ay. &AN o0 ¢’ €yelvat’ oOT €keivog oUT Eyw.

Ot. GAN &vti to¥ O maidd W wvoudleto; (1021)
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Me. No more than I was, but just as much!

Oe. And how can my father be as much my father as
one who is nothing to me?

Me. Well, neither he nor I begot you.

Oe. But why did he call me his son?

Sophocles’ Oedipus King 1012-1021

Note that the concept of “parent” recurs in seven out of the ten speaking turns in this passage.

A diagraph visualization clarifies the similarities and differences among the resonating

elements:
(t12)
1012 ME. 1 un wlaoua TGOV QUTEVGEVTWV AdBng
really? so that not a pollution of the begetters you would get
(...)
1015 OE. ¢ & ol {i} {naic v} t@Ve yevvntayv gpuv
but how not if a child of these parents I am (born)
1016 ME. 6000vek’ v oot ITéAvPog ovdEV évyével
since Polybus was nothing to you in kinship
1017 OE. GG eimag ov yap IMéAvPog ¢EéQuoé pe
how did you say, for not Polybus begot me
(...)
1019 OE. Kal TG 0 @boag ¢€ Toov t® pndevi
and how the father equally to the nothing
1020 ME. GAN’ 0f o’ éyeivar’ oUT’ €Keivog 00T’ £y
but not he begot you nor that man nor I
1021 OE. GAA’ Gvti Tod dn naidd yw wvopdleto
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but why then he called me his son

Diagraph of Sophocles’ Oedipus King 1012-1021: parental terms

The passage displays a high frequency as well as a high variety of parental terms. This
underlines the paramount importance of (the identity of) Oedipus’ parents. The word natrip
itself is conspicuously absent here, but it was used shortly before in the same dialogue (line
1001).” The idea of “father” or “parents” ominously hovers over the words of the two
speakers, and, as the audience knows, over Oedipus’ head.

§51 Note also the repetition of TT6AvPog in lines 1016-1017. Mentioning this name is a
semantically heavy choice, as it is not needed for retrieving the right referent. Especially in
1017, a demonstrative pronoun would certainly have been sufficient for that. The repetition of
the name thus places an ominous emphasis on Polybus and the crucial issue of his true
relationship to Oedipus.”® Comparison with the other instances of the word confirms the
reading of TI6AvPog in 1016 and 1017 as a strikingly heavy reference, because not all other
cases are semantically optional. For example, in 774 we find éuoi matrp pév MéAvPog Av

KopivOiog, “my father was Polybus the Corinthian...”.

3.2.3.2 Resonance characterizing a speaker and an interaction
§52 A playwright can also use resonance to characterize a speaker, or an interaction and the
interlocutors’ relationship to each other, in a certain way.’' For example, a speaker’s repeated

use of a certain word may signal her special preoccupations and concerns. If she uses certain

* Similarly, as Kamerbeek 1967 ad 1012 points out, putevodvtwv refers back to gutevoaotv in line 1007,

*® Metrical resonance may in this case strengthen the lexical and referential resonance: MéAvfoc is in the same
metrical position in both lines, with five syllables preceding and five following. This may however be irrelevant,
as seven instances of the name (in any inflected form) are in this position, out of its nine occurrences (or ten,
depending on the edition) in the iambic trimeters of the play. This is not surprising, since the second metron is
the most usual place for the resolution which ITéAvfog requires.

* On linguistic and stylistic characterization in tragedy, see e.g. Katsures 1975.
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grammatical constructions or literary figures of speech very often, this may mark her habits of
interaction.

§53 Griffith 1999:36 observes that the differences between Antigone and Creon in
Sophocles’ Antigone are reflected in “their respective diction and speech patterns.” For
instance, the king often uses generalizations and gnémai.** Similarities across Creon’s
utterances, then, trigger resonance in ways that reveal aspects of his character.

§54 Aeschylus’ Libation Bearers provides an example of resonance characterizing an
interaction, namely the one between Electra and Orestes (see §§28-31 above). Since Electra is
always echoing Orestes, her communicative style reflects her assumption of the subordinate
position. As noted by Groeneboom and Garvie, Orestes is taking the lead in this prayer. Garvie
points out that it is natural for Orestes to be leading: he has just made the decision to perform
the murder, so he is now taking the initiative.”

§55 In Sophocles’ Oedipus King 1015-1019, cited in (t11), we find Oedipus beginning three
questions with n&¢: the lexical repetition highlights the illocutionary function (asking for
information) shared by the utterances. Kamerbeek 1967 ad loc. notes the repetition and
adduces a comparable sequence of questions in lines 99-131, where Oedipus is addressing
Creon. That earlier dialogue presents a sequence of eight interrogatives by the king (one with
n®¢). The repetition of an interrogative illocutionary force can trigger resonance, just as
lexical, semantic, or syntactic similarities do. In this case this “illocutionary resonance” is
strengthened by phonological similarities. Seven out of the eight questions in 99-131 start with

the sound m(0)-: moiw (99), moiov (102), mod (108), mdtepa (112), moiov (120), g (124), and

2 In Drummen 2013, I draw attention to Creon’s frequent use of “mitigating” potential optatives, which can be
seen as part of this rhetorical strategy.
» However, Garvie also notes that in line 493, Orestes does develop what Electra has just said.
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notov (128).* Such resonance across utterances by the same speaker helps characterize him.*
Oedipus is presented as a fanatic investigator who asks many questions—which stresses that he
nevertheless does not know anything about his own identity.

§56 We can also see resonance characterizing an interaction in Sophocles’ Ajax 527-545, an
exchange between Ajax and Tecmessa:

(t13)

At k6pl€ vOv pot maida tov Eudv, WG Wdw. (530)  Aj. Then bring me my son, so that I can see him!

(... ()

Te. T 8T &v WG €k TOVY &v Weoipi ot; Te. What can I do to help you as things stand now?
At 8¢ pot TPooEITElV avTOV Eueavi] T 10giv. Aj. Let me speak to him and see him face to face!
Te. kai unv méAag ye mpoomdAolg QUAGGGETAL. Te. Indeed, the servants are guarding him near by.

At ti Sfjta uéAAer ur) o0 Tapovoiav £xev; (540) Aj. Why am I kept waiting for his presence?

Tek.  mad, Tathp KaAET o€, 8€0po mpooméAwy Te. My son, your father is calling you! Come, whichever
&y’ adtov Gomep Xepoiv DOVVWV KLPETS. of you attendants is guiding him, bring him here!

(... ()

AL aip’ a0TéV, aipe debpor (...) (545) Aj. Lift him up, lift him up here!

Part of Sophocles’ Ajax 530-545

The dialogue from lines 527 to 545 contains seventeen utterances: nine by Ajax, eight by

Tecmessa. Of these, Ajax utters four directive utterances (530, 538, 540, 545), three addressed

* The other one, Oedipus’ question in 116-117, is a yes/no-interrogative.

% The repetition of &g alone already triggers this kind of resonance, because Oedipus utters eleven of the twenty
instances of this word in Oedipus King. In Sophocles’ plays Ajax, Antigone, and Women of Trachis, ndq is less frequent
(ten, five, and thirteen occurrences, respectively), and less typical of one specific character. However, also in
Electra (22 cases), Oedipus at Colonus (21 cases), and Philoctetes (30 cases), we find a higher frequency of n&g, and
one character uttering most of the instances (Electra, Oedipus, and Philoctetes). Analysis of the other questions or
question words uttered by these characters may clarify how such resonance contributes to the depiction of their
personalities.



3. Relevant repetitions | 165

to Tecmessa, one to a different servant. Tecmessa utters only one directive (542), addressed to
another slave. That Ajax’s speech has directive illocutionary force so much more often than

Tecmessa’s underlines the power differential between the two interlocutors.”

3.2.3.3 Resonance used for humor
§57 A use of resonance typical in comedy is making jokes. Lucci 2011 discusses wordplay in
tragedy (which includes repetition and antithesis) in a similar vein: he considers wordplay to
be “inherently comic” because it yields “situations of surprise, coincidence, and incongruity.”
In contrast to wordplay, the broader process of resonance is not humorous in principle. The
examples I discussed in the previous subsections show that highlighting affinities across
utterances may have very different functions from joking, such as stressing disagreement or a
play’s themes. However, I do see humor as one of the possible functions of resonance, at least
in Aristophanes.

§58 In addition to repetition of words or constructions, repetition of particular actions can
increase a scene’s humorous effect, as in the following passage, from a dialogue involving the
Athenian magistrate and several women (Lysistrata and three others) on the Acropolis.

(t14)

% The utterance in 540 does not contain an imperative form, but I think we can reasonably interpret it as having
directive illocutionary force. By uttering ti dfita péAAer pr) o0 mapovsiav €xelv;, Ajax mainly wants to get
Tecmessa to fix this problem, not to answer his question.

%7 Note further that Ajax uses more verbs in the second person in this dialogue, and Tecmessa more first-person
verbs. Out of Ajax’s thirteen finite verbs, two are first person, seven are second person, and three are third
person. Of Tecmessa’s ten finite verbs, she utters four first-person forms, two second-person ones, and four third-
person ones. This perhaps strengthens the characterization of Ajax as the dominant figure, and Tecmessa as the
social inferior, in this dialogue. Pennebaker 2011 points out for the English language that insecure people tend to
use more first-person singular pronouns than self-confident speakers and writers. As Greek is a pro-drop
language (i.e. finite verbs do not require an explicit subject), personal pronouns are much less frequent than in
English. It would nevertheless be interesting to see if we could find similar patterns in other ancient Greek
literary dialogues.
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Tp. &AnBeg, & wiapd 60; Tod "ot1 To&HTNG;
EAGuBav’ abtnV kKOTiow T XEIpe Oel.
Av. gl Tdpa v TV "ApTepty THV Xeipd pot (435)

akpav TPooolcel, dNudctog bV kAavsetat.

Ip. £8¢100¢, 00TOC; 00 EVvapmdoel uéonv

Kal 6V HETA TOOTOL XAVUoAVTE ONOETOV;

TPAYZ A", el tdpa vi) thv Mavdpocov tadty udvov
v xeip’ EmpPaleic, Emyeoel matovuevog. (440)
Ip. 1800 Y’ émiyeoel. 0D "oTIv £Tep0g TOEHTNG;

tavtnv npotépav EOvAncov, 6tin Kai AaAel.

[P. B €l tdpa vi) TV dwo@opov v Xeip’ dkpav
Tty TPOGOIsELS, KVaBOV aiToELg TAXO.

ITp. Touti Tf Av; mod T0&dTNG; TaAlTNG EXOUL. (445)
navow TV’ VPGV THod Eyw Tiig €€680v.

TPAYZ I €l tépa v} Thv TavpomdAov tavth mpdoet,
£YW 'KTOKL®D 00V TAG OTEVOKWKUTOUG TPIXAG.

Tp. ofpor kakodaipwv: émAéAop’ 0 To&dtr.

Ma. Really, you witch! Where’s a policeman?

Grab her and tie both hands behind her back.

Ly. If he so much as touches me with his fingertip,
mere public servant that he is, so help me Artemis
he’ll go home crying!

Ma. What, are you scared? You there, help him out;
grab her around the waist and tie her up, on the
double!

Woman 1. If you so much as lay a hand on her, so
help me Pandrosos, I'll beat the shit out of you!

Ma. Beat the shit out of me? Where’s another
policeman? Tie her up first, the one with the dirty
mouth!

Wo.2. If you raise your fingertip to her, so help me
our Lady of Light, you'll be begging for an eye cup!
Ma. What’s going on? Where is a policeman? Arrest
her. I'll foil at least one of these sallies of yours!
Wo.3. If you come near her, so help me Tauropolus,
I'll rip out your hair till you scream!

Ma. Damn my luck, I'm out of policemen.

Aristophanes’ Lysistrata 433-449

In this scene, four actions are repeated: the magistrate calls out for a policeman, the

magistrate orders this policeman to grab and/or tie up one of the women, a woman threatens

to do him some violence, and the policeman runs away. The last repeated action is not

expressed in words, and can therefore not be shown in a diagraph, but it can be inferred from

the fact that the magistrate has to call out for a new policeman. We can imagine the humorous



3. Relevant repetitions | 167

effect of the policemen running away one by one. The repetition of all these actions naturally

leads to many similarities in the language of the successive utterances, as shown in diagraph

representations:
(t15)
433 MA. &AnBeg @ papd ov 100 "ot1 To&dTNg
really you ugly one where is a policeman
437-8 MA. Ee1oag ovrog (...) / Kol o0 HETX TOUTOV (...)
are you afraid, you you too, with this one
441 MA. 1000 y’ émixeoel 100 "oty £repog ToEdTNG
well well, he shit where is another policeman
445 MA. touti i v no0 to€bTNg TavTNg EXou
what was this where [is] a policeman get her
449 MA. oipot Kakodaipwv gmAéAorp’ 6 to&dtng
ah me, my bad luck the policeman has left
434 MA. EuMduPav’ adthv kK@Tiow T® Xeipe del
grab her and bind her hands behind her back
437-8 MA. (..)  ov&uvapndoer péonv /xavioavte dfoetov {kai o petd Tovtov}
won't you seize her waist /and both of you quickly tie [her] up you too, with him
442 MA. tavtnv npotépav EHvdncov (..)
tie this one up first
445 MA. (... TavTng €xov
get her
435-6 LY. el Tdpa vy TV "Aptepy TV Xelpd por /&xpav npoooioer (...)  kAavoeton
if hey by Artemis he’ll stretch the tip of his hand to me  he’ll cry
439-40 WO1; el tdpa v Thjv Ilévdpocov Talty pévov /Tiv xeip’ EmPaleic émiyeoel

TATOOPEVOG
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if hey by Pandrosos you'll just touch her with your hand  you’ll be beaten and
shit
443-4 W02; &l tépa vij Thv dwopdpov Vv Xeip’ dkpav /tadty Tpoooicelg KVabov
aithoeig Taxa
if hey by Phosphoros you'll stretch the tip of his hand to her you’ll soon ask
an eye cup
447-8 WO3; el tdpa v thv TavpomtdAov  tavty npdoet [&y®

"KTIOK1() GOV TG GTEVOKWKUTOUG TPLXOG
if hey by Tauropolos you’ll go near her I'll pull out your hair

till you scream

Diagraphs of Aristophanes’ Lysistrata 433-449

The first diagraph shows how the beginnings of the magistrate’s utterances resemble each
other: he utters first a reaction to the unfortunate situation he finds himself him, and then a
call for a policeman. The second of these calls (kal o peta tovtov) is very different in form
from the others, but it still has the same pragmatic function as those, to signal a switch to a
new policeman. The last instance of to€6tng “policeman” in 449 is part of the scene’s climax,
which the audience expects: the magistrate has no more policemen left.*®

§59 In the second diagraph, we can see the magistrate’s orders. Though each order is
different in form (different verbal roots, both singular and dual forms, interrogative as well as
imperative sentence types, aorist next to present imperatives), they all share the same
function, to order someone to grab one of the women and tie her up. Regardless of how the

magistrate formulates his command, he is equally unsuccessful.

% After this defeat, the magistrate tries again: he sends against the women a group of Scythians, who are similarly
defeated. This is however a new attack, not part of the policemen sequence anymore. For other kinds of
pragmatic jokes in Aristophanes, see Kloss 2001. These forms of humor, Kloss points out (32), are on the
borderline between the verbal and situational.
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§60 The third diagraph concerns the women'’s threats. These utterances have a similar
function as well as strongly resemble each other in form. They all have the structure “oath +
protasis (condition) + apodosis (consequence).” All the oaths invoke some female goddess
(appropriate in a fight between women and men). All the protases involve a policeman starting
or trying to do some harm.” All the apodoses predict violence or someone’s reaction to
violence. The utterances also trigger a lexical resonance of €i tdpa vij thv. As Henderson 1987
ad loc. points out, the &pa marks the threat’s connection to the previous utterance by the
magistrate: “if that’s the way you want it...”.*’ The to1, paraphrased by Henderson as “be sure,”
underlines what the women say and addresses the threatened man even more directly.*'

§61 All in all, the women'’s threats, though spoken by four different speakers, are more
similar to each other than the magistrate’s orders, spoken by one person. The women thus
prove themselves loyal and cooperating, whereas the men are presented as chaotic and
disobedient, with the magistrate standing alone. However, Henderson 1987 ad loc. also notes a
difference among the women’s threats: unlike the other women, Lysistrata does not address
the policeman directly (Henderson explains this as “beneath her dignity”).

§62 What makes the scene amusing is the very repetition of this sequence of four actions. It
would have been hardly remarkable if Lysistrata had frightened away just one policeman: the
scene would have told us something about this character’s power, but it would not have made
the audience laugh, to see cowardly men being repeatedly defeated. The second, third, and

fourth occurrences of the actions draw attention to the first ones through their form and/or

function: they resonate. This resonance becomes a source of humor in itself: it is not only

¥ Van Leeuwen 1903 ad 435-448 calls attention to a similar threat by one of the women in line 365 (with the
condition and the consequence expressed in separate utterances). However, there the man is not frightened at all
by the woman'’s threat.

* On dpa in drama, see e.g. Hermann 1825:xv-xxviii; Ellendt 1872 [1835]:85-87; Klotz 1842:160-195; Heller 1858;
Fritsch 1859; Bdumlein 1861:21-39.

*1 On tot in drama, see chapter 4 §§58-61, with references.
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humorous that the magistrate and his armed policemen are defeated easily by verbally
aggressive women: it is also humorous that the defeat happens again and again.

§63 A similar joke involving repetition occurs in Frogs 1198-1247, where the character
Aeschylus verbally “attacks” the character Euripides with a little oil flask: Aeschylus
repeatedly attaches the oil flask as a tag to the prologues recited by Euripides. In a detailed
discussion of this passage, Collins 2004:32-43 points out that the action revolves around a game
of capping. Participial enjambment, Collins argues, makes it possible for Aeschylus to
repeatedly substitute the end of the lines with Ank06i0v dnwAecev “lost his little oil flask.”*
Hence in this scene it is not only the literal repetition of Aeschylus’ utterances that triggers
resonance to comic effect, but also the repetitive grammatical construction of Euripides’
recited prologues, which all contain participles. Collins adduces a number of other examples
for comparison, the most notable being a scene in Birds 974-990 in which Peisetaerus is
harassed by a deceitful oracle monger. Here the words Aafe to PipAiov “take the book” are
uttered three times by the same speaker, the oracle monger. Peisetaerus subsequently echoes
these words in a hostile fashion. The addressee is thus “defeated” by having his own words

hurled back at him.

3.2.3.4 Resonance creating parody

§64 Another Aristophanic use of resonance involves referring to tragedy or other genres
through direct quotation or allusion to themes or linguistic characteristics. Aristophanes’ Frogs
1119-1410, with its literal citations of tragedy, constitutes an obvious example. This comedy is
also full of subtler references to the style of the tragedians. For example, as Collins 2004:36,42,

Stanford 1958:173-187, and Tucker 1906:232-233, 238 observe, it parodies tragic metre.

* On such connections across stichomythic utterances with participles, see also already Ritter 1870 ad Sophocles’
Oedipus King 1015, where he notes “die durch Participien aus einem Verse in den nichsten tibergeleitete Structur.”
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§64 An utterance by the Athenian magistrate in Aristophanes’ Lysistrata 450, atap ov
yuovaik@v ovdénot’ €66’ nrntéa (“but we must never be defeated by women”), provides us
with a more specific instance of such cross-genre resonance. As Van Leeuwen 1903 and Griffith
1999 note, this line refers to Sophocles’ Antigone 678, in which Creon says, koUtot yovaikog
ovdau®c noontéa (“and not, you know, should we in any way be defeated by a woman”). The
linguistic similarities are striking: both utterances contain a double negation, the word yvvr] in
the genitive, and nrtntéa/noontéa in their only occurrences in extant Greek literature. Since
the first performances of Antigone and Lysistrata were about thirty years apart, it is unclear
whether the audience of Lysistrata would have noticed the allusion to Sophocles.* The
spectators may have been familiar with Antigone through reperformance or quotations.
Perhaps they only noted a general similarity in tone between the two utterances. In the
tragedy, Creon’s attitude has fatal consequences, first for Antigone, and later for Creon and his
family as well. The echo in Aristophanes, on the other hand, signals that the magistrate would
like to emulate Creon’s authoritarianism, but he ends up being defeated by women after all.
The audience of Lysistrata could have been amused by this mentality resonance between the
magistrate and Sophocles’ Creon.

§65 Another feature of Aristophanic parody involves his use of abstract nouns ending in
~pa, discussed by Willi 2003:136-139 and 2012 (see further Barrett 2007). Willi points out that
this morphological echo occurs in combination with other typically tragic features, signaling
paratragedy. The “tragic” character Euripides in Aristophanes’ Acharnians 393-434 uses many

of such features, whereas his “comic” interlocutor Dicaeopolis does not.

*# Sophocles’ Antigone was probably first performed around 441, Aristophanes’ Lysistrata in 411. See Griffith 1999:1-
2 and Henderson 1987:xv.
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3.3 The role of particles in the process of resonance
3.3.1 Particles indicating how resonance is used
§66 When a speaker is deliberately echoing a certain element from a previous utterance and
wishes to call attention to this repetition, she may stress and clarify this resonance with a
particle. That is, some particles are suitable for indicating what a speaker does in picking up a
certain element from a previous utterance.

§67 Such resonance-clarifying particles tend to be found at the beginnings of utterances: a
natural position to echo an element from the previous utterance. Exceptions do occur, for
example when a speaker in a long monologue appears to conduct a “dialogue with herself,” as
we shall see. I will focus on five particles or particle combinations that can be linked, in some

of their functions, to the process of resonance: ye, 8¢ ye/d%... ye, dfjta, kai, and ydp.

3.31.1y¢
§68 The particle ye is ideally suited to signaling that a speaker picks up and singles out one
specific element from the last utterance; it has a “zooming-in” effect. In addition, ye indicates
that the speaker is giving a new twist to the element that was singled out. In such contexts ye
not only indicates how resonance is used but also emphasizes the resonance itself, by drawing
particular attention to the repeated element’s use in the original utterance.

§69 I describe the general function of ye in drama as singling out one element, in implicit
contrast to something else.** This function is subjective, that is, it refers to attitudes of the
speaker towards what she says, as well as intersubjective, which means that this function is

connected to the speaker’s interaction with her addressee.*” This description of ye mainly

* On ye in drama, see also chapters 2 §§58-61, 4 §§62-64, and 5 §§45-47 and §§51-63.
* On subjectivity and intersubjectivity, see e.g. Traugott and Dasher 2002:19-23.
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follows those of Hartung 1832, Kithner 1835, Stephens 1837, and Bidumlein 1861.% Hancock
1917 in his study on tragic stichomythia also remarks on ye. He notes that the particle is
frequently used at the beginning of utterances (27) “to pick up a whole phrase or sentence in

774 . . . .
7 That is, in Du Boisian terms, ye can be

assent which is at once qualified by a further clause.
used at the start of utterances that trigger resonance with a preceding utterance; the particle
then signals that the speaker puts a new spin on the echoed material.

§70 With these considerations in mind, let us look at the uses of ye in resonating contexts.
The element highlighted by ye does not have to be uttered explicitly in the original utterance:

it is usually an implicit element that can be inferred from this earlier utterance. The speaker of

the ye utterance presents this element as highly relevant. Here is an example:

(t16)
Av. ouvenduvuvd’ Ve tadta ndoat; Ly. So swear you one and all?
MTAZAI vn Ao All. So swear we all!

Av. @ép’ éym kabayiow tvde— (238bis) Ly. All right, then, I'll consecrate the cup.
Ka. 16 uépoc Yy, & @iAn. (239) Ca. Only your share, my friend!

Aristophanes’ Lysistrata 237-239 (translation slightly modified)

Calonice builds upon the meaning and structure of the preceding utterance, yet adds a crucial
qualification: Lysistrata should drink only part of the wine. As Henderson 1987 ad loc. remarks,
Calonice “fears that Lysistrata might drink all the wine herself.” It is this—for Calonice

frightening—alternative that is implicitly invoked by to uépog y’. The scope of ye does not

* According to Hartung 1832:348-349, ye implies that one element is more important or relevant than the rest. By
singling out this one element, ye puts emphasis on it (Biumlein 1861:54). Additionally, Hartung 1832:371, Kithner
1835:398, and Stephens 1837:92 point out that the element set in contrast to the one accompanied by ye is often
left implicit.

¥ Werres 1936:36 on ye in combination with swearing expressions such as v Al also notes that ye often occurs in
utterances that grammatically depend on a previous utterance.
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extend beyond to uépog, but because it builds upon the preceding utterance, the particle’s
contribution—highlighting this element and hinting at implicit alternatives—clarifies how the
speaker intends to use the resonance here.*

§71 A speaker using ye in a resonating utterance, then, singles out a specific element to
steer the communication in a new direction. Therefore this use of ye is quite compatible with
contexts of disagreement. Consider the example below, part of the dialogue between Jason and

Medea already cited in (t5) above.”

(t17)
T Aéxouc oge KNElwoag oUVeKa KTAVETY; Ja. Did you really think it right to kill them because of a
marriage?
M. GUIKPOV yuvaiki Tiua TodT eivat Sokei; Me. Do you imagine that loss of this is a trivial grief for a
woman?
Taw. fTIG YE 0QO@pwWV: 001 O TIAVT’ 0TIV KAKA. Ja. For a woman of sense, yes. But you find everything a
disaster.

Euripides’ Medea 1367-1369

In line 1369, Jason’s construction fitig ye, which stands elliptically for [tavtn] y’ fitig (Flaceliere

1970 ad loc.), refers to Medea’s yvvaiki from 1368. ye signals and highlights that he is putting a

8 See also Van Leeuwen 1903 (“‘pro rata certe parte!” exclamat”) and Wilamowitz 1927 (“Kleonike protestiert”) ad
loc.

* Other examples of ye marking this kind of resonance include Sophocles’ Ajax 78, 1132; Oedipus King 365 (cited in
(t10) above), 570; Euripides’ Bacchae 499, 970; Helen 1633; Medea 1397bis, 1398bis; Aristophanes’ Birds 1680; Frogs
1045bis; Knights 1100, 1151bis; Lysistrata 238bis, 441 (cited in (t14) above), 530; Wealth 155. See Lucci 2011 for
discussion of ye in Sophocles’ Ajax 78 (£x0pd¢ ye t@de tavdpt kai taviv £t1). Odysseus here picks up the word &vrip
from the preceding utterance by Athena. As Lucci points out, Odysseus alters the meaning of the word: “&vfp now
refers to Odysseus himself, not Ajax, and so Athena’s emphasis on mortality is lost. Instead Odysseus introduces a
new word, £x0pdg, which is both stressed and placed in implicit opposition to Athena’s statement by the particle
ye. Odysseus is unconcerned with Ajax’s status as a human being per se; the problem is that Ajax is a human being
who has been and still is hostile to Odysseus.” Incidentally, Pickering 1999:180 notes that &vrjp is the word most
frequently repeated in Sophocles’ Ajax (47 times).
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new spin on this word: the particle emphasizes the phrase “woman with sense” (fitig cl@pwv),
implying a contrast to a woman without sense, the kind of woman Jason suggests Medea is. In
the rest of his utterance he makes explicit this contrast between Medea and a sensible woman,

through the pronoun oot and the boundary-marking particle d¢.

3.3.1.2 &¢ ye/dE... ye

§72 More often than turn-initial ye on its own, we find the turn-initial combination 8¢ ye/Jé...
Y€ in resonating utterances. For the particular interpretation that I will describe, the two
particles do not need to be contiguous.” Neither do they need to both have scope over their
entire clause or discourse act; they only need to occur within the same clause or discourse
act.”’ The construction is the most frequent in the aggressive dialogues of Aristophanes,
especially in Knights, where combative capping plays an important role (see Hesk 2007).

Hartung 1832:382 describes ¢ in this combination as introducing an adversative element,

7 7«

while ye indicates “Entgegensetzung” (“opposition,” “contrast,” “confrontation”). In milder

terms, Paley 1888:17 writes that 3¢ ye expresses “assent” with “some demur or reservation.”
Neil 1901:191 and Denniston 1950 [1934]:153 observe that the combination is often used in

152

drama and Plato in “retorts.””” In such contexts, Neil writes, the second speaker “wishes to cap

[the statement of the first] or to bring in a consideration on the other side.”

** That is, I agree with Denniston 1950 [1934]:152 that the meaning of the combination does not depend on &¢ and
ye being directly next to each other.

°' A discourse act is a short communicative step with a certain pragmatic goal; it may but does not need to
coincide with a syntactic clause. See e.g. Sinclair and Coulthard 1975; 1992; Hannay and Kroon 2005 on discourse
acts in general. See De Kreij 2016c:11.2 on the use of this concept in the study of particles.

In e.g. Euripides’ Iphigeneia at Aulis 1134 (o0 &, fiv Y’ épwtdig eikdT’, elkdT av kAvo1g), we find 8¢ and ye
close to each other at the start of an utterance, but the presence of fiv before ye makes it clear that there is an act
boundary directly after 6¢. The two particles are therefore not in the same discourse act in this case.

*2 Denniston notes that 8¢ ye/3€... ye may also be used to pick up the thread of the speaker’s own previous words
(154). This latter interpretation is appropriate, I find, when the host utterance does not resonate with the directly
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§73 The following passage from Sophocles’ Ajax presents an example of turn-initial 3¢ ye in

a resonating context. In this scene Menelaus wants to forbid Teucer to bury his half-brother

Ajax.
(t18)
Me. 1§81 mot’ €idov &vdp’ ¢yw yAwaon Bpacdv Me. In the past I have seen a man of reckless speech
vavTag EQopuUnoavTa XEH@VOG TO TAELV, urging sailors to sail during a storm. But one heard no
@ POéy av ok évnipeg, Nvik’ év kak (1144) word from him when he was in the grip of the storm's
XEW&vog eixet’, (...) attack: (...)

Tev. éyw §€ Y’ dvdp’ Snwna puwpiag mAéwv, (1150)  Te. And I have seen a man full of stupidity, who
0G €v Kakoig UPpile Toiol TOV TEAAG. harried others in their time of troubles.

Part of Sophocles’ Ajax 1142-1151

Teucer takes over Menelaus’ construction “I have seen a man” as well as the pragmatic goal of
the utterance: to compare the interlocutor to a negative image.” Both speakers mention “a
man” in general, and then make it clear that they are in fact insulting their addressee. With
the particle 8¢, Teucer marks his new turn as a separate and possibly contrasting new step in
the communication.”® At the same time, ye indicates that he builds upon the previous
utterance, putting a new spin on the echoed material and highlighting his own subjective view.
The construction, consisting of (1) 8¢, (2) ye (both in the turn’s first discourse act), and (3)
resonance with the preceding utterance, has a very specific function: it marks the
juxtaposition of a particular new step—a step that conveys hostility—to the preceding

utterance. The particle combination clarifies how the speaker intends to use his echo; paying

preceding utterance, but the speaker instead adds a new step to her own previous utterance. Examples include
Aristophanes’ Assemblywomen 279ter; Birds 514; Clouds 169, 175, 681; Frogs 914bis; Wasps 605, 776bis.

% The tense change (¢i8ov, 1142 vs. 8nwna, 1150) further highlights Teucer’s new spin on the echo.

> See chapter 4 §§34-38 for discussion of turn-initial 8¢ in drama.
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attention to the use of resonance therefore helps to understand why we find 8¢ ye/8%... ye here
and in other resonating and hostile contexts.

§74 The hostile new step in this and several other cases contains a reference to the first
person. In this way the speaker juxtaposes her own (current or future) action, view, or
experience to that of her addressee, for instance to threaten him. Another example is
Pentheus’ order to tie up Dionysus (Eyw 8¢ d¢€iv ye, “and I [say]: ‘do bind him!,”” Euripides’

7w

Bacchae 505) in reaction to Dionysus’ “I say: ‘do not bind me”” a08@® e un 3¢iv, 504).” In other

resonating utterances with 3¢ ye/d€... ye we find a second-person reference:

(t19)
(Me.) 0160’ @ udAioT’ £o1kag EmTepWUEVOG; (Pe.) Know what you look just like in those wings? A
€l¢ e0TéAg1av XNVi oLvyyEYPAUUEVW. (805) painted goose, done cheaply!
Ev. oV 8¢ koYixw YE OKAPLOV ATOTETIAUEVW. Eu. And you look like a blackbird with a bowl cut!

Aristophanes’ Birds 804-806

Peisetaerus describes his friend’s new bird costume in 804-805 in a rather unfriendly way. In
response, Euelpides utters a hostile, scornful description of Peisetaerus’ own appearance.’
Together with o0 and the resonance triggered by utterance’s similarity to the previous
utterance, the turn-initial particle combination 8¢ ye/d€... ye marks the juxtaposition of an

insult or reproach in reaction to a previous insult or reproach.”’

> Other ¢ ye/d%... ye utterances with this function are e.g. Aeschylus’ Seven against Thebes 1026; Sophocles’ Ajax
1150; Philoctetes 1293; Euripides’ Cyclops 708; Iphigeneia in Tauris 749; Aristophanes’ Acharnians 623, 1216;
Assemblywomen 261, 1010; Birds 1042, 1053; Frogs 236, 253, 570, 575a, 1395; Knights 356, 363, 364, 365, 432, 744, 906,
967, 1105, 1154, 1156, 1171, 1178, 1191; Lysistrata 104, 105, 115, 374, 1158; Wasps 1230bis; Wealth 296, 770, 1090, 1091.
> See Kock 1876 (“gegenseitige Sticheleien”); Zanetto 1987 in Zanetto and Del Corno (as at symposia, the victim of
a joke responds with his own fantastic and ridiculous comparison); Dunbar 1995 (“sequence of fantastic
comparison and counter-comparison”) ad loc.

*7 Other &¢ ye/8€... ye utterances with this function include Aeschylus’ Suppliant Women 1056; Sophocles’ Oedipus
King 372; Fragment 187.2; Aristophanes’ Birds 845bis, 1044, 1053; Clouds 915bis, 920bis, 1277; Knights 444,
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§75 Other resonating utterances with 3¢ ye/d€... ye put a counter-argument next to a
previously uttered argument. An example occurs in Aeschylus’ Libation Bearers 921:
Clytemnestra has just argued that it is painful for women to be kept apart from their husband
(&vdpdg), but Orestes counters tpépet 8¢ v avdpdc uéx0og¢ Nuévag €ow, “it’s the man’s labour
that feeds the women sitting at home.”® Also in this case the particle combination clarifies the
use of conscious repetition across utterances. For the analysis of these particles it is therefore

essential to take into account more co-text than just their host utterance.

3.3.1.3 5fiTal

§76 The Medea dialogue cited in (t5) and partly in (t17) also contains an occurrence of the

particle &fjta.
(t20)
Mn. Toactv 8otig fipe Tnuoviig Oeoi. Me. The gods know who struck the first blow.
la. Toaor dfta ofjv y’ andémtuotov @péva.  Ja. Yes, they know indeed your loathesome heart.

Euripides’ Medea 1372-1373

The role of this particle, which is confined almost entirely to dialogues,” depends on the
illocutionary force of the utterance, that is whether the utterance is an assertion or a question
(or, more rarely, a directive). Let us first consider dfita in assertions, such as in the Medea
dialogue. According to Hartung 1832:305 and Kiithner 1835:389-390, dfita in answers
emphatically expresses total agreement. Similarly, Biumlein 1861:108 and Paley 1881:25 note

that 6fita may affirm a word repeated from another speaker. This affirming function is what

% Other 8¢ ye/8€... ye utterances with this function include Aeschylus’ Agamemnon 939, 941; Euripides’ Andromache
584; Bacchae 490; Children of Heracles 109; Ion 368, 1256, 1330; Iphigeneia in Aulis 21, 334; Aristophanes’ Clouds 914;
Frogs 1395. The three sub-functions of the construction can overlap, as in the Ajax passage cited in (t18), where the
resonating utterance refers to both the first and, indirectly, the second person.

> See chapter 2 §58n114 for the distribution of dfita over the different parts of the plays, with discussion in §§62-
63.



3. Relevant repetitions | 179

we have in our example: Jason echoes icaot from the previous utterance, apparently to concur
with the claim that “the gods know.” However, the rest of his utterance shows that the initial
“agreement” was ironic, and turns it into a hostile sentiment. Again ye is used to zoom in on a
specific element that was not explicitly mentioned by the previous speaker. This element, orv
anénruotov @péva, “your detested mind,” changes the utterance’s pragmatic goal.”® Thus in
this case a speaker employs resonance to highlight his disagreement with another speaker.

§77 This use of dfjta, marking complete and often vehement agreement with a word taken
over from a previous utterance, is relatively frequent in tragedy and comedy.®' The echoed
element is often a negation, which consequently receives strong emphasis. Paley 1881:25
speaks of “strong and indignant denial” expressed by o0 &fita in drama, translating it as “no
indeed!” with an exclamation mark.” In several cases, dfjita with a negation (whether repeated
or not) is followed by ye: thus dfita emphasizes the negation, and ye then marks which specific
element involved in this negation is singled out as the most relevant by the speaker.” dfta is
also found, especially in comedy, after lexical echoes in directive utterances, such as orders or
requests, where it has a similar emotional strengthening effect. For example, Pfeiffer-Petersen

1996:84 draws attention to &fita in Sophocles’ Oedipus King 445. Here the angry Oedipus picks

% Page 1938 ad loc. remarks that ye and dfjta are often used when a speaker echoes a word from another speaker,
but does not discuss their functions.

' Examples of &fjta in resonating assertions include Aeschylus’ Persians 1072; Prometheus Bound 770; Seven against
Thebes 879, 888, 932, 982; Suppliant Women 207, 216, 359; Sophocles’ Electra 845, 1198, 1455; Philoctetes 419; Women of
Trachis 1127; Oedipus at Colonus 536; Aristophanes’ Birds 269, 275, 1548; Frogs 28, 914, 1089; Lysistrata 524, 836, 848,
882,930, 972.

¢ See also Hartung 1832:306, who translates o0 &fjta as “ganz und gar nicht.”

% An example from tragedy is found in Sophocles’ Antigone 762: Kp. (...) /dyete t6 uicog WG kat’ Supat’ adtika
/mapdvtt Bviiokn TAnoia @ voueie /AL o0 ST &uotye tobto un 36&rng moté. “Cr. Bring the hateful creature, so
that she may die at once close at hand, in the sight of her bridegroom. Ha. She shall not die close to me, never
imagine it (..)!” An example from Aristophanes is found in Birds 1670; Ile. (...) 7idn ¢’ 6 natnp eiofyay’ €i¢ tolg
@pdtepag /Hp. o SAT éué ye kai to0T €Bavualov ndAat. “Pe. Tell me, has your father inducted you into his
phratry yet? He. Not me he hasn’t, and that’s always made me wonder.”
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up kople from Teiresias’ utterance in 444 with the stronger xouilétw 6f0’. In such cases
impatience is often implied.*”

§78 dfita appears most frequently in questions. The function of such questions—the
function, that is, of dfjta in combination with the interrogative illocutionary force of the
utterance—is to pass over to something new, which is nonetheless linked to the preceding
utterance. More specifically, the particle indicates that the question springs from what was
just said.®” Even when there are no explicit repetitions from a previous utterance, 8fita points
to the dialogic relation between the speaker’s and her interlocutor’s speech. Thus, a dfjta
question highlights a conscious topical similarity with a previous utterance. At the same time,
by asking about something which would otherwise not be discussed, it opens a new direction
in the communication.®® Since the speaker usually expects an immediate answer, Sfjta

questions tend to carry an air of impatience or urgency.67

* So Hartung 1832:308, Kithner 1835:390, and Stanford 1958 ad Aristophanes’ Frogs 11. Other examples of §fjta in
resonating directives include Euripides’ Electra 673, 676; Hercules 900; Trojan Women 1231; Aristophanes’ Lysistrata
96, 1245, On dfjta being linked to emotional agitation, see chapter 5 §§49-50.
% See Denniston 1950 [1934]:269-70: dfita in questions has “a logical connective force.” The particle indicates
“that the question springs out of something which another person (or, more rarely, the speaker himself) has just
said.” Wiesner 1999:356 similarly notes that dfita carries a logical function, as dfita questions arise from the
preceding context. Also Goldhill 2012 on Sophocles notes that dfita “normally has a consequential force with
questions” (43).
% Examples of such 8fita questions include Aeschylus’ Agamemnon 1211, 1286 (see (t22) below); Libation Bearers 218,
916; Eumenides 206; Suppliant Women 302; Sophocles’ Ajax 42, 109, 518, 537, 1360; Antigone 449, 1099; Electra 1037;
Oedipus King 364, 558, 577, 622, 651, 765, 1014; Oedipus at Colonus 52, 258, 643, 1018, 1308 (see note 71 below);
Philoctetes 54, 757, 1352, 1393; Women of Trachis 73, 76, 342, 400, 410, 1219, 1245; Euripides’ Alcestis 39, 380, 530, 689,
822, 960; Bacchae 1277 (see (t21) below), 1351; Medea 1056; Aristophanes’ Birds 201, 817, 911, 969, 1025, 1147, 1152,
1217, 1585, 1671, 1689; Frogs 12, 194, 200, 296, 635, 654, 768, 784; Lysistrata 54, 181, 399, 753, 912, 914, 1103, 1159.
This description of dfita in questions resembles that of German modal particles by Diewald 1999: she
points out that particles such as “denn” produce a backward connection to the pragmatic context (194), whereas
questions are always initiating conversational steps (192).
¥ See Hartung 1832:306-307 (8fita in questions either indicates a strong increase, or the impatience of the
speaker, who immediately wants an answer); Bidumlein 1861:108 (8fita may give emphasis to a question word);
Hancock 1917:30 (8fita questions are “questions of surprise, logical doubt, impatience, or anger”). See note 64

above.
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§79 The new topic raised by the speaker through dfita questions sometimes seem
completely unrelated to the preceding conversation, but in these cases the relevance of the
new topic becomes clear a few speaking turns later.®® A striking instance of this use of dfjta
comes from Euripides’ Bacchae, where the dfita question produces an ironic effect. The
dialogue excerpted below takes places between Cadmus and his daughter Agaue, after she has
unknowingly killed her son Pentheus. Cadmus already knows about this disaster—and so does
the audience.

(t21)

Ka. £g moiov fABeg oikov Ouevaiwv péta; (1273)  Ca. To what household did you come at your marriage?

Ay. Znaptdt 1 £dwkag, wg Aéyouvd’, Exiovt. Ag. You married me to Echion, one of the Sown Men,
they say.

Ka. tig o0V év ofkoig maig yéveto ot méoet; Ca. Well, what son was born in that house to your
husband?

Ay. TIevOeic, éuft T kol TaTpog Kotvwvial, Ag. Pentheus, his father’s son and mine.

Ka. tivoc mpbowmnov SAT’ &v dykdhaic #xeic; Ca. Whose head do you have in your hands then?

Ay. Movrog, &y Epackov ai Onpduevar, (1278)  Ag. The hunters told me it is a lion’s.

Euripides’ Bacchae 1273-1278

With his first two questions about Agaue’s husband and son, Cadmus tries to bring her to her
senses after her Bacchic frenzy. If she does remember these persons, she might realize that she
is holding the head of this very son. As in other interrogative instances, 6fita in 1277 marks the

question’s inferential link to a preceding utterance and draws attention to semantic or

% Examples of this use of dfita questions, referring to something new, the relevance of which becomes clear only
later, are: Sophocles’ Oedipus at Colonus 52; Oedipus King 364, 1002, 1014; Philoctetes 895; Women of Trachis 76, 400,
410, 12109.
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pragmatic similarities across these utterances.” Here Cadmus’ question builds on Agaue’s
reference to Pentheus (a semantic similarity) as well as on his own previous questions (an
illocutionary similarity). Agaue cannot realize that tivog in 1277 in fact refers to the same
referent as ti¢ in 1275, but for the audience the repetition of the question word may highlight
this irony. Since Agaue cannot understand that Cadmus’ question is related to her own
preceding utterance, as the audience can, dfjta emphasizes the dramatic irony of the passage.

§80 Though it is rare, dfjta questions may also be used in monologues. Because dfjta in
dialogues signals a reaction to a previous utterance, in monologues the presence of the particle
gives the impression that the speaker is conducting a “dialogue with herself.” The following
example from Agamemnon is taken from a long speech by Cassandra. She knows that there is no
escape, and that she will die very soon.”

(t22)

(an avenger will come)

Ka. (...) puyag & GAfitng thode yiig ané€evoc  An exile, a wanderer, banished from this land, he
KATELOLY dTaG TAodE Oprykwowv @iloig. will return to put the coping-stone on these

OpwupoTal Yap OpKoG €k Be®@V UEyag, disasters for his family; that the gods have sworn a

&&ewv viv Ontioopa kelpévou Tatpde. (1285)  great oath that his father’s corpse lying helpless will

i AT €yw kdTokTog O dvaoctévw; draw him back. So why do I lament and groan aloud
énel 1O Tp®TOV €180V TA{ov TéALY like this? Now that I have seen the city of Ilium
npd&acav o¢ #mpatev, ol & eilov méAv suffer as it suffered, now that those who captured
oUtw¢ draAAdocovaty év Be@v kploel, the city are getting this kind of verdict before the

¥ 1 do not agree with Dodds 1960 ad loc., who claims that 8fita indicates that “Cadmus has reached what he was
leading up to.” In my view this is not what the particle indicates, although it is true in this case that Cadmus has
reached his most important question. I do agree with Dodds’ paraphrase “well, then” of dfjta, since it reflects the
inferential link that the particle indicates. See also Fraenkel 1950 ad Aeschylus’ Agamemnon 1286-1290, quoted
below in (t22).

® There is a similar instance of a dfita question shortly before in the same monologue: line 1264.
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000" &ndpéw, TAfjcopat T Kathaveiv. tribunal of the gods, I too shall go and have the

courage to face death.

Aeschylus’ Agamemnon 1282-1290

Fraenkel 1950 ad loc. remarks: “a sentence beginning with ti dfta draws the conclusion from a
preceding statement (this need not be by a different person (...)).” The reason for the &fita
question, he adds, is always to be found in the preceding words, never in what follows. In this
case, the rhetorical dfjita question in line 1286 presents a new association prompted by the
speaker’s own words. Fraenkel paraphrases Cassandra’s argumentation as, “it is quite certain
that my death will be avenged; why then do I lament?” Thus, also in this monologue a dfjta
question looks backward (marking an inference from preceding speech) and forward (opening
up a new topic) at the same time.” Understandably, however, this construction is more at

home in dialogues.

3.3.1.4 kai

§81 When a character’s utterance starts with kai, the particle usually marks a close connection
to a preceding utterance. The new speaking turn may, for example, continue the previous
speaker’s communicative action. kai helps to trigger resonance in such cases: the particle
makes it explicit that the speaker is picking up something from the preceding utterance in
order to do something with it herself. This interpretation fits with the descriptions of kaf in
the scholarly literature. Hartung 1832:153 describes the particle as marking a union

(“Vereinigung”) between two elements. Similarly, Biumlein 1861:145 holds that kaf introduces

' Another clear example of such a 8fjta question in a monologue is Sophocles’ Oedipus at Colonus 1308, where the
speaker Polyneices also uses the question to switch to something new, while at the same time marking an
inferential link to the preceding. His question is prefaced by the interjection €i¢v, which seems to signal a “jump”
to something new (albeit connected) in the speaker’s thoughts.

In the Loeb edition by Lloyd-Jones 1994, the switch is visually emphasized by a paragraph break from this
point in both the Greek text and the translation.
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a new thought or concept that belongs in the same line of thinking (“unter den gleichen
Gesichtspunkt”) as what came before. He adds (146) that kai may mark the second element in a
combination as a more specific qualification of the first element (“ndhere Bestimmung”). The
Homerist E.J. Bakker follows these scholars in calling kai a particle of “inclusion” (1997a:71)
and “integration” (72). When linking two different clauses, Homeric kai marks that the focus
on a given idea continues, but that a different aspect of it is highlighted (72).

§82 Consider the following example from Euripides’ Hippolytus. Phaedra has decided to
commiit suicide and informs the chorus of this decision.

(t23)
Xo. uéAAeig 8¢ n ti dpav avrikeotov kakov;  Ch. What harm past cure do you mean to do?
®a. Oavelv- Onwg 8¢, To0T €yw BovAcvoopat.  Ph. To die. But the manner of it—that shall be my

devising.
Xo. ebenuog 1o01. (724) Ch. Say no more shocking words!
da. kai 00y’ €0 ue voubétet. (724bis)  Ph. And you, give advice that is good!

Euripides’ Hippolytus 722-724

The chorus’ request ebgnuog 1601, “say good-omened words,” in fact means “please change
your mind and don’t commit suicide.” Phaedra in her response mirrors the utterance’s
directive illocutionary force, her vovbéter picks up on the imperative singular morphology of
{001, and her €0 echoes the chorus’ elgnuoc.”* kai at the beginning of Phaedra’s turn
highlights the resonance, by explicitly linking the two utterances.”” However, Phaedra also

employs the particle ye, which highlights 60 and thereby points to the new spin she is putting

72 Barrett 1964 and Halleran 1995 ad loc. note the echo of the chorus’ eGgnuog in Phaedra’s 0.

7 Other examples of turn-initial kaf highlighting resonance between utterances by different speakers are found in
e.g. Aeschylus’ Persians 236, 723 (see chapter 4 §36 for discussion); Libation Bearers 183, 223, 500, 503; Sophocles’
Ajax 45, 527; Antigone 322, 577, 749; Oedipus King 630, 963, 1019, 1023, 1170; Euripides’ Bacchae 1372bis; Hippolytus
326; Medea 608, 906; Aristophanes’ Birds 325bis, 976, 1349, 1437bis; Frogs 67bis, 582bis (see §§38-43 above), 1393ter;
Lysistrata 6bis, 88bis, 603, 604, 752bis, 1221.
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on the echoed material: she implies that the chorus’ utterance was in fact not good advice at

all.

§83 Turn-initial kai may also link utterances by signaling a speaker’s intention to deal in

more detail with an existing point. In these cases, it is not a communicative goal that is being

echoed, but a topic or claim from the preceding utterance. A speaker may for instance zoom in

on something to ask a detailed question about it, as in (t24), where the chorus asks

Clytemnestra how she knows about the recent fall of Troy. Perhaps she had received signs in a

dream?
(t24)

KA. 00 86&av av AdPorut Bprlotong @pevidg.

Xo. 8AN’ 1 ¢’ émiavév tig dnrepog pdtig; (276)

KA. ta1d0¢ vEag (G KApT' EUWUNoW QPPEVAG.

Xo. moiov xpdvou d¢ kal endpOntat TOALG;

KA. Tfi¢ VOV TekoUong &G 68 e0@povng Adyw.

Xo. kai tig 168’ €€ikort’ &v dyyéAwv tdxog; (280)

KA. “Hoatotog, "I0nG Aaumpov EKTEUTwY cEAAG

CL I wouldn't accept the mere fancy of a slumbering
mind.

Ch. Then has some unfledged rumour swelled your
head?

ClL You really disparage my intelligence, as if I were a
young child!

Ch. Within what time has the city actually been
sacked?

CL. within the night, I say, that has just given birth to
the present day's light.

Ch. And what messenger could come here with such
speed?

CL. Hephaestus, sending a bright blaze on its way from
Mount Ida.

Aeschylus’ Agamemnon 275-281
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The turn-initial kaf in 280 indicates that the chorus is taking up the substance of
Clytemnestra’s utterance (i.e. resonance is triggered) and is delving into it in further detail: if
the capture of Troy only took place the night before, the chorus would like to know, then how
can the queen already know about it?™

§84 In the next passage from Aristophanes’ Frogs, we see an utterance starting with kaf that
triggers resonance not with the immediately preceding utterance, but with an earlier turn by
the same speaker. The similarities between these utterances would have been striking even
without the particle, but kai draws attention to the resemblance more explicitly, by marking
the new utterance as linked. Two furious innkeepers are complaining about Heracles’ gluttony.
The slave Xanthias throws some oil on the fire, because he would like to see the innkeepers

punish his master Dionysus, who is wearing the Heracles costume.”

(t25)
Mo kdnelt” éneldn tapyovpiov Enpattduny, In. And when I presented the bill, he gave me a
EPAePev €lc pe dpiud KAULKATO Ye— nasty look and started bellowing.
Za. To0TOL TGVUL ToBpYOV: 00TOG 6 TPOTOG Xa. That’s his style exactly; he acts that way
TavToayoD. everywhere.

Ma. kai to El@og Y’ €ondto, paivesdat SokGOv. In. And he drew his sword like a lunatic.

TA. v Ala, TdAarva. (565) Pl. Amen, my poor dear.

Ma. v 8¢ detodoa yé mwg (565bis) In. And we were so scared I guess we jumped

€mi TV KathALp’ €00UC dvemndnoapev: (566) right up to the loft, while he dashed out and got
0 & {yet’ €€¢€ag ye Tag YPraboug AaPdv. away, taking our mattresses with him.
Za. kai ToUto tovtov tovpyov. (...) Xa. That’s his style, too.

Aristophanes’ Frogs 561-568

74 See also the discussion of turn-initial kai n®g in the example from Aristophanes’ Frogs above, §§38-41.
> See chapter 5 §§57-58 for discussion of different aspects of this same scene.
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Xanthias’ remark in 568 repeats the one in 563, as noted by Van Leeuwen 1896 ad loc. By
marking the second utterance with turn-initial kai, Xanthias makes it explicit that his
comment is an addition to or a continuation of the comment he is echoing. That Xanthias can
make this comment again humorously increases the women'’s anger, which makes the situation
all the more dangerous for his terrified master.”

§85 Because of its general linking function, kai is well-suited to starting off resonating
utterances. The particle does not itself trigger resonance, but helps to draw attention to
meaningful similarities across utterances. Lexical, phonological, syntactic, and other types of
resonance stand out more clearly when the second utterance is marked with kai. Because
resonance can be triggered by similarities on different levels, this highlighting may occur both

7

when kai has small scope (“that too,” “even that”) and when it has large scope, linking entire
clauses (“and who could come?”). That is, the use of resonance does not depend on the
particle’s scope.

§86 The linking nature of kai and its affinity with resonance-triggering contexts make it
clear that kai functions very differently from &8¢, even though both of them are often

translated “and.” Turn-initial 8¢ marks its utterance as a new, separate step, rather than as a

pursuing of or “zooming in” on the preceding utterance.

3.3.1.5yap
§87 When a speaker uses ydp at the beginning of a resonating utterance, she indicates that her
use of resonance involves an inference on her part. Hancock 1917:27 translates this use of ydp

as “yes, for...,” or “no, for...”. He notes (31) that ydp marking an ellipsis of a whole phrase is

7 The passage also contains instances of turn-initial kai in 561 and 564, where the women use them to underline
the connectedness and the extent of their complaints. Stanford 1958 ad loc. paraphrases kal in 564 as “Yes, and
what’s more...”. The particles 8¢ and ye in 565bis are not connected to resonance, as the construction discussed in
§§72-75 above, because they do not occur within the same discourse act; the position of mw¢ suggest an act
boundary before dsiodoa. Turn-initial 8¢ here marks the utterance as a new step (see chapter 4 §§34-38).
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very common in tragic stichomythia. When it comes to the use of yd&p in questions, Denniston
1950 [1934]:77 notes that it is frequent at the beginning of “surprised and incredulous
questions, where the speaker throws doubt on the grounds of the previous speaker’s words.
(...) Frequently the second speaker echoes, with contempt, indignation, or surprise, a word or
words used by the first.” Vigerus 1834 [1680]:492 also notes that ydp in questions may signal
indignation.

§88 ydp’s role in resonance contexts, then, is to indicate that a speaker refers to a
preceding utterance because she infers a certain (in her view) outrageous implication from
that utterance. That is, the logical link between the two utterances signaled by the particle
conveys that the speaker is indignant about what was said. The causal use of ydap also plays a
role in its resonance-marking function: it introduces, at the beginning of an utterance, why a
speaker does or does not agree with a previous suggestion.

§89 In the following passage from Sophocles’ Antigone, we can see as many as eight
instances of the particle marking a relation across different speakers’ utterances.” It is an
angry dialogue between Creon and his son Haemon, who is trying to convince his father not to
kill Antigone.”

(t26)

(Cr.: Should young men teach sense to the old?)

At undév y’ O un Sikatov- €1 &’ €yw véog, (728) Ha. Nothing but what is right! If I am young, one

oV TOV Xpdvov xpr ud&AAov 1| Tdpya oKOTELV. must not consider my age rather than my merits.
Kp. €pyov ydp €oTt TOUG dKoopODVTaG G€PELy; Cr. Is it a merit to show regard for those who cause
disorder?

7 In the lines left out, there is another ydp (741), but this one marks an utterance-internal relation.

78 A similar angry dialogue full of ydp instances and repetitions of words and concepts is the one by Menelaus and
Teucer in Sophocles’ Ajax 1120-1141, about (not) burying Ajax. Another example of turn-initial ydp clarifying
resonance is found in Sophocles’ Philoctetes 250.
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At 00d’ av keAevoaiy’ eDoePelv €G ToUG kKakoOg.  Ha. It is not that I would ask you to show regard
for evildoers.

Kp. ovy fide yap 10138’ énciAnmral véow; (732)  Cr. Is not she afflicted with this malady?

At 00 @not O1Png tiod opdmTtoAig Aewq. Ha. This people of Thebes that shares our city does
not say so.

Kp. mOA1§ yap Nuiv aue xpn tdooetv £pet; Cr. Is the city to tell me what orders I shall give?

At 0pdc 68 w¢ elpnkag we dyav véog; (735) Ha. Do you notice that what you have said is

spoken like a very young man?

Kp. &AAw yap 1 ol xpr} pe tAod dpxewv Cr. Must I rule this land for another and not for

x6ovig; myself?

At TTOAIG yap 0Ok €60’ 1jTig avOpog €66 £VO. Ha. Yes, there is no city that belongs to a single
man!

(...) (...)

Kp. & maykdxiote, 1 dikng iwv matpi; (742) Cr. You villain, by disputing against your father?

At 00 yap Sikod o’ E€apaptdvove’ op®. Ha. Because I see that you are offending against
justice!

Kp. auaptdvw yap Tac Euag apxag oéfwv; Cr. Am I offending when I show regard for my own
office?

AL 0V yap oéPelg, Tipdg ye tag Oe®v mat@v. Ha. You show no regard when you trample on the
(745) honours due to the gods!

Sophocles’ Antigone 728-737 and 742-745

We see yd&p co-occurring with a chain of semantic (and sometimes lexical) echoes, all of which
produce resonance. The following overview shows that each resonating element that contains

yap refers back to a previous utterance by the other speaker.
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Resonating element

730 Creon: €pyov ydp

732 Creon: (...) yap to1dd’ (...) véow

734 Creon: mOALG Yap

736 Creon: (...) yap (...) tAod’ Gpxewv xBovdg
737 Haemon: TOA1g yap

743 Haemon: o0 yap dikod

744 Creon: QUApTAVW Yap

745 Haemon: oV yap o€Beig

Resonating with

729 Haemon: €pya

730 Haemon: Toug KakoUg

733 Haemon: ©1png tod’ oudmtoAig A
733 Haemon: ©1pn¢ tfjcd”

736 Creon: tfiod’ (...) xOovdg

742 Creon: d1x dikng lwv

743 Haemon: ¢’ é€auaptavovd’ opd

744 Creon: céBwv

Table 3. Resonating elements marked with ydp in lines 728-745

yap in this series of resonance signals that the speaker is making an inference in regards to the
element he picks up from the earlier utterance. The use of ydp, in other words, suggests that
the speaker has a specific reason to echo his addressee. The preceding utterance is thus
marked as a logical starting point for the current utterance. In English we can render this
specific resonance signal with phrases such as “so are you saying that...?” in questions and as
“yes, for...” or “no, for...” in answers.

§90 Kamerbeek 1978 and Griffith 1999 ad loc. note that ydap in this context implies

indignation.® Indeed the lexical echoes in this passage create an emotional impression of the

7 Creon’s utterance in 736 also refers back to Haemon’s line of argumentation as a whole, besides the specific
element of the city.

% See also Goldhill’s discussion of this stichomythia, including ample attention to the many ydp instances
(2012:58-63), as well as the elaborate discussion of this dialogue and the lexical repetitions in it by Pfeiffer-
Petersen 1996. The latter scholar writes (62) that at 730, Creon tries to make his opponent insecure with a
rhetorical question echoing Haemon’s €pya. Creon’s echo in 734 has a similar function: he repeats méAig with
“apparent amazement” (“mit offensichtlichem, rhetorischem Erstaunen,” 62). Pfeiffer-Petersen then notes (63)
that the formal resemblance between 742 (&1 dikng iwv by Creon) and 743 (o0 y&p dikoid by Haemon)
emphasizes the contrast in the content of the two utterances. Finally, she points out (63-64) that line 744 also
receives emphasis by repeating the concept of apaptdvw from 743. Pfeiffer-Petersen concludes (65) that the
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speakers. This expression of emotions is not, however, a function of the particle by itself.*
Rather, indignation follows pragmatically from what a speaker is doing with a ydp echo. One
speaker may say something with an implication that infuriates the other one. This second
speaker can express her indignation by repeating the relevant element and indicating her
inference based on that. In questions, such use of resonance leads to an indignant implication
along the lines of, for example: “...merits.”—“What?! Merits?! Are you saying that it’s a merit
to..”. In responses, an angry speaker may suggest her superiority by implying that this

inference is the only right response to the question just asked.®

3.3.2 Particles triggering resonance themselves

§91 In (t26), there are so many instances of resonance-marking ydp that we can say that the
particle in itself triggers resonance. The audience will have noticed the exceptional frequency
of ydp in this dialogue (as does e.g. Hancock 1917:28). That is, attention is drawn to the
particle’s own repetition across utterances. Pickering does not take repetitions of particles into
account in his studies on repetition in tragedy (see §15 above). As these words are frequent

throughout the texts, he generally does not consider their repetition meaningful. However, it

numerous lexical repetitions across utterances in this dialogue show the intensity (“Heftigkeit”) of the conflict.
She also notes that most of these echoes are Haemon'’s (seven out of eleven repetitions in lines in 726-765), which
indicates his interest in influencing Creon’s views as well as his willingness to respond to Creon’s arguments.
Budelmann 1998:6 adds, in his review of Pfeiffer-Petersen’s book, that “many of the words Haemon repeats are

”

prominent elsewhere in the play.” The resonance triggered by these words may thus not only serve
communicative purposes of the speaking characters, but also those of the playwright, on a different level.

¥ See also chapter 5 §19 and §88 on this general point concerning particles and emotion expression.

% In the angry dialogue between Oedipus and Teiresias in Sophocles’ Oedipus King 316-462, we also find many
instances of ydp, nine times uttered by Teiresias, and four times by Oedipus. During the workshop Word Play:
Ancient Greek Drama and the Role of Particles in November 2012 in Heidelberg, it was suggested by Andreas Willi and
Evert van Emde Boas that Teiresias perhaps uses these ydp-instances in an “arrogant” way, claiming to have more
knowledge than his interlocutor. Note, however, that only four of Teiresias’ ydp’s in this passage are turn-initial

(one by Oedipus), marking a relation across utterances; the others mark a turn-internal relation.
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is reasonable to take so many occurrences of the same particle within so few lines as a trigger
of resonance. We find this especially in Aristophanes.

§92 The resonance of ydp in the Antigone passage may underline the speakers’ angry mood,
since this construction usually implies indignation. A similarly high density of an individual
particle is found in the following passage from Euripides’ Andromache:*

(t27)

Op. U@V &¢ yuvaik’ €ppaag oia 81 yuve; Or. Did you perchance plot against her like a
woman?

Ep. bvov Y’ €keivni kal tékvwt vobayevel.  He. Yes, death for her and for her bastard son.

Op. KAKTEWVAG, 1 TIG oLUPOPA 0’ APeileTo; Or. Did you kill them, or did some mischance

Ep. yépwV ye IInAelg, Tovg kakiovag oéwv.  prevent you?

Op. ool & Av Tig Sotic 008 ékowveyvel He. Old Peleus stopped me, favoring the lowly.

@6vov; (915) Or. But was there one who shared this murder with

Ep. mathp y’ €n abto todT amo Imdptng you?

UOAV. He. My father, come from Sparta for this purpose.
Op. kdmetta o0 yépovtog 1oonon xept; Or. Yet he was bested by an old man’s hand?
Ep. aidol ye kal p’ €pnuov ofxetat Aimddv. He. Yes, by his sense of shame--and then he left me!

Euripides’ Andromache 911-918

Hermione underlines all of her four answers in this dialogue with ye at the start. In this way

she presents all the highlighted elements as extremely relevant to her in her current state of

% Other examples include Sophocles’ Ajax 1121-1135 (seven instances of turn-initial ydp); Oedipus King 549-551
(two instances of turn-initial to1 in resonating utterances); Aristophanes’ Acharnians 407-409 (five instances of
turn-initial &ANG); Assemblywomen 773bis-776bis (four instances of turn-initial ydp in resonating utterances, all by
the same speaker), 799bis-804bis (six instances of turn-initial 8¢, all by the same speaker); Clouds 914-920bis (three
instances of turn-initial 8¢ ye/d%... ye); Knights 363-365 (three instances of turn-initial 3¢ ye/d€... ye), 1154-1156
(two instances of turn-initial 3¢ ye/d€... ye); Wealth 164-168 (seven instances of 3¢ ye/d%... ye, here not marking
resonance themselves, but adding new steps); 1090-1091 (two instances of turn-initial 8¢ ye/8%... ye), 1155-1159
(five instances of turn-initial dGAAG).
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anxiety and despair. The resonance triggered by the ye repetition across her utterances helps
to characterize her as being agitated.* The individual instances of ye in this excerpt are not
related to resonance-marking, however, but rather demonstrate the particle’s affinity for
answers (see chapter 4 §62).

§93 In the following example from Aristophanes’ Lysistrata, the relevant particle (totydp)
appears only twice, but because it is used very infrequently in comedy, this single repetition is
unusual enough to trigger resonance. In the scene in question, the Athenian Cinesias tries to
convince his wife Myrrhine, who is participating in Lysistrata’s sex strike, to come home.

(t28)

Ku. (...) 00 Padiel ndAv; Ci. (...) Won’t you come home?

Mu. pa Ai” 00k €ywy’, fiv un StaAdax07ite ye (900) My. I certainly will not, not until you men agree to a

Kal To0 ToAéuov madonabe. settlement and stop the war.

K. Towydp, fiv Soki], (901bis) Ci. All right, if that’s what’s decided, then that’s what
TIOL|OOUEV KAl TADTA. we'll do.

Mu. Toiydp, fiv dokfj, (902bis) My. All right, if that’s what’s decided, then I'll be coming
Kaywy’ drety’ ékeioe: vOv 8’ ATOpWUOKA. home. But meanwhile I've sworn to stay here.

Aristophanes’ Lysistrata 899-903

toryap,” uttered in 901 by Cinesias and in 902 by Myrrhine, occurs only three times in
Aristophanes, all in this play. Therefore, as Denniston 1950 [1934]:565 notes, we may consider
its use by Cinesias “pompous,” which is then “mockingly” picked up by Myrrhine in her reply.
Of course, in this case the whole clause totydp fv dokij is repeated, not just the particle torydp;

yet it is clear that the particle is not excluded from such mocking repetition.

% See chapter 5 §§45-47 on ye in contexts of agitation in drama,
% As for the function of torydp, Hartung 1833:354 and Biumlein 1861:253-254 describe it as marking a decisive or
natural conclusion from the preceding.
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§94 Besides being part of a larger repeated expression, particles may also participate in
resonance by sounding like other words. We have seen an example of that in (t4) from
Aeschylus’ Persians, where kal resonates with the ai-sound in the lament by Xerxes and the
chorus. Similarly, te in Libation Bearers 381 can be seen as part of the large number of words

resonating with ndtep, listed in Table 1.

3.4 Summary and conclusions

§95 In this chapter I have argued that resonance is an important communicative strategy in
Greek drama, and that the study of resonance is useful for our understanding of particles. With
regard to the functions of resonance, we can distinguish between goals of the speaking
character, and goals of the playwright. The fact that both of these levels are continually
present is an important difference between the types of communication found in literary
drama and daily conversation. Speaking characters may pick up elements from previous
utterances in order to emphasize their solidarity with the other speaker and his actions. Or, in
other contexts, they highlight similarities across utterances precisely to stress differences
between what they want to say and what was said before. Playwrights may highlight
similarities across utterances in order to stress a play’s theme, to depict characters’
personalities or characterize their interactions, or to make jokes or parody.

§96 As for different forms, resonance is triggered by similarities on several linguistic levels.
I have given examples of lexical, phonological, syntactic, morphological, semantic, pragmatic,
and illocutionary resonance triggers. Usually we find similarities working on several levels at
the same time, regardless of the function of the resonance. The variety in functions and forms
of resonance reflects its communicative importance, for characters as well as playwrights.

§97 I expect that it will be useful to employ the concept of resonance as a research tool for

investigating other genres. It is in the first place illuminating for texts that represent
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utterances by several speakers; in non-dialogic texts, criteria will be needed to determine
when a new segment is sufficiently different from the preceding discourse to be compared to
what would be a new utterance in a dialogic text.

§98 Focusing on the use of resonance has thrown light on the use of particles and particle
combinations. We have seen that they play a role in this process in two different ways. First,
they indicate the way in which a speaker is using resonance. I focused on ye, 8¢ ye/d€... ye,
dfita, kai, and ydp; other particles have similar uses as well. It is, however, important to keep
in mind that marking a certain use of resonance is in no way the only function of a particle,
not even in its turn-initial position. Not every utterance triggers resonance, and resonance is
certainly not a prerequisite for the use of particles. Second, particles sometimes trigger
resonance themselves, when they are repeated often enough to draw attention to their own
repetition. Whether or not a particle (combination) is triggering resonance depends on its
usual frequency.

§99 We do not need to postulate new general functions for particles in order to describe
what they do in resonance contexts; rather, resonance deepens what we already know about
the functions that different particles serve. For example, we may learn from the particle
handbooks that ye indicates that a specific element from a previous statement is being singled
out, or that ydp signals a causal relation. If we combine this general knowledge about a
particle’s function with the observation that a speaker consciously picks something up from a
previous utterance, we see the two strategies interacting: we then understand why the speaker
singles a certain element out, or why she indicates a causal relation in a certain context. These
functions can only work in a dialogic context of speakers interacting with each other.
Similarly, the particle handbooks tell us that dfita in assertions signals agreement; the very

word implies dialogicality, since a speaker can only agree with someone or something else. As
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for the particle combination 8¢ ye/d€... ye, its interpretation is different in resonating
utterances (juxtaposing a hostile new step) than in ones that do not resonate with the directly
preceding utterance (adding a new step to the speaker’s own previous words).

§100 Thus, the Du Boisian concept of resonance enables us to understand better why a
certain function for a given particle works well in a certain context, and how this function
interacts with the highlighting of similarities across utterances. The dialogic interaction
becomes clearer. In this way we can better understand that particle use should be considered a

communicative strategy: one that interacts with the communicative strategy of resonance.
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Conventions of composed conversation

4.1 Introduction

4.1.1 Tragic and comic conversation

§1 Characters in tragedy and comedy are represented as talking in turns. Aeschylus’ Persian
queen and the ghost of Darius converse about the army’s defeat through a series of questions
and answers. Sophocles’ Oedipus gets angrier at Teiresias with every line he utters. Euripides
makes Medea and Jason express their feelings both in long argumentative speeches and in
more rapid dialogues. In Aristophanes, characters regularly interrupt each other with short
comments. Playwrights advance the plot by having characters, in spoken interactions, ask
questions, give orders, express opinions, and so on.'

§2 This turn-taking is one of tragedies’ and comedies’ formal aspects that distinguishes the
genres from most other Greek texts: dramatic texts directly reflect the voices of different
(fictional) speakers who were physically co-present in a theatre, communicating with each
other in real time. The dialogic nature of plays influences the use of particles, as I shall argue
in this chapter. It is fruitful, therefore, to approach particle use in these texts through a
framework that deals with the functioning of dialogic interaction: Conversation Analysis (CA).

§3 Naturally the dialogues of Greek drama are stylized and formalized versions of real
spoken conversation, but since they are ultimately based on spoken language, we may

reasonably assume that these texts contain remnants of the rules of real conversation. CA can

! The importance of dialogue is not the same in every play, however. The plot of Aeschylus’ Persians, notably, is
carried less by dialogue, and more by song, narration, and lamentation.
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teach us something about these rules. The difference between our material and that of most
CA research—written texts rather than recorded spontaneous conversation—means that our
goals are accordingly different: we do not aim to understand conversation in general by
looking at ancient drama texts. Rather, insights from CA, based on real conversation, can
clarify the written language used in these plays.

§4 Recent scholarship has begun to apply CA methods to the study of ancient Greek
literature: Minchin 2007, Van Emde Boas 2010, and Schuren 2015, in their respective studies of
Homer and Euripides, make use of the framework.” Minchin mainly focuses on how linguistic
forms are linked to certain social actions, such as rebuking, declining an invitation, and asking
a (specific kind of) question. She also discusses aspects of turn-taking in Homer. Van Emde
Boas uses CA alongside several other modern linguistic approaches in his analysis of Euripides’
Electra. He argues that the characters’ linguistic patterns play an important role in their
characterization, and discusses how approaches such as CA can help in the case of doubtful
speaker-line attribution. Schuren makes use of a similar combination of frameworks to analyze
storytelling within Euripidean stichomythia. By adopting a CA perspective, these three
scholars observe phenomena that would otherwise go unnoticed or remain unexplained. At
the same time, they strengthen our awareness of the general similarities between our own
everyday conversation and the language use in ancient literature: the same communicative

principles are often at work. As Van Emde Boas (p. 8) rightly points out, “for dramatic dialogue

’ Van Emde Boas’ work has now been published in updated form as Van Emde Boas 2017. Beck 2005 in Homeric
Conversation also mentions the approach of CA (only briefly; mainly 20-21). She is mainly concerned with aesthetic
and poetic effects of Homeric conversation types: these are different issues from those normally discussed in CA.
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to be comprehensible to an audience, it still must use the same linguistic resources that are
familiar to them from their own daily conversations.”

§5 Earlier remarks on the structure of conversations in ancient Greek drama can be found
in Hancock 1917 on stichomythia in different genres, Gelzer 1960 on the Aristophanic agon,
Ireland 1974 on Aeschylean stichomythia, Bain 1977 on asides, Mastronarde 1979 on tragic
dialogue, and Dover 1987 on language and character in Aristophanes, among others. However,
CA raises, and provides answers for, a number of important questions which these scholars
have not addressed, and which still require systematic analysis. Indeed Mastronarde 1979
assumes that real conversation is simply a “chaos” without any regularity.” Yet CA has shown
that conversation in fact exhibits a great deal of systematic organization, a view supported in
the Greek by the recurrence of certain forms in certain turn positions and sequential positions.
The framework thus has the potential to offer important explanations about these
recurrences.

§6 In this chapter I will use the CA approach to show that conversational structures and
practices influence language production in tragic and comic dialogues, and thus also the

selection and use of particles. I begin by introducing CA, its terminology and its various

* See also Schuren 2015:5 for a similar view, and compare Willms 2014:297: if the communication in ancient drama
would be too far away from the daily experience of the audience, it would “damit die Mimesis untergraben”
(“thereby undermine the mimesis”).

On the usefulness of analyzing fictional texts from a CA perspective, see e.g. McHoul 1987 and, more

generally linguistic, Dynel 2011. Dynel argues (p. 56) that “[f]ictional discourse is not strange and should not be
treated as if it were.”
* Mastronarde 1979:1 writes of “the naturalistic disorder of spontaneous conversation, with its repetitions, dead-
ends, misunderstandings, and unheralded transitions”; at page 5: “the disordered brokenness of real
conversation.” 52: “It is characteristic of real, informal conversation that more than one person may speak at
once, that a speaker may fall silent in mid-sentence, and that speaker B may begin to speak in the middle of A’s
utterance. Theater-dialogue, in most traditions, dispenses with much of the chaos of real conversation in the
interests of clarity.” 73: “the chaotic informality of real conversation”.
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aspects. I then move on to textual analysis, focusing mainly on the dialogic parts of the plays,’

the communicative environment that CA has the most to say about.

4.1.2 Conversation Analysis (CA)
§7 CA focuses on talk-in-interaction, that is, on language used for performing social actions.®
The approach originated in sociology, with Sacks’ lectures on conversation (1964-1968,
posthumously published as Sacks 1995), Schegloff's work on conversational openings (1967;
1968), and, most well-known, the seminal article by Sacks, Schegloff, and Jefferson 1974 on the
systematics of turn-taking in conversation. Further explorations along these lines followed.’
Conversation analysts aim to describe and understand the system, rules, and practices of talk-
in-interaction. They emphasize that we can better understand utterances if we pay attention
to what they are doing rather than to what they are about.® Here CA builds on Austin’s 1962
claim that words do things: utterances do not merely describe the world, but perform actions.’
§8 The basic unit of conversation is the “turn,” also called “turn of speaking,” or “turn-at-
talk.” Conversation, like other forms of coordinated, joint activities, requires some kind of
turn-taking to manage the contributions of the different participants.'® Examples of such joint
activities, noted by Sidnell 2010:36, are ballroom dancing, road work, and surgery. Clark

1996:59 also gives analogous examples of other non-verbal joint actions, such as playing music

® Long monologues and especially choral songs form a very different communicative situation from rapid
dialogues: see chapter 2 for linguistic differences across these three situations in tragedy and comedy.

°On CA in general, with discussion of examples, see also chapter 1 §§38-45.

7 CA has grown into a widely practiced research field; helpful recent introductions can be found in Schegloff 2007
and Sidnell 2010, and in shorter form in Gardner 2005 and Heritage 2010.

¥ See e.g. Schegloff 2007:1; Sidnell 2010:60-61.

° The joint-action approach to language by Clark 1996 is similar to CA, although this scholar does not directly
work within a CA framework. On 341-342 he underlines the importance of action over topic. Interactional
Linguistics also resembles CA (see e.g. Selting and Couper-Kuhlen 2001): this is a research field combining
linguistics, Conversation Analysis, and anthropology.

1% See e.g. Schegloff 2007:1.
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or paddling a canoe; as well as of different activities involving talk as part of them, such as a
business transaction. In the case of conversation, participants take turns-at-talk. These turns
are themselves composed of one or more turn-constructional units (TCUs), the smallest units
that may constitute a turn.'!

§9 The word “turn,” as I use it here, refers to the linguistic realization of actions, that is, to
a string of words uttered by one speaker, rather than to the action(s) performed by these
words.'? In my use “turn” is equivalent to “utterance”; these two terms only differ in the

13 “Utterance” neutrally refers to everything that is said by one speaker;

perspective they offer.
“turn” refers to the positioning of a stretch of talk by one speaker with respect to other
stretches of talk by other speakers.'* Consider the following example:
(t1)
OepdnwVv. AIKa1OTOAL. Slave. Dicaeopolis!
Av. tig éot1; ti pe Pwotpeic; (959bis)”®  Di. Who's that? Why are you yelling for me?

@¢. § T1; (959ter) SI. Why? Lamachus orders you, for this drachma

' On TCUs, see e.g. Sacks, Schegloff, and Jefferson 1974:702; Schegloff 1987:77; 2006:79; 2007:3-7; Sidnell 2010:41-
42,113.

2 The possible confusion concerning “turn” as referring to actions, or as referring to the linguistic realizations of
actions, arises mainly from the different use of “turn” and “turn beginning.” A “turn beginning” is not just the
beginning of any “turn,” but a specific action. See e.g. Schegloff 1987:74 and 1996:74-75 for formulations
indicating that “turn beginning” refers to an action. See e.g. Levinson 2013:126; Sacks, Schegloff, and Jefferson
1974:702-703; Schegloff 1987:77; 2007:4 for uses of the term “turn” as referring to the linguistic realization of an
action. In order to avoid confusion, I will not use the term “turn beginning” at all, but speak instead of “turn-
initial position,” or “utterance starts,” both referring to the linguistic realization of actions. I thank Geoffrey
Raymond for clarifying this point with me (personal communication).

B See e.g. the terminology of Kent 2012:719: she writes that a certain “utterance performs a number of actions.”
Like a “turn,” an “utterance” is not an action, it performs actions.

" A choral song, then, is technically one utterance and one turn, unless it is interrupted by speech of another
character; however, the conversational regularities of turn-taking, sequence organization, and preference
organization are less relevant in this communicative environment than in the iambic parts of the plays. Therefore
I do not discuss choral songs in this chapter. See especially chapter 2 for several discussions of particle use in
choral songs.

> On the designations “bis” and “ter,” see chapter 1 note 61.
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ékéAeve Aduaydg oe Tavtnol dpaxuf (960) here, to give him some of your thrushes for the
€1g ToUG X0dg avt® yetadoival TV KixA@v,  Pitcher feast, and he orders a Copaic eel for three
TP1OV dpaxudv & ékéleve Kwndd’ EyxeAvv. drachmas.

Aristophanes’ Acharnians 959-962

The first turn (or, more neutrally, utterance) by the slave is only one word long: its function is
to address Dicaeopolis and catch his attention.” Dicaeopolis reacts immediately, starting a turn
in the middle of the verse.”” This turn performs two related requests for information: who the
speaker is, and why he addressed Dicaeopolis. To respond to these requests, the slave needs a
longer turn (slightly more than three lines), built out of several parts or turn-constructional
units. With the first TCU, & t1; “(you ask me) why?”, he projects a relatively long answer."
Subsequently, he reports Lamachus’ two orders, in this way indirectly ordering Dicaeopolis to
provide the requested items. We can interpret the projection and the two reports as three
separate actions. Regardless of the number of actions performed by a turn, however, I speak of
one turn when it is continuously uttered by one speaker."

§10 An important part of a turn is its start: the start frequently gives indications as to how
a turn fits into a sequence or a series of sequences.” Turn-initial items also often project what
kind of turn the speaker has just started: they foreshadow a certain syntactic structure and/or

a certain action. As Sidnell 2010:143 puts it, “the initial components of a turn can strongly

16 Similar one-word vocative turns with similar reactions in Aristophanes may be found in Acharnians 410, 1048,
1085; Frogs 40, 464, 1220; Wormen at the Thesmophoria 193. See also below, §41, on oﬁtoq as a vocative construction.

7 This short sequence of two turns may be described as a summons-answer pair. See below, §15, on adjacency
pairs, and §41 for another example of a summons-answer pair from Aristophanes.

18 See §30 below for more discussion of the function of such echo questions at the beginning of answers. See note
21 below for the notion of (pragmatic) projection.

1 Cf. Aristophanes’ Acharnians 607bis-617: the addressees of Dicaeopolis (members of the Acharnian chorus)
reportedly shake their heads during the course of uttering these lines; yet since the Acharnians do not give a
verbal reaction, the lines still count together as one turn.

* On (the importance of) the start of turns in spoken interaction, see e.g. Schegloff 1987; 1996; Sidnell 2010:140-
152.
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project the type of turn underway.””' The role of Greek particles in a composed conversational
structure is therefore most visible when they occur in turn-initial position. For this reason I
will focus my discussion mainly on turn-initial particles in this chapter.

§11 1 define turn-initial particles as the first particle occurring in its earliest possible
position in the first discourse act of a turn.” For second-position particles, I will still speak of
turn-initial position when they are found directly after the first constituent of a turn. Thus, for
instance, the “postponed” 8¢ in Aeschylus’ Persians 719 (see (t8) with note 53) is considered
turn-initial, but particles occurring after the discourse act constituted by a vocative, for
example, are not.”” If a turn starts with a swearing expression in Aristophanes, a particle
following that is not considered turn-initial, because swearing expressions can constitute
separate discourse acts, just as vocatives and interjections do; for example, kai ufv after vt
Tov Ala in Aristophanes’ Frogs 285 is therefore not considered turn-initial. However, since
establishing the start and end of discourse acts involves interpretation, the determination of a
particle’s turn-initial position can be subjective. I focus in this chapter on the clearest
instances of turn-initial particles.*

§12 Most turns without turn-initial particles are explicitly connected to their co-text and
context by other turn-initial expressions. I call these expressions “contextualization cues,” a

term coined by Cook-Gumperz and Gumperz, in order to use a neutral term, and I include the

' On projection, see Auer 2002:passim; Schegloff 2007:e.g. 30, 44-47, 127-128; Sidnell 2007:235 (projectability
“allows participants to anticipate the probable course, extent, and nature of the talk in progress”); 2010:e.g. 143;
232-233.

*2 On discourse acts, see §20 below, chapter 2 §24n36 (with references), and De Kreij 2016c:11.2.

» An exception is Aristophanes’ Frogs 300, where the vocative is used in a “quotative” way: the speaker comments
on his own use of this vocative with the following particle toivuv; it is therefore part of the first discourse act of
this turn, it could not have occurred earlier in the turn, and it is considered turn-initial.

** E.g. ye in pr) oof y€ in Sophocles’ Ajax 533 is not counted as turn-initial, because its theoretical first possible
position would be directly after un.
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following forms apart from particles.* First, a turn is immediately situated if it starts with a
reference to the speaker or addressee(s), which can be realized by first or second person verb
forms, vocatives, and pronouns. Second, subordinating conjunctions and demonstrative
pronouns and adverbs also make it clear at the outset how a new turn is responding to the
preceding one. Third, lexical repetitions of an element from the preceding turn clarify the
response’s focus. Fourth, primary interjections and (only in comedy) swearing expressions
indicate a reaction to a previous turn or nonverbal action.’® Fifth, turn-initial question words
and negations usually project part of the nature of the new turn. We will see below (§42, §48,
§66, and §68) that turns without turn-initial particles or any of these other turn-initial
contextualization cues tend to be found in particular contexts, and that the conversational
structure is crucial for situating these turns.

§13 One area of research in CA is how turn-taking is organized, that is, when exactly
speakers start and end their turns. Sacks, Schegloff, and Jefferson 1974 show that usually one
party talks at a time; pauses and overlaps in talk tend to be brief. Participants in an interaction
monitor when there is a “transition relevance place” in a turn of speaking, and pay attention
to these TRPs in their conversational behavior (see also Clayman 2013). Speakers make sure,
for example, to leave no pause at a TRP if they want to hold the floor. Listeners tend to start a
new turn exactly at the moment of a TRP, such as when a syntactic unit is complete. In English
this means, for example, that tag questions are relatively frequently overlapped by the first
part of a new turn. In the formalized, composed speech of Greek drama, the end of a verse line

is typically a TRP.

» See Cook-Gumperz and Gumperz 1976, and the discussion by Auer 1992, Auer defines (p. 24) contextualization
cues as “all the form-related means by which participants contextualize language.” His discussion includes non-
verbal and paralinguistic cues. I use the term here only for linguistic expressions.

% On the difference between primary and secondary interjections, see e.g. Norrick 2009a. Aristophanic swearing
expressions can be considered secondary interjections. On the use of primary interjections in Greek drama, see
Nordgren 2012 and 2015.
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§14 CA has also developed the study of what it calls “sequence organization.” Sequences
are “courses of action implemented through talk” (Schegloff 2007:3). For example, a sequence
may consist of one speaker asking a question or requesting a certain action, and another
speaker’s response. The organization of sequences involves “the ways in which turns-at-talk
are ordered and combined to make actions take place in conversation” (Schegloff 2007:i).
Research on sequence organization looks at how speakers make their turns coherent with
prior turns.”’ This research thus focuses on the specific actions performed by turns, and the
structuring of those actions, rather than the moments at which turns may start or end.

§15 Crucially, sequences are built around “adjacency pairs.” An adjacency pair is a unit of
two turns by different speakers that are placed next to each other, are relatively ordered, and
are of the same pair type.” That is, the order of the two turns matters, and the actions they
perform belong together. The first turn, called the “first pair part,” makes only certain
responses relevant; this second turn is termed “second pair part.” Some examples of adjacency
pairs are greeting-greeting, question-answer, assessment-(dis)agreement, offer-acceptance/
rejection. If the expected second pair part is absent, this is an “official absence” for the
participants. Speakers often indicate in their response that they notice this absence, as do the
fictional speakers in this example from Aristophanes:

(t2)

(first slave reads oracles, second slave pours wine)
An. (...) ® Adyra. 86¢ pot, 80¢ T0 Totprov Taxy. Fi. What prophecies! Give me the cup, give it here
(120) quickly!

N1. 1600. T ¢no’ 0 xpnopdg; Se. Here. What’s the oracle say?

7 See e.g. Schegloff 2007:xiv.
% On adjacency pairs, see e.g. Schegloff 2007:13-14; Sidnell 2010:63-66. The concept is also explained by Van Emde
Boas 2010:13-14.
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An. €tépav €yxeov. Fi. Pour me a refill!
N1 év toig Aoyioig éveotiv “Etépav Eyxeov;” Se. The prophecies say “pour me a refill”?

Aristophanes’ Knights 120-122

The second slave’s question in 121 is the first part of an adjacency pair; an answer to it is the
expected second pair part. The first slave does not answer the question, however, but instead
orders his friend to pour him another glass of wine. However, in general, answers are
normatively expected after questions.” Therefore the second slave takes the order as an
answer—the oracle says, “pour me a refill”—or he pretends to do so for the sake of the joke.

§16 Although a sequence in principle consists of a single adjacency pair, the pair can also
be expanded by other pairs placed before, after, or in between it. These other pairs are called
pre-, insert, and post-expansions:

(t3)

< Pre-expansion
A: First pair part

< Insert expansion
B: Second pair part

< Post-expansion

An adjacency pair with possible expansions, from Schegloff 2007:26

Which turns are considered the base pair and whether other turns are seen as expansions on it
depends on one’s interpretation of the whole sequence. In the case of our ancient plays, we can
rely only on indications in the texts, as we do not have access to nonverbal cues such as
pauses, intonation, or gestures. In addition, the expansions themselves may be subject to

further expansions, which can lead to highly complex sequences.

» On normative constraints in CA, at least for English, see e.g. Schegloff 2007:67n5, 203; Hayashi 2013:passim.
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§17 Pre-expansions, as Sidnell 2010:103 puts it, “are recognizably preliminary to some
other action whose production they project.” For example, a question about availability
typically precedes an invitation sequence. An insertion sequence delays the second pair part to
deal with issues that need to be resolved before the second pair part can be produced. Such
insert expansion may occur, for example, because a participant has misunderstood the first
pair part.” Finally, a post-sequence expands on the base sequence after the second pair part.
Post-expansions can be “sequence-closing thirds,” with which the speaker intends to close a
sequence.” Common forms of sequence-closing thirds in English are oh, okay, and assessments.
After uttering such post-expansion, the same speaker may launch a new sequence.

§18 Adjacency pairs are also structured according to what is known as a “preference
organization.” Usually a certain type of second pair part is interactionally preferred over some
other type, namely the kind of response that “promotes the accomplishment of the activity
underway.”” For example, an acceptance is a “preferred response” to an invitation, a rejection
a “dispreferred” one. Note that this is a structural, interactional preference that speakers
orient to and that deals with normative expectations; it is independent from the speaker’s
actual, psychological preference (a speaker may, after all, be relieved if her invitation is
rejected). As part of preference organization, dispreferred responses are marked, both in form
and in delivery. They often contain explanations about why they are produced, for example
why an offer is declined or a request refused. As Levinson 2006:48 writes, “[r]esponses that are

in the expected direction are immediate and brief, responses that are in the opposite direction

*® On insert expansions, see e.g. Schegloff 2007:97-114.

* On sequence-closing thirds, see e.g. Schegloff 2007:118-142.

%2 On preference organization, see e.g. Pomerantz 1984; Schegloff 2007:58-81; Sidnell 2010:77 (from which the
quote is taken).
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are typically delayed, marked with hesitations and particles like well,” and accompanied by
explanations.”

§19 Finally, CA scholars stress that turns perform actions. The term “action,” used in CA, is
different from the term “(discourse) act” used in Discourse Analysis. The two concepts are not
mutually exclusive; rather, the terms reflect different perspectives on the same idea: that
language is used for doing things.

§20 A discourse “act,” on the one hand, is viewed in relation to the surrounding whole: an
act is a small step within a larger discourse. Each act has a certain function contributing to the
main goal of the communication. Acts are often described as prosodic or orthographic units,
e.g. by Hannay and Kroon 2005. Much research on such acts looks at which linguistic segments
can be said to form a small step, and where these segments start and end. In written language,
act boundaries manifest themselves through certain linguistic indications; particles constitute
one set of important signs in Greek. The concept in CA which is closest to the “discourse act” is
the turn-constructional unit (see §8 above).

§21 “Action” in CA, on the other hand, focuses on what the speaker wants to accomplish in
a social situation: actions are “things that people do in their talking in interaction.”** Sidnell
and Enfield 2012:328 list “requesting, inviting, offering, complaining, excusing, agreeing, and
disagreeing” as examples of what they consider actions. As Levinson 2013:104 points out, the
assignment of a certain action to a turn tends to be revealed by the response of a next speaker.
Accordingly, Levinson considers the primary action performed by a turn to be “what the
response must deal with in order to count as an adequate next turn” (107). To put it in more

general terms, an action needs to be something recognizable to the participants, an

* This is not meant to imply that marking a dispreferred response is the only function of English well. See §55
below for a use of turn-initial pév comparable to that of turn-initial well.
** Schegloff 2006:73. On actions in CA, see also e.g. Schegloff 2007:xiv; Sidnell 2010:61.
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identifiable communicative doing, for which they hold the speaker accountable.” Note that
“action” does not refer to the words and nonverbal signs used to accomplish communicative
goals, but rather to the thing accomplished itself—the invitation, the summoning, the
questioning, and so on. Thus CA scholars are more interested in understanding what a turn or
part of a turn is doing in a social situation than they are in identifying the boundaries of an
action’s realization in words.

§22 We can combine the two concepts to say that (discourse) acts perform (social) actions—
short spoken or written segments, alone or in groups, perform questions, invitations,
summonings, and so on. Actions can be realized in single acts—such as a vocative, which
performs the action of addressing someone—as well as in a series of acts, for example
performing an invitation. In what follows I will use both terms in the way described above:
“act” will refer to short stretches of text, which have an arguable start and end, and “action”
to the social doings performed by spoken or written words.

§23 To sum up: this section has sketched the main concepts that CA scholars use to
describe how people interact by means of turns-at-talk. We can now move on to the

application of those concepts to the study of particle use in Greek drama.

4.1.3 Applying CA to particles in tragedy and comedy

§24 Greek particles often signal something on a conversational-structural level, in the process
of performing other functions, such as signaling contrast between entities or marking textual
boundaries. CA therefore enriches our understanding of particles. Examining the role that
particles play in the organization of turns, sequences, preference, and action helps us

understand why and how particles are used in the contexts in which they are used.

» Accountability of actions means that they are observable and reportable by other people, who can put
responsibility on the speaker for her actions. See Garfinkel 1967:1, 33-34; and more recently Auer 2002:4; Firth
2009:68.
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§25 This chapter applies four concepts of CA: turn-taking organization (§§26-31), sequence
organization (8§32-48), preference organization (§§49-56), and the actions performed by turns
(§8857-71). My main focus is on question-answer pairs, because they appear frequently in the
corpus and are clearly recognizable as pairs. That is to say, a question as a first pair part sets up
strong expectations about the relevant second pair part: the norm is that this second part is an
answer (see (t2) above). These sections are followed by concluding remarks on what we can

learn from CA about ancient Greek particle use (§872-73).

4.2 Turn-taking

§26 In this section I look at the interaction between turn-taking organization and particle use.
Particles play a role in the turn-taking process by indicating the speaker’s lack of
acknowledgement of a previous turn (te), or by helping her hold the floor for a turn of
multiple lines (uév).

§27 The following passage from Euripides’ Hippolytus illustrates the use of turn-initial te. In
this scene Phaedra is suffering heavily from being in love with her stepson; her nurse, unaware
that Phaedra is lovesick, tries to find out the cause of Phaedra’s illness. Finally Phaedra

consents to the questioning, and starts to give hints about her trouble.

(t4)
Tp. oty®@uy’ av }dn: 60¢ yap ovvtedbev Adyog. Nu. I'm silent now. The word henceforth is yours.
da. @ TAfuOV, olov, ufitep, fpdcdng £pov. Ph. Unhappy mother, what a love you felt!
Tp. OV €oxe TaOPOL, TEKVOV; | T @11 TOJE; Nu. For the Cretan bull? Or what is this you mean?
®a. 60 T, @ TéAarv’ Spaipe, Atovicou Sduap. Ph. And you, poor sister, Dionysus’ bride.

Tp. tékvov, T1 TAGXELS; GLYYOVOUG KakoppoBeig; Nu. What’s wrong with you, daughter? Why defame

(340) your kin?
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®a. tpitn 8 éyw dvotnvog wg dméAAvpat. Ph. And I the third, how wretchedly I perish!
Tp. £k to1 TEMAnypar moi tpofroetat Adyog; Nu. I am astonished. Where will these words lead?

Euripides’ Hippolytus 336-342

In 339, we find te in the first possible position in Phaedra’s turn. The particle marks that she
continues her own previous turn, in this case by adding another vocative. She thus does not
answer the nurse’s question of 338. Indeed, Phaedra’s o0 does not refer to the nurse, her
interlocutor present on stage, but to someone who is absent. te is infrequent in this turn-
initial position.”” When it does occur there, it has a specific function: it marks that the speaker
is ignoring (or pretending to ignore) the turn just uttered by the interlocutor—in other words,
the speaker is continuing her own previous turn.

§28 In multi-line turns, we can often identify certain expressions that help these speakers
hold the floor beyond the TRPs (see §13 above) constituted by line-ends. The particle pév is
one of these floor-holding devices. Because this particle’s function is to project upcoming

speech, it can effectively signal that the speaker wants to hold the floor for some time.* At the

% For discussion of turn-initial 8¢, see §§34-38 below.
7 There are only thirteen instances out of 4,402 turns in the corpus. The low frequency of te in turn-initial
position is also noted by Hancock 1917:26. Apart from the turn-initial te quoted in (t4), there are eight relevant
parallels of turn-initial te in the function described here: Aeschylus’ Libation Bearers 494; Persians 1020; Euripides’
Bacchae 497; Aristophanes’ Birds 599, 1591; Frogs 809, 956; Lysistrata 35. Similar instances outside my core corpus
are found in Sophocles’ Oedipus at Colonus 221; Euripides’ Hecuba 428.

Three other cases involve a construction with several particles starting with te; these constructions have
a turn-internal function, and thus are irrelevant for turn-taking organization: te 81 kai in Aeschylus’ Persians 735,
t¢... Kai in Euripides’ Bacchae 935, and te... t¢ in Aristophanes’ Lysistrata 1036ter. Similar examples from outside my
core corpus are Te... Kal in Sophocles’ Philoctetes 119; t... Te in Sophocles’ Oedipus at Colonus 1514. The last instance,
in Aristophanes’ Frogs 1402, is in a quotation from tragedy. It is unknown whether this line was at the start of a
turn in the original play (Euripides’ Meleager), since we only have fragments of it. The presence of te as well as the
narrative content of the line suggest that it is very unlikely to have been turn-initial.
*® When the expectation of floor-holding is not fulfilled, the presence of pév suggests that there is something
more that remains unsaid. Examples are found in e.g. Aeschylus’ Eumenides 418, Suppliant Women 338; Sophocles’
Ajax 80; Euripides’ Medea 703. See also De Kreij 2016c:11.2 on this function of pév.



4. Conventions of composed conversation | 213

same time, pév carries out its general projecting function, marking for example an upcoming
change in addressee™ or a juxtaposition of several items (with ¢ following).*
§29 The following passage from Aeschylus’ Libation Bearers features this floor-holding use of

uév: the particle suggests that Electra’s turn will not be over after one line.*

(t5)

Xo. (...) 1 ti¢ SopvaBevr|g €16’ &vnip (160) Ch. (...) Oh, which man will come, mighty with the
avalvtrp dopwv, Tkubitd T €v Xepoiv spear, to set the house free again, brandishing in
&v Epywt PEAN TumdAAwv "Apewg his hands Scythian weapons in the work of war and
oX€Nd T abTOKWTI VUGV BEAT; wielding a sword, of one piece with its hilt, for

close fighting?

HA. €xet pév 1{dn yamdtoug xodg matrpr (164)” EL Now my father has the drink-offerings—the
véou 8¢ uvbou tobde kovwvroate. (166) earth has swallowed them; but here is something
new about which I want to share a word with you.
Xo. Aéyorg dv- opxeitar &€ kapdia poPw. Ch. Speak on; my heart is leaping with fear.
HA. 0p& topaiov tovde fdotpuyov tdgwt. El. I see this cut lock of hair on the tomb.

Aeschylus’ Libation Bearers 160-168 (translation slightly modified)

During the preceding choral song (152-163), Electra has poured libations on Agamemnon’s
grave. She makes it explicit (164) that this ritual has been performed, and that her father has
received the libations. However, uév implies that this was not all she wanted to say. Within the

same turn, she switches to a new action (with the act véov 8¢ uvfov to0Gd¢ in 166): announcing

* E.g. Sophocles’ Antigone 444 (o0 uév; ov § follows).

* E.g. Sophocles’ Antigone 561 (tfv pév; thv § follows), 1100 (uév with imperative; 8¢ with imperative follows);
Philoctetes 123 (oU pév; éyw & follows).

*! Other examples of pév (not necessarily turn-initial) as a floor-holding device include Aeschylus’ Agamemnon 264;
Sophocles’ Ajax 121, Antigone 223, 444, 561, 1100; Oedipus King 927; Philoctetes 123, 453, 981bis; Euripides’ Bacchae
775, 787; Hippolytus 695, 1257; Aristophanes’ Acharnians 608; Birds 76; Wasps 650.

* Blass 1906, Garvie 1986, Groeneboom 1949, Murray 1955, Page 1972, and West 1998 [1990] all follow Hermann in
moving line 165 (an invocation of Hermes) to after 123.
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an upcoming piece of news to the chorus.” Subsequently, a stichomythic exchange ensues
until line 180.

§30 pév is often found together with other floor-holding markers. In this example from
Aristophanes, Peisetaerus manages to speak for more than six lines in a row (164bis-170)—
remarkably long in this rapid conversation, and in comedy in general.” pév alone is therefore
not enough as a floor-holding device in this case, but is used together with syntactic and
semantic incompleteness at the ends of lines:

(te)

(Te.) 1} uéy’ évopd PovAeuv’ év dpviBwv yévelr,  (Pe.) Oh what a grand scheme I see in the race of

kal dUvapy 1j yévort’ dv, el miOo1o0€ pot. birds, and power that could be yours, if you take
my advice!
Em. Tl 601 mOWpesd’; Ho. What advice would you have us take?

Ie. § 11 iONoOe; Tp&dTa uev (164bis) Pe. What advice should you take? For a start, don’t
un mepinéteode mavtayf kexnvoteg (165) fly around with in all directions with your beaks
WG To0UT’ dtiyov toUpyov €otiv. adTika agape; that’s discreditable behavior. For example,
€Kel Tap’ NIV ToLG TETOPEVOUG NV €pN, back where we come from, if among the flighty
“1ic oT1v 00TO0G;” 6 TeAéag épel Tadi: crowd you ask, “Who’s that guy?” Teleas will

“GvOpwrog 8pvig dotdduntog metduevog, (169) reply, “The man’s a bird, unstable, flighty,
ATEKUAPTOG, OVOEV 0VJENOT €V TaLTY Uévwv.”  unverifiable, never ever staying in the same spot.”
ET. vi} TOV A1dvucov €0 ye pwud Tavtayi. Ho. By Dionysus, that’s a fair criticism.

Aristophanes’ Birds 162-171

* The two particles in this case do not signal a propositional juxtaposition, but a succession of two different pieces
of communication (discourse acts). Garvie 1986 ad loc. calls pév... & a “transitional formula.” This implies that
uév announces the transition.

* The average turn lengths are 6.7 lines per turn in Aeschylus; 4.3 lines per turn in Sophocles; 5.2 lines per turn in
Euripides; and only 2.3 lines per turn in Aristophanes. Comic speakers more often “interrupt” each other: a
conversational style leading to Slings’ remark (2002:101) that most Aristophanic speakers are characterized by

“aggressiveness.”
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How does Peisetaerus make sure in 164bis-170 that his interlocutor, the Hoopoe, does not
interrupt whenever he reaches line-ends, typical TRPs in drama? First, he repeats the Hoopoe’s
question in indirect form (8 ti;), producing the expectation that he intends to answer it
elaborately.” At the start of this answer, and notably at the very end of the line, we find npdta
uév: a strong sign that (much) more will definitely follow.” Then, in 166, Peisetaerus again
starts a new sentence just before line-end.” The next line similarly ends with an incomplete
subordinate clause: €pn lacks its object, and the fiv-clause as a whole lacks a main clause.” At
the end of 168, it is semantics rather than syntax that is incomplete: the verse-final
demonstrative tadi cannot refer to anything preceding it, so it must refer to something that
follows.

§31 In this section, then, I have argued that paying attention to turn-taking organization
improves our understanding of linguistic forms found in tragic and comic dialogues. In
particular, the use of turn-initial te and pév has been illuminated. In the next section, we will

look at the structuring of several turns in a row.

4.3 Sequence organization
§32 Sequence organization explains how each turn responds to the previous one and points

forward to further talk. Particles help indicate how a speaker intends her current turn to fit in

* Other turn-initial indirect repeats of a preceding question are found in e.g. Aristophanes’ Acharnians 595, 959ter
(cited in (t1) above); Wedlth 462ter, 465bis; Women at the Thesmophoria 203ter. All of these except Acharnians 595
occur at the end of a line, an especially strategic position for a floor-holding device, since this tends to be a TRP.

** See Dunbar 1995 ad loc.: this part of Peisetaerus’ proposal “is marked as preliminary.” Note mp®tov pév in
Lysistrata 574bis for a similar start to a long answer.

*7 All editors read the full stop before avtika in line 166.

* See Auer 2002 and 2009 on how syntax projects more to come in modern spoken languages. Other instances of
incomplete syntax at line-end that help the speaker hold the floor include Sophocles’ Antigone 45 (noun lacking
after adjectives); Oedipus at Colonus 396 (complement of verb lacking); Women of Trachis 739 (noun lacking after
adjective); Euripides’ Andromache 885 (complement of genitive lacking); Bacchae 788 (main verb lacking);
Hippolytus 1257 (main verb lacking; pév also helps here), 1258 (main verb lacking), 1259 (main verb lacking);
Aristophanes’ Lysistrata 894 (main verb lacking); Women at the Thesmophoria 64 (main verb lacking).
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the ongoing sequence and series of sequences. This section discusses how the concepts of

(series of) adjacency pairs and pair expansions help to understand particle use. In the first

subsection I will discuss the role of particles in series of adjacency pairs, in first pair parts, and

in second pair parts. The second subsection will present observations on particle use in pre-,

insert, and post-expansions.

4.3.1 Adjacency pairs and adjacency-pair series

§33 Several adjacency pairs may follow each other in a series.” In such series, the particle uév

may signal that the speaker intends to perform several actions that are similar to the one

marked by uév. The particle may, in other words, not only project more within a single turn

(§828-30), but also on a larger scale. A question containing a turn-initial uév, for example, can

set up the expectation of more questions:™

(t7)
Tp. 6pdig; epoveis utv €0, ppovodoa § o BéAelg
Taiddg T ovijoat kai 6oV éko®oat Piov.
Qa. PIAG TEkV FAAL Y’ £v TOXM XEtu&opat. (315)
Tp. dyvag uév, & mad, xeipag afuatoc @opsic;
®a. xeipeg pev ayvai, epnv d’ éxel plaopd t.

Tp. &V €€ €maktol TNuovig xOp&OV TIvog;

Nu. You see? You are in your right mind, but though you
are sane, you are not willing to benefit your sons and to
save your own life.

Ph. Ilove my children. It is another fate that buffets me.
Nu. Your hands, may I presume, are clean of blood?

Ph. My hands are clean. It is my heart that’s stained.

Nu. Not spells, I hope, launched by some enemy?

Euripides’ Hippolytus 313-318

* See e.g. Schegloff 2007:207-213 on sequence series in general, and Heritage and Sorjonen 1994 for an application

of the concept.

*® See also Page 1938, citing Verrall 1881, on uév (not turn-initial) in Euripides’ Medea 1129 marking the

messenger’s question as preliminary.
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pév in 316 does not function as a floor-holding device: the nurse first needs an answer to her
question. It is more likely signaling that the nurse is just asking the first of a series of
questions, as indeed she proceeds to do.” The particle also hints at other possible troubles, left
implicit for now, from which Phaedra might be suffering. This suggestion of implicit
alternatives in fact helps to create the sequential expectation, that is, the expectation that the
nurse may go on with asking about those other possibilities. In contrast, the expectations
raised by the two other instances of uév in this passage (313 and 317) are fulfilled within the
same turn, through the addition of a complementary 6¢-clause.

§34 In a series of questions and answers, turn-initial 6¢ is often employed to signal a new
question, that is, a new first pair part within the series. Several examples are found in (t8) from
a dialogue between the ghost of the Persian king Darius and queen Atossa.”” The queen has just
told her dead husband, in a turn of six lines, that the Persian kingdom has been ruined. The
dialogue then goes on as follows:

(t8)
Aa. tivi tpémwt; ool Tig AABe oknmtdc # otdoig Da. How has it happened? Has our state been
noAng (715) stricken by a virulent plague, or by civil strife?
Ba. o0dau®g, GAN due’ ABrvac mdg katé@baptar  Qu. Not at all; what has happened is that our entire
oTpatdc. army has been destroyed in the region of Athens.
Aa. tig &’ udv éxkeloe aldwv éotpatnAdrel; pdoov.  Da. And tell me, which of my sons led the army

there?

Ba. 000p10g Z€pEng, KeEVvWoag Tdoav ATelpov TAGKa. Qu. The bold Xerxes; he emptied the whole

expanse of the continent.

°! Other pév instances in tragedy indicating that the turn is preliminary to another pragmatically similar turn
include Aeschylus’ Agamemnon 1203; Eumenides 589, Libation Bearers 111; Suppliant Women 917; Sophocles’ Oedipus
King 1234; Euripides’ Bacchae 493, 831, 1264.

°2 0n the scene with Darius’ ghost in general, see e.g. Willms 2014:229-233,
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Aa. eCog 1) vautng d¢ meipav TV EUDpavVEV TAAAG;

Ba. du@étepar  Simhodv  uétwmov  nv dvoiv
otpatevpdroly. (720)

Aa. G 3¢ Kal oTpatog 06600 TECOS NVLOEV TEPAV;

Ba. pnxavaic £lev€ev “EAAnG mopOuov, kot Exev
Tépov.
Aa. kai 108 €&émpatev, (ote Bdomopov kAfoal
Uéyav;

Ba. 08’ #xer yvaoung 8 mot ti¢ daruévwv EvvAparo.

Da. And did the wretched boy make this foolish
attempt by land or by sea?

Qu. Both; it was a double front composed of two
forces.

Da. And how did a land army of that size manage to
get across the water?

Qu. He contrived means to yoke the strait of Helle,
so as to create a pathway.

Da. He actually carried that out, so as to close up
the mighty Bosporus?

Qu. It is true. Some divinity must have touched his
wits.

Aeschylus’ Persians 715-724

Prompted by the general news of a disaster, Darius asks in 715 in which way Persia has been

ruined. The queen’s answer in 716 starts without a turn-initial particle: we will see below that

this is no coincidence. Since an answer forms the expected second pair part of a question-

answer pair, it does not need an explicit signal clarifying how the turn is linked to the previous

one. The queen’s other answers in this passage (718, 720, 722, 724) similarly lack any turn-

initial particle.

§35 Darius’ second, third, and fourth questions (717, 719, 721) contain a turn-initial 8¢.”* In

each case the particle marks the turn as the next first pair part, here a new question, in the

> Broadhead 1960 and Italie 1953 ad loc. refer to Denniston 1950:187-188 on the “postponement” of 3¢ in 719. Since
it is sensible here to take the words preceding 8¢ as one unit (all commentators read them this way) we can still

consider 8¢ turn-initial, that is, as occurring in the first discourse act of the turn. See §11 above.
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same series of sequences.” Within this series of questions, each §¢ question is somehow “new,”
that is, there is a change of topic. Turn-initial 8¢ thus helps to locate a turn within the series of
pairs—a frequent use of the particle in my corpus.”

§36 Notice that the question in 723 starts with kai: an indication that this question fits
differently in the series from those marked with 8¢. Here Darius does not simply accept the
answer from the previous turn and go on to the next question, but lingers on the current topic,
the news he has just received. That is, whereas 8¢ marks communicative discontinuity (such as
a change of topic), kal indicates continuity. The fact that the ai turn is a question suggests
that the speaker is surprised or indignant about the previous statement, or has doubts about
it.”® Darius here asks for confirmation of the answer given in 722: did Xerxes really yoke the
Hellespont?” Because the queen has just provided this information, Darius’ request for
repetition indicates his surprise. Hancock 1917:29 describes kai questions similarly: they

“[leap] spontaneously from the lips as the significance of the other speaker’s words reaches

> On 8&'s general function of marking new steps in the communication, see chapter 2 §§24-27. Note that
Sommerstein translates the three questions with turn-initial 8¢ in this passage as beginning with “and.” See
Heritage and Sorjonen 1994 on English questions starting with “and” in medical institutional settings. They show
that “and”-prefaced questions are typically new questions within a list: they are part of a larger agenda-based
activity. Those without turn-initial “and,” by contrast, tend to be prompted by new information just provided.

% Other examples of turn-initial 8¢ in following questions are found in Aeschylus’ Agamemnon 274, 278 (see
chapter 3 (t24)), 935; Eumenides 593; Sophocles’ Electra 392; Oedipus King 89, 108, 112, 128, 528, 579, 938, 954, 991,
1025, 1027, 1031; Oedipus at Colonus 68, 302, 391, 401, 412, 471; Philoctetes 102, 112; Euripides’ Andromache 439, 915;
Bacchae 465, 467, 469, 471, 473, 481, 485, 832, 1290 (see (t9) bellow), 1292, 1294, 1298; Hecuba 767, 773, 777, 1015,
1017; Hippolytus 95, 280, 282; Medea 668; Aristophanes’ Assemblywomen 254; Birds 67, 1203; Knights 204, 206; Lysistrata
835, 997; Peace 186, 187. In the “interrogation” scene in Euripides’ Bacchae 460-491, Pentheus also uses d¢-turns to
return to his list of questions after some other action, such as an assessment of a previous reply.

* Note “actually” in Sommerstein’s translation. See Broadhead 1960, Groeneboom 1930, Italie 1953, and Roussel
1960 ad loc., and the translation of Hall 1996. They all explicitly or implicitly interpret the question in this way.

*7 Because of its act-initial position, kai in 723 can have either small scope over t6d’ only, or larger scope over t68’
g&énpatev. The “zooming-in” effect of the question fits both scope interpretations, as t6d’ by itself refers to the
action described in the previous utterance. In 721, by contrast, the position of kai later in its clause suggests a
small scope over otpatdg tocdade only, while turn-initial 6¢ presents the entire question as a next step in a series.
See chapter 1 §13 on the relevance of position and scope to particle interpretation.
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the mind. Sometimes they merely serve to repeat the amazing fact just stated, sometimes they
raise a fresh point arising from the other.” With a kai question, in other words, a speaker
“zooms in” on a previous utterance, implying surprise, doubt, or even indignation about that
utterance.” The particle &8¢, by contrast, cannot give the signal that the speaker is further
pursuing some element of the previous turn.

§37 Sometimes the playwrights exploit the sequential signal conveyed by turn-initial 3¢ to
indicate something more than just a next question in a series. For example, a 8¢ turn after
receiving dreadful news implies the speaker’s absence of (emotional) reaction to the news. An
example from Euripides’ Bacchae is Agaue’s response upon hearing that she and her sisters

have killed her son Pentheus:

(t9)
Ay. tic Ektavév viv; ¢ udg AN’ &¢ xépag; Ag. Who killed him? How did he come into my hands?
Ka. d0otnv’ aAnOet’, wg év ov Kalp®t TdpeL. Ca. Unhappy truth, how untimely you have come!
Ay. A€y’, WG TO péAAoV Kapdia mRdnu’ €xet. Ag. Speak: my heart leaps at what is to come!

Ka. o0 viv Katéktag kal kaotyvnrat oé0ev. (1289)  Ca. You killed him, you and your sisters.
Ay. oD § OAeT’; A kat oikov, fj Tofoig TémoIg; Ag. Where did he perish? At home, or where?

Euripides’ Bacchae 1286-1290

The particle 8¢ in 1290 marks the turn as a new step in Agaue’s series of questions, rather than
a reaction to the terrible news. Asking “where did he die” after “you killed your own son” is an
unexpected and striking response. It shows that the speaker has not (yet) fully understood the

disastrous message, or somehow wants to refrain from giving a reaction to it, such as an

% Other examples of surprised, doubtful, or indignant questions with turn-initial kai include Aeschylus’
Agamemnon 280; Libation Bearers 179, 776; Eumenides 898; Persians 438; Suppliant Women 509; Sophocles’ Oedipus King
976, 1019, 1023; Oedipus at Colonus 73, 414; Euripides’ Andromache 917; Aristophanes’ Birds 829, 963bis, 1437bis. On
connections between particles and emotional states of mind, see chapter 5.
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emotional assessment.” This use of ¢ is a specific exploitation of its more general function to
mark new or different steps in the communication.”

§38 Similarly, turn-initial ¢ may signal that a turn following a question is not an answer to
that question; the speaker starts a new action in her §¢-turn instead.” Consider Chremylus’

turn after Blepsidemus’ question in the following dialogue from Aristophanes’ Wealth:*

(t10)
BA. GAN’ 008¢ T0 PAEpY’ adTO Kata Xwpav EXeL, Bl. Why, even the look in his eye is shifty; yes,
GAA’ €otiv €émdnAoDV T1 TEMaVoupynKOTOg. he’s obviously done something bad.

Xp. o0 ugv 0id & kpWleic wg éuod i kekho@dtog  Ch. I know what you're clucking about; you

{nreic yetahapeiv. (370) think I've stolen something and want a cut.
BA. petaAafeiv {nt®; tivog; (370bis) Bl. Me want a cut? Of what?
Xp. 10 & €oTiv 0V To100T0V, GAN’ £TéPwG EXOV. Ch. It's not like that; it's something else
entirely.

Aristophanes’ Wealth 367-371

> Darius’ 8¢ question in Aeschylus’ Persians 717, cited in (t8) above, is also a response that does not emotionally
react to news brought in the preceding turn. Another example is Creon’s 8¢ question in Sophocles’ Antigone 401,
after the guard has told him that Antigone is the criminal he is looking for. Contrast these turns to the ones
starting with an interjection, conveying the speaker’s emotional reaction: see §65 below for discussion.

% On this general function of &%, see e.g. Biumlein 1861:89; Bakker 1993; 1997:62-68. See also chapter 2 §§24-32 on
8¢ in drama.

® This description does not contrast with Denniston’s remark that Sophocles “not infrequently uses ¢ in answers,
to introduce a protest or objection” (1950 [1934]:166): as his examples show, he does not mean “answers” in a
strict sense (i.e. after questions), and his point is exactly that the 8¢-turn always introduces some new point.

% Similar turns starting with 8¢ after a question that do not function as an answer include Aeschylus’ Libation
Bearers 123; Sophocles’ Oedipus King 379 (Brunck proposes a conjecture ye instead of 8¢ here; see Bollack 1990 ad
loc. for discussion), 1030, 1056, 1144; Oedipus at Colonus 1488; Women of Trachis 403; Euripides’ Bacchae 830; Heracles
1253; Hippolytus 341 (see (t4) above); Aristophanes’ Assemblywomen 520bis, 636bis; Birds 1205; Frogs 275, 936, 1424;
Knights 1198bis. The turn-initial discourse acts &g & o0 in Aeschylus’ Libation Bearers 123 and o0 & o in Frogs 275
do function as an answer, but only indirectly, i.e. by requiring inference; in form they are new questions.
Sophocles’ Oedipus King 1030 is translated with “Yes, and...” by Lloyd-Jones 1997, but the turn-initial 8¢ rather
suggests that the preceding question is ignored or treated as irrelevant (see the turn in Oedipus King 379).
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Instead of answering the question, Chremylus adds more acts to his own previous turn, which
was marked with pév as projecting something more. The two turns roughly amount to: “you
(o0 uév), I know what you think. But (8¢) the situation is not like that.” Because Chremylus
treats Blepsidemus’ question as an irrelevant interruption, the position of 6¢ was not intended
to be turn-initial. Therefore 8¢ does not mark the start of a new adjacency pair within a series
here, but only the start of a new clause, in this case one that semantically contrasts with
Chremylus’ previous speech.” In discourse-analytic terms, we can say that 8¢ always marks an
act boundary, while intentionally turn-initial 6¢ even marks the boundary of a “move,” a
larger unit that probably corresponds to at least an adjacency pair in dialogue.

§39 Another particle that may signal the start of a new adjacency pair is atap. It differs,
however, from &¢ in that it is almost never found in turn-initial position. Out of the total
number of 86 instances of dtdp, 83 occur later in a turn.* In this mid-turn position, the particle
signals that the speaker moves on to a new sequence after she ended the previous one herself.
atdp may for instance occur after an answer to a question,” or after an assessment of the

previous turn.® An example from Euripides’ Hecuba is shown in (t11). In this scene a servant

% In Euripides’ Hippolytus 341, cited in (t4) above, we find a similar turn-initial ¢ after an interrupting question.
Also here, the speaker (Phaedra) does not reply to the question, but adds a new act to her own previous turn. This
turn-initial 8¢ differs from the turn-initial te in line 339, however, in that te marks the new vocative as closely
linked to the vocative in 337, whereas 8¢ marks a new step: Phaedra now turns to her own fate. See Wecklein 1885
ad line 341, who remarks that 8¢ is more appropriate than te here because of the switch to a new thought,
whereas 339 continued the thought of 337.

% There are 39 cases of this particle in extant tragedy (excluding fragments) and 47 cases in Aristophanes. The
three instances occurring immediately after a speaker change are Euripides’ Medea 80; Aristophanes’ Birds 69, 648.
There are however variant readings: see §40 below for discussion.

 Examples of dtdp preceded by answers to questions include Sophocles’ Oedipus King 1052; Euripides’ Andromache
883; Trojan Women 63; Aristophanes’ Assemblywomen 376, 551; Clouds 187, 801; Wealth 1111.

% Examples of dtdp preceded by assessments include Aeschylus’ Persians 333; Bacchae 516; Euripides’ Hecuba 671
(see (t11) below); Hippolytus 1398; Aristophanes’ Acharnians 448; Assemblywomen 248, 358, 394; Birds 144, 916; Clouds
382, 677, 693; Wasps 28, 652, 815; Wealth 749; Women at the Thesmophoria 87.
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comes to Hecuba, bringing her the corpse of her son Polydorus. Hecuba does not know that he

is dead, however, and thinks she sees the body of her daughter Polyxena.

(t11)
®¢. & mavtdAava k&t udAAov fi AMéyw,
Séomorv’, BAwAac koOKET €, PAémovoa @G,

dnaig &vavdpog dmoAig E€epBapuévn.

Ex. 00 katvoV ginag, eidéorv § wveidicag. (670)
arap ti vekpov tdvde pot TloAvEévng
fikeig xoutlovd’, fig dmnyyéAOn td@og

TAVTWV AXai®dV 310 xepOg oToLdNV ExEL;

Se. Mistress, woman utterly undone beyond my
power to describe, you are lost; though you see the
light of day you are dead, without child, without
husband, without city, utterly destroyed!

He. This is no news you bring: you say these hard
words to one who knows them well. But why have
you come bringing the body of Polyxena when it
has been reported that her burial was being
eagerly carried out by all the Achaeans?

Euripides’ Hecuba 667-673

Hecuba gives an assessment of the servant’s words, and then goes on to ask her a question—a

first pair part that opens a new sequence. dtdp signals that the upcoming words will not be

part of the assessment anymore, but the start of a new action. With this &tdp question Hecuba

turns her attention towards the tableau she sees in front of her. This quick switch from her

brief and dismissive assessment to her naive question underlines her ignorance about

Polydorus’ fate.

§40 My analysis of dtdp as marking a switch to a new sequence within a turn suggests that a

widely accepted reading in Aristophanes’ Birds should be revised:

(t12)

©¢. 001 8¢ dn tig EoTiv Spvig; OUK €PEIG;

Ev. ’Emikexodwg £ywye daotavikog.

Sl. And this other one, what kind of bird is
he? Speak up.

Eu. I'm a brownbottom, from the Phaesance.
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Ie. dtdp oL ti Onplov mot’ e, mpdg TV Oeddv;  Pe. Say, what kind of creature might you be,
in heaven’s name?
@¢. 8pvig Eywye doGAog. (70) SL. Me, I'm a slavebird.

Aristophanes’ Birds 67-70

Almost all editions read dtdp in 69 in turn-initial position,” but this is an unlikely choice in
view of the fact that dtap hardly ever occurs in this position, as we have seen. Moreover,
manuscript R, the only one which transmits the form &tép instead of dAAG*—all editors rightly
adopt the former as lectio difficilior—is also the only one which has no speaker change here.” It
is therefore better to keep the speaker in 69 who also uttered 68 (whether this is Peisetaerus or
Euelpides).” dtdp then marks, as it normally does, a turn-internal switch from a second pair

part, in this case an answer, to a new first pair part, in this case a question.

 Bothe 1829 and Schréder 1927 give 68 to Peisetaerus, and 69 (with &tdp) to Euelpides; Dunbar 1995, Kakridis
1974, Kock 1894°, Mastromarco and Totaro 2006, Sommerstein 1987, Wilson 2007, and Zanetto (in Zanetto and Del
Corno 1987) give 68 to Euelpides and 69 (with &tdp) to Peisetaerus. Only Van Leeuwen 1902 has no speaker change
at this point, yet he changes the text in other aspects: he gives 68 to Peisetaerus, moves 66, spoken by the slave-
bird, to after 68, with 66bis spoken by Euelpides, and lets Euelpides continue his turn in 69 with dtdp.
% &AAd does regularly mark a switch to a new adjacency pair in turn-initial position, e.g, Aristophanes’ Birds 54;
Frogs 123, 646; Wasps 173bis, 428.
® This is noted only by Dunbar 1995 and Zanetto 1987 in their apparatus.
7 Also for the seemingly turn-initial dtdp in a different instance, Birds 648, Dunbar 1995 and Zanetto 1987 report
that the same manuscript R has no speaker change here. But if we follow that reading, who else would then speak
this line as well as the previous word? Schréder 1927 seems to hint at a compromise interpretation: his
paraphrase “Doch, was ich sagen wollte” implies that Peisetaerus wants to give the impression of continuing with
his own turn, even though there has actually been a short interrupting turn.

The &tdp in Euripides’ Medea 80 has a variant reading a0tdp in some manuscripts; however, that particle
does not occur elsewhere in tragedy. Perhaps the dtdap-instance in line 80 has been influenced by the one in 83,
which is (as usual) not the start of a new turn.
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§41 Going on to a different adjacency pair, that of the summons and answer, we find a
construction in its first pair part that is never accompanied by a particle. This is o0tog in its
use as a summoning expression:”

(t13)

Ile. olrog. (225) Pe. Hey there.
Ev. i éot1v; (225bis) Eu. Yes?
Ile. 00 clwnhost; (225ter) Pe. Be quiet!

Aristophanes’ Birds 225

With o0tog Peisetaerus demands the attention of Euelpides, who gives a reaction to indicate
that he is listening. While o0tog in its summoning function does not always constitute a turn
all by itself, and is sometimes followed by o0 in the same discourse act,”” vocative o0tog is
never accompanied by a second-position particle.” It thus differs from the vocative pronoun
o0, which regularly precedes a 8¢.” If a particle such as ye or & does follow o0tog, then ovtog
is always used in its more common function as a nominative third-person demonstrative
pronoun, rather than as a vocative expression.”

§42 Let us move on to a particular second pair part: the answer to a question. Numerous

answers in the corpus share a distinctive trait: they lack any turn-initial particles or other

7' See Dickey 1996:esp. 154-155 on oUtog in Aristophanes as “an attention-getting vocative”; she notes that it is
rare in tragedy and prose.

2 E.g. in Sophocles’ Oedipus King 532, 1121; Euripides’ Hecuba 1280; Aristophanes’ Acharnians 564.

7 Other cases of o0tog as a summoning expression (without particles) include Sophocles’ Ajax 1047; Women of
Trachis 402; Aristophanes’ Birds 49; Clouds 732; Frogs 198; Lysistrata 878; Peace 268; Wasps 1, 854. An explicit second
pair part does not always follow.

™ E.g. in Aeschylus’ Agamemnon 617, 1061; Eumenides 89; Persians 478; Sophocles’ Ajax 684, 845; Antigone 446, 1087,
Electra 891, 1472; Oedipus King 980; Women of Trachis 1157; Euripides’ Alcestis 1112; Children of Heracles 565; Hippolytus
1431; Aristophanes’ Acharnians 191, 262, 1033, 1119; Birds 457, 926; Knights 118, 891, 1065; Wasps 6, 1154bis.

7 E.g. o0tog 8¢ in Sophocles’ Oedipus King 954, and o0tog Y in Aristophanes’ Birds 75.



226 | 4. Conventions of composed conversation

turn-initial contextualization cues.”® One of the countless instances is the messenger’s answer
in this scene from Sophocles’ Antigone:

(t14)
EZAITEAOL & O&éomof®, WG #xwv Te kai Me. My lord, you carry this sorrow in your arms

KeKTNuévog, (1278) with full rights of ownership, and it seems that soon

Ta PEV TIPO XEIP@V Tade QEpelg, Ta d’ év dpolg  you will enter and see other sorrows in the house.

£o1kag fkewv kal tay’ dPecbat kakd. (1280) Cr. What is there that is yet more evil, coming after
Kp. ti & &oT1v ad kdK10V £k KAKGV #T1; evils?
EE. yuvr| TéBvnke, To08e TTapputwp vekpol Me. Your wife is dead, own mother of this dead man,
dvotnvog, dptt veoTduoiot TANyHAGLY. unhappy one, through wounds newly inflicted!

Sophocles’ Antigone 1278-1282

After the messenger’s announcement of bad news, Creon asks for clarification of the disaster,
to which the messenger gives a straightforward answer (1282).” Even without a turn-initial
contextualization cue such as a particle, the connection between the two turns of the
adjacency pair is clear because of the function of the second one as answer to the first. In other
words, the build-up of a dialogue in adjacency pairs has an influence on the linguistic form of

this second pair part, i.e. without turn-initial contextualization cues.”

76 See Ireland 1974:517n10, on stichomythia in Aeschylus: “in many cases the natural answer to a question does
not require the introduction of a connecting particle (...).” On contextualization cues, see §12 above. The particle
ye is, however, regularly used in turn-initial position in answers; see §62 below for discussion.

7 This second pair part is a preferred response: see §18 above for the term and §§50-52 below for discussion of
particle use in preferred responses.

8 Other answers without turn-initial particles or other turn-initial contextualizing cues include Aeschylus’
Persians 794; Agamemnon 269, 279, 544, 936, 1208; Libation Bearers 119, 121, 180, 215, 769, 886; Eumenides 210, 432,
602, 892; Sophocles’ Ajax 801, 874, 1134; Antigone 513, 575, 1100; Electra 927, 929, 943; Oedipus King 87, 100, 103, 114,
122,130, 292, 362, 561, 578, 623, 656, 703, 729, 742, 752, 756, 766, 934, 936, 939, 955, 961, 990, 992, 1022, 1032, 1044,
1125, 1173bis, 1176bis; Oedipus at Colonus 39, 42, 67, 69, 1508; Philoctetes 54bis, 113, 162; Euripides’ Alcestis 513, 519,
521, 531, 533, 535, 712; Andromache 884; Bacchae 466, 470, 472, 478, 482, 486, 833, 1267, 1274, 1276, 1278; Children of
Heracles 664, 669, 695, 713; Hecuba 768, 770, 772, 776, 778, 780, 1016; Heracles 1129, 1139; Hippolytus 93, 348, 723, 800,
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4.3.2 Pair expansions
§43 As described in §§16-17 above, adjacency pairs may be expanded with pre-, insert, and/or
post-expansions to form a complex sequence. Pre-expansions, which project specific adjacency
pairs, regularly feature the particle o0v:

(t15)

0d. ti ydp o é&dpacev, Wote kal PAGPnvV €xerv; Od. What did he do to you so as to injure you?

(1325) Ag. He says he will not leave this corpse unburied,
Ay. o0 @10’ €doe1v TOVOE TOV VEKPOV TAPFG but will bury it against my will.
apotpov, GAAX pog Plav B&perv Euod. Od. Then may a friend tell the truth to a friend
08. #eotiv o0V eindvtt TdANOR pidw and assist you no less than I have done till now?
ool undév fiooov A tdpog Evvnpeteiv; Ag. Speak! Indeed I should be foolish not to let

Ay. €1 1] yap einv obk &v €0 @povdv, émei (1330)  you, since I regard you as my greatest friend

@ilov ¢’ Eyw péylotov Apyelwv VEUW. among the Argives.
0d. dxové vuv. ToV dvdpa tOVde TpoOg Bedv Od. Listen, then! I beg you not to venture to cast
un TAfi &Bamtov 08 dvalyitwg Padeiv: this man out ruthlessly, unburied.

Sophocles’ Ajax 1325-1333

Agamemnon has been arguing with Teucer about the possible burial of Ajax, and Odysseus has
just arrived to help settle the argument. After the sequence consisting of Odysseus’ question
and Agamemnon’s answer in 1325-1327, Odysseus intends to give his friend advice. He does not
give his suggestion directly, however, but first inquires about his right to speak (1328-1329).

Since the conversation’s further development depends on Agamemnon’s answer to this

802; Medea 667, 669, 671, 675, 677, 702, 706, 1125; Suppliant Women 132, 138, 759; Aristophanes’ Assemblywomen
376bis, 383bis, 468, 1135bis; Birds 90ter, 99, 104, 226, 409, 411bis, 416, 965bis, 1030bis, 1537bis, 1583bis; Clouds 483bis
(see (t17) below); Frogs 131, 133ter, 139, 142bis, 169bis, 207, 286bis, 618bis, 919, 1021, 1129bis, 1220ter, 1405,
1415bis; Lysistrata 162bis, 496ter, 744bis, 748bis; Wealth 392ter, 393bis, 402.
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inquiry, this question and its answer can be called a pre-expansion.”” The particle o0v in
general marks an inferential link to the preceding text segment,* as well as the start of a new
multi-clause unit.* In this case, the interrogative nature of the turn is already enough to signal
the start of a new adjacency pair, as questions are always first pair parts. The presence of o0v
therefore projects an even bigger unit than just a new sequence, that is, a new expanded
sequence. o0v implies that the speaker’s current action requires more words than the current
turn, which can consequently be interpreted as a pre-expansion (or sometimes an insert
expansion).”

§44 The first pair part of Odysseus’ base adjacency pair—i.e. his advice—contains enclitic
vuv in turn-initial position (1332). This particle does not mark the start of a new substantial
unit, as oUv, but has a backward-oriented force only. vov marks a logical connection between

its host segment and the preceding co-text: the previous utterances, in this case the pre-

” Note the following remarks ad loc. by several commentators. Stanford 1963: “Odysseus, before he tries to
persuade Agamemnon to permit the burial of Ajax, makes sure that Agamemnon is in a friendly mood towards
him.” Garvie 1998: “Odysseus cleverly begins by establishing that Agamemnon is prepared to treat him as a friend
and to observe the traditional code of friendship. By agreeing to do so Agamemnon dooms himself to lose the
ensuing argument.” Finglass 2011: “(...) Odysseus, rather than immediately attacking Agamemnon’s case, politely
requests permission to speak (...).”

% On o0v marking an inferential link, see Stephens 1837:11-12, 101-102; Dindorf 1873:260 on o0v in Aeschylus;
Navarre 1908:299 and Denniston 1950%416 on o0v in questions in fifth-century Greek. See Biumlein 1861:182;
Wihdel 1869:6 on o0v in questions in Aristophanes; Hoffmann 1884:6 on v in Herodotus; these three authors all
argue that the particle indicates a general “Zusammenhang” (coherence) with the preceding.

® On o0v marking the start of a new substantial unit, see e.g. Des Places 1929:56-65 on ovUv in Plato; Sicking
1986:134 on ovv in classical Greek; Van Ophuijsen 1993:84 on oUv in Plato; Slings 1997:101; Wiesner 1999:316;
Revuelta Puigdollers 2009b:95-96; Wakker 2009:67, 80 on o0v in Lysias.

82 Other examples of oUv in pre-expansions include Aeschylus’ Libation Bearers 766; Sophocles’ Oedipus King 562,
564, 568, 655, 1517; Women of Trachis 1191; Euripides’ Bacchae 819, 1271, 1275; Cyclops 131; Hecuba 998, 1008 (in this
case the addressee Polymestor immediately infers what Hecuba’s base first pair part was intended to be; cf. the
English example of “sequence truncation” in Levinson 2013:111); Helen 315, 1233; Hippolytus 91; lon 1029; Iphigeneia
at Aulis 725; Aristophanes’ Birds 80; Frogs 1010bis; Knights 1158 (see (t16) with discussion in §45 below). Of these
pre-expansions, those in Euripides’ Helen 315, 1233, Ion 1029, and Aristophanes’ Birds 80 lack a verbal response to
the pre-expansion’s first pair part: the speaker immediately goes on with the base first pair part. Examples of 0Ov
in insert expansions include Sophocles’ Women of Trachis 1247; Aristophanes’ Frogs 642, 1141; Lysistrata 122ter,
861bis. In Aristophanes’ Frogs 1139 we find oUkovv in an insert expansion.
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expansion, form the necessary background for uttering the current turn.*” As Finglass 2011 ad
loc. remarks, with vuv “Odysseus emphasises that he will hold Agamemnon to his word.” This
“word” is what Agamemnon has just given in his response to Odysseus’ preliminary question.
Pre-expansions and insert expansions by definition deal with matters on which the decision to
utter or continue the base sequence depends; vuv is therefore particularly at home at the start
of such subsequent base sequences.*

§45 A common way to start a pre-expansion is to ask the addressee about certain
knowledge (compare the English “you know what just happened?” and similar pre-
expansions). If he turns out already to know, the speaker will not start the base adjacency pair
in the way she had planned it.* The associations of both “do you know” questions and the
particle obv with pre-expansions lead to the regular occurrence of 0ic®’ oOv in such
environments.* In the following passage from Aristophanes’ Knights, the playwright makes fun
of the conventional sequential structure:

(t16)

(Demos is annoyed by the competition between

the sausage seller and Paphlagon)

% On the function of the enclitic particle vuv, see e.g. Hoogeveen 1769:11.804-806. See Swift 2010:362 on vuv in
Euripides’ Alcestis 1097: the particle indicates, she writes, that the speaker “does not regard what he is saying to be
in conflict with Admetus’ statement [i.e. the preceding turn].”

3 Other examples of turn-initial vuv after a pre-expansion include Aeschylus’ Libation Bearers 770 (with o0v in the
pre-expansion); Euripides’ Bacchae 821 (with o0v in the pre-expansion); Cyclops 440; Iphigeneia at Aulis 872;
Phoenician Women 907, 911; Aristophanes’ Frogs 129; Knights 1011. Several of these instances are cited by Lobeck
1866 ad Sophocles’ Ajax 1332. An example of turn-initial vuv after an insert expansion is found in Aristophanes’
Lysistrata 864 (with o0v in the insert expansion). Aristophanes’ Frogs 1013 (with o0v in the pre-expansion) and
Lysistrata 124 (with o0v in the insert expansion) contain the similar particle tofvov in turn-initial position.

% See Mastronarde 1979:43: many stichomythic question-answer scenes in tragedy unfold gradually, often with “a
formulaic oicOa-question or equivalent expression.”

% Pre-expansions with 0ic®’ (...) o0v include Sophocles’ Oedipus King 655, 1517; Women of Trachis 1191; Euripides’
Cyclops 131; Hecuba 998, 1008 (see note 82 above); Helen 315, 1233; Hippolytus 91; lon 1029; Iphigeneia at Aulis 725;
Aristophanes’ Birds 80. Several of these instances are cited by Van Leeuwen 1900 ad Aristophanes’ Knights 1158.
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AA. 0160’ 0DV 6 Spacov; Sa. Do you know what you should do?
An. €1 8¢ ur}, ppdoeig ye o0, (1158bis) De. If 1 don’t, you'll tell me.
AA. Gpeg amo BaAPidwv £ué te kal TouTovi, Sa. Start me and this guy from the same gate, so
tva ¢ €0 moGduev €€ {oov. (1160) we have an equal shot at serving you.

Anp. 3pav tadta xpry. (1160bis) De. That’s what we should do.

Aristophanes’ Knights 1158-1160

The character Demos immediately understands that the sausage seller’s “question” in 1158 is

¥ “Do you know what you should do?” is a rather

actually an announcement of a directive.
petrified form of pre-expansion, since the speaker does not really expect the addressee to
already know the upcoming advice.*® Demos’ reaction humorously makes this discrepancy
between the pre-expansion’s form and function explicit: he does not answer the question (note
the turn-initial 8¢), but dryly remarks that the sausage seller will tell him the advice anyway.
§46 Insert expansions are most easily discerned when a question or order (a first pair part)
is followed by another question instead of the expected response (a second pair part).” The
insert question does not necessarily contain a turn-initial particle, since its nature as a

question already makes it clear that it forms a new first pair part.”” However, turn-initial 8¢

helps clarify the signal that an insert expansion has started, especially in the construction ti

¥ Van Leeuwen 1900 ad loc. notes that similar sequences are found in Sophocles’ Oedipus King 1517 (with o0v);
Aristophanes’ Peace 1061 (with &AAd instead of o0v; also noted by Ribbeck 1867 ad the Knights passage).
% In terms of Searle 1975, we would call this an “indirect speech act”: though the turn has the form of a question,
pragmatically the turn functions as an announcement of the upcoming main action. Describing the same
phenomenon, Schegloff 2007:73-78, 151 and Levinson 2013:112 speak of certain actions, such as questions, being a
“vehicle” for many other actions.
% Concerning tragedy, Mastronarde 1979:37 in such cases speaks of a “counter-question” that causes an answer to
be delayed, for example by seeking clarification.
* We can infer this interrogative nature from the presence of question words, from general semantic cues, or
sometimes from the question’s response; originally it must have been signaled prosodically as well.

Examples of questions without a turn-initial particle starting an insert expansion may be found in
Aeschylus’ Agamemnon 268; Libation Bearers 120, 767; Sophocles’ Ajax 532, 1322; Antigone 316, 317; Oedipus King 360,
1129; Euripides’ Hippolytus 100; Medea 1368; Aristophanes’ Birds 180, 1212bis, 1213bis; Frogs 40quat.
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0¢. We have already seen (§38) that a turn-initial 8¢ after a question makes it clear that the
turn is not a straightforward answer to that question. With ti 6¢ in such a context, a speaker
indicates that she cannot yet answer because some preliminary issue first needs to be

clarified.” Here is an example.”

(t17)
Tw. &ye 8n, KATETE pot 6L TOV 6aVTOD TPOTOV, So. Now then, describe for me your own
(72 3\ ) \ 174 > \ \ . .
v’ a0TOV €10WG GOTIG €0TL UNYAVAG characteristics; when I know what they are, on that

10N "1l TovtoIg TPAG o€ KAVAG TPooPépw. (480)  basis I can apply to you the latest plans of attack.

Tt. Tl 8¢ tergopaxelv por davoel, mpog t@v  St. How's that? Are you thinking of besieging me?

Qedyv; Good heavens!
Tw. oUK, GAAX Ppaxéa cov muBéaBat fovAopat, So. No, I just want to ask you a few questions. For
el LvNuoVIKOG €l. instance, do you have a good memory?

21, dVo tpdmw, v TOV Ala. (483bis) St. Yes and no, by Zeus (...)

Aristophanes’ Clouds 478-483

At 478-480, Socrates produces a request for information: a first pair part making relevant the
provision of that information by Strepsiades. Instead of giving the expected answer,
Strepsiades responds by asking a question of his own, thereby beginning an insert sequence.
The particle 8¢ in 481 marks the turn as a new step and not the expected response. The
construction ti 8¢ as a whole suggests that it is a request for certain additional information,

the lack of which motivates the refusal to answer the question.

°! Rijksbaron 2007:244-257 discusses ti 8¢ in Plato. He focuses on its function as a marker of topic shift and on
issues of punctuation, rather than on the organization of the conversational sequences. Nevertheless, he does
remark that ti 8¢ “signals that during a conversation the speaker is making a new move” (256).

2 Other insert expansions with turn-initial t{ 8¢ include Sophocles’ Antigone 318; Oedipus King 1056, 1144;
Euripides’ Ion 284; Iphigeneia among the Taurians 496; Aristophanes’ Assemblywomen 525; Birds 358 (after a request
instead of a question), 1205; Lysistrata 514 (not actually turn-initial, but at the start of a quoted turn by another
speaker). Compare also the similar question with turn-initial 8¢ in Aristophanes’ Frogs 1424, where the question

word tiva occurs later in the verse.
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§47 Since an insert expansion often starts with a question, also a question particle such as 7

may begin insert expansions, as in (t18).

(t18)
AQ. giév i yap 81 madig 6 Tod Aaeptiov; At. So! But what of the son of Laertes, what is his
100 6ot TOXNG €0TNKEV; 1] TEQPELYE OF; situation? Did he escape you?
AL 1] Tobnitpintov kivadog €fpou W Emov; Aj. Did you ask me where the cunning fox was?
AB. &ywy™’0dvooéa TOV 60V EvotdTnv Aéyw. At. 1 did; I mean your rival, Odysseus.
AL fi810T0¢, 6 Séomorva, Seouwtng £ow (105) Aj. Mistress, he sits inside, the most welcome of
Bakel Bavelv yap avTodv 00 Tl mw BEAW. prisoners! I do not want him to die yet.

Sophocles’ Ajax 101-106

Ajax does not answer Athena’s question in 103, but instead asks for clarification. According to
Garvie 1998 ad loc., this is a “predictable” reaction the hero would have “to the name of his
enemy.” Finglass 2011 ad loc. similarly remarks that “Ajax’s counter-question indicates his
contempt for Odysseus.” Ajax has clearly understood to whom Athena is referring, but does
not agree on her manner of referring to him: because of his hatred for Odysseus, Ajax avoids
direct mentioning of Odysseus’ name or father.” The particle f] marks the turn as a request for

clarification, and simultaneously reflects Ajax’ emotional involvement.” If such a question is

% Later in the play (line 380), however, Ajax does utter tékvov Aaptiov once (the commentators do not remark on
his use of this referring expression). See Stivers, Enfield, and Levinson 2007 on the social importance of different
forms of person reference. They note e.g. that “reference is not just, indeed not primarily, about giving and
receiving information but about navigating social relationships.” (19) See Haviland 2007:250-251 in the same
volume for discussion of an actual example of hostile person reference.

* On 1] in questions marking a request for clarification, see e.g. Biumlein 1861:122; Humbert 1960:407; De Bakker,
Van Emde Boas, Huitink, and Rijksbaron forthcoming 2017. On i and emotional involvement, see chapter 2 §87,
with references.
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found after another question, where an answer is expected, the fj-turn can be interpreted as
starting an insert expansion.”

§48 Post-expansions, finally, seem generally to lack a turn-initial particle. Such turns are
often sequence-closing thirds, in the form of assessments of the second pair part just received,
such as an answer to a question.” As I argue in section 4.5 below, there is a connection
between such evaluating turns and their starts without a particle or other linguistic
contextualization cue. Post-sequences can also be opened with a question that is prompted by

a preceding answer.”

4.4 Preference organization
§49 Earlier I noted that most first pair parts have a preferred and a dispreferred response. The
latter is usually marked in some way, whereas preferred responses tend to be more
straightforward in form.” In tragic and comic dialogue, certain turn-initial particles and

particle combinations fit the context of preferred responses, others that of dispreferred ones.

% In fact, however, asking for clarification with 1} is more common after answers or otherwise news-bringing
turns than after questions. The only other 1} questions in my corpus that can be interpreted as starting an insert
expansion are found in Aeschylus’ Agamemnon 942 (f] kaf: also zooming in on the preceding turn) and Sophocles’
Antigone 44 (1] yép).

* Examples of post-expansions without a turn-initial particle that function as assessments after a question-
answer pair include Aeschylus’ Agamemnon 270; Eumenides 900; Euripides’ Hippolytus 278; Aristophanes’ Birds 79bis.
7 Examples of post-expansions without a turn-initial particle that function as new questions after a complete
adjacency pair are e.g. Sophocles’ Ajax 532; Oedipus King 1047, 1124, 1126; Oedipus at Colonus 388; Euripides’
Hippolytus 803; Aristophanes’ Birds 70bis. Of these, the instance in Ajax is after a request-refusal pair, all others
after a question-answer pair.

% For an exception see Medea’s rejection of Jason’s offer of money in Euripides’ Medea 616-617. As Buffing 2011
notes, her response is very strong and straightforward. The response’s unusual character strengthens the
characterization of Medea as angry, and behaving impolitely as a result. On this passage see also Goldstein
2012:10-11, who points out that Medea’s answer is strengthened, “in response to the strength of Jason’s directive”
(sc. to accept the money).
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4.4.1 Preferred responses

§50 A common case of preferred response is an information-providing answer to an
information-seeking question. I have argued in §42 above that such answers often lack turn-
initial particles or other linguistic contextualization cues. Since an answer is the normatively
expected response to a question, no specific signal is needed to mark the upcoming turn as
such. Similarly, preferred responses to requests and offers, i.e. turns expressing compliance
and acceptance, may also start without a particle. Such responses often signal their connection
to the speech situation by starting with a verb in the first person, which indicates that the
speaker is obeying the request or accepting the offer.”

§51 In some cases preferred responses do contain turn-initial particles. Descriptions of
compliance after a command can be preceded by the particle combination kai 81, as in (t19), in
which the chorus of suppliants expresses their obedience to Pelasgus, the king of Argos, who
has asked them to leave their boughs on the altar:'®

(t19)

Ba. kA&douvg pev avtod Aeime, onuelov Ki. Leave the branches here as a symbol of your
Tévouv. distress.
Xo. kai 81 o@e Aeinw, xeipia Adyoig oé0ev.  Ch. Look, I am leaving them, obedient to your words.

Aeschylus’ Suppliant Women 506-507

* Examples of preferred responses to directives and offers with a turn-initial first-person verb, but without turn-
initial particles, include Sophocles’ Ajax 116 (response to an encouragement/statement of permission); Oedipus
King 700 (response to a request), 861 (response to a request/order); Euripides’ Alcestis 376 (response to an offer);
Hippolytus 250 (response to a request); Medea 184 (response to a request), 267 (response to a request), 752
(response to a request, after an insert expansion), 1019 (response to a piece of advice); Aristophanes’ Birds 176
(response to a request), 1276 (response to an offer); Women at the Thesmophoria 27ter (response to a request), 28bis
(response to a request).

1% Other instances of turn-initial kal 81 with a first-person verb expressing compliance to a directive include
Sophocles’ Electra 317, 1436; Philoctetes 818; Aristophanes’ Birds 175bis, 550; Wealth 227, 414; Women at the
Thesmophoria 214bis.
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kal O in the chorus’ turn can be connected to their (immediate) obedience, which they

101

explicitly describe with the first-person present form Aeinw." The particle kai indicates a link

to the preceding co-text or context, and a zooming in on something specific, whereas 81 in

drama is regularly associated with referring to perceivable elements."”

Together the particles
work as a cluster, marking a specific event or place as clearly and immediately perceivable.'” If
a speaker starts to carry out a requested action, kai 81 is thus a fitting signal to draw attention
to this obedience. Wecklein 1902 ad loc. adds that ka1 8 is like i300. This latter expression,
sometimes similar to English “okay,” is another explicit indication of a preferred response to a
directive, besides explicitly describing that the request is being carried out.'™

§52 The position of kal 81 in the turn and sequence makes a difference in its function. In
modern languages, too, certain words work differently depending on their placement in a
conversation—English oh, for example, does one thing when uttered at the start of an answer

(a second pair part), another in an expansion after an answer (a first pair part).'” Likewise, the
pair p p pair p

function of the multifunctional discourse marker “okay” depends partly on its position in a

101 See Wecklein 1902 and Friis Johansen and Whittle 1980 ad loc.

12 On these functions of kai in drama, see chapter 2 §§34-37. On &1 referring to something perceivable, see
chapter 2 §§75-78, and e.g. Ddderlein 1858:362-363; Bdumlein 1861:98-99; Humbert 1960:404; Sicking 1986:133; Van
Ophuijsen 1993:141; Bakker 1997:75. Possibly Stephens 1837:65, Paley 1881:21, and Thiemann 1881:530-532 hint at
this force as well.

1% On this function of xai 87, see Biumlein 1861:98-102; Cooper 2002:2940; Denniston 1950 [1934]:250. These
scholars also note the occurrence of (turn-initial) kai 81 in responses to commands: Bdumlein at 102; Cooper at
2940; Denniston at 251. See also Van Erp Taalman Kip 2009 on kai 81 in drama in utterances referring to expected
character entrances. On the notion of cluster, see chapter 1 §12.

1% Turn-initial id00 in obedient turns after directives is found in Sophocles’ Ajax 346; Philoctetes 776; Aristophanes’
Acharnians 583; Assemblywomen 132; Clouds 82; Frogs 200bis, 201bis; Lysistrata 924; Women at the Thesmophoria 25, 255.
1% See Heritage 1984, 1998, 2002; see chapter 2 §8§29-32 for discussion.
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turn.' The particular function of kai 81 connected to expressing compliance thus applies only

when the combination appears in turn-initial position in a second pair part.'”

4.4.2 Dispreferred responses

§53 If a speaker cannot or does not want to provide an answer to a question, grant a request, or
otherwise utter a preferred response to a certain first pair part, the response tends to be
formally marked. Dispreferred responses are less straightforward in form in English
conversation, as I pointed out in §18 above. Speakers of dispreferred responses tend to start
speaking after a pause, use turn-initial discourse markers, be indirect in their formulation, and
give accounts for why they do not answer, grant, accept, or obey.

§54 In the stylized language of tragic and comic dialogues, we cannot identify pauses
between turns, but we do find dispreferred responses with justifying accounts. An example is
the servant’s reply to Peisetaerus’ request in (t20).

(t20)

(Me.) 0100’ 00V & Spdcov, ® Tpoxile; tov deondtnv  (Pe.) So, roadrunner, you know what you should
UV KAAEGOV. do? Call your master for us.

©¢. GAN’ dptiwg vi| Tov Ala (81bis)  Se. Oh no: he’s just started his nap, after a lunch
€00EL KATAPAYWV HUPTA KAl GEPPOUVG TIVAG,. of myrtle berries and gnats.

Aristophanes’ Birds 80-82

The hoopoe’s servant feels compelled to explain why he does not want to comply with
Peisetaerus’ request: he does not want to wake up his master. The turn-initial &AAG& signals a

correction or switch concerning the explicit or implicit content of the previous turn.'®” In this

1% For several uses of “okay” as a discourse marker, see Gaines 2011, with further literature.

7 The use of kai udAa to indicate an affirmative response to a yes-no question in Xenophon is similar: see
Jiménez Delgado 2013.

1% See Drummen 2009 on turn-initial &GAAG in tragedy and comedy.
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case, the imperative kdAecov implies that the servant would carry out the calling, or that there
would be no obstacles to do so. The turn starting with &AAd corrects such implications,
thereby conveying that the servant does not obey.'”
§55 uév can signal a dispreferred response in answers to questions, by suggesting that the
answer is not straightforward. Consider the start of Ismene’s answer to Antigone’s question:
(t21)
Av. €xe16 T1L KeloNKoLoG; T o€ AavBdvel An. Have you any knowledge? Have you heard

TpOg ToLG Pilovg oteiyovta T®OV ExOpdV kakd; anything? Or have you failed to notice the evils

(10) from our enemies as they come against our

friends?

[o. éuol v ovdelg udbog, Avtiydvn, pidwv Is. To me, Antigone, no word about our friends has
oU0’ 1180¢ oUT’ GAyevOG Tket’ €€ GTov come, either agreeable or painful, since we two
dvoiv &deAgoiv EotepnOnuev dvo, were robbed of two brothers, who perished on one
uid Bavovrory Nuépa SmAf] xept: day each at the other’s hand. Since the Argive

enel 8¢ ppodddg Eotiv Apyeiwv otpatog (15) army left during this night, I know nothing further
v vukti Tf] VOV, 008V 018’ Uméptepov, (...

Sophocles’ Antigone 9-18

Ismene could simply have answered “no, I don’t know,” but instead she elaborates on what she
does know. As Jebb 1888 and Griffith 1999 ad loc. point out, the emphatic position of éuoi and
the presence of pév imply a contrast between Ismene herself and unspecified others. While

this implication may be present, yév at the same time conveys that its own clause is not all

1 Other instances of turn-initial GAAG in dispreferred responses are found in Aeschylus’ Agamemnon 1248 (after a
request); Sophocles’ Ajax 1141 (after an order); Oedipus King 1020 (after a question); Oedipus at Colonus 1418 (after a
request); Aristophanes’ Birds 153bis (after a piece of advice), 1450bis (after a suggestion); Frogs 134 (after a
suggestion and an insert expansion), 481bis (after a request); Lysistrata 504bis (after a request), 713 (after a request
for information), 758 (after a request), 947bis (after a request).
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that the speaker wants to say (see §§28-30 above). In this way the particle indicates that the
answer, or at least its first clause, is insufficient, incomplete, or different from expected. We
may compare this use of yév to English turn-initial well in answers.""

§56 Different linguistic forms, then, tend to introduce preferred and dispreferred
responses. Preferred responses to questions, directives, and offers often start without any
contextualization cue. A directive may elicit a turn-initial kai 6 or ido0 from its addressee,
who thereby draws attention to his visible compliance. Dispreferred responses to various first
pair parts may start with &AA&; those reacting to a question sometimes contain turn-initial

UEV.

4.5 The actions performed by turns

§57 According to CA, it is possible to identify linguistic constructions that regularly perform

particular actions.'!

We can also correlate certain actions with the presence or absence of
certain particles.

§58 The particle toi, for example, works to further a speaker’s persuasive ends. The
particle’s function is to signal an appeal to the addressee, who is strongly encouraged to take
note of, and believe, the statement being uttered. For this function the particle’s position in a

turn does not make a difference. Biumlein 1861:239 and Denniston 1950 [1934]:539 note that

tol is mainly used in assertions, and give as paraphrases German “sag’ ich dir,” “darfst du

” o« 17112

glauben,” and English “you know,” “I tell you.”""” The quite specific pragmatic meaning of tot

makes it a relatively marked, and therefore relatively infrequent form of expression.'”

"% On English “well,” see e.g. Jucker 1993; Aijmer 2013. Other examples of turn-initial uév in non-straightforward
answers are found in Aeschylus’ Agamemnon 1203; Persians 337, 353; Sophocles’ Ajax 80, 121; Oedipus King 527, 1051,
1234; Euripides’ Bacchae 493, 831, 1264; Aristophanes’ Birds 124, 358bis; Frogs 866, 1063; Lysistrata 142bis, 574bis.

" See e.g. Heritage 2010:passim; Sidnell 2010:61-62, 75; Enfield 2013:94-100.

2 0n the interpretation of tot as an affirmative particle, i.e. as working to underscore the strength of an assertion
to the addressee, see Stephens 1837:49-50; Biumlein 1861:236-239; Denniston 1950 [1934]:537-542. On alternative



4. Conventions of composed conversation | 239

§59 Appealing an addressee is particularly appropriate to turns that are meant to persuade.
In the following excerpt the slave Andromache tries to persuade Hermione, the wife of her
master Neoptolemus, that Andromache herself is not the cause of Hermione’s childlessness, as
Hermione had angrily claimed. Rather, Andromache argues, Neoptolemus does not like
Hermione because of her arrogance and temper.
(t22)
(Av.) o0 &' Av T kvioOfjig, 1] Adkatva pev moAg  (An.) But if you get angry, you argue that Sparta is
péy’ éoti, trv 8¢ ZkOpov ovdapol tibng, (210)  a great city and Scyros is of no account, that you
TAoLTELG & év 00 MAoutolot, Mevéhewg 8¢ oot are a rich woman living in the midst of the poor,
Ueilwv AxIAAEwG. Tadtd Toi o” €xOer mdoig. and that Menelaus is a greater man than Achilles.
It is for this that your husband hates you.

Euripides’ Andromache 209-212

Although Andromache knows that she does not have much chance to persuade this angry
woman, she nevertheless urges Hermione, with tot in 212, to believe her statement."* “It is
because of this that your husband hates you” is one of the most important points in

Andromache’s argument: if it is really Hermione’s own fault that Neoptolemus dislikes her,

views, see Hoogeveen 1769:566, who interprets tot as conclusive, and Hartung 1833:338-370, who interprets Tot as
restrictive. As Denniston 1950 [1934]:542 notes, tot may be used in gnomic contexts as well as in specific
statements (as in (t22) below).

13 o1 has a frequency of about 0.1% of all words in the four dramatists: less than, for example, 81} or o0V (roughly
0.2% on average), but more than for example §fjta (roughly 0.05% on average).

11 Other examples of tot in tragic monologues that can be connected to the speaker’s persuasive action include
Aeschylus’ Agamemnon 877, 903; Sophocles’ Ajax 520; Electra 582, 916, 984; Philoctetes 480; Oedipus at Colonus 1187;
Euripides’ Children of Heracles 533; Hippolytus 467. Examples in shorter speeches include Aeschylus’ Prometheus
Bound 39 (1-line utterance); Sophocles’ Electra 871 (4-line utterance); Oedipus at Colonus 1407 (15-line utterance).
The instance in Euripides’ Bacchae 1118 occurs in a messenger speech, which as a whole does not have a primarily
persuasive goal, but it is part of a quotation from Pentheus, who is cited as trying to persuade his mother Agaue
not to kill him.
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then she has no reason to hate his concubine. The use of the particle, then, can be connected
to the action that the turn is supposed to perform."

§60 Aristophanes also uses tot in this addressee-appealing way in assertions with
persuasive purposes:

(t23)
Av. &p’ 00 mapeivat Tag yovaikag St éxphv; Ly. So shouldn’t the women have arrived by now?
Ka. o0 yap pa AU, dGAAa metopévag fiketv mdAat.  Ca. By now? My god, they should have taken wing
(55) and flown here ages ago!

Av. SAN, @ uéN, SPer Tor 0@bdp’ avtdg Ly. Well, my friend, you'll find they’re typically

ATTIKAG, Athenian: everything they do, they do too late.
anavta dpwoag Tod d€ovtog Uotepov. There isn’t even a single woman here from the
AN 00d¢ MapdAwv ovdepia yuvr Tdpa, Paralia, nor from Salamis.

ovd’ €k Zahayivog. (...)

Aristophanes’ Lysistrata 54-59

Lysistrata’s utterance in 56-59 adds up to just three-and-a-half lines, and it lacks the life-or-
death importance that is connected to most tragic monologues with a persuasive intention.'*
The use of tot is nevertheless similar to the tragic examples: the speaker encourages the
addressee, her neighbor Calonice, to accept her statement.'” In this case the speaker’s

persuasive purposes do not reach beyond the single statement.

% to1 does not contribute to the positive or negative tonality of an utterance: it implies neither hostility nor
friendliness, and may be used in both kinds of contexts. The instance in (t22) is an example of a hostile context,
just as Sophocles’ Electra 582. Examples of tor used in a friendly context include Sophocles’ Electra 871;
Aristophanes’ Lysistrata 16.

116 See chapter 5 §25 on tragic monologues with a persuasive intention,

" Other examples of tot in Aristophanes where the hearer is invited to accept the host statement include
Assemblywomen 604; Birds 308, 600, 1225, 1437, 1438bis, 1642; Clouds 365, 878; Frogs 73bis, 509, 1039, 1046, 1047bis
(Henderson aptly translates v tov Ala to0T6 y€ Tot 81 as “That’s the truth, all right!”); Lysistrata 16, 46, 626; Peace
628 (see chapter 2 (t29)); Wasps 934.
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§61 In a few cases in tragedy and comedy tot is used as as a general intensifier and
attention-getting device, unrelated to making a statement credible. This other, less frequent
use of tot is also connected to the action performed by the host turn: the interpretation is
appropriate when tot is used outside of assertions, or when the speaker describes her own
action of calling someone. An example from Aristophanes’ Wealth may clarify the difference."®
The god Hermes has just secretly knocked on the door; Cario opens it and does not

immediately see him. Then Hermes makes himself visible:

(t24)

Ka. tig £60’ 6 kémtwv ThVv 60pav; Touti i 1v; Ca. Who’s that banging on the door? What’s
o0delg, £otkev: GAAG dfita TO Oplov going on? No one around, apparently. This door
@Oeyyouevov GAAWG kAavold; will have plenty to cry about if it’s making noise

Ep. o€ 1ot Aéyw, (1099bis) for nothing.
& Kapiwv, dvdueivov. (1100) He. You there, Cario, hold on!
Ka. o010, £iné pot, (1100bis) Ca. Hey, was that you banging on the door so

o0 TV BVpav €komnteg obtwol 6gddpa; (1101)  loud?

Aristophanes’ Wealth 1097-1101

Hermes’ utterance at 1099bis-1100 aims to attract Cario’s attention. That is, the utterance,
including the segment o€ to1 Aéyw, does not state anything that the addressee is encouraged to
“believe.” o¢ to1 AMéyw approximates the attention-getting use of o0tog, found in 1100bis (see

§41 above). In a context such as this turn by Hermes, the force of to1 needs to be interpreted as

118 Other examples of tot in this use are Aeschylus’ Libation Bearers 456 (o€ to1 Aéyw); Sophocles’ Ajax 1228 (o€ to1);
Electra 1445 (o€ to1); Oedipus at Colonus 1578 (0€ to1 KikAfjokw); Euripides’ Iphigeneia at Aulis 855 (o€ tol Aéyw);
Aristophanes’ Birds 274 (o€ to1), 356ter (¢yw tof 6ot Aéyw), 406 (¢ To1 KAA®); Peace 934 (g0 to1 Aéyelq); Wealth 1099
(o€ To1 AMéyw). As the immediate co-text makes clear, o1 cannot be interpreted as a second-person pronoun in
these cases either, as it often is in Homer and in Herodotus, because the second person is either already referred
to by another pronoun, or is the subject of the verb. I have not found any instances of this use of tot in drama.
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weaker than in assertions. It does still appeal to the addressee: not to believe anything, but
simply to pay attention.

§62 Another particle that is connected to the actions performed by its host turn is ye. It is
often found at the beginning of answers to questions. The questioner has implied, by the very
action of asking, that he is not yet fully aware of the answer; therefore the answerer may feel
the need to highlight the most important part of her answer with ye. Consider the following
example from Euripides’ Medea:

(t25)

M. yuovaik’ €@’ uiv deomdtiv douwv ExeL. Me. He has put another woman over me as

mistress of the house.

At o0 Tov teTOAunK’ €pyov aioxiotov T6d¢; (695)  Ae. Surely he has not dared to do such a
shameful deed?

M. 0d@’ 166" dtipot &’ €oucv ol mpod Tod Pilot. Me. He has indeed. Once he loved me, but now I
am cast off.

At motepov €paceig 1 ooV ExBaipwv Aéxog; Ae. Was it some passion, or did he grow tired of
your bed?

Mn. péyav y’ €pwtar ToTog OVK £QU PIAOILG. Me. A great passion. He has been unfaithful to
his family.

Euripides’ Medea 694-698

The first part of Medea’s answer in 698, péyav y' €pwta, picks up the construction with

gpacbeig from the previous turn.'’

As Mastronarde 2002 ad loc. notes, ye is common in such
resonating answers (see chapter 3 §§68-71). With the particle, Medea emphasizes péyav €pwra,

thereby inviting the addressee Aegeus to infer a contrast between this element and others she

9 Flliott 1969, Flaceliére 1970, and Mastronarde 2002 ad loc. all make note of this echo.
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does not explicitly state (such as a better reason her husband might have had to leave her)."”
In this case, the emphasis thus created leads to a sarcastic nuance: later in the dialogue Medea
shows her conviction that Jason’s great “passion” did not concern the other woman, but the
royal power he would receive through his new marriage.””' The function of ye to emphasize
one element by invoking implied others makes it suitable for the start of answering turns.

§63 Turn-initial ye is also regularly found in turns performing a stancetaking. This common
action in verbal communication involves a speaker evaluating something, and thereby
positioning herself and (dis)aligning with others.””” Stancetaking is pragmatically close to
answering: after all, when asked a question, a speaker gets the opportunity to express her own
view on something.”” In the following Aristophanic passage, Dionysus assesses Heracles’

suggestion of a route to the Underworld:

12 On this function of ye, see e.g. Hartung 1832:371, Kithner 1835:398, Stephens 1837:92, and Bdumlein 1861:54.
Other examples of turn-initial ye in answers are found in Aeschylus’ Persians 800; Sophocles’ Ajax 104, 876, 1347,
1365; Antigone 404, 728, 1103; Electra 319; Oedipus King 365, 563, 628bis, 994, 1001, 1011, 1046, 1171, 1175bis; Oedipus
at Colonus 387; Women of Trachis 1214; Euripides’ Andromache 254, 912, 914, 916, 918; Bacchae 835, 966bis; Hecuba 766;
Hippolytus 96, 98, 1053; Medea 698, 1369, 1398bis; Aristophanes’ Birds 56bis, 75, 178bis, 1360; Frogs 5bis, 26, 125 (see
(t26) below), 313bis; Lysistrata 29, 148bis, 862, 882, 897bis, 1162, 1167. Sometimes resonance is involved in the
answer (see chapter 3), or an agitated emotion (see chapter 5).

2 Elliott 1969 and Mossman 2011 ad loc. argue for such an interpretation. The sarcastic reading is strengthened by
our knowledge that Medea is very angry with Jason about this; see chapter 5 §§56-58 for ye in contexts of anger.

12 See also chapter 5 §§59-63 on ye in contexts of stancetaking in Aristophanes. I adopt the model on stancetaking
by Du Bois 2007; see also Du Bois and Kérkkdinen 2012. Often only one of the three dimensions evaluating,
positioning, and alignment is made explicit; however, as Du Bois 2007:164 argues, the other two are always
implied. Strictly speaking, every utterance is a subjective judgment by the speaker: she considers the current
utterance the most relevant thing to say at the current moment, whether it is a question, an answer, an
assessment, or something else. In the words of Du Bois and Kirkkdinen 2012:438, “every utterance in interaction
contributes to the enactment of stance, even if this stance is only evoked and not explicitly spelled out.” However,
I here speak of “stancetaking” only when an evaluation, positioning, or alignment is made explicit. On
assessments (generally the evaluation part of stancetaking) in a CA perspective, see e.g. Pomerantz 1984;
Schegloff 2007:59-60, 71, 73-74, 123-126.

12 In fact, most turns containing a turn-initial ye can arguably be classified as either answers to questions (or less
frequently to requests) or stancetakings. It seems somewhat suspicious to me that some of the turn-initial ye
instances that cannot clearly be so categorized are actually conjectures. Examples are Aeschylus’ Libation Bearers
493; Euripides’ Bacchae 1297; Hippolytus 1404.
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(t26)
Hp. GAN’ €0ty dtpamdg EOVTOUOG TETPLUMEVT, He. Well, there’s a shortcut that’s well-beaten—in
1 d1a Bueiag. a mortar.
At &pa kdvetov Aéyeic; (124bis) Di. You mean hemlock?
Hp. péAiotd ye. (125) He. Exactly.

At Yuxpav ye kai duoyeipepov- (125bis)  Di. That’s a chill and wintry way! It quickly freezes
€00VG yap drmonfyvuot tdvTikvAuia. (126) your shins solid.

Aristophanes’ Frogs 123-126

By using ye, Dionysus commits himself emphatically to the assessment Ypuxpdv, “cold” (note
the exclamation mark in Henderson’s translation). This stancetaking turn functions as a
second pair part, indirectly rejecting Heracles’ suggestion in 123-124 after the insert expansion
in 124bis-125. ye at the same time implies a contrast between its host act and an implicit
alternative, such as, in this case, a positive adjective that would convey acceptance of the
suggested route.”™ The function of ye, then, is not only appropriate to answers, but also to
assessments.

§64 It is not surprising that we often find ye in the context of stancetaking: this
communicative action makes explicit a subjective—and sometimes emotional—view of the

speaker.'” ye is comparable to the prosodic prominence rendered by an exclamation mark: a

' On ye implying a contrast to an implicit alternative, see e.g. Bdumlein 1861:54; Hartung 1832:371; Kithner
1835:398; Stephens 1837:92; and, within my work, chapters 2 §60; 3 §69; and 5 §47, §60, and §63.

12 0n the connection between stancetaking and emotion, see Du Bois and Kérkkdinen 2012, On the connection
between ye and anger, and between ye and stancetaking—sometimes combined—, see chapter 5 §§51-63. Other
examples of turn-initial ye in turns performing stancetaking are found in Aeschylus’ Agamemnon 938, 1213;
Persians 286, 1023; Sophocles’ Ajax 78, 534, 589, 983; Antigone 241, 573; Oedipus King 1035, 1159; Philoctetes 755;
Euripides’ Andromache 909; Bacchae 800, 824; Hippolytus 1080; Medea 588; Aristophanes’ Assemblywomen 213; Birds
158, 1208, 1268, 1692; Frogs 125bis, 228, 491, 1149, 1261, 1430, 1451; Knights 470; Lysistrata 81bis, 148bis, 205,
498quat, 499bis, 521, 777, 988bis, 992, 1228.
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verbal equivalent, we can say, of banging one’s fist on the table, or of stamping one’s feet.”* It
is noteworthy in this respect that turn-initial ye is very rare in questions.'”” Such “stamping” of
one’s words is appropriate when expressing an opinion or giving an answer that is deemed
highly relevant, but less so when asking a question, where the speaker tends to primarily ask
the addressee for a certain response.

§65 Turn-initial interjections are also related to stancetaking: they indicate an emotional
reaction to the previous turn.”” Interjections usually form a separate discourse act or

intonation unit on their own, without any accompanying particles.'” An example is ofuot

taAag by Oedipus:
(t27)
Ot. (...) tov 8¢ Adiov @Uorv (740) Oe. (...) but tell me about Laius, what he looked like
iV’ lpre @pdle, Tiva & dxunv APng Exwv. and what stage in manhood he had reached.
lo. péAag, xvoalwv &ptt AevkavOeg kapa. lo. He was dark, but just beginning to have grizzled
Uop@f|g O¢ TG 0fi¢ OVK AmesTdTEL TOA. hair, and his appearance was not far from yours.

126 0f course the addition of ye may also have a metrical advantage, as in Sophocles’ Oedipus King 1035 (a
stancetaking) and Euripides’ Medea 698 (an answer), where y provides the necessary lengthening of the previous
syllable. Nevertheless, its pragmatic function must be contextually appropriate at the same time; otherwise the
poet could have used another way of lengthening. In the two instances cited, for example, & or T in the same
position would have produced the same metrical advantage, but would have been pragmatically impossible, or at
least extremely odd. (See §27 on turn-initial te, and §834-38 on turn-initial 3¢.)

127 possible examples of turn-initial ye in questions are found in Aristophanes’ Birds 1446 (Y &pa), 1542 (Y &p’);
Frogs 138bis (in a later position, eita n®q ye meparwdcouat;); 515 (tdg ye Aéyeig). All of these have textual
variants, however, and are disputed by editors. I therefore do not agree with Lowe 1973:50 that ye at the
beginning of a question is generally unproblematic. Dover 1993 ad Frogs 138bis and 515 argues that these ye
instances were probably added to the manuscripts in later transmission. Denniston 1950 [1934] mentions that the
examples he cites (124-125) are “for the most part textually doubtful” as well.

% Though the category of interjections is ill-defined, just as that of particles, and the functions of these two
catergories occasionally overlap, an important difference is that interjections can form an utterance on their
own, whereas particles generally do not. See Nordgren 2012:11, 16-17; 2015. On interjections in drama, see also
chapter 5 §15.

12 As with vocatives (see note 23 above), there are exceptions, in which the interjection is used as a quote, rather
than directly expressing an emotion: Aeschylus’ Persians 1032, 1071, 1072.
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Ot. ofpot tdAag €01k’ EUAVTOV E1G GPAG Oe. Ah me! It seems that all unknowing I have
dewvag mpoPdAAwv dptiwe ovk eidévar. (745) exposed myself to a dread curse.

Sophocles’ Oedipus King 740-745

The turn starting in 744 is a post-expansion after a question-answer pair: a natural position for
expressing a stance about the received answer. With the interjection, Oedipus directly
expresses his emotional reaction to locaste’s answer. As opposed to a stancetaking response
containing an adjective or adverb assessing the evaluated object (possibly followed by ye), an
interjection indicates more focus on its speaker.'

§66 Stancetaking turns can also start without any particles or other linguistic
contextualization cues. In these cases the speaker expresses an opinion without highlighting
one specific part of it (as with ye) and without making her emotions explicit (as with an
interjection). An example is the last turn by Medea in the following passage:"”'

(t28)

Mn. Suvu édov T'fig matépa 02 “HAlov tatpdg  Me. Swear by the plain of Earth, by Helios, my
ToUU0D BV T cuVTIOELG ATy YEVOC. grandfather, and by the whole race of gods all

together.

A ti xpfipa dpdoewv i ti un dpdoerv; Aéye. (748)  Ae. To do what or to refrain from what? You must

say.

(.. (Medea answers)

1 See Nordgren 2012:17 on Greek interjections being speaker-oriented. Other examples of turn-initial
interjections are found in e.g. Aeschylus’ Persians 725 (see (t8) above), 731; Agamemnon 1214; Libation Bearers 691,
875, 928, 1007; Sophocles’ Ajax 332, 336, 737, 791, 800, 1266; Antigone 82, 1105, 1294, 1306, 1317; Oedipus King 316,
754, 1308; Euripides’ Bacchae 805, 1259, 1350; Hippolytus 353, 806, 1064; Medea 277, 330, 1310, 1393, 1399;
Aristophanes’ Birds 62, 86, 272bis, 1501; Frogs 307, 653, 657, 1214; Lysistrata 198, 449, 462, 845, 1078.

! Other examples of stancetaking without turn-initial contextualization cues include Sophocles’ Ajax 1120, 1137;
Antigone 88, 576; Oedipus King 616; Euripides’ Alcestis 706; Bacchae 193, 197, 838; Medea 364, 520, 684; Aristophanes’
Acharnians 479; Birds 95bis; Frogs 606bis, 652, 1411,

2 For the use of te in this passage, see chapter 2 §43,
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At Suvoui Tailav @&¢ te Aaurpov ‘HAlov (752)  Ae. 1 swear by Earth, by the holy light of Helios,

Be00¢ Te TAVTAG EUUEVETV A 60U KAVW. and by all the gods that I will do as I have heard
from your lips.

M. Gpkel ti & Spkwt Td1de un 'uuévwy tdboig; Me. That is good. But what punishment do you

call down on yourself if you do not abide by your

oath?

Part of Euripides’ Medea 746-754

Medea’s request for the oath and Aegeus’ compliance (after an insert expansion in which he
asks for more details) are followed by Medea’s assessment of Aegeus’ oath in a sequence-
closing third (see §17 above): dpxel, “it is good.” Because the assessment is sequentially
dependent on what preceded it, its linguistic form does not need to tie the turn explicitly to its
co-text and context right at the beginning.

§67 We also find several borderline cases of stancetaking turns that contain a
contextualization cue as their second or third word, but still within the first discourse act.
Since these cues often form a syntactic construction with the turn’s very first word, their turns
appear very similar to ones that are immediately contextualized. That is to say, whereas I
employ a narrow definition of “turn-initial position” in this chapter (see §§11-12 above), I am
aware that the linguistic reality is more flexible. Consider the following example:

(t29)

Xp. ti dfjtd oot tiuny’ émypdyw 7] 8ikn, (480)  Chr. And what penalty shall T impose if you lose

£av GAQC; your case?
IIe. § T1 601 dokel. (481bis) Poverty. Whatever you like.
Xp. KaA®G Aéyerg. (481ter) Chr. Excellent.

Aristophanes’ Wealth 480-481



248 | 4. Conventions of composed conversation

Chremylus’ assessment kaA®¢ Aéyeig of Poverty’s answer (a sequence-closing third) is
contextualized by referring explicitly to the addressee. The verb phrase as a whole can
probably be felt as a turn-initial contextualization cue, even though the second-person verb
form is not the turn’s very first word."”

§68 Turns without turn-initial contextualization cues may take on a particularly important
or formal character. A turn’s gnomic nature, content of special significance for the speaker, or
uncommon words or constructions may help create this impression.”* The five quotes from
tragedy in Aristophanes’ Frogs without turn-initial contextualization cues probably have a
formal ring to them as well (lines 1152, 1182, 1211, 1225, and 1471). As an illustration of the
general connection between this linguistic form and such communicative implication,
consider the following example from Aeschylus’ Agamemnon:*

(t30)

el 8’ AKOoVELY 000 KATESTPAUHAL TADE, Ag. (...) Now, since I have been subjugated into obeying
iy’ &g 8épwv uélabpa TopPUpag TAT@V. you in this, I will go, treading on purple, to the halls of
KA. €otiv BdAacon - tic 8¢ viv kataoPéoel; -  my house.

TPEPOLGa TTOAATG TOPPUPAG iodpyupov Cl. There is a sea—who will ever dry it up?—which

¥ Other examples of stancetaking turns with a contextualization cue as their second or third word, but within the
first discourse act, include Sophocles’ Ajax 94; Antigone 561, 571, 1059; Oedipus King 545, 859, 1160; Women of Trachis
1238; Euripides’ Bacchae 193; Hippolytus 278; Medea 522, 741, 1127; Aristophanes’ Birds 79; Frogs 169ter.

B perhaps the “independent” form of these utterances was sometimes chosen by the poets to make them more
amenable to being taken out of their context for purposes of quotation. Wright 2013 argues that some lines in
tragedy may well have been designed by the playwright to be easily quoted outside their original context. The
absence of a particle or other contextualization cue at the start, I suggest, may be one feature contributing to such
a movable character.

% Other examples of turns without turn-initial contextualization cues that sound gnomic, extra important, or
formal include Sophocles’ Ajax 383, 1163 (starting with £otat), 1352; Antigone 561, 576; Oedipus King 1069; Euripides’
Bacchae 193, 1348; Hecuba 1000 (starting with £ot’); Heracles 93; Medea 520, 700, 1231, 1367; Aristophanes’ Birds 903,
1213, 1581 (see Dunbar 1995 ad loc.), 1626; Lysistrata 501. Several such turns without a turn-initial
contextualization cue are also found in lyric parts. These are not discussed here, because lyric songs generally
have a different style than iambic dialogues.
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KNKida maykaiviotov, elpdtwy Pagdg (960) breeds an ever-renewed ooze of abundant purple,

dkog & vTdpyel T@VOe oLV Be0ic, dval, worth its weight in silver, to dye clothing with. So with

gxev- méveabat &’ 0Ok Emiotatal S6poC. the gods’ help, my lord, we can remedy this loss; our
house does not know what poverty is.

Aeschylus’ Agamemnon 956-962

Clytaemnestra reacts to Agamemnon’s worries about spoiling the purple fabrics (expressed in
lines 948-949): the sea will never cease to abundantly supply purple, and the royal family is
rich enough. It is not immediately clear, however, that this turn responds to Agamemnon’s
earlier words, since other remarks by him came in between, and the relation between the
turns is not made explicit. Instead, Clytaemnestra “begins in a tone of magnificent emphasis,”
as Fraenkel 1950 ad loc. notes. He does not specify which features of her utterance convey this
tone; I argue that the start without contextualization cues plays a role. Besides conveying a
sense of formality, €otiv here also alludes to the use of this word at beginnings of larger
segments in Homer."

§69 The pragmatic analysis of linguistically uncontextualized utterance starts can throw
light on textual problems involving the addition or removal of a turn-initial particle. In the
following passage from Aristophanes’ Lysistrata, several editors add a turn-initial 8¢, while
others retain the reading of the manuscripts, which show that the turn starts without a

"7 The desperate Athenian Cinesias tries to convince his wife Myrrhine

contextualization cue.
in this scene to end her sex strike, which was contrived by the women in order to force the
men to make peace. Cinesias introduces his most important point in lines 898-899.

(t31)

16 See De Kreij 2016c:11.3 on such Homeric beginnings with €ot1 or fjv.
37 Van Leeuwen 1903, Sommerstein 1990 and Wilson 2007 add &¢ to 898; Von Wilamowitz-Moellendorff 1927,
Coulon 1958 (in Coulon and Van Daele), and Henderson 1987 defend the reading without a particle.
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Kt. 0Aiyov pélel oot Tig KPOKNG POPOVUEVNG

0O TOV GAEKTPLOVWY;

Mu. €uotye vn Aia.

K. ta g Agpoditng <8’> 1€p’ dvopylactd cot

XPOVoV T0600TOV €0T1v. 00 Padiel maAty;

Mv. pa AT o0k €ywy’, Av un StadaxOfté ye (900)

Kal 0D ToA€éuou Tavonobe.

Ci. It doesn’t bother you that the hens are
pulling your woolens apart?

My. Not a bit.

Ci. And what a long time it’s been since you've
celebrated Aphrodite’s holy mysteries. Won’t
you come home?

My. I certainly will not, not until you men agree

to a settlement and stop the war.

Aristophanes’ Lysistrata 896-901

While a turn-initial 8¢ would be appropriate here—it often introduces new questions in a series
(see §§34-35 above), and it is very frequent in turn-initial position in Aristophanes—certain
linguistic features better support the reading of the manuscripts. The turn contains the
unusual word &vopyiaota, “uncelebrated,” in its first occurrence in extant Greek literature."
The utterance would have a more humorous effect if a husband’s complaint about “Aphrodite’s
holy rites” is presented as something formal, as the remark would exploit the incongruity of
speaking in a “high” style in a “low” context. To add &¢ to this line would spoil an opportunity
for a joke.™

§70 In general, this section on connections between particle use and the actions performed

by turns has shown that turns starting with ye are pragmatically similar to those without any

turn-initial contextualization cue: both are mainly used for answering and stancetaking.

% One form of the verb dpyi1dlw is found in Euripides Bacchae 416, but this play was performed in 405 BCE, several
years after Aristophanes’ Lysistrata (411 BCE).

¥ On other instances of humor in Aristophanes deriving from the pragmatic level of communication, see Kloss
2001. Other examples of textual problems involving turn-initial particles are found in e.g. Aeschylus’ Persians 480
(3¢ or ye), Libation Bearers 494 (ye or t€); Sophocles’ Ajax 82 (ye or ydp), 879 (8fitx or 81)); Euripides’ Bacchae 1297 (ye
or no particle); Aristophanes’ Birds 273 (ye or no particle), 1693 (no particle or &AAG); Frogs 515 (no particle or ye;
see note 127 above); Lysistrata 945 (ye or no particle). I intend to discuss these cases elsewhere.
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Indeed, ye does not directly mark a relation between its turn and the previous text,'* but
highlights a specific element by implicitly contrasting it to a different element. The actions of
answering and stancetaking both tend to be uttered later in a conversational sequence than at
the start: the preceding words set up the relevance of an answer or (usually) a stancetaking;
therefore their relationship to the previous turns does not need to be made explicit.

§71 General tendencies in the use of turn-initial expressions can be connected to
communicative goals as well, on a more global level. For example, in Aeschylus we find a
higher relative frequency of turn-initial interjections than in the other authors. **' This is due
to the extremely high number in Persians, where lamenting—with which many interjections
tend to be associated—is one of the main communicative actions of the play. Furthermore,
Sophocles’ Oedipus King, with 441 turns, appears as the tragedy of dialogue and of stichomythia
par excellence: it has many more turns of speaking than any of the other eight tragedies in my
corpus. We can connect the high number of turns to the play’s plot: Oedipus’ quest for

information is enacted in his many stichomythic exchanges with other characters.'* Not

" Denniston 1952:111 on Greek prose style speaks of ye as a particle that may “soften” asyndeton: “though not
strictly connective, [ye and some other particles] seem to have been regarded by the Greeks as to some extent
mitigating the lack of connexion.”
41 0f the 570 turns of Persians, Agamemnon, and Libation Bearers combined, 64 start with an interjection (11%). This
is 7% for Sophocles’ Ajax, Antigone, Oedipus King; 8% for Euripides’ Bacchae, Hippolytus, Medea; and 5% for
Aristophanes’ Birds, Frogs, Lysistrata.
"2 See also Willms 2014:295: “Bei Oidipus’ ontologischer Identifikation werden individuelle Wissenshorizonte
abgeglichen. (...) Diese Funktionsweise (..) erkldrt (..) den Umstand, warum ein analytisches Drama, in dem
verschiedene Figuren verbal interagieren, die beste Darbietungsform fiir diesen Inhalt ist.” (“In Oedipus’
ontological identification, individual knowledge perspectives are aligned. This method clarifies why an analytical
drama in which several characters interact verbally is the best presentation form for this content.”)

Compare also Hancock 1917:17 on Euripides’ Medea: “we should expect from the nature of the plot and
the character of the heroine a great deal of vigorous stichomythia. In fact, however, most of the bitterness is
vented in longer speeches and there is comparatively little line-dialogue.”
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surprisingly, this play also has a higher frequency of turn-initial question words than the other

tragedies.'”

4.6 Conclusions

§72 In this chapter I have shown how CA illuminates particle use in tragedy and comedy. The
plays reflect many practices of everyday spoken conversation in their stylized language. Just as
in conversation, in Greek drama speakers often use special signals to hold the floor (§§28-30).
Furthermore, turns relate to each other either by initiating (first pair parts) or by reacting
(second pair parts); the pairs of turns thus formed can be structured in a series, and expanded
with preliminary, intervening, or appending material (§§32-48). Again, just as in conversation,
responses that fit the goal of the preceding turn best (preferred responses) tend to start with
different constructions than responses that were not called for (dispreferred responses; §§49-
56). Finally, speakers habitually perform certain actions such as persuading, answering, and
stancetaking by using certain linguistic constructions (§§57-71). Most important, I have shown
that the use of particles is sensitive to the interactional aspects that are clarified by CA. That is
to say, particles reveal how turns relate to each other and to the structure of an ongoing
interaction.

§73 By taking into account the interactional context surrounding every turn, a CA
approach helps us understand why different particles are appropriate in different
communicative contexts. For example, one of the known functions of te is to mark two
elements as closely connected; paying attention to the structure of a conversation makes us
understand why this particle is highly infrequent in turn-initial position, and why it does

occur there in rare cases (§27). The particle uév may project an upcoming segment of multiple

3 The absolute numbers of turn-initial question words are: Aeschylus’ Persians: 12; Agamemnon: 24; Libation
Bearers: 17; Sophocles’ Ajax: 32; Antigone: 24; Oedipus King: 51; Euripides’ Bacchae: 34; Hippolytus: 25; Medea: 24;
Aristophanes’ Birds: 84; Frogs: 77, Lysistrata: 55.
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discourse acts; speakers exploit this projecting function within turns (§§28-30) as well as
within series of similar turns (§33). 8¢ generally indicates a new step in the communication; CA
makes it clear why this kind of signal is relevant in a series of questions, in response to news,
or when a speaker ignores a previous turn (8§§34-38). Similarly, we understand better how kai’s
zooming-in force can interact with its turn-initial position (§36). dtdp has a specialized
function in drama, confined to non-initial position in turns (§§39-40). o0v, 7}, and kai &4 all
have their own pragmatic functions; CA allows us to clarify how these functions interact with
certain positions within a sequence or within a turn (843, 847, and §§51-52). tot and turn-initial
ye have been shown to be connected to the communicative actions that their turns perform

(§858-70).



5

Calmness and agitation reflected in language

5.1 Introduction

§1 Drama texts incorporate a multitude of characters’ voices, embodied by different
actors. These multivocal performative aspects furnish ideal opportunities to explore
various pragmatic phenomena in the plays’ language, three of which were discussed
in chapters 2, 3, and 4. The characters’ verbal expressions of their emotional states
of mind are an essential component of dramatic interactions, and thus deserve
pragmatic analysis as well. Particles are among the linguistic features that may
reflect emotional states of mind; it is the goal of the present chapter to illuminate
how they do so.!

§2 The concept of emotions is notoriously difficult to define and describe
consistently.” As Sanford and Emmott 2012:191-192 outline, theories of emotion
tend to either “emphasize the role of an experiencer’s judgment (appraisal),” or

“highlight the role of an experiencer’s body (...) in producing an emotion.” The

't is not my goal here to examine how the audience’s emotions are aroused by a performance.
Though these emotions are part of the communicative process of drama, they are less directly
relevant to particle use. For emotional responses of the ancient audience, see e.g. Budelmann and
Easterling 2010 (on tragedy); Grethlein 2010:88 (on Aeschylus’ Persians); Munteanu 2011 (on comedy)
and 2012 (on tragedy). At Oxford University, the current project “Adults at play(s)” (started in 2014)
investigates the psychology of dramatic audiences, using both Greek and Shakespearean tragedy as
research corpus. For modern readers’ emotional responses to narrative, and their mental
representations of characters’ emotions, see Sanford and Emmott 2012:191-232.

’In general, emotions are seen as “relatively brief and intense reactions” to changes in a person’s
environment (Altenmiiller, Schmidt, and Zimmermann 2013a:344). The transitory nature of emotions
is also mentioned in the definitions by e.g. Caffi and Janney 1994:327; Mortillaro, Mehu, and Scherer
2013:4; Owren, Philipp, Vanman, Trivedi, Schulman, and Bachorowski 2013:175.
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authors note that there are many variants of both theories.’ Often the cognitive and
somatic sides are combined: a person’s appraisal of an event influences her bodily
reaction, that is, her tendency to be drawn toward or away from an object.* On top
of the definition problem, the term “emotion” and its conceptualization are highly
culture-dependent, as many scholars point out.”I am aware that the ancient
Athenians will have conceptualized emotions differently from modern English-
speaking scholars. However, I will use the terms “emotion” and “emotional state of
mind” nevertheless, as it is not my aim to investigate historical or philosophical
elements that inform the cultural side of emotions.

§3 A caveat specific to the study of emotionality in drama is that the speakers
are fictional characters. The emotions themselves and the ways of revealing them
may very well be based on idealizations and stereotypes, rather than on actual
human experience. However, any interaction of the characters on stage has to be at
least recognizable and comprehensible to the audience—an assumption that
underlies also chapters 2, 3, and 4.° Even if these interactions are stylized, they are
grounded in reality. The actors’ masks expressed only part of the characters’
emotions; any nuance and alteration had to come from language, prosody, and

gesture.

*On (problems in) defining and classifying emotions, see also e.g. Altenmiiller, Schmidt, and
Zimmermann 2013a; Juslin 2013; Reisenzein 1994; Wierzbicka 1999.

* See Sanford and Emmott 2012:192-193, with reference to Arnold 1961:177.

®> See e.g. Stanford 1983:21-46; Wierzbicka 1999:esp. 3-4; Konstan 2006:passim; Cairns 2008;
Theodoropoulou 2012:433; Sanders 2014:passim. Similarly, Sidnell and Enfield 2012:321 argue more
generally: “the language you speak makes a difference in the social actions you can perform.”

®See e.g. chapter 4 §§3-4 for discussion of the unrealistic nature of tragic and comic dialogues and
why we can nevertheless use Conversation Analysis to analyze them. More generally, Hogan has
convincingly shown in numerous publications (e.g. 2010; 2011) that literature is a crucial source for
learning about emotions and how they are expressed. He illustrates (2010:188-194) the usefulness of
literature for emotion research by analyzing the levels of (1) literature’s existence, (2) universal
genres such as romantic and heroic narratives, and (3) individual literary works.
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§4 In this chapter I complement previous research on emotions in Greek
literature by analyzing linguistic reflections of calmness and agitation, in particular
by means of particle use. I explore possible connections between these emotional
states and the way in which characters (in fact the playwrights) organize their
language, in particular the use of particles, under those states of mind. In addition, I
consider examples of particle use that reflect the more global temperament of
certain tragic characters (see §§78-87 below).

§5 I mainly focus on broad states of mind, rather than on specific emotions such
as sadness or fear. The reason is that calmness and agitation are often clearly
indicated by the context, and reflected in textual organization and particle use,
whereas specific emotions tend to require specific clues, such as the explicit
mentioning of the feeling. My focus is not on such semantic expressions, but on the
pragmatic and performative side of communication. However, I do discuss anger
separately: the broad co-text and context usually indicate the presence of anger
better than other specific emotions, if no explicit label is given.

§6 The expression of calmness and agitation is closely linked to the interaction
on stage; while some emotions are more interactive than others (see §53 below on
anger), it is always crucial to take into account the interactional context for the
interpretation of linguistic patterns. A speaker’s specific communicative goal in a
certain situation may require the display of a higher or lower degree of arousal (see
§25 below).

§7 Another important general point to keep in mind is that linguistic features
associated with a certain emotional state, whether a particle, a syntactic
construction, or a strategy like repetition, do not encode this emotion all by
themselves, but only in combination with certain co-texts and contexts. That is, the

same linguistic feature may carry a different function in another co-text and
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context. The chapter illustrates this multifunctionality for several linguistic
features: see §67 on appositions, §77 on repetition, §§34-42 on uév, §§51-63 on vye,
and §885-86 on &¢. In other words, I will also discuss some functions unrelated to
emotionality, in order to clarify the role of the different co-texts and contexts.

§8 The chapter has the following build-up. I first give an overview of the
scholarship, both on emotions in ancient Greek texts (§§9-21) and on calmness
versus agitation in general (§822-25), and discuss my use of its insights and
methods. In 5.3 I analyze linguistic reflections of a calm state of mind (§§27-43), and
of an agitated state of mind (§§44-50). 5.4 devotes attention to ye in different comic
contexts (8851-63). This is followed by two tragic case studies that contrast calm

speech to agitated speech (§§64-87), and by my conclusions (§§88-94).

5.2 Approaches to emotions

5.2.1 Emotions in ancient Greek texts
§9 The elaborate scholarship on emotions in ancient Greek literature in general, and
in Classical drama in particular, can be divided into two groups. Most studies adopt
a historical, literary, or philosophical approach, and focus on the macro-levels of
cultural differences between Greek and English emotional terms, or the literary
meaning of emotions. A smaller number of works delves into the micro-level of the
linguistic expressions of emotions. I will discuss examples of both kind of research.

§10 Recent publications on the ancient Greeks’ conceptualization of emotions
include Konstan 2006, Cairns 2008, Fulkerson 2013, and Sanders 2013 and 2014.

Konstan explores the differences between those conceptualizations and our modern

7 See §2 above. Stanford 1983 (see §18 below) also notes the difficulty in studying ancient Greek
emotions, because terms and concepts cannot be translated one-to-one from the Greek language and
culture to ours. See especially pp. 23-27 for problems surrounding “pity.” However, it is not
Stanford’s main goal to examine the differences in emotion conceptualizations between us and the
ancient Greeks; he focuses instead on the expressions and literary functions of emotions in tragedy.
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ones.® Emotion terms such as opyn (~ “anger”), @iAia (~ “friendship”), and @Bévog
(~ “envy”) can in fact not be translated directly into English emotional labels. Greek
terms may be more widely applicable, and specific English terms may be absent
from the Greek vocabulary. However, Cairns argues that in the cases of pity,
jealousy, and pride, Konstan sees larger differences between the Greek and the
English conceptualizations than are in fact justified, because Konstan focuses too
much on English labels for specific emotions. For example, the fact that classical
Greek has no term for “pride” does not mean that the phenomenon was absent from
classical Greek society or literature, in Cairns’ view. Similarly, Sanders 2013 argues
that sexual jealousy did exist in classical Greece, in contrast to Konstan’s claim.

§11 Fulkerson 2013 is a monograph on regret in antiquity, describing, like
Konstan’s work, differences between the ancient and modern conceptions of this
emotion. The author analyzes sources from Greek epic, tragedy, historiography,
New Comedy, and several Latin genres. She argues, for example, that status was
more important in the ancient conceptualization of remorse than in the modern
one.

§12 Sanders 2014 argues for complementing the lexical approach to ancient
emotions with a socio-psychological approach. This author offers an analysis of
envy and jealousy in Classical Athens, describing the Athenians’ experience, the
expression, and the literary representation of these emotions. Tragedy and comedy
are among the sources in which he analyzes ¢86vog. Sanders outlines “scripts,” that
is, stylized cognitive scenarios, which correspond to certain emotion terms. He
concludes that @86vog for example corresponds to twelve different scenarios,

which are similar to those covered by English envy, jealousy, and rivalry.

® See also Konstan 2001 on the differences between the modern concept of pity and those of the
Greeks and Romans. On the emotions of the Romans, see also Kaster 2005.
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§13 Visvardi 2015 adopts a literary approach to ancient Greek emotions, with a
specific focus on the tragic chorus. The author analyzes choruses that enact fear
and pity, and compares them to the depiction of emotions in Thucydides’ Histories.
Both the tragedians and Thucydides, she argues, display sensitivity to the
motivational power of collective emotion in the Athenian institutions.

§14 Numerous scholars focus on the literary function of specific emotions in
tragedy, analyzing individual plays, sometimes even in relation to individual
characters.” For example, Thumiger 2013 analyzes the connections between eros and
madness in several tragedies. She concludes that erotic emotion never brings
comfort but only has negative consequences. This has to do with genre conventions,
as well as with the strict individuality connected to eros. In the same volume,
Sanders discusses several emotions of Euripidean Medea, and argues that sexual
jealousy is part of her motivation. Other examples are Gerolemou 2011 on female
madness in tragedy, and Provenza 2013 on the portrayal and the function of
madness in Euripides’ Heracles. All of these studies offer rich analyses of the specific
emotion(s) in the play(s) they discuss; however, they do not examine the syntax,
pragmatics, or textual organization connected to emotional expressions.

§15 As for the linguistic expression of emotion, scholars focus on different

possibilities.'® First, emotions can be expressed with interjections, which are the

° On the literary functions of emotions in Roman tragedy, see e.g. the book-length study of Seneca’s
revenge tragedies by Winter 2014. Instead of a literary perspective, Munteanu 2012 adopts a
philosophical and historical one on pity and fear in several Greek tragedies. That is, her analyses aim
to illuminate the ethical and social implications of these emotions. The papers in Chaniotis 2012 (ed.)
and Chaniotis and Ducrey 2013 (eds.) similarly analyze emotions in various ancient sources as a
historical phenomenon.

“0On the importance of analyzing language when analyzing emotion in general, see e.g. Argaman
2010. On different linguistic and paralinguistic cues working together to convey emotions in any
language, see e.g. Bazzanella 2004:62-63; Caffi and Janney 1994:348; Selting 1994; Van Lancker Sidtis
2008. See also Theodoropoulou 2012 on the various linguistic means to express emotions, especially
metaphors, and how these are employed in ancient texts.
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topic of Nordgren’s work on Greek drama (2012 and 2015). The category called
expressive interjections, such as aiai, ofuot, and @ed,'" express surprise, pain and
vexation, lamentation, or joy, each of them with several specific nuances.'” These
interjections can be considered an unmediated way of emotion expression.

§16 Second, one can spotlight semantics, that is, when characters explicitly
name their feelings. This is, for instance, the main focus of Schnyder 1995 on fear in
Aeschylus. The author describes the vocabulary of fear used in several plays,
including metaphors, thereby identifying differences in the fear vocabulary
between Aeschylus, on the one hand, and epic and lyric, on the other.'

§17 More important to my own investigation are the levels of syntactic
constructions and of textual organization. The 2015 article by Luraghi and Sausa
focuses on the linguistic constructions associated with different emotion verbs in
Homer. The authors argue that verbs denoting anger, hate, and envy, which
typically take a nominative-dative construction, “are construed as complex and
potentially interactive, with experiencers that have agent properties” (249). The
people or other agents that caused these feelings “are conceptualized as likely to
react” (249). Verbs of longing, loving, and desiring, in contrast, often take a
nominative-genitive construction: the subject is construed as having no control
over the event, and no cause is mentioned. For this group of emotion verbs, then, no
interaction is implied. Regarding other verbs, the nominative-dative construction
involves social-interaction verbs, while the construction with a genitive is used with
verbs of hitting, touching, reaching or trying to reach. Luraghi and Sausa’s results

show that Homeric Greek displays syntactic differences between the representation

'On “expressive interjections” as a subcategory of Greek interjections, and on their function of
expressing the speaker’s mental state, see Nordgren 2012:16-19 and 2015.

12 See Nordgren 2012:103-158 and 2015.

1 Stanford 1983 on tragedy also pays attention to the semantic level of emotion expression.
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of anger and similar emotions, on the one hand, and less interactive emotions, on
the other hand. Their case study thus illustrates that the expression of emotions
influences grammatical choices in ancient Greek literature.

§18 The reflection of emotions on textual organization in tragedy is discussed by
Mastronarde 1979 and Stanford 1983. Mastronarde’s remarks are part of his
argument about contact among tragic characters; for Stanford, conversely,
emotions are his main focus. Both authors observe, for example, that antilabe may
express agitation.'* Mastronarde further discusses “suspension of syntax” beyond
an utterance in stichomythia, that is, turns of speaking that are syntactically
incomplete, and are potentially completed in a later turn; in Euripides this
technique may emphasize a character’s strong feelings, as it emphasizes the “self-
absorbed continuation of her own thoughts” after an utterance by another speaker
(62). In other words, Mastronarde shows that textual organization, such as the
build-up of syntactic structures, may reflect characters’ emotional states of mind.
Stanford identifies several linguistic and stylistic markers of specific emotions, such
as hyperbole, used to express anger, or single-word repetition, used to express
excitement.'® This scholar analyzes both the emotions experienced by characters or
choruses and those aroused in audiences.

§19 As far as particles and emotion expression in ancient Greek are concerned,
little has been written so far. Some remarks can be found in the ancient
grammarians’ writings. The treatise Tepl ‘Epueveiag (On style) states that dn

contributes m&0og to a certain passage in Homer.'® Similarly, Apollonius Dyscolus

' See Mastronarde 1979:59 and Stanford 1983:99.

Y 0n hyperbole especially expressing anger in tragedy, see Stanford 1983:101; on single-word
repetition indicating emotional excitement (especially connected to grief), see pp. 93-95.

16 See De Kreij 2016a:858 and De Jonge 2015 on this observation. As discussed by De Kreij, this work
has been attributed to Demetrius of Phaleron, fourth to third century BCE, but was possibly written
later.
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(second century CE) claims that ye may intensify the emotion expressed by kaA@®g
ye. He does not clarify which emotion is expressed; he simply speaks of &knAnéig
(“consternation,” “amazement,” “agitation”). In modern times commentators offer
notes on particles’ emotional quality. They observe, for example, that kai in
questions may indicate the speaker’s surprise, doubt, or indignation when used at
the start of questions.'” However, commentators usually do not clarify which co-
textual and contextual features are relevant to their interpretation of a certain
particle instance. In fact these features are crucial: particles never express an
emotion or emotional state of mind by themselves.

§20 All in all, several approaches are available to emotions and emotional states
of mind in ancient Greek. My research fills a gap in previous investigations, in that
it analyzes how certain emotional states of mind are reflected in particle use. That
is, such states do not only influence linguistic choices in the direct description of
emotions with verbs, discussed by Luraghi and Sausa, but also linguistic choices
concerning textual organization, which can be considered indirect reflections of
emotional states. Since particles only carry out their functions in combination with
co- and contextual features, my investigation looks at the connection between
characters’ emotional states and textual organization more generally, including the
contribution of particles. It will turn out to be crucial to take into account text
segments larger than sentences, as well as the interaction among characters.

§21 In this analysis one should keep in mind that most utterances tend to
perform multiple communicative actions simultaneously. The expression of
emotions may be an utterance’s main pragmatic goal, or may be a secondary goal

accompanying a different main goal. The former is generally the case when a

7 See §83 with note 116 below. See also Hancock 1917:29 on this use of kai. This use is discussed in
chapters 3 §40, with note 17; 4 §36, with notes 56 and 58.
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speaker utters no more than an interjection.'® We encounter the latter situation
when, for example, a threat or even the description of an outrageous past event
conveys the speaker’s anger." Similarly, a carefully composed argumentative
speech may reflect the speaker’s calmness while her main goal is to try to persuade
the addressee.”® Any utterance may be influenced by the speaker’s emotional state
of mind to a higher or lower degree; there is no black-or-white distinction between
utterances that express emotions and utterances that do not do so. I will therefore
examine utterances that carry the reflection of some emotional state of mind while

achieving various pragmatic goals.

5.2.2 Calmness versus agitation beyond ancient Greek

§22 Scholars of emotions often use a dimension of arousal for distinguishing among
different emotions.” This dimension represents a continuum between calmness (or
“deactivation”; see Reisenzein 1994) and agitation (or “activation” in Reisenzein’s
terms). The other dimension is that of valence (positive-negative). Juslin 2013 uses
the following image, based on the work of Russell 1980, to show the possible
distribution of emotions in a two-dimensional view.” The degree of arousal (calm-
excited) forms the vertical axis, the degree of pleasure or displeasure the horizontal

axis:®

(t1)

¥ Examples are Aeschylus’ Persians 1043; Sophocles’ Ajax 891; Euripides’ Hippolytus 310bis;
Aristophanes’ Frogs 653. On interjections in Greek drama, see §15 above.

' As for example in (t13) below from Aristophanes’ Frogs.

“ For examples of long speeches that reflect the speaker’s calmness, see note 41 below.

' Beside the dimensional approach to emotion classification, the other main approach is the
categorical approach, in which one has to decide the number and naming of emotional categories—a
debated issue. See Altenmiiller, Schmidt, and Zimmermann 2013a:341-343 on both the categorial and
the dimensional approaches.

2 For an overview of several two-dimensional emotion models, see Barrett and Russell 2009.

» Sometimes a third dimension is added, such as tension, intensity, or control. See e.g. Caffi and
Janney 1994:338 on a three-dimensional model of “affective experience.”
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Alarmed * . « Excited
Aroused » Astonished
Afraid -
+ Delighted
Tense- Angry .
Distressed - -
Annoyed * e
Frustrated - M
- Satisfied
- Content
Miserable «
Depressed - >
*Serene
Sad- « Calm
Sloomy. *At Ease
N ‘Relaxed
Droopy -
Py *Tired  |*Sleepy

Two-dimensional emotions model, from Juslin 2013:256

In order to fully distinguish between emotions that occupy a similar location in this
two-dimensional space, Reisenzein 1994 proposes to embed this theory within a
cognitive theory that takes into account the appraisals themselves. He mentions the
examples of disappointment, envy, and shame, which involve roughly the same
proportions of displeasure and activation, but are caused by different
(interpretations of) situations.*

§23 Though it is not my aim to classify the emotions reflected in tragedy in
comedy, the dimension of arousal and the notion of appraisal causes are relevant to
my analyses. The degree of calmness or agitation tends to be identifiable, even if it
is less clear which particular emotion is expressed that corresponds to a lower or
higher degree of arousal. A linguistic expression might not make it clear exactly, for
instance, whether the speaker is desperate, frustrated, or annoyed, but it usually

communicates whether or not she is agitated. The contexts also tend to make clear

* See also e.g. Sanford and Emmott 2012:191-193 on the relevance of appraisal in theories of emotion.
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the appraisals on which emotional states of mind are based. These appraisals, such
as the interpretation of a past action as an insult causing anger, are among the
nonverbal indications of a certain state of mind.

§24 Whether or not a speaker seems calm, in other words, can be inferred from
the broad co-text and context. Relatively long speaking turns give more indications
of a speaker’s calmness or agitation than short utterances.” Nevertheless, also in
short turns contextual cues such as an utterance’s main goal or a speaker’s social
status provide hints about calmness. For example, a high-status speaker who gives
an order or piece of advice to an inferior usually does not show agitation, because
she has no reason to do so. Another context that is connected to calmness is an
official speech by a leader figure (see e.g. (t3) below). Different contexts, then, can
provide cues about a character’s degree of arousal.

§25 Note that the literary functions of calmness in tragedy and comedy are
different. Tragic calmness may reflect characters’ ignorance about advancing
disaster (such as Oedipus in (t16) below),” demonstrate the secure power of gods,”
or be needed for narrating a story, such as a messenger speech.” Comedy,
conversely, does not contain “ironic” calmness before misfortune; the high social
status that some comic characters adopt is not as absolute as that of tragic gods; and

long narratives are rare. In both genres, nevertheless, calmness is associated with

% This is why most parallel examples that I give in the footnotes are from relatively long turns of
speaking, both calm and agitated ones. This is not meant to imply any influence of the degree of the
speaker’s agitation on her utterance length. Short and long utterances can both express calmness as
well as agitation. In the case of long utterances, there simply tend to be more linguistic indications
available from which to infer the speaker’s state of mind.

* Examples of tragic characters, who are unaware of upcoming doom and speak in a calm way, are
Agamemnon in Aeschylus’ Agamemnon 810-854; the Pythia in Eumenides 1-33; Oedipus in Sophocles’
Oedipus King 1-13, cited in (t16); Andromache in Euripides’ Andromache 183-231 and 269-273.

7 Examples of gods speaking calmly in tragedy are Athena in Sophocles’ Ajax 1-13; Dionysus in
Euripides’ Bacchae (throughout: see §§78-84 below), Aphrodite in Hippolytus 1-57.

* Tragic messenger speeches reflecting calmness include Sophocles’ Antigone 1192-1243; Euripides’
Medea 1136-1230.
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relatively long speeches that have a persuasive goal.”” However, whereas in tragedy
it is often a matter of life or death if someone is persuaded,”in comedy such
speeches may concern absurd or mocking topics, such as comparing the pdlis to a
woollen fleece, or presenting birds as gods.*! Despite these differences in underlying
reasons, in my tragic and comic corpus the speakers of such long speeches must

generally suppress their excitement, if present, in order to be persuasive.

5.3 Reflections of calmness and agitation
§26 Calm communication has different linguistics characteristics from agitated
communication, and particle use is among the evidence for this difference. The

reflections of calmness and agitation can be perceived on several linguistic levels.

5.3.1 Calmness

§27 One of the linguistic features of calmness is the syntactic build-up in which a
subordinate clause precedes its main clause. This type of composite sentence, in
other words, begins with a clause that cannot syntactically stand on its own, but
creates the expectation that something will follow. In drama this order of clauses is

particularly common in calm situations. A few examples are found in Socrates’ calm

» Apart from Aristophanes’ Assemblywomen 171-240 by Praxagora (see (t3) and notes 38 and 40
below), speeches meant to persuade that reflect calmness include Sophocles’ Antigone 683-723 by
Haemon; Oedipus at Colonus 1181-1203 by Antigone; Philoctetes 1314-1347 by Neoptolemus; Euripides’
Alcestis 280-325 by Alcestis; Bacchae 266-327 by Teiresias; Hecuba 299-331 by Odysseus; Hippolytus 433-
481 by the nurse, 983-1035 by Hippolytus; Medea 522-575 by Jason; Aristophanes’ Acharnians 496-556
by Dicaeopolis, Wasps 548-559 by Lovecleon.

*® For example, both Phaedra’s nurse in Euripides’ Hippolytus 433-481 and Tecmessa in Sophocles’ Ajax
485-524 want to convince their masters not to commit suicide. Haemon in Sophocles’ Antigone 683-
723 tries to persuade his father Creon not to kill Antigone. Andromache in Andromache 183-231 and
Hippolytus in Euripides’ Hippolytus 983-1035 need to save their own life by arguing their cases.
Hecuba in Euripides’ Hecuba 803-805 does not want to save anyone but tries to get help in taking
violent revenge on her enemy Polymestor. See also McDonald 2007:475: “In Greek tragedy, many
speeches justify murder.”

3! Comparing the pélis to a woollen fleece: Lysistrata 574bis-586 in Lysistrata’s speech. Presenting
birds as gods: Birds 481-538 in Peisetaerus’ speech, with some interruptions.
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utterances in the following passage. He explains the clouds’ appearance to

Strepsiades, after the latter has expressed his surprise about that:

(t2)
Tw. drdkpval vov dTt’ av Epwuat. (345)
>1. Aéye vov Taxéwg &ti PovAet. (345bis)
Tw. Adn mot dvaPAépag eideg vepéAnv
Kevtavpw Opoiav (346)
1 apddAet i AVkw A Tavpw;
1. v Al Eywy'. eita tf Tobto; (347bis)
Tw. ylyvovral mdve’ 8Tt fovAovtar k&t v uév
{dwot koutny (348)
dyp1év Tiva t@v Aasiwv TolTwy, 0idvrep TOV
ZEVoQAvTov,
OKWTTOLONL TNV Haviav avTtod KEVTALPOL§
fikaoav avtdc. (350)
It Tl yap fv dprmaya t@v dnpociwv katidwaot
Tipwva, Tl dpdorv;
Tw. dmogaivovoal TNV @UGLV adTol AUKOl

¢€aipvng éyévovro.

So. Now answer some questions for me.

St. Ask away, whatever you like.

So. Have you ever looked up and seen a cloud
resembling a centaur, or a leopard, or a wolf, or
a bull?

St. Certainly I have. So what?

So. Clouds turn into anything they want. Thus,
if they see a savage with long hair, one of these
furry types, like the son of Xenophantus, they
mock his obsession by making themselves look
like centaurs.

St. And what if they look down and see a
predator of public funds like Simon, what do
they do?

So. To expose his nature they immediately turn
into wolves.

Aristophanes’ Clouds 345-352

The exchange of questions and answers is a parody of Socratic style, a way of

speaking that generally does not require agitation. Especially Socrates is calm, since

he possesses more knowledge than Strepsiades.’ On multiple occasions in this scene

Socrates utters subordinate clauses before their main clauses: an order that projects

more to come through the syntactic incompleteness of the subordinate clauses. In

32 Starkie 1911 and Dover 1968 perhaps imply this in their comments ad 345, by noting Socrates’

pedagogic style.
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Socrates’ utterance in 348-350 two such clauses (fjv pév dwot kopntnv /aypidv tiva
vV Aaoiwv todtwv and oidvmep OV Eevopdvrtov) and a participial clause
(okwnrovsal v uaviav avtod) interrupt their main clause (k&t'... kevtavpolg
fikaoav avTdg). In 352 the participial clause dnogaivovsat Thv @Uolv avtod comes
earlier than its main clause Avkot £€aigvng €yévovro. In addition, the imperative
andkpval (“answer”) in 345 semantically projects the utterance of an object such as
“my question.”

§28 Parallels from Aristophanes as well as tragedy suggest that this order of
clauses is especially frequent in calm situations.” The phenomenon may reflect this
state of mind, because the speaker lingers on one hypotactic construction for a

relatively long time.* To be more precise, subordinate clauses preceding their main

¥ Examples of (elaborate) subordinate clauses preceding their main clauses, or intervening within it,
and certain similar structures from calm tragic monologues (see §24 with note 25 above) include
Aeschylus’ Agamemnon 841-842 by Agamemnon; Sophocles’ Antigone 701-702 by Haemon (a genitive
participial phrase preceding the comparative on which it depends); Philoctetes 70-71 by Odysseus;
Euripides’ Andromache 29-30 by Andromache, 209-210 by Andromache; Bacchae 13-20 by Dionysus (a
highly elaborate participial clause preceding its main clause); 288-290 by Teiresias (two subordinate
clauses preceding their main clause); Euripides’ Children of Heracles 158-160 by the herald; Hecuba 802-
805 by Hecuba; Heracles 1326-1328 by Theseus; Hippolytus 451-456 by the nurse; Medea 526-528 by
Jason.

Sophocles’ Women of Trachis 1114-1115 by Hyllus also contains a subordinate clause
preceding its main clause that may reflect calmness; it is however not part of a long speech, but of a
6-line utterance.

Other Aristophanic examples in calm contexts include Acharnians 520-522, 526 (a participial
clause intervening between subject and finite verb), 541-543; Assemblywomen 517-518 (a second
subordinate clause intervening within a first), 518-519 (several adverbial phrases preceding their
main verb); Birds 1001-1004 (two participial clauses preceding their main clause, in this case even
interrupted by a different speaker), 1007-1009 (a participial phrase preceding the subject and main
verb), 1355-1357, 1360-1361, 1368-1369; Clouds 404-405; Frogs 31; Wasps 552-553 (an object preceding
its finite verb and subject).

* Perhaps the association that I propose between subordinate clauses preceding their main clauses
and calmness also has to do with speech planning. On speech planning in general, see e.g. Ferreira
and Swets 2002; Konopka and Brown-Schmidt 2014. Ferreira and Swets 2002 point out, on the basis of
psycholinguistic experiments, that it is partly under the speaker’s control whether to plan an entire
utterance in advance, or to speak incrementally. These authors write that “the extent to which
planning occurs (...) depends on the intentions that motivate the speech” (80). Similarly, Konopka
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clauses are not confined to calm contexts; but when this order occurs in agitated
contexts, other features tend to be present to reflect the different state of mind (see
e.g. Aristophanes’ Frogs 561, cited in (t13) below). As with the analysis of particles or
other linguistic features, it is necessary to take into account the co-text and context
beyond one sentence (see §7 above).

§29 Note that when I speak of the projection that this order of clauses produces,
or, conversely, of incremental style (see 5.3.2 below on agitation), I refer to hearers’
online reception of utterances. This kind of reception is different from the map
view of readers, who easily connect a main clause to a subordinate clause that
occurred several lines earlier, for example. For hearers the meaning of an utterance
is incrementally updated, with every small unit of language adding new
information. It is for hearers, of course, that the ancient playwrights composed
their poetry.

§30 Another feature reflecting calmness is pragmatic projection, mainly through
vocatives and priming acts.” Vocatives near the beginning of a speaking turn are
pragmatically not complete on their own, but produce the expectation that several

more speech units, addressed to the particular addressee, will follow.* Priming acts

and Brown-Schmidt 2014 suggest (16) that complex messages probably require a more holistic
planning before speaking than simple messages. The research on message planning so far, these
authors note, “suggests considerable flexibility in the process of message planning and considerable
sensitivity and perspective-taking on the part of the speaker when designing messages in different
conditions and for different listeners” (17). It may be inferred, I suggest, that calmness and agitation
may also play a role in the extent to which speakers engage in speech planning, and this may have an
effect on their use of syntactic projection produced by the order of clauses.

% On the term and concept of pragmatic projection, see Auer 2002.

% Cataphoric demonstratives announce their referent, and thereby contribute to the creation of
elaborate coherent units as well: see e.g. Aristophanes’ Clouds 429, which contains both a turn-initial
vocative (& Séomotvat) and a cataphoric demonstrative (touti). This utterance implies a certain
degree of calmness because of its content’s importance to the speaker. Shortly before, in 412, the
elaborate turn-initial vocative uttered by the chorus of clouds also projects more speech to come; the
speakers are here arguably calm because of their exaggeratedly divine status and appearance. See
chapter 4 §30 for more examples of syntactic and pragmatic projection, including a cataphoric
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are short discourse acts that start a multi-act structure; “priming” refers to the
cognitive priming of the concept or referent that the act mentions.”

§31 The following excerpt from Assemblywomen contains an example. Here
Praxagora begins a lengthy monologue after sending away an incompetent speaker
from the assembly platform:*

(t3)

(Mp.) adTn yap

[ budv vy €vekd por AMé€ewv  (Pr.) To judge from what I've seen of your

dok® | (170) abilities it seems best that I put on this garland
tovdi AaPodoa. | Toic Ooic uév elyouat | and make a speech myself. I beseech the gods to
TUXETV KatopOwoaca T& PefovAevpéva. | grant success to today’s deliberations. My own
£uoi & | foov ptv tiicde Thg xwpag péta | stake in this country is equal to your own, (...).

Soovmep vUIv- (...)

Aristophanes’ Assemblywomen 170-174

Praxagora’s calm state of mind can be inferred from the official, serious content of
this utterance and the parts of her speech that follow.” In 173 she uses a priming
act guot &', in order to project a series of acts related to “me.” The position of pév
tells us, retrospectively, that éuot 8" forms a separate discourse act. Note that at the

same time this act involves a syntactic projection beyond an act: the dative in the

demonstrative. On pragmatic projection realized by vocatives and other means in tragedy, see §§67-
68 below.

%7 On the use and functions of priming acts in Homer, see De Kreij 2016b, and 2016¢:11.2 on Homer and
Pindar. On priming acts in Herodotus and Thucydides, see Bonifazi 2016:1V.3 and IV.5.

% Praxagora’s monologue in 171-188 is 20 lines long; after interruptions it is followed by another 11.5
lines (192bis-203), then 8.5 more lines (204bis-212), and 97 more lines (214-240). All these parts
together contain 415 words.

% A vertical bar indicates a (relevant) discourse-act boundary that I inferred from the co-text. See De
Kreij 2016c:11.2 § 26, with references.

“0On 171-172 Murphy 1938:87 writes, in connection to the rest of the speech, that Praxagora’s
“solemn prayer to the gods to prosper her plans indicates to her audience the gravity of the situation
and the importance of her subject.” See pp. 109-110 for Murphy’s analysis of the argumentative
build-up of 171-240.
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act €uol &’ is syntactically incomplete on its own. Additionally, even though ye may
also occur in a later than act-peninitial position, I consider it probable that avtn yap
in 170 is a priming act as well, which emphasizes Praxagora’s decision to take the
floor. Priming acts in drama are strikingly frequent in calm contexts, such as official
speeches in Aristophanes, and certain monologues in tragedy." These acts reflect
calmness in that the speaker promises, so to say, to stick with a certain concept or

referent for at least one more discourse act.*

#1 Other priming acts in calm, official speeches in Aristophanes include Acharnians 509 (¢yw 8¢ | pio®
uév...), 513 (&tdp, | @fAot yap...); Assemblywomen 84 (fixkAnoia &, | i fiv...); Wasps 678 (coi & | v
&pxeic...). Priming acts in other calm contexts, namely orders or advice by high-status Aristophanic
characters, include Assemblywomen 509 (kal pévzot | o0 pév...); Birds 837 (&ye vuv | oV pév...), 1363 (o0
Yap | /TOV pév...); Frogs 31 (o0 & olv | énedn)...). See note 46 below for priming acts in short utterances
in Aristophanes.

Examples of priming acts in calm tragic monologues (at least 25 lines; see chapter 2 §17)
include Aeschylus’ Agamemnon 854 (vikn &', | éneinep...); Libation Bearers 279 (vOv o0V | 60 pév...); Seven
against Thebes 24 (vOv &' | &); Sophocles’ Ajax 487 (2yw & | éAevBépov uev...); Antigone 722 (1 & ovv,
@UAET yap...), 1226 (0 & | g Opd o@e; NB this is in a messenger speech; the form and function of the
priming act resemble those in Homer; see De Kreij 2016¢:11.2; and see chapter 2 §28 on messenger
speeches’ similarity to epic); Electra 577 (1 & oOv, | p& ydp...), 951 (¢yw & | €wg uév...); Oedipus at
Colonus 377 (6.8, | &); Oedipus King 222 (viv &, | Gotepog yap...), 258 (vOv & | émel...); Philoctetes 1343
(tadt’ ovv | émel...); Euripides’ Alcestis 313 (o0 &', | & tékvov pot), 323 and 325 (kai coi uév, | néot,/
yuvaik’ dpiotny €ott koundoat Aafeiv,/ vuiv 8¢, | naideg...); Andromache 6 (vov &, | £ ti6...), 209 (o0 &
| v t1...); Bacchae 268 (cU & | eGtpoxov pév...), 274 (86o ydp, | @ veavia), 1323 (vOv & | &OAtog pév...;
this speaker, Cadmus, is in grief, but not agitated); Children of Heracles 23 (o1 & | do0evfj pév...), 819
(udvteig &, | neidn...; NB this is in a messenger speech); Hecuba 51 (tooudv uév odv | Scovmep...), 326
(Nueic &, | €i...), 546 (.8, | ¢¢...); Heracles 1331 (Bavévta &', | 0T &v...); Hippolytus 47 (| &' | ebrAerg
UEV), 1025 (vOv & | 8pkibv cot...); Medea 244 (dvrp &', | Stav...), 526 (Eyw §, | éneidn...), 529 (coi & | €ott
MEV...), 1141 (kuvel & | 6 pév...; this is in a messenger speech), 1156 (1] &, | &g éo€ide...; this is in a
messenger speech; see the remark above on Sophocles’ Antigone 1226), 1177 (€080¢ &' | 1] pév...; this is
in a messenger speech).

Other tragic examples of priming acts, in calm contexts but outside of long monologues,
include Sophocles’ Ajax 1 (&ei pév, | @ mad...) in a 13-line utterance by Athena; Electra 15 (v0v odv,
‘Opéota...) in a 22-line utterance by the old slave; Philoctetes 1140 (Gv8pdg tot | td pév..) in a 6-line
utterance by the chorus; Women of Trachis 52 (vOv &, | €i..) in a 12-line utterance by the nurse;
Euripides’ Andromache 269 (8swov & | épmet@v pev) in a 5-line utterance by Andromache (see §25
with note 26 above on tragic characters’ ignorance of upcoming disaster); Hecuba 900 (viv &, | o0
Y&p...) in a 7-line utterance and 1243 (¢uoi &', | ?v'...) in a 12-line utterance, both by Agamemnon.

* Concerning structurally similar constructions in other languages, see e.g. Ochs Keenan and
Schieffelin 1976; Salmon 2010. Admittedly, Ochs Keenan and Schieffelin consider the “Referent +
Proposition construction” in spoken American English to be “a form of “unplanned” speech”
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§32 As my discussion of (t3) shows, particles in and after priming acts are
relevant to our interpretation in two ways. The priming act itself, on the one hand,
tends to contain a particle, in this case 8¢, that carries out its normal function by
signaling how the act relates to the preceding speech. The examples collected
suggest that 8¢ is indeed the most frequent particle in priming acts. The next act, on
the other hand, often includes a particle, in this case pév, that retrospectively
enables us as readers to see the boundary of the priming act—which the original
audience was probably able to perceive via an intonational break.”

§33 The following passage from Aristophanes’ Birds illustrates the connection
between priming acts and calmness in a rather different context: not an official
speech, but a 2-line utterance. Three gods (Poseidon, Heracles, and the so-called
Triballian) have come to Peisetaerus in order to discuss a settlement between him
and the gods; Peisetaerus demands Zeus' girl Princess for himself in this
negotiation. The three representative gods now discuss this proposal:

(t4)

(...) Hp. tapadodvat Aéyet. (1679bis) He. He [i.e. the Triballian] says, hand her over.

To. & tov Al oUy 00tdg ye mapadodvat Aéyel, Po. No, by Zeus, he’s not saying hand her over;

(1680) he’s just twittering like the swallows.
el un Pafaler y’ Homep at xeAdoveg. Pe. All right, he’s saying hand her over to the
[Te. oVKoDV mapadodvat taig xeAddotv Aéyet. swallows.

(1976:248), which seems not to fit calm, well-thought-through utterances; however, the construction
they discuss involves material that is not syntactically integrated in what follows. In my corpus of
Greek drama priming acts usually form a syntactic whole with subsequent acts. Salmon analyzes
double-subject sentences in spoken Brazilian Portuguese, of the form “This president, taxes are
getting higher.” This construction does not involve syntactic integration either. Interestingly,
Salmon considers this construction to be “a tool of style, of rhetoric” (2010:3441) and a reflection of
the speaker’s “attention to the informational needs of the audience” (3437).

* This boundary may however also be indicated by another signal, such as a subordinating
conjunction.
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To. 6w vuv dtaAAdttecde kai EvpPaivere: | Po. Very well, you two negotiate the terms of a
gyw &', | éne1dn) op@v Soxel, | oryrfjoouat. settlement; if that’s your decision, I'll keep
quiet.

Aristophanes’ Birds 1679bis-1684 (translation slightly modified)

Poseidon’s turn in 1680-1681 contains the swearing expression pa tov A" as well as
two instances of ye, reflecting a certain agitation (see §§45-47 below). However,
after the squabbles, in 1683-1684 he gives in and leaves the final negotiation to the
other two gods, declaring that he will “keep quiet” (ctyrjoouar). That is, he
indirectly states that he will refrain from further agitation: he has decided to be
calm from now on.” In 1683 he uses kal to combine diaAAdttecde “be reconciled”
and EuuPaivete “come to an agreement,” two semantically similar words, the
second of which may be considered a specification of the first. This use of kai is in
fact most frequent in long monologues, where the speaker feels at leisure to
formulate a concept in several slightly distinct ways;* the construction may
therefore reflect calmness. Moreover, Poseidon’s utterance features a subordinate
clause (¢ne1dr) o®Vv dokel) before its main verb cryfjoouat in 1684. It also contains
the priming act éyw §'.°° I interpret these features as text-structuring reflections of

Poseidon’s calmness.

* See Schroder 1927 ad loc., who interprets Poseidon’s attitude as feeling too noble to deal further
with that terribly rhetorical speaker Peisetaerus; the god gives in and keeps quiet (“Pos. hat kaum
hingehért: zu vornehm, mit dem entsetzlich redegewandten weiter sich einzulassen gibt er nach und
schweigt.”).

* See chapter 2 §36 on this use of kai.

* Other examples of priming acts in calm short utterances in Aristophanes are Assemblywomen 57
(official question of 3 lines; kd@nobe Toivuv, | ¢...), 601 (interested question of 1.5 lines; tdc odV

8ot16...), 610 (rhetorical argument of 2 lines; vov &', | £otat yap...), 728 (thoughtful decision of 2 lines;
gyw & W'...); Lysistrata 111 (official question of 2 lines, also containing syntactic projection across
line-end; £0éAo1t’ &v ovv, | €i...), 120 (official proclamation of 3.5 lines; Auiv ydp, | & yvvaikeg,

ginep...); Wasps 764 (compromise of 3 lines; ob &’ o0v, | éne1dn...). Calm short utterances can also form
part of longer speeches: see note 41 above for priming acts in such contexts.
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§34 Let us now consider more specific reflections of calmness than subordinate
clauses preceding their main clauses and forms of pragmatic projection. The case
study of Aeschylean Agamemnon’s particular use of pév shows the influence of
specific co-textual and contextual elements on how a particle may reflect
calmness.”” This example is followed by a discussion of several uses of pév that do
not reflect calmness, in order to clarify how co-text and context determine the
emotional quality of particles.

§35 Agamemnon in his eponymous play utters pév 7 times, or with a frequency
of 1.5% (out of a total of 473 words), higher than any of the other 20 main characters
in the 9 tragedies of my corpus.” This statistic alone cannot account for specific

pragmatic goals; after all, particles are multifunctional. What is remarkable about

¥ Tragic characters are more suitable for such a spotlight than comic ones, because tragic characters
generally have a more consistent personality, with more complex life histories, which may lead to
specific communicative goals. References to Agamemnon in this section only involve the character
in Aeschylus’ Agamemnon, not in other plays.

* For the comparisons of particle use across characters, the utterances of the following 21 tragic
characters have been taken into account (in parentheses the total numbers of words spoken per
character): Aeschylus: Agamemon (473) and Clytaemnestra (1927) in Agamemon, Electra (929) and
Orestes (1864) in Libation Bearers, Xerxes (266) and the queen (1097) in Persians; Sophocles: Ajax (1629)
and Tecmessa (1269) in Ajax, Antigone (1220), Creon (2117), and Teiresias (447) in Antigone, Creon
(882), Oedipus (4258), and Teiresias (518) in Oedipus King; Euripides: Dionysus (1549), Pentheus (1119),
and Teiresias (615) in Bacchae, Hippolytus (1644) and Phaedra (1088) in Hippolytus, and Medea (3447)
and Jason (1225) in Medea. For characters that have relatively few lines to speak, their particle
frequencies are influenced more by the specific scenes they appear in than by their personality or
life-history features. This is especially striking in the case of Teiresias in Oedipus King: his utterances
have a much higher frequency of yap (2.9%, 15 instances) and ye (1.2%, 6 instances) than usual.
Emotionality, however, does play a role in these high frequencies: Teiresias in this play is relatively
often engaged in angry stichomythia, where ydp and ye are particularly at home (see §56 below on
e, and chapter 3 §§87-90 on ydp). For other analyses of particle distributions in tragedy and comedy,
concerning different communicative situations rather than different characters, see chapter 2. See
chapter 2 §69, with note 146, for the average frequencies of pév in different parts of tragedies and
comedies, regardless of the specific speakers.
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Agamemnon’s use of pév is that he, despite his fondness for the particle, only
employs certain uses of it.*

§36 Let us consider the following instance from the king’s answer to
Clytaemnestra’s long welcome speech:

(t5)

Ay. AMdag yéveOlov, dwudtwy éudv @OAag,  Ag. Daughter of Leda, guardian of my house,

dmovoial pév einag eikdtwg Eufir (915) you have made a speech that was like my
HaKkpav yap €€€tetvag AN’ Evaioipuwg absence—you stretched it out to a great

aivelv, map’ AAAwv xpn 08 Epxecbat yépag. length; but to be fittingly praised is an

Kal TEAAQ un yuvaikog €v Tpomolg e honour that ought to come to me from

aBpov, (...) others. For the rest, do not pamper me as if [
were a womari; (...)

Aeschylus’ Agamemnon 914-919

With pév in 915, Agamemnon projects the continuation of his speech. He warns
Clytaemnestra immediately at the start of his speech that he will not only assess the
length of her preceding monologue, but also, as it turns out, the content: her praise
and her suggestion to walk on the purple fabric were in his view excessive. There is
no 8¢ that answers this pév in the lines that follow it (916-919), which suggests that
U€éV’s projecting signal here works more globally than to mark semantic or syntactic
juxtaposition. In particular, the signal here pertains to the level of communication
rather than content: this yév implies that Agamemnon feels he can go on speaking

for some time without any problems. Thus the use of this particle reflects calmness,

¥ Apart from the uses mentioned here, he utters pév in 924 to imply that others may think
differently (éuol uév, with a potential counterpart left implicit); and in 932 in a 1-line utterance to
acknowledge that the conversation goes on, projecting further utterances within the dialogue rather
than further units within the utterance (see chapter 4 §33 on this use). Both of these uses differ from
the ones discussed here, as they do not concern the text structuring within one turn of speaking.
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and perhaps also an authoritative tone.” Along these lines Fraenkel 1950 ad loc.
remarks: “[t]he king is, at least up till now, completely composed, he speaks with
the gracious dignity of a great gentleman.” With this calmness Aeschylus in turn
invites the audience to infer that Agamemnon does not suspect his upcoming
murder.”

§37 Later in the play the king uses uév together with a 8¢ in the next clause,
again to structure the presentation of his speech, rather than indicate semantic
contrast. Clytaemnestra has now persuaded her husband to walk on the fabric:

(te)

(Ay.) kal toicdé W éuPaivovd’ alovpyéov (Ag.) and as I walk on these purple-dyed

Bedv <robes>, may no jealous eye strike me from
un T1g Tpdowbev dupatog BaAot OO, afar! For I feel a great sense of impropriety
ToAAR yap aidwg dwpatogBopeiv mooiv about despoiling this house under my feet,

@Osipovta mAoTGtov Gpyvpwvhtovg 0’ V@dg.  ruining its wealth and the woven work
TOUTWV Pev oUtw TV EEvny 8¢ mpevuev@g  bought with its silver. Well, so much for
(950) that. This foreign woman—please welcome
tivd’ éokdule (...) her kindly.

Aeschylus’ Agamemnon 946-951

In this case uév occurs in the last unit of a speech segment in which Agamemnon
comments on the action of treading on the robes; the first unit of the next segment,
about Cassandra, contains 6¢. This construction, with yév and ¢ belonging to

different larger text structures, differs from the construction in which the two

*0n the general function of pév in tragedy and comedy, see chapter 2 §§69-72. A similar pév
instance by Agamemnon in this play, also at the start of a speech, is found in 810. For a similar
instance of pév in Euripides, compare the instance in Euripides’ Hecuba 218, at the start of a calm,
authoritative speech by Odysseus (218-228).

> Groeneboom 1966 ad loc. speaks of a cold stateliness.

*2 See §25 with note 26 above on demonstrating ignorance about one’s upcoming doom as one of the
literary functions of ostensible calmness in tragedy.
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particles indicate semantic contrast.” Fraenkel 1950 ad 950 considers toUtwv pev
oUtw “a dry, businesslike formula of transition.” Again, the careful articulation of
linguistic structuring befits a calm state of mind. For the audience, well aware of
what is about to happen to the king, the irony of his calmness may have heightened
the tension.

§38 One pév construction that Agamemnon does not use is that involving a
strong semantic contrast between a pév act and an immediately following 3¢ act.
Sophoclean Antigone favors this particle construction, however.* Even though this
use of yév... 8¢ does not reflect calmness or agitation, I will discuss it here in order
to clarify the role of co-textual and contextual features in our interpretation of
particle constructions. In Antigone’s utterances, the pév... 8¢ construction conveys
the speaker’s stance, more specifically her disalignment with her addressee Ismene,
and even hostility towards her.” That is, this use is more connected to the
emotional dimension of pleasure-displeasure, by conveying a negative stance, than
to the dimension of arousal.

(t7)

Io. ofpot TdAatva, KAUTAdKW ToD 60D Hdpov; Is. Ah me, am I to miss sharing in your
Av. oV pev yap €idov Ay, éyw 8¢ katbavelv. death?
(555) An. Yes, you chose life, and I chose death!

Io. GAN’ o0k T’ GppnToIg Ye TOig €uoic Adyoig.  Is. But I did not fail to speak out!

»On pév at the end of multi-act structures, often followed by 8¢ at the start of the next larger
segment, see De Kreij 2016c:Il.3 on Homer; Bonifazi 2016:IV.5 on Herodotus and Thucydides.
Agamemnon utters similar pév acts in 829 and 846, also here followed by &¢ acts.

> References to Antigone in this discussion only involve this character in Sophocles’ Antigone, not in
other plays. Like Aeschylus’ Agamemnon, Antigone is relatively fond of uév: her utterances have a
frequency of 0.9% (11 instances in 1220 words). Only those of Agamemnon (see §35 above), the queen
in Aeschylus’ Persians (1.2%), and Jason in Euripides’ Medea (1.0%) have a higher frequency of pév; the
other 17 main characters in the 9 tragedies (see note 48 above) utter the particle less often.

% On stance in general, including (dis)alignment and its linguistic expression, see Du Bois 2007.
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Av. kaA&G oL uev Toig, Toig & €yw 'd6kovv  An. Some thought you were right, and

(PPOVELV. some thought I was.
lo. kai urv Ton vov €otiv 1 "Eapaprtia. Is. Why, our offence is equal!
Av. Bapoet. ov pev (fig, 1 8" Eun Yuxn mdAat An. Be comforted! You are alive, but my

T€0vnkev, Gote toi¢ Bavodorv w@elelv. (560)  life has long been dead, so as to help the
dead.

Sophocles’ Antigone 554-560

Three times in this passage (555, 557, and 559) Antigone directly follows a clause
containing oU pév with a clause containing 8¢ and a first-person pronoun.* In this
way she highlights her disalignment from her sister, that is, the contrast between
their respective views—a rhetorical strategy that conveys emotional distance and
hostility.”

§39 Ismene uses pév... O¢ constructions within one line as well, but never to
stress an opposition to her sister. In 99 she even uses it to emphasize that Antigone
is dear to her: &voug uev €pxn, toig @iloig & 6pO&OS @iAn “in your going you are
foolish, but truly dear to those who are your own.”*® The contrast expressed by the
“local” pév... 8¢ construction, then, may also be used to express emotional nearness.

§40 When pév... 8¢ constructions contrast actions or situations, instead of

decisions or opinions, they do not imply hostility, even if they do contrast the

> Griffith 1999 ad loc. notes that 555-560 refer back to the sisters’ earlier argument at 71-81. Also in
this earlier dialogue Antigone explicitly contrasts her own decisions to those of her sister, using uév
and &€ to signal the oppositions.

*’The use of antithesis and chiasmus (regardless of which particles are used) may also betray the
influence of rhetoric on Sophocles’ style. See Slings 1997b on such figures of speech (which he argues
are not always literary language) in Sophocles and other authors. See e.g. McDonald 2007 and Pelling
2005 on the relation between rhetoric and tragedy in general; McDonald points out that rhetoric is
more present in Sophocles than in Aeschylus, and even more in Euripides.

% See Griffith 2001:127-129 on differences between Antigone’s and Ismene’s speech styles. See also
Finley 1939, who argues that Sophocles’ Antigone is “in style the most antithetical (...) of all extant
Greek tragedies” (58).
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second and first person. For example, the angry Philoctetes in Sophocles’ Philoctetes
1021 and 1025-1026 uses the pév... 8¢ construction twice in order to contrast his
addressee (Odysseus) with himself, within a long monologue. However, he contrasts
their respective situations, rather than their decisions; in this way he conveys more
bitterness than hostility with these words. The differing nature of the co-texts,
then, leads to an interpretation that is pragmatically different from the particles in
Antigone’s hostile utterances.

§41 Another example that clarifies the difference between uév... 8¢ used to
convey disalighment and pév... 8¢ expressing another kind of contrast is the
following passage from Aristophanes’ Women at the Thesmophoria.”” The character
Euripides has just managed to distract the archer who was guarding Euripides’
kinsman, and so has found an opportunity to rescue him.

(t8)

Ev. ‘Epufi d0Ate, Tavtl eV €Tt KAADG TOLELG. Eu. Trickster Hermes, just keep on giving

o0 uév obv d&mdtpexe, moaddpiov, tavti me this good luck! You can run along now,

AaPcov: kid; and take this stuff with you. And I'll

£y 0¢ Avow tévde. ob § Snwg avipik®g, release this one. As soon as you get loose

Stav Avbfig tdytota, @edet kai teveic (1205)  you'd better run like a man away from

WG TNV yuvaika Kai T mandi’ otkade. here and head back home to your wife and
kids.

Aristophanes’ Women at the Thesmophoria 1202-1206

After thanking the god Hermes for his good luck (1202), Euripides first orders one of

his slaves to leave, marking this order with uév (1203) as only part of what he wants

> Apart from the one in (t8), Aristophanic examples of such pév... 8 constructions constrasting
actions of first and second person without hostility include Assemblywomen 351-352, 509-510; Frogs
495-497; Peace 1122.
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to say.” He then describes his own intended action in a 8¢ clause (éyw 8¢ Avow
T0Vd¢, 1204): he will free his kinsman. Another 8¢ unit follows (o0 &’ 8nwg avdpik®g,
1204), addressed to the kinsman, in which Euripides tells him, too, what he should
do. The acts thus juxtapose actions by different people; they do not refer to
different decisions or opinions, as Antigone’s hostile uév and ¢ acts did.*
§42 The following passage from Frogs contains a further exploitation of uév and
O¢ in successive acts, in this case with a metapoetic goal. No particular emotional
state of mind is detectable from the context; again, the specific co-textual and
contextual features determine the interpretation of the particle construction. The
juxtaposition marked by pév... 8¢ here combines with a figure of speech for parodic
effect, as well as with a priming act. The god Dionysus has just told his half-brother
Heracles that he wants to bring back Euripides from Hades.
(t9)
Hp. €it’ 00 Zo@okAéa mpdtepov v’ Ebpinidov  He. if you must resurrect someone, then
péAeLg avayayelv, imep €xeiev el 0" dyerv;  why not Sophocles, who's better than
Euripides?
At o0 mpiv Y’ av Toe&vt’, anoAafwv adtov  Di. No, first I want to get Iophon alone by
uévov, himself and evaluate what he produces
&vev Zo@okA£oug 6 T1 Tolel KWdWVIow. without Sophocles. Besides, Euripides is a

KIAAWG O pév y’ Evpintidng mavolpyog v (80)  slippery character and would probably

k&v Euvamodpavat debp’ Emixeiprioeié por | even help me pull off an escape, whereas
6 & | elkohog uev évOds’, | lkohog & éxel. | Sophocles was peaceable here and will be

% uév and odv do not form a cluster in this case, but each carry out their own separate function. o0v
here marks a conclusion from the preceding co-text or situation: now that the archer is gone, the
next planned actions can go on. See chapter 2 §§82-83 on uév o0v as a cluster or as a combination of
separate functions in drama.

! Another example of o0 pév... éyw &€ in Aristophanes, contrasting actions rather than decisions, is
found in Assemblywomen 509-510.
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peaceable there.

Aristophanes’ Frogs 76-82

Slings 2002:101 argues that the repetition of eUkoAog in 82 make this verse “not only
a tribute to Sophocles’ character, but also to his style,” because Sophocles regularly
makes use of anaphora, that is, repetition of words at the beginnings of successive
clauses.” Perhaps, I would add, Aristophanes also means the juxtaposition of a pév
unit and a 3¢ unit to allude to antithetic Sophoclean style.” The conspicuous act
boundary after 6 &', possibly accompanied by a prosodic break, further helps the
line stand out. Together with the anaphora this priming act—typical of calm,
carefully structured language use—makes the sentence appear like an official,
important message. This form may have contributed to turning Frogs 82 into
“probably the most famous anaphora from Aristophanes” (Slings 2002:101).

§43 To sum up my observations in this section: a speaker’s calmness tends to be
linguistically reflected in subordinate clauses preceding their main clauses,
pragmatic projection through vocatives and priming acts, and certain uses of pév.
The particle 8¢ often figures in priming acts. However, pyév and 8¢ also occur in
constructions that are unrelated to a certain emotional state of mind. The

difference depends on several co-textual and contextual elements.

5.3.2 Agitation

§44 Let us now have a look at the way tragic and comic speakers linguistically
express agitation, the other end of the arousal dimension. Commentators describe
the following passage from Aeschylus’ Seven against Thebes, for example, as

conveying “alarm” (Tucker 1908 ad loc.) or “intense emotion” (Hutchinson 1985 ad

% See Slings 1997b:176-192 on anaphora in Sophocles’ Electra and several other authors.
% On antithesis in tragedy, see e.g. Navarre 1900:106; Finley 1939. See also note 57 above.
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loc.).” Here a messenger informs the chorus (Theban women) of Eteocles and
Polyneices’ death:

(t10)
Ayy. avdpeg tebvaoty €k xepdv avTokTOvVWwY. Me. The men have died at each other’s
(805) hands.
Xo. tiveg; | tf § einag; | mapappovd @dPpwt  Ch. Who? What are you saying? Your words
Adyouv. are frightening me out of my mind.

Aeschylus’ Seven against Thebes 805-806

In his discussion of this example Stanford 1983 adds precision to the commentators’
descriptions: he remarks that “jerky syntax often indicates emotion” (99).%
Differently formulated, the three discourse acts in 806 are not syntactically
integrated, but form syntactic units on their own. This incremental style is
reminiscent of the so-called “adding style” that is often mentioned in connection to
Homeric syntax. As Bakker 1997¢:147 discusses, this style is defined by “the absence
of syntactic anticipation.” It is my impression that several successive acts without
syntactic integration are typical of agitated tragic utterances. For example, a similar
utterance in Aristophanes is found at Lysistrata 830bis with three discourse acts in
less than one line: ti &’ €otiv; | einé por, | tig 1) Por; (“But what is it? Tell me, what is
the shouting?”). The speaker’s apparent agitation, as expressed by the structure of
her utterance, fits the parody of a (tragic) war situation, in which one suddenly sees

an enemy approaching.*

“Even though “intense emotion” does not necessarily refer to an intense emotion with a high
degree of arousal (see §22 with (t1) above), in this case it is likely that this is what Hutchinson means.
® A similar point is made by Mastronarde 1979:62 about suspension of syntax beyond a turn of
speaking in Euripides; see §18 above.

% Hutchinson 1985 ad loc. refers to two lines that are very similar in their syntactically incremental
structure: Aeschylus’ Agamemnon 268, and Sophocles’ Philoctetes 1231. As in (t10), in both these cases
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§45 As for particles, ye and dfita occur more frequently in agitated than in calm
contexts. In general, these particles typically appear in dialogues with short turns,
that is, in communicative situations in which speakers come to the foreground in
their identity as communicators (see chapter 2 §58). In such situations there is a
clear focus on who is saying something, apart from the attention to what is said.
The expression of agitated emotion, by its nature, tends to highlight the presence of
the speaker, and therefore forms a suitable context for the two particles, just as
dialogues in general do.

§46 Examples of ye in an agitated context are found at the end of a monologue
by the dying Heracles in the Women of Trachis.” The hero in his rhesis speaks to the
gods as well as to the people gathered at his deathbed: his son Hyllus, the chorus of
Trachinian women, and an old man serving as a doctor.

(t11)

(Hp.) AN’ €0 yé tot 168’ fote, kav 16 undév (He.) But know this for certain, even if I

o, amount to nothing and I cannot move, I
kav undev €pnw, TV ye dpdoacav tdde shall chastise her who has done this, even in
XElpwoouat KAk TOVOe. mpooudAot uévov,  this condition! Let her only come near, so

v’ €xd1dax0f] maowv dyyéAAewv 6ti (1110) that she may be taught to proclaim to all

Kal {@V KakoUG ye kal Bavav Etetoduny. that both in life and in death 1 have

the speakers themselves refer to their emotional state of mind as a clarification for why they are
asking for more information.

Examples of syntactic increments in agitated tragic monologues include the structures in
Aeschylus’ Agamemnon 1266-1268 by Cassandra; Sophocles’ Ajax 1003-1007 by Teucer; Women of
Trachis 1086-1090 by Heracles; Euripides’ Andromache 388-392 by Andromache; Hecuba 438-440 by
Hecuba; Medea 1327-1332 by Jason. A similar example from Aristophanes is Birds 1199-1201 (a 3-line
utterance).

7 Other examples of ye in agitated tragic monologues include Aeschylus’ Agamemnon 1279 by
Cassandra; Euripides’ Andromache 385 and 408 by Andromache. In Aeschylus’ Agamemnon 1267,
spoken by Cassandra, ye forms part of a conjecture, accepted by Smyth 1963 [1926], Murray 1955
[1937], Page 1972, and Sommerstein 2008a. West 1998 [1990] reads a conjecture containing ' instead.
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punished evildoers!

Sophocles’ Women of Trachis 1107-1111

Heracles on his deathbed thinks (wrongly) that his wife Deianeira had intended to
kill him, and he desperately wants to punish her for that. Here, ye works to
highlight a specific part of the utterance: “but know this for certain” (4AN” €0 tot
168’ Tote) or only €0 in 1107, “her who has done this” (tf|v dpdcacav) in 1108, and
“evildoers” (kakoU¢) in 1111. As Jebb 2004 [1892] ad 1111 remarks, “[t]he ye is very
expressive”; he uses italics to render this in his paraphrase. The particle, in other
words, works similarly to prosodic emphasis.” Heracles indicates that he considers
his angry message and his wife’s (presumed) responsibility highly important.
Through this highlighting the particle indirectly reflects Heracles’ emotional
agitation. More specifically, these ye instances reflect agitation in form of anger (see
§§53-58 below). After 61 lines of mainly expressing pain, sadness, and desperation,
but not anger (1046-1106)—without any ye—Heracles now turns his attention to the
person he considers responsible for his situation, even though she is absent from
the scene. That is, he turns to his feelings of anger.

§47 Recall from other chapters that ye’s pragmatic function is to highlight a
specific part of the utterance as highly relevant, according to the speaker, and as
implicitly contrasted to something else; indeed the highlighted part often relates to

the speaker’s stance.” In this highlighting function, ye is comparable to the

® Note also the two exclamation marks in Lloyd-Jones’ translation. On the comparison of ye to
exclamation marks, see §47 and §§90-91 below, and chapter 4 §64. Kamerbeek 1959 ad loc. merely
calls ye in 1107 and 1111 “emphatic,” and the instance in 1108 “between emphatic and limitative.”
Davies 1991 ad 1107 refers to Fraenkel 1977:37, who cites several semantically similar loci, including
Sophocles’ Antigone 1064, which includes ye; however, neither commentator pays attention to the
particle.

¥ For discussions of ye in drama, see chapters 2 §858-63, 3 §868-75, and 4 §862-64. On ye in contexts
of stancetaking, regardless of the speaker’s emotional state of mind, see §§69-63 below.
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paralinguistic signs of prosodic emphasis or an exclamation mark.” That is to say,
Ye in itself does not express any emotion per se, but its use is very suitable for
agitated contexts, just as prosodic emphasis and exclamation marks are.

§48 As a reflection of Heracles’ agitation other than ye, the passage also contains
a double repetition of kaif, in both 1107-1109 (three instances) and 1111 (two
instances), which emphasize the speaker’s statements (“even if... even if... even” and
“both in life and in death”).”" Moreover, in the online reception of these lines by
hearers, it is not immediately clear whether the kdv clauses syntactically belong to
168" fote, and therefore follow their main clause, or to xeipwoopar (1109), and
therefore precede it. That is, even if they are retrospectively constructed with the
latter, in their moment of utterance this structure is not yet apparent. The
appearance of ye in both main clauses that frame the two k&v clauses suggests that
the prosodic emphasis is anyway on the pieces of information in the two main
clauses. Regardless of the hypotactic structure, as received while hearing the lines
or in retrospect, the first clause kdv 16 undév @ (1107) does not project a second one
of similar structure. This repetition therefore creates the impression that these
remarks have great relevance to Heracles—which fits the emotionally agitated
context.

§49 dfta, which in monologues is even rarer than ye, usually occurs in contexts

of agitation. Consider the following speech by Euripidean Heracles, after he has

7 0n the possibly emotional meaning of exclamation marks, it is interesting to note that Argaman
2010:92-94 includes “outstanding graphical means” such as certain forms of punctuation in her list of
potential markers of emotional intensity in written Hebrew. Indeed, Argaman finds in her
experiment that these features are more frequent in subjects’ written expressions of more intense
happiness than in those of less intense happiness. She does not, however, discuss the use, relevance,
or statistical significance of these graphical means.

7! See also chapter 2 §37 on this highlighting effect of repeated kaf in certain contexts.
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unwillingly killed his own wife and children. He has elaborately described the
miseries throughout his life, and now cries out:

(t12)
(Hp.) ti dfitd ue CAv Oei; ti képdoc €€ouev (He.) Why then should 1 live? What
(1301) advantage shall T have if 1 possess an
Blov y’ axpeiov avooiov KEKTNUEVOL, accursed and useless life?

Euripides’ Heracles 1301-1302

Barlow 1996 ad loc. calls this rhesis (1255-1310) “a speech of despair”; she considers
1301-1302 its “emotional climax.””” Indeed one can hardly imagine a more desperate
question than “why then should I live?” §fjta indicates a logical connection to the
preceding co-text; at the same time, since it normally occurs in dialogues, where
questions are immediately answered, dfjta provides a tone of urgency, and draws
attention to the speaker.” It thereby reflects and emphasizes the speaker’s agitation
and desperation.”* Menge 1999 [1914]:246 implies this emotional implication of dfita

questions in his general translation of ti 8fjta into German: “was denn nur?””

72 Also Bond 1981 ad 1255-1310 observes the strong emotionality of the speech, especially after line
1279. On Sophocles, Goldhill 2012:43 similarly suggests that dfita, especially when repeated, may
indicate “emotional expressivity.”

7 See chapter 3 §78 on dfita in questions marking a logical connection; see chapter 3 §80 on dfita
questions in monologues creating the impression of a quasi-dialogue.

7 Other examples of dfita questions in emotional tragic monologues than in Oedipus’ speech include
Aeschylus’ Agamemnon 1264 and 1285 by Cassandra; Sophocles’ Ajax 518 by Tecmessa; Philoctetes 1348,
1352, and 1367 by Philoctetes; Euripides’ Andromache 404 by Andromache. The instance in Euripides’
Children of Heracles 162 occurs in a rational, non-emotional speech, but at this point of his speech the
speaker, the herald, imagines hypothetical arguments against his own opinion (see W. Allan 2001 and
Wilkins 1993 ad loc.); obviously he wants to present those counter-arguments as less rational.

Other examples of dfita questions in strongly emotional contexts (outside of long
monologues) include Aeschylus’ Prometheus Bound 747 by To (a 5-line utterance); Sophocles’ Antigone
230 by the guard (a 14-line utterance), 449 by Creon (a 1-line utterance; kal dfita is called
“indignant” by Griffith 1999 ad loc.); Euripides’ Electra 967 by Orestes (a 1-line utterance); Hippolytus
806 (a 5-line utterance); Aristophanes’ Frogs 1399 by Euripides (a 1-line utterance).

” Wiesner 1999:356 also suggests “denn (nur)” as a German translation for dfjita in questions. A
Google search of “was denn nur?” (23 December, 2014) shows entries with several question marks
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§50 Agitated speakers, then, frequently employ an “incremental” style, where
subsequent clauses are not projected beforehand. Additionally, the particles ye and
dfita are connected to agitation. ye highlights a specific part of an utterance and
thereby emphasizes what the speaker is agitated about. dfjta questions in
monologues convey a sense of urgency, and appeal to hearers, since they are
expected to be immediately answered. The particle ye may also reflect agitation in a

more specific way, which is what we will turn to next.

5.4 The different emotional and interactional associations of
Y€ in Aristophanes

§51 The connection of ye to agitated contexts merits closer attention, because more
specific relations between the particle and certain emotional and interactional
contexts can be identified. In fact the particle does not just fit agitation in general,
but, as already suggested concerning (t11), at least in drama it is associated with
angry contexts. In addition, ye tends to occur in contexts of stancetaking, which
cross-cut those of anger: stancetaking contexts may or may not involve anger or
agitation in general. In this section I analyze examples from both of these—
sometimes overlapping—contexts; together these two uses account for most of the
ye instances of in tragedy and comedy.” Here I focus on Aristophanes, since ye is

much more frequent there than in tragedy.”

and/or exclamation marks, as well as contributions provided with explicit descriptions of the
author’s desperate feeling (e.g. “[ich] werd langsam wahnsinnig” at www.urbia.de/archiv/forum/th-
3517711/aaah-werd-langsam-wahnsinng-was-denn-nur-los.html). An expression such as “what the
hell?” seems to work as an English paraphrase of “was denn nur?”.

7 Two other uses of ye in drama, that can also overlap with contexts of anger and/or of stancetaking,
are the one in resonance contexts, which I discuss in chapter 3 §§68-71, and the one at the beginning
of answers, which I discuss in chapter 4 §62.

” The frequency of ye in Aristophanes, more than 1% of all words, is higher than in any other author
of Greek literature; see chapter 2 note 186.
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§52 The particle’s unparalleled high frequency in Aristophanes reflects the
playwright’s tendency to let speakers refer explicitly to their own subjective
opinions, judgments, attitudes, and feelings—often in potential contrast to those of
others—rather than mainly to external topics, such as those in arguments,
narratives, or gnomic reflections. Although both tragedy and comedy contain all
these communicative actions, the latter genre tends to draw more attention to the
speaker of a message, and tragedy more to the message itself.” This generalization
may be connected to Taplin’s claim that comedy tends to pay more attention to
particulars, and tragedy more to the general: comedy, as he puts it, “cannot
universalise for long without falling over a heap of dung” (1986:173).” The comic
emphasis on particular things fits well with a linguistic emphasis on individual

speakers.

5.4.1 ye in angry contexts

§53 Anger is a specific kind of agitated emotion.* It is also an interactional emotion:
it involves not only someone experiencing the emotion, but also an external agent
to whom the angry person attributes responsibility for causing the anger. As
Konstan 2006:45 puts it, anger “involves a judgment of intentions. That is why we do
not normally get angry at stones: they can hurt us, but cannot insult us (...). Nor can

we take revenge on them.” Anger is inherently a reaction to a (real or supposed)

78 As one illustration, consider the example of €0 ye (or €0 y'), an expression with little semantic
content but a strong connection to the speaker’s personal view: it occurs once in Aeschylus, 5 times
in Sophocles, 6 times in Euripides, and 17 times in Aristophanes. Stevens 1976:8 considers the
expression “clearly colloquial.”

” Taplin discusses several differences between tragedy and Old Comedy, mainly concerning the
relation of the play’s worlds to the audience’s world, and the related use of theatrical self-reference.
He concludes that the two genres “are in essence fundamentally different” (1986:173).

% See e.g. Kuppens 2009:32 (on anger in modern humans in general) and (t1) above for anger as an
emotion with a relatively high degree of arousal.
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action by someone else, unlike other feelings such as joy, happiness, sadness, grief,
despair, or even fear, which can all be felt without the influence of other people.*
§54 Konstan warns that the ancient Greek conception of anger differs from the
modern English one. That is, Aristotle describes one of the ancient Greek terms for
anger, 0pyH, as “a realizable desire for revenge” (2006:64) in reaction to a slight that
involves contempt. Aristotle sharply distinguishes between anger on the one hand—
a personal, temporary reaction to an intentional insult, with the possibility of
revenge—and hatred or enmity on the other hand—a lasting, general attitude
towards someone.” In English, by contrast, these two concepts overlap to a great
extent, according to Konstan. I focus on linguistic reflections of the personal,
temporary feeling of anger, but do not analyze the particular causes of this feeling;
thus the appraisal causes of the feelings 1 focus on may include not only

contemptuous insults, but also general intentional harm.

*1 On anger in general, see e.g. Kuppens 2009. On taking into account the appraisal causes of emotions
in distinguishing between them (see also §22 above on such classification), see e.g. Riesenzein
1994:537. In this vein, anger typically presupposes that an action of some external agent has taken
place in order to trigger the emotion. Kuppens 2009 notes that the agent who is blamed for a “goal-
incongruent” situation does not necessarily have to be external, but typically is so. See Konstan
2006:38-40 on emphasis placed by Aristotle on emotions in social interactions, such as anger, rather
than emotions arising without others’ intentions, such as sadness. See also §17 above on Luraghi and
Sausa 2015 on emotion verbs in Homer: they find that verbs involving active reactions to other
agents are construed with different grammatical constructions than verbs that only involve the
experiencing subject. On fear in general, and the various stimuli that may cause it, see Ohman 2009.

% See Aristotle’s definition of dpyn at Rhetoric 2.1.1378a, cited by Allen 2003:79 and Konstan 2006:41.
See Konstan 2006:46-76 for discussion of the differences, according to Aristotle. On another Greek
term for anger, that is, pfjvig, which plays a central role in the Iliad and Odyssey, see e.g. Clay
1983:esp. 65-68 (specifically on the Odyssey); Frisk 1946; Muellner 1996 (specifically on the Iliad and
Hesiod’s Theogony); Watkins 1977. On ufjvig as well as other Greek terms for anger, such as x6Aog, see
Cairns 2003; Considine 1966; Irmscher 1950. Specifically on k6tog and x6Aog in Homer, see Walsh
2005.
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§55 In tragedy and comedy anger plays a crucial role: it is often a driving force
in the unfolding plot.*’ As Allen 2003 points out, anger was a central concept in
fifth-century Athens, especially in the ethical discussions “that produced Athenian
definitions of the good citizen, justice, and just behavior.” (78) The author detects
reflections of a positive view on male anger in Aristophanic comedies: there anger is
treated as the source of Athens’ independence, greatness, and egalitarianism (84).
Tragedy, on the other hand, often revolves around “the angry woman” according to
Allen (84), which is connected to the Athenian fear that anger would enter into the
household, where it would be destructive.**

§56 The expression of anger in tragedy and comedy, then, tends to have
different functions in terms of plot and character, just like the expression of
calmness (see §25 above); nevertheless, in both genres the use of ye can be
connected to this emotion. In fact ye appears in contexts of strong emotion since
Homer;* for Aristophanes this usage has also been observed.® ye’s function
naturally fits angry contexts, for what is at stake when someone is angry is that she
has a different opinion from someone else, at the very least. Indeed, I have found ye
in both tragedy and comedy to be particularly frequent in angry or otherwise

agitated contexts.” In general, as I discuss in chapter 2 §§58-63, ye is significantly

8 This is the case also for the Iliad (see e.g. Irmscher 1950; Muellner 1996; Walsh 2005) and, as Clay
1983 argues, the Odyssey.

% See also Konstan’s discussion (2006:57-64) of the anger of Medea and Hecuba in Euripides’ plays,
and Gerolemou 2011 on “mad women” in tragedy.

% See e.g. Monro 1882:258 on ye in Homer: the particle “sometimes emphasises a word as a strong or
appropriate one, or as chosen under the influence of a feeling (anger, contempt, etc.).”

% On ye in Aristophanes connected to emotionality in general, see Neil 1901:188: “After the first word
in a sentence, ye emphasizes the word and gives an emotional or ‘pathetic’ colour to the whole
phrase.”

¥ Examples of ye in angry contexts other than the ones discussed in this section include Aeschylus’
Libation Bearers 190 (though ye here, printed by Page 1972, West 1998 [1990], and Sommerstein 2008,
is Porson’s conjecture of 8¢, and not accepted by Blass 1906, Garvie 1986, Groeneboom 1949, and
Murray 1955 [1937]); Sophocles’ Antigone 70, 538, 739, 745, 747, 762; Electra 298, 341, 518, 520, 536;
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more frequent in dialogues than elsewhere. This distribution makes it likely that
Y€'s functions are connected to the speaker’s personal involvement.

§57 In this scene from Aristophanes’ Frogs, two innkeepers (called “innkeeper”
and Plathane in Henderson’s translation) in the Underworld are furious with
Heracles for eating an enormous amount of food without paying. They obviously do
not realize that the person looking like Heracles standing in front of them is
actually Dionysus in a costume.

(t13)

(...) Tl 00 uév o0V pe mpooeddrag, (556bis)
611N kK0Bépvoug ixec, dvayvaval o #t1;
i dai; TO mOAL TdpLyog 00K elpnKd M.
ITA. pa AT o0de TOV TUPGV YE TOV XAwPOV,
TaAav,
6v obtog adToig TOi¢ TaAEpOIC KATHGOIEY.
(560)
Ia. kamelt” €neldr) Tépyvplov Enpattouny,
EPAePev €l¢ e Spiud KAULKATO ye—
Za. To0TOL TEVL ToUpyov: 00TOG & TPOTOG
v Tayo0.

Mo kai 1o Elgog y’ éondto, yaivesbat Sok@v.

In. Hah! You didn’t think I'd recognize you
again with those buskins on. Well? I haven’t
even mentioned all that fish yet.

PL Right, dearie, or the fresh cheese that he

ate up, baskets and all.

In. And when I presented the bill, he gave
me a nasty look and started bellowing.

Xa. That’s his style exactly; he acts that way
everywhere.

In. And he drew his sword like a lunatic.

Aristophanes’ Frogs 556bis-564

In this case the speakers’ angry mood is not reflected in an incremental syntactic
style (in 557 and 561 a subordinate clause intervenes within the main clause) but the

dialogue does contain a striking number of ye instances. The speaker’s anger can be

Oedipus King 361, 363, 365, 369, 372 (84... ye; see chapter 4 §880-83), 376, 383, 393; Oedipus at Colonus
1352, 1354; Women of Trachis 1107, 1106, 1111 (on these three cases see (t8) above with discussion),
1127; Euripides’ Hippolytus 1080; Medea 495, 514, 608; Aristophanes’ Birds 892, 894, 1208, 1210, 1216,
1220, 1575; Frogs 845; Lysistrata 529 (twice), 530; Wasps 416, 422 (see 6pyfig in 424), 486.
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inferred from the content of the dialogue; linguistically it is here reflected
especially in their particle use.

§58 Tsakmakis 2010 interprets the use of ye in this scene as a marker of
coherence. In this way, he argues, ye “highlights the common ground of the
communication” (351). The use of ye in 562, for example, is in his view “a rhetorical
strategy intended to make the new information appear consistent with existing
contextual information. Consequently, the new information will appear less
unbelievable” (351). However, in this angry context the innkeeper and Plathane are
probably not primarily interested in emphasizing that the narrated events (eating
cheese in 559, bellowing in 562, and drawing a sword in 564) form a coherent story.**
After all, both interlocutors have witnessed the events. They rather want to stress
the outrageous nature of Heracles’ behavior. ye’s local function is to single out tov
TUPOV (559), KAuLKaTo (562), and T0 Elpog (564)—implying, for example, that these
events was extremely unexpected or outrageous. The women also emphasize
stealing cheese, bellowing, and drawing one’s sword as successive stages of
escalation.”” In 564 it is rather kai, in my view, that marks the link with the
preceding utterance (here the speaker’s own previous turn in 561-562). More
globally vye reflects the speakers’ agitated state of mind, in this case anger.
Moreover, the particle’s distribution across tragedy and comedy makes Tsakmakis’

interpretation improbable (see §56 above). If its function would be the marking of

8 Tsakmakis notes (2010:347n11) that Bakker 1988:97-98 “rightly observes that ye is always related to
a fact,” which may lead one to think that truth is important in ye-utterances. However, Bakker’s
description exclusively concerns ye in Homer, whereas Tsakmakis discusses its use in Aristophanes;
this does not need to be exactly the same as in Homer. Moreover, even when there is emphasis on
facts, emotional or otherwise subjective implications can be attached to that emphasis. Note that in
Aristophanes, ye is often found in stancetaking (see §§59-63 below, and chapter 4 §63), which cannot
be called pure “facts.”

¥ The mentioning of these events are preceded by that of eating bread (551), meat (553, with ye),
garlic (555), fish (558), and followed by a description of the women’s fear (565bis, with ye), and of
Heracles’ departure with their mattresses (567, with ye).
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coherence, we would expect to find ye equally often in calm as in agitated

contexts.”

5.4.2 ye in stancetaking contexts

§59 Communicative situations involving anger, then, form highly suitable contexts
for the pragmatic functions of ye. However, the particle also appears in contexts
without anger or another kind of agitation. In these situations ye’s function simply
is to imply a contrast with others’ views. The unifying factor in these cases is the
phenomenon of stancetaking.”

§60 In the following passage from Birds, Tereus the Hoopoe has asked
Peisetaerus and Euelpides, two Athenian visitors, what kind of city they are looking
for. Peisetaerus has just answered that he would love to live in a city where his
friends would insist on inviting him to parties. Tereus reacts:

(t14)

Em. v Ala tadoumaopwy ye mpayudtwy €pdg.  Te. My word, it’s miserable troubles you [i.e.

(135) Peisetaerus] long for! And what about you
i dad oV [i.e. Euelpides]?
Ev. to100TwV £€p® Kayw. (136bis) Eu. I long for much the same.

Em. tivwv; (136ter) Te. Namely?

Aristophanes’ Birds 135-136

* Tsakmakis notes (2010:345n2) that his discussion of ye is influenced by Kroon’s 2009 description of
the Latin particle quidem, which she argues to be a signal (both backward- and forward-looking) of
conceptual unity across several discourse acts. This description seems to work well for quidem, which
according to Kroon (155) is relatively rare in dialogic contexts; this does not mean, however, that it
would translate well to Greek ye, which favors dialogues and agitated contexts. Tsakmakis does note
that “[t]he communicative situation is extremely important” (352n20), which includes the “degree of
involvement,” but in my view this observation does not influence his analysis enough.

°! See also chapter 4 §§63-67 on linguistic features of utterances that express stancetaking in drama.



294 | 5. Calmness and agitation reflected in language

Tereus reacts to Peisetaerus’ tastes by taking a clear stance: he finds them
“miserable.” This qualification is meant ironically, as the “troubles” that Peisetaerus
longs for are in fact pleasant. That is, the utterance implies a contrast between its
literal meaning and the conveyed ironic meaning. With ye Tereus highlights this
implicit contrast, thereby emphasizing the irony.”

§61 Commentators observe emotions other than anger in this passage, which do
not necessarily imply any agitation. Van Leeuwen 1902 ad loc. interprets Tereus as
laughing (ridens) while saying this; Dunbar 1995 ad loc. considers Tereus’ tone here
“surprised.” ye in Aristophanes, then, does not in itself express anger or, more
generally, agitation; it can be employed in more friendly contexts, in order to
emphasize part of a stancetaking expression or answer.

§62 ye also occurs in contexts that relate to both stancetaking and anger. An
example is found in the utterance directly following (t14): Euelpides’ answer to

Tereus’ question.

(t15)
Em. ti dai o¥; (Te.) And what about you [i.e. Euelpides]?
Ev. To1o00Twv €p& k&yw. (136bis) Eu. I long for much the same.
En. tivwv; (136ter) Te. Namely?
Ev. 6mov Euvavt@v pot tadi tig uéppetal Eu. A city where a blooming boy’s father
womep adiknOeig madog wpaiov mathp: would bump into me and complain in this
“kaA@C Y€ 1oL TOV Lidv, ® ZTAPwViIdN, fashion, as if wronged: “A fine way you treat

gVPWV AMIOVT Amd yvpvaciov Aghovuévov  my son, Mr. Smoothy! You met him leaving
(140) the gymnasium after his bath, and you
0UK €Kuoag, oL Tpoceinag, ob mpoonydyov,  didn’t kiss him, didn’t chat him up, didn’t

0UK WpXLEdLoag, MV éuol tatpikog @idog.”  hug him, didn’t fondle his balls—and you are

*Note the exclamation mark in Henderson’s translation. Dunbar 1995 ad loc. paraphrases ye's
contribution with italics in her paraphrase of the utterance.
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'n

my old friend

Aristophanes’ Birds 136-142

Euelpides explains what would present an “ideal problem” for him: namely, the
possibility that the father of an attractive boy might complain if Euelpides did not
kiss his son. The quoted man feels wronged and insulted by Euelpides’ hypothetical
behavior: one can infer that the imagined father is angry.” The quotation also
involves irony or sarcasm, since the cited speaker could never mean kal®¢ in a
serious way (cf. 137 péuperar, “complain,” “blame”).” ye after kaAd®¢ in 139
highlights the contrast between the literal meaning of this evaluative adverb, and
the implied negative meaning. The particle also helps to signal that the announced
quotation is starting: in Aristophanes the particle frequently occurs in turn-initial
position in utterances expressing stance.”

§63 ye’s functions are associated, then, with several emotional and interactional
contexts. Highlighting the speaker’s own view, often in implicit contrast to others,
is particularly suitable for utterances that express anger. The connection to the
speaker’s opinion also fits contexts of stancetaking. The implicit contrast that ye
hints at can be part of an ironic expression, where the literal meaning of a word
contrasts with its conveyed meaning. Irony always involves stancetaking; it may or

may not be combined with anger.

* Dunbar 1995 ad loc. explicitly describes this hypothetical father as angry. In line with the emotional
tone, Henderson uses an exclamation mark in his translation of the ye utterance, as well as Dunbar
1995 and Van Leeuwen 1902 ad loc. in their paraphrases. Hartung 1832:372 also cites this instance,
using boldface to convey the highlighting function of ye.
* On the irony or sarcasm in this utterance, see Bothe 1829, Dunbar 1995, Kock 1876, and Van
Leeuwen 1902 ad loc.
» See chapter 4 §63. In a different instance, namely Birds 1327, Dunbar 1995 ad loc. and Neil 1901:190
consider the presence of ye an argument for reading a change in speaker. See also Neil 1901:190 on
the general association of ye with speaker changes in Aristophanes.

A very similar expression of stance with ye in a hypothetical quotation is found in 1442 of
the same comedy, where all commentators refer back to 139. The expression in 1442 is not ironic.
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5.5 Two tragic case studies of calmness versus agitation

§64 This section spotlights calm and agitated speech that simultaneously illustrate

several of the findings discussed so far. The first case study compares utterances by

the same character in different states of mind, the second involves the emotional

inclinations of a play’s two main characters.

5.5.1 Sophocles’ calm versus agitated Oedipus

§65 Two speeches by Oedipus in Oedipus King well exemplify the two ends of the

arousal spectrum. At the play’s beginning, when Oedipus is unaware of his troubles,

he appears calm, but at the end he becomes extremely desperate, that is, agitated in

a certain way. The difference in these emotional states is reflected in several

linguistic differences.

§66 At the very start of the play, Oedipus utters the following lines.

(t16)
O1."Q tékva, Kddpov to0 ndAat véa tpoeH,
tivag mod’ €dpag téode pot Bodlete
iktnpioig kA&doowv €€eoteppévor;
TOALG &’ OpOD PV BuptapdTwy yépet,
Opo0 d¢ matdvwy e Kal otevayudtwyv: (5)
ayw Sika@v ur map’ ayyéAwv, TEKva,
EMwv drovely avtdc O EAAALOQ,
0 mdot kAewvog Oidimovg kaAoOuevog.
AN, @ yepaé, pdl, émel mpémwv Epug
PO TOVOE PWVELY, Tivi TpdTw Kabéotate, (10)
deioavteg 1 otépEavteg; wg OéNovtog av
€U0l mpooapkelv mav: SUGAAYNTOG Y&p GV

€NV To1avde pr) 0 KATOKTipwV Edpav.

Oe. Children, latest to be reared from the stock
of Cadmus, why do you sit like this before me,
with boughs of supplication wreathed with
chaplets? and why is the city filled at the same
time with incense, and with the sound of paeans
and lamentations? Thinking it wrong to hear
this from the report of others, my children, I
have come myself, I who am called Oedipus,
renowned to all. Come, aged man, tell me, since
it is fitting you should speak for these, what is
your state, one of fear or one of longing? Know
that I am willing to render every kind of aid; I
would be hard of heart if I felt no pity at such a

supplication.
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Sophocles’ Oedipus King 1-13

These words situate the audience in the play’s opening state of affairs and enable
them to infer Oedipus’ specific state of mind at that point. He is here presented as a
thoughtful and compassionate king, ready to help his people in times of need. He
wants to inform himself well before taking action. As is usual for speakers at the
beginning of tragedies,” the king appears calm, despite references to his own sense
of worry and pity (katowktipwv, 13).”

§67 The speech contains an elaborate participial clause preceding its main
clause, as well as examples of pragmatic projection through vocatives, dGAAd, and a
priming act.” In lines 6-7 a long participial clause, with the intervening vocative
tékva in 6, precedes the finite verb éAjAv0a. In 1 the vocative @ téxva produces
pragmatic projection: it is not complete on its own, but pragmatically requires the
attachment of an utterance addressed to this addressee (see §30 above). & tékva

projects more than one discourse act: tivag mo0” €dpag tdode por Bodalete, and

% Other calm speakers are found at the beginning of Aeschylus’ Eumenides (Pythia), Seven against
Thebes (Eteocles); Sophocles’ Ajax (Athena), Electra (old slave), Philoctetes (Odysseus), Women of Trachis
(Deineira; she describes her fear, but in a calm way); Euripides’ Andromache (Andromache; she speaks
of her misery, but without agitation), Bacchae (Dionysus), Children of Heracles (lolaus), Hecuba
(Polydorus), Hippolytus (Aphrodite).

’ Bollack 1990, Dawe 2006 [1982], Van Herwerden 1866, and Jebb 1887 [1883] do not remark on the
speaker’s emotions in this passage. Willms 2014:299 describes the chorus and Oedipus at the start of
the play as full of confidence that the king will be able to solve the problem; in particular, the scholar
writes that Oedipus “sich in dieser Szene durch im Vergleich zu seiner sozialen Umgebung
signifikante Angstlosigkeit auszeichnet” (“is characterized in this scene by a significant fearlessness,

LT

in comparison to his social environment”). Ritter 1870 speaks of Oedipus’ “Wahre Liebe und innige
Theilnahme fiir die Bittenden” (“true love and heartfelt sympathy for the suppliants”; ad 6-8), and
Kamerbeek 1967 mentions his “readiness to be helpful” (ad 6-7), remarks that can perhaps be
connected to a relatively calm state of mind.

% Although the speech is only 75 words long and it is therefore hard to say anything about
frequencies of linguistic items, perhaps another reflection of calmness is that the frequencies of
first-person references (5 instances, that is 6.7%) and of negations (3 instances, that is 4.0%) are
closer to the average frequencies in Sophoclean monologues of 25 lines or longer (6.5 and 4.0%,
respectively) than to those in Sophoclean dialogues (7.3 and 4.9%, respectively). See §72 and note 106

below for the strikingly high frequencies of these items in Oedipus’ agitated speech.
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iktnpioig kAadowowv é€eoteppévor. The extension of the already incomplete vocative
with the apposition Kaduov tod mdAat véa tpoen in line 1 delays the fulfillment of
the projection in this case. That is, even though appositions may be part of a purely
incremental style, here the construction contributes to prolonging the vocative’s
pragmatic projection.

§68 Another vocative, & yepaié “old man,” occurs in 9, again triggering the
expectation of subsequent words—now addressed to the old priest rather than the

e AN 18

group of young suppliants. In this case the main clause @pdal “tell me” follows
immediately afterwards. This verb in itself semantically projects a complement
clause clarifying what the addressee should tell, even though the utterance would
have been syntactically complete if it had ended here.” Moreover, the particle GAAG
before the vocative enhances the pragmatic projection: whether we read it as a
discourse act on its own or as one act together with @ yepaié, &AN& always marks
some shift in the communication.'” The shift to a different addressee in this case
creates the pragmatic expectation that several upcoming text segments will be
addressed to this person, not just one imperative.

§69 Oedipus’ speech also contains a priming act: méA1¢ &’ | 600 uév Bupaudrtwv
Yéuel (4). As in the Aristophanic example of a priming act discussed in §31 above,
the particle uév retrospectively demonstrates the discourse-act boundary directly

after 6¢. The ouo0 pév and opod 8¢ acts following it both pertain semantically to

“the city”: together they form a multi-act whole."” With 8¢ Oedipus presents moAig

*1In this case the pragmatic projection is less strong than in the case of the vocative, because
Oedipus has already asked the questions to which he would like his addressee to respond (lines 2-5).
1% 0On the functions and uses of &AAG in drama in general, see chapter 2 §§64-68.

% In this case, the projection is simultaneously syntactic as well, because n6Aig is the subject of the
following finite verb yépet, but since no full syntactic clause intervenes between them, the syntactic
projection is less striking, That is, syntactically the structure méAig &’ 6pol pev Bupapdrwy yéuet is
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" as a new step in the communication, without making a more specific connection
explicit.'”

§70 Now let us turn to Oedipus’ later agitation. The following passage is part of
the speech (1369-1415, 46 lines in total, 295 words) that he utters shortly after he
has learned of his troubles and blinded himself.

(t17)

Ot. (...) éye ydp oUk 018’ Supacty moioig pAénwv  Oe. (...) For I do not know with what eyes I could

natépa ot av Tpoceidov gig “Atdov oAV, have looked upon my father when I went to Hades,
008’ ad TdAarvay untép’, otv £uoi dvoiv or upon my unhappy mother, since upon them
€py’ €oti kpeioooV’ ayxovng eipyaouéva. both I have done deeds that hanging could not

AN 1) Tékvwv AT 8Yng v E@iuepog, (1375) atone for. Then, could I desire to look upon my

PAaotolo’ 8mwg EPAaote, mpooAevooetv €uoi;  children, since their origins were what they were?

o0 &fjta Toig y’ éuoiotv 6@OaApoig Tote: Never could these eyes have harboured such
oY’ dotv Y, 008€ TUPYOG, 0VJE dapdvwv desire! Nor to look upon the city, or the wall, or
aydAuad’ iepd, T@V 0 TAVTARUWY EY® the statues of the gods or the temples, from which

kdAMoT &vip eic #v ye taig OMPaig tpageig I, who had enjoyed the greatest luxury in Thebes,

(1380) had in misery cut myself off, commanding with my
AMECTEPNT EUAVTOV, AVTOG EVVETWV own lips that all should drive from their houses
wBelv dnavtag tov doePi, TOV €k Oedv the impious one, the one whom the gods had
@avEVT’ dvayvov Kai yévoug tod Aatov. shown to be impure and of the race of Laius.

Sophocles’ Oedipus King 1371-1383

This rhesis is highly emotional. Commentators speak of Oedipus’ dread in

remembering his incest,'” his “incommunicable anguish,”'* and his “desperate

simply one independent clause distributed over two discourse acts, rather than preceded or
interrupted by another, dependent clause, as in the stronger cases of syntactic projection.

'20n the possible exploitation of the “neutral” connection signaled by 8¢ in tragedy, see chapter 2
§§24-25.

1% Van Herwerden 1866 ad 1376.
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state of mind.”'” Kamerbeek 1967 ad 1398-99 describes the whole speech as
“Oedipus’ most pathetic rhesis.” Emotions such as desperation and anguish can be
said to belong to the agitated pole of the arousal dimension.

§71 The use of particles reflects Oedipus’ emotionality. The entire speech
contains, notably, four ye (1377, 1378, 1380, 1386) and two &fjta (1375, 1377). The ye
instances locally highlight specific parts of the content that are particularly
connected to Oedipus’ curse (the city of Thebes) or his current misfortune (his
eyes), and globally reflect his state of mind. dfjta in 1375 makes its host question
resemble a dialogic turn of speaking, thus engaging potential hearers. Oedipus goes
on to answer his rhetorical question himself with o0 &fita in 1377: here the particle
provides a strong emphasis on the negation (see chapter 2 §62).

§72 Numerous other linguistic features likewise reflect the agitation. Besides the
semantic markers mavtAjuwv (1379), tovuov &OAov déuag (1388), and dvdpdg
&OAiov (1413), the abundance of first-person references (29 in total, 10% of all
words) and negations (19 in total, 6% of all words) is remarkable.'” The two devices
work together to push the speaker into the foreground, the first-person references
by directly pointing to the speaker, negations by reflecting his subjective influence
on his way of expression.'” Oedipus now knows that all eyes are on him, because he
himself has been the center of the story which he had been unraveling.

§73 Regarding syntax and textual structure, this passage does not contain moves
with a priming act followed by several acts fulfilling its projection, as the calm

speech at the play’s beginning did. Rather, the linguistic structure mainly reflects a

1 Jebb 1887 [1883] ad 1415.

1% Kamerbeek 1967 ad 1389-1390.

' The average frequency of first-person references in Sophoclean monologues is 6.5%; of negations
4.0%. See note 98 above, and chapter 2 note 115 on first-person references, and note 137 on
negations.

17 On the relation of negations to the speaker’s explicit presence, see chapter 2 §66.
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“spontaneous” adding of discourse acts onto each other, as in ¢y® ydp o0k 0id’ |
Supaotv mofoic PAénwv | / matépa mot’ &v mpoceidov | eig “Adov uoAddv, | /008 ad

tdAawvav untép’ (“For I do not know | [looking] with what eyes | I could have looked

upon my father | when I went to Hades, | or upon my unhappy mother,” 1372-1373).
Here the syntax is complete after npooeidov, and does not project another discourse
act. Oedipus could have formulated the remarks about Hades and his mother in a
separate construction; instead he adds them as increments to the already
syntactically complete remark about his father.'*

§74 Other examples of such syntactic increments in (t17), which do not project
the structure beforehand, include 008 &otv Y, | 008¢ mopyog, | 008 dotubvwy /

ayaAuad’ iepd (“nor to look upon the city, or the wall, or the statues of the gods or

OV €K

the temples,” 1378-1379) and avtd¢ Evvénwy / wbeilv dnavtag Tov doefi,
Bev /avévt &vayvov | kal yévoug tod Aafouv (“commanding with my own lips
that all should drive from their houses the impious one, the one whom the gods had
shown to be impure and of the race of Laius,” 1381-1383). The syntax would not
have required these linguistic units to be placed where they are. Therefore they
give the impression that Oedipus only thinks of them at the very moment of
utterance.

§75 The multi-act structure | T@®v 6 TavtAjuwv éyw | / kAot dvnip i &v ye
tai¢ @APaic tpageic | / dneotépns’ éuavtdv | (1379-1381) seems an exception to the
incremental style in this speech, as the second discourse act intervenes between the
subject éyw in the first act and its syntactically projected verb dneotépnoa in the
third act. However, the intervening act is not a subordinate clause preceding and

therefore projecting an entire main clause, but an apposition, not syntactically

1% Only the first act of this structure does project, semantically, an object for 018’ “I [don’t] know,”
which is fulfilled in the second and third acts (“[looking] with what eyes | I could have looked upon
my father”).
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projected or required, within a subordinate clause. The multi-act structure is
incremental in a different way: each of these acts adds information about Oedipus
himself in a piecemeal fashion, which enhances the dramatic focus on his fate.
Additionally, TtavtAfuwv “utterly miserable” (1379) semantically does not project a
word like kGAA1oT “in a most beautiful way” (1380) so closely afterwards.

§76 One may object, justifiably, that an accumulation of increments may still
form an elaborate structure of acts that syntactically, semantically, and/or
pragmatically belong together. However, my point is that the earlier parts of such
structures do not project or require the addition of the later parts. That is, we may
identify multi-act segments such as &AN 1} téxvwv ST 8Yng Av éeiuepog, | /
PAactode” Swc PAacte, | tposAelooetv €uot; | (1375-1376) as coherent units. But in
the moment of their utterance their combined structure is in fact incremental,
literally: “but was my children’s sight desirable, then? | [the sight that had]
originated in such way as it had, | [was it desirable] for me to look at?” Line 1375
could have stood on its own; the two acts in 1376 only later turn out to belong,
syntactically, semantically, and pragmatically, to the preceding line as well. The
entire combined segment appears more fragmented than a structure in which
earlier parts project the later ones.

§77 Note that in both Oedipus’ calm and his agitated speeches he uses repetition
in successive acts—opoU-0po0 in the calm speech (lines 4-5), tév-tdv in the agitated
one (line 1382). These instances, however, serve different purposes. The ouo0 acts
are part of a carefully composed whole, and pragmatically projected beforehand by
a priming act, whereas the unannounced repetition of the definite article tév

reflects an incremental style, and thus contributes to the image of an agitated
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speaker.'” Lexical repetition by itself, then, is not a sign of either calmness or
agitation, but can be employed for different pragmatic goals. It is multifunctional
and dependent on its specific context, just as other linguistic features, including

particles, are (see §7 above).

5.5.2 Euripides’ agitated Pentheus versus calm Dionysus

§78 So far I have discussed how a certain emotional state of mind at particular
moments affects linguistic output. With the second tragic comparison of calmness
and agitation I consider how a character’s speech style reflects a more permanent
emotional state, when emotionality is a feature of someone’s temperament. As
Revelle and Scherer put it, “personality is to emotion what climate is to weather”
(2009:304). Because of the relation of ye to anger the particle also reflects, in specific
cases, the more global feature of a tragic character’s irascibility. The case of
Pentheus in Euripides’ Bacchae illustrates ye’s connection to anger as well as to
temperament. His opponent, the god Dionysus, generally stays calm: this is
reflected in his particular uses of 8¢, among other features.

§79 Pentheus is presented as particularly short-tempered: Dodds 1960 [1944] for
example mentions that “Pentheus is flurried, irascible, full of an unhealthy
excitement” (xliv)."’ The character is fond of ye: he utters 11 instances, which
means 1.0% of his 1119 words in the whole play. Most other tragic characters use

the particle less often: for example, Clytaemnestra in Aeschylus’ Agamemnon 0.3% (6

19 Other examples of lexical repetition reflecting emotional distress are the several word doublings
spoken by Philoctetes in Sophocles’ Philoctetes 1169-1217, such as tdAwv ndAwv in line 1169 and @ovd
@ovd in line 1209. In this lyric dialogue between Philoctetes and the chorus, some lines are
distributed among several speakers (antilabe), which Stanford 1983:99 identifies as another sign of
“emotional excitement.”

"% For example Pentheus’ speech at 215-262 reflects anger (even though no ye is present here); Dodds
1960 [1944], Oranje 1984, and Seaford 1996 ad loc. remark on this anger, and all call the passage a
“tirade” (so does Mastronarde 1979:23 on syntactic reflections of contact in tragedy).
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instances in 1927 words in total); Antigone in the eponymous play by Sophocles
0.7% (8 instances in 1220 words); Hippolytus in his eponymous play by Euripides
0.8% (13 instances in 1644 words); Medea in hers 0.4% (14 instances in 3447
words).'" These frequencies are of course only part of the information at our
disposal, and do not tell us how a character uses a certain particle. Differences in
frequencies across characters can, however, form a starting point for an analysis.

§80 In Pentheus’ case, the high frequency of ye can be connected to his fiery
temper. However, being angry by itself does not always entail that a character
expresses this feeling in words, which is the aspect relevant to particle use. That is,
if a character expresses her anger mainly through nonverbal means, then this
feeling may not have clear reflections in her language use. It may seem surprising,
for instance, that Euripidean Medea does not utter many instances of ye, but in fact
she does not very often express her anger verbally. She spends most of her words for
other communicative actions, such as lamenting her fate (e.g. lines 111-114, 144-
147, 160-167), arguing her case (214-266), or explaining her plans (364-409, 764-810).
Even when speaking directly to Jason she hides her anger in one of her speeches
(869-905). In short, Medea expresses her anger especially in her nonverbal actions,
but uses language to do other things, for which ye is less fitting. Pentheus, in
contrast, destined as he is to lose the battle with Dionysus, can only rage with
words.

§81 The other main character of Bacchae, Dionysus, tends to remain calm. Dodds
1960 [1944]:xliv notes this general calmness, and writes ad 621-622: “amid the

physical turmoil of the earthquake and the moral turmoil of the baffled Pentheus,

' See note 48 above for the 21 tragic characters taken into account in my comparisons of particle
frequencies. Oedipus in Sophocles’ Oedipus King is the only other character with a higher ye
frequency than Euripides’ Pentheus: 1.1% (48 instances in 4258 words). Oedipus speaks much of his
text within angry dialogues.
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the Stranger’s calm marks him as something supernatural; it is like the sinister calm
at the heart of a typhoon.” Dionysus utters ye with a relatively low frequency of
0.6% (9 times in 1549 words). It is 8¢ that he uses more often than any other tragic
character: its frequency in Dionysus’ utterances is 4.1% (63 instances in 1549
words).'*

§82 The following dialogue shows how emotional differences manifest in
divergent particle use. Over the course of the exchange, Pentheus becomes
increasingly agitated, while the Stranger (in fact Dionysus) remains calm
throughout.

(t18)

Me. mp&dtov pev afpov Pdotpuyxov tep® Pe. First I shall cut off your delicate locks.
0€0ev. Di. My locks are sacred: I grow them long in
At 1epog 6 mAdkaupog Tt Bedt § avtov  the god’s honor.

TPEPW. Pe. Next, hand over that wand.

M. €nerta O0poov tOVde mapddog €k xepoiv. Di. Take it from me yourself: I carry it, but it
(495) belongs to Dionysus.

Av. a0ToG W dpatpolr tdvde Atoviowt gop®.  Pe. We will keep you penned up inside and

Me. eipktaiol T ' #&dov odua oodv under guard.

@UAGEouev. Di. Dionysus himself will free me when I so
Ar. Adoet W’ 6 Safuwv avtdg, Stav ¢ye 0éhw.  desire.

Me. Stav ye kaAéonig avtov év Pdkyaig Pe. Sure, when you stand surrounded by

12 Of the 21 tragic characters analyzed (see note 48 above), the next highest 8¢ frequencies are those
of Clytaemnestra in Aeschylus’ Agamemnon, the queen in Aeschylus’ Persians, and Teiresias in
Euripides’ Bacchae (all three 3.7%); those of Electra in Aeschylus’ Libation Bearers (3.6%); and those of
Hippolytus in his eponymous play (3.4%). Although the frequencies by themselves do not yet tell us
which communicative strategies these characters favor, since they may prefer different uses of the
same particle, the quantitative comparison does make it clear that Dionysus utters 8¢ strikingly
often. The next step is then to analyze in which way exactly he tends to use the particle; see the
discussion of (t18) below for examples of such analyses.

' On turn-initial te (a rare position for this particle), see chapter 4 §27, with note 37.
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otaeig. bacchants and call on him.

At kal vOv @ mdoxw mAnoiov mapwv Opdl.  Di. Yes, even now he is near and sees what I

(500) am undergoing.

ITe. kai o0 'oT1v; 00 yap @avepog Spupactv y  Pe. Where is he? To my eyes he is not in

EUOTG. evidence.

At map’ éuoilr ob & doePric avtdg (v ovk  Di. He’s with me: since you are a godless

eloopdig. man you do not see him.

ITe. AdQuobe: katagppovel ue kai ONPag 68e.  Pe. Seize him! He’s treating me and Thebes

Al a0d® pe un delv, ocwepovdv ol with contempt!

CWEPPOTLV. Di. And I forbid it: I am sane and you are not.

Ie. éyw 3¢ delv ye, KupLdtepog 0€bev. (505)  Pe. 1 say bind him, and 1 have more
authority than you.

Euripides’ Bacchae 498-505

Pentheus’ use of ye keeps pace with his mounting frustration. In 499, ye marks a
hostile use of resonance: Pentheus echoes his interlocutor’s Gtav, thereby
extending its syntactic dependence on the main clause “the god himself will free
me” (AVoer W O dafuwv adtdg, 498); he also picks up the reference to his
interlocutor from the previous utterance. The addition of ye in resonating
utterances emphasizes the speaker’s hostile goal in echoing his opponent’s words,
and thereby implies anger or hate." Line 505 contains another ye, in this case
preceded by turn-initial 8¢. As discussed in chapter 3, in contexts of resonance the

combination of these two particles mark the echo from the preceding utterance as a

" 0On this function of ye in contexts of resonance in tragedy and comedy, see chapter 3 §§68-71. On
this instance of ye, Oranje 1984 notes that Pentheus speaks “mockingly” (60); he calls ye “emphatic”
(61n154). Rijksbaron 1991 ad loc. cites Oranje and reads ye as implying assent through emphasis,
while limiting that assent. Seaford 1996 ad loc. interprets the utterance as sarcastic (Pentheus
“means, sarcastically, that the invocation will occur in prison”). On another note, Elmsley 1821
considers ye an argument against taking this utterance as a question (see chapter 4 §64 on the rarity
of ye at the start of questions).
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hostile one."” In other words, Pentheus here employs ye as well as 8... ye in such a
way as to convey anger and hostility.

§83 Pentheus’ utterance in 501 is a question starting with kai, which may imply
indignation."® This implication fits the king’s growing anger. His use of ye to
highlight Supacwv éuoic, “my eyes”—implying a contrast to what his addressee is
claiming—accordingly receives a hostile function: the utterance implies that
Pentheus’ addressee is lying about the god’s presence.

§84 In contrast to Pentheus, Dionysus stays calm in this scene. He adopts a
solemn speaking style, which is reflected in his frequent use of a0tdég when it is
semantically redundant (494, 496, 498, 502),' and in starting several turns without
turn-initial contextualization cues, even though these are not answers to questions
(see 494, 496, 498).""® In 500 the subordinate clause at the start (& ndoyw) and the
intervening participial phrase (tAnsiov napdv) project that their main clause (6pdt)
will follow.

§85 Both Pentheus and Dionysus use 8¢, but in notably different constructions.
They illustrate that in combination with several co-textual and contextual features,
d¢ may also contribute to the linguistic reflection of calmness or agitation. Dionysus
twice uses 8¢ not in the first act of his turn, but later; this is in fact his usual habit.""

When he utters 8¢ in turns longer than one line, which he often does, the particle

% See chapter 3 §§72-75, including discussion of this particular example. Again, Oranje 1984:62 notes
the anger conveyed by Pentheus’ words. Similarly, Wecklein 1903 ad loc. and Oranje 1984:77 note the
sarcasm in Pentheus’ utterance in 796, which contains another ye. On another particle implying
emotion, see chapter 2 §87 on 1] in tragedy.

1 On this instance of kai marking a contemptuous or indignant question, see Dodds 1944 ad loc. and
Oranje 1984:61n155. On this use of turn-initial kaf in drama in general, see note 17 above.

W In 498 avtdg also hints at his double identity, since he is in fact “himself.” a0tdg typically refers to
gods or heroes. On the pragmatics of a0tdg, particularly in Homer, see Bonifazi 2012:137-183.

"8 On turn-initial contextualization cues in tragedy and comedy, and their connection to solemn
utterances, see chapter 4 §12 and §68.

" The other one-line utterances by Dionysus with 8¢ in non-turn-initial position are Bacchae 464,
474,484, 647, 833, 841, and 1345.
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also rarely appears in turn-initial position.'” Pentheus, in contrast, usually uses 8¢
in turn-initial position.'”

§86 I associate these different 8¢ constructions with different pragmatic goals.
On the one hand, 8¢ marking an act boundary later in an utterance simply signals a
new step, without explicitly relating the host act to the preceding one; this use is for
example frequent in long narratives.”” On the other hand, 8¢ in the first discourse
act of an utterance marks the start not just of a new act, but of an entire new

2 This turn-initial construction

adjacency pair, usually a new question-answer pair.
is therefore especially frequent in a list of questions, such as Pentheus’
interrogation of the Stranger at Bacchae 460-486, where he utters 7 instances of

turn-initial 6¢. The one-line questions in that interrogation scene usually give little

information about the speaker’s emotional state; nevertheless, in the case of

12 Dionysus utters 8¢ in non-turn-initial position in turns longer than one line in Bacchae 4, 6, 10, 11,
13,23, 28, 33, 37, 48, 50, 62, 461, 617, 618, 621, 622, 624, 626, 627, 630, 632, 633, 634, 636, 638, 657, 659,
788, 847 (in the manuscripts this instance is turn-initial, but all editors accept Musgrave’s
transposition of 848 to before 847; indeed the text makes more sense like this, and as Seaford
remarks ad loc., in this way “8¢ acquires its proper place”), 850, 853, 854, 859, 861, 917, 924, 944, 947,
948, 960, 965, 966, 975, 976, 1333, 1335, 1336, 1338, and 1341. He utters it in turn-initial position (that
is, in the first discourse act of a turn) only four times: in 490, 654, 813, and 815.

12! Pentheus utters turn-initial 8¢ in Bacchae 465, 467, 469, 471, 473, 481, 485, 505 (see (t10); d€... ye),
663, 830, 832, and 941.

22 0n the “neutral” signal of 8¢ within turns, see chapter 2 §§24-25; on its relatively high frequency
in messenger speeches, see chapter 2 §§27-28. A high frequency of 8¢ may also trigger an association
to epic; see chapter 2 §26 on that. In angry or generally agitated contexts 6¢ seems to be less
frequent. Speakers there tend to organize their speech in a less neutral way, or use an incremental
style without marking the start of new acts at all (see §44 above). For example, in Oedipus’ emotional
speech at Sophocles’ Oedipus King 1369-1415 (on which see §§70-77 above), 8¢ is even completely
absent. Heracles’ emotional speech at Sophocles’ Women of Trachis 1046-1111 (on which see 8§46
above) has a low 8¢ frequency of 1.3% (5 instances in 387 words; the average 8¢ frequency in
Sophoclean monologues is 2.6%); Hermione’s angry 8-line utterance at Euripides’ Andromache 261-268
has 1.9% (1 instance in 52 words; the average 8¢ frequency in Euripidean dialogues [maximum of 4
lines per turn] is 2.4%, in monologues [minimum of 25 lines] 3.7%); Jason’s angry speech at Medea
1323-1350 has 2.3% (4 instances in 171 words; the average &¢ frequency in Euripidean monologues is
3.7%).

12 See chapter 4 §§34-35 on this function of turn-initial 8¢, and chapter 4 §15 for discussion of the
concept of adjacency pair.
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Pentheus’ list of questions the god, who possesses the desired information, is calmer
than the king, who tries to get it out."” Dionysus’ preference for non-turn-initial &,
then, implies that he tends to mark connections of various kinds with the neutral
signal of &¢, without making particular relations explicit; this reflects less
communicative pressure, and therefore calmness. Pentheus usually employs the
particle in its turn-initial construction, which is connected to interrogating, in his
case in an agitated way. That is, 6¢ in itself indicates neither calmness nor agitation,
but specific constructions of the particle in combination with other features do
reflect these states of mind.

§87 The tragedians, then, represent some characters as more prone to certain
emotions than other characters, and this leads to differences in particle use. In the
case of Bacchae, Pentheus’ frequent use of the particle ye and &¢ in its turn-initial
construction reflects his irascible personality. Dionysus’ less frequent use of ye and
his inclination for 8¢ in later than turn-initial position relates to his general

calmness.

5.6 Conclusions
§88 In this chapter we have seen that particles do not directly express emotional
states of mind by themselves, but often play an important role in facilitating our
interpretation of an utterance’s emotional qualities. Calmness and agitation are two
opposing states of mind that reveal themselves in quite divergent patterns of

textual organization and particle use. These linguistic tendencies are found in both

' A similar stichomythic interrogation scene is Sophocles’ Oedipus King 1015-1046, where the
questioner Oedipus utters 4 turn-initial 8¢ in his questions; he is clearly much more emotionally
shaken by the answers than the shepherd who calmly gives his information. Compare in
Aristophanes the question-answer scene of Socrates and Strepsiades cited in (t2) above. As in the
Oedipus scene, here as well the one who possesses more knowledge (Socrates) is the calm, high-
status character; however, in this case he is the questioner, as befits the philosopher’s style (see §27
above).
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tragedy and comedy, although the literary functions of the two emotional states
tend to differ in the different genres.

§89 In calm contexts we tend to find, more than in agitated ones, subordinate
clauses that precede and thereby project their main clauses, as well as pragmatic
projection, especially through vocatives and priming acts. Several particles may
play a role in priming acts, with 8¢ being the most frequent. Certain constructions
with pév may reflect calmness: they demonstrate that speakers who trust that they
can keep the floor are at leisure to pay ample attention to structuring their
language. In other words, I connect a textual organization that involves several
kinds of “stretching”—a strategy that all of these features instantiate—to calmness.
Certain uses of ¢ also relate to calmness, by indicating neutral boundaries within
longer turns of speaking.

§90 In agitated contexts speakers tend to utter text segments that appear to be
spontaneously added to one another. The particles ye and dfjta especially fit such
contexts as well. ye highlights a part of an utterance that expresses the speaker’s
subjective views, attitude, or feelings, potentially in contrast to those of other
people. 1t is comparable to the emphatic prosody represented by an exclamation
mark in English. 8fita, which appears less frequently than ye, generally works to
signal that a question arises from the preceding context, but additionally appears to
directly reflect a speaker’s sense of disquiet. The emotional prosody it conveys
would be akin to a loud and desperate pronunciation of the entire utterance.

§91 ye can be more specifically connected to the agitated state of anger. The
particle’s pragmatic function, to highlight one element and stress the speaker’s own
views in contrast to others’, makes it particularly useful for angry contexts. This
interpretation again invites an analogy with the exclamation mark: like ye, this

paralinguistic device does not signal anger by itself, but is expected to occur more
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frequently in angry contexts. Apart from angry contexts, the particle fits utterances
that express the speaker’s stance. Taking stance usually involves some degree of
emotional involvement. At the same time, expressing an emotion tends to involve
an evaluation, positioning, or alignment by the speaker. That is, even though
expressing anger and expressing stance do not entail each other, they are
compatible communicative actions that can be combined.

§92 My results show that Greek drama does not only provide information about
the cultural and literary significance of emotional states of mind, which previous
investigations have focused on. The texts are also an important source for the
manner in which emotionality influences language use. By focusing on this
influence, with special attention to calmness and agitation, my analyses
complement the approaches to ancient emotions that have been prevalent in recent
research.

§93 All of my observations mean, once more, that it is necessary to look beyond
the clause or the sentence, in order to fully understand the use of particles, and
their pragmatic contributions to communication.'” Particles do not just modify the
single clause or discourse act in which they occur; they also reflect the degree of
emotional arousal of a passage, or aspects of a character’s general emotional
tendencies. In general, my results show that the organization of the language in
drama (such as syntactic structure, pragmatic projection, and the marking of
transitions) is connected to characters’ calmness or agitation. That is to say,
emotionality and textual organization in drama are not only compatible, but also to
some extent interdependent. More specifically, emotional arousal reveals itself

through alterations in linguistic patterns, such as patterns of particle use.

12 This holds also for the observations about connections between particle use and other general
pragmatic phenomena, which I discuss in chapters 2, 3, and 4.
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§94 Since a speaker’s emotional state of mind is relevant to this kind of linguistic
choices, as I have demonstrated, the study of textual organization should not ignore
the interactional level of communication, including characters’ attitudes towards
their utterances and towards their addressees. Calmness and agitation are not an
optional addition to the “dry” meaning of dramatic utterances; they are an inherent
part of the embodied performance. Both of these levels of emotional arousal have
their own functions in the interaction among the characters, as well as in the
literary communication between playwright and audience. My analyses in this
chapter therefore start a direction of investigation that promises to illuminate the
ancient dramas in many more ways. It would be interesting to see, for example, how
calmness and agitation are reflected in lexical choices, or in other semantic,
syntactic, or pragmatic differences than the ones I have observed. Comparing
passages across the emotional dimension of pleasure-displeasure, rather than that

of arousal, is potentially fruitful as well.
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6
The study of particles, and beyond

6.1 llluminating particle use in drama
§1 The interpretation of particles always depends on several co-textual and
contextual factors. I have focused in chapters 2 to 5 on a variety of pragmatic
phenomena that are particularly relevant to the dramatic genres and that interact
with particle use. These phenomena make specific contextual features particularly
relevant to the analysis of the texts. Now it is time to summarize my results and pull
the various strings together.

§2 First, the considerable situational differences among the various parts of the
plays are connected to recurrent patterns of language use. Chapter 2 accordingly
delved into one of those contextual factors that influence particle use, namely
linguistic variation based on situational differences, and the resulting patterns of
distribution. A particle’s different frequencies across dialogues, monologues, and
choral songs have proven to be an informative starting point for more local
analyses. I found that these distributions are non-random, and in some cases
remarkable or unexpected. They are connected to the functions and implications of
specific particles; this becomes even clearer when distributions of other linguistic
features are additionally taken into account. The chapter presented analyses of
eleven particles, using distribution as input for interpretation. For example, 81 has
been shown to be linked to interactiveness, and this link is even stronger for dfjta,
which is associated with an immediate reaction. Knowledge of distributions may
also warn us as readers if a certain particle is marked in its current context, or if in
fact a particle’s absence is striking. In general, I have concluded that the small-scale

pragmatics of particles is connected to their large-scale pragmatics.
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§3 The prominence of dialogue in the plays provided an excellent opportunity to
consider how the fictional speakers are represented as building on the words of
previous speakers. The ways in which speakers explicitly and implicitly refer to
other speakers’ utterances fall within the domain of dialogic syntax, a recently
developed linguistic framework. If speakers deliberately stress certain similarities
between their utterance and previous ones, we can speak of “resonance”—the
pragmatic phenomenon that chapter 3 delves into. I have identified this process of
conscious linguistic repetition across utterances as an important communicative
strategy in Greek drama, and correspondingly the study of resonance as useful for
our understanding of particles. Characters as well as playwrights highlight
similarities across utterances for specific pragmatic reasons, such as to stress
interpersonal differences or for parody. The highlighted similarities may be lexical,
semantic, syntactic, morphological, phonological, metrical, and/or pragmatic.
Particles and particle combinations may indicate the way in which a speaker is
using resonance. For instance, 8¢ ye or d€... ye tends to mark an echo from a
preceding utterance as used in a hostile way. Particles may also trigger resonance
themselves.

§4 In chapter 4 I have shown, by applying the framework of Conversation
Analysis, how conversational regularities influence particle use. Recent scholarship
has identified many regularities in modern talk-in-interaction. Dramatic dialogue is
of course stylized, but close study of linguistic patterns shows that such fictional,
written exchanges in fact follow the same conversational rules that are employed in
everyday interaction. This analysis has demonstrated, for instance, a connection
between the particle uév and the pragmatic goal of holding the floor. In general, I
have distinguished several aspects that are relevant to our interpretation of

particles in drama. It makes a difference, for example, whether particles occur in
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initiating turns of speaking (first pair parts) or in reacting ones (second pair parts).
Particles may also relate to the expansion of a pair of turns with preliminary,
intervening, or appending material. In other cases they signal whether a response
fits the goal of the preceding turn best (preferred responses) or was in fact not
called for (dispreferred responses). Certain particle constructions can also be
connected to the social actions performed by their host turns, such as persuading,
answering, and stancetaking.

§5 Another phenomenon especially relevant in multi-party communication is
the linguistic reflection of emotional states of mind. This process usually involves
several verbal and nonverbal signals at the same time. Chapter 5 has analyzed
interactions between particle use and calmness versus agitation. Clues about the
play’s plot and semantic or syntactic patterns can be used to detect how particle use
relates to these states of mind. My investigation opens a new way of thinking about
textual organization in drama: that is, linguistic structuring and emotional states of
mind are interdependent. Calm utterances, in other words, tend to show linguistic
characteristics different from those spoken by agitated speakers. In particular, calm
and agitated characters typically organize and segment their speech in different
ways. The notion of act—a short linguistic unit, comparable to an intonation unit—is
crucial to analyzing this segmentation, and has allowed me to discern specific
patterns of particle use. Several particles play a role, for example, in the pragmatic
projection signaled by priming acts. In addition, my investigation of several uses of
ye uncovers and explains its associations with contexts of anger and of
stancetaking, and also throws light on the particle’s extraordinarily high frequency
in Aristophanes.

§6 This order of the chapters has been deliberate, from the most global analyses

to more local ones, even though all chapters contain close readings of individual
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passages. That is to say, the interpretations of distributional patterns from chapter
2 form the foundation of the rest of the work: they give a broad outline of each
particle’s functional range and of general differences between authors or parts of
the plays. This chapter uses data from several plays and from more than one author
at once, because the distributions become most illuminating in comparison. For
example, Aristophanes’ abundant use of kai in choral songs stands out compared to
both the other parts of his own plays and the general frequencies of the particle in
tragedy. Only after observing this peculiarity can we start to interpret and explain
it. Even comparisons to other genres such as epic are discussed in chapter 2.
Aeschylean choral songs and Euripidean messenger speeches turn out to have
several aspects of language use in common with Homeric narrative.

§7 Chapter 3 still has a global perspective, although it does not primarily
compare language use across authors or across plays. The process of resonance can
span an entire drama, which makes a bird-eye view a potentially relevant
perspective for the analysis. Nevertheless, resonance can also work from one line to
the next or within a short stretch of text. While particle use often interacts with
resonance on this more local scale, it is necessary to understand the global forms of
resonance first. The striking recurrence of thematic keywords, such as “father” in
Aeschylus’ Libation Bearers or “saying” in Sophocles’ Oepidus King, is an example of
such global resonance, used in the communication between playwrights and
audience. More local instances of the process are the echoing of “a slave and
mortal” by Xanthias in Aristophanes’ Frogs, and Euripidean Jason picking up parts of
Medea’s utterance.

§8 Zooming in more, chapter 4 mainly focuses on line-to-line interaction
between characters. Although it is crucial to look at tendencies of language use and

particle use beyond a certain passage, it is the latter that the CA approach has the
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most to say about—although a single line is never enough to observe and
understand conversational regularities. For example, we first need to know which
kind of speaking turns, in general, tend to start without a particle, before we can
interpret a specific textual problem that potentially involves such context (as in
Aristophanes’ Lysistrata). Likewise, the use of o0v and vuv in a discussed passage
from Sophocles’ Ajax are clarified by the build-up of the immediately surrounding
dialogue of about 9 verses.

§9 Chapter 5, finally, builds a bridge between linguistics and literary criticism. It
involves both global patterns of language use and local close readings. In the latter
case many contextual factors are taken into account, such as a character’s
knowledge state as well as emotional state, and the fate she will have later in a play.
I argue, for example, that the knowledge and the calmness of the character Socrates
in Aristophanes’ Clouds influence certain linguistic choices. Similarly, the calm state
of mind exhibited in Agamemnon’s speaking style in various passages of Aeschylus’
tragedy contrasts with this character’s ignorance about his upcoming doom. Such
detailed analyses are only possible when focusing on specific passages; yet it is in
each case informed by global observations on general usage patterns.

§10 My findings as well as my methods, then, demonstrate that various aspects
of communication are relevant to the language use of a passage and therefore to our
interpretation of a specific particle. One can only interpret an individual instance if
one keeps global tendencies in mind; those tendencies, in turn, receive substance
from the analysis of specific passages. Both perspectives in combination are needed
to advance our understanding of particle use.

§11 Moreover, communication is complex, and literary communication even
more so. The phenomena that 1 have discussed—situational language variation,

resonance, conversational regularities, and reflections of emotional states—are only
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some of the communicative processes that interact with particle use, and they can
do so simultaneously. A specific instance may reflect a particle’s affinity for dialogic
contexts, and at the same time signal a certain use of resonance (as some cases of ye;
see chapters 2 and 3). One &%... ye by Euripides’ Pentheus may both clarify his echo
from a previous utterance and reflect his angry temper (see discussions in chapters
3 and 5). In another example pév may suggest that a speaker wants to hold the floor
and that she is probably calm (see discussions in chapters 4 and 5). Specific &¢
constructions may refer to Homeric language, while reflecting calmness in their
local contexts (chapters 2 and 5). Many of these multifaceted intersections of uses
are due to the plurality of communication levels in literary art (see especially
chapters 3 and 5 for discussion of examples). That is, while Oedipus is talking to
Teiresias, or Lysistrata to her Spartan friend, Sophocles or Aristophanes is
presenting themes and questions to his audience, while simultaneously referring to
other works, genres, and authors of literature. Considerations on all of these levels
may influence, on a local and/or global scale, the poet’s choices for certain
linguistic constructions, and therefore also lead to tendencies in particle use.
Nevertheless, close readings remain a key method for understanding these
tendencies, for even a te that helps to establish a link to Homeric language, or a yév
that fits with the emotional build-up of a tragedy always needs to make sense
within the local character interaction as well.

§12 My work has also shown how particles themselves are multifunctional. Not
only can they do different things in different contexts; they can also do multiple
things at the same time. While often adding no propositional meaning, the use of a
certain particle will lead to certain implications, which will strongly influence the
communicative effect of an utterance. An example is the co-existence of kai’s local

connective function with the implication of indignation that the particle may
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convey when it is in turn-initial position (see chapter 4). The particle te likewise
tends to carry local and global contributions at the same time: beyond a syntactic
connection te implies knowledge shared by speaker and addressee, or a solemn tone
(see chapter 2). Similarly, the local function of ye to highlight a particular element
may be simultaneous with the particle’s global association of reflecting the
speaker’s anger (chapter 5).

§13 Upon encountering a particle in a text, then, it is not sufficient to look it up
in a dictionary—even when that dictionary is perfectly correct about a fitting
translation for the word. Particles do not only contribute to the content of a stretch
of text, and sometimes they hardly contribute to that at all. Instead, or in addition,
they clarify what a speaker or writer wants to communicate. How does this passage
link to a previous one? Which attitude does the speaker have to the things she says?
In which style is the utterance presented, and to which other texts or genres could
it refer? It is questions like these that particles can help to answer. How to translate
a particle’s contribution is a very different matter, and complex in itself. We have
seen in chapter 1 that many modern languages contain a wide variety of particles or
discourse markers as well, and these words are likewise elusive and multifunctional.
The functions of such words in one language can therefore not be mapped onto
those in another language. Sometimes it will not be possible to translate a Greek
particle at all, or only with a completely different construction, such as a certain
unusual word order. In any case, a translation is a later step, which should follow
after having analyzed and grasped the communicative meanings of a passage.

§14 Another general finding of my work is that the uses, distributions, and
associations of different individual particles vary widely. It is therefore inaccurate
to simply say that “particles” are, for instance, related to resonance or

conversational patterns, or more frequent in one of the playwrights’” work. Such
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conclusions only hold for certain particles, and often only for certain uses of them.
In other words, particles should not be treated as a (homogeneous) group in

analysis.

6.2 Language on stage

§15 My findings demonstrate the fundamental importance of the performative
context for which the tragedies and comedies were originally written. It is the
difference in performance that leads to different linguistic choices across dialogues,
monologues, and choral songs. Likewise, for the process of resonance it is crucial
that the dramatic characters were physically embodied by different actors: their
different voices in this way stand out more clearly than if their utterances would
have been purely written. For conversational regularities, again, the turn-taking
represented on stage is essential. The performance of the dramas also makes
emotional states of mind stand out, and the actors’ presence on stage will have
distinguished even more sharply between calmness and agitation than words alone
can. So, even though we do not have access anymore to the nonverbal aspects of the
original performances, knowing that these texts were meant to be performed makes
an essential difference to our analysis. Different questions are asked and different
assumptions taken into account than if we would not have this knowledge. In sum,
then, attention to the dramatic background of the texts has informed my research
throughout.

§16 All of the phenomena that I have analyzed require a pragmatic approach.
That is, in order to learn how the various communicative processes summarized
above influence linguistic choices, one needs to look beyond isolated sentences, and
beyond the verbal level of communication. The comprehensiveness of the
pragmatic approach guarantees that the syntax and semantics of sentences are

taken into consideration as well. For example, the identification of resonance in a
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certain utterance may require detecting the syntactic dependence on a previous
utterance, as well as the speaker’s pragmatic goal in picking up that structure.
Likewise, the semantics of the immediate co-text plays a crucial role in
distinguishing among, for instance, different uses of the particles yap and d7; the
utterance’s pragmatic environment informs our interpretation at the same time.
§17 The title “Language on stage” does not only highlight the relevance of the
dramatic context, but also reflects my focus on language. As laid out in the
introduction, the famous tragedies and comedies under investigation are rich works
of art, offering numerous possibilities of perspective. This richness at the same time
forces researchers to limit themselves to discussing only certain questions. My
spotlight has been on specific aspects of language use, thereby also touching upon
many related issues. In various detailed discussions, I have hinted at consequences
of my findings for our interpretation of passages. My results and methodological
suggestions also constitute input for research with a more global view. In general,
they provide scholars with a stronger linguistic basis for further investigations,
regardless of the particular perspective from which they approach the drama texts.
§18 Furthermore, my work has revealed various phenomena in language use
that tend to be overlooked in traditional grammars and literary criticism. In this
respect my attention to the functions and distributions of particles in drama brings
scholars’ knowledge of ancient Greek grammar more up-to-date, and advances
current studies in ancient Greek literature. In fact, my chapters show that
sensitivity to pragmatics reaches beyond particles and linguistics. Situational
linguistic variation, resonance, conversational rules, emotional states of mind,
stancetaking, and textual segmentation affect our comprehension of meaning and

appreciation of artfulness tout court. For instance, these and similar pragmatic
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phenomena may throw light on the representation of characters’ personalities, or
the gradual advancement of the audience’s knowledge.

§19 The methodology that I have applied will therefore be fruitful to the
analysis of other features in ancient Greek literature as well. To mention just a few
examples: one may think of the situational influence on the distribution of
compound versus simple forms, the literary value of resonance in different genres,
the use of person references in dialogic interaction, or the linguistic reflections of
pleasant versus unpleasant emotional states of mind. There are, in short,
innumerable opportunities to extend my research by adopting similar
methodological tools for the investigation of other features, in dramatic as well as
other text corpora.

§20 In a different direction, it seems a promising avenue to analyze particle use
in Greek drama with a focus on additional pragmatic phenomena apart from the
ones that I have taken into account. I have focused mainly on the interaction
between the characters on stage, since this element is characteristic for the
dramatic genres. Especially tragedy contains considerable stretches of narrative as
well; recent research on particle use in narrative contexts in other genres
demonstrates that a specific focus on narrative strategies reveals and illuminates
patterns of particle use. Another example of a further research question along these
lines is to which extent tragic and comic particle use reflects intertextuality with
other genres, mainly Homer. Although this has not been a central concern of my
study, my findings do suggest that generic allusions play a role in dramatic particle
use.

§21 Above all, T hope to have shown that particles are a crucial part of the
theatrical performances of the fifth century BCE, as well as of the texts that we now

have left of these events. Communicating is more than uttering sentences; it is in
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the lively dynamic of interaction that the contribution of particles comes to the
fore. Since these words are important to communication, so they are to
interpretation. Paying attention to particles, then, will improve our understanding

of the plays, as well as increase our pleasure in reading their texts.
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